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NARRATIVE AND LANGUAGE TYPES OF SHORT STORIES
BY VASYL STEFANYK: QUANTITATIVE APPROACH

The article is devoted to the quantitative analysis of Vasyl Stefanyk's short stories, namely its
dialectal part as well as different types of narrative (author s and character s speech patterns). The
research aims at expanding the methods of studying the vocabulary of a certain author by means
of computer technologies and statistical tools, which will complement traditional methods and clarify
the existing statements regarding the work of Vasyl Stefanyk. The corpus of his works (short stories)
was created to conduct quantitative studies. By linguistic corpus, which is the object of corpus
linguistics, we mean a large, unified, structured, philologically competent mass of linguistic data
submitted electronically and intended for various linguistic studies. The main idea is that corpora
is more an auxiliary tool and facilitate the process of triangulation of linguistic phenomena, that
is their study through several approaches and techniques, which helps to refine or re-examine
the object of study. In general, our research may contribute to an in-depth study of the Western
variant of the Ukrainian language, which existed at the turn of the nineteenth and twentieth
centuries. Such kind of research has complemented from a corpus of the short stories structurally
annotated according to the generally acknowledged principles. The first part of this article is about
discussing the features of dialectal language on the scale of all short stories’ language. Combining
this information with the data about different types of narrative (author's and character s speech)
contribute to defining peculiar features of short stories by Vasyl Stefanyk and his idiolect in general.
Further research may lie in analyzing similar features among other writers and their comparison

with those of Vasyl Stefanyk.

Key words: corpus linguistics, short stories, narrative, quantitative linguistics, dialectal language,

national language, direct speech.

Introduction. Nowadays researchers are focusing
on quantitative and qualitative approaches for
analyzing a writer’s literary heritage. Quantitative
and statistical methods, which are gaining popularity
with the development of computer technologies,
corpora, and software capable of processing large
amounts of data and analyzing them according to
the researcher’s requests, are considered to be the latest
methods of investigating author’s style features. Such
research is more representative and effective due to
quantitative and concordance methods, especially
in the field of stylometry, for language expression is
determined not only by the author, but also by a number
of other factors (text type, addressee and circumstances),
so it can be very diverse [16; 18, p. 27-30; 19, p. 255—
264; 22, p. 259-267; 24, p. 212-241].

The quantitative approach supposes the analysis
of linguistic units at different levels (phonemes,
morphological, lexical and syntactic elements),
their frequency and distribution in the text, while
qualitative approach establishes patterns of functioning
of these elements of linguistic structure in context. Since
the middle of the last century, there has been a need for
acomprehensive approach to the analysis of a work of art

that involves the merging of linguistic, mathematical
and literary methods [23, p. 212-241].

The object of our research is to show the application
of these methods in analysis of Vasyl Stefanyk’s idiolect.
The subject of our article is the author’s short stories
and their narrative types. The main purpoese of this
paper is to show how different types of narrative are
represent within the author’s short stories. The tasks
are the following: to describe different approaches to
studying types of narration; to use corpus linguistics
methods and quantitative analysis to analyze short
stories by Vasyl Stefanyk; to interpret the obtained
results as features of short stories.

Methodology. According to David L. Hoover in
[17, p. 17] there are two main modes of style variation
analysis — macro- and microanalysis, the latter being
the most suitable one for studying any author’s idiolect
or even within one literary work “as a way of better
understanding authorship and style”. Nowadays corpora
of texts as well as statistical tools play vital roles
in such kind of research. Among Slavic nations
the greatest projects have been dedicated to the style
of Karel Chapek in the Czech Republic [15] and Fiodor
Dostoievskyi in Russia [13]. In Poland similar approach

125



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Conianbni koMmyHikauii

has been adopted thoroughly by Jan Rybicki for Henryk
Sienkiewicz’s trilogy [21]. In Ukraine Solomiia Buk has
applied such type of analysis to [van Franko’s six novels
[1]. As it can be seen from the above such researches are
very few in Ukrainian studies but are highly needed. Our
aim is to try out this method on Vasyl Stefanyk’s short
stories as one of the aspects of studying his idiolect.

Results and Discussion. The research is based
on the corpus of the author’s short stories published
during his lifetime. Most of them were taken from
the anniversary issue published in 1933 and three
short stories taken from the last lifetime publications
(Stefanyk). As a result, we have obtained a corpus
of 57 short stories that were normalized according
to general rules as described by Thor Kulchytskyi [5].
According to the common definition of text corpus
and its main features [2; 14; 20] ours has acquired
the following characteristics:

1) creation and purpose: referential (information
about the language in a certain time period); synchronous
(representing the language of a certain time interval);
static (fixes the status of the language at a certain time
period); special (representing a particular language
period, a fragment of a language aimed at solving partial,
specific scientific research tasks);

2) by type of text material: full text (contains full
texts of short stories by Vasyl Stefanyk); written (the
constituent material of the corpus is only printed texts);
monolingual,

3) by type of software processing: partially annotated
(contains structural, morphological and extralinguistic
annotation).

As for structural annotation it includes the division
of text into chapters, sections, paragraphs, sentences,
etc., with the special status of headings, notes,
references, etc., depending on the genre-stylistic features
of the text. In general, the structural composition of a text
is considered an element of its architectonics and, above
all, contains a division into paragraphs, sentences,
words [12]. The text of the short stories itself is further
annotated at the sentence level that we mean as “a
syntactic unit constructed on a fixed pattern, expressing
a relatively complete thought or a certain emotion
and acting as the primary means of communication” [3].
Capital letter at the beginning of the sentence and one
of these characters at the end of the sentence (/? /! /... /
11/27? /21) we consider as the beginning and the ending
of a sentence, respectively.

The language of Vasyl Stefanyk’s stories has caused
a great deal of debate and controversy whether it is
oversaturated with dialectal linguistic units that impede
the perception of text by a reader unfamiliar with such
vocabulary [4; 6; 7]. Based on the case, the quantitative
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distribution (absolute and relative) of the writer’s general
and dialectal vocabulary units for each novel have been
calculated. A generalized diagram of the correlation
of these types of vocabulary across all texts is provided
below (Diagram 1).

22%

78%

H General language frequency M Dialectal language frequency

Diagram 1

As one can see, in general dialect vocabulary
comprises less than a quarter of all word forms.

The structural annotation of the corpus also
contains distinction between the author’s speech
and direct speech of the characters. These indicators
for all the short stories are summarized on a diagram
below (Diagram 2).

V. Stefanyk's short stories indicators (general
and dialectal language )

,
9% 2% 35%

54%

= author's general = character's general = character's dialectal = author's dialectal

Diagram 2

The data obtained indicate that in the author’s
language the dialectal vocabulary is 2% and the direct
language of the characters—9%. The general vocabulary
ratio in these types of narratives is 35% and 54%,
respectively. Thus, the language of characters in Vasyl
Stefanyk’s short stories contains a large proportion
of dialectal elements, which confirms the fact that it
was in the direct speech of the characters that the author
used the language that was inherent to them.

This data also allows us to analyze the ratio of direct
and indirect speech to total language (Diagram 3).

author's speech

character's (direct) speech

Diagram 3. The ratio of the character’s
and the author’s language in Vasyl Stefanyk’s
short stories
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As one may see the former indicator contains 63%
and the latter 37% of the whole text respectively,
which indicates a high degree of direct speech that
might be explained by the genre features the author
used throughout his life.

Conclusions. Although such calculations provide
useful information about Vasyl Stefanyk’s idiolect,

it would be even informative to compare them with
the same data obtained from other authors, including
his contemporaries. As aresult, it may help tounderline
peculiarities of the Western variant of the Ukrainian
national language that was prevailing on the territory
of Western Ukraine at the end of the XIX — beginning
of the XX centuries.
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Kaaumon 1O. O. TUIIU HAPATUBY TA JIEKCUKHA
Y HOBEJIAX BACWJISI CTE®AHUKA: KIJIbKICHUHM TIIXI]

Cmamms npucesiuena Kinvkichomy aunanizy uosen Bacuns Cmeghanuxa, a came 1io2o Oianekmuomy
CKIAOHUKY, A MAKOXC PISHUM MUNAM onosioi (asmopcvke MOGIEHHA ma Mo8a nepconasxcie). Takoeo muny
00Cni0dCeHs NOOOUHOKI 8 YKpainicmuyi. Memoro 0ocniodcents € po3uupents Memoois GU4UelHs i0ioneKny
neeHo20 asmopa 3a 00NOMO2010 KOMN TOMEPHUX MEXHONO02I ma cmamucmudux 3acobis, wo 0onoeHums
MPAOUYilini Memoou ma YmouHums HAasA8Hi meepodxcenHs uwooo meopuocmi Bacuns Cmeganuxa. Kopnyc
tioco meopie (Hogen) cmeoperull ONsl NPoBedeH s KINbKICHUX Oocniodcens. 11i0 ninegicmuunum Kopnycom,
wWo € 00’ekmom KOpNYCHOI TIHeGICMUKU, MU MAEMO HA Y8A3i 6€IUKY, €OUHY, CIMPYKMYPOSAHY, (QiionociyHo
KOMHEeMmeHmMHY Macy MOBHUX OAHUX, W0 NOOAIOMbCA 8 eleKMPOHHOMY 8u2iadi ma NpusHadeni Ois pi3HUx
JIHeBICMUYHUX 00cniodcenb. OCHOBHA i0esi Nojseac 6 Mmomy, Wo KOPNYycu € OONOMINCHUM THCIPYMEHmMOM
i nonecuyrome npoyec mpianeyiayii MOGHUX 18uUly, MOOMO iX 8UBYEHHS 34 OONOMO20I0 OeKiIbKOX Ni0X00i8
i nputiomis, wo donomazac ymouHumuy abo no2uiaHymu no-H08OMYy Ha npeomem 00CAiONCceHHs. 3azanom Hauti
00CHIONHCEHHS MOHCYMb CNPUAMU NO2TUDIEHOMY BUBUEHHIO 3AXIOH020 8APIAHMY YKPAIHCHbKOI MOSU, W0 ICHY8A8
Ha medici XIX—XX cm. Taxuii mun 00cniodceHHss OONOBHUE HAWUL KOPNYC HOBEN, CIMPYKMYPHO AHOMOBAHUX 3d
3a2anbHo8UHanUMU npunyunamu. Ilepwa yacmuna yici cmammi cmocyemvcs 062080peHHs 0coONUB0CHell
oianexmnoi mosu 6 macuimadi mosu 6cix nosen. lloeonanns yiei ingpopmayii 3 danumu npo pizui munu
0nosiodi (A8Mopcbka ma nepcoHa;cie) cCNpusic susHavdenHio ocoorugocmeti nogen Bacuns Cmeganuxa ma 11020
idionexma 3acanom. Ilooanvue 00CniodcenHs NONA2A€E y NePecneKmusi aHatizy makux NOKA3HUKIE cepeo
IHWUX nucbMeHHuKie ma ix nopisnsanti iz Bacurem Cmegarnuxom.

Kniouogi cnoea: xopnycna ninegicmuka, Hapamug, po3nosiob, KilbKICHA JiHeGICMUKA, OiaiekmHa Moéd,
HAayioHaIbHA MOBA, MO8A A8MOPA, MOBA NEPCOHANCA.
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