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JEKCHUYHI 3ACOBU OBF’EKTUBAILIL KOHUEITY FASHION
Y POMAHI JIOPEH BAUCBEPT'EP “THE DEVIL WEARS PRADA”

Mooda eucmynac sk coyianvhe aguwye, Wo AGIAE COO010 YHIBEPCATbHUL COYIOK)TLINYPHULL (DeHOMEH.
Bin gidiepae sasiciugy ponwv y sicummi cycninbemaa i ymeopioe YinicHy cucmemy. Y cmammi 0oci-
00iceHo pizHOMAaHImMHI nioxoou 00 eusHavenus konyenmy FASHION, posensnymo akmyanvhicms 0anoi
memMu 8 CyHACHUX JITHSBICTNUYHUX QOCTIONCEHHSIX, NPOAHANI308AHO HAYKOBI 0dicepena i chopmynbo8amo
meopemuuni nonodxicenHs wooo inmepnpemayii xonyenmy FASHION y koewmimueniil ninesicmuyi,
Jucpepenyitiosarno maxi MepmMiHONOHUAMMS, K «KOHYenmy» 1 «00 eKmusayiny, «10po KOHYenmy,
«nepupepisny, «KOHYenMyarbHUll AHATI3Y, «MOOAY, «IeKcura cghepu moouy. Pozensmyeswu cmpykmypy
xonyenmy FASHION, mu dauumo, wo 00CaioNcysanuil KOHYenm cKIaoHutl 3a cmpykmypoio. Pizno-
MAaHImMHICIMy 11020 MIYMAYeHb 8KA3YE Ha 1020 bacamoacnekmuicms. Ocobnuea ysaza npudinena cuc-
MeMHOMY ONUCY NeKCUKU HA NO3HAYeHHs Moou 8 pomaHi Jlopen Baticoepeep “The Devil wears Prada”,
3aCMOCOBAHO KOMNIEKCHULL NIOXi0 ni0 4ac uselenHs 3aco0i6 6epOAIbHOLO BUPAICEHHS KOHYENY
FASHION. ¥V cmammi npogedeno cmpyxmypuuii ananiz konyenmy FASHION — susenenus s0pa ma
nepughepii, eusHawenns epyn i OeinimueHull anaiz HOMIHAYIN, WO CKAAOAIOMb CUHOHIMIYHULL PSO
imeni konyenmy FASHION. Ilpoananizoeano yuacmo cunoHimie nominayii fashion. Taxoowc demafszy
V6az2y 36epPHEHO Ha GUOKpeMAeHHs Oepiniyiil nexcemu ‘‘fashion”; eusnauenmus 3acobie 00 ckmusayii
xkonyenmy FASHION y xyoooicHbomy OUCKYPCI ma 8USHAYEHO HAUYHCUBAHIUL 3HAYEHHS JIeKceM KOH-
yenmy FASHION. 3i cmammi euniusae, wjo 00 0OCHOGHUX JIeKCUUHUX 3aC00i6 00 exmusayii KoHyenmy
FASHION nanescams nexcemu Ha no3HavenHs 00512y, 63ymmsl, 20108HUX YOOPI8, 3aU4iCOK, aKcecyapis,
HA36U KOJLEKYIll 8UCOKOT MOOU, d MAKOIC MOOHUX meuill | Opendis, supobHUKie 0052y Ul akcecyapis.
Bonu ymeoprorome cunonimiuni psou i modxcyms Oymu xiacugpiosani y epynu. Y nepcnexmugi 00ci-
O2ICeHHsL — NOULYK KOHYENMYaTbHUX Memaghop, sKi akmyanizyioms yeil KOHyenm.

Knrouosi cnosa: xonyenm, 06 ekmusayis, 10po KoHyenmy, nepugepis, KOHYenmyaibHuil aHaiis,
M00a, 1eKcuKa cghepu Moou.

IocTranoBka mnpodaemu. Moja mocimae Bce
MOMITHIIIIE MiCIle B CyYaCHOMY CBIiTi, OCKIUJIBKH II€
nepenyciM couianbHUR (QeHoMeH, SKUH HpUTaMaH-
HUH BUKJIFOYHO JIFOJIMHI, 1€ T€, 1110 Ha0yBa€e Bce OLIb-
II0T0 MOLIUPEHHS, & OTXKE, MA€ BEJIUKY MOMYJISIPHICTh
1 BU3HaAHHA B OiabmiocTi. CMaku MOCTIMHO 3MIHIO-
IOTBCS, TOMY aKTyaJdbHHM CTa€ MHUTAaHHS PO3KPHUTTS
konenty FASHION panst Oinbin JieTanbHOTO HOTO
PO3yMiHHSL.

AHaJji3 ocTaHHiX 10cTiKeHb | myOaikauniii. Kon-
nent FASHION neogHopaszoBo 6yB 00’ €KTOM HayKO-
BUX JIOCHIKeHb. OCOOIMBO MTOMITHI Tpaili JiHTBic-
tiB T. B. Jloarosa, /1. A. bamkarosa, 5. C. MaTocsiH,
T. A. Tepewkosuy, 1. B. Ilomosa, O. B. Uypcina,
JI. O. YepHneiiko i iH. BUBYCHHIO CIIOBHHMKAa MOJHU
(1999 p.) npucesiuena pobora T. A. Tepemikopuu.
YV nmocmimkenni T. B. boprosa (2007 p.) posmis-
JAETBCS aHMIIAChKA TEPMIHOJIOTIA JH3aiHY OIATY
1 MOIU B COIIOJIHTBICTHYHOMY acIeKTi. Y Tpalli
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I. B. Ilomosoi (2007 p.) mpuminseTbcs yBara oco-
OJIMBOCTAM MOBHU iHIyCTpii MOAM 3 MOIVISILY JIEK-
CHYHOI CEMAHTHKH 1 cTuiaicTUKHU. CIiBBIIHOIIEHHS
TIOHSATEH «MOMIa» 1 «MoBHA Momay» (2008 p.) mocmimkye
E. 1. BoraeBa. ®imocopChKO-TIHTBICTUIHHH aCTICKT
mozu (2008 p.) Bucitieno B poooti JI. O. UepHetiko.
VY nocmimxenni f. C. Marocsn (2001 p.) posmsina-
I0ThCSI TeHACHUIT (opMyBaHHA 1 (YHKIIOHYBaHHS
HOMIHAIIA TMOHATIHHOT cdepu «omar 1 Moma» y
pociticekiit MoBi 20-21 ct. Po6ora JI. A. bamkarosa
(2010 p.) mpucBsiIEHA OKPEMUM aCIMEKTaM JUCKYPCY
MO/TH.

IMocTranoBka 3aBaaHHsi. MeTa poOOTH MOJSTAE
y BUSIBJICHHI, Ki1acudikauii i onuci JeKCUKO-CeMaH-
TUYHHMX 3aco0iB, siki OB s3aHi 31 cheporo MOJIA.
BiamoBimHO 0 TOCTaBICHOI METH TMOTPiIOHO BHpI-
IIUTH TaKi 3aBJIaHHA:

— CUCTeMaTH3yBaTH TIyMaueHHS IIOHATHh «KOH-
LENT» 1 «00’ EKTUBALIS;
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— PO3KPHUTHU TOHATTA «KOHIETITYaJIbHUM aHami3»
Jutst mymadeHHs koHuenty FASHION;

— IpoaHaNi3yBaTH 0COOIMBOCTI BepOaizallii KoH-
nenty FASHION y pomani “The Devil wears Prada”;

— BU3HAUWTH MOBHI 3aco0u Bepbamizarmii KoH-
nenty FASHION y pomaHi.

Bukaax ocnoBHoro marepiany. OnHuM 3 mpo-
BIJTHUX TOHATh Cy4YacHOi KOTHITUBHOI JIIHTBICTHKH
€ «KOHIETIT». Y CBOIX po0OTax JIHTBICTH PO3PO-
OJIFOTh METOIUKH KOHIIENITYaJTbHOTO aHaJli3y, THIIO-
JIOTI3yIOTh KOHIIETITH, BH3HAYAIOTh IXHI XapaKTepHi
ocobnuBocTi. He3Bakatoum Ha Te, IO MOHATTIM
«KOHLIENT» TOCITYyTOBYIOTHCSI MPEICTABHUKU Pi3HUX
HarpsIMiB JIIHTBICTUYHOI HAYKH, €UHOTO BU3HAYCHHSI
BCE IIIe HEMaE.

IcHyOTB pi3HI JyMKH 11010 TPAKTYBaHHS ITOHATTS
«KOHIIETIT». AHAIT3YI04N KOHIIETIT i3 MOTIISAY KOTHi-
tuBHOiI JiHrBicTHKH, O. C. KyOpsikoBa Bu3Hayae iioro
AK 3aci0 MOSCHEHHS «MEHTAJIBbHUX PECYpCiB» JIIO-
CBKOT CBIJIOMOCTI; BOHA 3BEpTa€ yBary Ha IpUpOIy Ta
(YHKI[IOHAIBHICTD KOHIICTITY, HATOJIONITYIOYH Ha HOTO
KITFOUOBIH poJii y hopMyBaHHI «KOHIIETITYaTbHOI CHC-
TEMH Ta MOBU MO3KY», OTKE, 1 MOBHOT KAPTHUHH CBITY
monuau [3, ¢. 90]. IlogibHoro MOy AOTPUMY-
eTbest 1 B. A. MacnoBa, sika po3myisiia€ KOHICTITH SIK
MeHTalbHI cyTHOCTI [4]. FO. €. [IpoxopoB y MOHO-
rpadii «Y momrykax KOHIIETITY» BUIUISE TaKi M IXOIH
[0 BU3HAYCHHS KOHLENTY: SIK JIIHIBOKOI'HITUBHOI'O
spuma (E. C. KyOpsxoBa); TCHXONIHTBICTHYHOTO
spuia (A. A. 3aneBchKka); aOCTPaKTHOTO HAyKOBOTO
noHATTA (A. M. CoJOMOHHUK); 6230BOT ONMHHMLII KYJIb-
typu (FO. C. CrenanoB); TIHIBOKYJIBTYPHOTO SIBHINA
(I T. Cmumkin, B. 1. Kapacuk) [1, c. 20].

Konnent FASHION Mu BiTHOCHMO 710 COIIOKYITh-
TypHUX KOHIIENTIB-PETYISATHBIB, sKi, 32 B. I. Kapacu-
KOM, BHUCJIOBJIIOIOTH OIIIHOYHHMI KOJEKC JIIHIBOKYJIb-
TYp 1y CBOEMY CHCTEMHOMY BHPa)KEHHI MOSCHIOIOTh
KYJBTYPHI JIOMiHAHTH TIOBemiHKH [2, c. 150-151].
[Ilono mMomu Le BUPAKAETHCA B JOTPUMAaHHI OCO-
ONMUBUX MPaBWII MOBEIHKA, MAaHEPH TpUMATHCSA 200
OJSIraTucsl 3a MEBHUX OOCTaBMH 1 B KOHKPETHHUX
cutyauisx. Taki COLIOKYABTYpHI KOHIENTH € CeMio-
TUYHUMH OJAMHUISIMU, IHTETPYIOUMMH HalliOHAIBbHY
KyJIbTypY, MOBY i €THIYHY MEHTaJbHICTh. J{nHaMiKa
KOHILIENTY JETepMiHOBaHA HOTO IOJIBOBOK CTPYK-
TypOIO, IO MIiCTUTh, KPIM CTaTHYHOI (KOHCTaHTHA,
apXeTUMivHa) MOHATIHHOI YaCTHHU, COLIOKYJIBTypHE
TIIO — TUHAMIYHY YaCTUHY, sIKa ITi] BILTABOM 30BHiIlI-
HiX, COIIabHUX 1 KYJIBTYPHUX YHHHHKIB €BOJIOII-
OHY€ y TIpolleci 3MiHU IiHICHO-CMHUCIIOBUX KOMIIO-
HEHTIB. SIK OIMH 13 KOHIIENTIB-PEryIsATHUBIB, 3MiCTOM
SKMX € HOPMH MOBEAIHKH, MOJIA € SIBUILIEM COLiaJIb-
HOTO TIOPSAJKY Ta PETyJIO€ BITHOCHHH B CYCHUIBCTBI,

3 OJIHOTO OOKY, 1 MICTUTh HaOIp O3HAK, BIAMOBITHUX
«MOIHIY TTOBeAiHII, — 3 iHImIoTO [2, ¢. 152—153].

AHTJIIOMOBHa KapTHHa CBiTy 0a3yeThCs Ha cCIie-
nupivHIX o0pa3aX, KOHIENTaX, NEePEeKOHAHHSIX 1
i71es1X, SIK1 TIepeIatoThCs 32 JIOTIOMOTO0 BiAIOBITHIX
JmiHTBicTHYHUX 3aco0iB. KoHuenTyasisaiist CBiTO-
CIpUIMaHHs B Pi3HUX BapiaHTaxX aHIIIHCHKOI MOBH
OTIOCEPEIKOBYETHCSI HASBHICTIO CHCTEMH HaIlio-
HaJbHO-MAapKOBAaHUX 3HAHB, J0 SKUX HAJEKUTH 1 JIEK-
cuka cepu moxu [6, c.78].

Jo ckmagy JIEKCMKM MOOY BXOHASATh OAWHHI Ha
MO3HAYEHHSI TMPEAMETIB OJATY, B3YTTS, TOJOBHUX
yOopiB, 3a4iCOK, akcecyapiB, MOIHUX CTUJIIB 1 TEHiid,
KOCMETHYHI 3aCO0M, Ha3BU KOJIEKI[IM BHCOKOI MOJIH,
Ha3BH OpeH/iB i BUPOOHUWKIB OIATY W aKcecyapis,
npodeciifHa JeKcuKa iHAYCTpii BUCOKOT MOJH Ta JIeT-
koi mpomucioBocti. Mona npotsrom XXI cT. momm-
puisiacst 3 OfATY Ha YHMCICHHI PI3HOMAHITHI akcecy-
apu, sIKi Ooro JIOMOBHIOIOTh, & TAKOXK Ha CIIEMEHTH,
SIKi B CYKYITHOCTI CTBOPIOIOTH CTHJIb Ta IMiJIXK.

[1ix gac mpoBenenHs aHami3y konuenty FASHION
y pomaHi Jlopen BaiicOeprep “The Devil wears Prada”
MU IpyHTyeMocsi Ha TBepkeHHI B. 1. Kapacuka Ta
I'. I. Cinmikina, sIKi BBa)KaOTh, 1110 HAWBaKJIUBIIII 3
BEKTOPIB HAIIOi CBITOMOCTI BU3HAYAIOTH SAPO, MCHIIT
BaxxumBi — mepudepito. Tomy Hacammepen Tpeba
BHSIBUTH JICHOTATHO-CUTHI()iKaTUBHUHN IIEHTP — SIIPO
koHuenty [2]. I3 mierwo mMeTor posrisHeMmo jaediHi-
1it0 HOMIHaIlii fashion, 3BepHYBIIKCH 10 “Longman
Dictionary of Contemporary English”. Croauk
Hajae Taki 3HA4YCHHS: ‘“‘something that is popular
or thought to be good at particular time” — te, MO
€ a0 BB@KAETHCS MOMYJSIPHUM Yy NEBHHUH NeEpiox
yacy; “a style of clothes, hair etc. that is popular at
the particular time” — CTWIb OSITY, 3a4ICKH 1 1H., 110
€ TIOMYJISIPHUM y TIEBHUM Tiepion 4acy; “the business
or study of making and selling clothes, shoes etc. in
new and changing styles” — 6i3Hec abo Hayka Ipo
CTBOPEHHSI Ta MIPOJIaK HOBOTO 200 3MiHEHOTO CTHIIIO
ozsry, B3yTTA H iH. [8].

VY mnpoueci ananizy pomany “The Devil wears
Prada”, okpim nexcemu fashion, sxa € Haivac-
TOTHIIIOKW ( yTBOproe snpo koumenty FASHION,
BUOKPEMIICHO ¥ 1HIN JIEKCeMH, a came: frend — “a
general tendency in the way a situation is developing
or changing”; fashion industry — “the industry that
deals with the world of fashion; makers and sellers
of fashionable clothing” [10]. ¥ wiit po6oTi JekcemMu
trend i fashion industry po3risAalOThCS IK CHHOHIMH
JICKCeMH fashion 1 HalexaTh 110 nepudepii KOHIENTY
FASHION.

J1o OCHOBHHUX JICKCHYHHUX 3aC0O0IB, SIKI BXOJISTH JI0
nepudepii konnenty FASHION y pomani “The Devil
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wears Prada”, Hanexarb Taki cJoBa Ta CIOBOCIIONY-
4YeHHs: style, look, trend, mode, vogue, high fashion,
taste, fashion industry, rage, sort, manner, design
(mmB. Tabm. 1). Yci BOHM yTBOPIOIOTH CHHOHIMIYHHN
psan [9] 1 cTaroOTh KIFOUOBHUMU.

3rajaHi BHILE JEKCHYHI 3aCO0H, 1110 HaJIEKaTh 10
nepudepii konuenty FASHION, moxHa 3rpymnyBaTu
3a TAKMMU O3HAKaMH:

1. Ctuns omsary Ta obpasy (style in clothes and
look): vogue (1) — “a popular and fashionable style,
activity, method”; look — “a particular style in clothes,
hair, furniture etc”; style (2) — “a particular design
or fashion for clothes, hair, furniture etc”; rage
(informal) — “a situation in which something is very
popular” [8].

(1) I knew nothing when I went for my first
interview and stepped onto the infamous Elias-Clark
elevators, those transporters of all thingsen vogue
[7,c.9].

(2) 1I'd change stockings five times until I finally
had the right color, only to berate myself that stockings
of any style or color were so not OK [7, c. 91].

2. Croci6 BurorosneHHs (doing something): trend
(3) — “a general tendency in the way a situation is
changing or developing”; design — “the way that
something has been planned and made, including its
appearance, how it works™ [8].

(3) Editorial traveled to hot spots around the
world for shoots, got free gifts and discounts from all
the designers, hunted for trends, and went to parties
at Pastis and Float because they “had to check out
what people were wearing” [7, c. 96].

3. IloBeninka (behaviour): mode(4) —“a particular
way or style of behaving, living or doing something”;
manner—“‘the way in which someone behaves towards
or talks to other people”; sort (BE) — “someone who
has a particular type of character, and is therefore
likely to behave in a particular way” [8].

(4) She had already switched into worried-mom
mode and was clearly trying to keep her voice steady
and her words rational, following what was sure to
have been my dad's suggestion of passing along to me
a feeling of calm and control |7, c. 253].

OkpiM TOTO, TIOMIY€HO, IO KJIIOYOBA JJISI IIHOTO
JOCITIDKEHHS JIeKCeMa fashion Mae HU3KY TOX1THHX
JICKCUYHUX OJIMHMIb, 110 HaleXarh 10 mepude-
pii xonuenty FASHION, a came: fashionista (5) —
“a person who follows trends in the fashion industry
obsessively and strives continually to adopt the latest
fashions” [5] (:romuHa, sSka MOCITITOBHO CTSKHTH 3a
TEHJCHIIIMA B 1HAYCTpii MOJM 1 MOCTIHO TparHe
OTpUMATH OCTaHHI HOBWHKH MOJM); fashionable
(6) — “conforming to fashion” [5] (Takuii, 1o BijIo-
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BiJIa€ MOJIi; TaKuH, 10 B Moji); unfashionable (7) —
“something that is not in fashion” [5] (Te, mo HE B
Momi); fashion-conscious (8) — “interested in, and
wanting to wear fashionable clothes” [5] (toii, xTO
CTEKUTH 32 MOJIOK0). Po3misiHeMO Taki puKIiau:

(5) I knew there was an entire magazine staff of
Sfashionistas who would emphatically disagree with
me, but I thought I looked pretty damn good for only
my second interview [7];

(6) Just what does one wear to the first day working
for the most fashionable fashion editor of the most
fashionable fashion magazine in existence? [7];

(7) Her brown hair was clean and straight but
lacking in style, and her brown flats were homfically
unfashionable 7],

(8) M. Lily, herself not exactly fashion-conscious
in her graduate student uniform of jeans, ratty
L. L. Bean sweaters, and hemp necklaces, said every
time I saw her, “I still don't understand what you
wear to work” [7].

Y pesynbTari po3nIaLy MPUKIAAiB MOKHA JTIUTH
BHCHOBKY, 1110 cdepa MOJM aKTHBHO PO3BUBAETHCS,
3MIHIOIOTBCSI HE TIILKU MOJHI TEHIEHIT, aje i JIeK-
ceMHM Ha ix mo3HaueHHsS. ABTOp Yy CBOid poOOTi cii-
Jly€ MOJHMM TCHJEHIisSM. MoXHa MOMITUTH, IO
Ternep, o0 HA3BaTH JIFOAUHY «MOJHOIO», MOTPIOHO
BCHOTO JIMIIIE BUKOPUCTATH BXKE yCIM BIJOMUH TEPMiH
fashionista abo x fashion-conscious.

OxpiM TOrO, BEJIMKA KIJIBKICTb 1 BUCOKA YaCTOT-
HICTb Y)KMBaHHS JIGKCHYHHX 3ac00iB, 110 BepOalii-
3ytorh koHent FASHION, ymoxnuBunu kiaacudi-
KyBaHHS 1X Ha Taki rpynu: clothes, hairdo, make-up,
accessories, brands, material, food and decoration.
30kpema, KOXKHa i3 TPyN BKIIIOYAE JIEKCUYHI 3aC00M,
o BepOauizytoTh koHnentT FASHION (nuB. Tab6m. 1).

Huns 06’ exruanii konuenty FASHION y pomani
“The Devil wears Prada” BaxxiuBi rpynu makeup ta
hairdo. Fashion-makisok 1 3a4iCKH € HEBiJ]’€MHOIO
JaCTUHOIO 1HIYCTPil MOIH, Bi3aXKUCT, SIK 1 CTHUIICT,
Mae 3MOTy BHWMTH 3a MEXI1 CTaHJIapTiB i KOPUCTYBa-
THCh CBOEK) YSBOKO Ta CMakOM. MakisK 1 CTHIIBHA
3a4icKa 3aBXkKIM JIOJAI0Th 3araIKOBOCTI JI0 BXKE TOTO-
Boro oOpasy. IIpore He TiITBKM MakisbK Ta 3adicka,
ajie il MaHIKIOp € BaXKJIMBOIO I€TAJUTIO B 00pasi, TOMy
IIe BCe MOXKHa O0’€qHATH B €IWHY Tpymy beauty.
Jlnis BUp@XKeHHS TPYNH beauty BIKUTO TaKi JCKCEMH:
eyeliner, lipstick, lip gloss, chignon, manicure,
pedicure, nail polish, spikyhair, ponytail, curls, salt-
and-pepperhair, mascara, silverhair, eyeshadow,
lotion, cream, liner, powder, eyelashcurler, brushes,
washcloths, eyemakeupremover, moisturizer,
mohawk. JletanbHO pO3IITHEMO JEAKi 3 HHUX:
eyeliner — “coloured make-up that you put along
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Tabmuus 1
JlekcuuHi 3aco6u, mo BepoadizyroTs koHunent FASHION

Clothes

pants, skirt, jeans, dress, jacket, suits, top, sweater, T-shirt, coat, socks, shorts, pajamas,
miniskirt, sweatpants, bra, bikinis, trench, cardigan, corset, blouse, wife-beater, camisole,
heels, stilettos, boots (high-heeled or hiking), flats (bullet or scuffed), sandals (open-toe),
loafers, slippers, slingbacks, pumps, sneakers, catsuit, blazer

Hairdo + makeup +

eyeliner, lipstick, lip gloss, chignon, manicure, pedicure, nail polish, spiky hair, ponytail, curls,
salt-and-pepper hair, mascara, silver hair, eyeshadow, lotion, cream, liner, powder, eyelash

manieure curler, brushes, washcloths, eye makeup remover, moisturizer, Mohawk
. rings, ribbons, bracelet, watches, mufflers, sunglasses, case, handbag, sleeping bag, evening
Accessories .
bag, necklaces, diamonds, gloves, shawls, hats, clutches, chokers, caps
Prada, Hermes, Gucci, Versace, Louis Vuitton, Michael Kors, Chanel, Calvin Klein, Tom
Brands Ford, Jimmy Choos, Armani, The Buzz, Fendi, Barney’s, Chloé, Roberto Cavalli, Saks,

Ralph Lauren, Irv Ravitz, Vera Wang, Herb Ritts, Dior, Tiffany, Yves Saint-Laurent

Material + colours

suede, leather, fleece, wool, cashmere, satin, silk, chiffon, tulle, fur, cotton, nylon, lycra, denim,
corduroy, camel-hair, velvet, linen, microfiber, maroon, dark blue, white, yellow, red, lime
green, marsala, mahogany-color, royal, indigo, rose, pink, khaki, champagne color, burgundy,
zebra-print, fuchsia, black-and-white print, navy color, ecru, gold color, cream color, milky
white

coffee, bacon, hot-pink drink, liquor, frozen yogurt scooper, decaf tea with Sweet’'n Low,
peanut butter, sandwich, turkey brie croissant, wine, green tea ice cream, sushi Samba, burgers,

Food fries, ketchup, tiny vanilla tea, beer, waffles, onion soup, Caesar salad, smoothie, cheese pizza,
dried tomatoes, martini, liquor, toast, buns, wine, Bloody Mary, Starbucks, Pellegrino, caramel

Macchiato, Amaretto Cappuccino, chocolate éclair, whiskey, rye
Decoration furnish, carpet, mirror , lift, glass doors, sofa, chair, desk, dishwasher, bathtub, elevator, desk,

bed, pictures

the edges of your eyelids to make your eyes look
bigger or more noticeable” (niosoodxa ons ouetr) [8];
lipstick — “‘something used for adding colour to your
lips, in the shape of a small stick” (ey6ra nomaoa)
[8]; lip gloss — “a substance used to make lips look
very shiny” (6auck ons 2y6) [8], chignon — “hair that
is tied in a smooth knot at the back of a woman’s
head” (sonoccs, smomane 6 nyuox) [8]. Yce Oinmbie
BHJIIB 3a4iCOK HAOMPAIOTh MOIYISIPHOCTI i KOPUCTY-
I0TBCS MTOTTUTOM Y TIepyKapiB. [ IsTHYBIIH Ha 3a4iCKYy,
MOYKHA 3pO3yMITH HACTpPiil JIIONWHU Ta, IESKOI0
Mipoto, i xapakrep. JornsHyTe, 3i0paHe B IMy4oK
BOJIOCCSI — 3alOpyKa YCIiXy, 1 1€ JoKa3ye TOJIOBHA
repoins Mipanna, sika TOCHTh YacTo poOuia Taky
3a4icKy, I1e MA 0auMMO Ha MPUKIIATI:

(43) Mostly around her neck, but sometimes
she’ll have her hairdresser tie one in a chignon, or
occasionally she’ll use them as a belt [7, c. 57].

Mopa TicHO TOB’S3aHa 3 MOBHUMH 3aco0amMu
Ha BHUPAXCHHS O3HAK MpeaMeTa, a TOYHille, Tpu-
KMETHUKaMH, OCKIJIbKH BiJIOYBa€ThCS OIIHIOBAHHS
npeaMeTiB oxsary ta ctuiiB. Y pomani “The Devil
wears Prada” mm GaynmMo BENHMKY KiJIBKICTH MpHU-
KMETHHUKIB JUISl XapaKTePUCTUKH peueH, SK-OT:
fashionable, gorgeous, beautiful, glamorous, high-
heeled, sexy, classy, strappy, stylish, casual, chic,

impeccable, elegant, pretty, popular, mind-blowing,
attractive, luxurious, “appropriate”, vintage, trendy,
cocktail, dressy, stunning, classic. 11i TpuKMeTHUKH
MH MOXXEMO BIJHECTH IO CJIB 13 3arajibHUM 3Ha-
YCHHSIM «KpacHBHi»: beautiful, pretty, attractive,
“appropriate”, dressy. BoHU BUpa)katoTh 00’ €KTUBHY
OIIIHKY pedeid, HarpuKIaI;

(47) There was a beautiful crocheted skirt in
shocking fuchsia by Celine, a pearl gray wraparound
by Calvin Klein, and a black suede one with black
beads along the bottom by Mr. de la Renta himself
[7, c. 40].

BucunoBku. [IpoBenennii aHaiz MOBHOTO MaTepi-
aJty JI03BOJIUB JIINTH BUCHOBKY, III0 MOJA € COIliallb-
HUM SIBUIIIEM, 110 SIBJISIE COOOK0 YHIBEPCATBLHU COIIi-
OKynbTYpHHH (peHoMmeH. BiH Bifirpae BaiuBy posib
Yy JKHTTI CYCHIBCTBA M YTBOPIOE I[IHHICHY CHUCTEMY.
Jlo OCHOBHHX JIEKCHUHHX 3aCc001B 00’ €KTHBAIIil KOH-
uenty FASHION Hanexarb JIeKceMH Ha MO3HAYEHHS
OZSTY, B3YTTA, TOJOBHHMX YOOpiB, 3a4iCOK, aKcecy-
apiB, Ha3BU KOJICKIII BHCOKOI MOJIM, a TAKOXK MOJI-
HUX Teuil, OpeH/IiB, BUPOOHUKIB OISTY 1 akcecyapis.
BoHu yTBOPIOIOTH CHHOHIMIYHI PSIN 1 MOXYTh OyTH
KJacu(ikoBaHi y TPYIIH.

Y mepcnexkTHBi JTOCHIPKEHHS KOHIICTITyalbHI
Metadopu, ki 00’ extuByioTh koHUenT FASHION.
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Brych R. V., Bilyk O. I. LEXICAL MEANS OF OBJECTIFICATION OF THE CONCEPT FASHION
IN LAUREN WEISBERGER’S NOVEL “THE DEVIL WEARS PRADA”

Fashion acts as a social phenomenon, which is a universal socio-cultural phenomenon. It plays an important
role in society and forms a coherent system. The article explores various approaches to defining the concept
FASHION, examines the relevance of this topic in modern linguistic research, analyzes the scientific sources
and formulates theoretical provisions for the interpretation of the concept FASHION in cognitive linguistics,
differentiates such terms as concept and objectification, core of the concept, periphery, conceptual analysis,
fashion, fashion vocabulary. Having examined the structure of the concept FASHION, we can see that the
concept under study is complex in structure. The variety of his interpretations indicates his multidimensionality.
Particular attention is paid to the systematic description of the fashion vocabulary in Lauren Weisberger's
novel “The Devil wears Prada” and applied a comprehensive approach in identifying the means of verbal
expression of the concept FASHION. The article provides a structural analysis of the concept FASHION — core
and periphery detection, group definitions, and a definitive analysis of the nominations that make up the concept
FASHION. Also it analyzes the participation of synonyms for fashion nomination. The attention is drawn to
the isolating of definitions of fashion tokens, determining the means of objectification of the concept FASHION
in artistic discourse and identifying the most commonly used values of the concept tokens. According to the
article it follows that the main lexical means of objectification of the concept FASHION include tokens for the
designation of clothing, shoes, hats, hairstyles, accessories, names of collections of high fashion, as well as
fashionable trends and names of brands, manufacturers of clothing and accessories. They form synonymous
series and can be classified into groups. The prospect of research is the search for conceptual metaphors that
actualize this concept.

Key words: concept, objectification, core of concept, periphery, conceptual analysis, fashion, fashion
vocabulary.
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