MIHICTEPCTBO OCBITHU I HAYKHN YKPAIHHU

TABPIMCHbKUHN HAIIIOHAJIbHUHM YHIBEPCUTET
IMEHI B. I. BEPHAJICBKOT O

Kypnan 3acnosanuii y 1918 poyi

BUYUEHI 3AIIUCKH

TABPIMCHKOI'O HAIIIOHAJILHOTO YHIBEPCUTETY
IMEHI B. I. BEPHAZACBKOI'O

Cepia: Disosoris. KypHajicTuka

Tom 35 (74) Ne 4 2024

YacTuua 1

BunmaBanunii 1im
«["enpBETHKAY
2024



I'osi0BHUIT pegakTop:

Hocenko Amnxkenika KocTsiHTHHIBHA — KaHIWAaTKa HayK i3 COIIAIbHUX KOMYHIKAIlii, JTONIEHTKA, 3aBilyBavka
Kadeapy KypHATICTUKY, TaBpiicbKUI HaIllOHALHUN yHiBepcuTeT iMeHi B. 1. BepHaachkoro (rojoBHUIA peaakTop).

Yiienun penakuiiiHol koJerii:

Bukoa Onbra MukonaiBHa — KaHIUJATKa HAyK i3 COLIaNbHUX KOMYHIKallil, JOIEHTKA, AOLEHTKa Kadeapu
MDKHApOJIHOI KypHATICTUKH (paKyNIbTeTy *KypHalicTUKH, KuiBchkuit yHiBepcuteT imeHi bopuca I'piHueHka;
I'apomcbkuii Onexcanap KazumupoBuu — noktop (imonorivHnx Hayk, ZOKTOp raOimiTOBaHUH I'yMaHITapHUX
HayK B o0OyacTi MoBo3HaBcTBa (BapmaBchkuii yHiBepcUTeT), Tpodecop, 3aBiayBad Kadeapu OLIOPYCHKHX Ta
YKpalHCBKHX IOCIIJDKeHb, [HeTHTYT cnaBicTuky, Ononbebkuit yHiBepcuteT, Omnone, [Tonbima;

MapkoBa Map’sina BacuiiBHa — xanaugaT (uTojoriyHUX HAyK, JOLICHT, 3aBilyBad Kadeapud pPOMaHCHKOI
(inosorii Ta KOMIApaTUBICTUKH, [IporoOuLbKUil fepkaBHUM NearoriyHuil yHiBepcuTeT iMeHi IBana @paHka;
CBenunubka Eqxina MuxaiiniBHa — 1okTop GI1010T1YHIX HAYK, podecop, mpodecop kadeapu cIoB’THCHKOI Ta
poMaHoO-TepMaHCBKOi ¢inosorii, TaBpilickkuil HalioHaIBHUH yHiBepcuTeT iMeHi B. 1. BepHancbkoro;

Travenko Tersina IBaHiBHA — TOKTOp (iIOTOTIYHUX HAYK, TOLEHT;

IOkcenr I'asina 3aipiBHa — xaHmumaTka (UIONOTIYHMX HAyK, TOLEHTKA, HOICHTKA Kadeapu KypHaIICTHKH,
Tagpilicbkuid HaliOHATLHUH yHIBepcuTeT iMeHi B. 1. Bepraackkoro.

CraTTi Yy BUIaHHI epeBipeHi Ha HasIBHICTD ILIAriaTy 3a JOIOMOI0I0 MPOrPaMHOI0 3a0e3neYeHHA
StrikePlagiarism.com Bin moJsbchkoi kommnanii Plagiat.pl.

PexoMenaoBaHo 10 APYKY Ta NOIIMPeHHs Yepe3 Mepe:ky Internet
Buenoro pagoro TaBpiiicbkoro HanionajasHoro yHiBepcurety iMeni B. 1. BepHagcbkoro
(mpotokoJ Ne 1 Big 30 cepias 2024 poky)

Hayxoswnii xypuan «Bueni 3ammmcku THY imeni B. 1. Bepraacskoro.
Cepis: ®inonoris. XKypHanicTuka» 3apeecTpoBaHO BianosiaHO J0 Pimenns HarionansHOT pagu Ykpainu
3 muTaHb TeaebadenHs i pagiomoniaeHHs Ne 1136 Big 11.04.2024 poky.

Kypnan exnroueno oo Ilepeniky nayxoeux gpaxosux eudanv Yxpainu (kamezopia «b»)
3i cneuianvnocmeii 035 — @Dinonocia, 061 — JKypnanicmuxa gionogeiono oo Haxazy MOH Ykpainu
6i0 17.03.2020 Ne 409 (000amok 1)

Kypnan exnroueno 00 mixcnapoonoi naykomempuunoi 6azu Index Copernicus International
(Pecnyonixa ITonvuia)

Cropinka xxypHaiy: www.philol.vernadskyjournals.in.ua

ISSN 2710-4656 (Print)
ISSN 2710-4664 (Online) © Taspiiicbkuii HarlioHanbHUHN yHiBepcuTeT iM. B. 1. BepHancekoro, 2024



3MICT

YKPATHCBhKA MOBA

bukosa T. B.

BUKOPUCTAHHS BIMCHKOBOI JIEKCUKU YV CYUYACHIN YKPATHCBHKIM ITPO3I

(HA MATEPIAJII AETEKTUBY CEPI'IA A3IOBU TA APTEMISI KIPCAHOBA
CTTO3BUBHUM “BAHJIEPAC™ Y ). e 1

buuxosa T. C.
OCOBJIMBOCTI BUPAXXEHH S MUHVYJIOI A1f B PYKOIIMCHOMY 3BIPHUKY

I TIOJIOBUHU XVIII CT. 3 TEPUTOPIT BOUKIBIIAHL. ..........o.ooioiiiieeeeee 6
Kasepa H. B.

CY®IKCAJIBHU ®OPMAHT SK 3ACIE POSMEXYBAHHS ITAPOHIMIB

YV CIIYKBOMY CIIJIKYBAHHL ... 12

Ky3bmenko B. 1.
HITPUXU JO TBOPUOT'O ITOPTPETA JIUTEPATYPO3HABIIA
OJIEKCAHIPA TATIMUA. ... 18

POMAHCBKI TA TEPMAHCBKI MOBHA

Bouan I1. O.

BATATOKOMIIOHEHTHI TA CKOPOYEHI KOMIT’IOTEPHI TEPMIHU

AHTJIIMCBKOI MOBU: CTPYKTVYPHI OCOBJIMBOCTI TA IHEPEKJIAIL ..o 24
Mammadova G. A.

ON THE AFRICAN-AMERICAN VERNACULAR ENGLISH. ..., 29

3ATAJIBHE MOBO3HABCTBO

Bakhshaliyev A.
SAMAD VURGUN AND THE KYRGYZ LITERARY CONTEXT ..........ccoocoooiiiii 34

Janunenko 10. A.
PEIMTPE3EHTAILIA ITOHATTA «[TOBHOTA» B MOBHIN KAPTUHI CBITY
(HA MATEPIAJII KUTAUCBKUX ®PA3EOJIOI'I3MIB TEMATUYHOI I'PYIIN

WTHOJIAHA TA T STKOCTIN)...o. oo e 39
Isgandarova Y. K.

LANGUAGE AND SPEECH. .........o oottt 47
IMEPEKJAJO3HABCTBO

boiiko S1. B.

YCHUU HEPEKJIAJ IK OCOBJIMBUM BUJ KOMYHIKALIT ..o 52
Hajiyeva L. E.

THE CONCEPT OF BUSINESS INTERCOURSE IN MODERN SOCIETY.......ocooovveee . 58
I'pomko T. B.

JIIHI'BICTUYHI ACIIEKTY MDKMOBHOCUCTEMHOI'O HEPEKJIAZY....oovovoioee, 63

Kanencbka O. b., binwuii 1. B.
JIOKAJIIBALISA B KOHTEKCTI ITPOBOI IHAYCTPII
TA TIEPEKJIA JAIBKOTL JISTIBHOCTL . ......oiiiii oo 71



CTPYKTYPHA, IPUKJTAJHA TA MATEMATUYHA JIHI'BICTUKA

Malikli K.
THE PHENOMENON OF CONVERSION IN LINGUISTICS
AS A MEANS OF EXPRESSING MORPHOLOGICAL TRANSPOSITION............cococviiiinn. 77

JITEPATYPO3HABCTBO

JIooennka B. B.
IINIACTUYHE BUPAXKEHHS IPAMATHUYHOI'O V IT’E€CI «PEBI3OP» M. B. TTOI'OJIA........ 85

YKPATHCBHKA JITEPATYPA

Bopoaina C. B., Ky3s B. B.
INIPOBJIEMA HALIIOHAJILHOI ITEHTUYHOCTI YKPATHIIIB
Y POMAHI (IIJTAH JO JABOPY» TOAOCA OCBMAUKM..........ccocooiiiiiiiiiiiiieeiee 90

Bbpmxkinbka 1. I1.
BAPOKOBI OBPA3U TA PEAJIIL: 1O TIMTAHHA

ITPO IHTEPITPETALIAHI TTIPAKTUKY HIHU BIUYT ... 97
T'onoBko JI. I'., Kpemincbka I. M.

PUCH ITIOETUKU EKCITPECIOHI3MY B II’E€ECI « 'TEHEPAJI» I. BAT'PAHOIO...................... 102
T'op6ouic JI. M.

NUTAHHS CHEHIYHOTI'O MUCTELITBA B PELIENLII MUKOJIM BOPOHOTO................. 108
JlaBpeniok B. B.

BEJINKU KAMEHSIP — BATOHUYEHWM JIIPUK. ... 114

JIITEPATYPA CJOB’SHCBKUX HAPOJIIB

Kypoa C. C., Kypoba O. B. 5
HIOAEHHUK K ®OPMA HAPATHUBY B ITPO3I 1JIA AITEU
OKCAHU JYMAHCBHKOI TA MOAHHU SATEJIIIO........cooooioioiieoeoeoeoeeeeeeeeeeee 118

JITEPATYPA 3APYBIXKHUX KPATH

AHTOHOBA B. ®.
EJJEMEHTU I[PAMATI/BAL[IT B HAPATUBHIN CTPYKTYPI OITIOBIJAHb
I3 HUKITY «k EUBOHJIIMCBKI XPOHIKW» JI.M. MOHTI'OMEPIL ... 124

Beccapad O. B., Cemeneus O. C.
ICTOPIA, KVJIBTYPA I MOBA B POMAHI A. MEJIBHUYYKA

«1O CKA3AHO»: HIJIAX JO CBOTI'O KOPIHHISL........ooooi e 132
Imenko H. A.

HAPATHUBHA CTPYKTVYPA POMAHY «BOPOXBEUTU» M. JIOPEHC.................ccoi . 138
KoBmik C. 1.

OCOBJIMBOCTI XYJIOKHBOI IHTEPIIPETALII KUTAMCBHKOI KYJIBTYPU
Y POMAHAX ICITAHCBKOT'O TIMCbMEHHUKA EMIIIO KAJIBJJEPOHA
«CEKPET HOPLEJISIHW», «€BPEM 13 TMAHAXASIM. ... 144

INOPIBHAJIBHE JITEPATYPO3HABCTBO

Bymko I'. O.
HAVKOBA CITAJJHIVMHA IBAHA IINIIMAHOBA:
JOCHIIHUKHW TA JJOCTIIDKEHHS. ... 151



Maxkcumensb B. O.
I'OJIOC XXKIHKHU-MUTILA B ECEAX-ABTOBIOI'PA®IAX
TAJIMHU ITATYTAK T LHAHD CHOE. ... e 158

MOBU HAPOJIB A3Ii, AOPUKH, )
ABOPUTEHHUX HAPOIIB AMEPUKH TA ABCTPAJIII

3anopoxHa A. 1.

METOJUKA EKCITEPUMEHTAJIBHO-®OHETUYHOI'O

JOCHIIXKEHHA ITIPOCOAUYHOI OPTAHI3ALIII

KUTAVCbKOMOBHOTO MOJITUYHOT'O JIMCKYPCY ..., 167

TEOPIS TA ICTOPISI COITAJIBHUX KOMYHIKAIIN

I'anmu A. O., KpaBuenko O. JI., Kynescska O. C. )
®EHOMEH MAC I MACU®IKANIA CYCITUIBCTBA B TPAT'TKOMEIIT
. JIOPPEHMATTA «I'OCTUHA CTAPOIL JAMI».......oooiiiiiiiiiiiiiiiieeeeeeeee 173

Hotsur O. 1.
SPECIFICITY OF THE PRINT MEDIA MARKET OF UKRAINE
IN THE CONTEXT OF THE GENERAL STATE

OF THE MEDIA ECONOMY (2000 — JULY 2022)......ccceiiiiiiiiieeeeeeeeee e 180
Hocenko A. K.
KOMVYHIKATUBICTUKA AK CUCTEMA 3HAHD.............ooooee, 187

JlitBinuyk I. C.
ETUYHI JUJIEMHU B KPU30BNX KOMYHIKAIIAX:
BAJTAHC MDIX ITPABJIOIO TA MAHIIVJIATICTO ..o 193

Melnykova-Kurhanova O. S.
THE UKRAINIAN JOURNALISTS' WORK ON THE FRONTLINE TERRITORIES
AS A COUNTER TO RUSSIAN PROPAGANDA. ... 200

TEOPIA TA ICTOPIA ‘XKYPHAJIICTUKHA

Komnes /1. C.

[TOTOKOBE IIOIINPEHH IHO®OPMAILIII

SAK COUIOKVJIIBTYPHUU YUHHUK ®OPMYBAHHA

CYYACHUX IMPAKTUK CITIJIKYBAHHSA TA COUIAJIBHUX HOPM............................... 206

Kyxapyk X. B., lllTanbko 5. B.

TACTPOHOMIYHO-ICTOPUYHUI PEITOPTAX:

JITHIBOCTUJIICTUYHUM IHCTPYMEHTAPIU CTOPITEJIIHT'Y

(HA MATEPIAJII TEKCTYVY B. ITABJIOBCBKOI'O «KYXHSA TEPOPY») ..o 212

MPUKJIAHI COHIAHBHO-KOMYHIKAHIﬁHI TEXHOJIOT'TI
Lenartovych O. O.
POLITICAL DISCOURSE AS A TYPE OF PROFESSIONAL COMMUNICATION.................. 219

PEIIEH3II

Binaubka B. I1.

PELHEH3IA HA ITIOETUYHY 3BIPKY AHATOJIIA K YJIIIIN

«HABCTIX — SIK HEBECA: BIPII, IIOEMI»

(Hixxun. ©OIT Jlyx’ssaenko B.B., TTIK «Opxiges»: 2023. 406 C.)...........ccoooiiiiiiieeeiii 224

BIZOMOCTITIPO ABTOPIB. ..ot 227



CONTENTS

UKRAINIAN LANGUAGE

Bykova T. V.

THE USE OF MILITARY VOCABULARY IN CONTEMPORARY

UKRAINIAN PROSE (BASED ON THE MATERIAL OF DETECTIVES

OF SERHIY DZYUBA AND ARTEMIY KIRSANOV “CALLSIGN «BANDERAS»” .............. 1

Bychkova T. S.
PECULIARITIES OF THE PAST ACTION EXPRESSION
IN THE MANUSCRIPT COLLECTION OF THE EARLY 18™ CENTURY

FROM THE TERRITORY OF BOYKIV SHCH Y N A oo 6
Kavera N. V.

SUFFIX FORMANT AS A MEANS OF DISTINGUISHING PARONYMS

IN FORMAL COMMUNICATION. ... e e e e 12

Kuzmenko V. 1.
TOUCHES TO THE CREATIVE PORTRAIT OF LITERATURE EXPLORER
OLEKSANDR HALY CH. ..o e e e e e 18

ROMANIC AND GERMANIC LANGUAGES

Bochan P. O.
MULTICOMPONENT AND SHORTENED COMPUTER TERMS OF THE ENGLISH
LANGUAGE: STRUCTURAL PECULIARITIES AND TRANSLATION. ..o, 24

Mammadova G. A.
ON THE AFRICAN-AMERICAN VERNACULAR ENGLISH. ... 29
GENERAL LINGUISTICS

Bakhshaliyev A.
SAMAD VURGUN AND THE KYRGYZ LITERARY CONTEXT ...........ccooiiiiiiii 34

Danylenko I. A.
REPRESENTATION OF THE CONCEPT “COMPLETENESS” IN THE LINGUISTIC
PICTURE OF THE WORLD (BASED ON CHINESE PHRASEOLOGICAL UNITS

OF THE THEMATIC GROUP “MAN AND HIS QUALITIES™). .......cccooiiiiii 39
Isgandarova Y. K.

LANGUAGE AND SPEECH. ...ttt 47
TRANSLATION STUDIES

Boiko Ya. V.

ORAL TRANSLATION AS A SPECIAL TYPE OF COMMUNICATION..........ccoocooiiiiii 52
Hajiyeva L. E.

THE CONCEPT OF BUSINESS INTERCOURSE IN MODERN SOCIETY.................ccoo. 58
Hromko T. V.

LINGUISTIC ASPECTS OF BETWEEN-LANGUAGE-SYSTEMS TRANSLATION ............... 63

Kanevska O. B., Bilyi . V.
LOCALIZATION IN THE CONTEXT OF THE GAMING INDUSTRY
AND TRANSLATION ACTIVITIES. ... ..o 71

STRUCTURAL, APPLIED, AND MATHEMATICAL LINGUISTICS

Malikli K.
THE PHENOMENON OF CONVERSION IN LINGUISTICS
AS A MEANS OF EXPRESSING MORPHOLOGICAL TRANSPOSITION............................. 77



LITERARY STUDIES

Liubetska V. V.
PLASTIC EXPRESSION OF THE DRAMATIC IN THE PLAY

“THE INSPECTOR-GENERAL” BY M. V.GOGOL..............cccccoiiiiiiiii e

UKRAINIAN LITERATURE

Boroditsa S. V., Kuz V. V.
THE PROBLEM OF THE NATIONAL IDENTITY OF UKRAINIANS

IN THE NOVEL “PLAN TO THE COURT” BY TODOSIY OSMACHKA...........................

Bryzhitska 1. P.
BAROGUE IMAGES AND REALITIES:

ON THE INTERPRETATION PRACTICES OF N. BICHUYA..........ccooiiiiiiiii

Holovko L. H., Kreminska I. M.
FEATURES OF THE POETICS OF EXPRESSIONISM

IN THE PLAY “GENERAL” BY I. BAHRIANYL.......oooi e,

Horbolis L. M.
QUESTIONS OF PERFORMING ARTS IN THE RECEPTION

OF MYKOLA VORONOY ...t

Lavreniuk V. V.

THE GREAT STONEMAKER —IS A GORGEOUS LYRICIST.............ocooiiii,

SLAVIC LITERATURE

Zhurba S. S., Zhurba O. V.
DIARY AS A FORM OF PROSE NARRATIVE FOR CHILDREN

BY OKSANA DUMANSKAYA AND YOANNA JAGELLO..........ccooooiiiiiiiee

LITERATURE OF FOREIGN COUNTRIES

Antonova V. F.
ELEMENTS OF DRAMATISATION IN THE NARRATIVE STRUCTURE
OF THE STORIES FROM THE CYCLE OF THE “CHRONICLES OF AVONLEA”

BY LM. MONTGOMERY ...,

Bessarab O. V., Semenets O. S.
HISTORY, CULTURE AND LANGUAGE IN A. MELNYCHUK'S

NOVEL “WHAT IS TOLD”: THE PATH TO THE ROOTS............ooiiiiiieee

Ishchenko N. A.

THE NARRATIVE STRUCTURE OF “THE DIVINERS” BY M. LAURENCE...................

Kovpik S. 1.
PECULIARITIES OF ARTISTIC INTERPRETATION OF THE CHINESE CULTURE
IN NOVELS “THE SECRET OF PORCELAIN” AND “THE JEW FROM SHANGHATI”

BY THE SPANISH WRITER EMILIO CALDERON..........coooiiiiiiiiiieeeee

COMPARATIVE LITERATURE STUDIES

Bushko H. O.
THE SCIENTIFIC HERITAGE OF IVAN SHYSHMANOV:

RESEARCHERS AND RESEARCH.........cooiiiiiiii e

Maksymets V. O.
THE VOICE OF A WOMAN ARTIST IN THE AUTOBIOGRAPHICAL ESSAYS

OF HALYNA PAHUTIAK AND CAN XUE. ...

...90

.....158



LANGUAGES OF THE PEOPLES OF ASIA, AFRICA,
INDIGENOUS PEOPLES OF AMERICA AND AUSTRALIA

Zadorozhna A. 1.
METHODOLOGY OF EXPERIMENTAL-PHONETIC RESEARCH
OF PROSODIC ORGANISATION OF CHINESE POLITICAL DISCOURSE. ........................ 167

SOCIAL COMMUNICATIONS:
THEORY AND HISTORY OF SOCIAL COMMUNICATIONS

Halych A. O., Kravchenko O. L., Kutsevska O. S.
THE PHENOMENON OF THE MASS AND THE MASSIFICATION
IN F. DURRENMATT’S TRAGICOMEDY “THE VISIT OF THE OLD LADY”..........cc.c.c....... 173

Hotsur O. 1.
SPECIFICITY OF THE PRINT MEDIA MARKET OF UKRAINE
IN THE CONTEXT OF THE GENERAL STATE OF THE MEDIA ECONOMY

(2000 — JULY 2022 ... 180
Dosenko A. K.
COMMUNICATION AS A SYSTEM OF KNOWLEDGE. ..., 187

Litvinchuk I. S.
ETHICAL DILEMMAS IN CRISIS COMMUNICATIONS:
THE BALANCE BETWEEN TRUTH AND MANIPULATION ..o 187

Melnykova-Kurhanova O. S.
THE UKRAINIAN JOURNALISTS' WORK ON THE FRONTLINE TERRITORIES
AS A COUNTER TO RUSSIAN PROPAGANDA. ... 200

THEORY AND HISTORY OF JOURNALISM

Koniev D. S.

FLOW OF INFORMATION AS A SOCIO-CULTURAL FACTOR

IN THE FORMATION OF MODERN COMMUNICATION PRACTICES

AND THE FORMATION OF SOCIAL NORMS . ... o e 206

Kukharuk Kh. V., Shtanko Ya. V.

GASTRONOMIC-HISTORICAL REPORT:

LINGUISTIC-STYLISTIC TOOLKIT OF STORYTELLING

(BASED ON V. SHABLOVSKY’S TEXT “THE KITCHEN OF TERROR™)............................. 212

APPLIED SOCIAL AND COMMUNICATION TECHNOLOGIES
Lenartovych O. O.
POLITICAL DISCOURSE AS A TYPE OF PROFESSIONAL COMMUNICATION.................. 219

REVIEWS

Bilyatska V. P.

REVIEW OF THE POETRY COLLECTION BY ANATOLII SHKULIPA

“WIDE OPEN - LIKE HEAVEN: VERSES, POEMS”

(Nizhyn. IE Lukianenko V.V., PPP “Orkhideia”: 2023. 400 P.).......ccovviiiiiiiiiie e 224

INFORMATION ABOUT THE AUTHORS. ... 227



Ykpaincbka MOBa

YKPATHCbKA MOBA

VIIK 801.8
DOT https://doi.org/10.32782/2710-4656/2024.4.1/01

bukoea T. B.

HarmionansHa akagemiss Ciry:xOm Oesniekn YKpaiau

BUKOPUCTAHHS BINCHbKOBOI IEKCUKH Y CYUACHIN
YKPATHCBKIN ITPO3I (HA MATEPIAJII JIETEKTUBY CEPTIA
JI3IOBU TA APTEMISI KIPCAHOBA «IIO3UBHUM “BAHIEPAC”»)

Y cmammi docnidoiceno ocobaueocmi 8UKOpUCMAanHS BIUCLKOBOI TEKCUKU Y CYUACHIT YKPAIH-

cokill nposi na npukaadi pomany C. /[3t06u ma A. Kipcanosa «Ilozusnuti «banoepacy»y. Bionogiono
00 meKcmy meopy KAacughiko8aHo 8iliCbKO8Y JeKCUKY 3d Chepamil 8X4CUBAHHA: CYUACHA npogecitina
BIliCbKOBA JIEKCUKA, BIlICbKOGT 36AHHS, BILICLKOBULL JICAP2OH MA ClIeH2, BIlICbKO8I NO3UBHI.

3aznaueno, wo 3 Memorw 8i0Yymms HUMawem Cnpas’CHbOI ilicbKo80I ammocghepu 82cuU8arOMy
3A2a1bHONPUUHAMI GIICbKOBI HA36U HA NO3ZHAYEHHS MAKMUYHUX RIOPO30iNi6 Y GIUCbKY OJisi 6e0eHHSA
0010 «OAMANbUORY, «MIHOMEMHA POMAY, «AEPOMOOINbHI GIUCHKAY, «GHYMPIWHI GIUCLKA» MOWO.
Buxopucmanns cyuacnoi npogheciiinoi nexcuxu y pomati nepedbauac sUKOPUCMAHHS K 302AIbHO-
B8I0OMUX BIUICLKOBUX MePMIHI8 y MBOpI, maK i Ho8omeopis, ki 3 ‘asunucsa 3 2014 p.: «pomayisny,
«mepaxkmy, «bTPy», «cuenanohi Minuy, «kacemui 6OMOU» moujo.

Buoineno oxpemy epyny giticorxo6oi nexcuxu, sika 3 ‘asunace nicia 2014 p., wo nosacHioe asuwya,
HOBI 6 icmopii 6e0enHs 8iliHU, npeoMemu, peyi abo HAdae XapaKmepucmuKu J00sIM, SILiCbKO8I Jcap-
eonizmu. Inkonu nepebie nooditi, npo AKi UOembCsi MEOPI, OONOBHIOEMBC U NOSCHEHHAM 2epoi8 Wo0o
OKpemux GilicbKoGUX NOHAMb, V nosichenni nouamms « ATO» 2epoii uxopucmosye npoghecitiny 8iti-
CbKOBY NIeKCcUKy, nowupeny nicaa 2014 p.

o npodheciiinoi nexcuxu, Ky 6x#CuU8arOmob asmopu y pomari, 8i0HOCAMb i HA368U OOUOBUX CHAPS-
018, paxkem, 6oM0, ix cK1A00BUX. Y pOMAHI BAHCUBAIOMBCSL CREYIATbHI GIICbKOGI NPUGIMAHHS, HAYIO-
HAIbHI 2aC1a 1K CUMBONITHHULL U8 YKPAIHCHKOI HayloHabHOI i0enmuunocmi (nonao 20 pasis).

V3zaeanvneno, wo euxopucmanms 8iticbko80i 1eKCUKU 8 XyOO0JICHIl Timepamypi He auuie 8i0meo-
PpIo€ 8iliCbKOGI pealii, a il 000ac mekcmam 6a2amoulaposocmi, eMoyitiHoCcmi ma 2iubuHU, poonIUU
yumawnHa OibW HAcudeHuM ma epasicaroyum. Jlexkcuka eidiepae eadxciugy ponv 6 iimepamypi,
OCKIbKU BOHA He iule MOYHO 8I1000padicae cneyuiky 8iticbKo8020 dcumms, aje i 30a2a4ye mexkcm
ABMEHMUYHICMIO MA eMOYIHOW Hacudericmio. 3a80aKu yboMy MOBHOMY 3acoby, imepamypHi
meopu 30amui enubuie nepedamu ammocgepy GitiHu, pO3KPUMU XAPaAKmepu NepCcoHaxtcie ma cmeo-
PUMU 8PAdCEHHS NPUCYMHOCTT YUMada 8 noodifax, o po32opmaromscs Ha noi 60io.

Kniouogi cnosa: giticbkosa aexcuxa, cy4yacHa yKpaincbKa npo3sd, mepMiHON02Is, pOMAH, Cneyu-
¢hira xy00oicHb020 MEOPY, YKPAIHCbKA MOEA.

HocTranoBka npodaemu. CydyacHUM BYCHUM JIOCI
OyXe CKJIagHO IOCITIKyBaTHd BiHICHKOBY JIEKCHKY
y MMOBHOMY 00C$131, aJ>Ke OCHOBHOIO IIPOOJIEMOIO € Te,
IO HOBI CJIOBa 3’SIBJISIFOTHCS MaiKe KOXKEH JCHb.
BiifcbKOBI OMTUHSAIOTHCS Y PI3HUX CUTYaIIAX, SIKi 3MY-
IIYIOTh JIGKCUKY IIBHIKO aJanTyBaTHCS IIiJ] TOMii,
ocobmBo Ha mom 0oro0. 1I[o6 MOBO3HABIAM JOCITI-
JOKYBATH 1I€ TUTaHHsI PETeNbHO, TOTPIOHO (iKcyBaTH
HOBI CJIOBa y CHeEUiaJbHUX CIOBHHUKAX, aje iHOAL 1e
MPOCTO HEMOXKJIMBO, aJ/KE BIMCHKOBI 4acTO BUTAIY-
IOTh CEKPETHI CJI0Ba, MO0 IUBUIBHI iX HE PO3YMLIH,
00 I1e 3aITKOJUTH BiHCHKOBUM MaHEBpaM.

VY XynoxHid jiteparypi, 0coOIMBO Yy CydacHiit
KOMOaTaHTHIM, HasBHA BEIUKA KIUILKICTH CIIB, SKI
Hajexarb J0 BiHICBKOBOI JIEKCHUKH. Ix BxuBaHHS
y TBOpax BUKOHYE 0e3:mi4 (PyHKIIiH, OKpiM OCHOBHOT —
cTuniboBOi. KoxkeH aBTOp MO-CBOEMY iX BUKOPUCTO-
BY€, caM€ TOMY aKTyaJbHUM € BHUBUCHHS BUKOPHC-
TaHHsI BIICBKOBOI JIEKCHKH Y Cy4acHiil mpo3i, 30KkpeMa
y BilicekoBoMy aetekTuBi C. [[3100u Ta A. KipcaHosa
«ITo3uBHuit «bangepac»».

AHajmi3 ocTaHHIX AocCHiTkeHb i1 myOJikamiii.
BusueHHs mporecy crucreMaTu3allii BiiChKOBOI JIEK-
CUKU 3a cdepaMy BXUBAHHS CIIPHUSIIO MOABI Pi3HUX
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kinacugikaii yueHux: 3a Qopmoro, (yHKLi€O Ta
BUKOPHUCTaHHSAM TowIO. Lle CBiAYMTH Mpo AWHAMiY-
HUM PO3BUTOK BIMCHKOBOI JIGKCHKU: MOBO3HABIII
M. II. Bosk, I. O. JlutoBuenko, 0. O. JlykisHUyK,
I1. II. Menpanuk, M. M. KOpkoBchka Ta iH. TIPOHO-
BXKYIOTh JIOCHTIJDKYBaTH TOHATTS 1 TMPUHIWIHN Kia-
cudikanii BificbkoBOi Jekcuku. Tak, y MoHOrpadii
I. O. JIuToBYeHKO 3a3HAYECHO, IO «BIHCHKOBA JICK-
CHKa — II¢ OCOOIMBHUI Ta CIEliaJbHUN BHUJ JIEKCHKH,
OCKUTBKHM 4Yepe3 crernudidHy KOMYyHIKaTHBHO-(QDYHK-
[ifHy CTIIPSMOBAHICTH BOHA TepedyBae Ha TMEepeTHHi
BOX (PYHKIIWHUX CTHIIIB MOB — O(illiHHO-1IOBOTO
1 HaykoBO-TexHIYHOTO» [3, c. 26]. II. I1. MenbHuK,
M. M. IOpkoBcbka y poOoTi «Bu3HAUEHHS MOHSATTS
BiMICHKOBOI JIEKCUKH Ta MIAXOAU 0 11 BUBUEHHSD» KOH-
CTaTyIOTh, IO « ‘BiliChKOBa CyOCTaH apTHA JIEKCHKA™
00’ eTHy€ pi3Hi comianbHO-()YHKITIOHANBHI KJIACH CITiB,
110 BUKOPHCTOBYIOTHCS Y BiiCbKOBilf MOBi B Hedop-
MaJIbHOMY CHIJIKyBaHHI, a caMe — )KaproHi3MH, CJIeH-
Ti3MH Ta cJIeHTroBi (hpazeonoriuni Bupazm» [5, c. 138].
Hocnimauk JI. A. Bomik y po6oti «Crnenudika Biid-
CHKOBOI JIEKCMKHM B aHIJIMCHKili MOBi» BH3Ha4ae
MOHATTS BIHCHKOBOT JIGKCUKH K «TEPMIHOJIOTIIO, 0
SIKOT HaJIeXkaTh TEPMiHH, IO BXKHUBAKOTHCSA Y 3B S3KY
3 BifICbKOBUMH MOHATTAMH, Ta EMOLIHHO 3a0apBiieHi
€JIEMEHTH BilICBKOBOTO JICKCHKOHY, SIKi € y OLIBIIOCTI
BHUITAAKIB CTHUIICTUYHUMH CHHOHIMAMH BIIIOBIIHAX
BilicbKoBHX TepMiHiB» [1, c¢. 1]. TobTo KOXeH Mae
cBO€ crnenudivHe MOsSCHEHHS I[bOMY KIIACy CIB, IO
Jlae OLIbIIE TeM IS TUCKYCIii.

MocranoBka 3aBaanusa. OxapakTepuszyBaTH
0COOMMBOCTI (DYHKI[IOHYBaHHS BIHCHKOBOT JIEKCHUKH
Yy CyYacHi¥M yKpalHCBHKii TIpo3i Ha MPUKIIAJ BiliCHKO-
Boro netektuBy C. J[3100m Ta A. Kipcanosa «Ilo3us-
Huit «bangepac».

Buknaa ocHoBHoro marepiaay. BilicekoBa
crpaBa — Ii¢ Benuka cepa, ska Mae Oarato camo-
cTiitHuX ramxy3eid. Ciix po3pi3HATH TaKTUYHI, OPTaHi-
3arliiiHi, BIICHKOBO-TEXHIUHI TEPMiHH, aJKe 1€ Pi3Hi
BUJIM JSUTBHOCTI, TSI KOXKHOI SIKUX XapaKTepHa CBOS
TepMiHonoris. TakTU4HI TepMiHH BiHCHKOBOI Hisib-
HOCTI — L1€ JIEKCEMH, SIKi BAKOPUCTOBYIOTD JIJIsI IO3HA-
YeHHS BOEHHUX JIM Ta TAKTUYHUX OOMOBUX 3aB/AaHb.

OpranizaniifHi TepMiHA — TEpMiHH, IO CIPSIMO-
BYIOTh Ha BU3HAUEHHS OpraHi3allii BOEHHOTO YCTPOIO,
BOEHHHUX 3aXOIIB Ta IHIIUX BiJOMOCTEH I KOMII-
JIEKCY 3aXO/IiB.

BilicbKOBO-TEXHIYHI TEPMiHU — CJIOBA, SIKI BUKO-
PHUCTOBYIOTH JIJISl TIO3HAYECHHS 30poi, TEXHIKH, MeXa-
HI3MIB Ta IHIIUX pedeH, IO MOB’s3aHi 3 TEXHITHUM
3a0e3neueHHsIM 30poi.

OTxe, 6arato MOBO3HABIIB 3 Pi3HUX KpaiH Hpa-
IOBAIM 1 NPOAOBKYIOTH JAOCIHIIKYBaTH MOHATTA
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1 IPUHIUITN BICHKOBOT JIEKCHKH, aJie KOKEH Ma€ CBOE
crieruivyHe TOSCHEHHS ITHOMY I IBUIY JICKCHKH, 1110
nmae Oimpmie TeM ans nuckycii. CycminbCTBy Tpeda
320€e3MeYNTH KOMYHIKaIlif0 MiXK PI3HUMH BOEHHHMH
JICKCUYHUMH OJIMHUISIMH, 1100 YIOCKOHAIUTHU TIPO-
1ec 30epeKeHHsT HOBHUX BIICHBKOBUX JICKCEM.

Jo ckiamy BiMCBKOBOi JIEKCHKH BXOIATH JKap-
TOHI3MH, CJEHT Ta PO3MOBHA JICKCHKAa BIHCHKOBWHX.
i mexkcuuHi OMWHWMII, PI3HOPIAHI 32 (YHKIIHHUMHU
XapaKTEPUCTUKAMH, YacTO HAJAlOTh BiliCEKOBOMY
JKAproHy eMOLiHHOro 3a0apBiCHHS i BUKOPHUCTOBY-
FOTHCS SIK CTHJIICTUYHI CHHOHIMHU JI0 BIICHKOBHUX TEp-
MiHiB. Takuil BU]I ISKCHKHU XapaKTepu3ye HeodiliiHe
CITITKyBaHHS, IO «CTHUPAE KOPAOHW» MiX BIHCHKO-
BOIO Ta 3arajJibHOI0 PO3MOBHOIO JIEKCUKOIO.

[TapanenpHO 1IbOMY, BiliChKOBa JIGKCHKA Bilirpae
BAXJIMBY Ta OararorpaHHy pojib B JiTeparypi, A0mo-
Mararoud aBTopam BUPa3HO IepeaTH BOEHHI aCTIeKTH
Ta BiTOOPa3UTH BAXKIINBI ACTICKTH BIHCHKOBOTO JKHUTTSI.
BBakaemo, 1m0 icHy€e Kijlbka OCHOBHHX (DYHKIIIHHUX
poJieil BUKOPUCTAHHS BiHCHKOBOT JIEKCUKH Y XYIOXK-
Hill miTeparypi:

— BinTBOpeHHs  peanmicTHYHOCTI  300paXKeHHS
TMOIi}1: BUKOPUCTaHHSI BIICHKOBOI TEPMIHOJIOTT J03BO-
JIs€ aBTOpaM CTBOPIOBATH PEaliCTUIHE Ta TOCTOBIpHE
300paXeHHS BOEHHHX CIIEH Ta cHuryamiid. Ywuradi
OTPUMYIOTh MOXIIMBICTh TOTIHOIEHOT JeTaibHOI
ajanrarii 10 arMmocgepu BiiChKOBHX MO,

— IlimkpecneHHs ApaMaTU3My Ta HANpPYKEHOCTI:
cnenudiuHi TepMiHH BIHCHKOBOI JIEKCHKH MOXYTh
MiACUITIOBATH JpaMaTH3M CIIeH, HaJaBaTd iM Harmpy-
JKeHHS Ta emomilHicTe. Lle cmpuse 3amydeHHIO
yuTa4ya Ta CTBOPSHHIO 3aXOILUTFOIOYNX MOMEHTIB.

— XapakTepucTHKa TEPCOHAXIB: BIMCHKOBA JICK-
CHKa JI0TIoMarae XapakTepu3yBaTH NePCOHAXKIB, IXHIO
BIMCHKOBY AMCIIMILTIHY, HABUIKH Ta ITiIXOIH 10 000~
BHX 3aBJaHb. BoHa pOOUTE repoiB OUTBIT peaicTHd-
HUMH Ta JeTalli30BaHUMH.

— CrBopeHHs crienudiuHoi aTMOC(epH: BUKOPHC-
TaHHS BIMCHKOBOI JICKCHKH JIOTIOMAara€ CTBOPIOBATH
VHIKaJIbHY aTMocdepy BIHCHKOBOTO CEpeOBHUIIA.
Yuradi MOXKYTh IITAOIIIE BiTIYTH HATIPYTY, TUCITATUTIHY
Ta TaTPiOTH3M, SKi € BIACTHBHMMH BOEHHUM TEMaM.

— EdexTuBHE nmepenaBaHHs CTpaTeriii Ta TaKTHK:
BIHICHKOBA JIEKCHKa CIIyTye €(eKTHUBHUM iHCTpyMEH-
TOM JUIs TIEpPEJaBaHHs CTPATEriil, TAKTUK Ta TEXHIY-
HUX aCIeKTiB BICHKOBUX JiH. Lle mo3Bosie aBTopam
TOYHO PO3IOBITATH MPO OOMOBI CIIEHH Ta TOIIi.

— Buxopucranus meradop Ta CHMBONIB: Tep-
MiHH BiliCHKOBOT JIEKCUKU MOXYTh (DyHKILIIOHYBAaTH 5K
MeTadopu abo CUMBOJIH, IO JOAA€ TTHOUHU Ta CUM-
BOJIi3MY JliTepaTypHUM TBOpaM. BoHN MOXyYTh BKa3y-
BaTW Ha MIMPIIVHA CEHC KOHQIIKTY Ta BilHH.
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Knacuoikanis, 30kpema i BilicbKOBOI TepMiHOJIO-
rii, € BOXJIMBUM IPOLIECOM MOBO3HABCTBA, OCKLIBKH
3a JIOTIOMOTOI0 CHCTeMaTH3alii TEepMiHIB MOXHa
BUIIMNATH cdepru Ta 0COONMBOCTI BKMBAaHHS MEBHHUX
nekceM. B ocHOBHOMY, BIICBKOB1 00’ €KTH KiTacu(iky-
10T 32 (popMoI0, PYHKIII€IO, BUKOPUCTAHHSM TOIIIO.
TakoX TepMiHM MarOTb OCOONUBHH CTYIiHBb CHewia-
mizauii 3Ha4ens. JI. I1. Binozepcbka mofinsie TepMiHu
Ha TpU TPYIHU: «3arajbHOHAYKOBI TepMiHH (Ti, IO
BXXKUBAIOTHCS MPAKTUYIHO B YCIX Tally3€BHX TEPMIiHO-
JIOTiSIX), MDXKTralTy3eBi TepMiHH (Ti, III0 BUKOPHUCTOBY-
IOTBCSl B KIJIBKOX CHOPIHEHUX Taly3sX), By3bKOTa-
Jy3eBi TepMiHH (Ti, IO XapaKTepHi JHIIe I IeBHOT
ramysi)» [4, c. 66].

Mu noromkyemocs i3 FO. O. JlykisHuyk, sika BBa-
JKae, o BICHKOBA TEPMIHOJIOTIS, PO3ITOMIIAETHCS Ha
OKpeMi Tairy3i: «TaKTUYHY, BINCHKOBO-OpTaHi3aliiHy,
BIHCHKOBO-TEXHIYHY TEPMIiHOJIOTIIO 38 POJaMH BiHCHK
Ta BUjamMu 30poiHUX cu» [4, ¢. 66].

TepMiHOJIOTis poAy BIHCHK — PI3HOBH] BiCHKOBOT
JIEKCUKU Ha MO3HAa4YeHHS 0e3IM0CepeIHhOr0 BEICHHS
abo BceOluHoro 3a0e3reueHHs 0010, OOMOBOI TeX-
HikH, 030pO€HHS, BeZIeHHs 0010 1 Horo opranizatiito.
TepmiHosoris BuAiB 30pOHHHUX CHJ — JIEKCHKA, IO
3aCTOCOBY€ETBCS [UIsl TIO3HAYCHHSI CKJIaJJOBUX YaCTHH
30pOHHUX CHJI ICPKABH, SIKI IPU3HAUCH] [ BEICHHS
OoHOBHX HIH.

Oco0OnMuBICTIO BIWHCHKOBOI JIEKCHKH € TIepernie-
TEHHS TIOHATH 3 BIMCHKOBOTO MOOYTY 1 MOBCSKICH-
HOTO JKUTTS, TOMYy Lieil JIeKCUKOH MOTpeOye meBHOL
cUCTeMaTH3allil Ta Kiacudikariii.

OkpeMi HayKOBII, PpO3IISTAIOYH AHTIIOMOBHY
BIMICHKOBY JIEKCHKY 3 TIOTJISAY BICHKOBOTO TIepe-
KIaay, KIacU(iKyrOTh BIICHKOBY JIEKCHKY 32 TPhOMa
OCHOBHHMH TpyIHaMH: «BIMCHKOBY TEPMiHOJIOTIIO,
BICHKOBO-TEXHIYHY TEPMIiHONOTiII0O Ta EMOLIIHO
3a0apBiieHy BilICBKOBY JeKcuKy». OkxpiM Toro,
JOCIIDKYIOUH BIiMICHKOBI JTOKYMEHTH, BOHH CTBEp-
JDKYIOTh TIPO «HASBHICTH CITEIIaJIbHOT BIMCHKOBOI
(pazeonorii — 3MiHHO-CTIHKHX Ta CTIHKUX CIOBOCIIO-
JIy4eHb, sIKi BUKOPHCTOBYIOTHCS JHUILE Yy cdepi MOB-
HOTO CITIIKYBaHHS Ha BIICEKOBY TeMaTuky» [ 5, c. 138].

BpaxoByloun BuIle3a3HaueHe, MOXKHa 3pOOUTH
BHCHOBKH, III0 iCHye 6araro MomIsimiB Ha Kiacudi-
KaIlif0 BIHCHPKOBHX TEPMIHIB, SKi JOMOBHIOIOTH OIHA
OJIHY, KO)KHA 3 HAX Ma€ NPaBo Ha iCHYBaHHs, 00 BOHH
oOrpyHTOBaHi. BogHouac 3a3HaunMO, 10 TEPMiHOIO-
Tisl € HECTIMKOI CHCTEMOI0 MOBH 1 oTpelye onar-
KOBOT TIpalli Ta IOCIIiKEHb.

BiamoBimHO 70 IIOTO, MOCTIIKYIOYH BiCHKOBY
nekcuky y merektuBi «l[lo3uBHuil “bangepac”», mu
BUJIUIIEMO TakKi ii rpynu 3a chepamu BKHBAHHS:

— cyyacHa npodeciiiHa BiiCbKOBa JIEKCHKA,

— BIHWCHKOBI 3BaHHS,

— BIACHKOBHH >KaproH Ta CJICHT,

— BIHICHKOBI IIO3UBHI.

CyuacHa npodeciiiHa BiliCbKOBa JIEKCHKa — Tep-
MiHHM, IO HPOJOBXKYIOTH 3 SIBIATHCS 3 MOMEHTY
MOYaTKy BOEHHHUX Jiii Ha TepuTopii YkpaiHu
2014 poxy Ta BKHBAIOTHCS Y 3B’SI3Ky 3 BIHCHKOBUMHU
nmousaTTsaMu. CydacHa mpodeciitna BifichbkoBa JIEKCHKa
y pOMaHi BKHBa€ThCS TOPS] 13 3a3HAUEHHSIM Biii-
CHKOBHUX 3BaHb I'€pOiB, Ha3B BiIICBKOBUX 3aroOHIB Ta
00‘eqnanp. Tak, i3 MepIIUX CTOPIHOK aBTOPU HOMi-
HYIOTh BIICBKOBI 3BaHHSI TOJIOBHHUX T€pOIiB MOpS
3 (pikcariero ix mo3uBHUX: «psadosuii Cepeitl Kopacyk
i3 nosusnum «losepnay, «psoosuii Maxcum [opui-
K08 13 nosueuum «Mopemanyy, «cepyxcanm AHOpii
Bawxos i3 nosusnum «Inoianeyvyy, «komanoup 6io-
Oinenns kaniman Aumon Caenko 3 nosusnum «ban-
Odepacy» |2, c. 4]. Takox 3ratyeThcs 3BaHHs Oe3Moce-
PEnHBOTO KePiBHUKA OTIepallii — 3aCTyTHUK KepiBHUKA
Henapramenty xouTppo3Biaku CBY renepan-maiiop
SlpemMeHKo, a TaKOX MPEICTABIICHI 32 TAKHUM 3Pa3KOM
1HII mierti, a00 Ti BIHCHKOBI, 3 IKUMU TI0 Mipi CIIiJI-
KyBaHHA 3HailoMuTbcst AHTOH Ca€eHKO, HampUKIIA[
«xomanoup Odecanmuuxie matiop Koyroba, nozusHuil
“Kynon”» [2, ¢. 33] ta in. Taki meranbHi TOSCHEHHS
JA0Th 3MOTY CIPHUHHSTH TepoiB BiANOBIZHO 1O ix
BIICHKOBOTO 3BaHHS 1 BUKOHaHHS 00OB‘S3KIB y PO3-
BiyBaJbHil rpymi.

3 METOI0 BiIYYTTS YMTAYEM CIPABKHBOI BIHCHKO-
BOi atMoc(epu BKHUBAIOTH 3aralbHONPHUHSTI Biii-
CHKOBI Ha3BW Ha IMO3HAYCHHS TAaKTHYHUX MiAPO3ILTIB
y BIMCBKY HJIS1 BEJEHHS OO0 «Oamanbliony, «MiHO-
MemHa pomay, «aepomMoOiibHi GIICLKAY, «GHYMPIUHI
giticbka» TOIO. BogHouac y TBOpPI YiTKO OKpECIIO-
I0ThCS BilicbKkOBI Tpodecii, ski MaroTh yci Tepoi.
Hepinxo mi>xk HIMH BigOyBaIOTHCS 3 ITLOTO IPHUBOIY
JIaJIoTH 13 MOSCHEHHSAM IPSIMOTO NPW3HAYCHHS Ti€l
YM 1HIIOI BiicbKOBOI mpodecii, Hanpukian: «/Jaxyro,
ceporcaume! — 36epuyecs 0o OecanmHuka banoe-
pac. / — Ilpowy, — nocmixmuyecs ceocio Qipmoeoio
nocmiwikoio Bopooa. — A e3acani canepie nosasicaro.
Ax na mene, eu kpymiuii 3a po36ionuxiey [2, c. 53].

Buxopucransas cydacHOi mpodeciiiHOi JeKCHUKH
y poMaHi nependavyae BUKOPHCTAHHS SIK 3arajibHOBI-
JOMHX BiiCBKOBMX TE€PMIHIB y TBOpi, TaK i HOBOTBO-
piB, siKi 3°sBunmcs 3 2014 p. Hanpuknaa, no panime
BIJOMHX TEPMiHIB HaJeKaTb BUKOPUCTaHI TEPMIHU:
«pomayiay [2, c. 6] — e 3aMiHa 0COOOBOTO CKITAIY,
KU OpaB ydacTh y BilfHI Ha HOBHH i Yac BHKO-
HaHHS OOWOBUX Hiif; «mepaxkmy [2, c. 8] — Tepopuc-
TUYHUH aKT, 3acToCcyBaHHS 30poi abo skoick il ams
UIKOJM JIIONMUHI 4u Tpyni soneit; «BTP» — OpoHe-
TpaHcmoprep, 60iioBa OpOHbOBaHA MaIlMHA; «Ousep-
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cisy — CHemiaabHO OpraHi3oBaHi Jii 3 METOK M-
pHUBY JOBipH IO SKOICh BigNOBiZaNbHOI OCOOM UM
opraizariii; «boenpunacu» — 4YacTHHA 030POEHHS,
MIpU3HAYCHA JJIS BIHCHKOBUX MiH; «CUSHANbHI MIHU»
[2, c. 48] — ciemianbHI HeTpaBMaTHYHI MiHH, STKHMH
MOJIAF0Th CUTHAIH TOIIO.

Oxpemy rpyIy CTaHOBUTH BIiCHKOBa JIEKCHKA, IKa
3‘sBuiack micist 2014 p. BoHa nosicHIO€ siBuIIa, HOBI
B icTopii BeJileHHs BilfHU, MPEIMETH, pedi abo Hajae
XapaKTepUCTHKU oM. Hepigko mo mpodeciii-
HOT JIEKCHKH TIOTPAIUISIOTh BifICHKOBI JKaproHi3MH,
AKi CTaloTh 3arajbHONPUHHATHMH 1 3pO3yMiTUMHU
MOHATTSAMH K JUIsl OiNbIIOl YacTWHU NPENCTABHU-
KiB BIMICEKOBOI cdepH, Tak i y cdepi CHiIKyBaHHS
[UBUIBHUX JTFONEH.

Hampuknan, crneyonepayis «ATO» [2, c. 3] —
aHTUTEPOPUCTHYHA oOleparlisi, abpeBiarypa yBilmuIa
y po3moBHul 00ir y 2014 pormi micis okynaiii yac-
tuHu Jlyrancekoi Ta JloHenpkoi obnactei.

«bnoxnocm» — KOHMPOILHO-NPONYCKHULL NYHKM
0151 nepegipku  OOKYMeHmMi8 2poMaodsH Yxpainu,
oOnamHaHWi O30pOEHHSIM 1 3HaTHUH CaMOCTIHHO
BECTH OOOpPOHY, MOHATTS BHHUKIO IICIS IOYATKY
BiliHK Ha Cxoxi Ykpainu [2, c. 16];

«llampiomuuni mabopuy — CyCliIbHI 300pH MiCIs
noxii Maiinany, Konu Jroau 30upaiucs B OJXHOMY
MicCIIi IS MaTpioTHIHOT AUCKycii [2, ¢. 16];

«bepxymisyi» — YONMOBIKK 3 MiAPO3IUTY MITIMil
y crpyktypi MBC Ykpainu, mo icayBas 10 2014 poky
[2, c. 22];

«3eneni wonogiuxkuy — pociichKi Bilicbka Ha Kpum-
CbKOMY IIIBOCTPOBI 0€3 pO3Ii3HaBaJbHUX 3HAKIB
[2,c. 17];

«Bamuuxuy — 1€ TPOIIAPOK CYCIIJIbCTBA, SKHIM
HaifyacTille cCHUMIIATU3y€e pocii abo >kKuBe 3 MpisiMH
PO BiAPOIKEHHS CTApUX PAISHCHKHX YaciB [2, ¢. 34]
Ta iH.

[HKONMM mepelir monid, mpo SKi WAEThCS Y TBOPI,
JIOTIOBHIOETHCS 1 TTOSICHEHHSIM T€POiB 010 OKPEMUX
BIICHKOBHX TOHATH, HAMPHUKIAJ IIONO PO3yMIiHHS
repost cmiBBifHOIIEHHST TOHATTS «ATO» 1 BiifHa:
«LL]o maxe ATO 5 3po3ymi6 Ha 61ACHIT WKYDI 81IMKY.
Konu mu 3sinonunu Cnog ‘aucek i mauidice SUKUHYIU
PAWUCICOKY Cenapamucmcvky No2aHb
mepumopii, nac panmom 3ynunuau. Ilomin naoitiuios
Hakaz 6ioiimu 3a JIiHil0 PO3MENCYBAHHI MA He Bi0-
KpUugamu 802HIO N0 OPO2Y ... AKUl CNOKIUHO YKPInAe
noszuyii ma gionosnoe cunu. Om maxa givina, mansma!
1 om 3108y He3po3yMine nepemup ‘s i nepemMoBUHU ... »
[2, c. 17]. Y nmoscuenni moHATTA «ATO» Tepoit BuKo-
pUCTOBYE TIpodeciiiHy BiFICHKOBY JIEKCHKY, TOIITHPEHY
micns 2014 p.: ninis posmedscysanns — yMOBHA JIiHIs
JIBOX BOPOTYIOUHX CTOPiH, SIKY BOHM HE MarOTh IpaBa
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NIEPETHHATH; «He 8IOKPUBAMU 8020HbY — HE TIOUUHATH
00I10BI Hii; «yKpinients no3uyii» — PATTS OKOIIIB Ha
TIEBHIM 3aXOIUICHIN TEPUTOPIi; «8IOHOGNEHHS CULY —
BiJIIOYMHOK ITicJIsi 00HOBUX i, «nepemup a» —4aco-
BUM TIPOMIXKOK Mi>K 00sIMH 0€3 IOCTPLTIB TOIIIO.

Jo npodeciiiHoT TeKCUKH, SIKY BXHBAIOTh aBTOPH
y poMaHi BINHOCATH 1 Ha3Bu OOHOBUX CHApSIIB,
paker, 60M0, X cKIamoBuX. IX xyske 4acTo ommCyIOTH
repoi-po3BigHUKH, sKi MpuOymu a0 3arony 3CY s
PO3CIIiTyBaHH, apryMEHTYIOUH THM CaMHUM OQiLiiiHy
BEpCil0 MPUYMHU MPUOYTTS, [0 BOHU € calepam.
Hampuknan: «Peaxmuenuii cnapso M-210D, eaca
wicmoecam wicmo i3 NOLOBUHOIO Kilo2pamis, eaza
8UOYX080I PeuOBUHU WICTb | YOMUPU OeCAMUX KLIo-
epamumpomuny. Taxutl, AKWo peoHe, i0 MOCHTY MOYHO
HIY020 He 3ANUUUMbCS, — Y2OL0C NOOLIUBCS OYMKAMU
Inoianeywy [2, c. 35] Jlecantnuit minomet « Honay —
apmunepiicoka cucmema xaniopy 120 um [2, c. 165].

Ilopsan i3 mpodeciitHo0 BIHICHKOBOIO JIEKCHKOIO
y poMaHi 0araro € MPHUKIAIiB BKWBAaHHS CIICIialb-
HUX BIWCHKOBHX TPUBITAaHb, HAI[IOHAIHLHOTO Tacia.
Hanpuknazn, nye 4acto y TBOPi BUKOPHUCTOBYETHCS
HarfioHanbHe racino «Crasa Ykpaiwily 1 BiANOBIIH
«leposim craeal», ske cTaANO TMOMYISIPHUM 1 CHMBO-
JIYHAM BUSBOM YKpPaiHCHKOI HAIlIOHAIBHOI 1IEHTHY-
HocTi. Hamu migpaxoBaHo, 0 MPOTATOM [ii TBOPY
repoi foro yxuBawoTh moHag 20 pasiB y SKOCTI K
NPUBITAHHA, TaK 1 SK BUSAB BJIACHOI 1AEHTHYHOCTI.
BonHouac repoi BKMBAKOTH 1 TPaUIliifHI BIHCHKOBI
BINIIOBIfI 1 BiTaHHA «Tax mounoy [2, c. 7], «llane
NOAKOBHUKY, 003601bMe donogicmu!» [2, ¢. 25].

Taxi opmMu BiTaHb BCTAaHOBIIOIOTH CyOOpAMHA-
{10 Y BiliCbKY, BU3HAUAIOTh HalllOHAJIbHY IIPUHAJIECK-
HICTH BIMCHKOBUX, BHUSBIISIIOTH B3a€MHY MOBary Biid-
CBKOBUX TOILIO.

BucHoBkH i nepcnekTUBH q0caixKennsn. Hes3na-
JKarodu Ha pi3HI Kracudikarlii chep BUKOPUCTAHHS
BiICHKOBOI JIEKCHKH, JOCIIIKYIOUM BIHCHKOBY IIEK-
cuky pomany «llo3uBHuii “banmepac”», Mu BHpi3-
HWIY HACTYIIHI BUJIU BIlICHKOBOI JICKCHKH 32 ChepaMu
BUKOPHCTaHHS: cydacHa mnpodeciiiHa BilficbkoBa JieK-
CHKa, BINCHKOBHI JKaproH, BiiCHKOBI MTO3MBHI Ta Bili-
CBHKOBI 3BaHHSI.

BuxoprcranHs BiiCHKOBOI JIEKCHKH B XyHOXKHIN
JiTepaTypi He IMIIE BiATBOPIOE BiMCHKOBI pealii,
a W Jjomae TekcraM 0araroinapoBOCTI, MOIIHHOCTI
Ta TIUOWHM, POONSYM YHTAHHS OUTBII HACHYCHUM
Ta BpaxkarounM. JIEKCWKa BiJirpae BaKIIMBY pOIb
B JIiTEpaTypi, OCKIJIbKA BOHA HE JIMIIE TOYHO BiZO-
Opaxae cneun@iky BiCBKOBOTO KUTTS, aje i 30a-
radye TEKCT aBTCHTHYHICTIO Ta €MOLIIHOI0 Hacuue-
HICTIO. 3aBASKH IIbOMY MOBHOMY 3aco0y, JliTeparypHi
TBOpPHW 3[aTHI IIHOIIe mepenatu atMocdepy BiifHH,
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PO3KPUTH XapakTepH MEPCOHAXIB Ta CTBOPUTH Bpa- CHKOBOI TEPMIHOJIOTI] Y Cy4acHill yKpaiHCBKil mpo3i,
JKCHHSI TIPUCYTHOCTI YWTada B TOMISAX, IO po3rop- HamucaHid micis 2022 p., JOCHIKEHHI HOBUX CIiB
TalThcd Ha moji 0oto. IlepcriekTUBM MOCTIIKEHHS 1y MOPIBHUIBHHUX CTYIISX MO0 cep BKUBAHHS Biii-
BOaUYaeMO y TIPOJOBXKCHHI BHBUCHHS BKMBAaHHS Bili- CHKOBOI JIGKCHKH Y Pi3HUX TBOpax.
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Bykova T. V. THE USE OF MILITARY VOCABULARY IN CONTEMPORARY UKRAINIAN
PROSE (BASED ON THE MATERIAL OF DETECTIVES OF SERHIY DZYUBA AND ARTEMIY
KIRSANOV “CALLSIGN «BANDERAS»”

The article examines the peculiarities of the use of military vocabulary in modern Ukrainian prose on
the example of the novel «Banderas» by S. Dzyuba and A. Kirsanov. According to the text of the work, military
vocabulary is classified according to the spheres of use: modern professional military vocabulary, military
ranks, military jargon and slang, military callsigns.

1t is noted that in order to make the reader feel a real military atmosphere, generally accepted military
names are used to designate tactical units in the army for conducting battle: «battalion», «mortar companyy,
«airmobile troopsy, «internal troopsy, etc. The use of modern professional vocabulary in the novel involves
the use of both well-known military terms in the work and innovations that have appeared since 2014:
«rotationy, «terrorist attacky, « APCy, «signal minesy, «cluster bombsy, etc.

A separate group of military vocabulary that appeared after 2014, which explains phenomena new in
the history of warfare, objects, things or gives characteristics to people, military jargons, is singled out.
Sometimes the course of events discussed in the work is supplemented by the heroes’ explanation of certain
military concepts, in the explanation of the concept of «ATO» the hero uses professional military vocabulary
that has become widespread after 2014.

The professional vocabulary used by the authors in the novel includes the names of combat shells, missiles,
bombs, and their components. Special military greetings and national slogans are used in the novel as
a symbolic expression of Ukrainian national identity (more than 20 times).

1t is summarized that the use of military vocabulary in fiction not only reproduces military realities, but
also adds layers, emotionality and depth to the texts, making the reading more rich and impressive. Vocabulary
plays an important role in literature, as it not only accurately reflects the specifics of military life, but also
enriches the text with authenticity and emotional richness. Thanks to this language tool, literary works are
able to convey the atmosphere of war more deeply, reveal the characters’characters and create the impression
of the reader s presence in the events unfolding on the battlefield.

Key words: military vocabulary, modern Ukrainian prose, terminology, novel, specificity of the work of art,
Ukrainian language.
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UYepHiBenpKuii HanioHaIbHUH yHiBepcuTeT iMeHi FOpis denproBrda

OCOBJIMBOCTI BUPA’)KEHHA MUHYJIOI A1 B PYKOIIUCHOMY
3BIPHUKY I IOJIOBUHMU XVIII CT. 3 TEPUTOPII BOVKIBIIIUHU

Cmammas npuceauena ananizy opm MuHyno20 4acy, 3ac6i04eHux y pyKonucHomy 30ipuuxy I noa.
XVIII cm. i3 cena Ximap Cmpuiiceko2o nogimy.

3’acosano, wo 3acobu eupasicenHs MuHyioi 0ii, 3aghikcosani y nam amyi, 8i03HAUAIOMbCI CEOEK
pizHomanimuicmio i € penpezenmanmamu 1) scugoi ykpaincovKoi 3a2anbHOHAPOOHOI MosuU, 2) dianek-
MHO20 MOBIIEHHS, 30KpemMa 6i0odpadcaioms pucu OOUKIBCoKUX 208IpPOK, HA Mepumopii NOUUpeHHs
AKUX 68 CIMBOPEeHULL PYKONUC, A MAK0iC 3) KHUNHCHOI nucemMHoi mpaouyii,

Y napaouemi munynozo uacy eusgneno anuwiku neppexmuux Gopm (eHKIimuxu), XapaxmepHi
0151 bazamvox niBOeHHO-3aXIiOHUX 20680pi6. Bonu moenu cmoamu y nocm- abo npenosuyii 6i0HOCHO
0IECNI08a, A MAKONHC POIMIUYBAMUC HA NEBHIll 6IOCMAHI 8I0 HbO2O YU NPUEOHYBAMUCH 00 THULUX
yacmun mosu. Y I oc. 00H. 3aceioueno enxaimuxu -(jlem, -m. Y Il oc. 00n., nonpu nepesazy nogHux
dopm nepghexma i3 donomigccHUM 0IECI080M ECU, 3AGDIKCOBAHO EHKIIMUKU -€Cb, ~Cb. Y MHOMCUHT —
cme, cmo (I oc.) ma cme (Il oc.). @opmu IlI oc. 0OHUHU | MHOICUHU NOCAIO0BHO 8UCTyRAOMb Oe3
donomigsicHo2o dieciosa. Y 00cnioxcysauitl nam 'smyi 3aceioueHo i KOMUWHIL NIcKeamnep@exm
(Oasromumnynuii yac). 3-nomigc 3acobi@ BUPANCEHH MUHYIOL Oli BUOKPEMIEHO HUZKY imepamueHux
diecié Ha NO3Ha4YeHHs bazamopazoeocmi abo NOBMopPIeanocmi Oii, AKI 3a2anom 3HUKIU 00 KIHYs
XVII cm., npome npodoeacysanu excueamucs y Ximapcokomy pyxonuci. 3’s1co8ano, wo apxaiumi
dopmu aopucma, npedcmagneni He3HAYHO KINbKICIO NPUKIAOI8, UKOPUCMOBYBATUCA Y NAM ‘Smyi
31 CIMUTICIUYHOIO Memor i 0YIU Nepesa)dcHo 3acoOoM MUnizayii MOGNEeHHs OesaKUX NepCcoHaNCIs.
Kpim yvoeo, y 30ipHuky 3aceioueno asuiwye mpaHcnosuyii — GUKOPUCMAHHA (opM MaAtOYmMHbO20
NPOCMO20 4acy Onisl UPAdICEHHA 3HAYeHH Munynoi Oii. 3asnayeno, wo vacmo maxi mpancnoumu
¥y meKkcmi Cmeopooms egheKm panmogocmii.

Ilepesaea scu6oMo8HUX (hopM MUHYIO2O HaACY — | MUX, WO NI3HIWE 3AKPINUIUCS AK HOPMA YKPA-
iHcoKoi nimepamypHoi mosu, i dianexmuux, y Ximapcokomy pykonucromy 30ipuuxy I non. XVIII cm.
C8IOUUMb NPO PYUHYBAHHS KHUNCHUX MPAOUYill Y MO20YACHIU TimepamypHo-RUCeMHIll NpaKmuyi,
a noodanvui O0CHIONCEHH NAM SMKU 0A0ymb 3M02Y YMOYHUMU OKpeMi acnekmu (YyHKYIOHYB8AHHSL
MO8U NI3HLOCEPEOHbOYKPAIHCHKOI 000U HA 3aXIOHOYKPATHCOKUX 3eMILSX.

Knrouoei cnosa: Ximapcokuili pykonucrutl 30ipHUK, ni3Hb0CcepeOHbOYKPAiHCbKa MO8a, nepgexm,
EHKIIMUKU, NIOCK8AMNepheKkm, aopucm, imepamugti 0ieciosa.

IlocTanoBKa npodaeMu. J{0oCTiHKEHHS TaM’ STOK
MUChMa HE BTPAavYa€ CBOEI aKTyallbHOCTI Y CY4acHOMY
MOBO3HaBCTBi. OCHOBHUM J[KE€PEIIOM BUBUCHHS MOBHU
ni3HpocepeauboyKkpaincekoi goou (II mom. XVI —
kiH. XVIII ct1.) Ha 3aXiTHOYKpaTHCHKUX 3eMJISIX € Pi3-
HOMAaHITHI 32 CBO€I0 KaHPOBOIO CIEIU(IKOI PYKO-
MACHI 30ipHUKU. BOHW BaXXJIMBI THIM, IO 3HAYHA iX
yacTrHa Oylla HalMcaHa MOBOIO, Y SIKili ITepeBaXKain
3arajdbHOHAPONHI Ta JIOKAJIbHI EJIEMEHTH, 1 ToMy
JAOTh 3MOTY HPOCTEXKHTH PO3BUTOK 1 (YHKIIiO-
HyBaHHS MOBHOI CHCTEMH, 30KpeMa TIPaMaTU4HOI,
y 3a3HaUEHUH mepiof. 3 OIIsAAy Ha IIe KOXKHA TTaM’ SITKa
€ IMIIHANM JHKEPEIOM iCTOPUKO-TIHTBICTHIHHX CTYIIH.
Ho pyxommcHOi cnammman Kapnarcbkoro perioHy
HaeXuTh 1 30ipHUK Jereny [ mon. XVIII ct. 3 Goii-
KiBCBKOTO cena XiTap KOMMIIHBOro CTpHICHKOTO
noBity, sxkuii 1895 p. 3naiimos B. ['Hariok mix uac

6| Tom 35 (74) N2 4 2024. YactuHa 1

OIHI€T 3 PONBKIIOPHUX eKCTICIUIIIN, a 1897 p. omy0iti-
kyBaB y 3anmuckax HTII. I'pamarnyni ocobmmBoCTi
nam’sTKd 1€ He Oynd MpeaMeToM JOCHiJKEHHS
MOBO3HABIIIB, X04a PYKOITUC MICTUTh LIHHHUHU JIIHTBiC-
TUYHUI Marepian 30Kpema JJisi BABYCHHS icTopii po3-
BUTKY TIApaJIMTMU MUHYJIOTO Yacy.

AHani3 ocTaHHiX AocCHiIxKeHb i ImyOuikamiid.
JocmimkeHHs, 0 PO3KPHUBAIOTh 0COOINBOCTI (DyHK-
iOHYBaHHS MAI€CIiBHOI MapaJurMH MUHYJIOTO Yacy
y Tepiox Mi3HbOCEPEOIHbOYKPAiHChKOT MOBH, Hay-
KOBIIl 3/IIMCHIOIOTh HA Marepiai maM’siTOK 3 Pi3HUX
teputopiii Ykpainm. Tak, 3okpema VY. lltanmeHko
npoaHaiizyBajia (OpMH MHHYJIOIO 4acy B «AKTax
ITonTaBcekoro mnomnkoBoro cyny 1668—1740 pp.»,
3’sCYBaBIIY, IO AJIS1 BUPQKEHHS MUHYJIOI Aii JOCHUTD
nommMpeHuMu Oy, npuHaiMHi 10 kiansg XVII cr.,
JIi€CIIOBA Ha MO3HAYEHHS 0aratopa3oBOCTI YU ITOBTO-
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proBanocti aii [10, c. 183], ToOTO iTepaTHBHI Ji€ec-
nosa. JI. Mapunio, po3misiaarodn 4acoBi popMu giec-
noBa y «BonmHCcpkux rpamortax XVI cr.y, amiiinuia
BHCHOBKY, II0 y TeKCTax HaiOimpmie 3agikcoBaHO
came (popM MHHYIIOTO Yacy i IO yCi BOHH TeHETHY-
HOrO OB’ s13aHi 3 iepdexrom [9, c. 31]. ocmimauku
nam’ITOK 3aXiTHOYKpaiHCHKOTO MOXOKEHHS, aHali-
3yI0YM MOBHI OCOOJIMBOCTI, YacTO 3BEPTAIOTh yBary
Ha BiZIOOpaXEHHI Y TOMY YM TOMY TEKCTi pHUC Jia-
JIEKTHOTO MOBJIEHHS, 30KpeMa y IMapagurMi MUHYIOTO
yacy. Tak, Hanpuknaz, . Jlunuk-Meyin BUokpemuiia
JAJeKTHUN Tirnepu3M ObLTh €Mb Ta MOIU(iKOBaHI
¢opMH aBHBOTO TEPQPEKTa Y €BaHTEIbCHKOMY TEK-
cti XVI cr. i3 3akapnarrs [4, c¢. 132], X. Mako-
BHAY — 3aJUIIKH aopucta y | 0ocobi ogHMHM Ta MHO-
KUHU B yuuTenbHuX €Banreniasx XVI-XVII ct.
[8, c. 10] Tommo. [1onibHi cTyxil 7ar0Th 3MOTY HE JIAIIE
BUSBUTH crielu}iky (YHKLUIOHYBaHHS yKpaiHCBHKOL
3arajlbHOHapOAHOI MOBH, a i pO3KPUTH iCTOPIiIO YKpa-
THCBKHX I1QJIEKTIB.

Ilocmanoexka 3aedanna. Mera craTti TONS-
rac B aHaji3i 3aco0iB BUpaKCHHS MUHYJIOI il
B MOBi XiTapChKOro pYKOIHMCHOTO 30ipHHKa
[ mon. XVIII ct., y 3’sicyBaHHi CTyIeHs BUSBY KHBO-
MOBHHUX Ta KHW)KHUX €JIEMEHTIB Yy MapagurmMi MUHy-
Jioro 4acy. JloCmiKeHHsT BUKOHAHO 3a IMyOJTiKaIli€ero
B. I'marioka «Jlerenau 3 Xitapcekoro 30ipauka (I-oi
moir. XVIII B.)» [3].

Buxnao ocnoenozo mamepiany. JlocnimxyBaHuid
Marepiaj 3acBiUMB, L0 3aCO0M BUPAKEHHS MUHY-
noi xii, 3adikcoBani y XitapcbkoMy 30ipHUKY, Bil-
3HAYAIOTHCS CBOEI0 PI3HOMAHITHICTIO 1 € PENpe3eH-
TaHTamM# 1) JXKHBOi YKpaiHCBKOI 3arajJbHOHApOMHOI
MOBH, 2) TiaJeKTHOTO MOBJICHHS, a TAKOX 3) KHIKHOT
MUCEMHOI TPaIUIIii.

[lepmia ta npyra oco0M OAHWHH 1 MHOXHHHU
y maM’sITIMi, K MPaBUJIO, TPEICTABICHI MTOETHAHHIM
3BHYAHOI (HOPMHU MUHYIIOTO Yacy (3a MOXOMKEHHIM —
KOJIMIITHEOTO aKTHBHOTO Ai€MPUKMETHHKA MHHYJIOTO
Yacy Ha -JIb, -Ja, -JI0) Ta 0COO0BUX €HKIITHKIB, IO
€ BUIO3MiIHEHMMH (HPOpMaMu AOMOMIXKHOTO MAi€N0Ba
Obimu y TETEPIiIHEOMY Yaci — caMe I1i KOMIIOHCHTH
YTBOPIOBaJIM KOJMCh nepghexm. Sk 3acBimuye aHa-
J30BaHUNA MaTepial, Ii CHKJIITHKH MOTIN CTOSTH,
MOMIOHO IO YaCTKHU €A, Y TMOCT- ab0 MPero3ullii Bi-
HOCHO JII€CJIOBA, & TAKOXK PO3MIIIyBaTHUCs Ha MEBHIN
BlJICTaHl BiJl HHOTO.

Hns 1 oc. ogauHE QikcyeMo 0coOOBiI €HKIIITHKH
-()em, -m (1110 € 3aauIKaMu GOPMH €CMb):

— OesmocepeaHpO micisi aiecjaoBa, Hamp.: A onec’

Kponem’, a 8 Houu Ovlaemds 3100bii [3, c. 6]; He maxuxw
s ... CUIHBIXb eumszel Ha 6ounb 3eumsdicalelem
[3, c. 15]; Teou ioo1c 6on’'wie ne man’ em’ wo uunimu

[3, c. 25]; ockeepnieb em’ 3emnio uydcero Kposuio
[3, c. 28]; 4 on’ pexv: €cmemv /lasuov paszdoti-
HiK U npUMONBbEMD K 6amb [3, c. 28]; Oymucafus]
em s ceu Houu €0nyio phuv nosxcumounyio [3, c. 29];
maxk’ besneune nouan’ em’ uz mof6ofo pozomos-
asimu [3, c. 34]; momy obmumny mycbav emwv oyoa-
sumu 3, c. 34] Omooic mu, omue, nosbnamv npuyuny
cnpaswl moes [3, c. 35];

— y mpeno3uuii, K-0T: 00 EMb He cnpasuny boey
Hiu020 psioHo20 Ha cem cbmb acugyuu [3, c. 17]; a mo
eMb cmpamues ¢ npuzoowt |3, c. 21]; Jatimu xons u
wamvl, 60 em’ cmpamue’ 3 npueoowl 3, c. 21]; a mo
EMb CIMPAMUBH 6Ce U3 npueoosl [3, c. 22];

— Ha BigcraHi: A mo emb waneno2o xiona
ecaouev oy memuiyro [3, c. 23]; moux epbxoew, komo-
pix em mu ca cnoeboas’ nped mum’ [3, c. 24]; xoau
emv 0b0y uumis, po3dusasv, Kpagv, Kpoev NpoOJu-
6as’ [3, c. 29]; U onamocom mo om Hezo 6346b Mol
noeape u cmpamuss [3, c. 35].

VY Il oc. omHUHE Big3HAYAEMO TIEpEBary MOBHHUX
nepdexTHux (HopM i3 JONOMIKHUM II€CIOBOM €CH,
SIK-OT: WO €CU, MUIbIL MOBAPULLY, GbICTIYXABH?
[3, c. 5]; a na Boea nebecnozo u Ha cmepmsb €cu He
namaman [3, c. 17]; Asuo ca ecu noxkazan, xmo mol
ecm [3, c. 21]; a 0o menu ecu npuituions 00excovl
cnpaosamu u koA [3, c. 22]; omkydy npumion €cu
uskywamu ma mymuv? [3, c. 24]; a mo ecu 0obpe
oyuuHin®, Udic mo €cu nokasae ca [3, c. 26]; womy
momy y motl nywu 30e0Ky cmapyro RpoCHmAasaAIb
ecu na unwoe mbcye? [3, c. 35].

CkopodeHoro (opMoro Bim ecmp 370eOUTBITOTO
BUCTYIIAE €Cb, HANp.. Kemb €Cb He Xombeév Ha
mamvmoms cebmb noxymosamu 3a epbxu ceos...
[3, c. 13]; odeancoy ecv us cebe nponuns [3, c. 22];
He 3 copazdy mebe 6umo, wjo €cb 1edévt U3z 0yuiess
oymbko [3, c. 22]. HaBeneHi mpuKkiIagy CBiT4aTh Ipo
te, mo y Il oc. omH. momoMixHe IieciioBo abo Horo
CcKopodeHa (hopMa MOTIIH CTOSTH Y OyIb-sKii MO3uUIIii
BiTHOCHO JnieciioBa. KpiMm 11p0r0, y mMaM’sTIIi 3acBij-
Yy€eMO 1€ OJIUH SHKJIITHK ~C, TIPUETHAHU JI0 1HIIIOTO
cioBa: o xaswcew, uspicec ms oyuuHinG Kusdcamem
[3,c. 22].

Ii Il oc. MHOXXUHY TIpe[ICTaBIICHI Y TOPiBHSHHI
3 OIHMHOIO MEHIIOK KiNbKicTIO mpukianiB. IIpote
1 BOHM JIalOTh 3MOTY 3pOOUTH BHCHOBOK IIPO Tepe-
Bary >XMBOMOBHHX, 30KpeMa IiUIeKTHUX (opM Haj
Tpaguriitaumu. Tak, y I oc. MH. 3aCBiT4yeMO €HKITi-
THKH cme Ta cmo, y 1l oc. — cme, sxi Haltgacrimre
BXKHBAIOTHCA Y CIONYYEeHHI 3 IHIIUMHU CIIOBAMH —
NEepeBaKHO 13 3aliMEHHMKaMH, MPHUCIiBHUKaMH a0bo
CITy>kOOBMMHM YaCTHHAMH MOBH, Hanp.: O naue Hauv,
omnycmu Hambv, 60C’M0 He 3HAIU U He 3HAEMD, KONU
meost Munocmo eviliuions [3, c. 26]; 20ecme novosanu



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

[3, c. 34]; emecmo nu iinu, Hi nuaAU NO NpUYACMUIO
[3, c. 38]; komycme npucbeanu, yu mub, yu momy oyp-
Homy u wianenomy xaony? [3, c. 23]. | nmume aBa mpu-
KJIaTu BiOOpa)karoTh MOBHI ()OPMH ITOMOMIXKHOTO
JIECTTOBA Yy MHOXKHHI: X/MOC’ MO NOOCIYXa8b HAC OY
HOYU UC MOBAPLIULOMD MOUMD, U0 €cme becboosanu
[3, c. 6]; Omo ecm nauwv eawrv, KOMOpoMy €cHie
npucbzanu [3, c. 27].

[NepeBakHa OINMBIIICTh aHATI30BAHOTO Marepi-
aJy BKa3y€ Ha BKMBaHHS CHKIITHUKIB y PEUCHHSX
3 omymieHuM migMeToM. [IpoTe 3pimka TparuisFoThes
W pedeHHs, y SIKMX 0cO0O0BUH eHKIITHK (abo momo-
MIXHE JIECIIOBO) BXKUBAETHCSA 1 3a HASBHOCTI TiJI-
MeTa, BUPAKEHOTO 0COOOBHM 3aiiMEHHHMKOM, Harp.:
€cm €uje y MeHe €OUHO KHANCA, KOMOPOo20 €M’ 5
yuunino xusocamem’ [3, c. 22]; em a pozymbe’, uoic
Mo NPocmblil 40108bKb U30 MHOW X00umd [3, c. 34];
Yomy mut ecu mHb s3v1ka Moc20 He 6:3a6b |3, c. 29];
a mo mul u nanb meos uepes denv mebe uckanu u He
Mmoznu cme ms 3naimu [3, ¢. 10].

®opmu 11l oc. ogHUHM | MHOXKHHH TIOCITITOBHO
BXXHUBAIOTECA 0€3 TOMOMDKHOTO JIi€CIIOBa, HaIp.:
Kopoiesu nogbnn eoenv myopeyds [3, c. 4]; Kpons npo-
b6youswiu cs, 30ymba ca geimu [3, c. 4]; 3uanu Kkpons
eamkul 3, c. 4]; cmans xooumu no medicu Kpamuiiyb
[3, c. 4]; Yonosbxkw ... 300a6 ca [3, c. 4]; noiuwinu 0o
oomy mapwanka u yebobau (3, c. 5]; Crouumasuiu mo
Kpoi’, 00xHyeb mawiko [3, c. 5]; Ipuwoswiu kpon’ 0o
kocmena, cbew oy kphcnb avicoxo [3, c. 6]; Oykpbnue’
ca bocom cesmuim’ moyno |3, c. 12]; Ilooobrno mel
owanbewv [3, c. 12]; Cxopo mo pekw, a ouseonwv
nponaev u cebuu 3acacnu, a ’%coeubpv NOXEANUEDH
boca u nosznaewn, usic mo ece ousgonckoe npoxup-
cmeo [3, c. 12]; u nanaew oxpons [3, c. 25]; on’ ums
noosakoeas 3, c. 30]; ykpae y mozo nozapv 3onomulii
v uenosbka [3, c. 32]. Tyt Ha gisiua 3aBKIN BKa3ye
MiJMET, BUPOKECHUH IMEHHUKOM a00 MpPEIMETHO-0CO-
00BHMM 3aiiIMEHHUKOM, TOMY MTOTPEOH Y TOTIOMI>KHOMY
niecioBi abo eHKITiTHYHIHM popmi Hemae. Ha Taki oco-
ONMMBOCTI y BXKMBaHHI €HKIITHKIB 32 HasBHOCTI abo
BiJICYTHOCTI TiJIMETa y MiBJCHHO-3aXiIHUX TOBOpax
3BepHyB yBary C. beszenko [2, c. 140].

®dakTruHui Marepian 3acBiguye y ¢popmax III oc.
OITHWHU YOJIOBIYOTO POy SIK TPAIUIIIHHE 30epeKECHHS
Ha MHACHMI €TUMOJIOTIYHOTO [JI], TaK i HOro 3MiHy Ha
[¥], peripe3enToBany rpademoro 6. lllomo mpuumHU
i€l 3MiHU, TO OUTBIIICThH JOCHITHUKIB MEPEKOHAHI,
10 BOHA AHAJIOTIMHOTO Xapaktepy, BimOymacs mix
BIUIMBOM AaKTHBHHMX JIENPUKMETHUKIB MHHYJIOTO
gacy YOJIOBIYOTO POIY Ha -8bui- 1 OE3MMOCEePETHBO HE
OB’ 3aHa 13 3aHETaZI0M 3PEyKOBaHHX.

3HauHO pigme y XiTapChKOMY PYKOIHCI BXKHU-
Ba€ThCSl KOJUIIHIA MarOcKeamnepghexkm (0asHo-
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MUHYIUN uac), SKUi Mmo3Ha4yap JMito, 110 BiaOymacs
paHile 3a iHIIy MUHYIY Mif0. Y TEKCTI IepeBaka-
10Th (hopMu 0e3 Ipyroro KOMIIOHEHTa AOMOMIXXHOTO
JIECITOBA €CMb, €CU, €CMb TOIIO (HA 3Pa30K XOOUTD
6611 3aMICTh X00UN®L ObLIL €CMb, IO MOB’SI3aHO, Ha
JIyMKY JIOCJIJIHUKIB, 13 BTPAaTOK JTOMOMIKHOTO JIi€C-
noBa y nepdexri [1, c. 320]) 1 3acBigueHi, sk mnpa-
BUJIO, y CKJIATHUX PEUCHHSX, HAIIP.: A KOIU 0MEopuss
08epb, ano u KOH’ €20 cmoums, Kb 0bl/1 HOCHABUTD
3 6euepa [3, c. 13]; Cxazanie o eonom yecapi losuant,
Komputit 6vi1 noonbce’ nvixy npomuexo bozy, xomo-
pozo Bozv kapanwv [3, c. 20]; A komu losusnv 6v16n
oyeoiiuo6’ oy nonamy, ano 0yeudbiv, azeens cuoumo
bap3o npenviunsiii oyoparno [3, c. 23]; A s cmepbes
cmonuyb meoctl u nanbu meoetl u Obmoxks Meouxw;
a mebe mo boew ébloaesw 6w na nofkajanic [3, c. 27].
Sk 6aurMo 3 HaBeACHUX MPUKIAAIB, «(POpMHU TaBHO-
MUHYJIOTO Yacy repeadadaroTh HassBHICTh y PEYEHHI. . .
iHMUX gieciB y dopmi MUHYIOTO 9acy» [7, c. 299].
[Ipote y mam’siTIIi 3a3Ha4eHa TEHACHITiS iHKOIU TOPY-
IIYETHCS, @ 3HAUCHHS MIePEIMHUHYIIOI Ji1 BUTUIMBAE 13
HIMPIIOr0 KOHTEKCTY abo 13 3arajbHOro 3MICTy OIO-
Bixi. Tak, y Ha3Bi nerenau «Crnoeo o nym HiKy KHieu
kaxo 6o llapuepadb cesmbiwui nampispxa Tepen-
mutl gunun’ U aromyro mpymusny...» [3, c. 36] Biz-
CYTHE iHIIe AiecIoBo y popmi MuHyIoro acy. OmHak
TYT KOJUIIHIA TUTFOCKBaMIEp(EKT BKa3ye 3aralioMm
Ha Topii, AKi BinOyBajHcCs y AAJCKOMY MHHYJIOMY.
VY peuenni Oyorcusaii mo cama oywe, wo €cu ovlia
nauy 32omosuna 3, c. 7], AK€ € €TMHAM TPUKIATOM
BUKOPHCTAHHS TMOBHOI (opMH IIIIOCKBaMIEpdeKTa,
BXKHTO JIECIIOBO Yy HaKa3oBOMY crocodi. Moxemo
MPUITYCTUTH, IO JNAaBHOMUHYIHHA 4Yac y MOBIICHHI
Mapiaika (3 JeTeHIU Tpo [aps, MO XOIUB KPacTH)
CBIYUTH MPO Te, IO OTPYTa, Ky BiH MUB, Oyna 3ro-
TOBJICHA IS TIAPS IO OITUCYBAHMX Yy JICTCH/II TTOIHA.

JIns TekcTiB mesKux JiereHa XiTapChbKOTO PYKO-
MUCY XapaKTEepHE BXKUBAHHS imepamusnux 0i€ciie-
HUX ¢hopm HETOKOHAHOTO BULY, IO 1M03a4ajin 6araro-
Pa30BiCTh, TOBTOPIOBAHICTH ii. Y mam’aTii GikcyeMo
JIECIIOBA, YTBOPEHI, 30KpeMa, 3a JIOTIOMOI0I0 TaKUX
cydikcis:

1) -o0sa-, Hamp.: Koau mu pocKkouiosans 8 20p-
docmu cgoell u 8 byunocmu ... 20iHo6ans [3, c. 17];
Komopwim 3asuie bacoxncosans [3, c. 24];

2) -usa-: cam’Ha ceoil pyyb Howueans |3, c. 23];

3) -6a-: 6 2copoocmu ceoc€ti u 6 OYUHOCU RUBAL. ..
[3, c. 17]; ...c kxomopozo mo 3asuie moii uonosbko
nueans 3, c. 33];

4) -a- (A7 aTeMaTUYHOTO JIECIIOBA): 8 20pdOCmu
ceoell u 6 Oyunocmu... boanw [3, c. 17]. Sk cBiguath
NPUKJIaIU, Y PEUYCHHSX 3 ITEpaTHBHUMH JIi€CIIOBAMH
YacTO MIr BXKHUBATHCS MIPHUCIIBHUK 3a8uie.
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Ha HasiBHiCTB IIMX Ii€ciiB 3BepHYB yBary i B. ['Ha-
TIOK, TTYONIKYOUH PYKOTUC. Y TPUMITIN J0 JIECTOBA
barcoacosans nocninnuk 3a3HaunB: «Take imperfect.
MTOBTOPIOECh B CUX JIETEHAAx dactinme» [3, c. 24].
3ayBakMMo, IO ITEPaTHBHI Ji€CTIOBA HAYKOBII (ik-
CYIOTh 1 B IHIIAX MaM’SITKaxX Mi3HbOCEPEIHLOYKPaiH-
ceKoro nepiony. Tak, Hanpukiag, X. MakoBuy 3ayBa-
KY€ TPO «YacTe BKUBaHHs 0araTOKpaTHHUX JII€CITIB»
(Howosa’, dcusa”) B yuutenbHux €Banrenisx XVI-
XVII ct. i BBaxkae ix MOpQOIOTiYHOIO 0COOIUBICTIO
KaprmaTchkoi rpymu roBopiB [8, c¢. 10]. HaromicTth
V. llranneHko 3acBidye Taki JI€CIIOBa B 3amucax
kit XVII cT. «AxriB I1oaTaBChKOTO ITOJIKOBOIO
cyny» (nacanv, nHe mbsarv, Kouieganw, Ky40808AlU,
cudicyéans TOWIO), 3a3HA4Yaro4yd, W0 «ITEPaTUBHI
JlepuBaTH HaifuacTile 3HAXOAWMO Y 3ammcax mps-
Moi MoBm» [10, c. 184]. JlocmigHus npumyckae, Mo
BOHHU «BiIOMBaiIM OKpeMi pucH xuBoi Mmou Cepen-
Hboi HapmuinpsiHmuam Toro uacy» [10, c. 184].
OpHak, 3BayKar04d Ha Te, 10 iTepaTUBH TPAILITIOTHCS
y maM’sITKax 3 pi3HUX TepUTOpiil YKpaiHu, HaBps I 49U
MOJKHA TOBOPHTH TIPO TIi JTI€CIIOBA K PHUCY JIUIIE SIKU-
XOCh OKpeMHX ToBopiB. Y mparii «IcTopist ykpaiHchkoi
MOBH. Mopdororis» 3a3Ha4eH0, IO «iTepaTUBHI
Ji€cIoBa HEJOKOHAHOTO BUY Oy MOIINPEHi B yKpa-
fHebkil MoBI XVI-XVII cr. ... ajne mi3Hilie BUANUIHA
3 YXKHUTKY, 3aJIUIIMBINN B YKpalHCBKIH JiTeparypHii
MoOBi XIX CT. e moomuHOKI ciigm» [7, ¢. 283]. Sk
0aunmo, XiTapchbKUil PYKOITMCHHUHA 30ipHUK CBIYINUTH
Mpo Te, 10 Y MaM’ ITKUX 3 Teputopii boiikiBuam (a
TaKOX, OUYEBUIHO, 1 B )KUBOMY MOBJICHHI) IIi JIIECITIOBA
MoH BkuBarucs npuHaiivHi 1 B I mon. XVIII ct.

Amnamizytoun 3aco0u BHUpPaXEHHA MHUHYIOI i,
BapTO BIJ3HAYUTH 1€ OJHY OCOOJHUBICTH, IMpPHTa-
MaHHY MOBi JOCHI/KyBaHOTO 30ipHHKA, — SIBHIIE
mpancno3uyii, N KO PO3yMilOTh «BUKOPUCTAHHS
onHiei Mopgonoriynoi abo CHHTAKCHYHOI (hopMu
y yHKii iHmoi» [6, ¢. 60]. TakuMu TpaHcmo3uTaMu
y maM’STIIi BUCTYMAIOTh (GOPMH MaiOyTHHOTO IIPO-
CTOTO Yacy ISl TepeJaBaHHs 3HAYeHHS MHUHYJIOIL Jii.
Bonw, sk cBimunTh (haKTHIHUH MaTepia, BHKOPHUCTO-
BYIOTBCS JIJIsl IO3HAYEHHSI Ji1, 110 BigOynacs Bimpasy
micst iHmoi aii. Haltuactime ¢yHKIito TpaHCmo3uTa
BUKOHYE JIIECIIOBO CIAMmU, TIEPEBAXKHO SIK JIOTIOMIKHE
V CKJIAJICHOMY MIi€CTIBHOMY IPHUCYIKY, HAMp.. CMalb
3100bii Ha nieub Kpoiesu u CHMAHEMD CAyXAmMU
[3, c. 5]; Buicayxasuwu mo 31006, uzihsv uc nieuu
Kpolegulx, cmanemdv €20 kpoin’ netmamu [3, c. 5];
NPUULON MAPUIATIOKD, CHIAHEMb KPOIsi RPOCUmMU 00
ceoezo domy Ha eocmuny [3, c. T]; U nokronus wiu
cs, cmanems €20 6ap30 YMUIHO 4 PO3MAUMO RpPo-
cumu (3, c. 7]; U npuzeansv 0o cebe, cmanemds uxv
numamu (3, c. 9]; Cmanemd €20 sicosnbps monumu,

abvl emy daewv nokymy sxyio [3, ¢. 10]; A scosnbps
U HA MO20 HUYb He 2adasb, U CHAHEmb 2060PUMU
[3,c. 11]; €20 oywumxu cocmasu pozciabnu, cmanem
MUXUMD, 4 NOKOPHLIM C1080Mb 2060pumu [3, c. 16];
piame — sk caMOCTiHE A1€CIOBO y MPOCTOMY HpH-
cynky: U xonu mamw chnv Kpon, cmanemwn meovl
nepeo Kpoiem Mapuaiors co dHceHoro ceoero [3, c. 7];
€we ca 0us601b OYUUHUBDH €20 EOHBIM 2AUOYKOMb U
npuwosuu, cebuero cmanemds neped Humy [3, c. 12].
[HKONM TPaHCIO3UTOM BHUCTYIAE A1€JOBO HOUAmMU
Ta Jeski iHmi, Hamp.. M konu mamw chiv Kpor,
cmamnems meovl nepeo Kpoiem MapuLaioks CO HCEHOIO
CB0€I0, NOYHYM® €20 8bujosamu po3mManimvlmMu C106bl
necnvimel [3, ¢. 7]; U npuwosvuu 6auze npomus’
He20, NOYHEemD HA He2o ocHeMb canamu... [3, c. 11];
..U npuwioswu, cebueio cmanemv neped HUMbH U
nounems emy 2oeopumu 3, c. 12]; A konu dvira How
U ObLIO 8 NYILHOWU, NPULIULYU PA3OOUHIKU ... CMABUIU
0y 80pOM MOHACMUPCKUXb, HOYHYMD KIUKAMU
[3, c. 31]; Ilomomw axozoc’ yacy ne 60p30 y80UULIOND
u 310061 0o Kocmena. ... [lomows nocmompums Ha
Mmaiicmam®s Kponesckili [3, ¢. 6]. Bukopucranus «maii-
OyTHBOTO KUBOMUCHOTO» [5, ¢. 163] yacTto cTBOpIOE
edekr pantoBocTi Aii, Hanp,: Cavluwasuiu mo 3100bil,
evinanum’ kpons no wemtocmu moyrno [3, c. 5]; To
pexuiu, yoapumsv oumu[Ho Jro moyro o 3emnro[3,c. 12].
VY mam’arai QikcyeMo ychOro KijbKa apxaiyHHX
(dhopM aopucma, OIIBIIICTD 3 SIKUX BXHUTO Y JIETCH/I1
npo posOiiinuka @naBiaHa, i BCi BOHH, SK ITOKa3ye
GbakTnyHMi Marepian, € 3aco0aMy THIi3amii MOB-
JeHHS TepcoHaxiB. Tak, 3a JereHmoro, pPo30iIMHHK
Onagian, abu maru 3Mory morpalOyBaTH KiHOYHUN
MOHACTHD, BIaBasB i3 cebe yeHus. I mob OyTu sikomora
OiNpIIIe CXOKMM Ha MOHaxa, BKHMBA€ Y CBOEMY MOB-
JICHHI BEJINKY KUIBKICTh CTAPOCIIOB’SIHI3MIB, 3-TIOMiXkK
AKUX € i aopucT. Po30iiHUK 3BepTa€THCS O IryMeHi
Ta IHITUX YSPHUII 3 TAKAMU CIIOBAMH: ... HPIUOOXD
K eam’ a3z’ cmapeysv epbumeili Hasuobmu dcumus
sautezo...» [3, c. 30]. [Ipupoano, o i B MOBJIEHHI
YEepHULb TEXK TPAIULIOTHCA apxaiuni Gopmu: bozw
ms nocaa x Hamw [3, c. 30]. I aumk ogwH mpuUKIiIa
aopucTa 3acBIIIYEMO Y clIOBaxX aBropa: M eviHAGuiU
3 NOO pbl3bl Meyub CBOll, HOKa3a ums u peve [3, c. 31].
[MoonnHOKI TpUKIanW aopuicTa Bifl JIECIOBA Oblmu
3HAXOIMMO i B JlereH i npo naps Mosiana: Grucnyen
KO Onuckasuys, u Hesuoumo ovicm [3, c. 27].
3BepHEeMO yBary W Ha Jeski (GOHETHYHI SBUIIA,
0 3HAWIUIM BiIOUTTS Yy MapagurMi MUHYJIOTO Jacy.
Js moBu XiTapchbkoro 30ipHUKA XapaKTepHE SBUIIIE,
NouMpene y 6ararbox OOHKIBCBKMX IOBIpKax, — YcCi-
YeHHs clioBa. BOHO peanizyeThes y pi3HUX 4acTHHAX
MOBH, 30Kpema 1 B jiecioBax. ¥ (opMax MHHYJIOTO
4acy 3aCBI4yEMO arlOKOITy — BTPaTy OJHOT0 a0 KiJlb-
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KOX 3BYKIB y KiHII CJIOBa — y II€CJOBI 31aKamu cs,
Hanp.: Crviuasuiu mo, uenosbks, 3nak’ ca [3, c. 16];
U 3nak ca 6bousii [3, c. 21]; suobswu xHsica e2o,
3nak ca [3, c. 22].

JocmimKkyBaHuii pyKOIIUC OCHUTH IIOCIIIOBHO
BioOpakae OMWH 13 HACHIJIKIB 3aHENaay 3peny-
KOBaHUX Y CHCTEMi TPUTOIIOCHUX — CHpPOIICHHS
Cy(iKCambHOTO -7I- KOJMIIHIX AKTUBHUX [IENPUK-
METHHUKIB YOJIOBIYOTO POy, SIKIIO Tepen [J1] CTosB
MPUTOJIOCHUH, a TICNsl HhOTO 3aHemnalaB 3peayKo-
BaHUIl (B aOCOJIOTHOMY KiHIII cJ0Ba), Hamp.: Kpon
pexd [3, c. 4]; A 3100561 pexw [3, c. 4]; 31006 uznbsv
uc naeuu xponesvix [3, c. 5]; xpon’ ... abev cnamu
[3, c. 5]; Hokxonanw srcusoma ceoczo, oymeps cmep-
muio eéenukoio [3, c. 7]; A s cmepbeb cmonuyb meoeti
[3, c. 27] Tomo. I numie oxpemi MPUKIAAH, Y SKHX
BiJICYTHE TaKe CIPOILNCHHS, BKB3YIOTh Ha HE3HAUHHMA
BILTMB KHIDKHOI TPAJUIIii, IK-OT: ...Ha KUM Obl MO

c6010 wanxy noswamu [3, c. 6]; Buobswiu mo xioneyy,
no6bznb 0o nonamol c2o [3, c. 18].

BucHoBku. AHami3 3aco0iB BHpaXKeHHS MUHYIIOT
nii B XitapchbKkoMy pyKomucHOMY 30ipHHKY | mod.
XVIII ct. 3acBiquuB CHIILHUH BILTUB JKUBOTO PO3MOB-
HOTO MOBJIEHHS. TpaguuiiiHi apxaiuHi eleMeHTH, 5K
MOKa3aJo JOCTiKEeHHS, 3Ae01BIIOr0 BHKOHYBAJIH
cramictuuHi QyHKuii. [lepeBara y TekcTi mam’siTKH
KUBOMOBHHX ()OpM MHHYJIOTO Yacy — i THX, IO TIi3-
HIllIe 3aKPINIINCS K HOPMa YKpaiHCHKOI JiTeparyp-
HOT MOBH, 1 JiaJIeKTHUX (30KpeMa puc OOMKIBCHKOTO
TOBOpY), — BKa3ye Ha pyHHYBaHHS KHWKHUX TpPajui-
il y ToroyacHidf JiTepaTypHO-ITMCEMHIH MPaKTUL,
a Mnojajblile BceOlYHE JIHIBICTMYHE HOCIIHKEHHS
XiTapChKOTO PYKOITHCY 1aCTh 3MOT'Y YTOYHHTH OKpEMi
acmeKkTH (PyHKI[IOHYBaHHS SIK )KHBOI PO3MOBHOI, TaK
1 MMICeMHOI MOBH Ti3HBOCEPEIHBOYKPATHCHKOI JT0OH
Ha 3aXiTHOYKPaiHChKHUX 3EMIISX.
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Bychkova T. S. PECULIARITIES OF THE PAST ACTION EXPRESSION
IN THE MANUSCRIPT COLLECTION OF THE EARLY 18" CENTURY
FROM THE TERRITORY OF BOYKIVSHCHYNA
The article is dedicated to the analysis of the past tense forms attested in the manuscript collection
of the early 18™ century from the village of Khitar, Stryi district.
It has been established that the means of the past action expression recorded in the text are distinguished

by their diversity and are the representatives of 1) the living Ukrainian national language, 2) dialectal
speech — in particular, they reflect the features of Boykos dialects, which are widespread in the territory where
the manuscript was created, 3) the bookish written tradition,.

In the past tense paradigm, the remains of the perfect forms (enclitics) characteristic of many South-Western
dialects have been found. They could be used in the post- or preposition to the verb, be placed at a certain
distance from it or join other parts of speech. In the 1* p. sg., enclitics -(j)em, -m are attested. In the 2" p. sg.,
despite the predominance of full perfect forms with the auxiliary verb ecu, the enclitics -ecb, -cb are recorded.
In plural — cme, cmo (I* p.) and cme (2" p.). Forms of the 3 p. sg. and pl. appear successively without
an auxiliary verb. The former plusquamperfectum (past perfect) is also attested in the text under study. Among
the means of the past action expression, a number of iterative verbs indicating the multiplicity or repetition
of an action have been singled out; those verbs generally disappeared by the end of the 17" century, but
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continued to be used in the Khitar manuscript. It has been established that the archaic forms of the aorist,
represented by a small number of examples, were used in the text with a stylistic purpose and were mainly
a means of typifying the speech of some characters. In addition, the collection includes the phenomenon
of transposition — the use of the future simple tense forms to express the meaning of a past action. It is noted
that such transposits in the text often create an effect of suddenness.

The predominance of colloquial past forms — those that later became established as the norm of the Ukrainian
literary language as well as dialectal forms — in the Khitar manuscript collection of the early 18" century
testifies to the breaking of bookish traditions in the literary and written practice of that time, and further
research of the text will make it possible to clarify certain language aspects of the Late Middle Ukrainian
period in the Western Ukrainian lands.

Key words: Khitar manuscript collection, Late Middle Ukrainian language, perfect, enclitics,
plusquamperfectum, aorist, iterative verbs.
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CY®IKCAJBHUN ®OPMAHT SK 3ACIE PO3SMEKYBAHHS
ITAPOHIMIB ¥ CJOYXKXBOMY CIIIVIKYBAHHI

Y cmammi Odocniosceno ponv cyghikcanvrozo opmanma ax 3acoby pospisHeHHs NAPOHIMIS,
mobmo cis, Wo 3a NOBHOI abO YACMKOBOI ceMaHMUYHOI IOMIHHOCIME NOOJIOHI (hopmoro, momy ix
YACMO MOBYI HENPABUIILHO 8ICUBATOMb Y NPOYeC KOMYHIKaYii, 0cobaueo cysico6060i. 3 oensidy na ye,
BUOKPEMIEHO XAPAKMePHi 015 npoecitinozo 0in08020 MOGIEeHHA NAPOHIMU. YHACAIOOK nposede-
HO20 auanizy cy@ikcanbuux hopmanmis ma ci080mMeIPHUX 3HAUEHb OIOPAHO20 TeKCUUHO20 Mamepi-
any oughepenyitiosano decsims epyn KOMNoHeHmie napoHimitunux nap. Croea, axi nog a3ani napomi-
MIUHUMU BIOHOWEHHAMU U MOPGPONO2IUHO BUPANCEHT IMEHHUKAMU, 00 €OHAHO 6 MPU SPYNU, d caMe:
nepuia — i3 cyikcanrbHuUM hoOpMaHmMoMm -icm- ma C1080MEIPHUM 3HAUEHHAM «B8AACTNUBICIND YO20Ch Y,
opyea — i3 cygixcamu -anu(s), eHn(s) i c1060MBIPHUM 3HAUEHHAM «ONpeOMemHeHi Oii, npoyecuy,;
mpems 2pyna npedcmagnena ieKxcemamu iz cy@ixcom -ux(a) ma ci080meipHUM 3HAYEHHIAM «CYKYN-
HicmMb Y020-HebYOby. Ycmanosneno, wo Hauditbuly KitbKicms 2pyn naporimie, NOWUPEHUx y Oino-
60MY CRLIKYBAHHI, MOJCHA BUOKPEMUMU Ceped NPUKMEMHUKIG, 30KpeMa Wicmb. Ix oughepenyitiosano
3a cygixcamu -cok- / -ybK-, NPUEOHAHUMYU 00 IMEHHUKOBOI MBIPHOI OCHOBU, AKA NO3HAYAE 0C00Y,
i CIOBOMGIPHUM ZHAUEHHAM «BLACMUBULL 0CO0i AOO CMOCYEMBCS 0OCOOUY, A MAKOIC CYPIKCOM -TU8-
i C10BOMBIPHUM 3HAUEHHAM «SHYMPIWHI AKOCMI MI0OUHY, iT 30I0HOCMIy; CYy@IiKcoM -06- | CLO8OMBIp-
HUM 3HAYEHHAM «MOU, WO CIMOCYEMbCA CYMi NOHAMMS, GUPAICEHO20 IMEHHUKOMY», CYQIKCOM -eHH-
i CI0BOMGIPHUM 3HAUEHHAM 30ITbUUEHOCI, CYPDIKCOM -ANbH- | CIOBOMBIPHUM 3HAYEHHAM «BUKOHAHHSL
nesHoi QyHKYiiy, cypikcom -uun- i C1060MBIPHUM ZHAUEHHAM «BIOHOUWEHHS 00 Ne6HOT 2any3i Oisllib-
HOCMi, HAYKu mowoy. Buokpemneno KitbKicHo euKy epyny RAcCUGHUX OIENPUKMEMHUKIE, AKi Haby-
8AIOMb NAPOHIMIUHUX BIOHOUIEHD | 8UPAIICAIOMb OUHAMIYHY O3HAKY W000 00 €Kma npu HeHa3ea-
HOMY abo nacusHoMy cyb’ekmogi. 3’scoeano, wo yi Oienpukmemuuxy 30e0ibulo20 HeOOKOHAHO20
8UOY Ul YMBOpeHi i0 Jiecni6HUX 0CHO8 i3 Cyikcom -yea- abo -08yea-. Y cmammi maxoic 3pobneno
cnpoby 0ogecmu, Wo CL080MBEOPUUIL POPMAHM, 30KPEMA CYPIKCANbHUL, Md CIO8OMEIPHE 3HAYEHHS
MOHCYMb OONOMOSTU MOBYSM PO3DISHATNU CEMANMUKY CIG-NAPOHIMIE, 4 OMdICce, NPABUTLHO IX YIiCU-
6aMU 8 PISHUX CUYAYIAX CHIKYBAHHS MA YHUKAMU NOMUTOK.

Knrouoei cnosa: cnoso, napownim, napouimitina napa, cy@ixcaroHull popmanm, cro80meipHe 3Ha-
YeHHsl, MOBHA HOPMA.

IoctanoBka mnpobjemu. Iloka3HWKOM BHCO- JIEHHS — OJIMH i3 KJIFOUIB 710 ycrixy B mpodecii. [Ipore

KOTO pIiBHA KyJIBTypH CIYXOOBOTO CITUTKYBaHHA,
SK YCHOTO, TaK 1 MHCEMHOTO, € HOro NpaBHIIBHICTB,
abo ngoTpuMaHHS (paxiBIeM HOPM Cy4acHOi yKpaiH-
CBKOT JIiTepaTypHOi MOBH — Op(OETIUHIX, aKIEHTY-
amifHnX, rpadiuHux, opdorpadiuyHux, JIEKCHYHHX,
CJIOBOTBIpHUX, MOPQOJOTIYHNX, CHHTAKCUIHHX,
MyHKTYaiifHAX, CTHJIICTUYHUX. 3ralaHuil KpuTepii
3HAYYIIUH HE TIIBKU 11 MOBHOTO MOPTPETa CIIewi-
ajicra, a ¥ Ay MOT0 TapHOTO IMIJKY 3arajioMm, IIo
3HAYHO TMPUIIBUALIYE MOMIYK POOOTH Ta OTPUMAaHHS
Oaxxanoi mocaau. Takox 11e mATBEpKY€E BCIM BijoMa
cenrenttis Cokpara: «3roBopH, 110 5 TeOe Io0adnuB.
Yci moreHmiitHi poOOTOAaBLi TParHyTh HANHSITH
BUCOKOKBaJi()iKOBAHOTO ¥ OCBiYeHOro axiBIsl.
I naiinermmii crmoci® 3po3yMiTH piBEHb IiJrOTOBKH
KaH/IWJaTa Ha Mocaay — Ie CIIKyBaHHA. ToMy, Ha
HaIly TyMKy, 3MiCTOBHE, Oarare Ta MpaBWIbHE MOB-
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He TIOPYIIYBaTH YUHHI MOBHI ITPaBHJIa i1 9aC KOMY-
HiKallii, K BUSBHJIOCS, JOyXe ckiaaHo. HaiiOinbiie
TPYIHOIIIB ISl BCIX MOBI[IB — JIOTPUMYBATHUCS JICK-
CHYHUX HOPM CY4YacHOi YKpaiHCBKOI JiTepaTypHOi
MoBH. KpiM KaJbKOBaHUX JIEKCEM, HEBMOTHBOBAHOTO
BXKMBAaHHS 1HITOMOBHHX CJiB, SIKHMH 1HOJI HACUYEHE
npodeciiine MOBJICHHS, Cepel] TUIIOBUX MTOMUJIOK 1 Ti,
IO CHPUYMHEHI CIUTYTYBaHHSM CIiB, SKi CXOXi 3a
3ByUYaHHSIM, HalTUCAHHSM, ajie 4YacTo Pi3Hi 3a 3Ha4eH-
HAM. Y (haXxoBHX TEKCTaX, a TAKOXK y 3ac00ax MacoBOi
iHpopMarii MOXKHA HaTPalUTH HA TaKi KOHCTPYKIIIi:
subopya nocada (NpasuibHO — 6UOOPHA), NOMUTIKOBA
ya8a (MpasunvHO — YAGNEHHA), Op2aHi3ayiuni 30i-
bHOCMI (MPABUILHO — OPAHI3AMOPCHKI), YUCTIEHHA
nepesaza (npasuibHoO — YUCENbHA), PACOBULL PENCUM
(npasunvHo — paAcUCMCbKUIL), nepexiaona poboma
(NpasuIbHO — NEPEKNAOAUBbKA), NPOCPAMHA AMeCma-
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yisi (npasunvio — npozpamosa) Tomo. [lonioHi mopy-
LIEHHS JIEKCHYHOT HOPMH B TIPOLIEC] SIK YCHOTO, TaK
1 MUCEMHOTO CITIJIKYBaHHS CBIYaTh PO MOTPeOy aHa-
JTi3y TaKWX CIiB, IO B TOAAIBIIOMY CIIPUSTHME iX Ipa-
BUJIBHOMY BHKOPHCTAaHHIO MOBIISIMHU, & TAKOXK YKOTpE
MiATBEPIKYIOTh AKTYaJIbHICTB 3aIIPOIIOHOBAHOT IpaLli.

AHami3 ocTaHHIX JociaizkeHb 1 myOaika-
niif. CydacHi myOmikauii mpo BUBUEHHS MapoOHIMIB
y CydacHiil ykpaiHChKii MOBI MOXXKHa YMOBHO TIOJi-
JTUTH Ha 1Ba Buau. [leprimii — 11e HAyKOBI PO3BIIKH,
MIPHUCBSYEH] JTOCHIHKEHHIO TApOHIMIB y Taly3eBHX
tepMmiHonorisax. Tak, M. baran npoananizyBaia mapo-
HiMifHI BigHOIIEHHS B YKpaiHCBKii MOBO3HaBYiH
tepminoiorii [1]. T. JlykoBeHKO pO3INsiHYJa OCO-
OnmuBOCTI BHABY MapoHiIMii B YKpaiHCBKiH romeora-
THuHi# Tepminoorii [6]. O. Tomop 3BepHyIa yBary
Ha TIMTaHHS BaXIIMBOCTI PO3PI3HEHHS MAapOHIMIB Ta
OMOHIMIB y moJiToNorivHux Tekcrax [9]. M. Kosaib-
yyk Ta H. JleByH nociimmnm CTHIICTHYHI (QyHKIIT
MapOHIMIHHUX KOHCTPYKLIM y 1moe3ii IicTaeCcATHHU-
KiB [5]. dpyruii Bun myOumikamiid — 1ie po3ziiii B Hay-
KOBO-HABYAJIBHUX IMIPAISIX 13 Cy4acHO! YKpaiHCBHKOI
JiTepaTypHOI MOBH, YKpaiHCBKOI MOBH mpodeciii-
HOTO CHIPSIMyBaHHS YH JIIJIOBOTO YKPaiHCHKOTO MOB-
nenns. [XHi aBTOpH 31€6iMBIION0 TITyMayaTh CyTHICTh
SBUIIA MAPOHIMIi Ta 3aCTepiraloTh MOBIIB, 110 3BY-
KOBa TOMIOHICTh MAPOHIMIB CIIPUIUHSE TTOMIIIKOBE
BXKHBAHHS OIHOTO CJIOBa 3aMICTh IHIIOTO (TeTepo-
¢emiro) abo MPU3BOMUTH O MEpPEKPydyBaHHS CIiB
JiTepaTypHOi MOBH (MaJIONpPOIIi3MiB), TOMY HAyKOBII
CIIYITHO pajisiTh MOCTIHHO MEPEBipsITH 3HAUCHHS CITiB-
MapOHIMIB 3a CJIOBHHKOM, IJISi TOTO MO0 MpPaBIIIEHO
BXXUBaTH MOAi0HI ekcemu [4, ¢. 156; 7, c. 94,].

IocTranoBka 3aBaanHs. be3 cyMHIBY, OTOIXKY-
€MOCS 13 LI€I0 BaXIMBOIO PEKOMEHIALEI0, OIHAK
YBa)KaeMo, 10 JOLUIBHO CIpoOyBaTH IIHOIIE Mpo-
aHaJi3yBaTH CJIOBOTBOPYi OPMaHTH, 30KpeMa CyQik-
cajbHI, Haly)XHBaHIINX y TUIOBOMY CIIIKYBaHHI
CIIB-TIApPOHIMIB, IO TOJICTIIMTD iX MOmANBITY Tude-
pEHIliamif0 MOBISIMH ¥ 3amo0iraTume JIEKCUYHHM
nomuiikam. Lle i € meTor0 cTaTTi.

Jns peamizanii mocTaBieHoOl METH 3aIlslaHOBAHO
BUKOHATH TakKi 3aBAaHHsN: |) BHOKPEMHUTH THIIOBI
U1 TIpo(eciitHOTO IiJI0BOTO MOBJICHHSI TApOHIMHU;
2) nudepeHIiroBaTH TPyHH CIiB-MIAPOHIMIB 32 MOpP-
(ONOTIYHUM Ta CIOBOTBIPHUM KPHUTEpisMU; 3) mpo-
aHaJizyBaTH cyQikcaibHi (OpMaHTH Ta CIOBOTBIpHI
3HaueHHs; 4) aKIEeHTYBaTH yBary MOBIiB Ha HOpMa-
TUBHUX BHIIQJIKaX yXKHBaHHS CIiB, TIONIOHUX 32 3BY-
YaHHAM, ajie BIAMIHHUX 32 CEMaHTHKOIO.

Buknaa ocHOBHOro marepiajnay AOC/iIKeHHS.
[TaponiMu — «cJ0Ba, a TAKOXK (pa3eonoriuHi OANHHUII
{ CHHTaKCHYHI KOHCTPYKIIii, 10 TPy MoBHiHK abo yacT-

KOBi¥M CEMaHTHYHIN BIIMIHHOCTI € Jy)k€ MOAIOHUMU
(hopMOIO, YHACTIZOK YOTO MOXYTh CIUIYyTYyBaTHCS
B MOBJICHHI a00 CHeIiabHO 00IrpaBaTHCS 31 CTHIIIC-
THYHOIO0 MeToro» [10, ¢. 460]. ¥V cyuacHOMYy MOBO3-
HABCTBI iX BUTIyMadylOTh MO-Pi3HOMY. 3a IIAPIIAM
PO3YMIHHSIM CYTHOCTI IIbOTO SIBUIIA TAPOHIMAMU BBa-
KAIOTh yCi CITIB3BYYHI CIIOBa (KOMHAHISL — KAMNAHIA,
CMyniHb — cmeniHb, 2amyeamu — mamysamu). Boan
BiJIPI3HAIOTHCS OJHUM-JIBOMA 3BYKaMHu, i iX Ha3uBa-
I0Th pi3HOKOpeHeBUMH napoHimamu [11, ¢. 190].
3rifHO 3 BYXYUM TIYMaueHHSIM SK IMapOHIMHU
BU3HAYAIOTh JIMIIEC «CIJIbHOKOPEHEBI CIIOBA, IO
HaJleXaTh 70 OJHIET YacTMHH MOBHM, IOAIOHICTH
y MOpGEMHOMY CKJIai SKUX 3YMOBIIOE, BIITOBITHO,
ix cemanTnuHa momioHIicTE» [10, c. 460]. Taki mapo-
HIMH Ha3UBalOTh OJHOKOPEHEBHMH, BOHHU Pi3HATHCA
MiX co0oto cydikcamu abo npedikcamu [11, c. 189].
Sk 6auMO, B OCHOBI ApOHIMIHHKX BiIHOIIIEH /1B
o3HaKku — (popmarbHa 1 3microBa. Haifuactime mapo-
HIMHU pO3PI3HAIOTHCS cyikcamm, piiie — 3aKiHIeH-
HSIMHU, 1[0 BUKOHYIOTB POJIb CY(hiKCiB, TII€ pijlie mapo-
HIMU CTaHOBIISITH MAPY «TBIPHE CIOBO» — «IOX1JIHE
CJIOBO», & TAKOXK MOXKYTh OyTH BigMiHHI npedikcamu
[2, c. 237]. O. Tomop HarojomIye, MO BaXKIUBO Bpa-
XOBYBaTH 3HAY€HHS MUTOMHUX Ta 3alI03WYEHHX CIIO-
BOTBIpHUX €JIEMEHTIB (KOpeHiB, mpedikciB, Cydik-
ciB, mpedikcoiniB, cydikcoiniB) ans 3anoOiraHHs
HEMpaBUJIBLHOMY B)XHMBaHHIO MapoHiMiB [9, c. 196].
[MpoananizyBaBmu cydikcanbHi QOpMaHTH BXKH-
BaHUX y CIy>KOOBOMY MOBJIEHHI MapoHIMIB Ta ixHi
CJIOBOTBIpHI 3HAYEHHS, 3-TTOMI’K HIX BHOKPEMITIOEMO
JIECATh HaWOUIBIINX TPy, a caMe: TPU IMEHHUKOBI,
IIiCTh MPUKMETHUKOBHX 1 OMHY A1€IPUKMETHUKOBY.
[epma rpyna o0’eqHye ciioBa i3 CyQiKCaJIbHUM
¢dopmanToM -icm-. 3a MOP(OJIOTIYHOW MPUPOIOIO
BOHHU SIBJISIIOTH COOOI0 IMCHHHKHA W MAaioTh CJIOBO-
TBipHE 3HAYCHHS «BJIIACTHBICTH YOTOCHY», Hap.:
abcmpakmuicms  (BIACTHBICTH 4OTO-HEOyIb, IO
Mae abCTpakTHUH, y3aradbHCHHH XapakTep, Hamp.:
abcmpakmuicms Mucients), abcyponicms (BIacTH-
BICTH TOTO, 110 O€3TITy3/e, HaIp.: abCYpOHiCHb meo-
pii), asmonomuicms (BIACTUBICTH YOTO-HEOYIH, IS
YOTO XapaKTEPHUM € CaMOBPSIyBaHHS, HAIP.: A68Mo-
HOMHICMb  pe2iony), epyodoeanicms (BIACTHBICTD,
03HaKa epyIOBAHOTO, HAIIP.: epy008aHicmy (haxieyst),
inepmuicmy (OC3MIAIBHICT, HEPYXOMICTh: IHepm-
HIiCMb MUCHeHHs), HanpysceHicms (BIACTHBICTS,
CTaH Y0T0o-HEeOyIh CTOCOBHO 3HAYEHHS MPUKMETHHKA
«HATIPY)KEHUI», HAIP.: HANPYHCEHICMb V CHIOCYH-
Kax), obminosanicms (BIACTHBICTB, 3IATHICTH IO
00MiHy, HAmp.: 0OMiHIO8AHICMb peuell), OKPY2liCHb
(BacTUBICTh, CTaH 4YOrO-HEOYAb OKPYIIOro, HaIp.:
okpyenicms ¢hieypu). 1li cmoBa moTpiOHO BiAPI3HATH
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BiJl OOMHHUIB, 3 SKUMH BOHU NepeOyBaroTh Yy Mapo-
HIMIHHUX BIJHOIICHHSX, 30KpeMa: abcmpaxyis,
abcypo, aBmoHOMIsL, epyouyis, iHepyis, HanpysHCeHHs,
O0OMIH, OKpY2lleHH .

Jpyra rpyma ciiB, SKi HOIIUPEHI B CIIy>KOOBOMY
CIIKYBaHHI i yTBOPIOIOTh TApPOHIMIHHI TApH, IPEJI-
CTaBJICHA BiAIECTiBHUMH IMEHHUKAMH i3 Cy(ikcab-
HUMH (OpMAHTAMU -aHH(5), enH(s). BoHu mo3Hava-
I0Th ONPEJIMETHEHI Aii, MpolecH, HaIlp.: 6UKIAOAHHSL
(mist abo pe3ynbTart, KOJIH IMOCh BUKIIAIal0Th, BUTSTA-
I04H 3BiIKHCH, a00 MIOCh YKPUBAIOTh, HAIP.: BUKILA-
OaHHs MOo6apie; TaKOXK TPOBEACHHS 3aHATH i3 IEB-
HOi JUCUHMIUTIHM, Hamp.:
MO81L), 3aK1a0aHHs (3aCHYBaHHs Y0r0-HeOY/Ib, HAMp.
3aKAA0AHHS YHieepcumeny), iHKpycmyGanHs (Bpi3y-
BaHHS Ta BKJIICIOBAaHHS B MOBEPXHIO MPEAMETa 1HIIIIX
MarepiamiB Ijs Horo 03M00NEeHHS, HAMp.: iHKPYCHy-
BAHHA 2PAHAMAMU), Kepy8aHHs (CTIPIMYBaHHS YA€ICh
JiSUTBHOCTI, OYOJIOBAHHSI YOTOCH, HAIp.: KePyGaHHs.
npoyecom), Hadysicusannsi (HAIMIPHE BUKOPUCTAHHS
a00 BUKOPUCTAHHS Ha IIKOAY, HAmp.: HAOVICUBAHHS
nocaoosumu 008 ’s13kamut), nepenucysants (Iporec
BUATOTOBJICHHSI KOIIii YOTOCh, HAI.. NEPenucy8aHHs
KOHMPAaKmy); OKpyelenHs / oxpyeniosanus (HaaaHHs
YOMYCh OKpYyII0i (opMHU; HaONMKEHE BUPAKECHHS
YHUClIa, HAIp.: OKPYeleHHs (OKpYenio8aHHs) uucia),
3abe3neyenHs (CTBOPEHHS YMOB JIJIsI peaji3allii 4oro-
HeOy/b; 3aJOBOJICHHSI KOTO-, YOTO-HEOYNb Y SKUXOCh
norpedax, Hamp.: 3ab6e3neuenHs pecypcamiu), C8io-
yenHs (TOBIJOMIICHHS PO IIOCh, MiATBEPIKSHHSI
4Oro-HeOyJb OYeBUIIIEM a00 OOI3HAHOK B MEBHIH
CIIpaBi JIIOIUHOIO, HATIP.: CBIOYEHHS 04edUOYis), Vs8-
JleHHs (BUKIIMKAHHS B JyMKaX 9H CBiJIOMOCTI SIKOTO-
HeOynb 00pasy, KapTHHH TOIIO, HAIp.: HeNnpaguibHe
VA6/leHHA; Ta PO3YMIHHS YOTO-HEOydb, Hamp.. ysi6-
JleHHsi npo npocmip i yac). L{i iMeHHUKY TOTpiOHO Bij-
PI3HSATH BiJ| IXHIX ITAPOHIMHUX BI/IMOBITHHUKIB, a CAMeE:
BUKNAO, 3aKIAO0KA, IHKpYCMpayis, KepieHUuymao,
Haoyxcumms, OKpy2nicme, 3abe3nedenicmo, nepenuc,
c8idoymeo, ysea. Bapto B3sTH 0 yBaru, mo ceMaH-
THKa KOMIIOHEHTIB TaKUX Map, SIK IHKpycmpayis —
IHKPYCMY8aHHS, KEPIGHUYMBO — KEPYBAHHS, HAOYICU-
6anHs — Hadyolcummsi 31e0LIbIIoro 30iraeTncs. [Ipore
MOTPiOHO MaMm’SITaTH, MO JIUIIE CIOBO IHKPYCMAayisi
BXKUBAIOTh Ha TO3HAYEHHS MAaJIIOHKIB ab0 Bi3epyH-
KiB, BHKOHAHUX CIIOCOOOM iHKPYCTYBaHHS (Xpecmuk
i3 3010MOI0 THKpYCMAyicio); KepiHuymeo — y 3Ha-
YeHHI KepiBHOTO CKJaly oprasizauii (kepisnuymeo
nIONpUEMCcmMea); TUIbKHA HAOYICUMNISL MAE CEMAHTHUKY
«HE3aKOHHI i1 a00 BUMHKNY (HAOyscummsi 61a00io).

Tako TOIIIEHO 3BEPHYTH yBAry Ha TPETIO IPyIy
cliB i3 cydikcoM -ux(a). Ix 06’eaHye cIOBOTBipHE
3HAUYEHHS «CYKYIMHICTh 4YOTro-HeOyAb», Hamp.. Hpo-
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onemamuka (CyKynHICTh IpobiIeM, HaIIp.: npobrema-
muxa eéedinapy), memamuka (CyKymHICTh TEM, HaIIp.:
memamuxa Koupepenyii). 11i nexcemu moTpiOHO Bin-
MEKOBYBATH BiJ| CIIIB3ByYHHX IM, a caMme: npoonema
i mema.

KinpKicCHO BENMKHMHU € TPYIU MapoHiMiB, BUpa-
’KEHUX MPHUKMETHUKaMH. 30KpeMa, TaKow € Teplia,
IO STKOT BXOMATH JICKCEMH, 110 MAIOTh Cy(iKcaTbHAN
(hOpMaHT -cvK-, MPUETHAHUN 1O IMEHHHKOBOI TBIpHOT
OCHOBHM Ha MO3HaueHHA ocoOu. CIOBOTBipHE 3Ha-
YEeHHS «BJIACTHBHH 0CO01 a00 CTOCYETBCS OCOOM»
00’eqHye X, HaMp.: aominicmpamopcsKuil (BIacTu-
BHI aJMIHICTPAaTOPOBi, HAMp.: AOMIHICMPAMOPCHKI
30ibnocmi), axyionepcbKuil (TaKWH, MO HAJCKUTD,
BJIACTUBUN aKI[iOHEpaM, HaIp.: aKYiOHepCbKi 6He-
cKu), ecmemcbKuii (Takud, IO CTOCYEThCS €CTETA,
HATp.. eCmemcbKuil 3a0ym), TH’CeHepCbKuil (TaKuid,
IO CTOCYETHCS iH)KEHepa, HaJeKHHH HOMy, Harp.:
iHJICeHepCbKull OUNIOM), [HmenicenmcbKuil (TaKui,
IO CTOCYETHCS IHTENITEHTA, HAMP.: iHMeniceHmcbKa
nogeodinka), mooepHicmcykuil (TakKui, 110 CTOCY€ETHCS
MOZEpHicTa i KyJIBTYpHOI Tedii MOAEPHI3MY 3arajiom,
Hamp.: MOOEPHICMCOKULL JHCUBONUC), MOHONOAICH-
cbKutl (Takui, MO CTOCYETHCA MOHOIOIICTIB, HATP.:
MOHONONICMCbKe 00 €OHAHHA), O0p2aHi3amopCcbKull
(Taxuii, I10 TIOB’A3aHUI 3 OPraHi3aTOPOM, BIACTUBUH
oMy, HaIlp.: opeanizamopcwvKi 30i6Hocmi), pacucm-
cbKuii (Takuid, MO0 CTOCYETHCSl PACUCTIB; BIACTUBUI
pacusMy i pacucTam, Harlp.: pacucmcybka i0eonoeis),
cenapamucmcbKuil (TaKAd, 10 CTOCYETHCS cemapa-
TUCTIB a00 cemapaTtusMy, Hamp.: CenapamucmcobKi
Hacmpoi), mepopucmcbKuil (TaKui, MO CTOCYETHCS
TEPOPUCTIB, HAM.: MEPOPUCTHCHKA SPYRA), MYPUCT-
cokuti (Takuif, MO0 CTOCYETbCS TYPHCTA, HAIp.:
mMypucmcoka epyna), gopmanicmcokuti (BIacTUBUN
dhopMaticToBi Ta opMaIizMy 3arajiom, Hamp.: @op-
manicmevkuil  nioxio). AHaJOTIYHE CIIOBOTBIpHE
3HaYeHHS MalOTh MPHUKMETHUKH 13 CY(DIKCOM -ybK-,
nop.: suHaxioHuybKu (TaKUd, 1O CTOCYETHCS BHHA-
XiJIHMKa, WOrO JisSUIBHOCTI, Hamp.. GUHAXIOHUlYb-
Kutl xucm), 00CaioHuybKull (TaKAH, MO CTOCYETHCS
JIOCITITHAKA, HAJIKHUN HOMYy, Hamp.: 0oCiioHuybKe
MUcienHs), nepexkiadaubkuii (TaKuil, MO CTOCYETHCS
nepekiagada, Hamp.: nepexkiaoaybka poooma), pos-
giOHuybKull (Takuid, 10 BIACTUBHHA PO3BiTHHKOBI
Ta CTOCYETBCS PO3BIAKH 3arajioM, Hamp.: pos3eio-
HUYbKi 6MinKs). IX He MOKHA CIUTyTyBATH 3i CIOBaMH,
3 IKUMHJ BOHHU YTBOPIOIOTH MAPOHIMIiliHI Tapu, a came:
AOMinicmpamueHull, —aKYiOHepHUll, —ecmemuyHull,
iHoKIcenepnull, iHmeniceHmHuil, MOOepHUll i MOOepHi-
306aHUll, OpeaHiz3ayiiHUull, pacosuti, Mepopucmuy-
HUll, MypucCmuyHull, @OpmMarbHull, GUHAXIOIUBULL,
00CIIOHUI, NepekaIaonUll, po36i0Y8aTbHUIL.



Ykpaincbka MOBa

Cepen NpUKMETHUKIB, 110 BCTYIMAKOTh Y MMapo-
HIMIHHI BiTHOIIICHHS, BUOKPEMIIIOEMO TPYITy CIIB i3
cy(dikcanbHUM (HOPMAHTOM -71uU6- Ta CIOBOTBIPHUM
3HA4YEeHHSM BHYTPIIIHIX SKOCTEH JIOAMHY, i1 3110HO0C-
TeW, Hamp.: suxaxioaueuil (CIPOMOKHUN BUTAJATH
I0Ch, 3HANTH BUXIJI 31 CKPYTHOTO CTAaHOBHIIA, HATIP.
BUHAXIOAUBUL CNIBPOOIMHUK), KAONIMAUEull (TakuH,
[0 IMOCTIAHO KJIOHOYETHCS, CXHUILHUHA 10 KIIOIO-
TaHHSI, HATIP.: KIONIMIUBULL 20CNOOAD ), PO3BANHCTIUBUILL
(TOMipKOBaHMM, BIyMIIUBHM, HAIP.. PO36ANCIUBULL
¢axiseyv). Ix MOB’sI3y10TH MapoHiMiiiHi BimHOmMEHHS
31 CIIOBAMU BUHAXIOHUYbKULL, KIONIMKULL, PO3GANCHULL.
CeMaHTHKa KOMIIOHEHTIB HAapOHIMIHHMX map K7io-
NIMAUGUL — KJIONIMKUL, PO36ANCTUBUL — PO3BANCHULL
30iraerbes, xo4ua MOTPIOHO 3BaXKATH, L0 TUIBKU K10-
nimkutl YKUBAIOTh Y 3HAYCHHI «SIKHIA BUMarae 6araro
yBard, TEpIiHHS, 3yCHIbY (KI0nimKa poboma,).

3a HAIMMH CIOCTEPEKCHHIMH, JOCHTH 0arato
cepel MPUKMETHHKIB-IIAPOHIMIB JIeKceM 13 cydik-
caJbHUM (OPMAHTOM -08-, TPUEAHAHUM Oe3Io-
CepenHbo O IMEHHHKOBOI TBipHOI OCHOBHU. BoHu
MaloTh CIIOBOTBipHE 3HAYEHHS «TOH, IO CTOCYETHCS
CyTi TOHATTSA, BUPAXKEHOTO IMEHHUKOMY», HaIp.:
Oinoeuti (TakWid, IO CTOCYETHCS POOOTH JIIOOUHH
W HACMIJKIB 1€l AISUIBHOCTI; SIKHH CTOCYETHCS CYTI
CIIpaBH, HATP.: 0i108a KOPECHOHOEHYIs), 3MICMOBUIL
(OB’ s13aHUH 13 peaJbHUM 3MICTOM, CYTTIO, Xapak-
TEpPHUMHU O3HaKaMH, 300paXKeHHSIM YOTOCh, HAIp.:
smicmose 6azamcmeo), KHudickoeuil (TaKui, IO
CTOCYEThCS KHWXKHU, NMPU3HAYCHUN I HEl; SIKUH
BHITYCKa€, BUTOTOBJISE KHI)KKU a00 TOPrye HHUMH,
HAaIIP.: KHUMCKOBA BUCMABKA), Npocpamoeuli (TaKui,
0 BMINIEHUH y TMporpami, HAIp.. HPOSPAMOSI
memu), nomoxoeutl (TakKAi, MO TPUBAE MOCTIHHUN
MMOTOKOM, HAIIp.. HOMOKO8e GUPOOHUYMEO), pPAco-
euti (Takuif, 1O CTOCYETbCS pacH, HAMp.: pacosa
o3HAaKa), cMmunboeutl (TaKUn, MO CTOCYETHCS CTHUIIIO,
HaIIp.: CIMUIb08i 03HAKU), YUrinopoeuti (TaKwii, 10
CTOCYETRCS ITUJIIHIAPA SIK OCHOBHOI AeTaji TOpITHe-
BHX MalluH a00 B SKOTO HMWIIHAP € poOodor0 dac-
TUHOIO, HAMP.: YUTIHOPOBA NOMYICHICID), YIHOBUL
(Takwuii, 0 CTOCY€ETHCS IHM Ha IOCH, HATIP.: YiHo8a
Medica). 3BICHO, 1X BiIMEKOBYEMO BiJ| CITiB3BYYHHX
CIIB 3MiCmMOGHUI, NPOSPAMHUL TA NPOSPAMOBAHUL,
NOMOYHUL, PACUCTCHKUL, CMULICIMUYHUL, YULIH-
OpuuHUll, YiHHUL 1 YiHHICHUIL.

Takox cepet IPUKMETHUKIB, 110 € KOMITOHEHTaMHU
MapoHIMIAHUX TMap, HAasBHI JIEKCEMH i3 Cy]ikcoMm
-¢HH-, TI0 HAaJa€ CJIOBOTBIPHE 3HAYCHHS 30UIbIIIC-
HOCTI, Hamp.: 3uameHHull (Iy>ke BOXIUBHHA y TIEB-
HOMY acCTeKTi, BUIATHUW, HATp.. 3HAMEHHA HOOis),
yucnenHul (Takui, MO CKIAIAETHCS 3 BEIHUKOI Killb-
KOCTi KOT0-, 4Oro-HeOy/b; HAasSBHUM y BEJHKii KiJb-

KOCTi; SIKUM BifOyBa€TbCsl YacTO; SKHU TPOBOIATH
Oararo pasiB, HaIIp.: uucieHHi excnepumenmu). BoHI
BiIMiHHI 32 CEMaHTHKOIO BiJ| CITIB3BYYHUX MPHUKMET-
HUKIB 3HAMEHUMULL Ta YUCETbHUIL.

AHaui3 mapoHIMIHUX Tap, y)KUBaHHX y Tpode-
CIfHOMY CHUIKYBaHHi, YMOXIIUBIIIOE€ BHOKPEMIICHHS
TPYIU TPUKMETHHUKIB 13 CYQIiKCOM -aibH-, Harp.:
sepoOysanbHuil (Takui, Mo BepOye abo OB’ I3aHUH 13
BepOyBaHHSM, HATIP.: 6eP0YAIbHA KAMNAHIS), UNPO-
MiHIO6aIbHYY (TaKWid, 0 BUMIPOMIHIOE MI0-HEOYIb,
Harp.: UNPOMIHIOBANbHUL NPUCMPILL), NOACHIOBAIb-
Huy (Takui, 110 BUKOPHUCTOBYIOTH JUISl TOSICHEHHS
4Oro-HeOyNb, HAIp.: HOSACHIOBANLHA 3ANUCKA), Npe-
MirosanbHull (TaKWi, MO CTOCYETHCS MPEMiIOBaHHS,
HATp.: NpemMito8aibHUll OOKYMEHM), PO38i0Y8aIbHULL
(Takui, 10 CTOCY€ETHCS PO3BiAYBaHHS, HAIIP.: PO36i0-
yeanvruti timax). L nexcemMu 00’ €AHy€ CIOBOTBIpHE
3HAUEHHs «BUKOHAHHS MEBHOI (ByHKIiT». IX moTpi6HO
BIIMEKOBYBaTH BiJl 8epbosanull, SUNPOMIHIOBAHUI,
NOsICHeHUl, PO3BIOHUYbKUIL.

3a HAIIUMU CIOCTEPEKEHHSIMH, Cepell MPUKMET-
HUKIB, IO TOB’S3aHI MapOHIMIMHMMH BiJHOIICH-
HSIMH, JOCUTH Oararo B mpogeciiHOMYy CIUIKyBaHHI
JIeKceM 13 CY(iKCOM -uyH-, YTBOPEHHX BiJl IMCHHHKIB
IHIITOMOBHOTO TTOXO/PKCHHs. BOHM BHpakaroTh Bill-
HOIIIEHHS 10 TIEBHOI Tay3i AisIIbHOCTI, HAYKH TOIIO,
Hamp.: ideanicmuynui (TaKui, M0 CTOCYEThCS ije-
anismy sk (izocodcbkoro HampsiMy, Hamp.: idearic-
muyHuil ceimoanso), mamepiaricmuynuii (B OCHOBI
SIKOTO iJ1el MarepiajizMy sSK HayKoOBOro Qintocod-
CBKOTO HAaIpsIMy, HAaMp.: MmamepiaricmudyHa meo-
pis), mexanicmuunuil (3aCHOBaHUN Ha TNPUHIIMIIAX
MeXaHi3My, IO IMoJArae B aOCONIOTH3AIlli 3aKOHIB
MEXaHIKW, Hamp.. MeXauicmuuHi meopii), MOHONO-
qicmuyHul (TakKui, 110 CTOCYEThCA MOHOMOJIT abo
B OCHOBI SIKOTO ii IPUHIUIIH, HATIP.: MOHONOAICMUYHE
06 ’€OHanu), HayionaricmuyHull (TaKui, MO CTOCY-
€ThCsI HAI[IOHATI3MY W HAIlIOHAIICTIB; SKWH MPOWHS-
TUH 11000B’10 10 CBO€ET Halii, )KEpPTOBHO MpAIlOE Ha
il O;maro, Hamp.:. HAYIOHANICMUYHI NO2A0U), ONOp-
myHicmuunui (TPORHATHN OMOPTYHI3MOM, HaIp.:
onopmynicmuyna meuis), nyoniyucmuyHull (TaKuH,
IO CTOCY€ETHCS IMyOTIIMCTUKH SIK JiTepaTypHOi TBOP-
YOCTi, HaMp.: NYORIYUCMUYHULL CIUTY), CIMULICMUY-
Huil (TakWi, 010 CTOCYETbCA CTWIIICTHKH SIK HAayKH
PO CTHJII MOBH, HAIP.. CIMULICIUYHI HOPMU), MAK-
muyHuti (Takuii, MO CTOCYEThCA TAKTHUKH, HAIp.:
MaKmudrull nputiom), mepopucmuunuti (TaKui, 110
CTOCYETBHCS TEPOPY, TEPOPU3MY, HATIP.: MEePOPUCTUY-
Huu axm), mypucmuunuii (TakKud, IO CTOCYETHCS
TYpHU3MY, HaIlp.. MYypUCmuuHe a2enmcmeo), gama-
nicmuynull (TaKWi, MO TPYHTYEThCS Ha (araii3mi,
nepeitaTuil  daramizmMom, Hamp.: @amanicmuyni
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Hacmpoi). BoHn yTBOPIOIOTH HapoHiMiiiHI mapu 3i
CHIB3BYYHHMH, ajie BiIMIHHAMH BiJ HUX 3a CEMaH-
THUKOIO TaKUMU TPUKMETHUKAMHU: i0edlbHull, mMame-
pilanvHutl, MEXaHIYHUL, MOHONOILHUN, HAYIOHATbHULL
ONOPMYHICMCbKUL, NYONIYHUL, CIMUTbOB8UL, MAKMOG-
HULlL, MepOPUCMCOKULL, MYPUCCOKUL, pamanbHuil.
Takok JOCTaTHHO KIILKICHO BEJIHMKOIO € TpyIa
CIIiB-KOMITOHEHTIB MapOHIMIHHUX Tap, BUPaKCHUX
MACUBHUMHM JIEMNPUKMETHUKAMH, HAMp.: 6epO06anul
(ocoba, Ky 3aBepOyBanm), 6uzgoneHul (3BITLHEHUH
Bil BOpora), gioyeHmposanuti (YCTAHOBICHWHA YU
PO3MIIIEHUI MPABUIIBHO OO0 LEHTPY), e6aKyio6a-
Hutl (BUBE3CHUI 13 HEOE3MEUHOI 30HU), LIHOCMPO8a-
Hutl (iKW Mae UTrocTpaliii), xeanigixosaruil (Takuid,
0 Mae BUCOKY KBalidikaiiro, H00py MiATOTOBKY
0 SIKOTO-HEOyah BHUAY TIpami), mamepianizosanuil
(yrinenuit pi3udHO, HAIIP.: Mamepiani308aHuUll Y 368)-
Kax), mexauizoeanuil (TIOB’s13aHUN 13 3aCTOCYBaHHSIM
MAaIllMH 1 MEXaHi3MiB, Hamp.. MeXaHi308aHUuli KOMN-
JeKc), Mooephizoéanuii (OCy4aCHEHHH, 3MiHEHUH
BIJIITOBITHO IO BUMOT CYYacHOCTI, Hamp.: MOOepHi-
308aHull npoyec), npocpamosanuil (TaKui, M0 peai-
3YIOTh Y€pe3 MpOrpaMyBaHHS, HAMp.: NPOSPAMOBAHA
cucmema), noscHerull (3’COBaHUM, PO3KPUTI NpH-
YUHH SKOICh NI YK SIBUINA, HAIP.: NOSCHEHI OaHi).
Sk 6auuMo, MPeNCTaBICHI MACUBHI I€NPUKMETHUKH
BHPAXAIOTh MWHAMIYHY O3HAKy MO0 00’€KTa IMpH
HeHa3BaHOMY ab0 macuBHOMY cy0’eKToBi [8, c. 281].
BoHu 371e0inbIIOr0 HEJOKOHAHOTO BUIY, a TOMY
YTBOPEHI BiJ| JIECIHIBHUX OCHOB i3 Cy(iKCOM -y6a-
abo -osyea-. 1x, 6e3 cymHiBy, MOTPiGHO BijpizHATH
Bil MapOHIMIMHUX BIAMOBITHUKIB, a came: 6epoOy-
BANILHUL, BU3BONbHUL, GIOYEeHMPOBUL, e8aKyayilHUl,
inrocmpamugHul, Kearigikayiiinull, Mamepiaricmuy-

HUU [ MamepianbHull, MexaHiCmudHull i Mexaniunu,
MOOepHULL | MOOEPHICICLKUL, NPOSPAMHULL | npocpa-
MOBUI, NOSICHIOBANbHUIL.

BucHoBKkHM. VYHaCIiOK TPOBEIEHOTO  JIOCIi-
JOKEHHS B)KUBAHUX Y CITy>KOOBOMY CIIJIKYBaHHI ITapo-
HIMIB yCTaHOBJIEHO, WO cy(dikcanbHUil (opMaHT,
HasIBHUN Y CTPYKTYpi CIIiB-KOMITOHEHTIB MapOHiMik-
HOI mapu, Moxe OyTH 3ac000M pO3MEKyBaHHS iXHIX
3HaueHb. AHATI3 BiMiOpaHOTO JIEKCHIHOTO MaTepiary
YMOXKIIUBUB IU(EpeHIiallito AecATH TPYH: TPhOX
IMEHHUKOBUX, IIECTH MPUKMETHUKOBUX 1 OZHI€T jie-
MPUKMETHUKOBOI. IMEHHUKH, 110 BCTYIAIOTh y Mapo-
HIMIiIHI BiTHOIICHHS, MaIOTh cy(ikcanbHi (GOpMaHTH
-icm- (CIOBOTBipHE 3HAUYCHHI — «BJIACTHBICTH
YOTOCEY»), -aHH(5), eHH(s1) (CTIOBOTBIpHE 3HAYEHHS —
«OTIpeMETHEHI JIii, mporecu»), -uk(a) (CI0BOTBipHE
3HAUYEHHS — «CYKYIHICTh 4oro-HeOyap»). IIpukmer-
HUKU-TIApOHIMKU 00’€JTHAHI cyikcamu -cbk- / -YbK-
(cTIOBOTBipHE 3HAUEHHS — «BIACTHBHHA 0co0i abo
CTOCYETBCS 0COOM»), -1u6- (CITOBOTBIpHE 3HAYCHHS —
«BHYTPIIIHI SKOCTI JIFOAWHH, 11 3010HOCTI), -06- (cI0-
BOTBIpDHE 3HAYEHHS — «TOH, IO CTOCYETHCSA CYTI
MOHSATTSA, BUPAKCHOTO IMEHHHKOM»), -eHH- (CIIOBO-
TBIpHE 3HAYCHHS 30UIBIICHOCTI), -aibH- (CIOBO-
TBipHE 3HAUYCHHS — «BHKOHAHHS IMEBHOI (YHKIIII),
-uyn- (CIIOBOTBIpHE 3HAYCHHSI — «BIIHOIICHHS IO
MEBHOI raiy3i MisIbHOCTI, HAYKH TOIIO»). Tumomnoris
CITiB-KOMITOHEHTIB MApOHIMIHHMUX Tap 3a CIIOBOTBIp-
HUM KPHUTEpPi€M, MIO TAaKOXK YPaxOBYE CIIOBOTBipHE
3HAUCHHS, CIIPUATUME MPABUIHBHOMY BHKOPHCTAHHIO
MOBITSIMH JICKCEM, ITOB’S3aHUX MapOHIMIHHUMH BiJl-
HOIIEHHSIMH, Ta JOTPUMAHHIO JIEKCHYHUX HOPM
Cy4aCHOI YKpaiHCBKOI JiTeparypHOi MOBH, a OTXKeE,
i IBUIIUTH 3aTalIbHUH PiBEHB KYIBTYPH CIILUIKYBaHHS.
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Kavera N. V. SUFFIX FORMANT AS A MEANS OF DISTINGUISHING PARONYMS
IN FORMAL COMMUNICATION

The article examines the role of the suffix formant as a means of distinguishing paronyms — the words that
are similar in form due to full or partial semantic differences therefore, speakers often use them incorrectly
in the process of communication, especially official one. Considering this in mind, paronyms common in
professional business speech have been singled out. As a result of the analysis of suffix formants and word-
forming meanings of the selected lexemes, ten groups of paronyms have been differentiated. The words that
are components of paronymic pairs and morphologically expressed by nouns are divided into three groups,
namely: the first group — with the suffix formant -ist- and the word-forming meaning "quality of something";
the second group — with the suffixes -ann(ya), -enn(ya) and the word-forming meaning "objectified actions,
processes"; the third group is represented by lexemes with the suffix -ik(a) and the word-forming meaning
"totality of something".

It has been established that the largest number of groups of paronyms common in Ukrainian business
communication can be singled out among adjectives, in particular six ones. They have been differentiated
by the suffixes -sk- / -tsk- attached to the noun formative stem, that denotes a person, and the word-forming
meaning "characteristic of a person or refers to a person”, as well as the suffix -lyv- and the word-forming
meaning "internal qualities of a person, their abilities"; the suffix -ov- and the word-forming meaning "the
one that relates to the essence of the concept expressed by the noun"; the suffix -enn- and the word-forming
meaning of increase or roughness, the suffix -aln- and the word-forming meaning "performance of a certain
function"; the suffix -ichn- and the word-forming meaning "relation to a certain field of activity, science, etc".

Also, a quantitatively large group of passive participles has been singled out, which acquire paronymic
relationships and express a dynamic feature in relation to the object with an unnamed or passive subject. It has
been found that these participles are mostly imperfect and are formed from verb stems with the suffix -uva- or
-ovuva-.

The article also proves that the word-forming formant, in particular the suffixal formant, and the word-
forming meaning can help speakers distinguish the semantics of paronym words, and therefore, use them
correctly in various communication situations and avoid mistakes.

Key words: word, paronym, paronym pair, suffix formant, word-forming meaning, linguistic norm.
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HTPUXHU 1O TBOPYOI'O TIOPTPETA
JIITEPATYPO3HABIA OJIEKCAH/IPA TAJIMYA

Cmammsa npuceauena OCMUCIEHHIO NiMepamypo3Ha8ioco0 O0pOOKY 6i00MO20 YKPAIHCLKO2O
8ueH020 U nedazoed, dokmopa ginonocivnux Hayk, npogecopa Onexcanopa Audpitiosuua Iaruua
(1948-2023). Mamepian nodano Kpize npusmy cnoeadie Hapamopa npo meopui 83AEMUHU 3 Meo-
PEMuUKoOM ma icmopuxkom aimepamypu il nedazo2om, NOYUHAIOYY 8i0 NEPUIO20 3HANOMCINEA A8mopa
cmammi 3 nyonikayiamu O. Tanuya 6 akademiunomy scypuani « Padsancoke aimepamyposHascmeoy
(nuni «Cnoso i Yacy), 0o cnisnpayi 3 HUM y cneyianizo8anux yueHux paoax i CNiibHux 6U0a8HU4UX
NPOEKMAXx.

IIpogedenuii ananiz pannix peyensit O. [ anuua 3ac8iouus: 3a2anom 6oHu i0eHmudiKysanu ecme-
MUYHIi 8N000OAHHA HAYKOBYS, AKULL 00pA8 OJi CKPYNYIbO3ZHO20 PO32150Y Henepeciyti UOaHHs, Wo
BUPIZHANUCA 3-NOMIJNC KHUIICKO08020 nomokKy 70-80-x pp. XX cm. neenoro emoyitinoio Hanpy2oro.

Y emammi posxkpusaromucsa i inwi hopmu meopuozo cnispodbimuuymea adpecanma 3 iimepamy-
posnasyem i nedazozom O. I'aruuem: gucmynu 8 AKOCMi ONOHEHMIE NIO YAC 3aXUCHy OUcepmayiil
acnipanmie i 0OKMOpanmie, 0ap4i HANUCU Ha MOHO2PAQIAX, NIOPYYHUKAX | HABUATILHUX NOCIOHUKAX,
ni020mMoBKa CRiNbHO20 BUOAHHS — MPbLOXMOMHOI «Icmopii ykpaincokoi nimepamypu XX — nouamxy
XXI cm.», nanucanoi nHa ocHO8i Kpauyux 3000YMKi6 8iMYUHAHO20 NUCOMEHCMEA 8i0 000U Modep-
HIZMY 00 enoxu HOCMMOOEpHiaMY. 32a0yiombCsi MAKONC HANPOYyO Yikaei 3ycmpii, siKi NPUHOCUIU,
NPUHAUMHI 0N08I0ayesi, HeabusKy padicmb HEGUMYUWEHO020 CNIIKYBAHHSA. 8I0CYMHICMb YBAHCMEA,
38epxnocmi, nocmiiine npacnennss oonomoemu. Ipoghecopy O. I'anuyy Oyna npumamanna ypooicena
Oenikamuicmy, meniutl 2ymMop, HOYACMU 3 RIOMEKCmoM, ONUCKYYa epyOuyis, 8iibHA OpicHmMAayis
8 YKpaiHCuKill | c8Imosill eanepei 1imepamypHux nepcoHaicie. Aemop cmammi HA3UBAE C8OE CHiT-
KVBAHHS 3 6i00MUM JIMEPAmypo3HABYeM «CHPABIHCHLOIO POIKIUULIO», KIHMENEKIMY ANbHUMU OYeNIMU
3 QOMEenHUM CniGOPAMOM Y 2apAUOMY Yexy HAYKU NPO XYOOHCHE NUCLMEHCNBOY.

Bracnioox npogedenozo ananizy agmop cmammi pobums UCHOBOK NPO me, W0 HAYKOBA WKOLA
dokymenmanicmuxu npogecopa Onexcanopa Ianuua (a ye nonad 500 naykosux i HayKogo-memo-
OuYHUX npays yuernoeo, 37 3axuujerux nio to2o KepiGHUYmeoM KAHOUOAMCbKUX oucepmayii, 3a
11020 KOHCYIbMYBAHHA — 8 3AXUUEHUX OOKMOPCLKUX OUCEPMAYill) BUMALAE NOOATLUIOZO 2IUDOKO2O
BUBUEHHS MA NONYIAPU3AYii ceped 0CGimsH.

Knrouosi cnosa: nimepamypo3naecmeo, meopis rimepamypu, 00KyMeHmMaiicmuka, MoHozpagis,
niOpYUHUK, peyeH3is, HayKo8a WKod.

IHocranoBka mpobiaemu. Onekcanap Anmpiiio-
Buu lammu (1948-2023) — Bimomuil yKpaiHCHKHA
JiTepaTypo3HaBelpb i meaaror-HoBarop, JOKTop diio-
noriuaux Hayk (1992), nmpodecop (1997), 3acmyxe-
HUH distd HayKu 1 TexHiku Ykpainu (2007). 10 6epe3us
2024-ro poKy BHITOBHHJIHCS POKOBWUHH 3 JTHS BiIXOMY
y 3aCBITH YKPaiHCBKOTO iHTEJIEKTyaJa.

Sk BimoMo, Benuke OaunmThes Ha Bigmam. Jlis
¢daxiBUiB y mapuHi JiTepaTypo3HaBCTBA MOCTAaTh
3aCHOBHHMKA JIyTaHCHKOI HAYKOBO1 IIKOJIA JOKYMEHTa-
mictuku O. A. ['annga €, 6e3CyMHIBHO, HETIEPECITHOIO.

AHagi3 ocTaHHIX AocCHiTxKeHb 1 mMyOsikamiii.
HayxoBuii mopoOok Onekcanzapa ['annua mnpusep-
taB yBary A. 3enenbka [8], A. Kiumona [9], Hanii
Ky3bpmenko [10], Terssau Uepkarmnoi [13] Ta iHmmx
mociinHukiB [11]. AJe IXHI cTaTTi y BUJAHHSIX JTOBI-
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HHUKOBOTO XapakTepy Yd Marepiany, HarucaHi 3 npu-
BOJY IOBLIEiB MHUTLA, a TakOX peleH3ii y Qaxosiii
NepioAMili HOCHIIM TIEPEBAYXKHO CIIOPAJAUYHUHN Xapak-
Tep. Binrak Hazpina notpeda B MOsBI HIJTICHOTO TBOP-
YOTO MOPTpETa BiIOMOTO (hiyoJiora.

IlocTanoBka 3aBaanHs. MeTta cTarTi — pO3KPUTH
reHe3y HayKOBOTO CIiBPOOITHHULITBA HApaTopa-KoJIeTH
3 miteparyposHaBiem O. A. ['anuuem, Ha OCHOBI SIKOT
B MTOAAJIBIIOMY MOYKE IOCTATH TBOPYUH OPTPET BiZ0-
MOTO TEOpETHKa Ta ICTOpUKA JIITepaTypH, 3aCHOBHUKA
JYTaHCHKOT HAYKOBOI IITKOJIA TOKYMEHTAJTICTHKH.

Bukaan ocHoBHOro Marepiany. B xutTi Hidoro
He OyBae BumazakoBoro. Hi 3ycTpiuei, Hi mpoluaHb.
I moui MroACHKI B3a€EMOIIOB’ si3aH1 MK co0oro. B mite-
patypi Tak caMo, 5K 1 y xuTTi. KokKHE CIIOBO, KOYKHA
XYJOXKHS JIeTallb IIOBUHHI BUCTYIIATH K TOBHOKPOBHI
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CYIMHH €IMHOTO XHBOTO opraHizmy. Ock doMmy 3i
HIKITBPHUX POKIB MEHE 3adapyBajo JiTepaTypos-
HaBCTBO, aJDKE CIIOCTEPIraTHd 3a PO3BHTKOM IYMKH
BUJATHUX IMHUCHMEHHHKIB, PO3YMITH X 1 BOmgHOUYAC
[IPOIOHYBATHU BJIACHY PELEILII0 IPOYUTAHOTO — O[HA
3 HaWIiKaBIMIMX HAyK JFOCTBA.

He meHm 3axominBo 3HaAHOMHUTHCH 13 HaIlpario-
BaHHAMH KOJIET, YUUTHCS Y HUX BiA4yBaTH OOIBbOBHUMA
HEpB, MyJbC Yacy y MOCTaHOBI MPOOJIEMH JiTepa-
TypO3HaBUOi CTymii Ta B MaHepi ii peamizarii. Koxxue
MTOKOJIIHHS YNTadiB Ma€ TPaBO Ha BIACHUH KYT 30Dy
CTOCOBHO KJIACHYHHX TBOPIB, LIEAEBPIB, HE KaXKy4H
B)KE€ TIPO KHUTH 1 CTaTTi Cy4aCHHKIB.

Onekcanap AHapiiioBud ["anud s MeHe 3aBKIn
OyB 1 3aJIMILIAETHCS JOHUHI OJHUM 13 HE3MIHHHMX aBTO-
PUTETIB Yy JTEpaTypO3HABCTBI. 3 MEPIIOI0 MMyOiTiKa-
miero acmipadTta ¢ijgonorigHoro ¢akynereTy JloHe-
LBKOTO  JIepKaBHOro yHiBepcutery OrexcaHapa
lannya, sik Oyno 3a3Ha4eHO HA OCTaHHIM CTOpiHII
KypHalny «PansHCbke niTepaTypO3HaBCTBO» (HUHI
«CnoBo 1 Yac») mig 3aromoBkoMm «Harmii aBropm,
s TO3HAMOMHMBCS II€ B IOHOCTI, KOJM HaBYaBCS Ha
IV xypci ¢inonoriunoro daxynsrery HixxuHCBKOTO
JIepKABHOTO TIeAiHCTHTYTY iMeni M. B. Torons. Horo
CTaTTs PO XaHPOBY CBOEPiAHICTH poMany . Mypa-
ToBa «CIHOBiJIb HAa BEPUIMHI» 3’SBUJIACh B OJHOMY
3 HOMepiB gacomnucy 3a 1978 pik y pyopuri « Tpubyna
Monozoro nocmigauka» [1]. B pomani I. Myparoa
OyJ10 BiATBOpPEHO icTopuyHy mocrtarh Bitamis [pu-
MaKoBa, ypomKeH1sl YepHiriBIIKMHY, PeBOIIOLiOHepa,
JIETeHJApHOTO Teposi rpoMajsiHChKoi BiitHu. B. pu-
MakoB 3 1909 mo 1915 pik HaB4aBcst B UepHIriBChbKii
KJIACHYHIN YOJIOBIUiM TiMHA311, ATPUMYBaB OJU3bKi
cTocyHKH 3 ponuHoro M. M. KorrobuHckKoTO, #0T0
cuHoM lOpiem, 3ronoM onpyXuBCs Ha JOYILl BHIAT-
Horo nmucbMeHHMKa Okcani. bpaB yuacts y mrypmi
3MMOBOTO TIajlally IIifi 9ac >KOBTHEBOTO IEPEBOPOTY
1917-ro B Ilerporpani. Tomy i cam XymoxHIii TBip,
1 cTarTs HaykoBLSA NPO LEH POMAaH MOTPalwId [0
CIHCKY JKepenl Al O00OB’SI3KOBOTO OINPALIOBAHHS
HDKHHCHKUMH CTYAEHTaMH.

3romoM yKe TMicis 3aKiHYeHHs MeIiHCTUTYTY,
HETPUBAJIOTO BUMTEIIOBaHHS Ha UepHITiBIIMHI, MiB-
TOpapivHOi cIyk0u B apMmii, KOIH sI TIOBEPHYBCS 10
Alma Mater Ha kadenpy pociiickkoi Ta 3apyOikHOI
JiTepaTypu B SKOCTI BHKJaJladya, 3HOBY IIOYaB PeEry-
nspHO meperszath Homepu «Pammity» (Tak yHi-
BEPCHUTETChKA MOJIO/Ab Ti€l 100U HaszuBana «PausH-
CBKE JIITepaTypO3HaBCTBO», & MOCKOBCHKHH KypHAI
«Bompock! muTeparypbl» — « Bormsimm).

3amam’ siTanuck mooauHOKI myoOmikarii O. [anmya
B «PammiTi» Brpogosxk 80-x pp. Lle Oy 3medinb-
LIOTO0 peleH3ii Ha KHUTHM MOCKOBCHKHX JITepary-

po3HaBiliB, 31aethes, [1. Hikonaera, 1. CkaukoBa Ta
JeSKUX 1HITAX TIPO ICTOPU3M B XYIOXKHIH TBOPUOCTI
1 B miteparypo3HaBcTBi [2]. Micie mpokuBaHHS
aBTOpa IMX peIleH3iil 3a3Ha4anoch y pOCIHCHKIH
optoenii — «Posnoy. 'anaro, He 06ifILIOCH TYT O€3
KOPEKTOPCHKOI 1 pelakTOpCchKoi MpaBKH, WMOBIPHO,
T BIUIMBOM Bimomoi kuuru JI. MenBeaeBa «3To
onut0 Mox PoBHO® (1948), mepeBnmanoi 1miax Ha3BOIO
«CunbHble myxom» (1951). Uepes miBTOpa mecsTh-
nitts Buinnia Ha ekpann CPCP nBoxcepiiina KiHO-
ctpiuka «CunbHbie 1yxom» (1967), 3HsTa 32 TBOPOM
. Mengenesa. lns nosiBu poMany-antuyrorii Onex-
cannpa Ipanns «Pisae / PoBro (Crina)» (2001) icto-
PUYIHHX TIEPEIYMOB iIIIe TOIi HE iCHYBaJIO.

Mo peui, cectpa Onekcanapa IpBaHis, SKuii KB
y PiBHOMY, cnmyxana jekuii O. [anmuua, Oyna iioro
cryaentkoro. [1po 11e sikock y mpuBaTHii po3MOBi po3-
MOBiJIaB MeHi podecop pOKiB uepe3 TPUALATH Mics
nebroTHOI myoikamii B «PamtiTiy.

Tax un inakime panHi pernensii O. ['anuga onpuse-
JIOBAJIM €CTETHYHI BIOAOOAHHS aBTOpPa, SIKUH 00paB
JUTSL CKPYIYJILO3HOTO PO3IIISiY HEeTlepeCiuHi BUJAHHS,
IO BUPI3HSIIMCS 3-TIOMIXK KHHYKKOBOTO TOTOKY TOTO
nepiofy MEeBHOI eMOIINHOI0 Hampyrow. Sk moka-
3aB 4ac, I1e OyJIM 3arajioM Kpaili KHUTH, 3HaKOBI IS
pamsHChbKOi Hayku mpo miteparypy 80-x. Y 3rama-
HUX pELEH3iIX HEeMae KOMIUIIMEHTapHOCTI, Ha SIKY
94acTO-TyCTO XWOYIOTh HHMHIIIHI MOAiOHI 3pa3ku. To
Oynu cIipaB)KHI 3€pHA CJIOBa, PO3KHUIaHI aBTOPOM Ha
MIMaixbkTax €IAHOTO B YKpaiHi akajeMiqHOro JiTepa-
TypO3HABUOTO Yacomucy. BoHu Bmaiam Ha potouuid
IpyHT. Koroch i3 MOMOIMX JOCITIMHUKIB MiATPUMAITH
B CKJIaJHI Nepiogu IXHHOr0 TBOPYOTO CTAHOBJIEHHS,
KOTOCh 3aCTEperyIH BiJl 3aXOIJICHHS IyCTOTIOPOXK-
HBOKO CKBITIOPUCTUKOIO.

HactynmHoro 3yctpiudto 3 mparsimu O. Tanmua
CTajo ISl MEHE Oepe3HEBO-KBITHEBE YUCIIO JKYPHATY
«BiTumzna» 3a 1998 pik. B HbOMy OyB ompuitonHe-
HUH OIS JiTepaTypo3HaBI MiJ Ha3BOO «MHeMo-
3uHa — 96, abo VYKpaiHChKi MMCbMEHHHLBKI MEMY-
apu ogHoro poky». O. 'anud po3missHYB TyT HOBI
Memyapai TBopu O. FOmenka («B mam’saTi mMoiii»),
P. IBanmuyka («/loporu BonbHI i HEBONMBHIY), ApuHN
Tomy6 (croragm mpo 6arbKa, BiIOMOTO YKpaiHCHKOTO
nucbMeHHuka b. AHToHeHka-/laBunmosuua), Hara-
nii Yepuenko («Miit wosnoBik — renepan KJb») ta
IHmMX, emicroispii M. I'pymescekoro, M. IBuenka,
B. Mucuka Ta mme KUTBKOX YKPaiHCBKHX MUTINB.
VYei mi BUAaHHA TOOAYMIIM CBIT YIPOJOBX OIHOTO
1996 poky. «YcinaBMo MHeMO31HY, OOTHHIO TIaM’sITi,
Marip ZIeB’sITH My3, — TAKUMH CJIIOBaMH 3aBEpIIyBa-
nacs myOJiKais, — 1 MonpocuMo ii yacTie 3BepTaTH
CBili 3ip B YKpaiHy, HAIMXaTH HAIIUX MHCHMEHHHKIB
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Ha crmoragu. YcmaBMo MHeMo3uHy il moOaxaiimo
HOBHX PSCHUX YPOXaiB y pi3HUX MEMyapHUX >KaH-
pax — JMcTaX, HOTaTKax, M[OAEHHHKAX, JITeparyp-
HUX MOPTPETax, MOBICTAX 1 poMaHax! A MOXe, XTOCh
CIIPOMOKETHCSA ¥ Ha MeMyapHy eronero. J[oba Toro
Bapral!» [3, c. 144]. Ilix nyOnikamiero mbOTo pasy
3a3Hadanock: «Piguey. BoictuHy — «HOBa 100a
HOBOTO TIparHe cjoBa...».

Onpasy x 3a omsagoMm O. [anuua Oyna BMilieHa
periensist Auan TpycoBoi «He Oiliteck 3amisgaru
y CIOBHHK...» [12] Ha Miii HaB4ambHUIA TOCIOHWK
«CroBHUK JliTepaTypo3HaBuux TepMiHiB» (1997)
3 UTFOCTpalli€ro OOKIaUHKU BUIaHH. J[1s1 MeHe Take
«cyciacTBOY OyII0 HAPOUY/] IPHEMHHM.

UYepes KiJbKa POKIB y CTOJMYHOMY BHJIABHHIITBI
«JInbiney» BUHMIOB miapydHUK «Teopis miTeparypm»
[5] mmst crymeHTiB (hinmoOJOTIYHUX CIIEIiaTbHOCTEH
3aKJIa/1iB BUILO{ OCBITH 32 HAyKOBOIO PEAAKLIEIO IIPO-
¢decopaO.T annua. HaToii yac BiH y>ke ouonoBaB kage-
Jpy YKpaiHCBKOI JiTepaTypd B HIOHHO BiAKPUTOMY
yHiBepcuTeTi Ha 6a3i JIyraHChKOTO MeAarorigHoro
IHCTUTYTY, Kyl HOTO 3alpOoCHiIn Ha poboTy. HeBmo-
B3i YHIBEpCUTET CTaB HAI[IOHAIFHUM 1 OHHUM 3 Haii-
Oinpimx B Ykpaini. [ligpyunnk «Teopis aitepatypm»
O. l'aninva BUSIBUBCSI HANIPOYY[ AKTYaJILHUM 1 OTPi0-
HUM BUJQHHSM, OCKUJIbKM TOJI 3ajHINajiach B apce-
HaJIl BITYM3HSHUX OCBITSH JIMIIIC 3acTapijia HaBJaabHa
JiTeparypa, HalrucaHa MOCKOBCBKAMH Tpodecopamu
B YMOBax paJsHCBHKOro Totajitapusmy. Lle OyB mep-
MK yKpaiHCBKUH MiAPYYHUK 3 Teopii JiTeparypw,
SIKMH 1 TOTeTep, Ha Mill TIOTJISI, € «B aKTUBD) 3aBISKU
3MICTOBHOCTI, BUB@KEHOCTi, JIOTIYHIH CTPYyKTYyp-
Hill TOOYZOB1 Ta 00’ €EKTUBHOCTI BUKJIAIy Marepiaiy.

Ilonmpun eKOHOMIYHY CKpyTy, BEChb HaKJaJ
HaBYAJbHOI KHUTU PO3IHILOBCS BIPOAOBX OAHOTO
poky. Jns crymentiB KuiBChKOTO ClIaBiCTUYHOTO
YHIBEPCUTETY, IO SKOTO 51 TOJMI MEepeHIIoB Mpalo-
BaTH Ha MOCaay MPOPEKTOpa 3 HAYKOBOi poOOTH, MU
npunoamu 100 mpuMipHHKIB, a 3TOJIOM YHIBEPCUTET-
ChKa IIeHTpalibHa 0i0mioTeka nepeana YacTUHY ITiJl-
PYYHHKIB y mixposainu-¢inii 8 Mukonaesi, Cimpe-
pomoi, Yxropoai, YepHirosi.

Hame ocoOucre 3HalioMcTBO 3 mpodecopom
Onexcangpom Awnzapiiiopuuem [amudeM BiaOyrnoch
y CTiHaX JXOBTOTO Kopmycy KuiBChbKOTO HaIlioHaTb-
HOTO yHiBepcuTeTy iMeHi Tapaca llleBueHka BeCHOIO
2002 poky mim yac TpaguUiiHUX MOPIYHUX HAYKO-
BUX YWTaHb, sIKi IPOBOJMIA Kadeapa Teopii Jitepa-
TYpH Ta KOMITApaTUBICTHKK. Ha Ternmmii cioMuH mpo
ITI0 3yCTPIiY JIMIINAJIACH TTOIapOBaHa HAM MOHOTpadis
«YKpaiHChKa JOKYMEHTAJICTHKAa Ha 3J1aMi THCSYO-
TiTh: crienudika, reHe3a, IepCrueKTHB» [4] 3 qapuumM
HanucoM: «lIlanoBHOMY Bomonumupy IBaHOBHuUYy
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Ky3bpMeHKy Ha 3rajiky mpo 3ycTpid 3 HaroJu Hayko-
BHX YUTaHb 3 MpobieM moctMmoaepHizmy. O. INammd.
11.04.2002».

VY crmeniamizoBaniii Buyeniit paxi [ 26.001.15 i3
3axHUCTy AUCEPTAlliil Ha 3400yTTS HAYKOBOTO CTYIICHS
Jnoktopa (inonoriyanx Hayk npu KuiBchbkomy Halli-
OHABHOMY YHiBepcutTeTi iMeni Tapaca IlleBueHka
3aXHINAJI0Ch KiJIbKa acIipaHTiB i JOKTOPAHTIB Ipode-
copa O. 'anmmya. OcKiNBKYE MeHI BUMANO TIepeOyBaTu
y CKJIaJi i€l paay BIPOJOBXK JIBOX KaJlEHIIH, Oadu-
nvcs MU 3 mpodecopom yacrinre. Hespiaka BiH 3ampo-
uryBaB MeHe OyTH ornoHeHToM. CKaxiMo, s OIOHYBaB
KaHIUIATChKy AHMCepTaIliio ioro 3mo0yBauxu JIrom-
muu Kypuno «Emictomsipiit Onecst [orgapa i TBopua
IHAVBITyalIbHICTh TUCHMEHHUKAY. Jyke IikaBa Hay-
KOBa CTYHisl, TUBOBM)KHUI apXiBHUI MaTepiai, Onuc-
Ky4Yuil 3aXUCT AUCEepTalii, sSIKui BigOyBcs 16 yepBHs
2006 poky. Byna mpucyrtHs B 3ami i Bmoa Onecs
TepenriiioBuua lonuapa — Banentnna JlanwmmiBHa.

Onekcannap AHIPIHOBHY 3allPOCHB MEHE TaKOX
OTIOHYBAaTH JIOKTOPCBHKY amceprauiro Banepii Ilyc-
TOBIT «YKpaiHChbKa NMHCHMEHHHUIbKA MEMYyapHCTHKa
XIX cTOmiTTS: HALIETBOPUUI TUCKYpPC». YCHIIIHUM
3axHCT BinOyBcs B KHWIBChbKOMY HaI[iOHAIEHOMY
yHiBepcuteTi imeHi Tapaca Illepuenka 20 ciuHs
2011 poky.

B KwuisckkoMy yHiBepcureri iMeHi bopuca I'pin-
yeHka 15 uepBHA 2015 poky s ONMOHYBaB JOKTOp-
cbKy aucepranio TersiHn YepkammHoi « VkpaiHCbKa
MeMyapHO-aBTrobiorpadivna mpo3a XX cr. : )aHpoBa,
CTPYKTYPHA Ta iIeHHO-XYIOKHS €BOOITiSD).

MeHi BUIajga TakoXX 4YeCTb ONOHYBAaTH AOKTOP-
cbKy aucepraniro «Kanposi momgudikawii moprper-
HOTO JMCKYpPCY B JOKyMEHTamicTHli XX — MoYarKky
XXI ct.» #oro cuHa Aprema OnekcaHIpOBHYA
l'ammga. HaykoBe KOHCYJIBTYBaHHS —3/iHCHIOBaa
3aBiqyBadka KaQenpu yKpaiHChKOI JIiTepaTypH 1 KOM-
naparuBicTa KuiBcbkoro yHiBepcuTeTy iMeHi bopuca
I'pinyenka goktopka ¢inomnorii, npodecopka Onena
Onekcannpisaa bposko. bimckyuwnii 3axuct BigOyBcst
18 >xoBtHA 2017 poky B KuiBchkoMy yHiBepcuTeTi
iMmeHni bopuca I'pindyenka. Ilam’satep 30eperma ayxke
3BOPYILINBI €mi304u, 30KpeMa i Te, sk Onekcanap
AHJpilioBUY Ta Horo apyxuHa BanentmHa Muko-
naiBHa XBWIIIOBAJMCS MiJl 4Yac MPOLEAYPU 3aXUCTy
H BOIHOYAC MHIIAIUCS TUM, 110 IXHIA CUH JOCAT 3Ha-
YHUX BHUCOT B YIOOJIEHINH HuUMH (iosorii, mpoo-
BXUBIIN CIIPaBy BCbOI'O IXHBOT'O JKUTTI.

HaromicTp 5 TakoX 3ampoIlyBaB aBTOPUTETHOIO
(haxiBig y mapuHi JOKYMEHTAJICTHKH 10 TaKoi K
criBnpaui. [IpumipoM, BiH BUCTYNIB OMOHEHTOM Ha
3aXHCTI JOKTOPCHKOI ucepralii « KaHpoBO-CTHIILOBI
Moaudikamii yKpaiHCBKOTO MHCbMEHHHUIIBKOTO eITic-
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TOJISIPit0 APYTroi NOTOBUHU XX CTONITTS» MOET JOKTO-
pantku [anuan Mazoxu. 3axuct BinOyBcs 24 yepBHS
2007 poxy.

Koxna nHoBa 3yctpiu 3 Onekcanapom [ammuem
MPUHOCHIIA, TIPUHAWMHI MEHi, HEaOWAKy pajiCTh
HEBUMYILEHOTO CIIJIKYBaHHS: BiACYTHICTh YBAaHCTBA,
3BEPXHOCTI, MOCTiifHe MparHeHHs IOTOMOrTH. Momy
Oyia mpuTaMaHHa SKach YpPODKEHa JeNiKaTHICTb.
A mie Terumi rymMop, MOYacTH 3 MiATEKCTOM, Oimc-
Kyda epyawWIlis, BUIbHA Opi€HTAaIis B YKpaiHCBKiH
1 CBiTOBiH Tamepei miTepaTypHHX mepcoHaxiB. s
MEHE 3aBXKIH OyJIH CIPaBKHBOIO PO3KIIIIIIO iHTENEK-
TyaJbHi JIyeni 3 JOTEIHUM CHiBOPAaTOM y «rapsiaomy
1EeXy» HayKH NP0 MHChMEHCTBO.

OcoOmuBo 3amam’dranach moizaka go Jlyras-
cbka. Osnekcanap AHAPIHOBHY, SIK S BKE 3ayBa)KyBasB,
y JlyraHcpkOoMy HaIliOHAJIEHOMY YHIBEpCHTETI iMEHi
Tapaca llleBuenka ovonmoBaB Kadenapy yKpaiHCBKOL
miteparypu (1998-2009), 3 2009 mo 2015 poky kepy-
BaB KadeIporo Teopii JiTeparypu Ta KOMIapaTuBic-
tuku. OgaouacHo 3 2002 mo 2017 pik O6yB IUpeKTO-
pom CxigHoro ¢imany [HCTUTYTY NiTeparypu iMeHi
T. I. llleuenxka HAH VYxpainu. L{s mocana — 6araro-
rpaHHa, aJyKe KOKHOTO JTHS JOBOJUIIOCH HOMY BHCTY-
MaTH B KUJIBKOX 1MOCTACSIX: K HAYKOBI[IO 1 TOCIIOAAp-
HUKY, SIK BUXOBaTeJI0 Ta opraxizatopy. Skpa3 Tyr,
HaIeBHO, i MOTJIa BUSBUTH ce0e JIIOINHA, SKa HE MPO-
CTO MPOXKIJIA TIEBHUI TIepion, ajie i yBiOpana B cebe
MYApICTh POJOBOMY, Yy3arajlbHHIIA BIACHI JKHTTEBI
CIOCTEpEe)KEHHSI Ta HAyKOBi 3HaHHS, 3HAMIUIA CHIOCIO
3aCTOCYBAaTH BCE 1€ B MPAKTUYHINH JISUTLHOCTI, CIILI-
KyBaHHI 3 KOJeraMH-BHKIIaJadaMH W CTylIeHTaMH,
CITIBPOOITHUKAMHU.

Otox, 17 TpaBHa 2008 poKy MeHi MOIIACTHIIO
BigBinarn JlyraHChbKWH HalliOHAIBHUN YHIBEPCHUTET
imeni Tapaca LlleBueHka 3 Harogu OOTOBOPEHHS AOK-
Topcbkoi amcepranii Bipy ®omenko «YkpaiHchka
ypOaHicTryHa mpo3a XX CTONITTS: €BOJIOLIA, MPO-
OnemaTuka, moetukay. KoHCynbTyBaB IUCEPTaHTKY
npocdecop O. [ammy. Ha 3ranky mpo Hamry 3ycTpid
Onexkcannp AHApiOBUY mMoOgapyBaB MeEHI MOHO-
rpadito «Y BuMipax non fiction: HlogeHHuku yxpa-
THCBKMX TUChbMEHHUKIB XX CTOMITTSI» [6] 3 Takum
HanricoM: «ImubokonoBaxkHoMy Bomoaumupy IBa-
HOBUYY Ky3bMeHKY Ha crioMUH po JIyraHCBK 1 HOTO
moaet. [lupo O. I'anuy. 17 TpaBua 2008 poxy».

Hpyxuna Onexcannpa AnzpiioBuua — Banen-
TiHa MuxkonaiBHa [anmy, poktopka ¢imomnorii,
npodecopka, OUTBHUI KadeApu KYpHATiCTHKH
1 BUJABHUYOI CIIPaBH IIHOTO X YHIBEPCUTETY IOJa-
pyBana MeHi cBiil HaBuanbHHI TOciOHUK «IloeTmka
MyONIIUCTHYHOTO TEKCTy (HAa Marepiani TBOPYOCTI
Onecs ['onuapa)» (2006) [7] 3 rakum Harcom: «I mm-

OokorranoBHOMy TipodecopoBi Bonmoxaumupy IBa-
HOBUYY Ha CITOTaJ MPO 3YCTPId Y MICTi, Ie CXOIUTH
conrle Ykpainw, if 3 Hafi€ro Ha cmiBmpamo. B. Tamny.
17.05.08».

Bynu # inmi gopmu Hamoi HaykoBoi criBOpari
3 ma”oBHUM npodecopom. HeomHopaszoso y penaro-
BaHOMY HUM «BicHuKy JIyraHChKOTO HaIlilOHaJIHLHOTO
yHiBepcuteTy. Cepis: DinonoridyHi HayKu» HaaaBa-
Jach >KypHaJlbHa IUIOLIA It MOIX JIiTepaTypo3HaB-
yux po3Bifok. Haromicte Onexcannmp AnpapifioBuy
7100’ I3HO MPUIHSB MOIO MPOMO3HILII0 B3ATH Y4acTh
y MiJTOTOBI KOJEKTHBHOI «lcTOpii yKpaiHCBKOT JtiTe-
parypu XX — mouarky XXI ct.: V 3 T.». Moro nepy
HaJeXaTh IPYHTOBHO HamucaHi po3mima: T. 1 (2013).
Po3nin 5. YkpaiHckka Hayka mpo JiTeparypy B yMO-
BaX YTBEpIKEHHS ToTalmiTapusMmy. S5.1. 3m00yTkm
1 BTpaT# yKpaiHCBKOTO JIiTEpaTypO3HABCTBA MEPIIOL
nojioBuHr XX cromiTra. 5.2. Jliteparypo3HaBCTBO
nepiroi mojioBuHU XX CT. B imeHax. T. 2 (2014). Po3-
I 9. YkpalHChKe JIiTepaTypO3HaBCTBO APYTOi MOJIO-
BuHU XX cT. 9.1. IInax no 00’extuBHOCTI. 9.2. Jlite-
paTypo3HaBCTBO YKpaiHCBKOT eMirparii.

Mupo Basunmii Onekcannupy AHApiiioBU4y 3a
cmiBmpamo. HamucaHi HUM PO3AUIM  TPUKPACHIIN
TPUTOMHHUK 1CTOPii YKPaTHCHKOI JTiTepaTypH Bix 00U
MOZEPHI3MY 10 €IOXHU IIOCTMOZICPHI3MY.

CBoro d4acy BiIOMHN KHIiBCHKHI TNHChMEHHHUK
Mukona VYmakoB, pO3MIpKOBYIOUM HaJ THM, IO
3aJIMIIAE CIIPAaBXKHIN IMOET MicIs CBOET cMepTi, BIIEB-
HEHO CTBEP/KYBaB: MPOIOBKYIOTh KUTH HOTO BipIi,
KHUTH Troe3ii. Ilepedpa3oByrodn aBTopa MOSCTHIHUX
Buaanb «BecHa pecnyOmikm» i « Teomgoumity, 3ayBaxy,
10 MiCHS BiXOY Y 3aCBITH HEMEPECIYHOTr0 BUSHOTO
3aJIMIIAIOTHCS B aKTUBI JOCHIJHUKIB HOTO MOHOTpa-
¢ii, cTarTi Ta GYHKIIOHY€E HayKOBa IIIKOJIA.

VY TBopuomy cmanky Onekcanjpa [anuva 3amm-
mrtocs moHan 500 HayKoBUX 1 HAYKOBO-METOAUIHIX
npanpb. [Ipodecop miigHO KepyBaB MiATOTOBKOIO HAY-
KOBO-TIEJIaroTiYHUX KaapiB. I1ix ioro KepiBHUIITBOM
3axUINeHO 37 KaHIAUIATChbKUX JUCEpTalliid, a 11e BiH
OyB KOHCYJIETAaHTOM 8 3aXHIIEHUX TOKTOPCHKHUX JHC-
eprariii. Tox Oe3mepedHrM GaKkTOM Y BITUU3HIHOMY
JTepaTypO3HABCTBI CTAJI0 BU3HAHHS HAYKOBOI IITKOJIH
3 BUBYCHHS TEOPIii Ta iCTOPIl TOKYMEHTAIIICTUKHU TIPO-
¢ecopa O. I'anmua Ha cporomni miteparypo3HaBdi
crynii Onekcanapa AwnzapifioBuua Ta WOTO Y4YHIB
€ 4acTo 3raJlyBaHUMH i aKTUBHO IMTOBAHUMHU B YKpa-
{HCHKOMY Ta 3apyOi’KHOMY HAyKOBOMY IIPOCTOPI.

Bin OyB cmpamBxHIM maTpioToM YKpaiHH, pa3oMm
3 IpyxuHOI0 BaneHTnHOIO MuKONAiBHOIO BHXOBAaB
IBOX CHHIB — AHnpis OnekcanmpoBuua Ta Aprema
OJiekcaHpOBUYA, TiTHUX HPOIOBKYBAYIB CIABHOIO
yKpaiHcbkoro pomoBony lammuiB. HixTo 3 HHMX He
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3aJUILIUBCS B OKyIIOBaHOMY JIyraHChKy, )KHUTIIO, T00Y-
TOBi yMOBH — BCE JIOBEJIOCH BiIHOBIIIOBATH 3 HYJIA.
[Micnst momiii Ha Cxoxni B 2014 poui yHiBepcuTeT
eBakyitoBaym 110 CrapoOinbChka, IO HA IMBHOYI
Jlyrancekoi o6macti. Tam pamime QyHKIIOHYBaB
¢imian 3akmamy Bumoi ocBith. Y CrTapoOilbChKy
O. 'anuu mpartoBaB TpU POKU: poOOTa Belack mepe-
BaXXHO JUCTAHIIIHHO, OCKIJIbKA B MAaJCHBKOMY MICTI
He OyJI0 JOCTaTHIX MaTepiaibHUX YMOB JUISL KHTTSI
BUKIamadiB 1 crymeHTiB. IIpodecopchka pomuHa
KiTbKa MICSIIiB He Majia 1aXy HaJ TOJIOBOIO B3arai,
nepedrBanach NPOXHMBAHHSIM TO B 3HAHOMHX, TO
B I'ypPTOXKHUTKY, € He Oy/lo HiSKkuX yMOB. IXHs yHi-
KasnpHa 0i0mioTeka 3anummnacs B JIyraHchbKy.
JoBenock mpodecopchkoMy TMOAPYIOKIO  3HOBY
IITyKaTH U0 1 poboTy. Banentnna MukosaiBHa mpa-
IIIOBAJIa HAa TIOBHY CTaBKy y JIbBIBCBHKil MOMITEXHiI,
a Onekcanapy AuppiiioBuay Tam pamu 0,25 craBku
HaBaHTa)XEHHS, 3MyLIeHUI OyB IIIMH piK pa3 Ha JBa
TWKHI 13auTH Ha 4 nHi 1o JIbBoBa. Lle He crpusiio
IHTEHCHBHOCTI HAyKOBHX IIOIIYKiB, XO4Ya B aKTHUBI
O. lammya 3’ BUBCS MAPYYHUK IS JKyPHATICTCHKHX
crnenianbHOCTE «BeTynm mo  Jiteparypo3HaBCTBa»

(2017), sxuii BuiimoB y JIsBoBi. Y 2015 pomui B Pis-
HOMY Tobaumna cBiT Monorpadis O. ['annda npo ksa-
3ibiorpadiuny JiTeparypy, YKpaiHChKY i 3apyOiKHY.

Hesnos3i Onekcannp AnmpiioBnd Ta BamenTtnHa
MurxonaiBHa niepeixainu 1o PiBHoro, e im 000M 3arpo-
noHyBas pobotry B HamionanbHoMy yHiBepcHTETI
BOJHOTO TOCTIOAIAPCTBA Ta IPUPOJAOKOPHCTYBAHHSL.

BucnoBkn. HuHi Maemo uwmmano myOmikariit
PO XUTTEBO-TBOPUI IEPEXPECTSI BUYEHOTO Ta PELIEH-
311 Ha WOro KHWrM W HaBYaIbHI MOCIOHMKHM Ta M-
pyunuku. OnHak MOHOrpadiyHa CTymis, MPUCBIYCHA
O. A. Tannuy sIK TEOpPETHKY W JOCHIIHUKY yKpaiH-
CbKOI Ta CBITOBOI JiTepaTypu JOCI HE HamlHcaHa.
JaBHO Ha3pinza TakoK rocTpa morpeba U y mepe-
BHJIaHHI HAWBKIWBIIMUX MOHOTpadiii, pO3BIIOK,
IHTEpB’10 aBTOPHUTETHOTO BUEHOTO Oomail y BUTIIAII
OLIATHOTO OJHOTOMHHMKA. XO4a, IEBEH, MaTepiany
BHCTAYWIO O Ha JIBa 1 HABITH HA TPU TOMH.

Bin mir Ou 1mie 6araro ckasaTd BaroMoro B Haylli.
Honst posmopsannack iHakmie. Aje O HE MOXeE
BIUTMHYTH Ha TaM’sITh Tpo BueHoro Olekcanmpa
l'annya, Ha 00ir HOro HayKOBHX Ipallb — BOHH BXKe
HaJIe)KaTh BIYHOCTI.

Chnucok jgiTeparypu:

1. Tamma O. A. XKanposa cBoepinnicTs pomany 1. MyparoBa «CrioBifs Ha BepImHI». Padsncoke aimepamy-
posnasecmso. 1978. Ne 11. C. 73-80.

2. 'amma O. A. Komu repoit — ocoba peanpna. Padsncoke nimepamyposnascmso. 1988. Ne 11. C. 12—17.

3. T'ama O. MuEeMo3uHa — 96, a00 YKpaiHChKi MICEMEHHHIIEKI MEMYyapH OMHOTO POKY. Bimuusna.1998. No 3—4.,
C. 137-144.

4. Tammma O. A. YkpaiHCcbKa TOKYMEHTaTICTHKA Ha 3J1aMi THCSUOMITh: CIIeIidika, TeHe3a, IIepCIeKTHBH | MOHO-
rpadis. Jlyrancek: 3uanns, 2001. 246 c.

5.Tamma O. A., Hazapers B. M., Bacumnnes €. M. Teopis miteparypu : miapydauk / 3a Hayk. pea. O. A. Ianmya.
Kuis: JInbigs, 2001. 488 c.

6. l'amma O. A. Y BuMipax non fiction : [IlogeHHUKH YKpaiHCHKUX MUCEMEHHUKIB XX CTOJMITTS : MOHOTpadis.
Jlyrancek : 3nanns, 2008. 200 c.

7. 'amna BanenTuna. [loetrnka myOminucTHIHOTO TEKCTY (Ha Marepiaii TBopuocTi Onecs ['oHuapa) : HaBYaIb-
Hui nociOnuk. Kuis : Bug-so «Ilmsgxy», 2006. 200 c.

8. 3enmennko A. C. 'amna Onexcanap AHApiioBud. Enyuxnonedis cyyacnoi Yxpainu. Kuis : [HCTHTYT eHITH-
konrennaaux nociimkeas HAH Ykpainu, 2006. C. 336.

9. KimmmoB A. Ictopis Jlyrancskoro aep kaBHOTO TeIarorigHoro yHiBepcutery iMeni Tapaca IlleBuenka B oco-
0ax #oro mpodecopis. Jlyrancek : Anmsma-marep, 2001. C. 32-35.

10. Ky3emenko Hamis. TBopuwmii criagok mpodecopa Onekcanapa [amwga. Jlimepamypnuii Yepuizie. 2024.
Ne 1 (105). C. 126-129.

11. Tepemenxo B. T. 3omoto y koxkHOTO B mymii. Jouenpk : Cxiganit BugaBauynii aiM, 2010. C. 127-132.

12. TpycoBa A. «He GifiTech 3armisaaaTs y CIOBHUK. ..». Bimuusna. 1998. Ne 3—4. C. 145-147.

13. Yepkammnaa T. Hedixkrmiitaa miTeparypa y CTymisIX HayKOBO1 ITKOJIH TOKyMeHTamicTrku Onekcanapa AHapi-
fioprua ["amaa. Boauns ¢inonoziuna : mexem i konmexcm. 2019, Ne 25, C. 59-68.

22 | Tom 35 (74) N° 4 2024. YactmHa 1



Ykpaincbka MOBa

Kuzmenko V. I. TOUCHES TO THE CREATIVE PORTRAIT OF LITERATURE EXPLORER
OLEKSANDR HALYCH

The article is devoted to comprehending the literary work of the famous Ukrainian scientist and teacher,
doctor of philological sciences, professor Oleksandr Andriyovych Halych (1948-2023). The material is
presented through the prism of the memories of the narrator of creative relations with the theorist and historian
of literature and a teacher, starting from the first acquaintance of the author of the article with the publications
of O. Halych in the academic journal «Soviet Literary Studies» (now «Slovo i Chas») to cooperation with him
in specialized academic councils and joint publishing projects.

The analysis of O. Halych's early reviews proved that, in general, they identified the aesthetic preferences
of the scientist, who chose for scrupulous consideration unique editions that stood out from the book flow
of the 70s and 80s of the XX century — certain emotional tension.

Thearticle also reveals other forms of creative cooperation of the addressee with the literary critic and teacher
O. Halych: speaking as opponents during the defense of dissertations of graduate students and doctoral
students, gift inscriptions on monographs, textbooks and study guides, preparation of a joint publication —
the three-volume «History of Ukrainian Literature XX — of the beginning of the XXI st century», written based
on the best achievements of domestic literature from the era of modernism to the era of postmodernism.
Surprisingly interesting meetings are also mentioned, which brought, at least to the narrator, the great joy
of casual communication: lack of swagger, arrogance, and constant desire to help. Professor O. Halych was
characterized by innate delicacy, warm humor, partly with subtext, brilliant erudition, and free orientation in
the Ukrainian and world gallery of literary characters. The author calls his communication with the famous
literary critic «a real luxuryy and «intellectual duels with a witty colleague in the hot workshop of the science
of artistic writing».

As a result of the analysis, the author of the article concludes that the scientific school of documentary
of Professor Oleksandr Halych (more than 500 scientific and scientific-methodological works of the scientist,
37 candidate theses defended under his supervision, 8 defended doctoral theses under his supervision) requires
further in-depth study and popularization among educators of Ukraine.

Key words: literary studies, literary theory, documentary, monograph, textbook, review, scientific school.
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UepHiBenbKUH HaIliIOHATBHIK yHIBepcuTeT iMeHi FOpis denpkoBrya

BATATOKOMIIOHEHTHI TA CKOPOYEHI
KOMIPIOTEPHI TEPMIHU AHIIIMCHKOI MOBM:
CTPYKTYPHI OCOBJINBOCTI TA IEPEKJIA

Y cmammi ananizyromecs cmpykmyphi ocoonusocmi ma cneyu@ika nepekiady 0a2amoxkomno-
HEHMHUX | CKOPOYEHUX KOMN TOMEPHUX MepMiHi8 aueniticbkoi mosu. Bacamoxomnonenmui oouruyi
€ HatOinbw NOWUPEHUMU 8 AHALI308AHITI MEPMIHONO2TE, WO 3YMOBLEHO NPOOYKMUBHICTNIO CUHMAK-
CUYHO20 CNOCOOY MBOPEHHS MEePMIHI8 8 AHNINCLKIU MOGI, 4 MAKONHC PO3BUMKOM | YCKAAOHEHHAM
NOHAMMEGO20 anapamy cghepu KoMn 10mepHuXx.

binvwicmo ii bacamokoMnoHeHmMHUX MepmiHie € 080- Ma MPUKOMIOHEHMHUMU OOUHUYIMU,
ymegoperumu 3a mooensimu N+N, Adj+N, Part [I+N, N+N+N, N+Adj+N, Adj+Adj+N, Adj+N+N. [lo
CKAQY 0esaKUX 080- Ma MPUKOMNOHEHMHUX MEePMIHOOOUHUYb 8X00SMb MAKONC YUCTIBHUKU MA CKO-
pouennsa. Yomupu-, n’amu ma wecmuKoMnOHEHMHI MEPMIHU € MAKONC HAAGHUMU 68 MEPMIHONO02IT
dociocysanoi chepu.

Amneno-yxkpaincokuil nepexnad 06a2amoKOMNOHEHMHUX KOMN IOMEPHUX MEepMini@ aHeailicbKoi
MOBU 30TUCHIOEMBCS NEPEBAIICHO 30 OONOMO2010 NEPEKNAOAYLKUX TMPAHCHOPMAYIL, BIHCUBAHHS AKUX
cKeposane Ha adekeamue 8i0MEOPEHHs 3IMICIY BUXIOHUX OOUHUYbL MA NPUCMOCY8AHHA iX 00 HOPM
Mosu nepexaady. Knouosumu nepexiaoaybkumu mpascopmayiamu, wo euKopucmosyomuscs s
nepeoaui gU3HAYEHUX OOUHUYL, € KOMIIEKCHI, mobmMo maki, wo Micmams KilbKa npocmux epama-
MUYHUX, JIeKCUYHUX ab0 JieKcuKo-epamamuunux mpancgopmayii. Cepeo npocmux mpancghopmayii
3aCMOCO8YIOMbCS NEPEBAIICHO NEPECMAHOBKA Cl068a ma Jekcuuna 3amina. Ilowupenumu cnoco-
bamu nepexnady 6a2amokoOMNOHEHMHUX KOMN TOMEPHUX MEPMIHI6 aH2NIlICbKOT MOBU € KAbKYBAHHS
ma onucosuti nepexiao.

Csoepionicmio komn 1omepHoi mepminonoe2ii 8 aHeniluCbKill MO8 € HAAGHICMY Y Hill 3HAYHOI Kilb-
KOCMi CKOpOUYeHb, 5iKi HOOLIAIOMbCS HA JIeKCUYHI ma epagiyni. Jlekcuuni, énacne akpouinu, nepesa-
JHCaroms ceped HWUX CKOpoueHux o0unuys. Ilepedaua ckopoyenux Komn romepnux mepminie aneniti-
CbKOI MOBU 30TUCHIOEMbCST NEPEBAIICHO IX NOBHUMU YKDATHOMOBHUMU (hopmamu, wo BopmMyromscs
BHACTIOOK 3ACMOCYBAHNSA NEPEKIA0AYbKUX MPAHCHOpmayiti i ix KOMOIHYBAHHA, A MAKOHC cnocodie
nepekaady. llepeoaromuvcs ckopoueHi aHeRitlCbKOMOBHI KOMN 10OMepHi mepMiHu | CKOpOYeHUMU YKpa-
iHOMOBHUMU BIONOBIOHUKAMU. [[esK] CKOPOUeH] MepMIHU aHETTICHKOI MOBU 3AIUAIOMbCS NPU nepe-
K1A0i 8 OPUSTHATLHOMY HANUCAHHI, WO NOSACHIOEMbCS MOBOIO NOXOOICEHHS YUX OOUHUYD, d MAKOINC
ix sHanuamM paxisysmu cghepu.

Knwuogi cnosa: aneniticoka mo8a, 6a2amoKOMNOHEHMHUN MEPMiH, NepeKiad, CKOPOUEHHS,
cmpykmypa.

IlocTtanoBka mpoosaemu. IlomymsapHicTs TepMi-
HOJIOTTYHUX JOCIIKEHDb, 10 3AIMCHIOIOTHCS HHHI
y BiTumsHsHIA [1-3; 5—11] 1 3apyOixHiil miHTBiC-
i [17; 19; 21] NOSCHIOETHCS Ti€0 POILTIO, SIKY
TEpMiHM 3aliMarOTh HE TUIBKH Yy TpodeciiHOMY,
ane W y iHmuMX cdepax CHIIKyBaHHS, B TOMY YHCIHI
i moBcskaeHHOMYy. [lomiOHUMH TEpMiHAMH € 30KpeMa
KOMIT FOTE€pHi, SKi MPOHUKAIOTh Y CHIKYBaHHS CIIO-
JKMBa4iB KOMII IOTEPHUX TEXHOJIOT1H KOXKHOTO JIHS.
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AHami3 ocTaHHIX AocHiIKeHb i myOikamiii.
Xoda aHTIIACHPKOMOBHI KOMIT'FOTEPHI TEpMIHH HE
MOYKHa BBQ)KaTH HEBUBUCHHMH, IPO IO TOBOPSATH
myOmikanii 3 ix mocmimpkenns [1; 7; 11; 13], veno-
CTaTHIO yBary IMOPIBHSHO 3 IHIIMMH NPUAIJICHO, Ha
Halll MOMVIsA, aHNIHCHEKOMOBHHMM 0OaraTOKOMIIOHEHT-
HUM 1 CKOPOYEHUM TEPMIHOOIWHHUIISIM KOMIT FOTEPHOT
cthepwu, 30KkpemMa B aCTeKTi IX MepeKIaay YKpaiHChKOI0
MOBOIO, II0 € METOK HAaIIol CTarTi. 3ayBaXHMO
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TaKOX, IO BKa3aHI TEPMIHOOMWHWIN € HAHOLTBII
CKJIaJHUMHU ISl TepeKiaay 4Yepe3 KOMIIOHEHTHHX
CKJIaJ i HEMOXUIMBICTE TIPSAMOTO KalbKyBaHHS OilTb-
LIOCTI 13 HUX 3ac00aMu YKpaiHCHKOi MOBH.

MocranoBka 3aBnanus. [lonsrae y 3’scyBaHHI
KOMIIOHEHTHOTO CKJIaJy, YaCTHHOMOBHHX XapakTe-
PHCTHK, crtocobiB i Tpancdopmaniii nepexiany Oara-
TOKOMIIOHEHTHUX 1 CKOPOYEHUX KOMIT IOTEPHUX Tep-
MIHIB aHTJIIHCHKO1 MOBH.

Bukaan ocHoBHoro marepiaay. bararoxommo-
HEHTHI TEPMIHOOAMHUII € HAWOLIBIN MOMHUPESHUMHU
B AHNIIHCHKOMOBHIM KOMIT'IOTepHIH TEPMIHOJOTI],
110 ITOSICHIOETHCA HE TUILKY HASIBHICTIO Ta IIOCTIHHOIO
MOSIBOIO CKJIAHUX MOHSTH c(pepH, AKi BOHM TO3HAYA-
10Th, aJi¢ ¥ MPOYKTHBHICTIO CHHTAKCHYHOTO CITOCO0Y
TBOPEHHSI TEPMiHIB y aHTmiKCchKiii MoBi. Kpim Toro,
HAayKOBIII 3a3HAYaloTh, M0 PO3BUHEHI TEPMIHOJOTII,
BJIACHE TEPMIHOCHUCTEMH MOMOBHIOIOTHCS MEPEBAKHO
3a JIONOMOTOK 0araTOKOMIIOHEHTHHX TEPMIHOOIH-
HUIG HUHI [1, ¢. 16; 3, ¢. 27; 11, ¢. 7], 9acTHHOMOBHI
XapaKTePUCTUKU, KOMIOHEHTHHI CKJIaJ Ta CTPYK-
TYpHI OCOOJHMBOCTI SIKHX y c(epi KOMIT IOTEepHHX
TEPMIHOJIOTIi PO3TIIANAIOTHCS HAMH 341 3’ ICyBaHHS
cnenn@iky X aHI0-yKpaiHCHKOTO MepeKiary.

3ayBa)KUMO, 1110 HAHOIIBII MOIIUPEHUMH B aHTITIH-
CHKOMOBHIHM KOMIT'IOTEpHIN TEPMIHONOTII € MBO- Ta
TPUKOMIIOHEHTHI TEPMiIHOOJMHHIII, TPOIYKTUBHIUMH
MOJICTISIMH TBOPEHHS SIKMX € HACTYITHI:

N+N (abort sequence — nociioosnicms CKUOAHHS,
file management — xepysanns gatinamu, control line —
WIUHA KePYBAHHSL);

Adj+N (unique identifier — ynixanvne im’s, digital
computer — yughposuti xomn romep, dual port — 3060-
EHUL NOpM);

Part II+N (packaged software — kopobdroge npo-
epamue 3abe3neuenns, broken program — 3incosana
npoepama, bespoken programme — 3amoene npo-
epamie 3a6e3nedenns);

N+N+N (video lookup table — mabruys nepemeo-
penns sideocucnany, system life circle — yuxn 006-
eompusanocmi cucmemu, man machine interface —
iHmepeiic MoOUHA-MAUUHA);

N+Adj+N (source transparent routing — nposopa
mapuwipymupu3zayis 6i0 docepena, drop dead halt —
3a6eputenis 6e3 MONCIUBOCHE NOBEPHENHSL 00 CINAHY
NOMUNIKU);

Adj+Adj+N (steep learning curve — weuoke
Haguanns, smart wiring hub — inmenexmyanvnuil
KOHYeHmpamop 0pomosux 3’ eonams; personal digital
assistant — nepcoHanbHull yudposuii cekpemap),

Adj+N+N (rapid access memory — weuoKul
docmyn 00 onepamuenoi nam’sami, vertical format
unit — 60k hopmamyeanns no eepmuxani, token bus
network — mepedxca 3 MapKepHum 00Cmynom).

TBOpeHHS JBO- Ta TPUKOMIIOHEHTHUX OJMHHIIb
BiJIOYyBA€THCS TAKOX 32 HACTYITHUMH MOJICIISIMU:

N-+conj+N (verification and validation — eunpooy-
6anHs npoepamu, sign and magnitude — npsamuti Koo
npeoCcmasnents Yucia);

N+Part I (call tracing — mapwpymuszayis uxiuxy);

N+conj+Part + N (carrier and timing recovery —
yCmpiti 6iOHOGNEeHHS HeCy4oi | CUHXPOHI3aYii).

Bxazani Ta iHII MomelNi TBOPEHHS TEPMIHIB HE
€ MPOAYKTUBHUMH. 3ayBaXKHMO, IO 10 CKJIagy IBO-
Ta TPUKOMIIOHEHTHHX KOMIT IOTEPHHX TEpPMiHiB
B aHNIIACHKIA MOBI MOXKYTh BXOIUTH TaKOX YHCIIiB-
HUKH, HAPUKIIAA: null pointer — HYIb0GUIl NOKAZHUK,
16 bit— 16-po3psdnuii; zero wait state — 36epHenHs1 00
onepamueHoi nam sami.

CBOEpPIAHICTIO  JIBOKOMIIOHEHTHUX  TEPMIiHIB
chepr € HAABHICTL B HUX CKOPOUYCHUX OJIUHHIID,
Hanpuknan: X7 keyboard — knasiamypa muny XT;
sideways ROM — kxomnaxm-ouck i3 080CMOpPOH-
Him 3anucom,;motion JPEG — aneopumm M-JPEG
(anzopumm Ot CMUCHEHHS 8i0€00AHUX NPO PYXOMI
300PANCEHHSL).

HaspaumMm B mociimkyBaHid — TepMIHOJNOTIT
€ TaKoX 4YOTHPH-, M'SATH Ta NICCTUKOMIIOHCHTHI
tepminu: all points addressable mode — epagiunuii
pedcum pobomu OuUcniess i3 MmoUKOBOI AOpecayicto;
actual data transfer rate — Oiticna weuoKicme nepe-
oaui oanux, tag image file format (TIFF)— ¢opmam
aiiny 306panxcennss meey,extended data output
memory — 080NOpPMO8A ONEPAMUBHA BI0EONAM Mb
i3 30inbUeHuM Yacom docmynnocmi 0ygepis oanux;

erasable electrically programmable read-only
memory (EPROM) — mnpoepamoganuii nocmiii-
HUUl  3anam'asmosyroyuii  npucmpiti, 30i0HUL 00
sumupanus, keyed sequential access method (KSAM) —
KIF0408ULl ROCTIO08HUNL MemoOd docmyny;, multibank
dynamic random access memory — 6acamobankosa
onepamuena gioeonam’amv Ha 32-K6; network
independent file transfer protocol (NIFTP) — npo-
MOKOMbHO-HE3ANIedCHA npozpama nepeoayi gaiinis,
common object request broker architecture — cman-
dapmua apximexmypa Opokepie 00 €KmHUX 3anpo-
cie; random access digital to analog converter
(RAMDAC) — onepamuena nam’smv i3 yupposum
Mma anano2o8um nepemeoprogavem; common object
request broker architecture (COBRA) — cmanoapmna
apximexmypa 6pokepie 00 ckmuux 3anumie; single
instruction stream single data stream (SISD) — ooun
nomix kKomano (ONUC apximeKmypu KOMn 10mepHoi, o
nepeobauac GUKOHAHHSA OOHUM HPOYECOPOM OOHO20
HOMOKY KOMAHO, sKull 06pobase Oaui, wo 30epica-
fomucs 8 00wl nam 'ami);, metal oxide semiconductor
field effect transistor (MOSFET) — kaunanvnuii nonvo-
suil yninonsapuuii MOII-mpanzucmop.
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baratTokOMmoHeHTHI ~ KOMI'IOTEpHI  TE€pMiHH
MOXYTb BUKJIHMKATH TPYAHOILI NMpH MepeKnaii, o
3yMOBJICHO BIJIICYTHICTIO TX (pikcarii y nepekiiaaaib-
KHX CIIOBHHMKAX, CKJIaJHOI CTPYKTYPHOIO Ta CEMaH-
THYHOIO OpraHi3amiero. BianpaBHIM MOMEHTOM TIpH
MepeKaji 3a3HaueHuX OJWHUIL € 3 SCYBaHHS KITIO-
YOBOTO 32 3MICTOM i CEMaHTHYHHM HaBaHTAXECHHSIM
KOMIIOHEHTA, 110, B CBOIO Yepry, 3yMOBJISIE IMOIIYK
3aJI€)KHMUX BiJl HHOIO Ta OLHE BiJ OJHOIO0 KOMIIOHEH-
TiB, SKi TMOBHHHI OyTH TEpeKiIaneHi OgHe 3a OJHUM
[4, c. 56]. IlepexmaneHwii TepMiH MOBHHEH OyTH
aJlarITOBaHWH 10 HOPM MOBH TepeKiamy, mo 3yMOB-
JIIOE 3aCTOCYBaHHS PI3HOMAHITHUX IepeKiIafalb-
KAX TpaHcopMaliil, sSKi pO3pI3HAIOTH SK MPOCTI
Ta KOMIUIEKCHI [4, c. 58], JekcH4YHI Ta rpamMaTU4HI
[20, c. 125—126].

JlexcwuHi TpaHchopMariii ckepoBaHi Ha BHECEHHS
NEBHUX JICKCHYHHUX 3MiH y CEMaHTUYHY CTPYKTYpY
BUXIJHUX TEPMiHOOAWHHUIL MPH iX Mepekiali, rpa-
MaTU4Hi TpaHcpopMallii — CTOCYIOThCS IpaMaTUIHUX
3MiH. KommnekcHi Tpancdopmaliii BKITIO9alOTh B cebe
KUTbKa MPOCTUX, IO MOXKYTh OyTH SIK JIEKCHYHHIMH,
TaK 1 rpaMaTUYHUMHU. B aHTIIO-yKpalHCBKOMY Tepe-
Kjaai 0araTOKOMIIOHEHTHHX KOMIT IOTEPHHUX TepMi-
HiB BXKMBAIOTbCSA MEPEBAXHO TPaMaTH4HI Ta KOMII-
neKkcHi TpaHchopmalii, Harnpuknaa: utility control
program — npozpama YnpaegiiHHs 00CIy2084010 NPo-
2pamoro, unerase menu — MeHI BIOHOBIEHHA Datiny
(komIuIeKCHa TpaHCcQoOpMaIlis, MO CKIANAEThCS 13
rpaMaTUYHuX TpaHchopMaliil mepecTaHoBKa CIIiB Ta
JTIOJTaBaHHS CJIOBA).

Cepen mpoctux TpaHchopMarriii, 3a JOIOMOIor0
SKUX TIePEKIaTal0ThCS aHANli30BaHI HAMH TEPMiHH,
HalOUTBII TOMIMPEHWMH € TIIePEeCTaHOBKa CJIOBa
(user menu — menro Kopucmyeaua), NIeKCUIHA 3aMiHa
(adaptive delta pulse code modulation — adanmusena
PI3HOCTOPOHHSL IMRYIbCHO-KOO08A MOOYNIAYIS).

[Tpu omuci cnenudiku nepexinagy TEpMiHIiB Hay-
KOBIII pO3PI3HAIOTH HE TUTEKH MTEepeKIaaanbKi TpaHC-
(opwmartii, arne i criocodu nepekiany [2, c. 87; 4, c. 56;
9,c¢.39].1ligciocobomnepeknany po3yMitoTh 30KpeMa
«JIi10 TIepeKIaaya / MalluHM, M0 A03BOJISIE BiITBO-
PUTH 3MICT OZIHIET MOBH 3aco0amu iH1o» [10, c. 216].
SIKImo mpocTi KOMIT'IOTepHI TEPMIHM aHTIIIHCHKOL
MOBHU BiITBOPIOIOTHCS TEPEBAKHO CBOIMH YKpaiHO-
MOBHHMH BiJ{IOBiTHUKaMU (backup — pezepsna Konis
npoepamu, storage — 308HiwiHsg nam amy) abo TpaH-
CKOZLyBaHHSIM (computer — Komn iomep, processor —
npoyecop), TO OaraTOKOMIIOHEHTHI TEPMIHU MOXYTh
MePeKIaAaTUCS TAKUMH CTI0CO0aMHU, SIK KaITbKyBaHHS
(inactive program — HeakxmugHa npoepama), OMUCO-
BUH miepexiay (user supported software — npozpamu,
wWo 3a0e3neuyiomvpcs KOpucnmyseavem).
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Benuka KUTbKICTH 0araTOKOMIIOHEHTHHUX — Tep-
MIHIB MUIATalOTh CKopodeHH!o. [losiBa CKopodeHb
y KOMIT'IOTepHI cdepi TOSCHIOETHCS TPOCTOTOIO
iX BXUMBaHHS Ta CIPUAHATTA. bararo i3 ckopodeHux
OIMHHLL CTaJM TaKOXK EJIEMEHTaMH IOBCSKICHHOTO
cninkyBaHHs, Hanpuknan: CD-ROM — compact disk
read only memory — CD-ROM — xomnaxm-ouck i3
OanuMu, OOCMYRHUMU MIAbKU Oas yumanns, DVD —
digital video disk — DVD — yugposuii sioeoouck;
MIDI — musical instrument digital interface — yugp-
posutl inmepgetic mysuunozo incmpymenmy, CPU —
central processing unit— L[[1—yenmpanvnuil npoyecop.

CropoueHHsI TPUHHATO MOAUIATA Ha JIEKCHYHI
Ta Tpadiuni. JIo JEKCHYHHMX BITHOCATH YCideHI
cinoBa (clipped or stump words). CxopodyBarucs
MOXYTb TIIbKH OyIb-fiKi ()parMeHTH cJOoBa, He3a-
JISKHO BiJ MopheMHuX Mex, Hanpukiam: log-log
(logarithm—logarithm) — Oeiui nozapugpmosanuii;
phone — telephone — menegon; net — Internet — Inmep-
nem; app — application — dodamok.

MosknuBi 1 gesiki opdorpadidai 3MiHU MPH CKO-
poueHi, Hampuknana: mike — microphone. I'padiuni
CKOPOUCHHSI BUKOPUCTOBYIOTBHCS JJIsI IO3HAYCHHS
OJTMHHIIb BUMIPIOBAHHS, TPUUHATUX y KOMIT IOTePHIH
cepi, 30kpema: Kb — kilobyte, Mb — megabyte,
TB — terabyte. YMOBHICTB MOJIOHOTO THITY CKOPOYEHb
BUSIBIISIETECS B TOMY, III0 B YCHOMY MOBJICHHI BOHHU
BiZITBOPIOIOTHCSI TOBHICTIO.

J10 TIeKCHYHUX CKOPOYEHB, 1110 BUKOPUCTOBYIOTHCS
y cdepi KOMIT IOTEPHUX TEXHOJOT1H, HAIeXaThb aKpo-
HIMH, SKi YTBOPIOIOTHCS 3 TIOYATKOBUX JIITEP CIIB, IO
BXOIIITH IO CKJIATy CIIOBOCIIONYYEeHb, 00’ €THAHHX
cinsHUM 3MicToM. POPMYIOThCA LI OAUHHMLI 3 TOYar-
KOBHUX JIITEP CiB, IO BXOAATH J0 CKJIaIy CIOBOCIO-
JIy4eHb, 00 €HAHUX 3arajbHUM 3MICTOM. TBOPEHHs
TaKUX OJWHUIL BiOYBA€THCS 13 MOXKIMBHM ypaxy-
BaHHSIM YepryBaHHs TOJIOCHHX 1 MPHUTOIOCHUX IIITED,
MpH SIKUX aKpOHIM TOBWHEH 30epiratu NMEepBHHHUHN
3MICT, a TAKOXK JIETKO BUMOBIISTHCS [3, ¢. 112], Harpu-
knan: VIVID — Video, Voice, Image and Data — gioeo,
MOGReHH s, 300padcennss ma yugposi oani; HIPPI —
High Performance Parallel Interface — sucoxoskic-
Hutl napanenvuuli inmepgetic; GIGO — garbage in,
garbage out — npunyun npoepamy8anHs KHENPABUIbHI
O0aHi Ha 6x00i — HenpaguibHi 0aui Ha 6uxodiv;, PES —
programmable electronic system — enekmpouna cuc-
mema, wo npoepamy€emobca.

Sk cBimuaTh BUINCHABEACHI NPUKIAIN, aKpOHi-
MIYHI OWHUII BiITBOPIOIOTHCSI TIOBHUMH, a HE CKO-
poueHUMHU oauHUIAMU. [lomiOHI OMMHMIN YTBOPIO-
IOTBCS B YKPATHCBKIM MOBI KaJIbKyBaHHSM TOBHHX
¢dopm Buxiguux omunuus (VIVID — Video, Voice,
Image and Data — 6ideo, mosenenns, 300pasicents ma
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yughposi oawi; licensed program product — niyen3ii-
HUll npocpamHull npooyKm);, OIUCOM TOBHUX (HopMm
BUXimHUX oguuHuLb (PES — programmable electronic
System — eeKmpoOHHA CUCIEMA, WO NPOZPAMYEMbCA,
IRC — Internet Relay Chat — cucmema cninkygaHms,
PO3Dax08ana Ha 6a2amo KOpUcmyseais).

Takox st mepeKiany aHTITIHCHKOMOBHUX aKpo-
HIMIYHUX OIUHHLE c(hepr KOMI FOTEPHUX TEXHOJO-
rifl BXKHMBAIOTHCS MEpPeKiIaalbKi TpaHchopmarriime-
pecTaHOBKa CJIiB MOBHUX (OPM BUXIAHUX OIUHUIIH
(APG — application program generator — eenepamop
npuxaadnux npoepam, Ul — user interface — inmep-
¢etic kopucmysaua, UAE — unrecoverable application
error — HenonpasHa NOMUIKa 000amky);A0daBaHHS
cnosa (LPI — lines per inch — wucio psaoxis na 0iotim);
BuirydeHHs cioBa (CPU — central processor unit —
YEeHMPAanbHUl npoyecop).

IMopsia in moBHUMU OpPMaMHU, CKOPOUEHi aHIIi -
CbKOMOBHI TEPMIHM MAalOTh CKOPOYCHI BIAMOBIJI-
HUKHU B YKpaiHChbKiii MOBI, 30kpema: CPU — central
processor unit — yeumpanvruii npoyecop — L{I1;PC —
personal computer—nepconanvhuiixomn tomep—IIK;

3HaYHa KiTBbKICTh CKOPOUYEHHUX OAWHHUIG Tepena-
€TbCS B OPUTIHAIBHOMY BUDIVISAI, LIO HOSICHIOETHCS
TUM (aKTOM, 110 KOMIT IOTepHI TEPMiHHU Ta iX CKOPO-
YeHHS 3’ SIBIJINCH caMe B aHDITIKHCBHKIN MOBI, 1 QaxiBIli
cepu 3mHaroTe ix. Jlo moOmiOHMX TEepMiHIB MOXHA
BiTHECTH 30KpeMa HactymnHi: VGA — video graphics
array — VGA — gideoepaghiuna mampuys, cmanoapm
gideoadanmepa, wo 0036015€ GUKOHYBAmMU OYOb-sKe
npoepamue 3abesneyenns;, WAP—wireless application
protocol — WAP — cmanoapm nepedanHs 0aHux 0is
Manux 6e3npoGioHUX YCMpIis, Wo 003601510Mb 30ili-

CHIo8amu 8 Mikpobpaysepi Hagieayilo 6e3 donomoau
knasiamypu; TIFF — tag image file format — TIFF —
cmanoapmuuii popmam 0 cmuchenus;, DDA —
dynamic data exchange — DDA — ounamiuna 3mina
Oanux; LPP — licensed program product — LPP —
Jiyensitinuil npoepamuutl npodykm, PIF — program
information file — PIF —aiin ingopmayii npo npo-
epamy, UAE —unrecoverable application error — UAE
— HesUNpasHa nomuaka 0ooamxy. BuzHaueHi cKopo-
YeHHS MOXYTh NEPeKIafaTHCs 1 MOBHUMH YKpaiHO-
MOBHMMH oauHUIIMU. [Ipore, mis momiOHOTO Bij-
TBOPEHHS NepeKIiafady NOBUHEH 3HATU TOBHI GopMu
BUXIIHUX OIUHUIIb.

BuchoBku. Otxe, OUTBIIICTE KOMIT IOTEPHHX
TEPMiHIB aHIIIACHKOI MOBH € 0araTOKOMITOHEHT-
HUMH, IO 3YMOBIIEHO IPOJAYKTHBHICTIO CHHTaK-
CUYHOTO TBOPCHHS TEPMIHOOIWHUIL Y BHU3HAYCHIN
chepi, a Takoxk TUM (PAKTOM, IO MOAIOHI OJUHUIT
€ 3aco0amMu WMEHYBaHHSA il CKJIAAHUX TIOHSTH.
JlocTaTHRO MOMTUPEHUMH B HiH € TaKOXK CKOPOUCHI
OJIMHUIII, YTBOPEHI BiJ ii 6araTOKOMIIOHEHTHUX OJIU-
HUIb. AHIIO-YKpaiHCBKUH mepekiia] OararokoM-
MOHEHTHUX KOMIT IOTEPHUX TEPMiHIB 3iHCHIOETHCA
3a JOMOMOTOI0 MepeKyaanbKux TpaHchopMarliit
(mepeBakHO TPAMATHYHUX 1 KOMITJICKCHHX ), & TAKOXK
TaKWX CIIOCOOIB TepeKiIamy, sSK KaJIbKyBaHHS Ta
onmc. CKOpOYEHI TEPMiHH BiIITBOPIOIOTHCS TIepe-
Ba)KHO CBOTMH TOBHUMH YKPaTHOMOBHUMMU BiAIOBII-
HUKaMH, a TaKOX YKPailHOMOBHHMHU CKOPOUEHHSIMHU.
[epcriekTHBY NOAANBIIMX JOCTIKEHD OB’ I3yEMO
3 JTOCHIHKCHHSAM aHTIiHChKOMOBHIX METaQOpUIHUX
TepMiHiB chepr KOMIT FOTEPHUX TEXHOJIOTIH 1 CKIaa-
HOIIIIB IX MepeKIaay yKpaiHChKOI MOBOIO.
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Bochan P. O. MULTICOMPONENT AND SHORTENED COMPUTER TERMS OF THE ENGLISH
LANGUAGE: STRUCTURAL PECULIARITIES AND TRANSLATION

Structural peculiarities and specificity of translation of multicomponent and shortened computer terms
of the English language are analyzed in the article. Multicomponent units are the most widespread ones in
the analyzed terminology. This is stipulated by productivity of syntactic way of forming of terms in the English
language, as well as development and complication of the system of conceptual notions of the sphere of computer
technologies.

The majority of multicopmponent units of the sphere are two- and three-component units, formed on the basis
of models N+N, Adj+N, Part II+N, N+N+N, N+Adj+N, Adj+Adj+N, Adj+N+N. Numerals and shortenings
are also used in its two- and three-component terminological units. Four-, five and six-component terms also
exist in the abovementioned terminology.

English-Ukrainian translations of multicomponent computer terms is mainly carried out by means
of translating transformations. Their use is aimed at adequate rendering of the content of original terms
and their adapting to the norms of the language of translation. Key translating transformations used in this
process are complex ones, i.e. those which contain several simple transformations, either grammatical, lexical
or lexical-grammatical ones. Transposition of the words and lexical changing are among simple translating
transformations used in the process of computer terms translation. Widespread means of translating
of multicomponent terms are calquing and description.

Peculiar feature of the English-language computer terminology is its wide range of shortenings, which
are divided into lexical and graphical ones. Lexical shortenings, namely acronyms, are predominant among
other shortened terms. Translation of such units is mainly made by their full Ukrainian forms, formed due to
the use of translating transformations, their combining, as well as ways of translation. Shortened computer
terms of the English language are also translated by their shortened Ukrainian equivalents. Many of shortened
terms are rendered in their original spelling, that is explained by the language of its origin and their knowledge
of the specialists of the sphere.

Key words: the English language, multicomponent term, translation, shortening, structure.
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ON THE AFRICAN-AMERICAN VERNACULAR ENGLISH

The question of the variants of English in the last century has been increasing in modern
linguistics. Observations show that the increase of scientific interest in Americanism in the 19th cen-
tury led to the research and study of regional dialects of the American variant of the English
language in the 20th century. One can observe that the study of dialects, their division criteria and,
most importantly, linguistic features are considered to be urgent issues of American philology in
the modern stage of linguistic science in the United States of America after the Second World War.
With the increase of scientific interest in Americanism in the 19th century, the research and study
of regional dialects increased significantly.

The social dialects associated with national identity are African American English, Chicano
English, Southern White English, New England English, Smoky Mountains English, Appalachian
English, more precisely, there are ethnolects in America today.

The possibility of mutual influence between the regional and social dialects of the American
variant of the English language has also been revealed. The mutual influence between the regional
and social dialects of the American variant of the English language includes the explanation
of existing phonetic, grammatical and lexical similarities and differences between both regional
and social dialects. The research work can also be considered the first source that serves to enrich
practical and theoretical knowledge about the linguistic features of the dialects of the American
version of the English language.

The results obtained from the study are important in the study of the linguistic features
of the American variant of the English language and its social and regional dialects.

The theoretical importance of the research, with its unique place in the methodology of studying
foreign language dialects, determines new attitudes and views towards the American version
of the English language. There is an opportunity to use the results of the research in theoretical studies
on the analysis of the linguistic and dialectological features of the American version of the English

language.

The aim of the study is to describe the historical formation process of African American English;
to study linguistic features of African American English.
Key words: English, variants, African-American, linguistic, historical.

Introduction. Studying the languages that people
speak such as in Switzerland, in Norway, in Belguine
and some other parts of the world, it is necessary to
consider two issues: 1) The first is the state language,
and the second is the language spoken by the people.
According to statistics, 4 languages are officially rec-
ognized as state languages in Switzerland: German,
French, Italian and Retro-Romance. Three languages
are also in use in Belgium: French, which is an ethnic
minority, but used by the Walloons living in the capi-
tal, the Dacian (Flemish) language, which is the ethnic
majority, and the language of the Germans living in
the south of Belgium. The situation in Ireland is also
complicated. Southern Ireland lives as an independ-
ent state, where 15 million people speak their national
language — Irish. The population there speaks Irish
(Gaelic) among themselves [Veysalli 2007, p. 90].

R. Quirk wrote that the use of language is the
main indicator of national identity. Therefore, people
in the United States often want to show that the lan-
guage of this country should be recognized as a lan-
guage different from British English [Quirk R., et al
1997, p. 2-3]. Thanks to N. Webster, new works on
the grammar and spelling of the English language
appeared in the United States. The English language
began to spread gradually in Canada in the 18th cen-
tury, and then that language was transferred to India.
It had set foot in Australia and South Africa by the
end of the century [Webster 1828, p. 9]. English is
becoming a global language in today’s globalized
world. Economic, cultural, political, technical, etc.
while globalization is going on in the fields, there is
no doubt that there is globalization in terms of lan-
guage as well. Now, English has gained the status of
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an official language in more than 70 countries of the
world. D. Crystal expresses his attitude to this issue
on page 3 of the book “English as a Global Language”
and presents the names of those countries at the end of
chapter 2 [Crystal 2002, p. 57-60].

Discussion. A dialect formed on the basis of
national identity is called “ethnolect” in sociolinguis-
tics. The United States has been a multiethnic society.
The English language that developed in North Amer-
ica was never isolated from other languages. Having
arrived in North America in the early 17th century,
the continent was inhabited by millions of aboriginal
people speaking different languages. Moreover, Eng-
lish was only one of three major European colonial
languages brought to North America: the first Eng-
lish settlements on the Atlantic coast were established
between French settlements to the north and Spanish
settlements to the south and west; there were smaller
groups of Dutch, Germans and Swedes who managed
to adapt to the British colonial enterprise, and even
the English-speaking group itself was not a single eth-
nic group: in addition to the English, there was also
a strong representation of Scottish and Irish speakers
with their own dialects. The social dialects associated
with national identity are African American English,
Chicano English, Southern White English, New Eng-
land English, Smoky Mountains English, Appala-
chian English, more precisely, there are ethnolects in
America today.

There have been some views in the history of lin-
guistics about the origins of African-American ver-
nacular English:

1) Some scholars suggest that Afro-American
Vernacular English originated from West African
and Niger-Congo languages, as some grammatical
features from these languages can be found in this
dialect. These features are impossible to be found
in other varieties of the English language, so some
scholars call African-American vernacular English a
special one [Nazarova 2006, p. 211].

2) Afro-American vernacular English is a creole
that ceased to be a creole. Some linguists still do not
agree on whether African American Vernacular Eng-
lish is a language or a dialect.

From our point of view, Afro-American vernacu-
lar English is an ethnic dialect with unique phonetic,
grammatical and lexical features. Our study of the
origins of African-American Vernacular English sug-
gests that Africans spoke their tribal languages when
they were brought to America as slaves. An interest-
ing fact is that most of the slaves were sent only to
the southern states, and the southern white American
entrepreneurs themselves did not have the skills to
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speak the American version of Standard English cor-
rectly and fluently. Most of the first group of slaves
from Africa to America never learned English, but
their children grew up bilingual. One of these lan-
guages was the tribal language taught to them by their
parents and the other was English.

This dialect, spoken by the majority of the Amer-
ican population, has gained several names through-
out history: Afro-American English, Afro-American
Vernacular English and Ebonics, etc. [Nikolaeva
2011, p. 2]. In 1960, when the study of the Afri-
can-American dialect began, this dialect was called
“Negro speech”, “Negro English” or “Negro Amer-
ican dialect”. In the official circles of the country
(Spanish Negro — black), those who came to the con-
clusion that the name ‘“Negro” was wrong, then in
1970, they replaced these terms with “Black English”.
In the period between 1980 and 1991, it was called
“African-American English”, and since 1991, it has
been called “African-American Vernacular English”
[Nikolaeva 2011, p. 3].

Some linguistic features of “African-American
vernacular English” may present our point of view
[Green 2002, p. 71]:

African-
American . .
Vernacular English Explanation
English
fake/fraudulent .
Bogus (saxta; firildaqer) deceit, fraud
. to open one’s eyes,
hep, hip well informed, be aware of what
up-to-date L
is going on
English + West African
Cat a friend, a fellow, A person
etc. p
Cool calm, controlled Slowcgl(l)t]e):rally
to understand, To understand
Dig appreciate, pay appreciate ’
attention PP
Bad really good To be good

Another interesting form of vocabulary items in
African-American vernacular English is considered
to be borrowings (that is, direct translations from Eng-
lish). In such cases, the idea is expressed by combin-
ing two words in some West African languages [8].
For example:

Bad-eye
Big-eye

nasty look
Greedy

hateful glance
literally “big-eye”
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Ebonics as a term describing the language
of the black people

The word ebonics is a combination of the words
“eboni — black” and “phoenix — sound” and is
intended to describe the language of the black peo-
ple of North America and West Africa of African ori-
gin. The purpose of creating the term was to empha-
size that the language used by Africans is a separate
and independent language. The first use of the word
“Ebonics” was in a dialogue between E. Smith and
psychologist R. Williams at a conference on “Cogni-
tive and Language Development of Black Children”
held in St. Louis in 1973. Two years after the confer-
ence, the term appeared in the title of a book writ-
ten by R. Williams (Ebonics: The True Language of
Black Peoples).

Human rights advocates advocate for Ebonics
to be taught in American schools and legalized as
an independent language. The events of Decem-
ber 18, 1996, which are a special page in the history
of Ebonics, caused great resonance in the country.
The Oakland School Board in California (a city par-
ticularly known for its tolerance) issued the Oak-
land Resolution, proposing to legalize the teaching
of Ebonics, the native language of black children.
The resolution stated: “Learning English is more
difficult for black children” [Farrison 1970, p. 21].
The resolution caused a great political upheaval in
the country: a storm of political debates and “cul-
tural wars”, debates of the senates, numerous con-
ferences of linguists and cultural scientists began.
The reason for the objection to giving Ebonics sta-
tus as a language of instruction in schools was very
simple: children would not learn Standard American
English, would not be able to pass tests, would not
adapt to a society that spoke the literary norm, would
remain an isolated society, and would not succeed
in life. Proposals to legitimize Ebonics as an inde-
pendent language have caused and continue to cause
scandals not only nationally, but also internationally.

African American Vernacular English nowa-
days

The ethnic differences in America stem from the
social divisions between the main racial groups that
played a major role in the settlement of the continent.
Social conditions, including racial prejudice, social
division and economic discrimination, have led to
the continuous isolation of these groups from each
other, and thus social differences have intensified and
linguistic variability has emerged. At least two dis-
tinct ethnolects exist in most American cities today.
The first is of European origin, and the other is of
African origin. The most prominent and most stud-

ied social dialect associated with national identity in
the United States is the “African American” dialect.
African American Vernacular English is one of the
dialects used by the African American population.
Afro-American dialect is spoken in different parts of
the world: USA (Hawaii, southern part of the country),
Africa (Gambia, Sierra Leone, Ghana, Togo, Nigeria,
Cameroon), West Indies, Guinea, Northern Australia,
Jamaica, Great Britain, etc.). African-American ver-
nacular English has gained popularity in the 21st cen-
tury. The reason for this popularity was mainly the
popularity of rap and “r’n’h” music among young
and white audiences. The election of a black man,
B. Obama, as the 44th president of the United States
of America has further broadened the scope of interest
in the study of African American English. An interest-
ing point is that in American linguistics it has become
customary to study the language repertoire of presi-
dents, and a certain number of dissertations have been
written about the language repertoire of each presi-
dent. We think that this is a new view and contribution
to American linguistics [Lavrukhin 1992, p. 6].

In conclusion, it is important to state that Ebon-
ics or Afro-American English, whatever it is called,
is a language or a dialect — Afro-American Vernacular
English is a language variant that linguists consider
“legitimate”. Like all dialects, it has fixed and consist-
ent rules of correct or incorrect. As the dialect most
studied by sociolinguists, it is studied and preserved
as a cultural heritage not only in the United States, but
all over the world.

Some features of African American English

Although Africans use Afro-American Vernacular
English in informal settings, they are forced to prefer
the American variant of Standard English in formal
contexts. African American Vernacular English and
Standard African American English have many varia-
tions. Some use only one or two distinct grammatical
features of African American English regularly. Other
carriers of this dialect use only the prosodic features
of Standard African American English — intonation,
volume, tempo, rhythm, etc. or uses the vocabulary of
African American English. Afro-American vernac-
ular English is not currently considered a creole by
creolists or non-creolists who specialize in the study
of this field. However, as a semi-creole or its equiva-
lent, it was later recorded as a partially reconstructed
language [Holm 2000, p. 92].

African American Vernacular English is used by
middle-class African Americans in everyday, formal,
and informal settings as a type of sociocultural lan-
guage complex, and African American Vernacular
English varies somewhat by region or city. African
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American Standard English is used in more formal
or public settings than African American Vernacular
English and is a more prestigious subdialect form of
middle class African American dialect. This variety
exhibits the vocabulary and grammar of Standard
English, but retains certain elements of the unique
African American vernacular English accent, which
often has more phonologically preserved intonation
or rhythmic features. Most middle-class African
Americans typically learn Standard English in school,
so older individuals often make linguistic switches
between the two subdialects during a conversation.
Among the features of African-American vernac-
ular English, it is noteworthy to mention that the “s”
ending used for plural and possessive nouns is not
observed in this dialect: two boy, John house. In gen-
eral, it is possible to interpret the grammatical fea-
tures in the speech of African Americans as follow-

ing: 1) the missing of the linking verbs such as instead
of He is tall — He tall; He is running — he running;
He does not sing — he dont sing, He has been marrie
for a long time — he bin married, etc.

Conclusion. English is the language that is
observed to be widely used in many countries. It is
not only the native language of many people, but
also official language in many places, countries. Eng-
lish has many dialets, variants which are going to be
much used in many countries. The new variants of
English such as African-American English, Chicano
English or Mexican- American English, etc.

African-American English is mostly used variant
of English by many people in some parts of the world.
It is officially known as as Black English Vernacular
or Vernacular Black English; it may also be called as
Ebonics in informal discourse. It is the variant of Eng-
lish which has its own linguistics features.
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Mawmenona I'. A. IIOJO A®PO-AMEPUKAHCBKOTI'O BAPIAHTY AHIVIIMCbKOI MOBH
Tlumanns eapianmie aHeniliCbKoi MOSU 6 OCMAHHE CMONIMms HAOysae 6ce OLbWIOL aKmMyaibHOCMI

6 cyuacHiu aineeicmuyi. CnocmepedsicenHsi ROKA3y0mb, W0 3pOCHARHS HAYKOB020 IHmMepecy 00 AMePUKAHIZMI6
y 19 cmonimmi npu3zeeno 00 00CHIONCEHHS MA BUBHEHHS PECIOHANbHUX OIANEeKMI6 AMEPUKAHCHKO20 8aPIAHmMY
aneniticoxoi mosu y 20 cmonimmi. Mooicna nomimumu, wo 6uueHHs OiaieKkmie, Kpumepiié ixub020 nooiny
I, HalieoNoBHIUte, TIH2BICMUYHUX 0COONUBOCMEN € AKMYANbHUMU NUMAHHAMU aAMEPUKAHCLKOL @inonoeii Ha
cyuacHomy emani po3sumxy ninegicmuunoi nayxu 6 Cnonyuenux LlImamax Amepuxu nicaa [pyeoi ceimosoi
8itiHU. 31 3pOCMAHHAM HAYKOB020 IHmMepecy 00 amepuxauizmie 6 19 cmonimmi, 00CaiodHcenHs ma UEUEHHS
pecioHanbHuX Jianekmie cmanu Oibil NONYISAPHUMU.
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Coyianvui Oianekmu, NOG’A3aHI 3 HAYIOHANLHOIO I0EHMUUHICIIO CKAA0AIOMb aAPpPOAMEPUKAHCOKUL
sapianm aneniliicbkoi, Mekcukauncokull, nisoennutl, Hoeoi Anenii, Cmoki Mayuminc, annanaucokui, mobmo,
6 Amepuyi cb0200HI icHYI0OMb eMHOIEKMU.

Busisneno maxosc moociugicme  63A€EMOBNAUBY MINC PESIOHATLHUMU MA COYIANbHUMU OiaieKmamu
AMEPUKAHCHKO20 8APIARMY AH2TIUCOKOI MOBU. B3aEMOBNIUG MIdIC PE2IOHATbHUMU A COYIATbHUMU OTAIeKMAaMU
AMEPUKAHCHLKO20 BAPIAHMY AHNIUCLKOI MOBU OXONMIOE NOSACHEHHS HAAGHUX (DOHEMUYHUX, 2PaAMAMUYHUX
ma JNeKCUYHUX nodibHocmell ma GIOMIHHOCME MIdNC Pe2iOHATbHUMU MA  COYIAMbHUMU  OIANeKMAMU.
Locnionuysbky pobomy maxodc MONHCHA 68AAHCAMU NEPUIOONHCEPENOM, SKe CTY2YE O 30a2ayeHHs NPAKMUYHUX
i meopemuyHUX 3HaHb NPO AIH2BICMUYHI 0COONUBOCMI OIANEKMI6 AMEPUKAHCHKO20 8APIAHMY AH2MTUCHKOT MOBU.

Pezynomamu, ompumani 6 x00i 00cniodicents, € asCIUBUMU OJisl GUGHEHHS NTHEGICMUYHUX 0CODIUBOCHEl
AMEPUKAHCHKO20 8aPIAHMY AHSAIUCLKOL MOBU MA 11020 COYIANbHUX T PE2iOHANbHUX OIaTIeKmIE.

Teopemuune 3HayeHHs OOCHIONCEHHS, 3 U020 YHIKATbHUM Micyem y MemoOoN02ii GUBYEHHS THUOMOBHUX
dianexmie, U3HAYAE HOBI CINAGIEHHS MA NO2TAOU HA AMEPUKAHCLKUL 8apianm aneriicokoi mosu. Pesynomamu
OQ0CHIOINHCEHHSL MOJICYMb OYMU UKOPUCAHT 8 MEOPEMUYHUX PO36IOKAX, NPUCEAUEHUX AHANI3Y NIHSGICIMUYHUX
ma 0ianexmono2iuHux 0coOnUBOCMel AMEPUKAHCHKO20 8APIAHIY AH2NILICLKOT MOBU.

Mema Oocnidoicennss — onucamu npoyec iCMOpUYHO20 CMAHOBIEHHS AYPOAMEPUKAHCOKOL AH2TIUCLKOT

MO8U; OOCAIOUMU JATHEBICMUYHT 0CODIUBOCIT APPOAMEPUKAHCHKOI AH2TIUCEKOT MOBU.
Knrouoei cnosa: aneniiicoka mosa, eapianmu, appoamepukancoka, IiHeicmudHull, ICIopuyHULL.
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SAMAD VURGUN AND THE KYRGYZ LITERARY CONTEXT

The seventy-year dominance of the Soviet regime established a foundation and created conditions
for the formation of new paradigms in literature, art, and cultural fields. It is justifiably noted that
the subject of Samad Vurgun holds particular significance within the Kyrgyz literary milieu. Samad
Vurgun, who diligently preserved the spiritual and national values of Turkic-Muslim peoples, saw his
works translated into various Turkic languages. This phenomenon is a clear reflection of the deep
appreciation for his creative output. Translators from Turkic backgrounds have played a crucial
role in rendering Samad Vurgun's works into their native tongues. These translations are notable
for their ability to retain the essence of the original works, successfully conveying Vurgun's stylistic
and formal attributes. Translators have adeptly preserved the artistic and aesthetic integrity
of the originals, capturing the specificity and individuality of the works in their translations.
Consequently, the Azerbaijani national poet s works have become accessible to Turkic peoples in their
own languages, thereby enhancing his popularity and reaching poetry enthusiasts across the Turkic
world. Depending on the principles adopted by the translators, these works have been presented to
native audiences in diverse styles, each adapting to their national idioms. These translators, fully
cognizant of the complexities and responsibilities involved in translating poetry, have undertaken
this mission with great skill, thereby conveying these works to Turkic readers with high competence.
This, undoubtedly, is attributable to the translators’intrinsic poetic talents.

In 1934, Samad Vurgun's collection of poems and epics, “Talistan,” was translated into Kyrgyz
by K. Akayev. Additionally, R. Ryskulov’s poem “Meeting with Samad Vurgun” deserves special
recognition. Samad Vurgun, the eminent Azerbaijani poet, was as connected to Turkic peoples as
he was to his own nation. This sense of kinship and connection to the lands of Turan is eloquently
articulated by the Kyrgyz poet Soronbay Jusiev in his poem “Samad Vurgun,” where he vividly
portrays the bond between Samad Vurgun and Azerbaijan.

Key words: progress, socio-political environment, spiritual culture, Azerbaijani literature, Samad
Vurgun, Turkic peoples, Kyrgyz literature.

Introduction to the Problem. The eminent Kyr-
gyz writer Chingiz Aitmatov once wrote: “The cul-
tural heritage of the world has been enriched by the
imaginative power and experience of many genera-
tions, from Homer to Pushkin in the West, and from
Fuzuli to Samad Vurgun in the East” [1, p. 35].

The scientific and technological advancements of
the 20th century inevitably influenced socio-politi-
cal discourse, leaving profound imprints on culture
and literature. Consequently, new aesthetic perspec-
tives and theoretical frameworks emerged in literary
circles. Undoubtedly, the seventy-year hegemony of
the Soviet regime established a foundation and cre-
ated conditions conducive to the development of new
paradigms in literature, art, and cultural fields. Turkic
peoples, akin to other Soviet nationalities, were com-
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pelled to produce within such standardized frame-
works. From this perspective, it can be asserted that
the Azerbaijani and Kyrgyz peoples experienced anal-
ogous fates and could not remain unaffected by this
overarching mission. Both nations faced the repres-
sions of the 1930s and endured the severe tribulations
of war. Considering the parallels between Samad Vur-
gun and Kyrgyz literature, the literary-aesthetic view-
points and theoretical constructs that underpinned
this reality are noteworthy. It is also important to
acknowledge that, in contrast to the history of Azer-
baijani literature, Kyrgyz written literature began to
emerge in the 1920s. When Samad Vurgun embarked
on his creative endeavors in the 1930s, exemplars of
the maturity period of Kyrgyz literature were being
produced.
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Degree of Problem Elaboration. The Kyrgyz lit-
erary milieu became acquainted with Samad Vurgun’s
oeuvre in the 1930s. In 1934, Samad Vurgun’s collec-
tion of poems and epics titled “Talistan” was published
in Kyrgyzstan, translated by K. Akayev [3, p. 54].
Twenty years later, the same collection was reprinted
(1954) [2, p. 56]. Additionally, various poems by Vur-
gun were translated into Kyrgyz at different times and
published. In 1970, S. Maimulov translated Samad
Vurgun’s poem “Azerbaijan” into Kyrgyz [4, p. 67].
Numerous studies have been conducted on Samad Vur-
gun’s literary connections and translation endeavors.
Notable among these are works by Alizade Asgerli [9],
Aslan Salmanov [10], and Sanubar Samadova [11].
Various facets of the poet’s work have been analyzed,
highlighting the characteristics of his literary contri-
butions among Turkic-speaking peoples. However,
the specificities of the interaction between Vurgun’s
oeuvre and the Kyrgyz literary environment have not
been comprehensively analyzed.

Objectives and Tasks. This article provides an
analysis of the connections established between
Samad Vurgun and the Kyrgyz literary environment,
reviewing the work conducted in this domain.

Methods. To achieve this objective, Samad Vur-
gun’s intellectual legacy is examined, and the works
of various local and Kyrgyz writers and critics are
analyzed.

Main Section.

A Comprehensive Overview of Samad Vurgun’s
Creative Work.

Samad Vurgun’s oeuvre, which is rooted in an
ancient historical tradition, represents one of the most
sophisticated and commendable expressions of litera-
ture of his era. In the 1930s, there was a marked incli-
nation towards engaging with historical themes. This
tendency is evident in the works of Samad Vurgun as
well as in the literary contributions of prominent Kyr-
gyz authors such as Moldogazi Tokobayev and Kasy-
maly Bayalinov. Despite the prevailing harsh condi-
tions and the challenging artistic climate, the power of
literature managed to penetrate the oppressive envi-
ronment like a striking bolt of lightning. The recourse
to historical narratives provided substantial support to
these authors. They turned to history for two primary
purposes: firstly, to comment on historical events
and illuminate the obscurities of the past; secondly,
to use historical events as a medium to address con-
temporary issues. The reference to the Qajar period in
Samad Vurgun’s play “Vagif” is, therefore, not coin-
cidental. Similarly, historical references are present in
significant works of Kyrgyz literature from that era,
such as Moldogazi Tokonbayev’s poem “The Death

of Turdy” and play “Kakey,” as well as Kasymaly
Bayalinov’s novella “Hajar,” which reflect the reali-
ties of 20th — century Kyrgyz society.

In 1986, Vurgun’s poem “Our Party” was pub-
lished in 15 languages, including Kyrgyz, translated
by S. Maimulov [5, pp. 47-49]. This suggests that
Samad Vurgun’s literary output from the 1930s to
the 1950s not only represents the zenith of Azerbai-
jani literature but also occupies a significant position
in the literature of Turkic peoples. Despite the chal-
lenges, the artistic and national characteristics in his
work shielded his people from the dehumanizing pro-
cess described in Chingiz Aitmatov’s “The Day Lasts
More Than a Hundred Years.” Vurgun’s work served
as a guiding light for subsequent generations of poets.
Academic Isa Habibbeyli, discussing Aitmatov’s con-
nection with Azerbaijani literature, writes: “Chingiz
Aitmatov’s high regard for the works of Azerbaijani
writers such as M.F. Akhundov, S. Vurgun, Rasul
Rza, Bakhtiyar Vahabzade, Anar, and others not only
objectively reflects the significant transformations
in Azerbaijani literature but also contributes to its
broader dissemination” [6].

Thebook“VurgunLivesinOurHearts”[7,pp.87-90],
compiled by V. Rustamzadeh, features reflections and
poems of various esteemed poets, writers, and pub-
lic figures from around the world about Samad Vur-
gun. Included in this book is Ramiz Ryskulov’s poem
“Samad Vurgun” from Kyrgyzstan. In his poem,
Ramiz Ryskulov speaks with great pride about his ini-
tial encounter with Samad Vurgun:

Bunu taleh mans yazdi,
Yoxsa 0ziim tapdim onu?
Kog¢mayins bir il qalmas,
Goro bildim man Vurgunu
Moskva. Zal. Qonaq evi.
Saglarinda kopoz qari.

Bu ag sagli ulu xilgat,
Addimladi mono sar1
Hoyacandan zag-zag osdim
Sandim ki bu ulu sair,
Min-min nasli yola salmig
Karvansaray sahibidir.

In this poem, the poet fondly remembers Samad
Vurgun with deep respect and affection, referring
to him as the “Mother who bore Manas.” The poet
also touches upon the literary connections between
Azerbaijan and Kyrgyzstan, calling Samad Vurgun a
“Spiritual Bridge” between these peoples.

Igid Manas, qog Koroglu,
No birinci, no sonuncu.
Bir qilincin iki agzi,

Bir kompasin iki ucu.

35



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

The creativity of Samad Vurgun has spread across a
wide geographical area, exerting a strong influence on
Turkic literary traditions, contributing significantly to
their enrichment, thereby marking a significant trans-
formation in Vurgun’s poetry. The subsequent lines of
R. Riskulov’s poem “Encounter with Samad Vurgun”
carry a more sentimental character in this regard.

3.5

Bu giin yanib, yaxiliram,
Han1 o méhtogom qoca?
Goziim onu axtaracaq,
Seir, sonat s0z, qalinca.
Bolka da bu romzdir bu
Qap1 agib tale mana.
Qalbim dayib, alim dayib,
Bir dahinin ollarina.

The legacy of Kyrgyz poets and Samad Vurgun.

The Kyrgyz poet R. Riskulov takes pride in
acknowledging the literary prowess of Azerbai-
jan’s national poet Samad Vurgun and the enduring
quality of his poetry in fervent lines, noting with
satisfaction that his legacy has illuminated a path
for him. Furthermore, the poet also finds gratifica-
tion in the fact that his hands have come into con-
tact with the illustrious hands that composed Samad
Vurgun’s remarkable verses. It is precisely for this
reason that R. Riskulov fondly reminisces about this
event with pleasant, affectionate sentiments, consid-
ering it a source of solace for himself. The poet lik-
ens his admiration to a delicate balance, signifying
the distinction between himself and this admiration.
He laments the premature demise of Samad Vurgun.
Utilizing poetic lines, he conveys his own sentiments
of lamentation, contemplating the weight of life as
the burden on this scale of balance, illustrating the
exigencies of our existence and expressing his own
feelings of regret.

Tale titrok torazidir

Tez seg¢ir oyrini, diizi,
Toarazinin miidrik dasi,
Talab edir Omriimiizii.
Sorun naden yaranmisdir,
Yer iiziinds okeanlar?
Aci-duzlu alin tori

G0z yasidir balko onlar.
Catmagq li¢iin ag giinlora
Domir ¢gariq geydi bager
Das cariglar, mis gariqlar,
Caylar yarar, daglar desar.

In the subsequent lines, the Kyrgyz poet compares
Samad Vurgun to a nightingale, evoking the image of
his life being consumed for the sake of love, akin to a
burning flame.
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Somad Vurgun! Son yandirdin,
Hoyatini bir esq iigiin.
Alovlandi magal kimi
Biitiin ozmin, biitiin giiciin.
Oz émriinii, 6z giiniinii,
Qurban verdin 6z elinoa,
Diinan sans das atanlar,
Giil uzadir bugiin sons
Oziz sair, qoy var olsun,
Ruhun sonin, esqin sonin.
Qoy har zaman saqqildasin
Konliindaki dagqin sanin.

Samad Vurgun is esteemed by the poet, regarded
as a monumental figure, a paragon of greatness in
both life and art, acknowledged as eminent and illus-
trious, and esteemed as a locus of reverence.

Boyiikliiyiin ganunu var,
Qismoat olmur ona, buna,
Boyiik girir Allah kimi,
Kigiklorin yuxusuna.

San is1ql1 hogigat tak,
Galib ¢atdin bugiin biza
Min buruqlu mamlakatdan,
Axdin tagna koniilmiiza.
Goldim bugiin soni tapim
Tapdim uca heykalini
Sevgililor mahobbatin

Ozii kimi goriir soni.
Azorbaycan no gozlayir
Yeni Somoad Vurgununu.
Kiir iistiindo usaq goérdiim
Sons banzar gérdiim onu
Gozlorindon yas sigrayir
Ancaq geds bilmirom mon.
Goz ayrilir, can ayrilir,

Bu miigoddoss heykolindon [8, 35-36].

As depicted, the poem culminates with a pro-
foundly emotional and resonant scene. These impas-
sioned and profound sentiments arise not solely from
the poet but also from the deep-seated longing and
affection of the entire Kyrgyz populace.

Samad Vurgun, revered as the “spiritual emblem”
of the Azerbaijani nation and their illustrious poetic tra-
dition, epitomized a poet intrinsically tied to his people
and homeland with unyielding bonds. Consequently,
his verses have transcended into an anthem of frater-
nity, evolving into a melodious hymn and a majestic
symphony reverberating across the expanse of the Tur-
kic domain. This fervor, coupled with his allegiance
to the Turanian heritage, is eloquently depicted by the
Kyrgyz poet Sooranbay Cusuyev in his poem “Samad
Vurgun,” portraying Samad Vurgun and the Azerbai-
jani duo in a vivid language and an associative style:
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Vurgun, Azarbaycan akizdir dedim,
Sair taleyi ils ucaltdi onu.

Harda Azarbaycan sozii esitdim,
Diisiindiim od oglu Somoad Vurgunu.

As is commonly understood, S. Vurgun’s corpus
of decadent poetry did not exhibit a continuous trajec-
tory. In contrast to H. Cavid, he aligned himself with
the sphere of socialist realism, akin to literary figures
such as Lui Aragon, Henri Barbusse, Johann Becher,
Nazim Hikmet, and Pablo Neruda. There exists a par-
ticular, transitional phase (193—-1938) in S. Vurgun’s
shift towards socialist realism poetry, which could be
interpreted as influenced by avant-gardism. Avant-
garde poetry, characterized by its subjective sum-
mons to a new life, revolutionary fervor, and empha-
sized socialist construction, articulated life’s rhythm
with emphatic flourishes, appeals, and exhortations,

often employing lightning flashes of free verse [9].
The enduring vigor of spirits nurtured by the folk
consciousness never wanes, never fades. S. Vurgun’s
poetic essence remains perennially contemporary, an
enduring companion to our eternal historical narrative.

Moreover, S. Vurgun has made significant contri-
butions to the expansion of Azerbaijani-Uzbek liter-
ary interconnections [10].

Conclusion. The exploration of General Turkic
literary relations, a pivotal domain, assumes particu-
lar importance, with the distinguished Azerbaijani
People’s poet S. Vurgun contributing distinct insights
within this literary context. The continual deve-
lopment of literary-cultural ties between S. Vurgun
and the Kyrgyz people on the literary relations map
reflects a perpetual broadening of their intellectual
horizons.
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Baxmasnies A. CAMAJI BYPI'YH I KWPU3bKHWI JIITEPATYPHUI KOHTEKCT
Cimoecamupiune NaHYBaHHA PAOSHCLKO20 PENCUMY 3AKAAN0 yHOAMEHm [ CMEOpUlo yMOo8u O0/is

Gopmyeanns Hosux napaouem y rimepamypi, mucmeymeai ma xKyiomypi. Cnpaseonuso 3ayeancumo, wo mema
Cameoa Bypeyna mae ocobnuge 3naueHnHs 6 Kupeusbkomy Jnimepamypnomy cepedosuwyi. Cameo Bypeyw,
AKull cmapauwHo 30epieag OYyX08HI Ma HAYIOHANbHI YIHHOCMI MIOPKO-MYCYTbMAHCOKUX HAPOOi8, noOauus
nepexnao ceoix meopie pisHuMU MIOPKCoKUMU mogamu. Lle asuuje € Ackpagum 6i000paxsceHHAM 2UOOKOT
OYIHKU 11020 MBOPH020 00pobKy. Ilepexnadaui 3 MIOPKCLKO2O NOXOONCEHHS 8i0iepanu BUPIUATLHY POTb
y nepekaadi meopie Camada Bypeyua ixwimu pionumu mosamu. L[i nepexnadu 6iopizHaiomuvcs 30amHuicmio
30epeemu Cymv OpUSTHATLHUX MEOPI6, 60AN0 nepedaioyu cmuricmuyni ma gopmanvui ampubymu Bypeyua.
THepexnaoaui emino 36epeenu XyO00dHCHbO-eCMEMUYHY YITICHICMb OPUSTHAIB, GOBUBULU ) CBOIX NEPEeKAAOax
cneyuixy tl iHougioyanvricms meopis. Takum uuHom, meopu azepoaio’CaAnCbKO20 HAPOOHO20 NOema CIMAIU
0oCmynHuMU OJist MIOPKCOKUX HAPOOI8 IXHIMU PIOHUMU MOBAMU, WO NIOSUYUIO U020 NRONYIAPHICMb I OXONUTLO
eHmy3iacmie noesii 8 ycbomy MIOPKCbKOMY C8imi. 3anediCHO 6i0 NPUHYUNIE, NPULHAMUX NEPEeKAAOauamu, yi
meopu 6yau npedcmagneni imuusHARIN ayoumopii @ PisHUX CIMUISX, KOJCeH 3 AKUX a0anmyeascs 00 C80ix
HayionanbHux idiom. L{i nepexnadaui, noericmio yceioOMIOIOUU CKIAOHICMb | GIONOBIOANbHICIb, NO8 A3AHY
3 nepeKaa0oM noesii, G3ANUCA 3a Y0 MICil0 3 8EIUKOIO MAICTNEPHICTNIO, MAKUM YUHOM nepedaroyu yi meopu
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MIOPKCOKUM YUMAYAM 3 BUCOKOI Komnemernmuicmio. Lle, 6e3cyMHIBHO, NO8 SI3AHO 3 6HYMPIUHIM NOETUYHUM
MANAHMOoM Nepexiaoayis.

YV 1934 36ipxa noem i enocie Camada Bypeyna «Tanicmany» 6yna nepexnadena KupeusbKow MOB0I0
K. Axaceum. Kpim moeo, ocobnugozo eusnanus 3acnyzoeye eipus P. Puckynosa «3ycmpiu i3 Camadom
Bypeynomy». Cameo Bypeyn, sudamuuii azepdaiiodicancokuti noem, Oy8 max camo nog a3auuti 3 mmopKCoKUMu
Hapooamu, K i 3i ceoer Hayiero. Lle siouymmsi cnopionenocmi ma 36 3Ky 3 3emaamu Typany KpacHomosHo
cipopmynvosarno kupeuzvkum noemom Copornbaem J{ocyciceum y tioeo noemi « Camao Bypeyuy, de 6in sickpago
amanbosye 38’130k mioe Camadom Bypeynom ma Azepdaiioscarnom.

Knwuogi cnosa: npoepec, coyianvro-nonimuune cepedoguuye, OVX08HA KYIbmypd, a3epOaudicaHcbka
nimepamypa, Camed BypayH, miopKCoKi HApoou, Kup2u3vka aimepamypa.

38| Tom 35 (74) N2 4 2024. YactmHa 1



3arajibHe MOBO3HaBCTBO

YIK 81°1:811.581
DOI https://doi.org/10.32782/2710-4656/2024.4.1/08

JManunenxo 10. A.

XapKiBChKHIA HaIllOHAIBHUN Nenaroriyauil yHiBepeuteT iMeHi I. C. CxkoBopoau

PENNPESEHTALIA HOHATTSA «IIOBHOTA»
B MOBHIN KAPTHHI CBITY (HA MATEPIAJII KHTAUCBKHUX
®PA3ZEOJIOTI3MIB TEMATUYHOI 'PYIIH

«JIIOJIUHA TA I SKOCTI»)

Mema cmammi — 0ocnidxcenus ocobnusocmetl penpesenmayii nowamms “nosHoma’ Ha mMame-
piani kumaiicekux ¢pazeonozizmie memamuunoi epynu “Jlroouna ma ii axocmi”. Temamuuna epyna
“JIroouna ma ii akocmi”’ micmuma y codi MOBHI OOUHUYIE, WO NOZHAUAIOMb XAPAKMEPUCTRUKU THOOUHU,
PIi3HI cmyneHi nposey noyymmis, 30Kpemd U HAUSUWY, PI3HOMAMIMHI PUCU TH0OCLKO20 HCUMMSL.
Cmamms micmumb 02710 npayb KUMAUCbKUX OOCTIOHUKIG, NPUCBAUEHUX NUMAHHAM KYJIbMYpoo-
2ii ma ninesoxynvmyponoeii. Excmpanineeanvhi KomMeHmapi € CKIAOHUKOM JIH280KYIbMYPONI02id-
HO20 ananizy Kumaticvkux ioiom. Buokpemneno ¢pazeonoziuni oOunuyi, wjo nO3HA4A0Mb COYIANbHI
ma HOUBIOYAbHI XApaKmMepucmuKy Ir00uHY (MeHmanvhi, ncuxonoziuui). Ilpoananizoearo ioiomu,
Wo penpe3eHmyms Mmaki coyianvHi peanii, AK HAPOOHI MACU, CYCRITbHA EOHICMb, 0OHOCMALIHICIY,
61a0a ma ii npedcmasHuky (imMnepamopu, CAHOBHUKU, KepisHuku). Y cknadi yux @pazeonocizmis
HAABHI KOMNOHEHMU 31 3HAYEHHAM ‘HAmMo@n, 8eiuxa KiibKicmv’, npizeuya 8i0oMux i noBANCHUX
y Kumai oisuie (Kongyyiti, Yocoy Iyn), mighonoemuuni cumeonu (Opaxon, genixe, muzp, inv i sm).
Menmanwvui xapaxmepucmuxu 10OUHU 8I0MBOPEHO 8 I0ioMAX, W0 NOZHAYAIOMb MALAHm, 000apo-
BaHICMb, BUHAMKOSI po3yMO8Gi 30ibHoCcmi, maticmepHicmyb. Knacugixosano nosumugro 3abapeneni
KOMHOHEeHmU Yyux ¢pazeonoizmis: cakpaivhi 0a KUMaicbko2o Hapooy cumeonu oymmsi (iHo i sam),
Mighiuni icmomu (penike, eOunopie, Opakown, muep), pumyanvui peui i Mmamepianu (3010Mo, Hepiutda,
Heghppum). Komnonenm neppum maxooic € CKAAOHUKOM [0IoM, W0 BUKOPUCMOBVIOMbC O 300pa-
arcerns kpacu. 11o0ioni ppazeonoeiuni 00OuHUYi MAIOMb ACKPABY KUMANICHKY HAYIOHATIbHO-KYIbIYDHY
cneyugixy. ¥V ckaaoi ¢pazeonoeizmis, wo no3Hauar0Omb ACUXONOSIYHI XApPAKMEPUCMUKY THOUHU,
BUCOKOUACTOMHUMU € KOMNOHEHMU-COMAmu3Mu (cepye, cenesinka, nedinka, 1e2emi, KUwKu, wiy-
HOK). Hucnenna Hu3zka ioiom no3Hauae pisui Xapaxmepucmuxy 1o0uHU (YecHa, wupa, 2ioHd, wis-
XemHa, cnpasedusad, YHOMAUGA, He3AMHd, CUTbHA, MIYHA); AMIIimyOd nposasié NOGHOMU NOUYM-
mis (8i0 padowie 00 CMYmKY) 6KIOYAE WaAcms, OYX08HY OIU3bKICMb, KOXAHHSA, HCYPOY, CMYMOK,
3AHENOKOEHHS, 8i0yatl. Posenanymo idiomu, ujo 6i000pax;caoms HCUMMESL OANHCAHHS MA NPASHEHHS

modetl (bazamcmao, 006podbym, padicmo, idca, 0052). [ocnioxcenus ocobnusocmell penpeseHmayii

nowsimms “‘nosHoma’”’ Ha Mamepiani KumancvKux ioiom memamuyroi epynu “Jloouna ma ii axocmi”
Odae niocmasu 015l YMOYHEeHHs, 0esIKUX (hpasmenmie MOGHOT KApMUHU C8Imy Kumariyis.

Knrouosi cnosa: mosna kapmuna cgimy, 1iHe80KYIbIMYPOIOSIUHUL AHANI3, KUMAICLKI (ppaszeono-
2izmu, nonamms ‘noenoma’”’, memamuuna epyna “Jhoouna ma ii axocmi”.

MocTranoBka mpo6aemu. JIIOACTBO MPOTITOM
yci€l icTopii CBOTO iICHYBaHHS HAMAra€ThCs 3p03yMITH
cebe 1 TOBKIJUIS; KOKHA JIFOJMHA Ma€ CBOE YSBICHHS
npo cebe, MOACHEHHs, PO3yMiHHA cebe Ta cBiTy. bes-
JiY [HUX 1HAMBINYyallbHUX TONISAIIB IOB’S3aHI MiX
c000r0, BOHM MAlOTh CIUIBHI Ta BIAMIHHI PUCH, alie
KOXKHY OKpeMy aOCTpaKiiito / Teopito / inero / nyMKy /
TTO3HIIIFO TIPH BCiH 11 YHIKQIBHOCTI HaBPSI M MOXKHA
BBaKaTl BHUEPIHOIO. CyKYIHICTh PI3HOMAaHITHHUX
1 pi3HOCIIPAMOBAaHUX KBAaHTIB 3HAHb, IPOSIBIB Ta YysB-
JieHb (POpMy€ TIOBHOTY — T€, 1[0 OXOILTIOE BCE peasibHE
Ta ippeainbHe, ¢i3uyHe W MeTadi3uyHe, HasBHE
i BuramaHe. AHTpPOIOLEHTPUYHA CIPSMOBAHICTh

Cy4YaCHHX JIIHTBICTUYHUX JOCHTIIKEHb POOUTH aKTy-
aJBLHOI0 TIPOOJIEMY PO3TISATY OCOOMHUBOCTEH perpe-
3€HTallii HOHATTS “TOBHOTA” B MOBHIill KapTHHI CBITY.

AHaJ3 OCTaHHIX HOCJHiIKeHb 1 MyOsiKamii.
[Iupoue3Huii CIEKTp NUTaHb MOBHU Ta KYJIETYPH IIPU-
BepTrae 0o cebe ymary Oarathox ydeHuX. OCHOBHI
KOHCTAHTH KYJIBTYPOJIOTii (SIK-OT HaIlisl, COMiyM, KyJIb-
Typa, GOIBKIOP TOIIO) TMOAAaHO B CIOBHUKY «CIOB-
HUK KOHIIENTIB 3 KYIBTYpHOI aHTpomoiorii» [3].
3HaueHHS CHMBOJIIB YacTKOBO PO3KpUTO B «CIiOB-
HUKY cuMBOIiB» [1] Ta «lmocTpoBaHOMY CIIOBHUKY
CBITOBHX peiriii» [2]. «Beaukuit kutalichbKui CI0B-
HUK imiom» [7] 1 «Kutaiicbkuii CIIOBHUK imiom» [8]
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MICTATB MEPETiK KUTaHChKUX (Ppa3eonori3mis (i1iom)
(1B chéng yi1). OcoOMMBOCTAM KHMTAHCHKOI KyJlb-
TYpH TPUCBSYEHO TaKi HayKOBi pOOOTH: Tparlsd
nmocniganka Yenp Csuxya [5], «IcTopist kuranichkoi
kyneTypu» Jlto Cimsar [20], komekTuBHI MoHOTpadii
«Ctucna icTopist KuTaicbkoi KyneTypu» [17], «byn-
niificbka KyneTypa» [4]. Y Hu3mi podiT 3 KyabsTypo-
Jorii NPUAUISIOTh yBary OJHOMY 3 HaWTOJNOBHIIIMX
TOTEMIB CTapOaBHBOI KUTAHCHKOI KyJIBTYpH — Jpa-
koHy [16], [14], [13], [6], [11], [9]. ¥ meskmx cTarTax
TTOPiBHIOIOTH 00pa3 apakona B Kurai i Ha 3axomi [19],
[12], mopiBHIOIOTBCS OPakOH Ta OpeN SIK MONITHYHI
i kynasTypHi cumBonu IlimnebecHoi 1 Himeuuunwm
[10]. Jo 3HaKoBHX CHUMBOJIIB KHUTAHCBHKOI KYJIBTYpH,
1[I0 NPUTOPTAIOTH YBary HayKOBIIiB, TAKOXK HAJIC)KATh
Taki apredakTu, sk Hedput [15], mepauna [1].

IlocTanoBka 3aBaanHs. MeTa CTarTi — cxapak-
TEpU3yBaTH OCOOJIMBOCTI pENpe3eHTalil MOHATTS
“noBHOTA” Ha Marepiaii (pazeoJOriyHUX OAMHUIb
(®O) kuraiicbkoi MOBU TeMaTH4yHOi rpynu “JlronnHa
Ta 11 aKocTi”. JIOCATHEHHSI METH BIMAara€ BUKOHAHHS
TaKUX 3aBIaHb. 1) BHOKPEMJICHHS METOIOM CYIIiIb-
HO1 BUOIpKH 31 CIIOBHMKA KHTaWChKUX ifiom DO, 1o
MO3HAYAIOTh XapaKTePUCTUKHU JIIOAUHHU (OTPabOBaHO
800 uen’10iB); 2) knacudikamis ®O, 1m0 penpe3eH-
TYIOTh COLIiaJIbHI Ta iHJMBiTyanbHi (MEHTANbHI, TICH-
XOJIOT14YH1) XapaKTEPUCTUKH JIOAUHM; 3) JTHTBOKYITb-
TYpPOJIOTIYHAN aHAaJ3 KATAHCHKUX 17i0M TeMaTHIHOL
rpynu “JltoguHa Ta 11 AKOCTi”; 4) YTOUHEHHS JCSIKUX
(dparMeHTiB MOBHOI KAPTUHH CBITY.

Bukgaax ocuoBHoro wmarepiamxy. CyTHICTh
MOHSATTS “TIOBHOTA” IT0-CBOEMY PO3KPHUBAIOTH (hi3HKa,
MaTeMaruKa, Jorika, ¢imocodis, icropis, dimomoris
tomro. “IloBHOTA” BKJIIOUAE 7O CBOTO CKiamgy abco-
moTHO Bce — Bee # Hivoro: ¢isuuni 06’ extH, mpocTip
1 9ac, y SKHX Li 00 €KTH iCHYIOTb, 3aKOHH BcecBity
i OyTTs, JIIONCHKi YSIBIICHHS 1 caMmy BiJICYTHICTb Oy/ib-
4oro. Y 3araJbHOMY CEHCI il TOBHOTOIO PO3YyMIIOTh
BHIIUN CTYMiHL TPOSBY OYIb-90TO, HAITOBHEHICTH,
JIOCTATHICTh, TIOBHY Mipy, MaKCUMaJbHY KUTBKIiCTh /
akicTs Tomo. [loBHOTA OAMHIYHA i MHOXHHHA OJHO-
yacHO: Oynb-SIKMM 13 TpOSIBIB CBIiTYy, HaNpUKIaL,
JIFONIMHA, MOYKE Oy TH MPEJICTABICHO B MOy Cl TOBHOTH.

3 JaBHIX-aBeH yciMa MOXKIWBHMH 3ac0o0aMmu
JIOOM HAMararmThCsl HAJATH BUYEPIIHY Xapakre-
PHCTHKY BHIIOI CXOIMHKH >KUBUX OpraHi3MiB Ha
3emii — miomuHi. Y JaBHIM KuTaWchkid dimocodii
JIOAMHY BBaXKAJd YaCTHHOIO KocMocy; y JlaBHiit
I'penii — cTBOPiHHAM, HAIJICHUM JIyXOM 1 PO3YMOM,
II0 MAa€ CXWJBHICTh 10 COLIAIBHOIO JKUTTA; IpU-
XWJIBHUKH XPUCTHSHCTBA CTBEPKYIOTh, 1110 JIIOANHA
CTBOpeHa 3a o0pazom bora i moxiOHa fiomy; y 3axin-
Hill pinocodii moauHa — e cy0’€KT AyXOBHOT Jislib-
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HOCTi. ATIpiOpHO JIOJIMHA SBJSIE COOOI0 CYKYITHICTD
(HI3UIHOTO W TyXOBHOTO, TIPUPOTHOTO H COIlialb-
HOTO, HACJiTyBaHOTO Ta HaOyTOTrO, iHAWBITyaTHHOTO
¥ 3aranpHOTO. JIFOMMHA — TIPEICTABHUK MEBHOT HAIIIT,
qacy, poCTOpY, KYJIBTYpH, IICUXOJIOTil, MEHTAITETY,
cnocoOy XHUTTS. AHami3 (Qpa3eonoriyHUX OAMHUIID
KUTAMChbKOI MOBH, IO XapaKTEpU3YIOTh JIIOAMHY,
JTaCTh 3MOTY J€TaIIi3yBaTH IMOHATTS “ITOBHOTA’ B MOB-
Hill KapTHHI CBITY.

[IuTaHHs BiTHOCWH MiK JIFOIWHOIO 1 CYCIIBCTBOM,
nmpo0OaeMa MiCIIs JIFOJIMHU B CIUTLHOTI JTy’Ke BaXKIIUBI
JUISL KATAWIIB yIIPONOBXK YcCiel icTopii IXHBOTO icHY-
BaHHs, 10 BinOuro B MoBi. IlImgxeTHiCTh, BHCOKa
MOpalh JIONWHU, BUCOKI i/1ei Ta icTHHH abo imealsb-
HUIl 3pa3oK JaBHUHH MOXYTh OYTH pEnpe3eHTO-
Bani @O Ji1EfLIE (zhou qing kong s1) — “nmouyrrs
Wkoy, aymku Komdyuis”. Uxoy Iym (JHl/Azhou
gong) — noiitnunui nisy y Kurai (mpudnuzHo XI ct.
IO H. €.), IO TPOCIIABUBCS CBOEIO MYAPICTIO 1 T0Opo-
yecnictro; Kondyniit (FLFkong zi) — craponaemiii
kutaiicekuil pimocod (mpubmmzuo 551 p. mo H. e.),
i71el SIKOoro BIUTMHYJM HA JKUTTA Ta KyasTypy Kutaro
1 kpain Jlanexoro Cxomy, 3aCHOBHUK KOH(YI[IaHCTBA.
OO0OwunBa Jisiua — aBTOPUTETHI B3IpIi JUIs KUATAHIB
MIPOTATOM 0araTbOX CTOJITD.

Taxi sBUIIA, SK CycHiJbHA €IHICTh, OTHOCTAaM-
HIiCTb, pENPE3EHTOBAHO B KUTANCHKil MOBI LI1JIOI0 HU3-
KOO i1ioM. J[J1s1 Mo3HAYSHHSI BCHOTO JKUBOTO HA 3EMIII,
BEJIMKOT KUIBKOCTI MPOCTHX JIONCH, HAPOIHHX Mac
yxkuBaoth @O ZEZE A (yun yin zhong shéng) —
“yci sxuBi cTBOpiHHS". [IOpIBHSHHSA €THOCTI Hapomy
3 poprenero y DO Ak & ik (zhong zhi chéng chéng)
BTUTIOE YSBJIEHHS MPO HE3A0JAHHY CHIY HapOAHOL
enHocTi. 3HavueHHS ‘00’€IHYBAaTHCS, MIATH pas3oM,
CHIIBHO, 3arajlbHUMH 3yCHUISIMH TNPUTaMaHHO
@O F50rE 77 (qi x1n hé 1i), nepekna sikoi — “3i6paTu
cepus, noeanary cuin’”’; @O [0 Pp /7 (téng xin xié
1i) — ‘emune cepue, 3arambhi cum’. @O [ [H] 75
(yi kou tong shéng) “pi3Hi poTH, OJHAKOBi 3BYKH
MO3HAYa€ CHUIBHI MOMISAN, OYMKH; KOIH KaxXyTb
paszoM, B onuH ronoc. Buxopuctanus B mexax ©O
KOMIIOHEHTIB 13 CEMaHTUKOIO ‘€JJHICTH’ 1 KOMIIOHEH-
TiB-coMaTm3MiB (cepye, pom) GopMye 3araibHe 3Ha-
YeHHS iioM ‘Milb 00’ €THaHUX Jtofiel’. XapaKTepH-
3yI0uM OJHM3BbKHUX MO AYXY JIIONEH, THX, Ydi MOISAN,
JyMKH 30irarothes, yxusaore @O EH[FIE A (zhi
tong dao hé) — “mparnenHs i nwisaxm 36iraroThes’.
3HaueHHsS ‘IoTOMaraTtd OIWH OJHOMY B Oilli, pa3zom
nosari Tpyasoini’ nputamanne ®O KN [F] fF (feng
yu tong zhdu), oo nepexnafaeTbes sK “BiTep 1 Ao
B OOHOMY 4YOBHi”. [yl XapaKTEpUCTHKH CaMOBiJ-
JaHol i Oe3KOpHUCIMBOI JIIOAWHM, IO JKUBE 3apaju
inmmx, yxusarote @O KA JFA (da gong wi sT) —
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‘yce IS CYCHIbCTBA, HiYOTO [UIst cele’. Y KOoKHOMY
13 IUX (Qpa3eosnori3MiB BiITBOPEHO YSIBICHHS KUTak-
1IiB, 1110 CUJIa — Y €IHOCTI CITIBBITYU3HUKIB.

3HaueHHs NOBHOTHM SK BTUIEHHS ‘HOCTaTHHOI
Mipn® croctepiraeMo y ®O 3 KOMIIOHEHTOM AX
(zhong) (‘mHaroBm’, ‘BenmMKa KIMBKICTH') 1 KOMIIO-
HeHTaMH-coMaTu3MaMu (oui, pom): DO Ak H PR
(zhong mu kui kui) “Benuka KibKiCTh 04el yBaKHO
CIIJKYy€e” Mae 3HAYCHHS ‘HA Oo4yax Mmepej yciMa, Mif
muneHEM HaraagoM’; @O0 AXHHE#E (zhong mu
zhao zhang) mepeknamaeTscs K “OaraTo o4eil sICHO
Oayarh” i 3HAYNTH, 110 BCi BCe OadaTh i pO3yMIIOTh;
®O AX 1854 (zhong kou shuo jin) — “Gararo poris
1 30JI0TO PO3TOILIATH” TO3HAYa€ IUTTKHU, 00OpiXy-
BaHHS. 3HAueHHS MOBHOTHU (‘IOCTATHICTH’) IMpHTa-
manHe Takok @O W—XH (féng yi quan bai) —
“BHCMIIOENI OTHOTO — TIEPEKOHYEIT CTO”, TOOTO OUH
MPUKIIA]] TS BCIX 1HIINX Oy/ie HayKoO¥Fo.

JlepxaBa, KepyBaHHS KpaiHOIO, Biala — Bax-
JIUBI CKJIaJIHUKU 3arajibHOro OyTTsS KUTauIiB. ‘Milb
i Benuu ieprkapn’ — 1e 3HaueHHs PO WLHL KX (yang
yang da féng), mo nepekiagacThCs K “Bi€ CHILHUH
Birep”. [loBara ¥ mommaHa 1O BHCOKOMOCAJIOBIIIB
y Kurai maiike HermoxuTHa, 11i SIKOCT1 NECTATH 1 BUXO-
BytoTh y Hapomi. @O F-EiL i (ban bu lun yu) —
“nonoBuHa JlyHb 10M” Mae 3HaYCHHS ‘3HAHHA, AKUX
JIOCUTh JJIsl KepyBaHHS JepxkaBoro’. «JIyHb roi»
(16 151Gn yil) — e TBip, aBTOPOM SIKOTO BBaXKAIOTh
Koudymist; y maBHUHY BBaXKanocs, IO OBOJIOIIHHS
MOJIOBHHOIO 3HAHb 13 Ili€] mparli 10CTaTHhO JUIS TLTiJI-
HOTO KEpyBaHHS IepPKaBoto. Y 1bOMY MPUKIIA 1010~
6UHa Maike OTOTOXKHIOETBCS 3 TIOBHOTOKO (TOOTO
BXXKUBAETHCS B 3HAYCHHI ‘TOCTATHS Mipa’).

EnemenTn xuraiicbkoi MipOomoeTHYHOI CHCTEMH
MOXyTh OyTn Komronentamu DO. [lpaxon (J£16ng) —
OIMH i3 HaWMOTyTHIIIMX MigpiuHuxX cTBOpiHb Ilin-
HeOecHOI 31 cBO€ 0araTol0 CHUMBOIIKOIO. 3 J1aB-
HiX-JaBe€H HapOJ IIAaHYBaB i IMOKJIOHSABCSA APAKOHY —
YOCOOJICHHIO HETIEPEMOXKHOCTI, CHIJIH, XOPOOpPOCTI,
MoryTHOCTI. KoxxeH 3 iMrepartopiB, MMOYHMHAIOYU i3
yaci aunactiit Lins (ZHqin chao) (246-207 pp.
1o H. e.) it Xanp (A han chdo) (202 no H. e. —
220 p. H. €.), Ha3uBaB ceOe «CIpaBKHIN iMIepaTop-
JIPpaKoH», MO0 IMOCHIIUTH CBId aBTOPUTET 1 BIUIUB
Ha HapomHiI MacH. JI[pakoH CTaB CHMBOJIOM KHTai-
cpKorO imMmeparopa. Y mepiox ¢eomanizmy B Kurai
300pakeHHsI OPakoHIB Ha ofs3i Oyno mpuBineeM
iMneparopa (ZBOPOTi ApakoHH i3 I’SITbMa KiITSMH,
o mixiimanucs Bropy). Jlumie iHOAI BeIbMOXKam
JTO3BOJISITA HOCHUTH NIESKI pedi 3 IEBHUMH 300pakeH-
HSMU JIPaKoOHIB (IPakoHH, IO CIYCKAIOTHCS JOHU3Y,
abo npakoHu i3 wotmpMa Kirtsimu) [18]. ¥V XIX cr.
notpeba Buxoay Kuraro Ha MiXKHaApOIHY apeHy CHo-

HyKaJla ypsi 0 CTBOPCHHS JEpP)KaBHUX aTpHOYTIB.
YV 1888 pori mepmuM HAI[IOHAIEHAM IPAIIopoM
Kurato cTaB mparop >k0BTOTO KOJBOPY i3 300paxeH-
HSM CHHBOTO JpaKkoHa W YepBOHOI MepiauHH. KOB-
THH KOJIp 1 JPakoH acoliroBajkcA i3 BIAJOK0 iMIie-
patopa, ane 3a yacis aunactii Llin (J&5qing chdo)
JIPaKoOH CTaB YTUICHHAM MIKHAPOIHOTO IMIJKY Kpa-
iam [18]. Y HoBomy Kurai (3 1949 p.) cumBon HaOyB
HOBOTO HAITOBHEHHS: KUTAMII CTaTl OTOTOXXHIOBATH
cebe i3 npakoHom [13]. IlicHto «Hamanaku npakora»
(eI N (16ng de chuan rén)) (mamucana 1978 p.)
CIiBajio JieKiJibKa IIOKOJIIHb KuTaumiB. JlpakoH
CTaB CHMBOJIOM IJI€EHTHYHOCTI KHTaWCBhKOI HaIli.
®O B W T H (qin 16ng wa shdu) mepextanaeTbes
AK “3rpasi IpaKoHiB 0e3 ToJoBH” W 03HAYAE, IO JIFOA-
ChbKa Maca 3ajummiacs 0e3 KepiBHHKa, TOOTO Jigep
noTpideH y Oyab-KoMy cycIinbHOMY npomapky. Lleit
(hpazeonorisM MoKHA PO3INISIATH K PENPE3CHTAHT
MOHATTS “BICYTHICTH”, IO B IIHPOKOMY PO3yMiHHI
TaKOX BXOIHUTH JIO MOHATTA “MOBHOTA”: BiACYTHICTBH
i AKPECITtoe HeoOXiHICTh «TOIIOBWY (JTiiepa) B IIimic-
Hill CHUCTEMi KHUTAHCBKOTO CYCHUIBCTBA. Y JESKHX
¢pazeonorizamax 3adikcoBaHa W pOJb YMHOBHUKIB
(pamHUKIB iMIIepaTopa) B CHCTEMI YIIPABIIHHS iMITe-
pi€ero: “xmapa 3 ApakOHOM, BITEp 3 TUTPOM™ — Tepe-
xinan O = X% (yin 16ng feng hi), sixa o3navac,
110 ‘Y BEJIMKOTrO MpaBuTens OyIyTh 1 Myapi paJHUKN ;
®O ZFHRH (xie i yin ydng) — “rapmonizyBatn
iHb SIH” Ma€ 3Ha4YCHHS — ‘CAHOBHUKHU BHILOTO PaHTY
JIOTIOMAararoTh IMIIEPaToOpy pO3B’SA3yBaTH JepKaBHI
nmutanHa’. CaM CHMBOJ iHb 1 sH — BTUICHHS YSIBH
KHTaUIiB IPO TapMOHito i moBHOTY [1, c. 47] — HaOyB
PO3IMOBCIOMKEHHSI 1O BCbOMY CBiTy. IlOpiBHSHHS
3 SIBUIAMHU Maiike KOCMOTOHIYHOTO MacIiTady (dpa-
KOH, iHb 1 1K) JOBOIUTH 3HAYYIIICTh PI3HUX MPOSIBIB
BV Y CBITOTIISA/II KMUTAMITIB.

Posrssremo mpuknagu @O, y axkux “noBHOTa” —
BUIIWIA CTYITHB sIBUINA. TaJaHT, BHHATKOBI pO3yMOBI
3MIOHOCTI — BAXKIIMBUI CKJIATHUK MEHTAIILHOI XapaK-
TEPUCTUKU JIFONUHU. be3moraHHiCTh, JOCKOHAICTD,
HAWBUINMN PIBEHb MaWCTEPHOCTI BTUIIOIOTH BHUINUH
crynine mopHoTH y @O I§iE 1 (déng feng zao ji),
110 MEePEeKIAAAETHCS K ‘TOCATHEHHS BepIIuHu’ . [u-
Ooke i BceocCsHKHE PO3yMIHHS, BUYEPIIHE 3HAHHS
JIOMWHU PENPE3CHTOBAHO KiJIbKOMa (Ppa3eolioris-
mamu: DO E A1 U, (zhén zhi zhué jian) nepekia-
JAETBCS SIK “IIMCHE 3HAHHS, MPaBWJIbHE OAYeHHS )
DO KWK TE (da che da wil) — ‘moBHE PO3yMiHHS,
noBHE ycBimomienas ; ®O JEE e (z zhi duo
mou) — ‘I0CTaTHBO MYAPOCTi, MUOOKHIA PO3BUHEHUI
yM’. Jlis TO3HAYEHHS BYCHOTO-SPYAUTa, (axiBIis
BUKOPHCTOBYIOTH Taki ®O: 1% 1 (bdo xué zhi
shi) ‘Buennii, mo HacuTHBCs BueHHAM'; K7 Z 5K
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(da fang zhijia) daxisenn; 5 W75 (8 (danjian gia wén)
“yce mobauuB, yce modyB” (mpo JOIUHY 3 Oaratum
JKUTTEBUM JIOCBIZIOM 1 PI3HOMAHITHHMHU 3HAHHSIMH);
%A% 2 (dud cai dud yi) “6araro Tananris, 6araro
MHUCTeUTB” (Ipo OaraTorpaHHUil TajaHT, JIOAUHY
3 pisHOMaHITHMMHU 3mi6HOCTAMH); 25T H1/L (ju shi
zhi jitl) “3HatH necsats 3 neB’ st (ruOoKi, BceOiuHi
smanns); A4 T (féng lit cai zi) “TanaHt Biib-
HUMH, AK BiTep” (TajaHOBWTA JIOAWHA, IO HE OoOMe-
JKeHa kaHoHamH). “HedpuTosa 3ana, 3010THH KiHB” —
F 45 (yu tang jin md) — Tak y cTapoaaBHi yacu
XapaxkTepHu3yBalli TeHianbHy JIOAUHY. 311 PO3KBITY
TaJaHTy NOTPiOeH yac, CIpaBKHil TaJlaHT BaXKKO 3pO-
uryBatn: @O KAFMEEY (da qi win chéng) — “Benn-
Kuii TanmanT misHO Bu3piBac”; ®O K& H A (jing
jin bdi lian) — “gucte 30710TO CTO pasiB 3arapToBY-
10T . AJle KOonu TalaHT chopMyBaBcs, HaAaB IUIONH,
JIFOMHA CIIPOMOXKHA Ha TeHiajIbHI BANHKH, BOHA BIIO-
paethest 3 GaratbMa cripaBamu: K 4- LAY, (da che yi
7a1) — “Ha BETMKUH Bi3 MOXKHA 0arato HaBaHTAXKUTH .
Hesixi ¢dpaseornori3Mu cBimyarh, mo Ui KATAUIIB
JTy’Ke BaKJIMBO HE JIUIIE MaTH BHHATKOBI 31i0HOCTI,
alme # peanisyBatn ix moBHOK Miporo: AJRH
(rén jin qi cai) — “moxKMHA MOBHICTIO PO3KpHMIIA CBIH
tanant”; ®O F i NE (déng tang ru shi) — “mpo-
HUKHYTH B KIMHATy” Ma€ 3Hau€HHS ‘3’SICyBaTH TaeM-
HULI HayKd, AOCSAITH YCIHiXy B Haylli, HaBYaHHi’;
@O AT B (kui bu gian Ii) — “kpok 3a KpOKOM IIpo-
ATH THCAYY 7117 (PO JIOIUHY, SIKa [TOCIiA0OBHO HAaBYa-
Jacsi, MOTTMOIIOBAIA CBOI 3HAHHS 1 IOCATIA YCIIXY).
O0pa3 reHiaabHOI 1 TaJTAaHOBUTOI JIFOMHHU acOIlif0-
€THCS HABITH 13 Mi()iYHUMH CTBOPIHHIMH, IO DiKCy-
€MO B JIeSIKUX iioMax. 30KpeMa, BUHSATKOBHI TaJlaHT
nopisHioeThCs 3 penikcom (K ELféng huang) — onaum
13 cTapoaBHiX KyJIbTOBHX 00pasiB Midomorii Kutaro.
®O KNS EHRH (féng ming zhao yang) mepexmnana-
€ThCs SIK “(DeHIKC CriBae paHKOBOMY COHLIIO” 1 TO3HA-
Yae TaJaHT, 0 OTPUMAaB HaroAy PO3KPUTHCS, JTIOIUHY,
sKa 3MOIJIa peali3yBaTH CBOI BHHSATKOBI 3410HOCTI.
o uporo paseonorisaMy aHTOHIMIYHOO 32 3HAYCH-
HsM napoto Buctynae AUJEL/ETE (féng huang zai 10ng)
“(heHiKC y KIITII”, 3HAUECHHS SKOTO — ‘TaJaHT, IO HE
Ma€e MOXIHMBOCTEH po3kputHcs’. Y ¢paseonorizmi
BAAERE (wei feng xidng lin) HoMmiHamis remis
penpe3eHToBaHa 00pa3zamMu eHikca i MariayHoro eau-
nopora (JitBqi lin), mo Hecyts Gnary Bictb. Migo-
JIOT1YHi CTBOPIHHA APAKOH 1 PEeHIKC € KOMIOHEHTaMHU
¢bpazeosnoriamy, o Mo3Ha4Ya€ pe3yIbTaT BUCOKOI Maii-
CTEPHOCTI MHTIIS, & cCaMe — BUHATKOBY Kamirpagito —
& %R FE (16ng fei feng wit) — “npaxon nitae, Genike
TaHIioe”. Jns 300pakeHHS BU3HAYHUX BUTBOPIB
MUCTELTBA, AK-0T JiTepaTypHuil TBip abo MaiicTepHe
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BUKOHAHHS My3UYHHUX TBOPIB, iHOZ1 BUKOPUCTOBYIOTb
o0pa3u HeQpUTy W HEpPIUH — KOLITOBHOCTEH, Bax-
JUBHX B icTopii i Kynerypi IligneGecnoi [1, c. 251]:
®O Zk[H E i (zhil yudn yl rin) Mae 3HaUEHHS ‘HeTle-
peBepILeHa KOIITOBHICTE , SIKY NOPIBHIOIOTH 13 KPyT-
JIOI0 TIEPIIMHOIO, [IAJKUM Ta OMUCKY4YHM HE(QPHUTOM.
i oOpa3u B KHUTalCBHKil Mi)omoeTHLli CakpaibHi,
HapoJ iX NIMOOKO aHy€e BIPOIOBXK KUIBKOX THCSYO-
JiTh, BOHM BiJirparoTh 3HAUYIIYy POJIb W y CBITONIIAAI
cydyacHuX kutaiiB. HasiBHicTh Takux 00pa3iB 3i cTa-
JMMH{ TIO3UTUBHMMHM KOHOTaUisIMU B ckiafi ¢paseo-
JIOTi3MiB CBiTYUTH PO IIHHICTH TATAHOBUTOI JIFOIMHH
B CYCIIUJILCTBI ¥ MOBAry A0 pe3yabTaTiB ii AisUIBHOCTI.
Pi3HOMaHITHI XapaKTEpUCTHKH JIFOOUHH, 11 IICUX0-
JIOTIYHUHA CTaH — HEBiJ’€MHI CKJIQJIHUKH JIIOACHKOTO
KUTTS. Lle TOsICHIOE BUCOKY YaCTOTHICTH YXKHBaHHSI
(GpazeonoriyHUX ONMHMI, LI0 PENpPE3eHTYIOTh
BHYTPILIHIA CBIT JIOOUHM. YSBJIEHHS MPO pPi3HOMA-
HITHICTh JIFOJCBHKOI JIOJ, IO CIIOBHEHA PajiOCTAMHU
it npukpocTamu, yrizieno y @O FEXE A (bei huan
li hé) — “muxo i pamicte, po3imydeHHs 1 3ycTpid”;
@O fEfmAR (fa yi huo fi) — “macra crnupaerses
Ha Hemacts’. UIupokuil crnexkTp pi3HOMAHITHUX
JIONICHKUX €MOMiH i cTaniB BigbuTo y ®O E XK
(xI nu ai 1¢) — “panicTb, THIB, ckOpOOTa, po3Baru”.
3HaueHHa uux (paseonorizmiB (Gopmye 3aranbHy
ySIBY MIPO MOBHOTY HACHUYEHOTO JFOACHKOTO JKUTTSI.
BaxuBy poinib y CBITOCHPHUMHATTI KUTAMLIB Bifi-
rpae KaTeropisi rapMoHii, 1110 BitOMBa€ThCS 1 HA IXHBOMY
ySIBIIEHHI ITpo Jromuny. ®paseonorizmu 7 B 11— (bido
1i 1 yi) “3oBHiuHe 1 BHYTpinIHe crisibhe” Ta A 3 X 4
(cai mao shuang quan) ““ranaHT i 30BHILITHICTh — yce 0e3-
JOraHHO” IMO3HAYAIOTh LIICHY 1 TApMOHIMHY JIIOIHHY,
y sKoi TO€AHAHI 30BHILIHICTG i BHUCOKI BHYTpIILIHI
AKOCTI, TyMKH i BAMHKH. CTPUMAHICTB 1 CIIOKii — Ba-
JIMBa prca J00POYMHHOCTI B KUTaHCHKOMY MEHTAIIITETi:
DO % 2 #45 % (anzhirudsn) “yce, IK3aBK 1M, CIOKIHHO™
O3Hayae ‘30epiraTv CHOKil, IOUyBaTUCA, SIK 3aBXKIH .
I HaBmaky, HECTIMKY JIOAMHY, IO HMOCTIHHO 3MiHIOE
CBOi HamipH, AyMKHU, pimieHHs, Xapakrepusye DO
“neperopraru xmapu i gout” ) = 7 F¥ (fan ytn fu yu).
VY kuTaiicbkii MOBi € (hpa3eonoriuHi OOUHMLI 13
KOMIIOHEHTaMH-COMaTU3MaMH, 110 T03HAYaroTh Pi3Hi
eMOUiliHI cTaHM JoAWHM abo neski i XapakTepHi
AKOCTi. Y 0araTbox KyJbTypax ceple BBa)KaroTb Mic-
LE3HAXOKEHHM Ty JTIOMHH, 110 HOSICHIOE BUCOKY
YacTOTHICTh HOrO BUKOPUCTAHHS AJISI 300pa)KeHHS
emouiit mogunu. Hasenemo npukiamu ©O B kuTaid-
CBKi MOBIi, y CKJali SIKHX € KOMIIOHEHT-COMAaTH3M
cepye Ta IHII KOMIIOHEHTU-COMATHU3MU (cene3iHKa,
Kuwiky To1o). JlyXoBHY €HICTB, 30aTHICTD PO3YMITH
omuH oaHoro penpesentosano ®O PLLME Ly (yi xIn
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chuan xin) “mepenasaru Big cepus no cepis’. Cran
XBUITFOBaHHs Moxke OyTH mosHaueno ®O i NCo i
(qin rén xin pi) “npoHUKaTH B ceple U cene3iHKy
monuHu” (Tak MoXke OyTH cxapaKTepu30BaHO i Bpa-
JKEHHS BiJ BHTBOPY MHCTENTBa). g 300pakeHHS
JONWHY, Y SAKOi )KypOa abo CMyTOK Ha ceplli, MOXe
Oyru Buxopuctana OO FMH 45 (réu chang bai
jié) “Ha M’SIKMX KUIIKaX CTO BY31iB”. bezcopommy,
HU3BKY JIIOJIMHY XapaKTepu3ylTh SK Ty, Y SKOI
“30BCiM HeMae cepus i nedinku” — 00 AF (quan
wu Xin gan). CtaH, KOJIH JIFOWHA HE 3HAXOAUTH 001
MiCIIsI, BiAYyBa€ TPUBOTY Ta 3aHEMOKOEHHS, MO3HA-
ueno ®O AR (qian chang gua du) — “rarayTn
KHIIKY, BillaTy OUTYHOK”. JIkoAMHY, 10 BUCIIOBHIIA
BCE, 1[0 B HET HAKOMUYMIIOCS Ha Iy, XapaKTepH3ye
@O Hif7iEht (qing chang dao du) — “criycrommTn
KHIIKH, TUTYHOK . [IpOHUKINBY TOnuHY, M0 0a4nuTh
HaCKpi3b HaMipu, po3yMi€ TyMKHU iHIIUX, MOXe OyTH
nosnaseno OO I WL (1t jian fei gan) — “Gauuts
JereHi W mewinky”’. BuinenaBeneni npuknaau ¢pa-
3€0JI0TiI3MIB 3 KOMIIOHEHTaMHU-COMaTHU3MaMu (cepye,
cenesinKka, NeyinKa, le2eni, KUWKY, WiyHoK) CBlI9aTh
Mpo HeaOMsAKy 3HauymlicTh (pi3U4HOTrO TiNa Ta ioro
TICHUH 3B 30K 13 IICUXIYHUM CTaHOM JIFOJIUHH Y CBi-
TOIVIA] KUTAMLIB.

Kuraiicbkili MOBI NpHTaMaHHa BHCOKa YacTOT-
HICTh MOIIMPEHHS 17110M, 3a JOTIOMOTOIO SIKMX MTO3Ha-
YaroTh JIIOICBHKI MOYYTTA. 30KpeMa, IIPO 3aKOXaHUX,
1110 HE B 3MO3i PO3JTYYMTHUCS OJIUH 3 OITHUM, KaXkKyTh %%
A B T (ai bu shi shou) — “koxaru Tak, 1m0 He PO3-
watu pyk”. @O % J& K 5 (ai wil ji wil) nepexia-
JAETHCS SIK “JTFOOUTH JIM 1 BOPOHY MPH HHOMY’, TOOTO
IpUHAMAaTH BCE, L0 CTOCYETHCS KOXAHOI JIFOAMHHU.
[TobGaxxaHHAM IACTUBOTO MOAPYKHBOTO XUTTS € DO
AU T K (féng huang yh fei), mo nepeknagaerbest
K “mapa ¢enikciB JeTuts”’. JllomuHy B TapHOMY
HacTpoi 300pakyloTh 3a gomnomororwn OO BV,
(xi qi ydng yang) — “okeaH pagiCHOTO HAacCTpPOIO’.
DO I (fang g& zong jitl) — “criBaiiTe micHIO,
MUATEe BUHO — YXXHUBAIOTH JUJIS 300paskeHHS JIFOICH,
110 po3BaXkaroThes. [Ipo mroauHy, sika 3 HETEPIiHHIM
Ha KOTOCh OYiKY€, KaXKyTb, 1110 BOHA ‘‘TUBUTHCS KPi3b
ocinni Bomu” — HEZFFKIK (wang chuan qit shui).
JIyisl TIO3HAYEeHHS JIIOJIMHU Y CXBHIJILOBAaHOMY CTaHi,
KOJIM BOHA He TaMm’aTae cebe, yxuparots PO Tt
PL (wang hii sud yi), mo nepekianaerbes Ak “3abyTu
npo Bce”. JlroguHa, SKOCTI AKOi 3arapTOBYIOTHCS
B 00pOTHOi, MOXe OyTH CxapakTepH30BaHa 3a JOIO-
mororo @O KR Y) (da lang tdo sha) — “enuka
XBHJIS PO3MUBAE ITICOK’; TOTO, XTO MIEPEKUB Oararo
TPYIHOIIB 1 HerapasdiB, Moke OyTH IO3Ha4eHO
®O WL RFE (bdo jing feng shuang) — “mocxouy
OyTu mix BiTpamu i iHeeM”.

[MpoananizyeMo KHTAHCBKI 1/1i0MH, IO BUKOPHC-
TOBYIOTBCS IS TIO3HAUEHHS PI3HOMAHITHUX Xapak-
TEPUCTHUK JIIOOUHU. MOTYTHBOTO, CHIIBHOTO BEJIETHS
no3nayarots @O TR 7 HH (ding tian li di), mepexmnan
SIKOT — “‘CTOSIYM Ha 3€MJIl, JicTaBaTH He0O'’; BUCOKOIO
3a crarypoo — ®O L H L (zhi gao wi shang)
“gume 3a Bee”. @O 1E K B( zhéng da guang ming)
pEIIpe3eHTy€e CIPaBXKHIO TyXOBHY BEIWY — YECHY,
crpaBeIMBY TonuHy (y CKIaai mporo (paseorno-
ri3My BUKOPHCTaHO KOMIIOHEHTH 3 HadocHUM 3Ha-
YCHHSIM ‘@enuxutl, caoyutl, onuckyuuu’). YsIBICHHS
NpO HE3JaMHY, HEMOXUTHY AYXOM IIIOIUHY BTiJICHO
y @O £ K& NI (zhi da zhi gang) — “BeseTeHCHKUIA,
pimyunii”. I'imHa ¥ MUISIXETHA JIIOMUHA Y (pa3eosio-
rismi 1= 11547 (gdo shan jing xing) 300paxena sk
“BUCOKa Topa, mupokuil nusix”. “llupocepanicTs,
yucTi momucan” — nepeknan OO EHOULE  (zhén
xin chéng yi), 3HaUeHHS SKOi — ‘MIMPi HAMIpH, YCiM
cepreM 1 aymero’. JlronuHy, 10 TeHEpYeE ITiKaBi ifei,
0 37aTHA Ha HEeOy/eHHI BUMHKH, MOXKYTh Xapakre-
pusyBatu 3a jonomorolo @O HE /T (gui yi qi
xing) — “aynoBi igei, He3Bu4akiHi BunHKK . Jltonumny,
CIOBHEHY JKHUTTS W €Heprii, JIOOUHY B PO3KBITI
cun nosHadaoTe @O FF JJ5% (nidn fu i qidng) —
“OararcTBO POKIB — MIIHIMA cujia”. 3HAUYCHHS ‘4ac
PO3KBITY, HaiKpami pOKHM IKHUTTA TpUTAaMaHHE
®O HA A (chin qiti ding shéng) — “naBecHi
1 BOCCHHM KOTeJ IoBeH”. Y cKiafi ppa3zeosoriaMis, 10
BUKOPHUCTOBYIOTbCA JJIsi 300pakKEHHsI JOOPOYECHUX
1 T1THUX JIFOIEH, € KOMITOHEHTH 13 CEMaHTHUKOIO ‘IyIIO-
BHUI’, ‘BEJETEHCHLKUN , ‘HE3BMYAMHUK, ‘cAaroumii’ Ta
KOMITOHEHTH, $IKi ITT03HA4al0Th HEPYKOTBOPHI dHac-
TUHH NIpUPOAU (Hebo, 2opa, ecHa), CYKYyTHICTb SKHX
(hopMye TO3UTHBHI KOHOTAIlil 3a3HAYCHUX OJMHUIL.

Y ckmami geskux DO, 1m0 XapaKTepu3ylOTh
JIIONMHY, Y)KHBAIOTh KOMIOHEHT negpum (F  yu,
P¥. yAo) — Ha3Ba KaMiHHS, IO BiJirpae JOCUTh Bak-
JUBY POJNb Yy KUTAHCBKIN KynbTypi. Y cTapomaBHi
Yacu He(pUT BUKOPUCTOBYBAJIH MO-pi3HOMY: HE(pH-
TOBI TPHUKpPAcH, akcecyapu [yl OIATY, MeIH4Hi
IHCTPYMEHTH, CTaTyeTKH, PUTyalbHI I1HCTPYMEHTH,
CITIeITiabHI pedi 1 moxoBaHHs Tomio [15]. 3 maBHiX-
aBeH HehpHUTOBI pedi (TeuaTkd, MeYaTKU-TUIOMOH,
xe3nn (WK (ri yi)) mpaBuTeni 3aCTOCOBYBaM ISt
MO3HAUEHHS CBOTO CTaTyCy, BOHH OYJIH CHMBOJIOM
MOJITUYHOI 1 BificbkoBOT Braau. Takok MpeKkpacHuit
He(ppUT yBaKarOTh CUMBOJIOM Kpach. Y ChOTOJCHHI
He(pUTORBI MPUKPACH ¥ CyBEHIpH — OarkKaHU TTOIapy-
HOK JUI 0ararbOxX KUTAWCHKHUX JKIHOK Ta 1HO3EMIIIB.
Y dpazeonoriyniii cUCTeMi KHUTAHCHKOI MOBU (ik-
CYEMO JCKiJIbKa OIUHHIE i3 KOMIIOHEHTOM Hegpum.
Momnoqmux 4jeHiB POIUHH (IiTeH) MOPIBHIOKOTH i3
KOIIITOBHUMH HE(PPHUTOBUMU OOpYIKAMU W CEPEK-
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kamu: @O FEIAHIIE (y4o huan yu &r). ITpo Gesmo-
TaHHY JIIOMUHY 3 BUCOKMMH MOPAJILHUMH SKOCTSMH
a60 LHOTIMBY MOAMHY KaxkyTh & iiKiF (yu jié bing
qing) — “gncTHH, K HePPUT, TPo30opuH, sk mia’. Han-
3BUYAHY YapiBHY KPACYHIO IMMOPIBHIOIOTH 3 KBITKOIO
ta smmoro: WIAEALE (ra hua si yu) “noni6ma mo
KBITKH, CXOka Ha simy”’. KpacuBy niBumHy 3 6igHOl
POAMHY BBAXKAIOTH ‘‘SIIIMOIO B OiHIH poauni” — ©O
/N FTE (xido jia bi yu). Kareropis kpacu, oqHHM i3
CHUMBOJIOM SIKO1 € He(hPHT, BRXKITMBA JUIS JIFOJICTBA ITPO-
TATOM YCiX 4aciB; Ha IyMKy KUTaHIiB, HEMMOBIpHA
JKiHOYa BpOJa 37aTHA “HiJIKOPUTH MicTa, KpaiHu~ —
i3 [E (qing chéng qing guo). Ixiomam 3 Kommo-
HEHTOM He@pum (ACOUIIOIOTbCA 3 KPacor, YHCTO-
TOI0) TIPUTAMaHHI XapaKTepHi HAI[IOHAIBHI PUCH, 110
30aradye 3arajbHe 3HaYCHHS IOHATTS “TIOBHOTA.

baxxauHs mrozeit, IX mparHeHHs, To0akaHHS 1HIITUM
€ JJAKMYCOM PiBHS (DI3MYHMX 1 JyXOBHHUX HOTPeOd KOX-
HOi OKpeMOi JIOAWHU W CYCHIIbCTBa B IJIOMY, IO
Jla€ TiICTaBU PO3MISAATH iX SK CKIAIHUKH TOHATTS
“noBHOTa”. Knraiini myxe 0arato yBaru mpuaiisioTh
MaTepialbHAM TIPOsBaM IBOTO CBITY, 30KpeMa Oarar-
CTBY, JIIOICBKOMY Tily, 310poB’0, Dki. Komm mpar-
HEHHS AOCSTHYTO, OTPUMAHO 3a/I0BOJICHHS BiJ Oaxka-
HOTO, MOXyYTh OyTH BxuTi Taki ®O: E/FEH (zhi
dé yi min) “nparnenns gocarayto”; B EEH & (chou
chtl man zhi) “OyTy TOBHICTIO 337J0BOJICHUM’; JI03BO-
JUTH c001 pOOUTH BCE, IO 3aMaHEThCS, yce, 10 3a0a-
xaem — OO ANFTACN (wéi sud yu wéi); 3HaueHHs
‘Gaiimukysaru’ penpesentopano PO 1 EZH (bio
shi zhdng ri), mo nepeknanaeTbes K “AOCX0UY iCTH
Bech JeHb”. [ToBHOTa OYIEHHOTO MHUTTS BTLIIOETHCS
y 3BHYAliHUX TMOTpebdax iXki, TeIia, BiAIMOYMHKY:
“cuTHa i%ka, Teruna onexka’” — nepekian ®O 1l R A
(bao shi nudn y1), 3HaYEHHS SIKOT — “KUTH B TOOPO-
oyTi’; @O LA AKX (min yi shi wéi tian) — “Hapon
BBaXKa€ i’y CBOIM HEOOM”, TOOTO ‘’ka — roJIOBHE JIJIst
Hapony’. [nest 3HauymocTi MarepianpHOTO OararcTaa
B JKHTTI JIFOAWHM BTUICHA B JCKUTBKOX (hpa3eooris-
Max: 106po0yT i 6ararctBo nosHadae O FFH K
(feng héng yu da) — “OararcTBo, pamicTh”; MACIHUBE,
ycHilHe, 3amMoxkHe KuTT — @O F K E 1 (feng yi
z0 shi) — “Oarato omexxi i Txi”; He3nmiueHHe Oarar-
ctBo — HE4E K (dui jin dié yu) — “ropu 3o1mora,
Hedput Ha HedpuTI”; posKimHe KUTTI — K E1HE K
(duT jin dié¢ yu) — “roryBartm 3070TO, icTH Hedpur’ .
“Xamti 6amOyka, numna cocna” — 1T &4 7%, (zha bao
s0ng mao) — nobaxxaHHs J0OPOOYTY POAMHI Y 3B’ SI3KY
3 OyIiBHUIITBOM JIoOMY a0o0 TIiJ yac mepei3ay B HOBUH
nim. IloBHoTa OyTT#, YTUIEHHS IIACTS B YSBJICHHI
KUTAWIIB IIIIFHO TIOB’s3aHI 3 MarepiaJbHUM Oarar-
CTBOM, TOOPOOYTOM, 1K€, MOKITUBICTIO BiIITOYUTH,
TOOTO MposiBaMU OYIIEHHOTO CBITY JIIOIEH.
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BucnoBkn. IlpoaHamizoBanuii Marepias naB
3MOTY IIUTH TakuX BUCHOBKIB. JlOCHiIKEHHS OCO-
OnmuBOCTEl perpe3eHTalii MOHATTS “MOBHOTA” Ha
Mmarepiajdi KHTAaHCBKHX iJiOM TEMaTU4HOi TpyIH
“JIronuua Ta i AKOCTi” Ja€ MiACTaBH IJIs YTOUHCHHS
NesknX (PparMeHTiB MOBHOI KapTHHHU CBITy. Tema-
TiyHa rpyna “JlonuHa Ta 11 SKOCTi” MICTUTh MOBHI
OJTMHHIII, 110 TTO3HAYAIOTh XapPaKTEPUCTHKH JTFOIIMHH,
pi3HI CTyIeHi NpOsBY MOUYYTTIB, PI3HOMAHITHI PUCH
JIOACHKOTO KUTTS. Hamm BHOKpemiieHO (pazeoo-
ri3MH, 110 [MO3HAYa0Th COLIaJdbHI Ta IHIUBIAyaJIbHI
XapaKTePUCTUKY JTIONUHA (MEHTAIbHI, ICHXOJIOTI19H]).

Craryc TIONWHU B COIaNbHIN iepapxii, crpwuii-
HATTS W OIHKA JIFOMUHY 1HITUMH YWICHAMH CYCIHiIb-
CTBa — BXJIMBI MUTAHHS I KUTAUIB, OCKUIbKH
BOHM CTBEPKYIOTh, IO TOJOBHE — ‘‘30epertu
obmuuus” (P41 T (bdo quan mian zi) — ‘36epertu
penyrarito’). Y ckmami @O JIeKCHKO-CEMaHTHIHOI
rpynu “CycHilIbcTBO” € KOMIIOHEHTH HOWIAHA, ULLS-
Xemuicms, IPiI3BUINA JISTYiB, 110 KOPUCTYIOTHCS a0CO-
JIIOTHUM aBTOPUTETOM 1 moBaroto B Kurai mpotsrom
Oararbox cromits (Kongyyiii, Yocoy Iyr). JlocTaTHio
kutbkicTh @O MokHA 00’€mHATH HA IIiACTaBl 3HA-
YeHHs ‘CHJIa HapoIy — Yy €IHOCTI’: y IHX TpPUKIa-
JlaX YaCTOTHHM KOMIIOHEHTOM € HAMO6H, 6eluUKd
KiIbKicmb;, TaKOX YKUBAIOTbCS KOMIIOHEHTH-COMA-
TU3MU (cepye, oui, pom) y CHOIYYCHHSAX 13 KOMIIO-
HEHTaMH, 1110 MaKOTh CEMaHTHKY ‘€IHICTD’ (30upamu,
noEOHamu, 00HAKOBI, 3a2anbHull, 00 €OHAHUL, CYC-
ninbcmeo). Bruokpemneno PO, Mo penpe3eHTYIOTh
CTaBJICHHS KUTAWIlIB JI0 BIaau Ta i MpeICTaBHUKIB
(iMIepaTopiB, CAHOBHHKIB, KEPiBHUKIB): BUKOPUCTO-
BYIOTh KOMIIOHEHTH 31 chepu MiQONOETHKH (OpaKoH,
¢henixe, muep, iHo 1 1), 1€ MOXKHA BBAKATHU ICKPABUM
MIPOSIBOM KUTAWCHKOI HAITIOHAIBHOI CIICITH(DIKH.

Ha wmamry nymky, oaWH i3 TpOSBIB TOBHOTH
(‘BHIIa CTYMiHB SBUILA’) B MPOLECI XapaKTEPUCTHKH
JIIONIMHY — 1I€ HASBHICTh TaJIAHTY, PO3YMY, IHTCIICKTY,
MaiicTepHOCTI. Y CKJaji (pa3eoiori3MiB, 110 MO3HA-
YaloTh TAJIAHT, HAsBHI TaKi KOMIIOHEHTH 3 ITO3UTHB-
HUMH KOHOTAIlISIMU: MYOpiCMb, pO3YM, DO3YMIHHA,
bauenns, maianm, mucmeymeo, bazamo, Geiuxutl,
Ofticnutl, enubokuii. TanaHOBUTY JIIOAWHY TOPiBHIO-
I0Th 13 3070moM, Hehpumom, NepiuHoIo, BIiMpoM,
TeHill acoIifOeThCS 3 MIQIUHUMH ICTOTaMHU: @heHiK-
com, eounopoeom. CakpaiabHi I KHTAWCHKOTO
Hapomy cuMBONH OyTTS (iHb 1 M), MidormoeTHdHi
o0pasu (dpaxoH, ¢perixc, edunopie, muep), pedi (abo
Mmarepiai), mo HaOylu 3Ha4eHHS Maike pUTyallb-
HUX (Hegppum, nepruna, 3010mo), — e CKIATHUKH
HaIllOHAJILHOT KYJIBTYpHOI CKapOHHMII. Y ChOTO/ICHHI
i 00pasm, 3 OMHOTO OOKY, PETEIhbHO 00epiraroThCs
KHTaWIIMU K BTUIEHHS HAI[IOHAJIHHOI YHIKATBHOCTI
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i caMOOyTHOCTI, 3 IHIIOTO, — TMOMYISIPU3YIOTHCS
1 PO3MOBCIOIKYIOTBCSL TIO BCHOMY CBITY SIK CUMBOJIH
Kurato s mocuieHHs iMiJpKy 0aratoi, MOTYTHBOT
Jep’KaBM 3 MIIHOIO KyJIBTYPOIO 1 JTOBIOIO ICTOPIETO.
CBoe OyTTs KUTAHIIl Ty’Ke YacTO HA3UBAIOTh ‘KHUTal-
cpkoro muBimizamiero’ (FHAESCHH zhong hua wen
ming), MaroyM Ha yBasi He JInIe Ha0yTKH CTapOBHHH,
ajne ¥ cydyacHicTh (B iHIIMX BUIAJIKaX CIOBO YuUGLli-
3ayisi BAKOPUCTOBYETHCS 1HOMI JJISI XapaKTePUCTUKU
aHTUIHOCTI a00 B3arasi JIONChKOI uBiTizanii). Yac-
ToTHa (hikcallis BHIIe3a3HAYeHUX 00pa3iB y CKiami
ONTMHUIIb (PPa3eONOTIYHOI CHCTEMHU KUTaHChKOi MOBH
CBIAYUTH PO 3HAYYIIICTh Cy0 €KTiB (TeHiiB, mpaBUTe-
JIiB), o no3Ha4arThesa PO 13 IMMH KOMITOHEHTaMHU.

He mumie comianapHi Ta MEHTaNIbHI, ajle W IICH-
XOJIOTIYHI XapaKTePUCTHUKH IIONWHU € BAKIHBUMH
CKJIQJIHMKaMH B OaraTropiBHEBiH CTPYKTYpi MOHSTTS
“noBHoTa”. CTpHUMaHiCTh, TapMOHillHE NO€IHAHHA
30BHIIIHBOTO i BHYTPIIIHBOTO — Maike eTaloH Tifl-
HOI 1 J00pouYecHOi JIIOAMHU, HA JIYMKY KHUTaMIliB;
0araro yBaru mpHUAUIIETLCS TiTY, 3I0POB’T0, 1XKi, BiJl-
mounHKy. Y cxrani @O, 1o mo3HavaroTh pi3HOMaHITHI
€MOIIHI CTaHHM JIIOAMHH, BHCOKa 4acTOTHICTE DO
3 KOMIIOHEHTaMH-COMAaTH3MaMHU: cepye, Cele3iHKda,
neyiHKa, 1eeeri, KUWKY, WIYHOK. AMILTITYIa TIPOSIBiB
MOBHOTH MOYYTTIB (BiJ] paioIiliB 10 CMYTKY) BKIIIOUA€E

acTs, JyXOBHY OJHU3bKICTh, KOXaHHS, XKypOy, CMYy-
TOK, 3aHEITOKOEHHS, Biguaii, TOOTO MO3WUTHUB 1 HeETra-
THB, HasIBHICTH 1 BIICYTHICTE. UncIeHHA HU3KA 1110M
MMO3HAYa€ Pi3HI XapaKTEPUCTHKH JIIOAWHH: YECHA,
mppa, TifgHA, NDISXETHa, CHpPaBeJINBa, IHOTIHBA,
He3llaMHa, CWIbHA, MilHa. [lepeBakHa OLIBINICTH
npoaHamizoBaHux ®O Mae MO3UTHUBHI KOHOTAIIIT;
BUKOPUCTAaHI KOMITIOHCHTHU: Y)Y008Ull, 6elemeHCbKuUll,
HEe38UYANIHUL, CAOYUL, YUCUL, NPO30PUL; KOMIIO-
HEHTH, 1110 MO3HAYAI0Th HEPYKOTBOPHI YaCTHHH BCEC-
BITY: Hebo, eopa, éecHa, gimep. KomnoHeHt neghpum
¢ikcyemo y ¢pazeonorizmax, 10 MO3HAYAIOTh TiAHY
JIOAMHY 3 BUCOKMMH MOPAaJbHUMH SIKOCTSMH, Kpa-
CUBY AIBUMHY, AiTei. B imiomax, mo BimoOpaxaroTh
OakaHHS Ta TIparHeHHs Jronei (6ararcTBa, HO0OpPO-
OyTy, pamocTi, CMa4HOi iXi, TAPHOTO OAATY, BiIO-
YMHKY), YaCTKOBO BTIJICHO YSIBJICHHS KHUTaHIiB MpPO
mIacTs i MOBHOTY OyTTS, sIKi LIITBHO OB’ s13aHi 13 Ona-
raMu MaTepiaibHOTO CBITY.

Iomampmii gocmimkeHHS 3ac00iB penpeseHTarlil
MOHATTS “TIOBHOTA” Ay Th 3MOTY JIeTalli3yBaTh ACSIKi
0CO0JIMBOCTI MOBHOT KapTHHHU CBITYy. Y NEpCHEKTHBI
Marepiaiu JOCTiHKeHb MOKe OyTH BUKOPHUCTAHO LIS
yKJIaaHHs (Ppa3eosIoriuHuX, i1eorpadiuHuX CIIOBHH-
KiB, TOBIJTHHKIB 13 KyJBTYPOJIOT1, SIK JOTIOBHEHHS JIIS
PO3pO0OK i3 KOMIIAPaTUBICTUKH.
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Danylenko I. A. REPRESENTATION OF THE CONCEPT “COMPLETENESS”
IN THE LINGUISTIC PICTURE OF THE WORLD (BASED ON CHINESE PHRASEOLOGICAL
UNITS OF THE THEMATIC GROUP “MAN AND HIS QUALITIES”)

The purpose of the article is to study the features of the representation of the concept “completeness” on
the material of Chinese phraseological units of the thematic group “Man and his qualities . The thematic group
“Man and his qualities” includes linguistic units denoting the characteristics of a person, different degrees
of manifestation of feelings, including the highest, various features of human life. Extralingual comments are
part of the linguocultural analysis of Chinese idioms.

The article highlights phraseological units denoting the social and individual characteristics of a person
(mental, psychological). It has been analyzed the idioms representing such social realities as populace, social
unity, unanimity, power and its representatives (emperors, dignitaries, leaders). These phraseological units
contain components with the meaning “crowd, large number”, the names of famous and respected figures
in China (Confucius, Zhou Gong), mythopoetic symbols (dragon, phoenix, tiger, yin and yang). The mental
characteristics of a person are reproduced in idioms denoting talent and outstanding mental abilities. It has
been classified positively coloured components of these phraseological units: sacred symbols of existence
for the Chinese people (vin and yang), mythical creatures (phoenix, unicorn, dragon, tiger), ritual things
and materials (gold, pearl, jade (a symbol of beauty in China)). All of them are a manifestation of Chinese
national cultural characteristics. As part of phraseological units denoting the psychological characteristics
of a person, high-frequency components are somatisms (heart, spleen, liver, lungs, intestines, stomach). The
article considers idioms reflecting the life desires and aspirations of people (wealth, well-being, joy, food,
clothing). Linguistic and cultural analysis of the concept “completeness” allows us to detail and deepen some
aspects of the linguistic picture of the world.

Key words: linguistic picture of the world, linguocultural analysis, Chinese phraseological units, the concept
“completeness”, thematic group “Man and his qualities”.
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LANGUAGE AND SPEECH

The article talks about language and speech. The main purpose of language and speech, creating,
transmitting and receiving information exchange are discussed in the article. One of the important
problems of nowadays is to learn how to express one's opinion correctly and to practice it practically,
while maintaining the purity of the language. The importance of distinguishing between language
and speech is that without taking this difference into account, it is impossible to solve a number of issues
of modern applied linguistics and to prepare normative grammars. However, excessive addiction to
the difference between language and speech is also wrong. Separating speech from language by
completely individuating it is one of the unjustified aspects of Saussure's teaching. It is true that there
is individuality in speech. However, speech is nourished by language as a form of reality of language,
and language forms the basis of the formation of speech. Innovation is created through speech, this
innovation becomes synchronic, normalized, and understandable under the influence of speech. In
short, speech wears out language tools, creates new forms, regulates their normalization. Thus,
once again, we find evidence that the reasons for distinguishing language and speech by researchers
before us are not unfounded. Of course, sounds first appeared, then words, and later sentences
and speech. Speech is distinguished by its increasingly sophisticated oral and written forms. Oral
speech is historically considered the oldest. Later, as writing develops, written notation emerges. The
speech of the most ancient people consisted of monosyllabic, unchanging and unconnected words.
They mostly spoke in broken screams like other creatures. With this, communication between people

gradually began, sounds turned into words, words into sentences, and eventually into speech.
Key words: language, discourse, setting, tool, research, member.

Introduction. Language (speech) is a means of
communication and information transmission between
people. The main purpose of speech is to transmit
and receive information by creating an exchange of
information. But in addition, speech also serves the
purpose of recording and storing information. Vari-
ous means of language are used to realize the speech.
Speech is characterized by a number of parameters.

The clarity of the speech is its understanding by the
addressee without any difficulty without the need for
additional means of explanation and interpretation.
Speech can be timed, active, unstructured, and spon-
taneous. Tempo, continuity, timbre, loudness, articu-
lation (the work performed by the speech organs to
produce a certain sound), accuracy, emphasis are the
features that characterize speech and do not depend
on the language. The modern literary language of
Azerbaijan (far from dialects, jargons, slang words,
etc.) has become the common speech of everyone.
Now "how to say what?" issue has become very rel-
evant. Today, it is very important for us to learn how
to accurately express our thoughts (actively using the
vocabulary of the language) while maintaining the
purity of the language and practice it practically.

The extent of the problem. The problem investi-
gated in the article has been studied in various aspects
by other researchers such as, F. de Sossur, J. Huseyn-
zade, J. Rahmanov, M. A. Ismayilova I. V. Arnold,
L. G. Babenkon, K. M. Abdullayev, A. Abdul-
layev, A.Mammadov, G. Kazimov and etc. In those
studies, the difference between language and speech
and the structural structure and divisions of languages
are studied.

Aims and Objectives. The aim of the study is to
preserve the purity of language by highlighting the
problems of language and speech, and how to accu-
rately express ideas and how to practice them. The
task of the research is to comment on the opinion of
researchers who have conducted research on the prob-
lem in different periods.

Methods. Theoretical analysis and comparison
methods were used in the research.

Main part. According to F. de Saussure, speech
is a collection of random facts. Speech is unsystem-
atic, it changes constantly, and there is no system in
this change. Saussure confronts the sociological and
natural characteristics of language and shows that
a) language is a social phenomenon; b) manifestation
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of speech is a natural phenomenon [1, p. 38]. The dis-
tinction between language and speech is connected
with the name of F. de Sousseur. He considers it nec-
essary to take into account the differences between
language and speech. The importance of distinguish-
ing between language and speech is that without tak-
ing this difference into account, it is impossible to
solve a number of issues of modern applied linguis-
tics and to prepare normative grammars. However,
excessive addiction to the difference between lan-
guage and speech is also wrong. Separating speech
from language by completely individuating it is one
of the unjustified aspects of Saussure's teaching.

It is true that there is individuality in speech. How-
ever, speech is nourished by language as a form of
reality of language, and language forms the basis
of the formation of speech. Innovation is created
through speech, this innovation becomes synchronic,
normalized, and understandable under the influence
of speech. In short, speech wears out language tools,
creates new forms, regulates their normalization. For
example, some exceptions to the law of harmony
(light, lightning, mirage, etc.) that have become an
iron law in Azerbaijani and Turkish languages have
occurred in the speech process. Individual speech can
never influence the language to such an extent and
take it out of the norm and ensure that this contradic-
tion becomes the norm again. Speech can be individ-
ualized only in the process of instant manifestation.
Speech as a whole is a product of the collective and
serves it. If the speech had a completely individual
character, it could not influence the language, change
its system and structure, and create a norm.

The existence of the norm in the form of a system
is the result of speech activity. The language norm as
a historical category arises, changes and develops in
the language collective. The reasons for historical
changes in the language can be different. Speech his-
tory, material, etc. it is related to factors, manifests
language, and at the same time has a direct influence
on its formation. F. de Saussure wrote: "historically,
the fact of speech comes before the fact of language,
and everything that is in language is first in speech.
"Speech is a communication process, it can be in dif-
ferent forms, under different circumstances and with
different goals." [1, p. 38].

For the purpose of communication, people first
used voice and then conventional written signs. As a
result, two forms of speech appeared according to the
form of expression. 1. Oral (acoustic) speech, which
is historically considered to be the oldest. 2. Written
(optical) speech that occurs after the emergence of
writing, especially the alphabet. Oral speech is related
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to the history of the formation of mankind. In terms
of its activity and role in society, oral speech is much
earlier than written speech. The speech of the most
ancient people consisted of monosyllabic, unchanging
and unconnected words. They mostly spoke in broken
screams like other creatures. Joint activity has gradu-
ally created an opportunity to understand the essence
of the heard sound. Necessary meanings are acquired
by such certain sounds. Unlike other creatures, man
was able to pronounce colorful sounds, and their com-
binations gradually formed into words.

Man, as a result of necessity, had to name such
objects that were constantly in contact with him, and
those objects entered his life. Language developed
gradually, slowly. In the early times, oral speech
was simplified, later it went through a long path of
enrichment, "it continued its existence together with
the existence of language" [2, p. 17]. Although the
oral and written forms of speech each have their own
advantages, the content is basically the same. So, the
same idea can be expressed both orally and in writ-
ing. A number of types of speech refer to both oral
and written speech (for example, lecture, report, dia-
logue). However, the objects and directions of oral
and written speech are different. Verbal speech is
explained in the "Explanatory Linguistic Terms" dic-
tionary as follows: "Oral speech cannot be equated
with spoken language (speech). Dialog speech given
in works of fiction is considered an example of spo-
ken language and should be considered oral speech.
Because this speech has already been recorded and is
a written speech” [3, p. 346].

The distinction between spoken language and
oral speech in linguistics is controversial. Used in
determining the colloquial language: 1) that the
expression "happening without preparation" does
not justify itself; 2) that the expression "occurring at
the official and unofficial level" does not play a clear
and criterion role; 3) Linguists who indicated that
the criterion of "directly participating in the conver-
sation" was not chosen correctly [2, p. 5] states that
spoken language and oral speech are characterized
by the same signs. However, there is a difference
between dialogues used in books and oral speech
or spoken language. Because the pieces of dialogue
given in fiction were thought up and written down
by one author. At this time, the author is forced to
take into account the language norm to one degree
or another. In general, spoken language is the same
as oral speech. In any case, the speech situation is
the same, the speakers are directly involved in the
speech act. The course of the speech act depends on
the speech process [2, p. 15].
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Written speech is a form of long-term develop-
ment that occurs after oral speech, a phenomenon of
speech that has passed the way. Written speech mainly
develops within the framework of literary language,
elements of "non-literary language" are not reflected.
Ancient written monuments, historical documents,
chronicles, etc. from the past to the present date tell
the history of Azerbaijani written speech. it is possible
to learn from written sources. Written speech is some-
times not included in the concept of speech culture. In
fact, for the development of cultural speech, written
and oral forms of speech should be taken together,
because the problem of speech culture is extremely
related to writing, which is a visual, concrete means
of expression of language. Written speech is a free
and detailed means of communication. Here there is
no feedback with the interlocutor.

Thoughts can be expressed in a more coherent
manner in written speech. There is plenty of time
to express the idea in a more precise, clear and
communicative way. In written speech, language
means of expressiveness (emphatic, emphasis, epi-
thet, inversion, ellipsis, anaphora, rhetorical ques-
tion, etc.) are used. Written speech characterizes the
periods after the emergence of writing. This phase
did not occur simultaneously in different human
societies everywhere. Therefore, the formation of
writing has its own history and forms. N. Golovin
states that the creation of writing is based on the
requirements of people to communicate at a cer-
tain time and distance. Writing arose from the need
to transmit information at a certain time and dis-
tance. The formation and development of writing
is related to the development of society [4, p. 231].

As human society has developed, the need to
record certain information and events has arisen.
Writing also has an ancient history and predates the
alphabet. We find the concept of artistic text, which
summarizes both written and oral speech and is the
result. Artistic language is not isolated from literary
language, colloquial language, in the broadest sense
of the word, universal language; it is a capacious,
polished, reworked arm, an effective area. Therefore,
all the words used in the common language, which
seem very flexible and functional in live speech, are
transferred to the artistic language and cannot easily
find their place in an artistic work. Every word used in
the literary text is "tested", brought into contact with
imagination and thinking.

Among the most important terms used in the
structural analysis of the literary text are description
and inspiration, narration, diegesis, intrigue, story
and history. toire), or telling, story (recit), rhetoric

(rhetorique) and discourse (discours). Therefore, first
of all, we need to carefully consider the meaning of
these terms.

1. Description and explanation — narration, or
narrative in a work of art is divided into two parts:
description and explanation. If development mani-
fests itself as a recording of the sequence of events, the
image is formed in relation to characters and objects,
and on the "scale" (table divided into degrees) of the
development time (the time from the beginning of the
events to the time when they are completed) —ni refers
to "moment points". For example:

2. Narration — the complete narration of the text,
it is connected with diogesis, it has two parts: story +
description. History is also understood as a synonym
of history. He stands in opposition to the discourse.
Thus, it stands in the position of replacing the dis-
course recorded in the text and is close to the meaning
of "fable".

3. Mood, history (histoire) — Fabula (fabulate) is a
synonym of narration in the narrow sense, according
to its meaning.

It is close to the concept of "plot".

4. First of all, the narrative is characterized by
the successive transformation (transfer) of a simple
sequence of elements, in other words, a series of dis-
crete (unobvious) elements, or stories, facts from a
time sequence. (consecution) can change to a causal
relationship (causal) — a causal state. The causal situ-
ation is presented as a consequence based on the prin-
ciple used by the French structuralists: "post hoc, ergo
propter hoc" — "after this it is necessary for this rea-
son". In fact, this principle occurs due to the violation
of logic and chronology, that is, the time sequence
based on logic. Bremon K. in his work "Possibilities
of Logical Development" writes in order to clarify
the matter that "Where there is no connection to the
jointness of events, there is no story, there is no story,
but chronology is a sequence of actions. — there is an
expression of unconnected sequence.

5. Diegesis (diogesis) — according to Plato, "lexis"
(language form) is the field, which is created as the
opposite of "logos" (what is discussed, what is talked
about), theoretically foreign speech — the other's It is
a simple telling, which is referred to as self-imitation
of what is said (mimesis), that is, it is to reflect the
essence of the story in a concrete way — it is diegesis.

6. Intrigue (intrigue) is the event that is the basis
of the story, it is called the connection of a number
of main elements (facts) of the given information to
understand its essence and meaning.

7. Narrative (recit) should be understood as a syn-
onym of diogesis in the broadest sense of the word.
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8. Can be modeled by the formula N + D =S —. Here:

N — development,

D — description,

S is the sign of the story.

9. Rhetoric (rhetorique) — apart from its traditional
meaning (eloquence), it is also understood as a system
of functioning of secondary elements that are meant.
More precisely, it is art that determines the organi-
zation of the connotation (measuring and bringing to
life) of the language. As a field of science, rhetoric
studies figures of speech and the system of metaphors,
general and special topics (evidence), and methods of
connotation [6].

There are universals in the language and these
issues are investigated in the linguistics of universals
[5, p. 272]. Artistic texts are written in artistic lan-
guage. From this point of view, the analysis of liter-
ary texts and the revealing of their stylistic features
always attract attention with their relevance in lin-
guistics. The language of a work of art does not neces-
sarily deny the expressive possibilities of live speech,
dialects, archaism, vulgarism and jargonism, local-
ity, and slurred speech. They are used when needed,
when the movement and attitude of the image require
a unique artistic logic, and are mostly included in the
language of the image. The writer's own language is
distinguished by its simplicity, purity and clarity.

It is impossible to imagine a work of art without
similes, plates and landscapes, without borders and
borders. Here, special attention is paid to the figura-
tiveness of the language, the artistry, the expressive-

ness of the image, and the emotional expression of
the thought. The abundance of symbols, metaphors
of different styles, paints and colors, poetic language,
expressiveness of the image increase the artistic and
intellectual capacity of the work, and does not let the
reader leave the described events.

The result. Since the language itself has a certain
linear character in the system, the order of the words in
the speech process also has linguistic and textological
importance. It is true that there are languages in which
word order does not matter. The order of words in a
sentence has two different functions: 1) word order is
a means of creating a connection between word com-
binations and sentence components; 2) word order is
one of the means that creates a connection between
sentences, as well as between sentences and contexts,
consituations, and also allows a sentence to perform
its function of speech and syntactic composition.
Thus, the order of words in a sentence and in a text is
also a certain way of connecting words. This connec-
tion plays a special role in determining the semantics
at the sentence level.

If the study of language as a system of signs is
not enough for the analysis of communication, the
communicative interaction of individuals, as well as
the types of pragmatic judgments revealed in the the-
ory of speech acts do not reveal the full characteris-
tics of the speaker's speech strategy, and thus, "how
to achieve the highest effectiveness of speech?", "in
communication What means to use depending on the
goal?" such questions are still not answered.
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Icranpapora €. X. MOBA TA MOBJIEHHSA

Y ecmammi asmopka 000]li03f€y€ numanms Mosu ma moeénenns. Pozensoacmocs ocnosne NPUSHAYEHHA MOBU

ma MOBIeHHs, CHBOPEHH s, nepedava ma ompumants ingopmayii, oomin ingopmayicro. OOHa 3 8aHCIUBUX
npobiemM Cb0200eHHs — HAGYUMUCA NPABUTLHO SUCTOGTIO8AMU CE80I0 OYMKY Ma peanizogyeamu yio HAGUYKY
Ha npakmuyi, 30epiearoyu npu YyboMy YUCMONMY MO8U. Badciusicms po3pizHeHHs MOBU | MOBIEHHS NOJA2AE
6 momy, wo 6e3 ypaxyeauHs yiei pi3HUYI HEMONCAUBO BUPIWUMU HU3KY HUMAHL CYYACHOI NPUKAAOHOL
JiHegicmuxku ma niozomysamu HopmamusHi epamamuky. OOHAK HAOMIpHe 3GXONJEHHS GUBYEHHAM DI3HUYI
MIDIC MOBOIO | MOBNIEHHAM MAKONC € HeNpaguIbHUM. BiOOKpemaienHs MO6NIeHHs 8i0 MOBU WIIAXOM NOBHOL
inousioyanizayii ¢ oonum i3 Hesunpasoanux acnexmis euenna Cocciopa. Lle npasoa, wjo 6 mognenni icnye
inousioyanvHicms. OOHAK MOGNEHHS JCUBUMBCA MOBOIO K (hOPMOI0 MOBHOI peanbHOCMi, a MOBA JeHCUmb
6 OCHOGI (hopMYBaHHS MOGNeHHs. [HHOBAYIA CMBOPIOEMbCSL Yepe3 MOBIIEHHS | CIMAE CUHXPOHHOIO, YHOPMOBAHOIO
ma 3po3yminoio nio enaugom mognenus. OOHUM CTIOBOM, MOGNEHHS 3HOWYE MOGHI 3acOo0U, CMBOPIOE HOBI
Gopmu, peeynioe ix ynopmysanus. Taxum 4uHoM, MU 6KOmpe NepekoHyEMOCs, Wo nidcmagu 0 po3pi3HeHHs.
MOBU A MOGIEHHS. HONEPEOHIMU OOCTIOHUKAMU He € 6e3niocmasHumu. 36uyatino, CHOYamKy 3 A6UNUCS 36VKU,
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NOmiM C08a, a 32000M peueHHsl i MogaeHHs. Mognenns upisHAEMbCsl c80iMuU 6ce OibUt OOCKOHANUMU YCHUMU
ma nUCbMo8uMU popmamu. Ycre mosnenns geascacmuvcs Hanoaguiwum. 1lizuiwe, 3 pO36UMKOM NUCEMHOCHI,
3’a6asemucs nucemue Mmoenenus. Moenenns Oasuix modell CKAAOANACA 3 OOHOCKIAOOUX, HEIMIHHUX
i Henog azanux misc coboro ciis. 1o6opunu 6oHu 30€0i1bLU020 YPUBHACTHUMY KPUKAMU, 5K | THWUI CINEOPIHHSL.
Tax nocmynogo noyanocs CninKy8auHs Midxc 100bMU, 36YKU NEPEMBOPUNUCS HA CLO8A, CLO6A — HA PEYeHHsl,
a 32000M — HA MOGIEHHSL.

Knrouoei cnosa: mosa, ouckypc, cepedosuiye, iHCMpyMeHm, 00CHIONCEHHS, YUACHUK.

51



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

NEPEKNAAO3SHABCTBO
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boiuko A. B.

KuiBchkuil HallioHATBHUI YHIBEPCUTET TEXHOJIOTIT Ta IU3alHy

YCHUM NEPEKJIAJ IK OCOBJIMBUH BUJI KOMYHIKAIIII

Y emammi 0ocnioaceno ochosHi pucu ycHo2o nepexnady sk ocobnugo2o eudy KomyHikayii. Axkmy-
ANbHICMb MeMU GUSHAYACMbCA MUM, WO YCHULL NEPeKad € YHIKANbHUM 6UOOM KOMYHIKayii, wjo
3abe3neuye eghexmugne CRiIKYBaHHs MidC T00bMU PI3HUX HAYIOHATLHOCIET | KYIbMYP Y CYHACHOMY
27100ani308AHOMY C8imi, 8idieparoyu 8ax)ciugy pons y noximuyi, OizHeci, 0ceimi, Hayyi ma coyianbHitl
cpepi.

Memoro docniodicents € 6UC8ImMeHHs YCHO20 NEPEKAAdy K 0COONUB020 U0y KOMYHIKayii. Y x00i
00CNIONHCEHHS GUSHAUEHO CYMHICMb YCHO2O0 NEpeKnady sK KOMYHIKAMUGHO20 Npoyecy, cxapaxme-
PU308aHO OCHOBHI BUOU YCHO20 NEPeKNady, BUABLEHO GACMUBI YCHOMY Nepekaady nepexiadayvKi
NOMUNIKU U] BUSHAYEHO OCHOBHI MPYOHOW, 3 AKUMU CIMUKAEMbCS NEPEeKa0ay y npoyeci ycHoz2o nepe-
K1aody, ma cnocoou ix nOOONAHHS.

Ilpogedene docniddcennss 0eMOHCMPYE, WO YCHULL Nepek1ad € OAu3bKumM 00 080MOBHOI KOMY-
HiKayii, ockinvku i nepexnadaui, i OLIiHEEU MAIOMb BUCOKUU PIGeHb MOBHOI KoMnemenyii ma ycei-
O00MNIEH020 BUKOPUCMAHHA MOBU. YCHUII nepekaaod, aKuil NOOAEMbCS HA CUHXPOHHUU | NOCTI006-
Hutl, 8i00y8acmvCs 8 NPUCYmMHocmi aemopa (adpecama) it odepacysaua inghopmayii (adpecanma).
Cunxponnuti nepexnao, wo GUKOHYEMbCA OOHOUACHO 3 MOGIEHHAM, € CKAAOHIUWUM Yepe3 nompeoy
weuoKo obpobasamu genuxull oocse iHgopmayii ma nepedasamu 6Ci HIOAHCU MO8U, MOOI K NOCTi-
006HULL nepekiad Haoae nepexiadavesi Oinvule uacy 0ns ananizy i gopmynroganus gpas. HAxicmo
VCHO20 nepekaady 3a1exNcums He auuie 8i0 nepexraoada, a i i0 Mosys. 3okpema, Mogyeai apmo
2060pUMU YIMKO, YHUKAMU 0082UX | CKIAOHUX peyeHb, 10i0M, JCapeoHy ma Cneyu@iyHo2o 2ymopy.
OcHoeni mpyOHOWi YCHO20 nepekiady, maxi K po3yMiHHA MOBU OPUSIHATLY, WUEUOKICHb MOGIEHHS,
aKyeHmu ma KyiomypHi 6IOMIHHOCMI, MOXCYMb OOAAMUCS 3a OONOMO20K0 MAKUX cmpamezii, K
NPOXAHHA NOGMOPUMU, SMIHUMU CMUTL MOGIEHHS, PO3 SICHUMU, GUKOPUCIIAMU THULY MOBY, NiO6U-
UjeHHsl KOHYeHmpayii Ha MOBI OPUSIHATY, BUKOPUCMAHHSA 200HCemis I HegepOalbHUX 3AC00i6 KOMYHI-
Kayii. Yeniwmutl ycnutl nepexiad gumazac 6i0 nepexaaoaia SUCOKUX HaAGUUOK CYXAHHS, BIOMIHHUX
CEHCOPHUX, MOMOPHUX | KOSHIMUBHUX 30i0HOCmell, 06a2amo2o CIOBHUKOBO20 3ANACY, SHAHHS KYilb-
myp, CMpecocmitikocmi, CAMOKOHMPONIO U eMOYIHOI CIITIKOCI.

Knrouoei cnosa: ycuuii nepexnad, 060Mo6HA KOMYHIKayis, adpecam, adpecanm, nepexkiadaybKi
ROMUIKY, cmpamezii ROOONAHHS MPYOHOWi8 Nepexaady.

IlocTanoBka mpo6jeMu. YCHHIA TIepeKiIan — IIe
MepeKIIaj yCHOTO CIUIKYBaHHS MiX JTFObMHU, SKi PO3-
MOBIISIFOTH Pi3HUMH MoBaMu. BiH mepenbavae mepe-
TBOPEHHS BUMOBJICHUX PEUeHb 3 OJJHi€T MOBH Ha 1HIIY
B peaJbHOMY 4Yaci. YCHHH NepeKiaj] € YHIKaIbHUM
BHJIOM KOMYHIKaIlii, SIKH BiJirpae BaXJIMBY pPOJb
y Cy4acHOMY I100aTi30BaHOMY CBiTi. AKTyaJbHICTh
fioro BUBYEHHs 0OyMOBJICHA JEKITbKOMa KITFOYOBUMHU
¢axropamu. [lo-nepie, rmobanizamis Ta 3pocraroya
B3a€EMOJIisl MK KpaiHaMH Ta KyJbTypamMHl BUMararoTh
e¢(DeKTUBHOTO CHIIKYBaHHS. YCHHH NEpeKaa J03BO-
JIsT€ TIOJOJIaTH MOBHMM Oap’ep 1 CHpHse Kpamomy
PO3YMIHHIO MiX JIFOABMH Pi3HUX HAIiOHATBHOCTEH.
[To-ppyre, y chepi NONMTUKK Ta AWUIUIOMATIi yCHHUM
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MepeKaj € He3aMiHHUM IHCTpyMeHTOM. BiH 3a0e3-
neyy€e TOYHICTh 1 SICHICTH Iif] 4ac MepPEeroBopiB, KOH-
(hepeHIid Ta IHIIUX TUTUIOMATUYHUX 3aXO0MiB. YCHUI
nepeKIIaj] TAKOXK BXIIMBUH y Oi3Hec, e MiKHAPOIHI
YIOAM Ta TIEPErOBOPH BHMATalOTh TOYHOTO CIILIKY-
BaHHA MDK CTOpoHaMH. Y cdepi OCBITH Ta HAyKH
YCHHIA TIepeKJIa ]l Cripusic OOMiHY 3HAHHSIMH Ta i1eIMU
MDK JOCHIJHUKaMHU 1 CTyAGHTaMH 3 Pi3HUX KpaiH.
OxpiM TOro, ycHU#l Tepekia Mae colialbHe 3Ha-
YeHHSI, OCKUJIbKH JIOTIOMarae 3a0e3MeYuTH JOCTYI JI0
MEIUYHUX, FOPUIMYHUX Ta THITUX BAXKIHUBHUX TOCITYT
JUIS JTEOICH, SIKi HE BOJIOIIIOTH MOBOIO KpaiHU IPOXKH-
BaHHs. lle mo3Bomsie 3a0e3MeunTH PIBHICTH MOMKIIH-
BOCTEH 1 IIpaB AJIs BCIX WIEHIB CyCIIiIbCTBA.



[lepeknagosnaBcTBO

BpaxoByioun BHCOKHMI piBEHb Cy4acHOTO PO3BU-
TKY MDKKYJIBTYPHUX KOHTAKTiB, 1 TEOPETHKH, 1 TIpaK-
TUKU TIEpEKNIagy PO3yMilOTh OOMEKEHICTh MOTISTY
Ha TEepeKiaj SK Ha MPOCTO MOBHY / MOBJICHHEBY
IisTeHICTE [ 1, ¢. 3]. ToMy mepekiam, 30KpeMa, YCHHH,
€ BUJIOM KOMYHIKallii, OCKiJIbKH Or0o OCHOBHA (pyHK-
Ilisl TIOJISITa€ B TOMY, 100 3a0€3MEUUTH CITIIIKYBaHHS
MIX JIIOIBMH, PO3IIJICHUMH MOBHHMMHU 0ap’e€pamu.
YcHuit mepekian € oCOOMUBUM BHJIOM KOMYHiKallii,
OCKUTBKHM KOMYHIKAITiS 3IHCHIOETECS MK MOBaMH Ta
KyJIbTypamMu, a 1€ O3HaJae, 0 MepeKiIaadi MalTh
00pobnsaTy iHpoOpMamito Ta OyTH TOCEepeTHUKaMu
MK pI3HUMH MOBHHMMH, COLIaJbHUMHU Ta KYJIBTYp-
HUMU KOHTekcTamH [8, ¢. 1]. Takum umHOM, 1 yCHUI
nepekiIaj] K KOMyHiKallis, i KOMyHiKallisi B Iporeci
YCHOTO TIepeKIIafy € CKIaTHUMH BHAaMH KOMYHiKa-
1ii, SKi 320e31MeqyIoTh 6araTuii IpOCTIp U MIXKAMC-
UUTUTIHAPHHUX JTOCII[KEHb.

AHani3 ocTaHHiX AocailkeHb i myOaikamiii.
[MpobGnemam ycHOro mepekiany HpUCBSUCHA HH3Ka
HayKOBUX IIpallb, 30KpeMa, TaKUX IOCIHIiTHUKIB, SK
T. Aunapienko [1], I1. Xerai [2], /1. XacanxoHoBa [4].
YcHuii nepeknaj ik BUI KOMyHikarlii BuBdaiu b. Baar
[8], Y. A. M. Cain [7]. IIpobnemu Ta TpyIHOII YCHOTO
nepekiany BucBimieHo y mpausx JI. Kapmxkaniy [3],
. Manxkayckin [5], C. P. Myprtisdrim [6]. OnHak aHa-
Ji3 OCTaHHIX JOCHIKEHB 1 MyOiKaIid CBiTIYUTE PO
HEOOXIHICTh CHCTeMaTH3allii Marepiairy i3 3a3Hade-
HOTO THTaHHS Ta KOMIUIEKCHOTO BHUBYEHHS YCHOTO
MePeKIIaay SIK 0COOIMBOTO BUY KOMYHIKaIlii.

IIocranoBka 3aBaaHHA. MeTa TOCHIIKEHHS
MoJISiTa€ Yy BUBYCHHI YCHOTO TEpeKiany sK 0coOiu-
BOTO BHIY KOMYHIKaIlii. BimoBigHO 10 MeTH ITOCTaB-
JIEHO TakKi 3aBJaHHs: 1) BU3HAYUTH CYTHICTh YCHOTO
MepeKaay K KOMyHIKaTUBHOTO TpolLecy; 2) TOCIi-
JUTH OCHOBHI BHIW YCHOTO IEpeKiany; 3) BHABUTH
MepeKIafanbki MOMUIKY, BJIACTHBI YCHOMY TMepe-
Kimaxy; 4) oxapakTepu3yBaTH OCHOBHI TPYyAHOII,
3 IKHMHU CTHKA€ThCA TepeKianad y Mpoleci YCHOro
MepeKIaay, Ta CIocoOH iX MooIaHHs.

Bukaan ocHoBHOro Mmarepiadny. Ilepexknan MoxkHa
BU3HAYUTU SK MOBHE MOCEPETHHUITBO B MIXKMOBHIH

(MDXKKYJIBTYpHil) KOMyHiKalii. MoBHa KoMyHikamis
sSK OOMiH iH(OpPMAIlIEIO, EMOIliSIMHU, CTaBICHHSIMHU
MK IHIWBiIaMH YW TPYIIAMH CXEMAaTHIHO TIPEICTaB-
nena P. SIkob6coHom (yum. 3a: [1, c. 6]) sk nepenada
MOBIJIOMIIEHHS. BiI anpecaHta (BiANpaBHHUKA) 10
aapecara (peuurienTa) (puc. 1).

[HmmMu gaxkropamu, MO BIUIMBAIOTH HA aKT KOMY-
HIKaIil, €; KOHTEKCT, SIKUH PO3TIIAETHCS IITHPOKO K
yCi 3HaHHS, BYKJIHMBI I PO3YMIHHS MTOBIJOMIICHHS;
KOHTaKT, IO Tepeadadae iCHYBaHHS CeperNoBHINA
(moBiTps, WO Tepenae 3BYyKH, TEXHIYHUHI MPHUCTPii
a0o marip), Mo poOUTh CHUIKYBaHHS (DI3UYHO MOXK-
JIMBHM, 1 KOJI, IKUM y BHIIQJIKy MOBHOTO CITUTKYBaHHSI
€ mpupoaHa MoBa [1, c. 6].

[lin gac xomyHiKamii ONHIEI0O MOBOIO aJpecaHT
1 aJipecar MmoBiJOMJICHHS] BAKOPUCTOBYIOTh OJIMH 1 TOH
e camuil ko (MoBy). IIporiec ABOMOBHOI MiXkKKYJIb-
TYpHOI KOMYHiKallii BKIIOYa€e Taki 0a30Bi MOHATTS,
SK MOBa OpWTIHAIIy Ta MOBa MepeKiany, BiAIpaBHUK
(ampecaHT, aBTOp) Ta oOnepKyBad (ampecar), IpH-
YoMy IIEHTPAJIGHUM TOHATTSAM € TIOBiIOMJICHHS, IO
nepenaeTbesl. BianpaBHUK € aBTOPOM OPHUTiHAIBHOTO
TEKCTy Ta IepeAaBayeM IOBiIOMJICHHSI y TpOIeci
crinkyBaHHs. MoBa, SIKOIO CTBOPEHO TEKCT, 200 MOBa
OpUTiHAITY, — [Ie MOBA, 3 SIKOi BUKOHYEThCS TIEPEKITa].
BiampaBHHK ampecye CBOE MOBITOMIICHHS OICPKY-
Bauy (4uTayeBi abo ciyxadeBi, 3aJIeXHO Bill GopMu
CHiNIKyBaHHS). Y JBOMOBHOMY CITIIKYBaHHI BiJIpaB-
HUK 1 Ofep)KyBad PO3MOBIISIFOTH PI3HUMH MOBaMH,
1 OJIep>KyBa4 HE PO3yMi€ MOBIAOMIICHHS BiJIPaBHUKA
gepe3 MOBHHE Oap’ep. Y IbOMY BHITAIKy KOMYHIi-
KaHTH (aapecaHT i agpecar) MOTpeOyIOTh JOMOMOTH
nepeKagaya, SKHid MoXe IeKOAYBaTH ITOBIIOMIICHHS
MOBOIO OpHriHAJly Ta MPEICTaBUTH HOrO MOBOIO
ajpecara, ToOTO MOBOIO, Ha SIKy BUKOHY€ETBCS Iepe-
kiman [1, c. 6] (puc. 2).

Konn mepexiramadi mparooTh B YCHOMY PEKHMI,
X CITIIKyBaHHSI Ma€ JIesKi PUCH YCHOTO IBOMOBHOTO
crinkyBaHHs. Tak, Hanmpukian, nepekianadi Ta 3BH-
yaliHi OUTIHIBM JEMOHCTPYIOTH IIMPOKHU [ianazoH
MOBHOI KOMIIETEHIIi, CBIJIOMOT0 BUKOPUCTAHHS MOBHU
Tomo. bimiHTBH Ta mepekiIamzadi He MOXYTh PO3pi3-

[ KonTeker

—

[ KonTakt

—

[ BIAITPABHUK

] | MTOBIJJOMJIEHHS

OJJEPXXYBAY ]

[

Puc. 1. Komynikarupna mozennb nepexiaany P. SIkoocona (sa [1, c. 6])
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OpHUTIiHAIY E ‘ IepexonyBanns ’ % nepeKIany
3
TTEPEKJIAIAY

Puc. 2. [lepexiiajg sik KOMyHiKaTHBHUI NpoLec 1eKOyBaHHS 3MiCTy
noBigomiieHHs [1, c. 6]

HSTHCS JIMILIE Ha OCHOBI OIHOI 3 KX O3HaK. binbmie
TOTO, JIIONWHA MOXKE HaJjiexaTh 10 000X Kareropiit
o/IHOYaCcHO. Jlesiki nepekiaaadi € 0L Hr BaMu BiJl HAPO-
JDKEHHS, 1 1103a poO0TOI0 BOHM MOXKYTh OpaTu y4acTb
y IBOMOBHOMY CITITKyBaHHI JJI BJIACHUX KOMYHI-
KaTUBHUX M€, TOMI SK JdesKi OUTIHTBH MOXYTh
iHOAl mepeknajaTtd Ak HempodeciiiHi mepekianadyi.

Kpim Toro, ycHuii mnepekian 3a3Buuail BinOy-
BAETHCS B CUTYaIlii, KON MPHUCYTHI 1 aBTOP TEKCTY
MOBOIO OpHTiHANY, 1 omepxyBau iHpopmarii. Takum
YUHOM, YCIiX KOMYHIKaIlil HE 3aJIeXHUTh TOBHICTIO
BiJl TOYHOI Iepe/iadi KOKHOTO BiJITIHKY 3Ha4eHHs 200
a0COJIOTHOT BiATIOBIIHOCTI HOPMaM MOBH IIEPEKIIANY,
a B 0araTbOX CHUTyalisx NPUHHITHO HaJaBaTH NpH-
Onu3HMt epekan [2, c. 8].

YcHuit nepexita moaiIsseThCS Ha 1Ba BUIN: CUHX-
poHHUH 1 mocmimoBHUA. CHHXpOHHHAN TepeKiam —
HalicknagHimmi i3 Hux. Llei Bug ycHoro nepeknany
MO’KHA BU3HAUUTH SK TaKHM, 10 BUKOHYETHCS OJHO-
YaCHO 3 BUCJIOBIIIOBAaHHSIM MOBOIO OpPHTiHAIY 3a JIOTO-
MOTOI0 TEXHIYHHUX 3aCO0IB Yy CIeI[iaJIbHO 00JIaHaHIH
KaOiHi 1 i 9ac SIKOTO BeJHKa KiTbKIiCTh iH(opmMarrii
30UpaeThes i 00pOOISIETHCS B AyKe OOMEKEHHIA TIPO-
MIXOK Yacy.

VY mepeknanada-CHHXPOHICTa HEMA€E 4acy Ha Iij-
Oip ciiB, OCKIJIBKU BiH ITOBHHEH aOCOJIOTHO YITKO
nepesaTi BCl HIOAHCH MOBH OpHUTIHAJIYy OIHOYACHO
3 MoBLEM. JlomaTkoBy CKJIaIHICTh CHHXPOHHOMY
MepeKnagy HaAalTh IHIUBIAyalbHI 0COOIHMBOCTI
MOBJICHHS JIIOOUHHA. Y MOBI MIKHApPOAHOTO CIILJIKY-
BaHHS iCHY€E CTUIbKY BiIMIHHOCTEH y BUMOBI, aKIICHTI,
JISKCUYHUX 1 FpaMaTHYHUX OCOOJIMBOCTSX, XapaKTep-
HUX JUIS Pi3HUX KpaiH, PETiOHIB 1 COIiaIbHUX TPYII,
110 HaBiTh BUCOKOKBaITi(piKOBaHMI TTepeKIanad, SKUH
MAa€ CTEKHUTH 32 MIBHJKICTIO i CTPOTICTIO MOBH ajpe-
caHTa, MOXKE MIOMITUTHCS Y po3ryoutucs [4, c. 18].

[Tig yac yCHOTO CHHXPOHHOTO NepeKIaay aape-
CaHT TOBOPHTH 1 YAaCTO Mailke HE yCBIIOMIIIOE, III0
oMy mepekianaroTb. OCKUIBKH TepeKiIamzad TOBO-
PUTH OJHOYACHO 3 OpaTopoM, WOMY He TOTPiOHO
3amam’ITOBYBaTH a00 3allMCyBaTH T€, L0 TOBOPHUTH
opartop. CHHXpOHHMI NepeKnaj OiNbIIe MiIX0IUTh
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JUISL KOH(EPEeHIIiH, ceMiHapiB Ta iHIIMX O(imiitHUX
3aXOJliB 13 BEIMKOIO KUTHKICTIO YYaCHHUKIB 1 BUMa-
ra€ CIemiallbHOTO TepeKIaanskoro oOiraIHaHHS
[3,c. 95].

[HmwMiA T yeHOTO Nepekiany (IoCciiJoBHUIT) BBa-
*KaeTbcsl Habarato mpoctimuM. JlomoBigad poOUThH
nay3u y CBOEMY MOBJICHHI, a Mepekiagad BUKOPHC-
TOBYE IIi TTay3H JJIs O3BYUCHHS TEpeKiamy. Y oMY
BUMAJAKY y HBOTO € TPOXHU Yacy, 00 MOxyMaTH HaJ
noOymoBoto (pa3u i BUOpaTH HAMOLIBII TTiAXOMSII
cnoBa. OgHaK, Tak 4YM iHaKIIe, iICHYIOTh JyXe cep-
H03HI 4acoBi OOMEXEHHSI, IKUX MepeKkiiagad MOBUHEH
CYBOpO JIOTpUMYBAaTHCs. BiH MOBHHEH BHUMOBISTH
MepeKsia MPaKTUIHO OAHOYACHO 3 THM, XTO TOBO-
PUTH iHO3EMHOIO MOBOIO, 200 Bijpa3y Iicis TOTO, 5K
BHUMOBIIsIE CBOIO (hpasy [4, c. 18].

Tox mpu TOCHIAOBHOMY TIEpEKiIagi B MOMEHT
Yyacy TOBOPHTH OfHA 0co0a, 1 mepekiagady Mae 4ac
[poaHaJi3yBaTy MOBIJOMIICHHS B I[LJIOMY, 1110 OJIET-
IIye TIpoIec TepeKianay ITOBIIOMICHHS 3a JIideHi
cexkyanu. llocmigoBHUI Tepeknam 3acTOCOBYETHCS
i1 Yac HEBEJHMKHX 3ycTpiuell 1 yacto crpuse OubII
MPAaBWJILHOMY YCHOMY IEPEKIIa Ty, Hi’XK CHHXPOHHHIA.
TuM HE MeH1I, LIeH TUIT yCHOTO MEePEKIaay TaKOXK Mae
CBOI HEZIONIKH, BPaXOBYIOYH T€, 110 BiH POOHUTH mepe-
KJIaJadiB BiTKPUTUMHU Ta MIOMITHUMH; BUMarae Belr-
KOi KOHIIEHTpAIii Ta BIEBHEHOCTI; 1 MOXe OyTH JTyKe
BUCHAXJIUBUM [3, c. 95].

HesixicHui#l ycHull mepexian Moxe MPU3BECTH 10
MpoBay KOMyHiKalii. Y HalTipiioMy BUITa Ky CITiB-
PO3MOBHUKH MOXYTh HETIPABHUIIBHO 3PO3YyMITH OJTUH
OTHOTO ¥ OTpUMAaTH HETOYHE YSBIEHHS PO TEeMY
noBioMIeHHsl. Taka cHTyarliss MOXXe BUHUKHYTH
4yepe3 HENOCTaTHIO O0O0i3HAHICTh YW BiAOBINAINb-
HICTH 3 OOKy opranizaTopa, HEAHCLUUIUTIHOBAHICTb
YYaCHUKIB, TOTaHy apTUKYJSIII0, HE3HAHHS Ta
HEJOCTaTHIO TOYHICTh ¥ TEPMIHOJIOTI{, HEPOIYMIiHHS
YYaCHHKAaMHU aKTyaJbHOCTI TEMH, HEIOCTaTHIO
MOBary J0 CTHIJIIB MOBJICHHS TOIIIO.

[[lo6 yHUKHYTH TOHIOHMX CHUTYyalliil, MOBEIb
MOBUHEH PO3YMITH, IIO BiH 3BEpPTAEThCS A0 ajape-
cara 4epe3 Irepekiaznada, i sSKIo Horo MoBa IUTy-



[lepeknagosnaBcTBO

TaHa ab0 He BIOPSAOKOBaHA, TO MEpeKIagad He Mae
1HIIOTO BUXOY, SIK [IepeJaTy HediTKe MOBiTOMICHHS.
Mosgels Mae OyTH YBaXHHM JIO TEMITy BUCTYIy. BiH
Ma€ TOBOPWUTH 3BHYAHHUM TOHOM 1, HACKUIBKH II€
MO>XKJIHBO, CJTiTyBaTH TEMITy Iepekiagada. MoBIli He
MOBHHHI TOBOPUTH OZHOYACHO, OCKUIBKHM HEpEeKIa-
a4 HEe MOXKe TEepeKJacTH BCe, [0 BOHU TOBOPSATH.
Kpim Toro, iM cimig yHHMKaTd IOBTHX i CKIaIHUX
pedeHb abo ab3alliB i TOBOPUTH MPOCTHUMH, CTHUC-
JUMH pEYEHHSAMHU. MoOBEIb TaKOX IIOBUHEH BPaxo-
BYBaTH CBOIO BHMOBY Ta 3a MOXJIMBOCTI YHUKAaTH
BHKOPHCTAHHS 11i0M, ®aproHy, abpesiaryp i crenu-
¢igHOTO TYMOpY, 1100 YHUKHYTH 1HIIMX HOTEHIiH-
HUX JDKEpeJ Henmopo3ymiHs [3, ¢. 95].

VYcHuii nepekiiaj sk 0COOMMBHIA BUJ KOMYHIKaIii
XapaKTePHU3YETHCS TAKOK BIIMIHHAM BiJl TICHMOBOTO
Ha0OpOM THUIOBUX NMOMMJIOK MepeKiajada, 10 SKUX
HaJIe)KaTh, 30KpeMa:

1) He3amoBHeHI May3W MOHAaA 3 CEKyHIH, SKUX
HEMa€ y BHXIJIHOMY TEKCTi; JIOBr¢ MOBYAHHS MOXKE
OyTH HETPUEMHHUMHU JUTS aJipecaTa 3 TOUYKH 30pY Billb-
HOT'O MOBJICHHS T4 MOKE€ BKa3yBaTH Ha Te, 110 Iepe-
KJalad Ma€ TPYAHOLIl Y BUKOHAHHI 3aBHAaHHS, TOMY
azipecar MOXKe BiUyTH, IO HE OTPUMYE JOCTOBIpHY
iHpopMalilo, 0 MOXKe MifipBaTh JIOBipYy A0 mepe-
KJiazaqa;

2) 3armoBHEHI Tay3H, SIKi € BOKaJli30BaHUMH KOJIH-
BaHHSMU, HAIIPUKJIaJ, HAIMipHE BUKOPUCTAHHS BUTY-
KiB, IKHX HEMA€ y TIOBIIOMJICHHI MOBOIO OpHUTiHAIY;
AK 1 HE3aloBHEHI Iay3W, BOHH CUTHANI3YIOTh PO
Te, MO MepeKianady Mae MEeBHI TPYOHOIII, a TaKoXK
MOXYTb MiIPBaTH JIOBIpY /IO MepeKiaiaja;

3) MOBHI MOMWJIKHA — II¢ HAA3BUYAHHO IIHPOKa
KaTeropis, ska BKIIIOYA€ HU3KY IMOKA3HUKIB: a) (ab-
CTapTH, IKi BAHUKAIOTh, KOJIH IIEPEKIIaiadi epepruBa-
I0Th ITePEeKJIaJl pEYeHHS Ta MOYMHAIOTH HOBE, 1110 MOKE
MPU3BECTH 10 HENPABWIILHOTO TEPEKIIAy Ta BigXu-
JIeHb; 0) He3aKiHYeH] PEYeHHS; B) TIOMUJIKH ¥ BUMOBI;
T') CaMOBHUITPABJICHHS, KOJIU TTepeKyIaaadi 3aHOBO Bij-
TBOPIOIOTh BUXIJAHUI CETMEHT, SIKUH BOHU BXeE Iepe-
KJIaJIy; 1) TOBTOPEHHS CJIOBA YH IPYIH CiB Oe3 Oynb-
SKOTO PUTOPUYHOTO UM CTHIICTUYHOTO 3HAYCHHS;
€) JiHrBicTHYHA iHTep(dEepeHIlisi MOBH OpHTIHATY SIK
pe3ynbTaT ayJialbHOTO BIUIMBY MOBHU OpHTIHAITy abo
TEKCTy OpHUTIHAIY Ha CTPYKTYPH / €IEMEHTH TEKCTY
OpUTIHAITY, IO MIPU3BOJIUTH 10 BiIXWUJICHHS Bil HOPM
MOBH OpHTiHaTy; ) MOMMJIKH y MOBI INEpeKIamy:
HEMPUPOAHUN BUOIp CJiB, HEMPABUIbHI 3aKiHUCHHS
CIiB 1 MOmiOHI ITOMHUIKM, SIKI HOCII MOBH IOMITSITH
1 BBOXKaTUMYTh OPaTyIOunMH [5, c. 4-5].

OCHOBHMMH{ TPYIHOIIAMH, 3 SIKUMU CTHUKA€THCS
nepekiIagad y Ipoueci yCHOro Hepekiany, BU3Hada-
I0Thb TpoOJIEMH PO3YMiHHS MOBH OpHTiHANY, HEIO-

CTaTHIN JIEKCMYHUN 3amac, IIBHUAKICTb MOBJICHHS
MOBITS, TTPOOJIEMH PO3YMiHHS aKIICHTIB, HAJICKHICTh
mo pizEEx Kynasryp. L[o6 momomarw mi TpymHOIII
y Tpolleci YCHOTO TMepeKiany Nepekiagad MOXKe
BUKOPHUCTOBYBATHU Pi3Hi CTparerii.

1. Ipoxanus moroputu. CTparerisi BUKOPUCTO-
BY€ETBHCS IIJIs1 BHPIIICHHS TPYAHOIIIB, MOB A3aHMUX 13
MIBUIKICTIO MOBIJICHHS 1 TPYTHOIIIB 3 aKICHTaMH.
30Kkpema, SIKIIIO MOBEIb TOBOPUTH 3aHAITO HIBHIIKO,
nepekiIagad MOXKe MMOMPOCUTH HOro HMOBTOPUTH CKa-
3aHe, MO0 YiTKO 3pO3YyMITH, IO came OyJ0 CKa3aHo,
1 YHUKHYTH HETIOPO3yMiHb NP TepeKiiai. Y NesKuit
BUTIAJIKAX ITEePEKIIaiad JICHO TOBUHEH NEPEUTATH Ta
YTOYHHUTH, IIIOO OTPUMATH OLIBII IIOBHY iH(OPMAITITO.

2. IlpoxaHHs BHKOpHWCTAaTH iHIOTY MOBY. Lls cTpa-
TETisl BUKOPHCTOBY€ETHCS ISl TIONOJIAHHS TPYAHOILIB,
MOB’SI3aHUX 13 JIGKCMYHUM 3allacoM TepeKiazaya.
[Mepexnanad MoXe MOMPOCUTH MOBLSI BUKOPHUCTOBY-
BaTH IHIIIY BiZIOMY 000M MOBY, 0COOJIMBO SIKIIIO MOBEITh
Ma€ HHU3BKUH PIiBEHb BOJIOJIHHS MOBOIO OpHWTIiHAIY.

3. IlixBUIIEHHS KOHIIEHTpAIlii Ha MOBi OpUTiHAIY.
Crparerist 103BOJISIE TOJIATH TPYAHOIII B PO3YMiHHI
IIBUIKOCTI MOBJICHHS MOBIIS 1 TPYIHOIII B PO3y-
MIiHHI aKIICHTIB IIJISXOM IiJBHICHHS PIiBHS YBaru
JI0 MOBH OpHUTiHAIY, aKIEHTy IMEBHOTO MOBIA. TOX
00 3pO3yMITH 3MICT BUCIIOBIIOBAHHS, TepeKiagad
MOBUHEH 30CEPEIUTHUCS HA TOMY, III0 TOW TOBOPHUTH,
1 SIK camMe BiH TOBOPHUTb.

4. [Ilpoxanus po3’scHutd. IlpoxaHHs mpo
pO3’SICHEHHSI BUKOPUCTOBYETHCS, KOJIM TepeKiaaad
Mae TPyOHOIII B po3yMiHHI akmeHTiB. Ilepekmamad
MOYKE TePeTUTaTH 3HAYCHHS, SKIIO BiH HE MOXKE 3DO-
3yMITH CYTb JIEKCHYHOI OAMHULI, 31e01IbII0T0 Yepes3
He3HalioMuil akieHT. Tox mepekianaueBi JOIIITBHO
MIOMIPOCUTH MOBIISl YTOUHUTH 3HaueHHS, 1100 TapaH-
TyBaTH, 10 TIePEKIIa] BiMOBITaE TOMY, 1110 3aKjaaa-
JIOCS Y BUCIIOBITIOBAHHS.

5. IlpoxaHHS 10 MOBIIS 3MiHUTH CTHJIb MOBIICHHSI.
L1s1 cTpaTerisi BUKOPUCTOBYETHCS 115l IOAOJIaHHS TPYI-
HOUIIB Y PO3YMiHHI HIBHJKOCTI MOBIICHHS CIiBPO3-
MOBHHKIB 1 TPY/THOIIIB Y pO3yMiHHIi akieHTiB. [lepe-
KJ1a/1a9 MO>KE TIOTTPOCHUTH MOBIISI TOBOPUTH TOJIOCHIIIIE
a0o moBiTEHIIIE. TaKUM YHHOM, ITFO CTPATETII0 MOYKHA
BUKOPUCTOBYBaTH, MIO0 YHUKHYTH HEIOPO3yMiHb.

6. BukopucrtanHs TamkeriB. BukopucTaHHA
cMaprdoHa MoXKe BHpPIIUTH MpobieMy HecTadi
CIIOBHMKOBOTO 3amacy Ta TPYAHOIIIB 13 PO3yMiH-
HSM BHUMOBH. 30KpeMa, OHJIAWH-CJIOBHUKA JOIIEHO
BUKOPUCTOBYBaTH SIK 30BHIIIHINA TOBIIKOBUI Mare-
pian, KomM TepeKiafa4 HEeAOCTaTHbO OO0i3HAHWIA
y Temi po3mMoBu. CMapTdoHN ab0 MOOUIBHI JOAATKH
MOJIETITYIOTh PO3YMIHHS MOBH OPUTIHAITY Ta MOXYTb
HaJaTH MepeKiaaueBi J0AaTKOBY iH(OopMaIlio.
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7. Bukopucranss HeBepOaTbHHUX 3aC00iB KOMYHi-
karii. Ll cTparerisi 3aCTOCOBY€TbCS AJIs1 BUPIiLICHHS
npobiiemu Opaxy CIOBHHKOBOTO 3armacy. [lepekinanaq
MO)KE€ BHUKOPHUCTOBYBaTH MOBY Tijia, MO0 ITOIOJIATH
TPYAHOIIII i Yac yCHOTO MepeKyIamy, i moo oxepxy-
Bay MiI 3p0O3yMITH Te, 110 BiH HAMAraeThCsl HOSICHUTH.
Mosga Tina € e)eKTUBHUM IHCTPYMEHTOM IJIS CIILIKY-
BaHHS 3 IHIIMMH, JIOTIOBHIOE 1H(OpPMAIIit0, IO Tepe-
JaeThCsl BepbanbHo [6, c. 229-230].

Jns 3abe3mneueHHs YCHIITHOTO YCHOTO IepeKIamry
nepekiagad MOBUHEH BOJIOAITH CIELialbHUMK HAaBU-
YKaMH Ta SKOCTSIMH, 30KpeMa:

1) OyTu rapHuM ciryxadem: nepekiajgad MOBUHEH
BJIOBJIFOBATH KOJKHE CJIOBO, KOYKEH HaMip 1 KOJKHE 3Ha-
YEeHHs1; BIH Ma€ PO3YMITH 3MICT TIOBIJIOMJICHHS, CKJIa-
JIEHOTO MOBOIO OPHTiHAITY, OTHOYACHO CTBOPIOIOYH Ta
(bopMyIIOI0YM T€ caMe MOBIJOMJICHHSI MOBOIO Iepe-
KIIajy;

2) MaTH BiAMiHHI CEHCOpPHi, MOTOPHI Ta KOTHi-
TUBHI HaBUYKH; yCi 1[I HABMYKK MAIOTh HpaIfOBATH
OTHOYACHO, 100 HE JIMIIE MOBA, aje ¥ ycl HI0OaHCH
Oyny CTIpUHHATI Ta TMepeaani 3p03yMUTHM CITOCOO0M,
1 B CTHCIIi TEPMiHH;

3) BomomiTm OaraTUM CJIOBHHKOBHM 3allacoM
MOBOIO OpHTiHally Ta MOBOIO TEPEKIaay, OCKIIbKH
YCHI Tepekiagadi MpamioTh Y PeXUMi peabHOTo
4acy 1 piIko MOXKYTh 3BEPHYTHCS JI0 HAIIITHOTO CJIOB-
HUKA YU JIOBIIKOBUX MaTepiaiiB; YCHI Mepexiagadi
MOBHHHI MaTH TPYHTOBHI 3HAaHHA y cepi, SKOi CTO-
CYETBCS MEpeKIaj, a TAKOXK CKOpOUeHb abo >KaproHy,
OB’ SI3aHKX 13 I[i€r0 cPeporo;

4) 3HAaTH KYJIBETYPY MOB, 3 SIKUX 1 Ha SIKi BOHH TIepe-
KJIaJlal0Th, HANPHUKIAM, SKIIO IMOJITHYHE I1OCIAaHHSI
3po0IeHO OHIEI0 MOBOIO, Tepekianad Mae OyTd
TOTOBUM IIE€PETBOPUTH HOTO Ha BIAMOBIIHY 3asBY,
3pO3yMiTy LiJIbOBI ayAUTOPIi;

5)0yTHCTPECOCTIMKIM13AaTHUM 10 CAMOKOHTPOIIO
M 9ac CIUIKYBaHHS 31 CKJIaJHIUMH MOBIIIMHU: HE BCi
MOBIII TOBOPSATH 13 BIIMIHHOIO TOYHICTIO Ta SICHICTIO,
J0 TOrO X, OyBae Ba)KKO PO3YMITH aKLEHTH, TOMY
nepekiIagadi MOBUHHI 30epiraTé XOJIOXHOKPOBHICTD
1 CIIOKi# HaBiTh Y, 374aBasIoCs O, CKJIaTHUX CUTYaIlisIX;

6) BUSIBIISITH €MOIIIHY CTiHKICTh, HallpUKIAI,
IOPUAMYHI Ta MEAWYHI Mepexyiafiadi 9acTto 3aiy-
YalOThCSl /10 PE30HAHCHHUX CIpaB abo IPaLIOIOTh
y TaKUX YMOBAX, IKi B)KKO CHPUIIMaTH, SIK-OT CYIOBi
npolecu IoA0 BOWMBCTBA, HEBIAKIAIHOI MEIXUYHOL
JIOTIOMOTH UM HaBIiTh CMEPTi; y TAKUX BUIIAJKaX BOHH
MOBHHHI JIEMOHCTPYBAaTH BUCOKUHU PIBEHb CTIHKOCTI
Ta CaMOKOHTpOIIIO [7, ¢. 195].

BucHoBkM i nmepcrnekTUBU MOAAJBIIMX J0CJi-
mxeHb. Komn mepekmagadi MpaliolOTh B YCHOMY
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PEeXUMI, IXHE CITIIKYBaHHS CXOXKE Ha 3BHYAMHE JIBO-
MOBHE CIUIKYBaHHSI, OCKUTEKH K IepeKazadi, TaK
1 OLTIHTBA NEMOHCTPYIOTh ITUPOKWH ialma3oH MOB-
HOI KOMIIETEeHLIi Ta CBiIOMOTO0 BUKOPUCTAHHS MOBH.
YcHumii mepexiiaj, mo MOAUISEThCS HAa CHUHXPOHHHI
Ta MMOCIiIOBHUM, BiJOYBa€THCS B IPUCYTHOCTI aBTOpa
(ampecanTa) ¥ omepkyBada (ampecara) indopmarrii.
CUHXpOHHHMIA TIEPEKNIaN, SIKHA BUKOHYETHCS OIHO-
YacHO 3 MOBJICHHSIM, € CKJIaJHIIINM uepe3 HeoO-
XiJIHICTh HIBUAKOTO OOpOOJIEHHS BEIHMKOI KUTBKOCTI
iHpopManii Ta nepenadi BCiX HIOAHCIB MOBH, TOMI 5K
MOCTTIIOBHUH TIepeKIa epeadadac 1uis nepexiagada
Outpbmie wacy mis aHamizy i GopmymoBaHHS ¢pas.
Onnak, He3BaKAIOUXW HA T, IO MOCITITOBHHUN Tepe-
KJ1a1 MOkKe OyTH TOYHIIIUM, BiH TaKOX 3HAYHOI KOH-
[EHTpAIlii Ta BIIEBHEHOCTI i MOXKe Oy TH BUCHAXKJIBHM.

HesikicHuii ycHMIA TiepeKiag Moxe TIPU3BECTH A0
MpoBaly KOMYHIKAIlil, OCKIJIBKH CIIBPO3MOBHUKHU
MOXXYTh HENPABUJILHO 3PO3YyMITH OJIMH OJTHOTO Yepe3
MOTaHy apTHUKYIALII0, HEJOCTATHIO TOYHICTh y Tep-
MiHoJorii a00 HeposyminHA TeMu. 11[o0 yHHKHYTH
IbOTO, MOBEIb IIOBUHEH TOBOPHTU YIiTKO, YHHKATH
JOBI'HIX 1 CKJIAJHUX peYeHb, i7[ioM, KaproHy Ta crie-
UQITHOTO TYMOPY.

OCHOBHMMHU TPYZHOIIAMH YCHOTO IIE€peKIany
€ PO3yMiHHA MOBHW OpHWTIHANY, HEAOCTaTHIH IeK-
CHYHHMH 3amac, HIBHIKICTb MOBJICHHS, aKLCHTH Ta
KYJBTYPHI BIIMIHHOCTI, SIKi IepeKiIagad Moxke Moao-
JIaTH, BUKOPUCTOBYIOUM CTpATerii, Taki sIK MPOXaHHs
MOBTOPUTH, 3MIHUTH CTHJIb MOBIICHHS, PO3'SICHHTH,
BHKOPHCTATH 1HIITY MOBY; ITiIBUIICHHS KOHIIEHTpAITil
Ha MOBIi OpUTiHAIy; BUKOPUCTAHHS T'aJKETIB 1 HEBEP-
OampHUX 3aco0iB  KomyHikamii. Jlims  ycminrHOro
YCHOTO TepeKyiaay Mepekiasad TMOBUHEH BOJOIMITH
CreniaTbHUMH BMiHHSIMH, TAKUMH SIK BACOKHUH piBEHb
HAaBUYOK CITyXaHHS, BIIMIHHI CEHCOPHi, MOTOPHI Ta
KOTHITMBHI 3410HOCTI, Oararvii CJIOBHUKOBHH 3amac,
3HAaHHS KYJIBTYPH MOBH OpPHUTiHAIy, CTPECOCTIHKICTD,
3MIaTHICTh 0 CAMOKOHTPOJIO i EMOIIIHY CTIHKICTb.

[IpoBeneHe moCHiHKEHHS AEMOHCTPYE IIUPOKi
NEPCIICKTUBU JUISI MOJANBIINX PO3BIJOK. 30KpeMa,
JIOIaTKOBOTO BMBYEHHS BUMAararoTh KOTHITHBHI IIpO-
IeCH, sIKi BiqOyBarOTHCA IIiJ] 9aCc YCHOTO IEPeKIIay,
IO JO3BOJIUTH Kpalle 3pO3yMITH, SIK caMe mepe-
KJIaja4i oOpoOISIFOTh 1 BiATBOPIOIOTH 1H(OpMAIIiF0
B PEXXHMI pealbHOro yacy. Takok JOUIIbBHUM MOCTa€e
BMBYEHHS BIUIMBY KYJIBTYPHHX 1 COLIadbHHUX (haKTO-
piB Ha AKICTh TIEPEKJIaay, IO AOIIOMOXE PO3pOOUTH
e(eKkTHBHI CTpaTerii MKKYJIBTYPHOI KOMYHIKaIIii.
Hapemri, nocnmimkenHss npodeciiHOro po3BUTKY
MepeKIafayiB 1 METOMIB HABYAHHS MOXE CIPUATH
MIJBUILECHHIO CTAHJIAPTIB 1 IKOCTI YCHOTO MEPeKIIay.
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Boiko Ya. V. ORAL TRANSLATION AS A SPECIAL TYPE OF COMMUNICATION

The article examines the basic features of oral translation as a special type of communication. The relevance
of the research is determined by the fact that oral translation is a unique type of communication that provides
effective communication between people of different nationalities and cultures in the modern globalized world,
playing an important role in politics, business, education, science and the social sphere.

The aim of the research is to elucidate oral translation as a special type of communication. In the course
of the study, the essence of oral translation as a communicative process was determined, the main types
of oral translation were investigated, translation errors characteristic of oral translation were identified,
and the main difficulties faced by the translator in the process of oral translation and the ways to overcome
them were characterized.

The conducted research demonstrates that oral translation is close to bilingual communication, as both
translators and bilinguals have a high level of language competence and conscious language use. Oral
translation, which is divided into simultaneous and consecutive one, occurs in the presence of the author
(sender) and the recipient (addressee) of the information. Simultaneous translation, which is performed
simultaneously with speech, is more difficult due to the need to quickly process a large amount of information
and convey all the nuances of the language, while consecutive translation gives the translator more time to
analyze and formulate phrases. The quality of oral translation depends not only on the translator, but also on
the speaker. In particular, the speaker should speak clearly, avoid long and complex sentences, idioms, jargon,
and specific humour. The major difficulties in oral translation, such as understanding the source language,
speaking pace, accents and cultural differences, can be overcome by strategies such as asking for repetition,
changing speaking style, clarifying, using another language, increasing focus on the source language, the use
of gadgets and non-verbal means of communication. Successful oral translation requires the translator to have
high listening skills, excellent sensory, motor and cognitive abilities, rich vocabulary, cultural knowledge,
stress resistance, self-control and emotional stability.

Key words: oral translation, bilingual communication, sender, addressee, translation errors, strategies
for overcoming translation difficulties.
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THE CONCEPT OF BUSINESS INTERCOURSE IN MODERN SOCIETY

This article is dedicated to the investigation of general issues and the concept of business
communication. The ethical principles of business relations represent a generalized expression
of moral demands developed in the moral conscience of society, indicating the necessary conduct
of participants in business interactions. Business etiquette refers to the conduct of company personnel
in various circumstances, including business correspondence, communication, hiring, and interaction
with management. Business communication is subject to specific rules and regulations determined
by its objectives.

The scientific outcome of this work is that it contributes to resolving issues in communication
theory and business communication, expanding modern understandings of the recipients response
behaviors in various situations in business English-language (American) interaction.The scientific
novelty of this work lies in its focus on the study of the communicative behaviors of American business
professionals. Specifically, the study examines the behaviors exhibited by individuals in business
communication settings.

The applied significance of this research lies in its contribution to understanding business
communication as a form of interaction that facilitates the establishment of productive partnerships
and cooperation among colleagues and subordinates. These partnerships are essential for achieving
common goals and ensuring the success of the organization s endeavors.

Business communication, as a critical aspect of human interaction, is an essential part of our
daily lives and forms an integral component of corporate culture. Traditional corporate ethics
emphasize standardized relationships and well-defined role expectations.Orders are issued by senior
management and carried out by employees without discussion. This form of management is most
commonly found in companies with established management and business processes, where it can

be most effective.

Key words: business, intercourse, communication, function, speech, oral, writing.

Introduction. Intercourse from the point of view
of linguistics is communication that is carried out
according to certain rules. In the most general sense
speech communication refers to intercourse between
people where the main purpose is the exchange of
information.

The term “communication” itself appeared at the
beginning of the twentieth century. Communication is
traditionally called the exchange of meanings (infor-
mation) between individuals through a common sys-
tem of symbols (signs), linguistic signs in particular.
This area of knowledge and scientific interests, like
many others, began to take shape in ancient times.
Speech communication is realized when people per-
form speech acts. The speech act, according to the
theory of J. Searle, is taken as the minimum unit of
human communication. Note that the very concept
of “communication” still does not have a generally
accepted interpretation [4, pp. 221-239].

Most definitions emphasize the close connection
between the terms “communication” and “communi-
cation.” In some works, these concepts are recognized
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as identical, in others they are considered as intersect-
ing, but not identical to each other, and thirdly, one of
the concepts turns out to be included in another.

The purpose of this article is to contribute to solv-
ing problems in the theory of communication and
business communication.

The main problem. Today, many communication
models can be found in the theoretical literature.
Moreover, most of them are based on the model pro-
posed by R. O. Jacobson:

communicative model of R.O. Jacobson
Context — message — addresser ------------ addressee —
contact — code

R. O. Jacobson, based on the presented model,
identifies six functions of speech communication:

1) emotive; 2) conative; 3) phatic; 4) abstract;
5) poetic; 6) metalinguistic.

Each of these functions is associated with a par-
ticular participant or element of communication.
The emotive function is associated with the addresser
and aims to express his attitude to what he is saying.
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The conative function reflects orientation towards
the addressee. The phatic function is focused on con-
tact; what is important for it is not the transfer of infor-
mation, but the maintenance of contact. The abstract
function is associated with the context of the utter-
ance and is a reference to the object referred to in the
message. The poetic function is directed towards the
message itself. The metalinguistic function is associ-
ated with the code (the theory of language and com-
munication is a metalanguage for describing the com-
municative process) [2, pp. 350-377].

Speech communication, considered in the unity
of these functions, acts as a way of organizing joint
speech activity and establishing relationships between
the people involved in it, which is interesting for us in
the course of the study.

J. Adair, who coined the term “speech communi-
cation,” emphasizes that it is “the process by which
people convey meaning to each other using a gener-
ally accepted set of symbols” [1, p. 13].

It is also necessary to clarify that in the most gen-
eral form, speech communication should be under-
stood as the conscious desire of one person, through
a word, to evoke in another person a desire to act,
change something in a situation, or establish new rela-
tionships between participants in the process. In the
broadest sense of the word, speech communication
refers to the interaction of communicating parties, the
exchange of words (verbal codes of communication)
and actions (nonverbal codes of communication) dur-
ing speech. In a narrow sense, speech communication
is a process of joint activity of people, during which
they exchange various ideas, perceptions, interests,
moods, etc. with each other. Communication can be
carried out both orally and in writing.

Oral speech communication, which appeared ear-
lier than written communication, is widespread not
only in everyday conversation, but also, for example,
in oral business or scientific communication, that is,
in specialized communications, where it can be car-
ried out through graphically unfixed text.

Oral communication is carried out through such
interrelated types of speech activities as speaking and
listening (listening). Scientists rightly believe that a
person develops a hereditary predisposition to these
types of speech activities, because speaking and lis-
tening are not only used to communicate with other
people, but are also the main channels through which
cognitive activity is carried out. Oral communication
most often has a dialogical nature, and the speaker
and listener can change roles during the conversation.

Let us emphasize that speaking as a type of speech
activity is a complex, strictly organized process

of generating information, in which the specificity
of thought as the subject of speaking is revealed.

The study of speaking as a type of speech activity
involves an analysis of the speaker’s activity, which
may set the goal of conveying certain information
to the listener; coordinate their actions in process of
collective work; maintain a conversation or establish
contact with a person; influence him; express your
feelings and emotions, etc. A large role in oral com-
munication is given to non-verbal means of communi-
cation. It is through nonverbal means that the speaker
can transmit the emotive component of the message.

The speaker, as a rule, is the initiator of the com-
munication process, and the effectiveness of speech
interaction largely depends on how correctly he under-
stands the purpose of communication and chooses a
communicative strategy and tactics.

Let us note that listening is also an independent
type of speech activity, no less complex than speak-
ing. Scientists have proven that the listener perceives
someone else’s thought, presented in verbal form,
on the basis of its understanding and understands on
the basis of its perception. Listening and perceiving
speech, a person establishes semantic connections
between words, it follows that perception is not only
reception, but also processing of information, that is,
its comprehension.

In modern rhetoric and the theory of speech com-
munication, the effectiveness of listening and, as a
consequence, the effectiveness of the communication
process is directly related to the ability to listen. Some
researchers even argue that in speech communication,
the position of the listener takes precedence over the
position of the speaker, and this is largely due to the
fact that listening is more difficult than speaking.
The work of the listener is an analysis of the text, thus
synthesis and analysis are movement along the same
route, but in opposite directions.

However, analysis is a more labor-intensive pro-
cedure. When a person listens, he decodes the sound
wave, and poor diction can interfere with this the
speaker, and extraneous noise, and lack of interest in
the topic of conversation, and one’s own thoughts that
distract from the process of perception.

Let us also add that in the course of oral commu-
nication, the speaker creates a text presented orally. It
is quite clear that decoding an oral text, fragments of
which the listener cannot return to and “re-read” them
as when analyzing a classical written text, is a rather
labor-intensive process.

When characterizing the features of written com-
munication, itshould be borne in mind that ithas existed
since the invention of writing and occurs through
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written, that is, graphically fixed verbal text. Written
text is the main form of receiving and storing infor-
mation, as well as exchanging it in all types of com-
munication: scientific, business, political, artistic, etc.

Important concepts in the study of communication
are speech strategy and tactics. Different research-
ers identify different types of tactics and strategies.
Non-cooperative speech strategies — dialogues based
on the deformation of the rules of speech communica-
tion — are conflicts, quarrels, altercations, aggression,
and the use of obviously false facts.

A strategy of speech behavior is a method (line) of
speech behavior of the author of a text, in a communi-
cation situation, correlated with his specific commu-
nicative goals (exchange of information and speech
influence on the recipient).

Speech behavior strategies can be divided into two
groups: information strategies and speech influence
strategies. In turn, strategies of speech influence are
divided into direct, indirect and hidden

The leading role in the process of speech produc-
tion is played by communicative intention (motive),
which is determined by the communicative initiative.
Without a clear definition of communicative inten-
tion, an adequate statement is impossible.

The motive denotes the starting point of speech
production. It combines the intellectual, emotional
and volitional principles, the nature of the action is
combined with the communicative intention (the goal
of the speaker).

The motivational-motivating level determines the
subject, topic of the statement, as well as the form of
interaction with the listener (exchange of information,
encouragement to action, etc.). At this level, the sub-
ject and purpose of the utterance are formed.

Communicative intention regulates the verbal
behavior of communicators. It is expressed through
lexical and grammatical means, through intonation,
and through the use of non-verbal means. Commu-
nicative intention represents a certain plan of content,
implemented in various forms of speech acts. Com-
municative intention always plays a meaning-organ-
izing role. It determines the semantic, or actual, divi-
sion of the phrase.

The implementation of communicative intention is
mentioned by J. Searle as one of the components of
the tripartite structure of any speech act (utterance,
reference and predication) [3]. All three private acts
are performed simultaneously, and not one after the
other. Intentionality and purposefulness are among
the main features of a speech act.

Most components of a communicative act also
belong to the speech act. The properties of the mes-
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sage are the most significant component of the com-
municative act that is not part of the speech act.
These properties directly depend on the intentions
and goals of the addresser. Therefore, in our opinion,
it would be optimal to divide all message properties
into three groups:

1. Information properties (informative compo-
nents).

2. Influencing properties (connotative, manipula-
tive components).

3. Phatic properties (non-informative components,
establishing contact).

Speech acts are realized in statements (of the
speaker, writer) and in the actions of perception and
understanding of statements (of the listener, reader).

Business communication is understood as com-
munication that ensures the success of some com-
mon cause, creating conditions for people to coop-
erate in order to achieve goals that are significant
to them. Business communication is a special form
of interaction between people in the process of a
certain type of work activity, which promotes the
establishment of partnership relations between man-
agers and subordinates, between colleagues, creates
conditions for productive cooperation of people in
achieving significant goals, ensuring the success of a
common cause. Business communication promotes
the establishment and development of cooperative
relationships and partnerships between work col-
leagues, managers and subordinates, partners, rivals
and rivals. It presupposes such ways of achieving
common goals that not only do not exclude, but, on
the contrary, also imply the achievement of person-
ally significant goals and the satisfaction of personal
interests. Moreover, we are talking about the inter-
ests of both individuals and legal entities.

Business communication is a necessary part of
human life, the most important type of relationship
with other people. Eternal and one of the main reg-
ulators of these relations are ethical norms, which
express our ideas about good and evil, justice and
injustice, the correctness and incorrectness of peo-
ple’s actions. And when communicating on business
issues with our subordinates, boss or colleagues, each
of us, in one way or another, consciously or sponta-
neously, relies on these ideas. But depending on how
a person understands moral norms, what content he
puts into them, and to what extent he generally takes
them into account in communication, he can make
business communication easier for himself, make it
more effective, help in solving assigned tasks and
achieving goals, and make this communication diffi-
cult or even impossible.



[lepeknagosnaBcTBO

Compliance with a business style to convey content
gives grounds to consider the document as official busi-
ness. The language of business papers is characterized
by stylistic rigor and objectivity of presentation. In an
official business style there should be no emotional-
ity, subjective assessment and colloquialism; this is
what brings the style of business papers closer to a
moderate bookish, scientific style. At the same time,
a characteristic feature of the language of documents
is the impersonality of the manner of presentation.

Business ethics refers to the generally accepted
customs of negotiating with partners, rules for main-
taining documentation, views on the admissibility of
certain methods of competition, as well as a set of
moral norms and principles that guide companies in
their activities.

Corporate ethics can be represented as a system
with two main elements, where the first is the moral and
ethical values of the organization and its development
priorities, and the second is the standards of behav-
ior of employees in formal and informal situations. In
the system of relationships, the subjects of corporate
ethics are the owners, managers and employees of
the organization. The introduction of corporate ethics
rules allows a person to feel like not just a cog in a
production machine, but a full member of the team.

The principles of ethics in corporate relations are a
generalized expression of moral requirements devel-
oped by society and defining the norms of behavior
of participants in business relations. Let’s list these
principles.

1. Specifics. The absence of clearly defined rules
inevitably leads to a lack of commitment to the enter-
prise, which negatively affects the work of employ-
ees, and therefore the profit.

2. Unity. This principle means caring for the gen-
eral interests of the organization and each individual
employee, compliance with business communication
standards, creating and maintaining a business image
and impeccable reputation of the organization, and
maintaining the confidentiality of information.

3. Respect and tolerance. Employees of the organ-
ization must treat those with whom they interact with
respect, be tolerant of other people’s opinions, and be
polite and correct.

4. Reciprocity. At a level higher than the rules estab-
lished by the corporate code for personnel, there are
rules for the organization as a whole: responsibility
for the quality of its products and fulfillment of con-
tractual obligations, creating and maintaining mutually
beneficial relationships with suppliers and consumers,
recognizing the labor merits of employees, providing
them with decent remuneration, social guarantees.

Communication in the business sphere is strictly
regulated and manifests itself in various forms, among
which the most important are business conversation,
negotiations, and business meetings.

Polite, etiquette behavior of a person is closely
related to phatic communication, as it involves “sof-
tening” the communicative situation through the use
of an established, accepted order of behavior and
forms of treatment. However, phatic communication
refers not only to the area of manifestation of typi-
fied forms of politeness, generalized by etiquette, but
covers a wide variety of situations of establishing and
maintaining contact. Speech behavior in phatic com-
munication has a wider scope of application than eti-
quette behavior.

By themselves, “communicative stereotypes of
speech etiquette, without introducing new logical
content into communication, express socially signifi-
cant information like “I notice you, I recognize you, I
want contact with you,” that is, they meet the impor-
tant goals of the speakers and demonstrate the essen-
tial functions of language”. The use of verbal formu-
las of speech etiquette sets the desired tone of speech
communication (official, neutral or casual).

At the same time, verbal formulas of speech eti-
quette, which we include (or do not include) in our
speech, are capable of transmitting information about
us to others in the same way as, for example, into-
nation, gestures or facial expressions. The commu-
nicative stereotype chosen by the communicant can
emphasize the social affiliation of the communication
participants, reflect the nature of their relationships,
and also serve as an indicator of the level of commu-
nicative competence and characteristics of the com-
municative style.

At the same time, each of the interlocutors is
forced to take care of the interest in the topic on the
part of the speech partner and demonstrate their own
interest or disinterest, if circumstances so require. If
the speech partner participates in the development
of the topic through lengthy statements, clarifying
questions, assent, and emotional reactions, then the
addresser has the right to continue the topic. If the
intellectual and emotional activity of the addressee
tends to zero, then there is a thematic rejection or the-
matic fatigue, and then the interlocutor who proposed
the topic, in order to avoid termination of speech con-
tact, must change it or respond to the partner’s pro-
posal for a replacement. In phatic communication, the
rule of focus should be observed, according to which,
in the conditions of a specific speech act, the refe-
rent must constantly be in the focus of attention of the
communication partners.
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Science proposes to distinguish a number of com-
munication functions that personify communication
and allow not only to manage it, expressing will, emo-
tions, feelings, but also build it in accordance with
rituals or scenarios, norms of communication.

It is worth noting that these features distinguish
mainly indirect communication, which implements reg-
ulatory and phatic functions (when the speaker strives
not so much for information as for communication).

The basis of corporate ethics is values, that is,
shared beliefs that determine what is right and what is
wrong. Values can be positive, guiding people towards
patterns of behavior that support the achievement of
the organization’s strategic goals. Such values are
characterized by statements such as “The interests of
the consumer are above all,” “The success of the com-
pany is my success.” Values can also be negative, that
is, negatively affecting the effectiveness of the organ-
ization as a whole.

Depending on a company’s history and treatment
of its staff and clientele, its corporate ethics may be
characterized as traditional, highly skilled, innovative
or social. Let’s look briefly at each type.

Highly qualified corporate ethics. Its main princi-
ple is the selection of talented top-level people who
can influence lower-level employees. This is often the
case in companies where risky transactions, such as
financial trading on the stock market, are the norm.

Innovative corporate ethics is in many respects the
opposite of traditional ones.

Initiative and creative ideas are welcomed
at all stages of a career in the company. There is also
some risk.

Conclusion. Public corporate ethics is charac-
teristic of organizations in which goals are achieved
through joint efforts, teamwork based on trusting rela-
tionships. There is often an emphasis on caring for
employees. In such companies, employees are often
paid a little more than usual, and there is a system of
incentives and rewards for achievements.

Basic norms of corporate behavior began to emerge
in countries with the most developed capital markets:
England, the USA and Canada. Corporate codes were
created that regulated the practice of corporate behav-
ior, the interests of shareholders, the scope of powers
of directors and company management.
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I'apxiesa JI. E. IOHATTA A1IJIOBOI'O CIIVIKYBAHHSA Y CYCHILJIBCTBI
Lls cmammsa npucesuena 6uUs4eHHIO 3A2aNbHUX NUMAHL Ma NOHAMMS 006020 cniakyeanus. Ilpunyunu

emuxy OiNoBUX BIOHOCUH € Y3A2ANbHEHUM GUPA30M BUPOOIEHUX ) MOPAIbHIU CBIOOMOCMI CYCHIlbCMEA
MOPAbHUX BUMOR, 5IKI 8KA3YIOMb HA HeOOXIOHY N0BeOIHKY YUACHUKIG 0in08UX 8iOHOCUH. [[inosutl emukxem — ye
NOBEOIHKA CRIBPOOIMHUKIE KOMRAHIT 8 PI3HUX CUMYAYISX, BKAIOUAIOUU OLI08E TUCMYBAHHS, OLI08E CRIIKYEAHHS,
nputiom Ha pobomy, 36epHeHHs 00 Kepignuymea. [linose cninKyeauHs nionopsaoKo8yEMvbCs NeGHUM NPAGULAM
i HOpmam, wo eusHauaromucs oo Qynxyiamu. Hayrkosuil peynomam pobomu nonsieae 8 HACMynHoMy: ye
O00CHIOINHCEHHS BUBHAYAEMbC MUM, WO BOHO CHPUSE GUPIULEHHIO 3A60aHb Meopii KOMYHIKayil ma 0in1o602o
CRINKY8aHHA. J{OCTIOJNCEHHA MAKONC POWUPIOE CYHACHI YABNEHHS NPO DeakmusHy NO8eOdiHKY peyunicHma
V pi3HUX cumyayiax 0il08020 AHSIOMOBHOZO (AMepUKAHCbK020) chinkysauHs. Haykoea Hosuzna pobomu
BUABIAEMbCA Y UYbOMY, WO Ye OOCHONCeHHS NPUCBAYEHO BUBUEHHIO O0COONUBOCHEN KOMYHIKAMUBHO2O
NOBEOIHKU AMePUKAHCHKO20 0i106020 yenogeka. OCHOBHA y8az2a NPpUOiNaEMbCa MAKOMY MUNY KOMYHIKAMUSHOI
N0BeOiHKU, K NOBEOIHKA MOOUHU Y CUmyayisx 0ino8o2o cninkysauts. Ilpuxiaoune 3navenns pooomu: /inose
CRINKY8AHHS — Ye 0coOnusa hopma 63aemo0ii 10oetl y npoyeci neeHo20 udy mpyooeoi OislibHOCMI, KA CHPUSLE
BCTHAHOGNEHHIO NAPMHEPCLKUX GIOHOCUH MIJIC KEPIGHUKAMU Ma NIONIe2IUMU, MIJHC KOAe2aMU, CIBOPIOE YMOBU
0715 NPOOYKMUBHOI CRignpayi 3 Memor 00CASHEeHHs 3SHAYHUX Yinell, wo 3a0e3neuyiomy YCnix cnilbHoi cnpagu.
Humanns 0inoeozo chinKyeauHs, AKi 6uuarOmMv 6a2amo OO0CIIOHUKIE, € HEOOXIOHOK YACMUHOIO JHCUMMIS,
BANCIUBUM BUOOM 83AEMOOIT 3 [THWUMU AH00bMU. Tpaduyilina KOpnopamueHa emukd XapaxkmepuzyembCs
CMAHOApPMU308AHUMU BIOHOCUHAMU I3 YiMKO eu3HauYeHUMU poramu. Hakazu euxoosame 320pu i UKOHYIOMbCA
nioneznumu 6e3 062080pents. Hatiuacmiwe yeii mun emuxu 3yCmpiyaemuscs y KOMIAHIAX 3 0A6HO YCMAeHUMU
Memooamu YNpasiints ma éedents 6iznecy, 0e 6iH HalOLIbW eheKMmUusHULL.
Knrwouosi cnosa: dinose cninkysauHs, KoMyHikayis, QyHKYia, Mosa, ycHe MOBIEHHS, NUCbMOBE MOBJLEHHSL.
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JIIHI'BICTUYHI ACIIEKTH

MIZKMOBHOCHUCTEMHOTI'O ITIEPEKJIALLY

Y cmammi pozensoaemuca meopin MidcMOBHOCUCIMEMHO20 NepeKiady, AKULL € NPoyecom nepe-
oaui inghopmayii 3 00HIEl MOGHOT cucmemu 6 THULY, 8PAX0BYIOUU PAMAMUYHI, IEKCUUHT MA KYJIbIYPHI
acnexmu. Konyenyis yboco mepminy oyna pospoonena 8 pamrax 00caiodcensb NiHegiCMuKy ma nepe-
KIa003HABCMEA, PO32180aUlU nepekiao aK mixccucmemuul npoyec. MisgcmogHocucmemuui nepe-
KIIAO MOJICHA PO321s0amu K nioxio, 0e CUCMEeMHICMb MO8U | KYIbMYPHI KOHMeKCmU 8i0i2paiomo
KII0408Y pOib, | AK BUPANCEHHS CUCMEM MO8, W0 3a0e3neyyioms 63dEMO38 30K PISHUX MOBHUX
ma kynemypuux cucmem. Taxuil nioxio 0038ose nubue posymimu npoyecu nepexiady, 8paxo8yrouu
JIH2GICMUYHI, KYIbMYPHI, ICTMOPUYHI MA COYIOKYIbMYPHI 0COOIUBOCTI, HEOOXIOHI 0Nl OOCACHEHHS
A0eK8amHo20 ma MOYHO20 NepeKady.

Cucmemu MO8 MOJHCYMb 83AEMOOIAMU Yepe3 Neperad, KOMYHIKAyiio abo 6 pi3HUX TiHeGICINUYHUX
cepedosuwax. Jlinegicmuunuil nioxio ypaxoeye pisHuyi 6 epamamuyi, 1eKcuyi ma KyJabmypHux 6io-
MIHHOCSAX, @ MAKOJC UBYAE WUPOKULL CHEKMP MOBHUX A8UWY, MAKUX K (POHemUKa, CUHMAKCUC,
CceManmuKa, npazmMamura, wo 6NIUBaI0My HA 83AEMOPOIYMIHHI 8 MINCMOGHUX cumyayiax. 3uayy-
wicms nepexkaady nojasaeac y CNPUSHHI 83AEMOPO3YMIHHIO MA CRIBNPAYT MIdC HAPOOamu, 0ONOMO3i
30epicamu ma nepedasamu KyI1bmypHy CRAOWUHY, NIOMPUMYI PO3GUMKY 6A2amoMO8HO20 CYChilb-
cmea.

Ilepeknao 3abe3neuye nowupenHs HayKOBUX 3HAHb, TIMEPAMYPHUX MEOPI6, IOPUOUYHUX OOKYMEH-
mie ma inuwoi ingopmayii uepes pizHi MOGHI KOOU HA MINCHAPOOHOMY DIBHI, CAPUSIOYU DO3BUMK)
2106a1bHOI HayKU, oceimu ma Kyromypu. B ymosax enobanizayii nepexiadaui noGUHHI 6paxogysamu
JIH2GICMUYHI Ma COYIOKYIbMYPHI ACheKmu, 3a0e3neuyiouu a0anmayio mexkcmy 00 yiibo8oi ayoumo-
pii. MisicmosrocucmemHuil nepexknad € Hegio EMHOIW CKAA00B0K CYYACHO20 C8IMY, WO CRPUSE NO00-
JIAHHIO MOBHUX Oap €pis, 3a0e3neuyec KOMYHIKAYilo Midc KyIbmypamu ma niOompumye inmezpayitini
npoyecu y 2100aibHOMY MACmMaoi.

Jlocniooicennsn npucesuene 8USHAYEHHIO OCHOGHUX TIHEGICTRUYHUX ACNEKMI8 MIJCMOBHOCUCTEM-
HO20 nepekiady ma auaniz 6naugy coyioKyiomypHux gaxmopie na yeti npoyec. Ocobnusa yeaza
NPUOLIAEMbCA SPAMAMUYHUM, TEeKCUYHUM A CIMULICIMUYHUM 0COOIUBOCMAM nepek1ady, AKi ¢op-
MYIOMb 1020 NH2GICIMUYHY OCHO8Y. J{OCTi0dCEeHHA CAPAMOBAHE HA BUABNEHHS 6NIUBY KVIbMYPHUX,
iCMopu4HUX ma CoYianbHUX KOHMEKCMI8 HA Nepexiadayvki piulenHs ma cmpameeii. Basciugum
3A80AHHAM € GU3HAUEHHS 83AEMOOT MIJIC TTH2BICMUYHUMU A COYIOKYIbMYPHUMU ACNEKMAMU Y NPO-
yeci nepexnady. Pezynemamu 0ocnioscenns 003601ams po3pobumu pekomeHoayii 0jist NOKPaujerHs
sAKocmi nepexnadie, 3abe3neuyiouu ix a0eKeamuicms i MOYHICMb 8 PI3HUX KYIbMYPHUX KOHMEKCMAX.

Knrouosi cnosa: misicmosHocucmemuuil nepexkiao, NiHegiCmudti aCReKmu, COYLloKYIbMypPHi Pak-
Mopu, MOYHICMb nepexiady, MmexHon0zii nepexaady, KyabsmypHa a0anmayis.

IMocranoBka mpodiemu. Mi>KMOBHOCHCTEMHUI
nepeKIiaj — e npolec nepeaavi inpopmarlii 3 oxHiel
MOBHOI CHCTEMH B iHIIY, II0 BPaxOBY€ I'paMaTHYHi,
JIEKCHYHI Ta KynbTypHi acnektd. Cy4acHi BEKTOPH
CYCITITBHOTO JKWTTS, Taki SK MiKHapomHa KOMYHi-
Kallisl, HAyKOBi JIOCITIJDKCHHS Ta KYJIBTYPHHHA OOMIiH,
BUMAraroThb TOYHOTO Ta €EKTUBHOTO MEpeKIamy Ui
3a0e3MmevyeHHs] PO3YMiHHS MK pPI3HUMH MOBHUMH
CHiIbHOTaMH. [HTerparisi Ccyd4acHHX TEXHOJIOTIH,
TaKuX SK MAIIWHHE HaBYaHHS Ta HEUPOHHI MEPEXKi,
3HAYHO TMTOKPAIY€ TOYHICTH 1 IMBHIKICTH IEPEKIATY,
NPOTE BaXKIUBICTH JIFOACHKOTO (aKTOpy 3aIUIIA€THCS
HE3aepeyHolo.

[ToHSATTS «MI>KMOBHOCHCTEMHHI TMepeKiIam J0Ci
HE Ma€ OJTHOr0 KOHKPETHOTO aBTOpa, SIKUi O BIiepIie
BBIiB 0OT0 B HaykoBui 00ir. KoHIIEMIIisA, M0 JIEKUTH
B OCHOBI IIbOTO TEepMiHy, Oyia po3po0diieHa B paMKax
MOCII/DKEHb Y Tay3i JIHTBICTUKHA Ta IEpeKIajo3-
HABCTBA, IO PO3MNISIAIOThH MEPEKIA]] SIK MIXKCUCTEM-
Huit npouec. Tak, @epaunann ne Coccrop BBaxkaB
MOBY CHCTEMOIO 3HAKiB, 10 BUpaxae imei [16], 110
CTaji0 OCHOBOIO IS PO3YMIHHS mepekiany. Poman
SAxobcoH y cBoiit mpari “On Linguistic Aspects of
Translation” [6] BUALTUB TpHU TUIK TIEpEKIady, Mil-
KPECITIOIOUN BKIIMBICTD JIIHTBICTUYHUX Ta KYJIBTYp-
Hux acrnekriB [6]. KOmkun Hina po3poOuB Teopiro
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JUHAMIYHOI EKBIBaJICHTHOCTi, HAroJIOIIYIOYW Ha
nepenadi He JIMIIE 3MICTY, ajie i KyJbTypHHUX Ta eMO-
[iHKUX BiATiHKIB opuriHany [4]. Cy4acHi TEOpEeTHKH,
taki gk EnTowni Ilim ta Jloypenc BenyTi, akieHTy10Th
Ha BKJIMBOCTI COIIQJIBHOTO KOHTEKCTY Ta KYIBTyp-
HOT amarrramii TekctiB [15; 19].

Mi>XMOBHOCHCTEMHHUH TEpeKIaZ MOXXHA PO3TIs-
JIaTH 1 SIK CBOEPIIHUM MiIXiJ IO MEePEKIay, I CUC-
TEMHICTh MOBH 1 KYJIBTypHI KOHTEKCTH BiJirparoTh
KJIIIOYOBY POJIb, 1 SIK BHUP@KEHHA CHCTEM MOB, ILO
3a0€3MeuyIoTh B3a€EMO3B 30K Ta B3AEMOJII0 PI3HUX
MOBHHX Ta KyJIbTYpHHX cHcTeM. 3ragaiimo: «Ilepe-
Kjanady — Le KyJAbTYPHHH IMOCEpeIHUK MiX JBOMa
ceitamu» [7]. Came 1me#l miaxin a03BOJIIE TIHOIIE
PO3YMITH MPOLECH MEPEKIIaTy, BpAXOBYIOUH HE JIUIIE
JIHTBICTAYHI acMeKTH, ajie ¥ KyNbTypHI, i1CTOpHYHI
Ta COIIOKYJIBTYPHI OCOOMMBOCTI, IO € HEOOX1THIMH
JUTSL TOCSITHEHHS aJIeKBaTHOTO Ta TOYHOT'O NepeKIay.

3aranbHOBIIOMO, 110 CUCTEMH MOB MOXYTh B3a-
EMOJISITH 4Yepe3 MpolecH Mepekiany, KOMyHiKamii
a0o0 B pi3HUX JIIHTBICTUYHUX cepenoBuInax. JIiHreic-
THYHHAH TiIX1M, SKAH € TIAPIINM Bifl Pi10I0TigHOTO,
ypaxoBy€ He JIUIIE Pi3HUII B TPaMaTHIIi, JIEKCUIII Ta
KyJABTYpPHUX BiIMIHHOCTSX MiX IIMMH MOBaMH, aje
i cpsMOBaHMI Ha BUBUEHHS Ta PO3YMiHHS IIUPO-
KOTO CIIEKTPY MOBHHX SIBHIL, TaKHX SIK (JOHETHKA,
CHHTAaKCUC, CEMaHTWKa, MparMaThka Ta IHII, IO
B3a€MOJIIOTh Ta BIUIMBAIOTh HAa B3a€EMOPO3YMIHHSA
B MDDKMOBHUX CHUTYAIisX.

B akryanpHOCTI [JOCHifKEHHS MIXXMOBHOCHC-
TEMHOTO TIepeKIaay B JIHTBICTHI MEPEKOHYBAaTH He
JIOBOJIUTHLCS, OCOOJIMBO B HAIl 4ac y IIo0asizoBa-
HOMY CBITi, 30KpeMa B METaMOBHOMY TpaKTyBaHHI
MepeKaay, A€ B3a€MOisl MK PI3HUMHU KyIbTypaMu
Ta MOBHHMH CIIUTLHOTAMHU € HEOOXiJHOI YMOBOIO
JUIE PO3BUTKY MDKHAapOIHHX BIIHOCHH, TOPTIBII,
HayKH, OCBITH Ta KyIbTypH. [noOamizamisi cTBOproe
HOBI BUKJIMKH Ta MOXKJIMBOCTI JJIsl TIEPEKIIAIY, ajKe
3pocTtae moTpeda y TouHil Ta epeKTUBHIN mepenadi
iHdopMmarii Mk MOBaMH. 3HAYYIIICTh MEpeKIamy
NOJISITa€ y CIPHUSIHHI B3a€EMOPO3YMiHHIO Ta CHiBOpali
MiX HapojaMu, JIOTIOMO31 30epiratd Ta mnepeaaBaTh
KyJIBTYPHY CHaJIINHY, & TAKOX MIATPUMII PO3BUTKY
06araToMOBHOTO CyCIIJILCTBA.

BomHouac, mnepeknmam 3a0e3nedye MOXKIIHBICTD
MOIIMPIOBAaTH HAYKOBiI 3HAHHS, JITEPAaTYpHI TBOPH,
IOPUANYHI JOKYMEHTH Ta 1HII BUIHM iHpopMaLii dyepes
Pi3HI MOBHI KOZIM HA MDXKHAPOJAHOMY PiBHI, 11O CTIPHSIE
PO3BUTKY TIOOATBHOI HAYKH, OCBITH Ta KYIBTYpH.
B ymoBax mmoGamizamii nmepekianadi MOBUHHI Bpaxo-
BYBaTW HE IUINE JIHTBICTWYHI, a W COIIOKYIBTYpHIi
ACTIEKTH, 3a0€3MeuyIouH afeKBaTHy aJanTalilo TEKCTY
JI0 1iIbOBOI ayauropii. ToOTO MiKMOBHOCHUCTEMHHUIA
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TiepeKIIal € HeBiJI'EMHOIO CKJIQ/IOBOIO Cy4acHOTO CBITY,
IO CITpHSIE TTOIOJIAHHIO MOBHHX 0ap’epiB, 3a0e3mnedye
KOMYHIKAI[IF0 MiXK PI3HUMH KyJTBTYpaMH Ta MiATPUMYE
IHTETpaIliifHi IPOLecH Y II00aTbHOMY MacIITaoi.

AHadi3 ocTaHHiX AocaiIKeHb 1 myOuaikamii.
MeTomoJioriss JOCIIKEHHS JIIHTBICTUYHUX Aacllek-
TiB MIDKMOBHOCHUCTEMHOTO TMEPEKIAAy CIHPAETHCS
Ha UIMPOKWI OINIST HAYKOBUX JDKEpel 3 Teopii Ta
MPaKTHKHU mepeknaay. PoOOTH TakuxX BHIATHUX TEO-
petukis, sk FOmkun Hina ta Poman SlkoOGcoH, cTanu
OCHOBOIO JJIS1 pO3YMiHHSI (DyHAaMEHTaJIbHUX IMPHUH-
numiB nepekiaay. Hima 3amporoHyBaB KOHIICIHIIIFO
MUHAMIYHOI €KBIBaJICHTHOCTI, IMiJKPECIIOI0UN BaXK-
JUBICTH TIEpeadi He JIUIIE 3MICTY, ajle i CTHITICTHY-
HUX Ta eMOI[IHHUX BIATIHKIB OPUTIHAJIHHOTO TEKCTY.
SKoOCOH, y CBOIO uepry, BUAUIMB TPH TUIH IEpe-
KJaay: BHYTPILIHBOMOBHHI, MI>XMOBHHH Ta MiXce-
MIOTHYHHH, MiAKPECIIOIYN 3HAYCHHS JIHTBiCTHY-
HUX Ta KyJIBTypHHX acmlekTiB mepekinamy. CydacHi
MOCITDKEHHs, Taki sk podorn Chro3eH bacHerT Ta
Angpe Jlederepa, 30cepe/keHi Ha KyIbTypHHX Ta
CHCTEMHHX BUKJIMKAX, 3 SKUMHU CTHKAIOThCSI TIEpeKJIa-
naui. Ixmilt migxin migkpecmoe HeoOXimHICTH PoO3y-
MiHHSI TIEpeKJIaay He JIMIIC SK JIHTBICTHYHOTO, aje
i KynmeTypHOTO TIporiecy. Jloypenc BenyTi anamizye,
SK KyJTBTYPHI Ta 11€0J0Ti4HI (PaKTOpH BILTMBAIOTH HA
BUJMMICTh IEpeKiagada Ta BUOIp MEepeKIagalbKux
ctpareriii. Teopernuni po3pobku Kpicrian Hoppg ta
Entoni IliMma NOMOBHIOKOTH KapTHHY (YHKIIIOHAIb-
HUM ITiJIXOIOM JIO TepeKIiajly Ta akIeHTOM Ha COIli-
aJLHOMY KOHTEKCTI Ta podeciiHuX cTaHmaprax.

ITocranoBka 3aBaaHHsi. MeTor0 IaHOTO IOCHi-
JDKEHHS € BU3HAYCHHS OCHOBHUX JIHTBICTHYHHX
ACTIeKTiB MI>XMOBHOCHCTEMHOTO MepekiIaay Ta aHali3
BIUIMBY COLIIOKYJIBTYPHHUX (aKTOpiB Ha Lieil mporec.
Oco0OnmBa yBara MpHUIUTIETECA TpaMaTHYHUM, JIEK-
CHUYHHUM Ta CTUIIICTHYHHM OCOOIMBOCTSM TEPEKIIANY,
o (QOpPMYIOTh HOTO JIIHTBICTHYHY OCHOBY. Jlocimi-
JOKEHHS TaKOX CIPSMOBaHE Ha BUSBICHHS, SIK KyJb-
TYPHIi, iCTOpHYHI Ta COLialIbHI KOHTEKCTH BIUTHBAIOTh
Ha MepeKJIaalbKi pillleHHs Ta cTparerii. Baxmusum
3aBJAHHAM € BU3HAYEHHS B3a€MOJIT MIX JIIHIBICTHY-
HUMH 1 COIIIOKYJIBTYPHUMH acIleKTaMH y TpoIeci
nepeknany. Pe3ynbrati J0CiKeHHS J03BOJSTh PO3-
poOUTH peKoMeHAaLii Al MOKpaLeHHs SIKOCTi mepe-
KJIa/iB, 3a0e3Meuyroud X aJIeKBaTHICTh 1 TOYHICTh
B Pi3HUX KyJIbTypHUX KOoHTeKcTax [10].

BuxJian ocHoBHoro marepianay .Memoo nopis-
HAILHO20 AHANI3Y NepeKaadié JO3BOJISE BUSBUTH
Ta aHaji3yBaTH JIHTBICTWYHI BiAMIHHOCTI 1 TpYyA-
HOIII TepeKaay, Ha OCHOBI SIKUX PO3POOISAIOTHCS
eekTuBHI cTpaTerii MoaoJaHHSA [HMX TPYIHOIIIB.
Cepen X CTpaTerii BapTO 3a3HAYUTH aJamlTaIliio
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rpaMaTHYHUX CTPYKTYp, A€ MepeKaanadi mpucToco-
BYIOTb I'paMaTH4Hi KOHCTPYKUii BUXiZHOTO TEKCTY
JI0 HOPM I1iJIbOBOI MOBH. BukopucTaHHS CHHOHIMIT
Ta nepedpasyBaHHs JO3BOJISE MEpeIaBaTi CKIIAIHI
a00 KyJIBTYpHO cTeu(idHi TOHATTS, TOMI K 3aCTO-
CyBaHHS KYJIBTYPHUX €KBiBaJEHTIB 3a0e3Ieuye Iiji-
Oip BiAMOBiAHMKIB Ans imioM, MeTadop Ta iHIIUX
KyJIbTypHO crenn(piyHuX eJeMeHTiB. BpaxyBaHHs
KOHTEKCTY Ta CMMCIIOBUX BIJITIHKIB JUISl TOYHIIION
nepenadi 3Ha4eHb, a TAKOXK 10/1aBaHHSI [TOSCHIOBAJIb-
HHAX TMPUMITOK ab0 KOMEHTapiB IS Po3’ICHEHHS
CKJIQJIHUX IOHSTh, € BaXJIMBUMHU CKJIaJOBHUMH MPO-
necy nepexiany. «llepexmnan — e He MPocTo 3aMiHa
CJiB ONHIET MOBU CJIOBaMM IHINOI, a ¥ mepemaua
3Ha4eHHs, sgKe 1 cioBa HecyTh» [11]. KoHcynbra-
mii 3 ¢axiBIIMH B TEBHUX Taly3siX TO3BOJIIOTH
YTOYHIOBATH TEPMIHOJIOTIIO Ta CTIEIH(iYHI acIIeKTH
TeKcTy. PenaryBanHsl Ta KOpEeKTypa MepeKIaeHoro
TEKCTy 3a0e3MmeuyloTh TOYHICTh, TpaMaTHYHy Ipa-
BUJIBHICTB Ta CTHJIICTUYHY BiAMOBIAHICTE. ITepaTus-
HUW TIpolec mepexiany, mo mnepeadadae MmocTiiiHe
BIIOCKOHAJICHHS Yepe3 MOBTOPHI €Tald aHalli3y Ta
KOpEeKUii, 1omomMarae JOCAITH BUCOKOI SIKOCTI mepe-
KJIa/1y, BpaXxOBYIOUH JIIHTBICTUYHI Ta KyJABTYpHi 0CO-
OJIMBOCTI BUXIIHOTO Ta LIILOBOIO TEKCTIB.

AHaji3 mepekiaiB BKIIOYAE JOCTIIKCHHS Tpa-
MaTHYHUX CTPYKTYp OPHTiHANBHUX TEKCTIB Ta iXHIX
NEepeKIagiB 3 METOI0 BHSBIECHHS CHHTaKCHYHHUX Ta
Mop(osoriyHuX BiAMIHHOCTEeH. BaxmmBo Takok
MOPIBHIOBATH JIGKCHUYHI OIWHMLI, BKIIOYAIOYU Tep-
MIiHOJIOTiI0, ()pa3eosorilo Ta iJiOMaTU4Hi BHpasy,
JUIS BU3HAYEHHS BIAMOBIZHOCTI Ta aIeKBAaTHOCTI
nmepekinaxy. CTHIICTHIHHN aHai3 JOCTiPKy€e Taki
0COOJIMBOCTI TEKCTY, SIK TOH, CTHJIb, PUTM Ta MeTa-
(hOpUYHICTh, a TAKOXK iX BINTBOPEHHS y TEpEKIai.
KynberypHuii aHami3 30CepemKyeTbcsi Ha COLIOKYIIb-
TYPHHX peallisix, BiioOpaXeHUX y TeKCTax, Ta CIoco-
Oax ix amanTarii y nepexmai Ay 30epeKeHHs Kyllb-
TYpHOI aBTEHTHYHOCTI.

Meroz NOPiBHSJIBHOTO aHaIIi3y J03BOJISIE BCTAHO-
BUTH 3aKOHOMIPHOCTI y MepekjalalbKii mpaxTuii,
BUSIBUTH TUTIOBI IOMHUJIKU Ta pO3pOOUTH peKOMEH 1a-
il 7y MOKpAaIleHHs AKoCTi nepeknaiis. Ile crnpuse
TUOIIOMY PO3YMIHHIO JIIHTBICTHYHUX ACTICKTIB MiXK-
MOBHOCHCTEMHOTO TIEpEKIamy Ta 3abe3meuye OiIbIT
aJIeKBaTHY Iepefady 3MICTy, CTWIIO Ta KyJIbTYPHHUX
BIJTIHKIB OpHUTiHAITY.

[Mpunnunmu 6GaraToaceKTHOCTI MIXXKMOBHOCHC-
TEMHOTO TMEPEKIaay BKJIIOUAIOTh JIIHTBICTHYHI,
KYJIBTYpHI, KOTHITHBHI, TEXHOJIOTIYHI Ta MPaKTUYIHI
acmeKTH. YpaxyBaHHS iX CyTi — KyJAbTypHI acleKTH
(BpaxoBYIOTh COIiaNibHI Ta KYJIBTYPHI KOHTEKCTH,
aJanTyr4Yu TEKCT JUIs HIJIbOBOI ayAMTOpii); KOTHI-

TUBHI (CTOCYIOTBCSI IPOIECIB CIPHUHATTS Ta 0OPOOKH
MOBHOI iH(OpMaIii, IO ONTHUMI3y€E TEePEKIATAIBKY
TSUTBHICTD); TEXHOJOTIYHI (BUKOPUCTOBYIOTh CYYacHi
TEXHOIIOTIi ISl IIOKPAIEHHS SIKOCTI Ta €(h)eKTUBHOCTI
nepeKiany); NpakTHYHi (BKJIIOYAIOTh METOAMKH JUIS
JNOCATHEHHS HaWKpamux pe3yJabTaTiB y pi3HUX KOH-
TekcTax). He mpumeHIIyroun posii KOXKHOTO 3 HUX,
MH 00HpaeMo 00’€KTOM TEOPETUYHOTO OMHCY JIHT-
BICTUYHI aCIEeKTH, IKi OXOIUTIOIOTh TpPaMaTHHi, JIeK-
CHYHI Ta CHHTAKCHYHI BIAMIHHOCTI, K1 JOIIOMAararTh
nepeKiIagadaM TOYHO MepefaBaTH 3HAYCHHS TEKCTY.
BrnacHe, CykynHICTh aceKTiB Ma€ Oijbliie BHUMIpIB,
BKJIFOYAIOYM COILIIaJbHO-€KOHOMIYHI, MOJITHYHI Ta
STHUYHI aCIIeKTH, IO 3a0e3MeIyI0Th TOYHUH Ta ajeK-
BaTHHUU TEepeKyIa i COPUAIOTh €PeKTHUBHIN MiXKKYIIb-
TYPHIiH KOMyHiKaii.

HoBusHa cyuacHoro GavyeHHs MiXMOBHOCHUCTEM-
HOTO TIEPEKNIAy TIONISTae B IHmMezpayii CyyacHux
MexHOoN02ill, TAKUX K MalllMHHE HABYaHHSA, HEUPOHHI
Mepeki Ta BeJTMKI MOBHI MOJIEJIi, 110 3HAYHO ITOKpa-
IIYIOTh TOYHICTh 1 IIBHUJKICTH TMEPEeKiaxy. 3a CcJo-
BamHu cy4acHoro JinrBicra Enrtoni Ilima, «TexHnomorii
MAIIMHHOTO HaBYaHHS Ta HEHPOHHHX MEPEX PeBoO-
JIFOIIOHI3YIOTh TIepeKyIaa, poOssiun Horo OUIBIT TOY-
HAM Ta epekTuBHUMY [15]. Tak, MmamHHe HaBYaHHS
HAaBYA€THCS HA BEJIMKUX MacHBax IaHUX, IO J103BO-
JIsi€e JITOPUTMaM PO3Ii3HABATH CKJIAZAHI MOBHI CTPYK-
TYpH Ta MaTEepHH, MiABUIIYIOYH TOYHICTh NEpEKIay.
Lle ocoOnMBO BayKJIWBO ISl IEPEKIIaay PiIKOBKHUBa-
HUX chiB Ta (pazeornorizmiB. Hampuknaa, tepMminn
3 KOMIT'IOTEPHOI TEXHiKH, Taki sk ‘“motherboard”
(marepuHCchKa 1U1aTa), “heat sink” (pamiatop oxoro-
JOKeHHsT), “power supply unit” (670K >KUBIIEHHS) Ta
“graphics processing unit” (rpadiuyauii mporuecop),
noTpeOyroTh TOYHOT epeadi Ui 30epekeHHs 3MICTy
1 TpaBIIILHOTO PO3YMIHHS Y LIJIbOBiH MOBi. Baxknmso,
110 aJrOPUTMHU MAIIMHHOTO HaBYAHHS IOIIOMAararoTh
MPaBUIIBHO IHTEPIPETYBATH LI TEPMiHH, BPAXOBYIOUH
KOHTEKCT Ta TEXHIUHI 0COOIHMBOCTI, IO 3a0e3mneuye
BHUCOKY SIKiCTh Iepekiany. Amke « KoHTeKeT —11e Ko
JI0 TIPaBWJIBHOTO niepeknany» [4]. Ile oco0nuBo Bax-
JIUBO IS TIepeKIIaay PiIKOBKHUBAHKX CITiB Ta (hpa3eo-
JIOTi3MiB, Ppa3eoIOTITHIX TEPMiHIiB, KOJIOKAITi{ TOIIIO.

Heiiponni Mepesxi, 30kpeMa TpaHchopMepH, 3MaTHi
MOJICTIFOBAaTU CKJIAJHI 3aJISKHOCTI MIDK CIIOBaMH,
BPaxOBYIOUM KOHTEKCT ychoro Tekcty. Lle mo3Bomsie
JOCSTaT! OLTBII MPUPOIHOTO Ta TOYHOTO TEpEKIIay.
Sx3a3nagae J[xepemi MeHIebCOH, «HEUPOHHI MEpPEKi
JI03BOJISIIOTH TIEPEKIafadyaM 30CEPeIUTUCS Ha KOHTEK-
CTi, IO 3HAYHO TOKpAILy€e SKICTh mepeknamy» [9].

HeiiponHi Mepexi, 30kpeMa TpanchopMepH, 31aTHi
MOJICJIIOBATH CKJIAQJHI 3aJIE)KHOCTI MK CJIOBaMH,
BPaxXOBYIOUM KOHTEKCT ychoro Tekcty. Lle mo3Bomsie
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Jocsiraty OUTbII MPUPOIHOTO Ta TOYHOTO MEpeKiay.
SAx 3aznagae Jhxepemi MeHAeNbCOH, «HEHPOHHI
Mepei J03BOISIIOTH IEpeKiagadyaM 30CepeIUuTUCs
Ha KOHTEKCTI, IO 3HAYHO IIOKPAIIy€E SIKICTh Tepe-
kiaxy» [9]. Hampuxman, mpu mepekiani TeXHIIHOT
JOKyMEHTalii I/l KOMII'IOTEPHUX JeTayei, TaKux
gk “solid-state drive” (TBepHOTUIPHMH HaKOTIMYY-
Bay) abo ‘random access memory” (omepaTHBHA
nam’siTh), HEHPOHHI MEpeXi BpPaxXOBYIOTh KOHTEKCT
YCBOTO JOKYMEHTA, L0 JO0IOMAarae IpaBUJIbHO Iepe-
JIaTH 3Ha4YeHHS TepMiHiB. Ile 0coOMMBO BayKITMBO IS
TEPMiHIB, [0 MOXXYTh MaTd Pi3HI 3HAUYCHHS 3aJISKHO
BiJl KOHTEKCTY, Hampukiaj, “bus” (mmMHa) B KOHTEK-
CTi KOMIT'IOTEPHOI apXiTeKTypu. 3aBIsSKH HEHpPOH-
HUM MepekaMm, IepeKanadi MOXyTb 3a0e3NmednTH
OUTBIT TOYHWIA 1 3pO3yMITMHA Tiepekiam, 30epira-
I0YM TEXHIYHY TOYHICTH 1 BiJMOBITHICTH OpHTIHAIY.

[lpu mepeknazi TEXHIYHOI AOKyMEHTAIlli st
KOMIT'IOTEpHUX JeTaneldl MO)XKHa 3yCTPITH KiJIbKa
CKJIaJHUX MOBHHX CTPYKTyp Ta natepHiB. [lo-nepiue,
0arato TEXHIYHMX TEPMIHIB CKIAJAIOTHCS 3 KIUTHKOX
CJiB, IO Pa30M CTBOPIOIOTH CHEIHM(idHEe 3HAYCHHS,
Hanpukiazn, “solid-state drive” (TBepAOTITEHUI HAKO-
nu4dyBad) abo “random access memory” (onepaTuBHa
nam’sTh). BaxuinBo mepepaty He JMIle 3HAUYEHHS
OKpeMHUX CIIiB, ane ¥ ix kombOinamii. [To-gpyre, Tex-
HIYHI TEKCTH YacTO MICTATh aOpeBiaTypu Ta aKpo-
HiMH, Taki 1K “RAM” (random access memory) abo
“SSD” (solid-state drive), sixi moTpiOHO 3HATH, SIK IIpa-
BUJIBHO pO3IIM(PYyBaTH Ta MepeJaTH y LiIbOBil MOBI.
[Mo-TpeTe, cneundiuHi MOBHI KOHCTPYKIIIi, K1 4acTo
BUKOPHCTOBYIOThCS y TEXHIYHUX TEKCTaX, HalpH-
kiman, “bus architecture” (mmHa apxiTekTypu) abo
“multi-threading” (6araromnoTo4HicTh), TOBUHHI OyTH
MPaBWIIBLHO TIepeaHi, o0 30epertu TOUHICTh i 3pO-
3yMiJticTh. [lo-ueTBepre, TEXHIYHI TEKCTH YaCTO BUKO-
PHUCTOBYIOTH ITACHBHUH CTaH JJIsI OITUCY MPOIIEeciB abo
nin, mampukan, “The data is processed by the CPU”
(Mlari 00pOOIAIOTHCS TPOIIECOPOM ), IO BUMArae 3Ha-
HHsI TpaMaTUYHMX NpaBui HiIb0oBoi MoBH. Ilo-1’ste,
HaBiTh y TEXHIYHHUX TEKCTaX MOXYThb 3yCTpidaTHCA
¢pazeonorismu abo cTani BUpasW, SIKI MAarOTh CIie-
nuQivyHe 3HAUCHHA y TEBHOMY KOHTEKCTi, TaKi SIK
“to crash the system” (BuBecTHu crucremy 3 Jiaxy) abo
“to boot up the computer” (3amycTUTH KOMII IOTED).
[To-mocte, TEXHIYHI TEKCTH 9aCTO BUKOPHUCTOBYIOTh
creniaiai3oBaHi TEpMiHH, SKi MOXKYTb MaTH KOHKPETHI
3HAUEHHSI Y KOHTEKCTI KOMIT IOTEpHUX HayK, HalpH-
knana, “kernel” (sapo) abo “firmware” (mpormBka).
Bci mi enemMeHTH BHMararoTh Bif Iepekianada Tiv-
OOKHX 3HaHb Ta BMiHHS BPaXOBYBaTH KOHTEKCT VIS
3a0e3MeYeHHs] TOYHOTO 1 aJEeKBAaTHOTO MepeKiIaiy.
HeiiponHi mepesxi Ta iHIII Cy4acHi TEXHOJIOTI A0MO-
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MararoTh PO3Mi3HABATH Ta IMPAaBHJILHO IHTEPIPETY-
BaTH IIi CKJAJHI CTPYKTYpH, 3a0€3MeUyIlOud BHCOKY
AKICTh ITEPEeKIIay.

Benuki moBHI Momeni, Taki sk GPT (Generative
Pre-trained Transformer), pO3MMPIOIOTE MOXKIIU-
BOCTi MIXKMOBHOCHCTEMHOTO TIEpEKIay, TeHEPYIOUH
TEKCT, IKM TpaMaTUYHO Ta CTHIICTHYHO BiAIOBiIa€e
opuriHany. lle 0coOaMBO BaXKIMBO I TIEPEKIamy
XyJOXHIX TBOpIB Ta MapKETHHTOBHX MarepiaiB.
Hanpuknan, npu nepexnaai TeXHIYHOI JOKyMeEHTa-
1T JUIS KOMIT IOTEPHUX JIeTaNel Taki MOJeIl MOXYTh
3a0e3MeYUTH TOYHUH 1 3pO3yMINHMH TEpeKsIaa Tep-
MiHIB, sIK-0T ‘“motherboard” (MaTepuHCbKa ILUIaTa):
“The motherboard is the main circuit board that houses
the CPU, memory, and other essential components of
a computer”; “heat sink” (pamiaTop OXOJOMXKEHHS):
“A heat sink is a passive heat exchanger that transfers
the heat generated by an electronic or a mechanical
device to a fluid medium”; “power supply unit” (6;0x
JKuBNeHHs): “A power supply unit (PSU) converts
mains AC to low-voltage regulated DC power for
the internal components of a computer”; graphics
processing unit (rpagiunuii nmpouecop): “A graphics
processing unit (GPU) is a specialized electronic
circuit designed to accelerate the creation of images
in a frame buffer intended for output to a display
device”. MoBHi Mozeni GPT BpaxoByrOTh KOHTEKCT
YCBOTO TEKCTY, IO J0IoMarae NpaBUIBHO iHTepIpe-
TyBaTH CKJIaJlHI TEXHIYHI TEpMiHH Ta 30€pertu Tou-
HICTG 1 BIAMIOBITHICTE opuTiHamy. [[Xxepena st boro
M IXOAYy MOXHA 3HAWTH B IOKYMEHTAIIii Ta MPHUKIIagax
Bukopuctanas GPT-3 Bix OpenAl ([12]). A HaBeneHi
NpUKIagyd JEeMOHCTPYIOTh, SIK BEJIMKI MOBHI Mozedni
MOXYTb 3a0€3MCYUTH TOYHICTh Ta BiJIIOBITHICTh TEX-
HIYHUX TEPMiHIB y MepeKiIai, BpaxoBYIOUH KOHTEKCT
Ta cnenu}ixy KO)KHOTO TepMiHa.

[HTETpartis X TEXHONOTiH Ma€e KiTbKa KITFOYOBHX
TiepeBar: mo-mepiie, 3aBAsiKd MAITHHHOMY HaBYaHHIO
Ta HEMPOHHUM MepekaM 3a0e3MeUyeThCSI BUCOKA TOU-
HICTh HaBITh y CKJIQJIHUX BUMAJKAX; MMO-IPyre, aBTO-
MaTU30BaHi CUCTEMH JIO3BOJISIOTH 3HAYHO CKOPOTUTH
gac TepeKIaxy BETUMKUX 00CATIB TEKCTIB, IO € KPH-
TUYHAM y 0araTboX raiy3sx, TaKHX SK MiKHAPOIHHHA
Oi3HEeC Ta HAyKOBi JOCIIIKEHHS; MMO-TPETE, CHCTEMHU
MAIIMHHOTO HaBYaHHSA MOXYTb OyTH HaJallTOBaHi
BIJIIOBIIHO JIO CHENU(IYHUX BUMOTI KOPHCTYBauiB,
3a0e3reuyroun OiIbIl TOUHHUH Ta PeJICBAaHTHHI Tepe-
KJIaJ[; T0-4eTBEpPTE, BETUKI MOBHI MOHeIi 3ade3Ire-
YyIOTh 30epeXeHHs CTHIIIO, TOHY Ta KOHTEKCTY OpH-
TiHAJBHOTO TEKCTY, IO € BAXKJIMBHUM AJIS TEPEKIaay
XyAOKHIX Ta MapKETHHIOBHX MatepianiB. Takum
YUHOM, HOBITHI TEXHOJIOTI] 3HAYHO PO3IIMPIOIOTH
MOYKJIMBOCTI MI>KMOBHOCHCTEMHOTO TEPEKIIady, Mi-
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BUIIYIOYH HOTO SIKICTh, IIBUAKICTh Ta aJallTUBHICTh
JI0 IOTped Cy4acHOTO KOPUCTYBaya.

3aramoM, Teopis MiXKMOBHOCHUCTEMHOTO Iiepe-
KJIaTy TPYHTYETHCS Ha HEOOXITHOCTI 3a0e3TmedeHHs
TOYHOTO Ta aJJeKBaTHOTO IIEPEHECEHHS 3MICTY TEKCTY
3 onHiel MOBHOI cucTeMH B iHIy. BaxiuBoro mpu
BOMY € JIIHI'BICTUYHA TOYHICTH SIK OCHOBA MIXXMOB-
HOCHCTEMHOTO TMepeKiIay, 10 BKIIOYAE: PAMAMUYH]
BiIMIHHOCTI (TIepeKIaiadi MOBUHHI PO3YMITH Ta Bpa-
XOBYBATH PI3HULIO Y IPaMAaTHYHUX CTPYKTypax MOB:
HaIpUKJIaa, aHIIiHChKa MOBa Mae (DIKCOBaHMIA TIOPSI-
JIOK CIJIiB, TOOl K 0araTo I1HIIHMX MOB MAalOTh OlJIbII
THYYKHHA CHHTaKCHUC); JexcuyHi (Nepekia] MOBUHEH
BpPaxXOBYBAaTH BiJIMIHHOCTI y JICKCUYHHUX OJUHHIISIX
Ta iX 3HAYCHHSX, IO B MPAKTUI[ MEPEKIay BKIO-
Jae pobOTy 3 TepMIHOJIOTi€0, Ppa3eosoriero Ta imi-
oMaMu); cmunicmuyni (30€peKEHHS] CTHITIO Ta TOHY
OpUriHaJly B epeKiIaji, 0 BUMarae 3HaHHA CTHIIIC-
TUYHUX HOpM 000X MOB). OKpeMo MOXKHA O3S IaTH
KY/IbMypHi aCTIEKTH, 0 € KPUTHYHO BAKIMBUMU JIJISI
3a0e3MevYeHHs aJIeKBaTHOTO ITEPEKIIaly Ta BKJIIOYAIOTh
KyJIBTYpHI peajii Ta coIiaiabHi Ta iCTOPHYIHI KOHTEK-
CTH SK OCHOBHI MaTepHHU 3pO3yMLIOCTI JJIS MUTHOBOI
ayauTopii, a TaKOXK KOSHIMuU6Hi — BKIIOYAIOTH IIPO-
LUEeCH CIPUUHATTS, 00poOKM Ta BUPOOIEHHS MOBHOL
iHpopMarii mig yac nepeknany. OcTaHHI OXOILUTIOIOTH
JIOCITIDKEHHST KOTHITHBHUX MOJENICH MepeKyamy, o
BKJIIOYAIOTh NPOLIECH AEKOAYBAHHS Ta PELUPKYIISLIL
iH(opMarlii, Ta BUKOPUCTaHHS KOTHITUBHUX CTpare-
Tiil 17151 eeKTUBHOTO NEPEHECEHHsI 3HAYCHHS, TAKUX
AK JeMyKTUBHE Ta IHAYKTUBHE MUCIICHHSI.

3BepTaeMo yBary Ha BUKOPHCTAaHHS Cy4acHHX TeX-
HOJIOTiH SIK 3HAYHHA BIUTUB HA Iporiec mepeknany. o
HUX BiIHOCSATH BUKOPUCTAHHS aITOPUTMIB MAUUHHOO
HagyanHs IUTA aHaJI3y Ta 00POOKH TEKCTY, IO T03BOJISIE
MiABUIIUTH TOYHICTh MEPEKIIANY, HEUPOHHUX MEPEIC,
30KpeMa TpaHc(hopMepiB, T MOJICTIOBAHHS CKJIATHIUX
3aJIe)KHOCTEH MiXK CIIOBAMHU Ta KOHTEKCTYaIbHOTO TIepe-
KJIaJy, a TAKO)K BUKOPUCTAHHS GEIUKUX MOGHUX MOOe-
neu tuny GPT (Generative Pre-trained Transformer)
JUISl TeHEpYBaHHsI TEKCTIB, SIKi IpaMaTU4HO Ta CTHJIiC-
TUYHO BiANIOBiNalOTh OpuriHany. BriacHe, yTouHeHHS
nediHilid € KPUTUYHO BAXIIMBUM IS 3a0€3CUeHHS
TOYHOCTI MI>XMOBHOCHCTEMHOTO TIepeKiIaay TEPMiHiB,
0 BUKOPHCTOBYIOTHCSI B KOMIT IOTEPHIH TEXHIIi Ta
nmporpaMyBaHHI. Bu3zHadeHHS 4iTKuX 1 TOYHUX Aedi-
HiliH 103BOJNIsIE YHUKHYTH HEOAHO3HAYHOCTEH 1 3a0e3-
MEYUTH TPABWILHE PO3YMIHHS TEXHIYHUX TEPMIiHIB
y raiy3i komm torepHoi texHiku: Central processing
unit (CPU) (neHTpaNbHAN TPOIIECOp) — OCHOBHUH
BHKOHABYHMIA KOMIIOHEHT KOMII FOTepa, IKUi 00po0IIste
iHCTpYKLii iporpam; External hard drive (30BHIIIHIN
JKOPCTKHH AWCK) — NPUCTPil A 30epiraHHs NaHuX,

SKMUA TIAKITIOYAEThCA 10 KoMmm'torepa depe3 USB
abo i inTepdetic; Network interface card (NIC)
(MepeskeBa KapTa) — arapaTHHA KOMIIOHEHT, o 3a0e3-
nedye 3’€HAHHS KOMIT'IoTepa 3 Mepexero; Optical
drive (ONTHYHUH MIPUBiT) — IPUCTPIHN IS 3UNTYyBaHHS
Ta 3amucy ontuyaux guckiB (CD, DVD); USB flash
drive (¢pnem-naxonmaysad USB) — nopraruBauii npu-
CTpii ISt 30epiraHHs JaHHUX, IO MM TIKITI0YAETHCS Iepe3
USB-inTepdeiic; Ethernet cable (kabems Ethernet) —
Ka0eJib, 1110 BUKOPUCTOBYETHCS JJIs I IKITIOUEHHS ITPH-
CTpOIB y JIOKaNBHIH Mepexi; Firmware (IpOIINBKaA) —
MOCTIHHE MporpaMHe 3a0e3NeUeHHs], IKe 30epiracThes
B IaM STI MPHUCTPOrO; Bus (IIMHA) — CUCTEMa Iepe-
Jadi JaHUX MK KOMIIOHEHTaMH KOMIT 1oTepa; Kernel
(sIIpo) — OCHOBHA YaCTHHA OTIEPaIliiHOT CHCTEMH, SKa
Kepye pecypcamu komir torepa; Cache (keir) — BUCO-
KOIIBHJIKICHA 1AM’ SITh, SIKa THMYaCOBO 30epirae 4acTo
BUKOPHUCTOBYBaHi JaHi; Hyper-threading (rimeprpe-
JIAHT) — TEXHOJIOT'151, KA JIO3BOJISIE OTHOMY TIPOIIECOPY
BUKOHYBaTH KiJlbka TOTOKIiB 1HCTPYKII OIHOYACHO;
Multitasking (bararo3aaqHicTh ) —3aTHICTB OTIepallii-
HOI CUCTEMH BHKOHYBAaTH KiJbKa 3aBJaHb OJHOYACHO;
Virtual memory (BipTyanbHa Ham’siTh) — TEXHOJOTiS
VIIPaBITiHHS [1aM’ ATTIO, SIKa TO3BOJISIE BHKOPUCTOBYBATH
JIACK SIK TOJATKOBY OTIEpaTHBHY IaM’sTh. 111 TepMinu
MOYKHA 3HAWTH B TAKMX CIOBHUKaX, K ‘“The Computer
Glossary: The Complete [llustrated Dictionary” Anana
®pigmana [3], “Microsoft Computer Dictionary” [8],
“Dictionary of Computer and Internet Terms” J{yrmnaca
Hayninra [2] Ta iHmux (aus. [5]).

JlinrBicTHYHA TOYHICTH € (QyHAAMEHTATBHIM
aCIeKTOM MIDXMOBHOCHUCTEMHOTO TepeKiiaay, 1o
3a0e3neuye aJleKBaTHy nepenavdy 3MiCTy OpHTriHallb-
HOTO TEKCTy. BayKIMBICTH TOYHOCTI y TepeKmami
nojisirae y 30€peKEeHHI CMHCIOBOTO Ta CTHIIICTHY-
HOTO HAaBaHTAXEHHS, sIke Hece opuriHan. Sk 3a3Ha-
guB KOmxuH Hina, «mmepekian — e He mpocTo 3aMiHa
CITIB OJHi€] MOBH CIIOBaMH iHINOI, a i repegada 3Ha-
YeHHs, sike 11i cioBa HecyTh» [11]. Lsg mymka 3Hax0-
JIUThH TATPUMKY Cepell CydyacHUX IMepekiia 03HaBIiB.
3a cioBamu BeHyTi, TOUHMIA Iepekiia MOBUHEH 30e-
pirati «iTiOMaTUIHY MPHPOAHICTH Ta TpaMaTHIHY
MPaBWIIBHICTh, BPAaXOBYIOUHM MpPH LBOMY KYyJIBTYpHIi
BiIMIHHOCTI» [15].

Buxiauku, nos’s3aHi 3 JOCITHEHHSIM JIIHTBICTHY-
HOi TOYHOCTI, 9aCTO BUHHMKAIOTh 4Yepe3 BiIMiHHOCTI
y TpaMaTHYHHX CTPYKTypax pi3HHX MOB. KokHa
MOBa Ma€ CBOI YHIKaJIbHI T'paMaTUJHI MpaBuja, CHH-
TakcHUC, MOP(OIIOTiII0 Ta CEMaHTHUYHI OCOOIUBOCTI,
IO CTBOPIOE CKIIQAHOLI AJsl mepeknanadis. Hanpu-
KJal, aHriiickka MoBa Mae (PiKCOBaHWI MOPAIOK
CIIB Y PEYCHHI, TOIi K YKpaiHChKii MOBi MOPSIOK
CiB € OiNbII BUTBHUM 1 3aJIEXKHUTH BiJ KOHTEKCTY.
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Sk 3a3Hauae Mona beiikep, «mepekianadi MOBHHHI
BOJIOAITH TIMOOKMM PO3YMIHHSIM CTPYKTYpPHHX BiJ-
MIHHOCTEH MK MOBaMH, 1100 3a0€3MMeYUTH TOYHHUI
Ta ajgeKkBaTHU nepexman [1].

KpiMm Toro, TOYHICTH mepekIaxy MOXe OyTH
yCKJIaMHEHa 4epe3 KyJAbTypHI BIAMIHHOCTI Ta cre-
nuQivHi 3HaYCHHS, SIKi CII0OBa MOXYTb MaTH y Pi3HUX
KOHTEeKcTaxX. [mioMarnyHi BUpas3u, KyIbTypHI peaii
Ta COIliaJibHi HOPMH YacTO MArOTh YHIKaJIbHI (popmu
BHpaXCHHS y Pi3HUX MOBax, II[0 BUMAarae Bia mepe-
KJIagada He JIUIIE JIHTBICTHYHOI MalCTEpHOCTI, aje
i mIMOOKOTO KyNBTypHOTO po3yMiHHS. Hampukmnan,
Ioxepemi MeHAENbCOH MIIKPECTIOE Ba)KIUBICTD
KYJIBTYPHOTO KOHTEKCTY, CTBEPIUKYIOUH, IO «KYIIb-
TypHa ajanTaljisi € KIIOYOBHM AacleKTOM TOYHOTO
nepeKyamay, 0COOTHBO MpH poOOTi 3 KyIBTypHO HaBaH-
TaXEHUMU TeKcTaMm» [9].

TakuM YMHOM, JTIHI'BICTUYHA TOYHICTH Y MIXXMOB-
HOCHCTEMHOMY TepeKyiazii € 6araTorpaHHuM Mpole-
COM, IO BKJIIOYA€ a/IeKBaTHY INepeaavy 3MicTy, Bpa-
XyBaHHS TPAaMaTHYHHUX BiJIMIHHOCTEH Ta KYJBTYpHHX
ocobmmBocTeit. Lle penpe3enTye nepexnan CKIaTHuM
3aBlIaHHAM, K€ BUXOJUTH 32 MEXIi MPOCTOi 3aMiHU
CNiB, BKIIOYAIOYM Tepefady iXHbOTO 3HAYEHHS Ta
KYJBTYPHOTO KOHTEKCTY.

MiXKMOBHOCHUCTEMHHUH mepekiaan € 0a30BUM
€JIeMEHTOM TIepPEeKIaJ03HABCTBA. A  BigTaK BiH
MOYKEe TIO3WIIIOHYBaTHCS SK (PopMy MeTamepexiany,
OCKIJIbKM OXOILTIOE KOMITUIEKCHHH MiAXif 0 Tepe-
KJIaly, 110 BUXOJUTH 33 MEKi IPOCTOrO IIEPEHECEHHS
cmiB 1 ¢pa3 3 omHiel MoBM Ha iHmIy. /0 OCHOBHHX
MPHUHIMUIIB 1[LOTO JIIHTBICTUYHOTO MeETarnepeKiaay
BIIHOCHMO PO3IVISHYTI HAMH BWINE: JIHTBICTHYHY
TOYHICTh, KYNBTYPHY aJalTaililo, KOTHITUBHI IIPO-
[[ECH, TEXHOJIOTIYHI IHHOBAIlil Ta MPaKTHYHI METO-
k. OTxe, MDKMOBHOCHUCTEMHHMH Nepeknan, ado
MeTarnepekiag, € KOMIUIGKCHHM 1 OaraTorpaHHUM
MIPOIIECOM, SIKHUH BKITIOYA€E BCEOITHIIM TT1IX1/1 IO aar-
Taii TekcTy. Bin 3abe3mneduye TOUHICT, aeKBaTHICTh
Ta PENeBaHTHICTh MepeKiany, CIpUIodn e(peKTUBHIN
MDKKYJBTYPHIA KOMYHiKamii Ta po3yMiHHIO.

Mi>XKMOBHOCHCTEMHUN TIEPEKNIa XapakTepHu3y-
€ThCS HHU3KOIO JIHTBICTHYHHX META03HAaK, SIKi Bifi-
TParoTh BUPIMIATLHY POJIb Y 3a0e3MeUeHHI TOYHOCTI,
aZeKBaTHOCTI Ta BIATOBIAHOCTI TepeKJaxy HOBii
MOBHI Ta KynbTypHiil peambHOCTi. [0 OCHOBHHX
METa03HaK HaJeXaTb CTPYKTYPHi, CEMaHTHUYHI, TIpar-
MaTHYHI Ta CTHJIICTUYHI eJIEMEHTH, KOXKEH 3 IKUX Ma€
CBOi 0OCOOJIMBOCTI Ta BUMOTH.

Cmpyxkmypri eIeMeHTH OXOIUTIOIOTh TPaMaTHYHY
BiJIIOBITHICTh Ta aJaMNTAIil0 TPAMATHYHUX CTPYKTYP
OPHUTIHAIIFHOTO TEKCTy N0 MPaBWJI IiTHOBOI MOBH.
Le BriIIOYa€e mpaBUIIbHE BUKOPUCTAaHHS MOP(OJIoriy-
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HUX Ta CHHTaKCHYHHX €JIEMEHTIB, 1100 mepekiae-
HUW TEKCT 3By4aB MPHUPOIHO Ta MPaBUIHLHO B HOBIii
MoBi. Hampuxman, y mepexmani Tepminy “Graphics
processing unit” (rpadiuHuii mporecop) BaKIMBO
JOTPUMYBaTHCh TpaMaTHYHHX TpPaBWI ILiJTLOBOT
MOBH, BPaXxOBYIO4H 0COOJIMBOCTI Y3TOJIKEHHS YaCTUH
MOBH Ta CHHTAKCHYHOI CTPYKTypu pedeHHs. llomi-
oruM uynHOM TepMiH “Central processing unit” (1reH-
TPaIBHUH TIPOLIECOp) TMEPEeKIIafacThCs 3 ypaxyBaH-
HSIM CHHTaKCHYHUX 0COOIMBOCTEH LiJIbOBOI MOBH.

Cemanmuuni €IEMEHTH BKIIIOYAIOTh TOUYHICTD
nepenadi 3Ha4eHb (ICHOTATHMBHOTO Ta KOHOTAaTHB-
HOTO) CITiB 1 BUPa3iB, 30epe’keHHs] OCHOBHOTO 3MICTY,
TEMH Ta pEMHU OpHTiHAJILHOTO TEeKCTy. Lle 3abe3meuye
CMUCIIOBY €KBIBaJICHTHICTh M)XK TEKCTOM OPHTIHAITY
Ta MEepPEeKIagoM, IO € BAXKIUBUM Ui 30epeKeHHs
aBTOPCBHKOTO 3alyMy Ta KOHTeKcTy. Hanpukiaz, nepe-
kiaa tepMminy “Random access memory” (omepa-
THUBHA TIaM ITh) Mae 30epirat sk JAeHOTaTHBHE, TaK
1 KOHOTaTHBHE 3Ha4YeHHs, Toal K “Solid-state drive”
(TBepAOTINIbHUI HAKOTIMYYBa4) TOBUHEH TOYHO TIepe-
JlaBaTy 3HaueHHs TepMina [12].

TepMmiHOJIOTIYHA BIAMOBIIHICTE SIK PI3HOBU
nepeKyaay JEKCHKH BKJIIOYaE BUKOPHCTaHHS Bif-
MOBITHUX TEPMiHIB, OCOONMBO y CHEIiali30BaHUX
TEKCTaxX, TAKUX K TEXHIYHI, MEAMYHI a00 IOPUIANYIHI
JOKyMEHTH. BUKOpUCTaHHSA TOYHHX TEPMiHiB 3a0€3-
nevye 3po3yMiNiCTh 1 KOPEKTHICTh MEepeKIaay, IO
BaXXIJIMBO AJIs MpodeciitHoT KoMyHiKallii Ta e(eKTHB-
Horo oOMiHy iH(popmariecrw. Hampukian, nepekian
TepMiHy “Motherboard” (MaTepwHCBHKA I1aTa) Mae
OyTH TOYHUM i BiamoBinHUM, a “Power supply unit”
(610K XMBNIEHHS) MOBUHEH OyTH MPaBUIILHO iHTEp-
npetoBaHuM [13].

Ilpaecmamuyni eneMeHTH BKIIOYAIOTh KOHTEKCTY-
aJbHy alIeKBATHICTh Ta aNamTallif0 TeKCTy 10 YMOB
[TBOBOI ayauTopii, a TakoXk 30epexeHHs (QyHK-
[[iOHaNBbHOI eKBiBajeHTHOCTI. lle mo3Bomse mepe-
KJlaJadyaM CTBOPIOBATH TEKCTH, IO BiANOBIAAIOTH
OYiKYBaHHAM 1 morpebam LiIbOBOI aymuTopii, 3a0e3-
MEeYYIour 3pO3YMUTICTh Ta PEJIEBAaHTHICTH iH(pOpMa-
mii. Hampukian, mepekman tepminy “Power supply
unit” (670K >KWBJIEHHS) TIOBUHEH OyTH 3pO3yMilIHM
JUTS IUTOBOI aymuTopii, a “Network interface card”
(MepekeBa KapTa) Ma€ aganTyBaTUCS A0 KOHTEKCTY
BUKOpHCTaHHS [14].

CmunicmuyHi €eMEHTH CTOCYIOThCS 30epeKeHHS
CTHJTICTUYHHAX OCOOIMBOCTEH OpPWTIHANY, TaKUX SK
TOH, CTHJIb, pUTM 1 pericTp. Lle 0co6mmBO BasKIMBO
IUTSL XyZIOXKHIX Ta JITepaTypHUX TEKCTiB, 1€ CTUIIb TPAE
KIIIOYOBY POJIb Y TIepeiadi aBTOPCHKOTO 3aAyMy. Aar-
Tallis CTHIICTUYHHMX EJIEMEHTIB JI03BOJISIE 30epertTu
YHIKaJIbHAN TOJI0C aBTOpa Ta 320€3MEYUTH ECTETHYHY
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HacoJlloy uHuTadaM nepeknany. Hampuknaa, mepe-
knan tepminy ‘“Heat sink™ (pazmiaTop 0XOJMOmKEHHs)
Ma€ BpaxOBYBaTH BIAMOBITHUI CTHJIb 1 KOHTEKCT,
a “USB flash drive” (¢pnem-nHakonmaysad USB) moBu-
HEH 30epiraT¥ CTHIb TEXHIYHOI mokymeHramii [17].

TakuM YHHOM, JIHIBICTHYHI METAO3HAKA MIXK-
MOBHOCHCTEMHOTO TIepeKany € QyHIaMEeHTATbHUMH
€JIEMEHTaMH, 110 BU3HAYAIOTh YCIHIIIHICTh TPOIECY
nepekiany. BoHn 3abe3mneuyroTh TOYHICTh, aJ|eKBar-
HICTh Ta BIATIOBIIHICTH MEPEKIIAIECHOTO TEKCTY HOBIH
MOBHIl Ta KynbTypHil peanmpHOCTI, 30epiratoun
HOro aBTEHTHYHICTh Ta 3HaYEeHHs. [HTerpamis cyvac-
HUX TEXHOJOTiH, TaKUX SK MalldMHHE HaBYaHHS Ta
HEHPOHHI MEpEXi, MOXKE 3HAUHO MOKPAIIUTH SKICTh
nepeKiIay, ajie JIOIChKUH (aKkTop 3aIUIIAEThCs KPH-
TUYHO BaYKIIMBHUM IS TIOCSITHEHHS BUCOKUX CTaHIap-
TiB TIEpeKIIady.

JliHrBiCTHYHI METaO3HAKH JIOCII[)KYBAaHOTO HAMHU
nepekiany kaacuikyroTbes Ha: 1) cTpyKTypHi (Tpa-
MaTU4Ha BiJIOBIAHICTh NP afanTamii rpaMaTHIHUX
CTPYKTYP OPHUTIHAIEHOTO TEKCTY J0 MPABUII MUTHOBOT
MOBH BpaxoBy€ TpaBWIbHE (aIeKBaTHE) BUKOPHC-
TaHHS MOP(OJIOTIYHUX Ta CHHTAKCHYHUX EJIEMEHTIB,
00 TEKCT 3By4aB NPUPOJHO Ta MPABHILHO B HOBIH
MoBi), Hanpukiay: Graphics processing unit (rpadiu-
HUH TIpoliecop) Mae JOTPUMYBATHCA TI'paMaTHUYHHUX
npaBwII MTboBO1 MoBH; Central processing unit (11eH-
TPaJIBHUH TIPOLIECOp) TMEPEeKIafacThCs 3 ypaxyBaH-
HSM CHHTaKCUYHHX OCOONHMBOCTEH IiThOBOI MOBH;
Hard disk drive (okopcTkuii IUCK) NepeKIagaeThes
3 IPaBUJIBLHUM Y3TOPKEHHSIM YacTUH MOBH; 2) CEMaH-
TUYHI (TOYHICTH Tepeaadi 3HaYeHb (JIEHOTATUBHOTO
Ta KOHOTAaTHBHOTO) CJIB 1 BHUpa3iB, 30epeKeHHS
OCHOBHOTO 3MiCTy Ta 3Hau€HHS, TEMHU Ta PEMH OpH-
TiHAJNBHOTO TEKCTY), A npukianay: Random access
memory (OmepaTuBHA TaM’sTh) BaXIUBO 30epertTu
sIK ICHOTATHBHE, TaK 1 KOHOTaTUBHE 3Ha4YeHH:; Solid-
state drive (TBepJOTUILHII HAKONIMYYBad) Ma€e TOYHO
repenaBary 3HadeHHs TepMina; External hard drive”
(30BHIMIHIH KOPCTKUI NMCK) IOBHHHO BimoOpakaTn
npaBUiIbHE 3Ha4eHHs 1 QyHKUi0 npucTporo; 3) Tep-
MIHOJIOTIYHA BIAMOBIHICTh SK Pi3HOBUJ MEPEKIAy
JIEKCUKHU (BUKOPHCTAHHS BiIIOBIIHUX TEPMiHIB, 0CO-
OJIMBO y CTICTiaTi30BAHUX TEKCTAX, TAKUX K TEXHIYHI,
MeIUYHI ab0 IOpPUAWYHI JOKYMEHTH), HAIPUKIAL;
Motherboard (mMarepuHCcEKa 11aTa) Mae OyTH TOYHUM
1 BiamoBimauM; Power supply unit (650K KHUBICHHS)
MOBHHEH OyTH MPaBWIbHO iHTepnpeToBannM; Cooling
fan (BEHTHJIATOP OXOJOIKCHHS) BHMAarae MpaBUIIb-
HOTO TEPMIHOJIOTIYHOTO TIepeKIany; 4) mparMaTudHi
(3 KOHTEKCTYyaJIbHOIO aJIeKBATHICTIO OpHTiHATY Ta
Horo amamrariii 0 KOHTEKCTY IIJILOBOI ayauTOpii,
a Takox 30epekeHHs (YyHKIIOHAJIBFHOI €KBiBaJIeHT-

HOCTI TeKcTy-opurinany): Power supply unit (6mok
JKUBJICHHS) TIOBUHEH OYTH 3pO3YMITUM IS MUTHOBOT
aymutopii; Network interface card (MepekeBa kapra)
Ma€ aJanTyBaTHCA 10 KOHTEKCTy BUKOPHCTaHHS;
Optical drive (onTuuHWiE TpUBIL) MOTPIOHO TEpe-
KJIaJaTd 3 ypaxyBaHHSM KOHTEKCTY 1 (YHKIIOHAIIb-
HOCTi; 5) cruimicTuyHi (30epeXeHHS CTUIICTUYHHX
0COOIMBOCTEH OpHUTIHAIY, TAKUX SIK TOH, CTHIIh, PUTM
1 pericTp, MO OCOOIWBO BAXKITUBO IS XyNOXKHIX Ta
JTEpaTypHUX TEKCTIB, A€ CTHIIb IPAE KIIOYOBY POJIb
y Tepeaadi aBTOPCHKOTO 3a7yMy, a TaKOXK aJarTaris
MeTadop Ta ilioM Ha peaMeT 3pO3yMIIOCTI Ta pelie-
BanTHOCTI). Hanpukian: Heat sink (pamiatop oxoso-
JDKCHHS) Ma€ BpaxOBYBaTH BiAOBITHUNA CTHIIE 1 KOH-
tekct; USB flash drive (¢nem-nakonmuysau USB)
MOBUHEH 30epiratu CTWJIb TEXHIYHOI JOKyMEHTAIlii;
Ethernet cable (kabenn Ethernet) BaximBo mepeka-
JIaT! 3 YpaxyBaHHSM CTHIIICTUYHHX HOPM TEXHIYHOT
MOBH.

TakuM YHHOM, MiI>KMOBHOCHCTEMHHH IEepeKiIal
BAMAarae pEeTeNbHOTO BpaxyBaHHA DI3HUX JIHTBiC-
TUYHUX METAO03HAK JUisl 3a0e3Me4YeHHs] TOYHOCTI Ta
ajJieKBaTHOCTI mepeknany. Lle ckmamuuii nmpouec, 1110
BKIIIOYA€E aJjanTallif0 TPAMAaTUYHUX CTPYKTYp, TOUHY
nepefady CeMaHTHYHHUX 3HaueHb, NMPaBWIbHE BUKO-
PUCTaHHSA TEPMIiHOJOTI], KOHTEKCTyaJbHY aJeKBaT-
HICTH Ta 30€peXeHHs] CTHIICTUYHUX OCOOINBOCTEH.
[HTerpanis cyyacHUX TEXHOJIOT1H, TAKUX SK MallIMHHE
HaBYaHHS Ta HEHPOHHI Mepexi, 3HaYHO TMOKpalIye
SIKICTB Ta MIBUAKICT TIEPEKIIAIy, ajie JTIONCHKUH (hak-
TOp 3aJTNIIAE€THCS HE3aMIHHUM IS TOCSITHEHHS BACO-
KO1 SIKOCTI ITepeKIIay.

BucHoBkn. MiKMOBHOCHCTEMHHUI MepeKiaj
BHMAarae peTeNbHOTO BpaxyBaHHs Pi3HHUX JIIHTBicC-
THYHUX METAO03HAK JJis 3a0€3IeYeHHS TOYHOCTI Ta
ameKkBaTHOCTI mepeknany. Lle ckmamuuii mporec,
0 BKJIOYAE AJaNTaImil0 TPaMaTUYHUX CTPYKTYP,
TOYHY TIepe/lady CeMaHTUYHUX 3HA4Y€Hb, PaBHUIIbHE
BUKOPUCTAHHS TEPMiHOJIOTii, KOHTEKCTyallbHY aJeK-
BaTHICTH Ta 30epeKeHHsI CTUIIICTUYHHX 0COOINBOC-
Ted. [HTerpailis Cy4aCHHUX TEXHOJIOTiH, TaKUX SK
MaIllHHHE HaBYaHHS Ta HEHPOHHI MEpeki, 3HAYHO
MOKpAIIYE SKiCTh Ta MIBUAKICTD MEPEKIIaay, aje JoJ-
ChKHH (haKTOP 3aITUIIAE€THCS HE3AMIHHIM IS JOCST-
HEHHsI BUCOKOI SIKOCTI mepeknany. BaxnnBo Takox
BpaxoBYBaTH KyJIbTYypHI aCIIEKTH, sIKi 3a0€3MeUyI0Th
aZIcKBaTHY Iepeaadyy COILIOKYJIETYPHOTO KOHTEKCTY
TeKCTy. TakuM YHMHOM, Mi)XMOBHOCHCTEMHHUN TIepe-
KJIaJ] € KOMIUIEKCHUM TIPOIIECOM, SIKAW BHUMArae siK
JHTBICTUYHOI MaCTEPHOCTI, TaK 1 NTUOOKOTO PO3y-
MiHHS KYITbTYPHHX, ICTOPUYHHX Ta COLIaJbHUX KOH-
TekcTiB. CydacHi TEXHOJOTIi BiAIrparoTh Ba>KIHBY
poib y LLOMY IPOILEC], alle He MOXKYTh MOBHICTIO
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3aMIHMTH JIIOACHKY iHTYilito Ta 3HaHHA. EdexTus-
HUI TepekyiaZ COpUs€e TMOKpalleHHI0 MiKXHapO.I-
HOi KOMyHiKalii, 0OMiHy HayKOBUMH 3HAHHSMHU Ta
KyJIbTYpHOMY B3aeMo30aradeHHI0. BuB4ueHHs 1 po3-
BUTOK METOAMK MI)KMOBHOCHCTEMHOIO IEPEKIaLy
€ aKTyaJbHUM 3aBIAHHIM JIIHIBICTHKH, IO CIIPHIE
OinpLIifi TOYHOCTI Ta PENEBAaHTHOCTI MepeKyaaiB

y pi3HUX rany3six. Mb>KMOBHOCHCTEMHUI MepeKiiaz
XapaKTePU3YEThCS HU3KOK JIHIBICTUYHUX METa-
03HaK, JI0 SIKUX BXOISATh CTPYKTYpPHi, CEMaHTHUYHI,
MparMaTudHi Ta CTUJIICTUYHI €JIEMEHTH, IO J03BO-
JSFOTH TepeKiIajadaM aJanTyBaTH TEKCT 10 HOBOI
MOBHOI Ta KyJIbTypHOI peaabHOCTI, 30epirarouu iHoro
ABTCHTUYHICTH Ta 3HAUYCHHSI.
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Hromko T. V. LINGUISTIC ASPECTS OF BETWEEN-LANGUAGE-SYSTEMS TRANSLATION

The article examines the theory of between language systems translation, which is the process of transferring
information from one language system to another, taking into account grammatical, lexical, and cultural aspects.
The concept of this term was developed within the framework of linguistics and translation studies, considering
translation as an intersystemic process. Interlinguistic translation can be considered as an approach where
the systematicity of language and cultural contexts play a key role, and as an expression of language systems
that ensure the interconnection of different linguistic and cultural systems. This approach allows for a deeper
understanding of translation processes, taking into account the linguistic, cultural, historical and socio-
cultural features necessary to achieve an adequate and accurate translation.

Language systems can interact through translation, communication or in different linguistic environments.
The linguistic approach takes into account differences in grammar, vocabulary and cultural differences,
and also studies a wide range of linguistic phenomena, such as phonetics, syntax, semantics, pragmatics,
that affect mutual understanding in interlanguage situations. The importance of translation lies in promoting
mutual understanding and cooperation between peoples, helping to preserve and transmit cultural heritage,
and supporting the development of a multilingual society.

Translation contributes to the dissemination of scientific knowledge, literary works, legal documents
and other information through different language codes at the international level, improving the development
of global science, education and culture. In the conditions of globalization, translators must take into account
linguistic and sociocultural aspects, ensuring adaptation of the text to the target audience. Between-language-
systems translation is an integral part of the modern world, which helps to overcome language barriers,
ensures communication between cultures and supports integration processes on a global scale.

The study is devoted to the definition of the main linguistic aspects of interlinguistic translation and the analysis
of the influence of sociocultural factors on this process. Special attention is paid to the grammatical, lexical
and stylistic features of the translation, which form its linguistic basis. The research aims to reveal the influence
of cultural, historical and social contexts on translation decisions and strategies. An important task is to
determine the interaction between linguistic and sociocultural aspects in the process of translation. The results
of the study will make it possible to create recommendations for improving the quality of translations, ensuring
their adequacy and accuracy in different cultural contexts.

Key words: between-language-system translation, linguistic aspects, sociocultural factors, translation
accuracy, translation technologies, cultural adaptation.
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JOKAJIIBALISI B KOHTEKCTI ITPOBOI IHAYCTPIi
TA EPEKJAJANBKOI TISIJTbHOCTI

Cmammio npucesiueHo OO0CHIONCEHHIO Npoyecy ROKANi3ayii 6 KOHmeKcmi i2poeoi iHOycmpil

ma nepekﬂadaubkoi' ()i;wbHocmi P032J1ﬂHymo KA0408I acnexkmu JZOKaniaauii' eideoizop' munu 10Ka-
2a€ Y GUCGIMIEHHI PONi WMYYHO20 THMENEeKmy ma MAuUHHO20 nepemady 6 onmumizayii npoyecie
JIOKANI3ayii, a makoxtc 8 aHANi3i GNAUSY 2N00ALHUX KVAMYPHUX MpeHOi8 Ha cmpamezii adanmayii
ieposoeo konmenmy. Busaeneno, wjo nokanizayis gioeoicop sumazae pemenvroi adanmayii izpo6ozo
KOHMeHNy 00 KVIbMYPHUX, MOGHUX I NPABOGUX 0COOIUBOCTEN YiTbOBUX 2e02pApiuHUX pelioHis, w0

pobums 11020 HAO3GUYATIHO AKMYATLHUM )Y KOHMEKCMI CMPIMKO20 PO36UMK)Y 2100aIbHOI i2po6oi

inoycmpii. Bascnugsicmov sKkicHOl 1oKkanizayii niOKpeciioemvbCsi UMO2AMU 2PABYI8 | HeoOXIOHICIIO
yeniwno2o 8uxody i2poeux npooyKkmie Ha MiscHapooHi punku. CyuacHa 10Kanizayis OXONIoe piz-
HOMAHIMHI acnekmu 2pu, a came. HAPAMmueHO-MeKCMOBuUll, YCHO-0ian0208Ull i QYHKYIOHATbHUIL.
3anexcno 6id O100CEmMy NPOEKMY MA XAPAKMEPUCTIUK YITbOBOT ayOumopii, po3poOHUKU MOXNCYMb
00uUpamu Midic NOGHOI, HACMKOBOI0 TOKANI3AYIEI0, TOKANI3AYIEI0 auwe i2posux IHempyKkyii abo 63a-
eani giomosumucs 6i0 Hei. Ilpu ypomy noxanizamopu UKOPUCMOBYI0OMb Pi3Hi cmpamezii nepexiaoy
(00omawnenns, inmepHayionanizayis, Heumpanizayis) ma adanmyoms ix 00 KOHKpemuux nompeo
npoexmy. Busnaueno ma cxapaxmepuszo8ano UKIUKY, 3 AKUMU CIMUKAIOMbCS JIOKATI3amopu.: nepe-
K1A0 KYIbMYPHO-CHeYUDIUHO20 KOHMEHMY, OOMPUMAHHA MEXHIYHUX 00OMedicetb, 30epedtcents
MEopP4020 3a0YMY OPUSIHANY MA HeOoOXIOHICMb NOCMIIHO20 MeCmy8anHs. Y cmammi nioKkpecieno
KpUmMuyHy poib AKIiCHOI J1oxanizayii 0ns ycnixy 8ideocpu Ha MidDCHAPOOHOMY PUHKY Mda il 6NIUE HA
CNPULIHAMMA 2PU YILTb0BOIO AyOUmopiero. Ycniuna 10kanizayis eumazae ne tuue 00CKOHAIUX JiHe-

BICMUYHUX HABUYOK, aile U 2AUOOKO20 PO3YMIHHA i2p080i IHOYCMPIi, KYIbMYPHUX HIOAHCI8 YiNb0oBOT

ayoumopii ma mexHiuHux acnexmi@ pospooxu icop. Jlocniodcenus 06A3yEMbCs HA AHATIZI Npayb
BIMYUSHAHUX T 3aPYOIJICHUX HAYKOBYIB, 4 MAKONC HA NPAKMUYHUX NPUKIAOAX 3 iHOycmpii ideoizop.

Kniouosi cnosa: noxanizayis, nepexiao,
i2p0B8020 KOHMEHNT).

IlocranoBka mnpodaemu. Y cyyacHOMY CBIiTi
3HA4YHy MOMYJISAPHICTH 37400ynH Bineoirpu, Aki gax-
TUYHO CTald YACTHHOIO OAHi€i r100anbHOI Kyib-
TypH, IO 00’ €JJHaIIA JIFo/IeH 13 pi3HUX KpaiH 1 KOHTH-
HEHTIB. 3aBISIKA IHTEPHETY Ta PO3BUTKY ITU(POBUX
m1athopM Irpu OXOIUTIOIOTH BENWYE3HY ayIUTO-
pito rpaBIliB, OHAK, 00 3pOOUTH IrpOBHI JOCBiA
KOPHUCTYBayiB 3 PIi3HUX HaliOHAJIbHO-KYJIBTYPHHUX
CEpeIOBUI] MaKCHUMAJIbHO JOCTYIHUM 1 3pYyYHUM
MOTPiOHO 3a0€3MEeUNTH JIOKATI3AIIII0 iTop 1 IepeKIa
irpoBoro koHTeHTy. PaxiBmi B irpoBiil ramdy3i cXo-
IATHCA y TYMIIi, IO JIOKaJli3allis Bifeoirop — 1e He
JUIIe MepeKiaj TeKCTiB, ajle W ajanTaiis irpoBoro
KOHTCHTY JI0 HAaIliOHAJIBHO-KYJIbTYPHUX, MOBHHX
1 MpaBOBUX OCOOJMBOCTECH KOHKPETHHX PEriOHIB.
Jlokamizartist — ckiagHUHN TpoIiec, SKA BUMAarae Tic-
HOI CITiBIIparii Mi>k po3poOHHKaMH, TepeKiamadaMu

gideocpa, wmyunull inmenexm, cmpameeii aoanmayii

Ta QaxiBusgMu KynbTypHOi aganrtauii. OTxe, nepe-
KJIaJalpKa JisUIbHICTh B iTPOBIiM 1HAYCTPIl — e He
MPOCTO 3aMiHa CIiB OAHiI€I MOBH iHIIO MOBOIO,
OCKIUJIBKH Tepen0adaeTsCs PO3YyMIHHS KOHTEKCTY
TpH, il CIOXKETy, IEPCOHAXIB Ta ippeaJbHOTO CBITY,
B SIKOMY pPO3TOPTAIOThCS MOMii, ame W BpaxyBaHHS
KyJBTYpHHUX 1 MOBEIIHKOBUX HIOAHCIB 1 HaBiTh ICHU-
XOJIOTIT Ta 3BUYOK TpaBIliB, sKI BIJHOCATBHCS JIO
1HIIOT JIIHTBOKYJIBTYpHOI CHIJIBHOTH, abu 30epertu
aBTCHTHYHICTh Ta EMOIIMHUI BIUIUB OPUTIHAIY.
JocmimkeHHss mpoOaeMu JioKamizamii B irpoBiit
IHAYCTpii Ta HmepeKIafanbKiid AiSUTBHOCT] € aKTyallb-
HUM 3 JAeKibKox mpuuuH. [lo-mepiie, irpoBa iHay-
CTpisl MPOJIOBXKYE CTPIMKO PO3BUBATHCS TA 3 KOXKHUM
POKOM 3allyda€ Bce OUTBINE TPaBIiB 3 PiI3HUX KpaiH.
Po3poOHuKM Ta BUAABIN ITOp NHparHyTh BUHTH Ha
MDKXHApOJHI PUHKH, [0 BUMAarae sKiCHOI JoKaJi3arlii
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JUTSL 32JI0BOJICHHS MOTPed Pi3HOMAaHITHOI ayguTopii.
[Mo-npyre, nokami3allis BILIMBAE HA KOPUCTYBAIbKUH
JIOCBIJI, 1[0 POOUTH TPy OUIBII AOCTYITHOI Ta IPH-
BaONMBOIO IS TpaBiiB. HempaBunmpHWN mepekian
abo HeBpaxyBaHHS HaIIOHATLHO-KYJIBTYPHHUX OCO-
OnmuBOCTEN MOYKE TIPU3BECTH JIO HETaTUBHOTO CITPHIA-
HSTTS TPH, BTPATH TPaBLiB i, sIK HACIIAOK, (iHaHCO-
BUX BTpar Juis koMnanii. BogHowyac noOpe BukoHaHa
JIOKai3amis 3aTHa 3MII[HUTH TIO3UIIiT TPH HAa PUHKY,
MIIBAITATH 11 TMOMYJISIPHICTE 1 3a0€3MEUnTH JTOBIO-
TPUBAITY JIOSITBHICTH 1 BimaHicTh rpasmis. [lo-TpeTe,
Cy4acHi TpaBIli OYIKYIOTh BHUCOKOI SIKOCTI JIOKalTiza-
ii Ta mepexianty, ajke BOHU 02XKalOTh OTPUMYBATH
3aJI0BOJICHHSI BiJl I'pu 0€3 MEpelIKoA, IOB’SI3aHUX
3 MOBHHUM 0ap’epoM abo HalliOHATBHO-KYJIBTYPHUMH
BIIMIHHOCTSMH. 1{e CTOCY€eThCS HE JIHIIE TEKCTOBUX
€JIEMEHTIB, aJie i TOJI0COBOT aKTOPCHKOI TPH, ajarnTa-
uii rpadiku, 3ByKOBHX €(EKTiB i HaBiTh MaPKETHHIO-
BUX eNeMeHTiB. [Tiobanizanis Ta po3BUTOK IH(PPOBUX
TEXHOJIOTIH BiJIKPUBAIOTh HOBI MOXJIMBOCTI JIJISL B3a-
€MOJIIi TPaBIIIB 3 YCHOTO CBITY, CTBOPIOIOTH CIIUIBHOTH
Ta CIIPHUAIOTH KyJIETypHOMY 00MiHY. OTXe, IpobieMa
JoKalizamii B irpoBil iHIyCTpii Ta HepeKIananbKii
JUSTBHOCTI TOTpeOye 0aratoacleKTHOrO BUBUCHHS.
AHadi3 ocTaHHiX AocHiIKeHb 1 myOuaikamiii.
3 ommsimy Ha KUIBKICTh IMyOINiKaIii, MPUCBIYCHUX
JMOCITIDKEHHIO TIpo0JieMH  JIoKajizamii Ta Tiepe-
KIIaJy BIJ€OIrop, MOkKeMo 3pOOWTH BHCHOBOK, IO
BOHAa € I[IKaBOKW, CKJIAJHOI Ta HE PO3B’S3aHOI0
B mnoBHiIK Mipi. Cepen BITUM3HSHMX HayKOBIIIB
NOCIIIKEHHIM JOKaIi3amil 3aiiMaroThCsl TaKl BYEHI,
sk: 0. Tomomampka, FO. Hoeocan [1], JI. Tono-
Bamenko, M. Jlumap [7], C. €nwroBa, JI. Anmaesa
[11], B. KpaBuernko [2], O. Iligrpymmna, A. Kaua-
Hoa [10], C. Xapumpka, A. KomicHmuenko [3],
T. Yepenuudok [4] Ta iH. YKpaiHCBKI BYCHI BHU3HA-
YalOTh TOHATTS <JIOKaji3alis», HOTo CTPYKTYpy
Ta O3HAKH; MOCITIKYIOTH OCOOIMBOCTI TEpeKiIamy
BiICOITOP Yy KOHTEKCTiI JIHTBICTUYHOI agamnTariii,
MeXaHi3MH BHKOPUCTaHHS MAIIUHHOTO MepeKIamy
y Tpolieci Jokamizalii, BiIMIHHOCTI TepeKiIany Bina
JIoKai3anii, XapakTepu3yloTh OCHOBHI PiBHI JIOKaJi-
3al1ii, a TAKOXK CTpATerii Ta TAKTHKH JIOKIi3allii irop.
Y 3apyO0iKHOMY HayKOBOMY JHCKypCl MOXKHA
BHIUTUTH TIpaIli TAKUX MOCIIAHWKIB: b. AnbBapenra
(B. Alvarenga) [5], A. 3opaki, M. Kadi (A. Zoraqi,
M. Kafi) [12], . KaxsBo ®@eppep (J. Calvo Ferrer)
[6], K. Manripon, M. O’Xaran (C. Mangiron,
M.O’Hagan)[8;9] tain. Chepaintepecy 3aKOpAOHHUX
eKCIIePTiB y MapuHi JOKai3allii Biaeoirop (pakTHIHO
HE BiPI3HAETHCSA Bi TEMaTHKH Tpalb yKPaiHCHKHUX
YYEHHUX, IO CBIAYUTH MPO Te, IO JIOKAIi3aIlis — yHi-
BepcallbHA JIUCIUILIIHA, KA MAa€ BU3HAYCHI IUTI Ta
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MOHSTTS, TOTPH TE, IO € BIIHOCHO HOBOIO TaTy3310
nepexiaxy. HalOiapImoi yBaru mpuAIeHO KYIBTYp-
Hill CKJIaJOBIH JIHTBICTUYHOTO MTEPEKIIALy, aJlKe CyT-
HICTh JIOKAITi3aIlii MOJIsATae B aamnTallii KOHTeHTY BiJl-
MOBiJHO J10 HOTped ayAuTOpii, IO CTAHOBHUTH MEBHY
reorpadiuyHy Ta Hal[iOHAIBHO-KYJIBETYPHY CHUIBHOTY.

IlocTanoBka 3aBaaHHs. MeTa cTarTi — BH3Ha-
YUTHU Ta OMKCATH €Taly JOKaIi3allil irop Ta Imiaxonn
1o ix 3aificHeHHs U1 3a0e3MeUeHHs KyJIbTypo-pelie-
BaHTHOTO Ta TOYHOT'O MEPEKIIary.

Bukiaaa ocHoBHoro marepiaay. Binmeorpa sk
(eHOMEH MyJIBTUMOJAILHOI KOMYHIKallii 3a3Hajia
3HaYHUX MoAudIKaIii, 3MiHuIacs ii aymioBizyaabHa
CKJIaJi0Ba, NpOorpaMHe 3a0e3leUeHHs, a TOJIOBHE —
(yHKIiOHANPHE TIpU3HaYeHHs. CBIT BiJleoirop Ciif
O3S IaTH KOMIUIEKCHO: SIK CMOCI0 MIKKYIBTYpHOT
KOMYHiKallii, sIKk OKpeMe Oi3Hec-CepelOBHIIIE, SIK HOBY
CyOKynbTYpy ToImIo. Jlo JIHTBICTUYHOI CKJIaJOBOT
BiJIEOrpY HAyKOBIIl BITHOCATH TPU BaXKIIUBI aCTIEKTH:

a) HapaTHBHO-TEKCTOBHUH acmekT (iHdopmarris mpo
Tpy, poNli Ta TEPCOHaXi, MOBH, IJI00AbHA iCTOpIs
I'pH, i1 TPaBLiB, a TAKOX CIELiaIbHI TEKCTH: irpOBi
KHUTH, JIUCTH, JOKYMEHTH TOILIO);

0) yCHO-/ianoroBuii acrekT (TeKCTH-TPaHCKPHII-
111 MOBH ITEPCOHAXKIB iTPOBOTO CBITY, IO MICTATH JTia-
JIOTH, CIIeHapiil Al O3BYYEHHS Ta CyOTUTPH);

B) ¢yHKUioHaNbHUH acnekT (¢yHkuioHansHi Ul
(KopucTyBalbKi iHTEp(EelcH) TEKCTH 3 MEHIO, BiKHA,
110 CIUTMBAIOTh a00 mijgkasku) [3].

VYpaxoByrouH IIi acleKTH, 3a3HAYUMO, IO POJb
mepekiIagada y Tporieci Momyispusamii rpu Ta il
yCHiXy Ha irpOBOMY PUHKY Pi3HHX KpaiH CBiTy 3Ha-
Yymia, aJpke 3apa3 0ararto irop CTBOPUTH CIOKETHY
JiHIIO, SKa MOBMHHA OyTH IIIKABOKO s OaraTbox
JoNed B yChbOMY CBITI, @ TOMY MIiCTUTh Oararo JIiHT-
BICTHUHHUX €JIEMCHTIB 3/l TIOBHOTO IEepeaaBaHHS
yCiX 3aayMiB po3poOHUKA.

Bapro migkpecnuTy, mo Jeski HayKOBIIl IMPUPIiB-
HIOIOTh TOHSTTS JIOKalizalii 10 3BMYAiHOTO mepe-
KJIay, SKUH € OCHOBHHUM ITPEAMETOM MepeKIa03HaB-
cTBa (HayKH, 1[0 BUBYAE MPOIIEC 1 pE3yJIBTaTH YCHOTO
Ta MICHMOBOTO TIepekyany). [Ipore mokamizartis — 1e
JlemIo Byxd4a cepa, sika 6epe CBiil MOYaToK y cepea-
uHi 1980-X poKiB, KOJIH BENWKI BUAABII TPOTPaMHOTO
3a0e3MeYeHHS IYKaJIl HOBI pUHKH JUIs IPOAAXKy CBOET
nponykuii. BoHn moMiTHmy, mo B Takux KpaiHax, sk
Opanis, [tanis, Himeaunna ta [cnanis, icHye mOmUT
Ha IrpoBi MPOMYKTH, aje MOTCHIIIHHI KIIEHTH KYITy-
BaJ M O iX NuIIe B TOMY BHMAIKY, SKOM BOHH OyITH
JOocTymHi ixHiMH MoBamH. b. AJbBapeHra CIyIIHO
BKa3ye, 110 caMme 3a JOMOMOTO0 MPOIIECY JOKai3arii
IIPOIIOHOBAHUI KOHTEHT aJalTyeThCsl O KOHKPETHOT
cUTyamii CIpuHHATTS, MO0 cTaTH OUTBIT TOPEIHIM



[lepeknagosnaBcTBO

1 peleBaHTHUM UI IEBHOT KYJBTYPH, aJIe IPH LLOMY
Ma€ Ha METi BUKJIMKATH B Uil KylIbTypi eeKT, moii-
OHMII JIO TOTO, IO IPOIOHYETHCA B OpuriHaii [5].
OTxe, BUHHKIJIA Tpo0ieMa mepeKiagy irop MOBaMu
MTOKYTIIiB, MPUCTOCYBAaHHS IrPOBOTO KOHTEHTY IO
HaI[iOHAJBHO-KYJIBTYPHHUX OCOOMUBOCTEH IXHIX KpaiH,
TOOTO JIOKai3aLii, IKy CbOTOJHI ITiIAHO PO3B’S3YIOTh
1 HayKOBLI-TEOPETHKH, 1 MepeKiIagadi-mpaKkTHKH.

Jlokamizaiis irop mMae 6arato CHUILHOTO 3 JIOKa-
Jizamiero mporpaMHoro 3adesmedeHHs. CIUTBHICT
HOJISITa€ B TOMY, 110 B 000X BUIAIKaX IOETHYIOTHCS
nepeksag MOBU Ta MpOTrpaMHa iHXKeHepis, Ae mepe-
KJaJeHl pSIKA TEKCTYy MaloThb OyTH HaJeKHUM
YMHOM pO3MILEHI B MPOrpaMHOMY 3a0e3ledeHHi.
ToOTo nokaxizaimis BUMarae, o0 IOBXKHHA PsiIKa
HE BUXOIWJIA 32 MEXI BiIBEICHOTO TIPOCTOpPY, IIIO,
y CBOIO Uepry, ooMexye cBoOoay mepexnany. B o6ox
BUNAJIKAX JIOKAJi3allisl MPOXOAUTh CXOXKHUH IIHKJI,
KU B iealli MIOYMHAETHCS 3 MPOIECY IHTEPHAIlIO-
HaJTi3alii Ta MPOXOAUTH HU3KY MPOLEIYp KOHTPOJIIO
SAKOCTI mepen BumyckoM (inampHOI Bepcii. Ille ogna
CXOXKICTh TIOJISATAE Y BUKOPUCTAHHI MoAeli sim-ship
(0MHOYACHOTO BiBAHTAXKEHHS), KOIW OPUTIHAIBHUI
NPOAYKT, 3a3BHYail aHITIOMOBHHUH, BHITyCKAa€ThCA
pasoM 13 Jokami3oBaHMMHU Bepcisimu. Ll Mmozmens
€ 3araJbHONPHUHHATOI B IHAYCTPIl JIOKai3amii cho-
TO/IHI, aJie Ma€ 3HAYH1 HACIIIKY VIS TIEPEKIIay, KOJTH
repeKyIaaadeBi TOBOIUTECS MPAIIOBATH 3 HECTAOUTb-
HUM BHXIJHUM KOHTEHTOM, SIKHH MOXKE 3MIHIOBATHCS
Ha ycixX eTamnax npoekTy. bipiicTs irop, BUITYLIEHUX

y €Bpori, IpaloTh 3a i€ MOACIUII0, Ha BiMIiHY
BiJl MOJIEITI, KOJIM JIOKaJIi30BaHi BepCil MyOmiKyOThCS
TiCTIsl BUXOMY opuriHamy. OcTaHHIA BapiaHT ITOIIHpe-
HUW cepeln AMOHCHKUX po3poOHMKiB irop. K. Manri-
poH, M. O’XaraH 3a3Ha4ar0Th, IO JIOKATI3aTOpH, SKi
MIPALIOIOTH 32 MOJICIUIIO Sim-Ship, MOXKYTb 3ITKHYTUCS
3 JIONAaTKOBUM CTPECOM uepe3 Te, 10 M JOBOAUTHCS
BUKOHYBaTH 3aBJaHHS, HE MArOYM 3MOTH MOOA4YUTH
abo TorparTu B TOTOBY TPY, 1 TEPEKIaaaTH PSIKH, KOH-
TEKCT SIKMX HE 3aBXKIU NOCTYNHUH [8].

Jlokanizanisi Bimeoirop mnependavae 31iHCHEHHS
JEKIIBKOX eTaliB: MiJ] Yac MepIIoro eramy BigOyBa-
€ThCsSI OCHOBHA YacTHWHA MEPEKJIaay BiJMOBIIHO 10
HaI[lOHAJBHUX CTAaHAAPTIB MOBH; Ha IPYroMy eTari
mepeKyaaadi 3MiHCHIOIOTE Tepekiia inTepdeicy rpu
HAa [IJTbOBY MOBY; Ha OCTaHHBOMY €Tarli Bi0yBa€ThCs
BJIaCHE aJIanTallisl BiMOBIHO JIO IiJThOBOT MOBH Kpa-
iHHM, mepekyan cIoBOQOPM Ta MEHIIMX JIiHTBiCTHY-
HUX OJIMHUIIb, JETANI3allisl HalllOHAJTbHO-KYJIBTYPHUX
0COOIMBOCTEH, TTepeKyIa JTIHTBICTUIHUX €ICMEHTIB,
10 HE BIUIMBAIOTh HA OCHOBHHIA (DYyHKIIIOHANT BiJeo-
rpu. Etanu nokamizarii Biieorpu cxeMaTuyHO TOKa-
3aHO Ha puc. 1.

VY mpaktumi irpoBoi iHAYCTpii BUKOPHUCTOBYIOThH
YOTHPHU THITH JIOKATI3aIlii:

1. lloéna nokanizayis. llew Buz Tokamizaiii nepen-
Oagae MOBHU MEPEKIIaj] TEKCTY, KOAY Ta TyOItOBaHHS
B irpax. 3 onisay Ha MacTaOu poOOTH, Ky HOBUHEH
3pOOUTH MepeKiIagay, TAKUi TUT JIOKaTi3allii 3a3BU-
Yyaii BUKOPHCTOBYIOTh y BHCOKO OFOPKETHHX TPOEK-

I eran
Iepexaanx

IT eran
Iepexian inTepdeiicy
Bizmeorpu

III eran
AnanTauisi Biieorpy BiAnoBiIHO 10 HiTb0BOI MOBH

Puc. 1. Eranu jgokanizauii Bigeorpu
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Tax. ['apHUM IpHUKIagoM MOBHOI JOKami3awii cayrye
Bigeorpa «The Witcher 3: Wild Hunt» («Bigpmak 3:
ke [TomoBaHHS» ), OCKUTBKH I Tpa Ma€ TOBHY YKpa-
THCBKY JIOKaJizalito, TOOTO Mmepekan TeKCTy, iHTep-
¢eiicy Ta MOBHE O03BYYEHHS YKPaiHCBKOIO MOBOIO.

2. Yacmxkosa noxanizayis. el tin jokamizarii
3a0e3rneuye mepeKiiag TeKCTy Ta IHIIMX JIHTBICTHY-
HUX EJIEMEHTIB, HaNpuKIaj, iHTepdeicy, npore 3By-
KOBa CKJIa/I0BA 3aJIMIIAETHCS MOBOIO OPHTIHAITY, X04a
CYyOTHTpU TEpPeKIaarThCs MOBOKO JIOKaji3aIii Ta
9acTo MPUCYTHI. YacTKOBY yKpalHCBKY JIOKAIi3aIliio
MOXKEMO ITO0aYNTH Ha TPHUKIAIl TaKoi MOMYISPHOI
rpu, sik «Grand Theft Auto V»: inTepdeiic i cyOTHTpH
nepeKiIaieHi YKpaiHChKOIO, alle 03BYYEHHS 3aJUIIa-
€THCSI aHTITCHKO0 MOBOKO. Tak0K 9aCTKOBO JIOKAITi30-
BaHa rpa «Baldur’s Gate» — «bannypc I'eiit» («bpama
banmypa») (3a3HaumMo, 1m0 B JOKami3arlii miei rpu
Opanu y4acTh CTyneHTH-Tiepekiagadi KpuBopizpkoro
JIep>KaBHOTO MeAaroriYHoro yHisepcurety y 2023 p.).

3. Jloxanizayin icposux incmpykyii. Y IbOMY
BUNAJIKy TEKCT IHCTPYKLIi Ta mpaBwj A0 I'pu mepe-
KJIaJIal0ThCs, TIPOTE cama Ipa 3aIUIIAE€ThCS JOCTYII-
HOIO JIMIIIE MOBOIO OpWTiHANy. Takwii BHI JIOKai3a-
il mepeBa>kHO 0OMPAIOTh y TUX KpaiHax, A€ LiTboBa
ayJIUTOPisl BUIBHO BOJIOMI€ aHTTIMCHKOI MOBOIO, 110
€ HaWmomyJspHimow mis Jokamizamii. [Ipuximagom
TaKoi JIokami3ailii € Bigeorpa «Minecraft», sika nepe-
Ba)KHO 3QJIMIIAETHCS aHTTIHCHKOIO, IPOTE IHCTPYKIIiT
Ta MEHIO TOCTYITHI YKPaiHCHKOIO MOBOIO.

4. Biocymuicmo noxanizayii. Jlesiki po3poOHUKH
ITOBHICTIO BIIMOBIISIIOTECS Bij JIOKaji3saiii, ToOTO
rpa JOCTYITHA JINIIIE MOBOIO OpUTiHATY. 3a3BHUYail 11e
TpaIIsiETbCA Y BUNAAKY OIOPKETHHX irop, siKi po3-
POOIISIOTHCS HEBEIMKUMHU KOMIaHIsIMU ab0 rpynaMu
monei [3].

IcHy1OTB pi3HI cTparerii, SIKi MOXYTb OyTH BHUKO-
pHUCTaHI B TIPOIIECi JIOKai3amii IepeKiamy Bifeoi-
rop, a mepeKiaaavi MoBUHHI BUOpAaTH Ty CTpaTerito,
Ky BOHHM BBXAIOTh HANOIIBII PEJICBAHTHOIO IS
JMOCSATHEHHS CBOIX ITijieil. HaykoBIli 3a3Hauarorh, 110
B KOHTEKCTI JIOKami3alii Ta KylbTypHUX pedepeHLii
y MepeKIIajii CleHapiiB BiIe0irop BUKOPUCTOBYIOTHCS
TPH OCHOBHI TepeKJIamaIbki CTparerii: omoMari-
HEeHHs, IHTepHallioHami3alis Ta Helrpamizamis. Taxk,
OJIOMAIIIHEHHSI — II¢ TEXHIKa CTBOPCHHS OUIBIION
OJIM3BKOCTI MK OpUTIHATHHUM KOHTEHTOM 1 ITLTHO-
BOIO KYJIBTYpOIO, BHIAJICHHS KYJIBTYPHHX OcCOOIH-
BOCTEH BHUXIJHOrO KOHTCHTY 1 3aMiHa IX €JIeMEHTaMHt
MiThOBOI KynbTypu. Ha MyMKy neskux mepekiiamos-
HAaBIIiB, €KBIBaJICHTHICTb XapaKTePHU3y€EThCS AUHAMIY-
HICTIO, TOMY CYTO TEKCTOBHUH €JI€MEHT OPUTIHAJIHLHOTO
TEKCTY BTpada€e YaCTHHY CBO€E] BaXIIMBOCTI, SKIO BiH
HE 3[aTHUH BUKJIMKATH peakuilo y 4urTadiB (rpas-
I1iB) MOBOIO TepeKyaay MoaiOHy A0 peakiii yuTadiB
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(rpaBuiB) MoBor opuriHany. [IpoTe, omomamrHeHHS
€ JIOBOJI TIOMYJSPHOIO CTPATETIEr0 JIOKAJIi3allii,
a 0araro HayKOBIIIB YBa)KalOTh 1i HAMOIIBII peJIeBaHT-
Hoto. [Ipuknan onomamHeHHs MOXEMO OauUTH y PsiI-
kax 3 Bimeorpu «The Witcher 3: Wild Hunty, ne ¢pasza
«Damn, you 're ugly!» 6yna niepexnanena sk « Tio, sika
oc mu nomeopaly. Crparerisi omoMalIHEeHHs Oyna
3acTocoBaHa npu Jokaiizamii rpu «Baldur’s Gatey:
Please, Winterbrook. Without the stone, Resurrection
Gorge is doomed. — Byov nacxa, Cmydenuusy. bes
kamenio, Yuenuna Bockpecinns npupeyena.

IaTepramionamizamist 30epirae B mepekiIai Bije-
Orpu KYJABTYPHI €JIEMEHTH, XapaKTepHi AJsl BUXiJ-
HOI KYJIBTYypHU Ta NPOTHUCTABIISE IX CTaHAAPTaM MOBU
nepeknaay 3 MeTor 30epeXeHHs BHUXigHOi pede-
penuii. Ha nqymKky mocnigHukiB, mei mpuiioM MoKe
MICTHUTH HEBIJIOMi BUPa3u ab0 TMOCWIAHHS IS IIUTHO-
BOI KyJbTYpH, TOOTO, XO4a CIIBPO3MOBHHUK OTPUMYE
NEeBHY iH(pOpPMaIilo PO iHIITY KYJIBTYpY, BiH BTpayae
AKych 11 gacTuHy (iHOHI 3HAYYIIy) MiJ Yac KOMYHi-
KaTUBHOTO aKTy. Y Bijeoirpax iHTepHaIliOHaTi3aIlis
4aCcTO PENPE3CHTYETHCS SIIEMEHTAMM, Ki MU 0a4rMO
Ha €KpaHi, HaIpUKIIaJ, HAJIUCH Ha CTIHAX, My3UYHA
CKJIaJI0Ba, TEKCT 3allMCOK YU JUCTIB Tomo. [Ipuknazn
iHTepHaLliOHaTI3amii MOXXEMO MPOCTIIKYBaTH y Tpi
«Assassin’s Creed: Odyssey»: ne dpaza «By Zeus!»
Oyna nepeknaznena sk «Kuauycs 3eecom!». Y upomy
BUTIAJIKy TepeKiagad Mir Ou 3acTocyBaTH NpUIOM
OJIOMaITHEHHs Ta cka3atu «Kusanyca boecom!», npote
BUPILIMB 3aJMIIMTH TI0YaTKOBY ¢opMmy ansi 30epe-
JKCHHS 3arajibHOi aTMOC(EepH I'pH.

HetiTpamizaliis mojisirae B IepeHECEHH] eIeMEHTa
BUXIJHOI KYJIBTYpH B LIJIbOBY KYJIBTYpy O€3 MEeBHUX
cnenuiYHUX KYIBTYpHHUX pedepeHIlii, HampUKIaI:
HA3BH BIJIOMHX PECTOpaHiB, Mara3wHiB, KOMIaHii,
OpeHiB TOBapiB, iIMEHA 3HAMEHUTOCTEH Toio. ToOTO
KOHKpeTHa peQepeHIlisi KyabTypu-IKepena 3aMiHIo-
€ThCSI B LIUJIBOBIM KyNBTYypi OULTBII 3arajJbHUM TiMo-
HIMOM TOTO, III0 MPE3EHTYETHCS, a HE aHAJNOTIYHUM
BiJIIOBITHUKOM, III0 BX€ iICHY€ B LIJIBOBIM KyJIbTYpI,
K 1€ POOWTHCA TPH OJOMAIHEeHHI. Y pe3ylbTari
HeWTpanizamii BTpayaeTbcsl 3rajka MpO KOHKPETHY
KyJIbTYpHY pedepeHIlifo, ajiec BoHa MOXXe OyTH 3po-
3yMijia UiJIbOBOMY YMTAYEBi Ta IOMOMArae YHUKHYTH
Hermopo3yMinb [5]. Tlpuknagom HeWTpamizamii Moxke
ciayryBaru panok i3 rpu «Grand Theft Auto Vy»: «Let's
go to Burger Shot and grab some food.», sxuii 3a3HaB
3MiH Ta OyB mepeknajeHuil sk «/asau 3aiidemo
6 3aKycouny nepexycumuy amxe Burger Shot He mae
HisIKOT I[IHHOCTI Y penpe3eHTallii CBiIOMOCTI JIFOICH,
SIK1 HIKOJIA HOTO HE 0aYuiiv Ta HE 3HAIOTh MPO HHOTO,
TOMY HOTO OyJI0 3aMiHEHO Ha CIOBO «3aKyCOYHaY IS
TOrO, adM MepeAaTH CeHC MOBIIOMIICHHS TaK, abu BiH
OyB 3p0O3yMIIUM JIJIS BCIX.



[lepeknagosnaBcTBO

[lin wac mokamizamii mepeknanad CTHKAETHCS
3 0ararbMa BUKJIMKAMH, 3-ITOMIXK SKHX HAHO1IBII BaXK-
JIMBUMH € TaKi: IepeKIaJi ®KapTiB, 1110M, TapeMil, Tep-
MIHOJIOT11, TeBH1 TEXHIYHI 0OMEKEHHS, 1110 BIIUBAIOTh
Ha 00CST TEKCTY, BaKJIUBICTH 30€pEKECHHSI TBOPUOTO
3ayMy, DyOJshK i TECTYBaHHS Ha yCiX erarax JoKa-
mizamii. OKpiM OUX TPYOHOILIIB, SK HiJKPECIIOIOTH
A. 3opaki Ta M. Kadi, nepekianadi Biieoirop Takox
MOBHUHHI MaTH 3HaHHS IIPO IrPOBY IHAYCTPIIO, CTEXKUTH
3a TpeHAaMH Ta OyTH B KypCi HOBUX TEXHOJIOTIH [12].
KpiMm Toro, y ramysi nokamizamii ocTaHHIM
9acoM MOCHIMJacs TEHACHLIA OO BHUKOPUCTAHHSA
MAIIMHHOTO MEpeKJIaly Ta IITy4YHOTO 1HTEJIEKTY.
MaiuHHYI epeknaja aBTOMaTU3ye 3Ha4Hy YaCTUHY
po0OTH, TeHepy€e MepeKaaar TEKCTiB, ajie MoTpedye
JOONpALIOBaHHS Ta peaaryBaHHs jrogpbmu. LlTyu-
HUI IHTEJNEKT TaKOX IOIOMarae BIOpaTHCS 3 Tep-
MiHOJIOTI€10, aHali3yBaTl TEKCTH, aBTOMATH3YyBaTH
PYTHHHI 3aBIaHHS Ta MEPCOHANI3yBaTH KOHTECHT JJIs
pi3HUX ayauTOpild. Xoua ITYYHUN IHTEJIEKT CTA€E BCE
O1TBII MTOTYXKHUM, BiH HE 3aMIHIOE JIIOJei-TIepeKiia-
Ja4iB — IXHIH JOCBix 1 3HAHHA HeoOXigHI A 3a0e3-
MIEYEHHS] BUCOKOI SIKOCTI Iepekiaay, L0 BPaxoBYye
HaI[lOHAJBHO-KYJIBTYPHI Ta IICUXOJOTI4YHI, MOBEIiH-
KOB1 0COOIMBOCTI, EMOILIIHMI KOHTEKCT.
Besnepeyno, mTy4HWIT IHTENEKT PEBOJIOLIOHIZYE
TIpoIIeC JIOKaTi3aiii, poOUTH HOTO MIBUAIINM, JCIICB-
MM 1 TOYHIINM. Y MaifOyTHBOMY HOTO POJIb y JIOKaJTi-
3al1ii JIMIIe 3pOCTaTuMe: BiH 3pOOHTH 11 TOCTYITHIIIOK
JUIS1 MaJIOTO Ta CEPeIHBOT0 O13HECY, a TAKOXK JO3BOIUTh
JIOKaJli3yBaTy Oinbllle KOHTEHTY, M0 3poOUTh HOro
JOCTYITHUM JJISl IAPIIOT ayJIUTOPIi 10 BCbOMY CBITY.
BucnoBkm. Jlokamizamis Bigeoirop BUMarae
peTenpHOi amanTarii irpoBOro KOHTEHTY IO HaIlio-
HaJIBHO-KYJIBTYPHUX, MOBHHUX 1 NpPaBOBHX 0OcOOIU-
BOCTEH LITbOBUX reorpadiuHux perioHis, Mo POOUTH
JOCTIIKEeHHS JIOKaslizalii Ha/I3BUYaiiHO aKTyaJIbHOIO
B KOHTEKCTI CTPIMKOTO PO3BUTKY IJI00aIbHOT irpoBoi
iHIyCTpii. BayKIMBICTh SKICHOI JIOKaTi3amii miaKpec-
JIIOETHCSI BUMOTAMHU TPaBIIiB 1 HEOOXiTHICTIO YCITiIl-
HOTO BHUXOAY IrpoBUX MPOAYKTIB Ha MIKHApOIHi

punku. CyuacHa JIOKaji3alis OXOIUTIOE PI3HOMAaHITHI
aCTeKTH TPH: HApaTHBHO-TEKCTOBHMH, YCHO-/iajo-
ToBUM 1 (OyHKIIOHATBHHUH. 3alie’HO Bif OIOMKETY
MPOEKTY Ta XapaKTEPUCTHK LITHOBOI ayIuTOPii, po3-
POOHUKH MOXKYTh OOMpAaTH MiXX TIOBHOIO, YaCTKOBOIO
JIOKai3ami€ro, TOKai3ali€lo Juiie irpOBUX 1HCTPYK-
1i#i abo B3araJii BinMoBUTHCS Bl Hel. [Ipu iboMy J0Ka-
J3aTOpH BUKOPUCTOBYIOTH Pi3HI CTpaTerii mepexiary
(omoMarmTHeHHS, IHTEpHAIliOHAJ3aMmis, HeHTpai3a-
11is1) Ta AIANTYIOTh 1X 10 KOHKPETHUX ITOTPEO MPOEKTY.

CyuacHi JIOKaJ1i3aTOPH CTUKAIOTHCS 3 YUCICHHUMHU
BUKIIMKAMU, CePEll SIKUX HAWOUIBII BAXKIUBUMU IS
PO3B’si3aHHS €: MepeKial KyJlbTypHO-CIe(pigHOTO
KOHTCHTY, TOTPUMAaHHS TEXHITYHIX 0OMEXEHE, 30epe-
KEHHSI TBOPYOTO 33[yMy OPWTiHAIy Ta HEOOXiTHICTh
MOCTIMHOTO TECTYBaHHS. YCIIIIITHA JIOKAJi3aIlisl BUMa-
rae BiJ JIOKaJli3aTopa-nepekianaya He JHiie JOCKOHa-
JIUX JIIHTBICTUYHUX HABUYOK, ajie W TIHOOKOTO Po3y-
MIHHS irpoBOi 1HAYCTpil, HAIlOHAJIHHO-KYIBTYPHHUX
HIOAHCIB IIJTLOBOI ayaUTOPil Ta TEXHIYHUX aCIIEKTiB
PpO3poOKH irop.

OcraHHi JOCTiPKEHHS B Tamy3i JoKami3alii Bige-
0irop yKasyloTb Ha Te, 1[0 POJIb IITYYHOTO iHTEIEKTY
Ta MallMHHOTO HAaBYaHHS Y IPOIECI aganTailii KoH-
TEHTY MOCTiiHO 3pocTae. Lli TexHomorii 703BONAIOTH
aBTOMAaTH3yBaTH ITEBHI aCTIEKTH JIOKai3allii, 30KpemMa
MoTIepeIHii epeKial TEXHIYHUX TEPMiHiB Ta TTOBTO-
proBaHuX eneMeHTiB iHTepdeiicy. [Ipote, mompu Tex-
HOJIOTIYHMH TpOTpec, poJib JIOAMHHU-JIOKaTi3aropa
3aJIMIIAETHCSI KPUTUIHO BAXKIIMBOIO, OCOOJIMBO B KOH-
TEKCTI TBOPYOTO TEPEeKIaay Ta HAIiOHAILHO-KYIIb-
TypHO{ afanrartii.

SkicHa nokajizalis CTae BCE OUIBII BaXKJIUBUM
(akTOpoM y BU3HAYEHHI YCHiXy Ipd Ha MiKXHapOI-
HOMY pHHKY. BoHa O0e3mocepenHbO BIIMBa€E Ha
CHPUIHATTS TPH TPaBISMHU, IXHIH PIBEHb 3aJTy4YEHOCTI
Ta, SIK HACJiTOK, KOMEPIIIHHUHN ycmix mpoekty. OTxe,
IHIYCTpisl JIOKaJi3allii BiJeoirop MpogoBXKY€E €BOIO-
LIOHYBAaTH, IHTErpyBaTd HOBI TEXHOJOril Ta MeTo-
VKK 11 3a0e3leueHHsT HaiBHIIOT SIKOCTI afgamramii
IFPOBOIO KOHTEHTY JI0 MOTPeO I00aIbHOT aynuTopii.
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Kanevska O. B., Bilyi I. V. LOCALIZATION IN THE CONTEXT OF THE GAMING INDUSTRY
AND TRANSLATION ACTIVITIES

This article is dedicated to the study of the localization process within the context of the gaming industry
and translation activities. Key aspects of video game localization are examined: types of localization, its
stages, translation strategies, and adaptation challenges. The novelty of the research lies in highlighting
the role of artificial intelligence and machine translation in optimizing localization processes, as well as
analyzing the impact of global cultural trends on game content adaptation strategies. It is found that video game
localization requires meticulous adaptation of game content to the cultural, linguistic, and legal peculiarities
of target geographical regions, making it extremely relevant in the context of the rapid development of the global
gaming industry. The importance of quality localization is underscored by player demands and the necessity
for the successful launch of gaming products in international markets. Modern localization encompasses
various aspects of the game, namely: narrative-textual, oral-dialogue, and functional components. Depending
on the project budget and target audience characteristics, developers can choose between full, partial
localization, localization of game instructions only, or complete abandonment of localization. In this process,
localizers use different translation strategies (domestication, internationalization, neutralization) and adapt
them to the specific needs of the project. Challenges faced by localizers are identified and characterized:
translating culturally specific content, adhering to technical constraints, preserving the original creative
intent, and the need for constant testing. The article emphasizes the critical role of quality localization for
the success of a video game in the international market and its impact on the target audience’s perception
of the game. Successful localization requires not only excellent linguistic skills but also a deep understanding
of the gaming industry, the cultural nuances of the target audience, and the technical aspects of game
development. The research is based on the analysis of works by domestic and foreign scholars, as well as
practical examples from the video game industry.

Key words: localization, translation, video game, artificial intelligence, game content adaptation strategies.
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THE PHENOMENON OF CONVERSION IN LINGUISTICS

AS AMEANS OF EXPRESSING MORPHOLOGICAL TRANSPOSITION

All languages in existence have undergone extensive historical evolution, becoming increasingly
refined while enriching their lexicon through interaction with other languages. Over time, the internal
structure and grammatical categories of each language develop, attaining their contemporary forms.
Numerous morphological processes contribute to this refinement and modernization of a language s
internal structure. One of the primary contentious issues concerning the phenomenon of conversion
in linguistics is whether it should be classified under morphology or syntax. Morphology, a branch
of grammar, specifically studies the structure of words, whereas syntax examines not just individual
words but also the word combinations and sentences that arise from the arrangement of these words
according to specific rules.

Most linguists contend that word classes used within the same context can only be distinguished
in relation to other words, i.e., through syntax. Consequently, whether a word functions as a noun,
verb, adjective, or adverb is determined by its relationship with other words in discourse. Therefore,
it is deemed appropriate to classify the phenomenon of conversion under syntax because it
pertains to the syntactic transposition of words. In general, conversion in linguistics is considered
at the intersection of syntax, morphology, and lexical semantics. As noted, conversion signifies
the syntactic transposition and functional change of a word. Since syntactic transposition is purely
a grammatical issue, it does not pertain to word formation and derivation.

Regarding productivity, the first and third types of conversion are more commonly encountered,
whereas the second type is characteristic of informal language and is not widely used. This
is undoubtedly due to the fact that auxiliary words involved in minor conversion do not possess
semantic meaning, making it difficult for language users to comprehend the meaning of the expression
addressed to them.

Key words: transposition, morphological transposition, derivation, conversion, word formation,
nominalization.

Relevance of the Problem. The majority of mor-
phological processes that contribute to the formation
of new lexical units in a language are predicated on
the amalgamation of morphemes. From this perspec-
tive, morphological processes can be categorized
into two groups: combinatory and non-combinatory.
Combinatory morphology refers to the creation of a
new linguistic unit through the conjunction of two
morphemes. This encompasses processes such as
compounding and affixation. Non-combinatory mor-
phological processes, conversely, include reduplica-
tion, conversion, deaffixation (or back-formation),
and internal modification. Unlike the processes in the
first group, the morphological processes in the sec-
ond group generate new words by altering the internal

structure of the morpheme itself and the syntactic cat-
egory of an extant word without appending any mor-
pheme [Guzman & O’Grady, 1997; Martsa, 2007].
In his publication “Explanatory Dictionary of Lin-
guistic Terms,” M. Adilov elucidates the phenomenon
of derivation, one of the prevalent methods of word
formation in contemporary linguistics, as the creation
of new words with the assistance of suffixes based on
extant models in the language. He posits that if a new
word is formed by appending a suffix to aroot, this con-
stitutes primary derivation; however, if a new word is
derived from an already derived word using a suffix,
it falls under secondary derivation [Adilov, 2020: 89].
A. Akhundov, when examining methods of word
creation, includes the formation of words by affixa-
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tion, root compounding, semantic shift, and func-
tional shift, whereby a word transitions from one
part of speech to another. The linguist asserts that in
languages with few or no derivational suffixes, the
phenomenon of conversion, a subset of derivation,
assumes a predominant role. He further notes that
conversion is not confined to the mere functional shift
of parts of speech but includes instances where the
morphological and syntactic characteristics of a word
are altered. Akhundov identifies four levels of con-
version: syntactic, morphological-syntactic, seman-
tic-syntactic, and purely semantic, and enumerates
various types such as nominalization, adjectivization,
pronominalization, verbalization, adverbialization,
and others [ Akhundov, 2006: 159-163].

An example of syntactic conversion as noted by
the linguist is as follows: Ogar ela gonsularin varsa
oradan kég¢! (“If you have such neighbors, move away
from there!”’) In this sentence, the noun kd¢ (“move”)
is syntactically verbalized.

In comparison to syntactic conversion, morpho-
logical-syntactic conversion exhibits a more advanced
degree of transformation. Consider this example
from K. Abdulla’s novel “Valley of the Magicians™:
Doranin tistiindon momlakata gedon bu yol sehrbazlar
tictin asas hayat manbayi idi, bu yolla gedanlarin nazir-
niyazina, pay-peskasina timidli idilor ( “This road lead-
ing from the valley to the homeland was the primary
source of sustenance for the magicians; they relied on
the offerings and gifts from those who traveled this
road...””)[Abdulla, 2018: 15]. In this sentence, the term
gedoanlorin (“travelers”) has acquired plural and case
suffixes characteristic of nouns, resulting in a transi-
tion at both the syntactic and morphological levels.

Semantic-syntactic conversion, which often
involves nominalization and adjectivization, includes
terms with noun-adjective homonymy. For instance,
goca (“elderly”), kondli (“peasant”), and galay¢i
(“tinsmith”). This category also encompasses adjec-
tives derived from verbs, such as olii (“deceased”),
satict (“‘merchant”), and siizmoa (“strained”). It should
be noted that some of these terms in the Azerbaijani
language have fully separated from adjectives through
complete nominalization over the course of historical
development.

The final level of conversion, semantic con-
version, involves a term from one part of speech
losing all its semantic and morphological charac-
teristics and transitioning to a new part of speech.
This type of conversion includes proper nouns such
as “Gozal” (beautiful), “Nargiz” (Narcissus), “Guillii”
(flowered), “Qorxmaz” (fearless), “Giilor” (smiling),
“Yetor” (sufficient), etc.
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A. Akhundov refers to conversion, a branch of
word formation, as semantic word creation because
it generates new words by assigning new meanings
to existing terms.

Degree of Problem Elaboration. In his book “The
Story of English in 100 Words,” D. Crystal notes that
the most straightforward method to create new words
in a language is by using an existing term in a differ-
ent function within a sentence, effectively transform-
ing it into another term. The linguist explains that
through this method, verbs can become nouns, and
adjectives can become verbs. He indicates that dur-
ing the linguistic phenomenon known as conversion,
any part of speech can alter its grammatical categories
and undergo functional transformation. Since Anglo-
Saxon times, English-speaking peoples have utilized
this method to generate new terms.

D. Crystal aptly identifies William Shakespeare
as the “expert in linguistic conversion” of his time
[Crystal, 2011: 13]. This comparison is compelling
because Shakespeare indeed adeptly transformed
words, as exemplified by phrases such as “I earned
her language” and “He words me.”

The term “conversion” was initially employed in
English linguistics by H. Sweet in his publication
“A New English Grammar” in 1892. However, it had
been used earlier, in 1880, by the English linguist
A. Bain in his own work. Scholars posit that English
allows for unrestricted conversion, facilitating the
transition of words between parts of speech without
overt modifications to the term itself. Bain discusses
grammatical conversion, focusing on the shift of words
from one part of speech to another but does not exclu-
sively regard conversion as a linguistic phenomenon.

Subsequently, H. Sweet elaborates extensively on
the conversion process in his subsequent writings. For
instance, he illustrates the transformation of the sen-
tence “The snow is white” into the phrase “the white-
ness of the snow” through the combination of the word
“white” with the suffix “-ness”. Sweet notes that in Eng-
lish, as in languages with minimal or absent inflectional
changes, words can transition between parts of speech
without necessitating significant affixation, apart from
essential inflectional adjustments [Sweet, 1892: 38].

When discussing conversion, Sweet disregards
obligatory inflectional changes and modifications
to a linguistic unit without undergoing alteration or
accepting a suffix. According to his analysis, the prin-
cipal characteristic of conversion lies in the alteration
of lexical categories or parts of speech. He confines
conversion solely to the formal attributes of the newly
formed part of speech, such as its capacity to adopt
inflections, if applicable. For instance:
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“She never liked long walks, especially in autumn.
We can take a walk in the street, if you like.”

Therefore, while A. Bain first introduced the term
“conversion” in English linguistics, it did not imme-
diately gain recognition as a linguistic phenomenon.
Nevertheless, H. Sweet acknowledges that conversion
embodies certain features of word formation despite
not necessarily generating novel words. According to
him, during conversion, the word assimilates para-
digms of the part of speech into which it transitions.

R. Quirk and others regard conversion as a compo-
nent of derivation and describe it as the alteration of
a word’s part of speech without accepting any affixes
[Quirk, 1987: 441]. Similarly, Karsteyrs Mac Karsi
characterizes conversion as a process wherein one
lexeme can shift to another without necessitating any
formal indications [Carstairs, 2002: 48].

In the “Encyclopedia of Linguistics,” the term
“conversion” is elucidated in two contexts. Primarily,
conversion denotes equivalence between two linguis-
tic units, also termed as an equivalence relation. For
example, if we use the sentence Qiz oglandan kokdiir
(“The girl is a boy”), we can also say Oglan qizdan
arigdir (“The boy is a girl”). While such instances are
typical of adjectives, analogous cases can arise with
verbs and nouns, such as “mother-child,” “buy-sell,”
etc. Additionally, the encyclopedia defines conversion
as the modification of a part of speech to create new
words, despite primarily involving root morphemes,
with some affixes potentially being utilized. Instances
include “yag-yaglamaq” in Azerbaijani, “comb-to
comb” in English, “kurz-kurzen” in German, signify-
ing “to shorten,” and so forth [12, 355]. Upon review-
ing examples, particularly those borrowed from the
Azerbaijani language, we discern that words formed
with prefixes and suffixes are also encompassed
within the concept of conversion.

Purpose and Objectives. The principal objective
of the article is to explicate the essence of conversion
as a primary means of full or morphological transpo-
sition, investigating the substitution of one linguistic
unit for another in the morphological domain, thereby
undergoing a shift from its original sphere to develop
a new function. To achieve this, the following objec-
tives are delineated:

» To explore conversion as a tool of expression in
morphological transposition and as a pathway to word
formation.

e To scrutinize the content, nature, function-
al-cognitive characteristics, scholarly positioning,
and contentious issues surrounding conversion.

Methodology. The study employs linguistic ana-
lysis and descriptive methods to address contradic-

tory issues and achieve outcomes related to conver-
sion in linguistics.

Main Section.

Conversion in Linguistics.

In the process of creating new words, conversion
refers to associating the same lexeme with various
word groups without altering its initial form [Katamba,
1993: 54]. Despite extensive exploration of conversion
as part of morphological transposition by many lin-
guists, unresolved issues persist. Defining conversion,
directional issues in conversion, syntactic approaches
to conversion, and productivity challenges are criti-
cal aspects related to this linguistic phenomenon.

In linguistics, H. Marchand (1969), V. Adams
(1973), G. Sanders (1988), P. Kiparski (1997), and
J. Don (2005) conceptualize conversion as denot-
ing the syntactic transposition of a word, labeling it
zero-derivation. Linguists contend that conversion
primarily addresses grammatical concerns and forms
part of affixation, dismissing its role in word for-
mation. Linguists recognizing the presence of zero
morphemes in language also classify word formation
involving zero morphemes as zero-derivation: “She
turned her head away from him.” “He headed the cor-
porate-finance department.” As illustrated by exam-
ples borrowed from English, in the first sentence, the
word “head” (noun) transitions to a verb in the second
sentence without phonetic alterations, adopting the
grammatical categories of the new part of speech.

During transitions between parts of speech with-
out affixes, the derived linguistic unit becomes homo-
graphic and homophonic with its original unit. Some-
times, minimal differentiation occurs due to changes
in stress placement or the presence of a voiced final
consonant. For instance, in English, disyllabic verbs
primarily stress the final syllable, but during noun-to-
verb or vice versa conversion, stress placement shifts:
arecord (noun) — to record (verb); import (noun) — to
import (verb), and so forth. Moreover, when certain
nouns convert to verbs, the final consonant of the
derived unit becomes voiced. For example, a house
[s]—to house[z]; anadvice [s]—to advise [z], and so on.

In linguistics, although the terms conversion
and zero-derivation are employed interchangeably,
linguist B. Katnaroshka (1993: 14-19) elucidates
that each term has distinct theoretical underpinnings.
Katnaroshka categorizes conversion as a morpholog-
ical or syntactic phenomenon, whereas she regards
zero-derivation purely as a lexical creation process.
Conversely, linguist R. Lieber (2004) posits that con-
version, as implicit transposition, is unconnected to
morphological or grammatical phenomena, instead
manifesting as a result of lexical creation with prag-
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matic nuances, and refers to conversion as a process
of relisting. In other words, a pre-existing word re-en-
ters the lexicon as part of a different lexical category
due to conversion. This delineation distinguishes con-
version from zero-derivation, as it does not necessi-
tate the addition of any suffix. Despite the utilization
of terms like functional shift (Neef, 2005), functional
movement, Semantic transition, zero affix, and others
in subsequent periods, we contend that the term con-
version remains the most predominant.

The phenomenon of conversion is more preva-
lent in Germanic languages with fewer derivational
affixes, such as English. We posit that the higher fre-
quency of this linguistic phenomenon in English is
attributable to the absence of specific indicators for
parts of speech in the language. The grammatical
structure of English prioritizes the syntactic function
of'a word over its morphological characteristics. Con-
sequently, the grammatical nature of a linguistic unit
is entirely determined within the context of the sen-
tence. For example:

— What is the right way to start combing hair?

— Well, the right way is to always begin from the
middle section and stroke by stroke moving down-
wards. Use a comb towards the upper section only if
the hair is tangle -free. In order to ensure a painless
experience, never use the comb from the roots as you
may face even more tangles and knots [https://www.
vega.co.in/blog/post/the-right-way-to-comb-your-
hair.html].

From the given example, it is evident that the word
“comb” functions as both a noun and a verb, adopt-
ing the paradigms of the respective part of speech it
belongs to. In the syntactic structure provided, the
word “comb” demonstrates its verbal characteristics
in the sense of “fo comb” by being used as a gerund,
one of the non-finite forms of the verb, and by tak-
ing an object. In the subsequent sentences, the word
“comb” 1s used in the sense of a “comb” as a noun,
expressing both the indefinite and definite categories,
and serves as a complement in the sentence.

S. Orujova notes that in the English language, parts
of speech are either indistinguishable or differentiated
primarily through affixation as part of word forma-
tion. This contributes to the widespread occurrence of
conversion in English, thereby enriching the lexicon
through the creation of new words [Orujova, 2018: 25].

I. Balteiro mentions that the scope of the con-
version phenomenon is extensive. For instance, she
notes that some linguists view conversion not only as
a change between parts of speech but also as a func-
tional shift within the same part of speech. Addition-
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ally, linguists emphasize changes in overall functions
without alterations in the form of the newly created
word. G. Leech describes this term similarly to other
linguists but focuses more on the semantic shift aspect
of conversion [Balteiro, 2007: 21].

R. Quirk, L. Bauer, and other linguists assert
that the phenomenon of conversion is linguistically
significant and describe it as a linguistic event that
assigns an existing word to a new word class [Quirk,
1985: 722]. L. Bauer, like R. Quirk, indicates that a
linguistic unit undergoes minor semantic or syntac-
tic changes within the same part of speech [Bauer,
1983: 227]. For example, the verb “run” in English:
in the sentence “He is running her fingers over the
keyboard,” the verb phrase “is running” functions
as a transitive verb requiring an object, while in the
sentence “Run downstairs and get my glasses,” the
verb “run” is intransitive, functioning without an
object. This illustrates a conversion from transitivity
to intransitivity.

R. Quirk and S. Greenbaum also consider conver-
sion as a linguistic phenomenon that facilitates the
creation of new words without altering the form of
the existing word. For example, the use of the noun
“hammer” as a verb in English without any change in
its form exemplifies conversion:

“She killed him by a hammer.”; “The machine can
hammer out metal very thin.” [https://sentencedict.
com/hammer.htlm]

H. Marchand asserts that not all such homophones
constitute instances of conversion. For example, the
English words “mind” and “manner” can function
both as nouns and verbs, but they cannot be classi-
fied as conversions. The linguist explains that this
is because when employed as verbs, the meanings
of these words bear no relation to their meanings as
nouns. Consider the following sentences:

— Keep your mind on what you are saying. (Focus
on what you are saying.); I wouldn’t mind the cold
weather. (I do not mind the cold weather.);

— It doesn’t seem to matter how much the boy trou-
bled the girl. (It does not seem to matter how much
the boy troubled the girl.); I would like to talk with
him about this matter. (I would like to discuss this
matter with him).

In the aforementioned examples, the terms “mind”
and “matter” are more appropriately associated with
homonymy than conversion. As is well-known, hom-
onyms are words that are identical in spelling and
pronunciation but differ in meaning. Homonyms can
belong to the same grammatical category or different
categories.
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The Homonymy of Words Generated Through
Conversion

In linguistics, whether words generated through
conversion constitute homonyms remains conten-
tious. Some linguists categorize words resulting from
conversion as homonyms, while others consider the
words involved in conversion as lexical-grammatical
homonyms. S. Orujova notes that while conversion
in Old English did not create homonymy, in modern
English, this linguistic phenomenon is associated with
homonymy. She also elucidates that an essential con-
dition for homonymy is that in conversion pairs, the
nominative case of the noun and the infinitive form
of the verb are phonetically identical. For example,
comb-to comb, hate-to hate, love-to love, etc. This
leads to the conclusion that homonymy brings some
phonetically identical words closer together through
conversion. The same source also highlights several
characteristic features of suffix-less transition:

1. The newly converted word does not form in
isolation but in conjunction with other words.

2. The newly created word through conversion
establishes homonymy with the original word.

3. The new word differs from the original word in
its grammatical category [Orujova, 2018: 14-15].

Despite the contradictory aspects concerning
conversion and homonymy in linguistics, the opin-
ions of scholars lead to the conclusion that lexical
pairs in a language that have identical phonetic and
orthographic forms can be considered homonyms
only when the meanings of the newly generated lex-
emes are entirely different from the original terms. It
is also noteworthy that semantic differences can arise
even during the conversion process. These factors
indicate that the issues of conversion and homonymy,
which are evaluated differently across various lan-
guages, remain contentious.

G. Yule (2002: 53-58) identifies several linguistic
phenomena involved in the formation of new lexical
forms in English, with the most productive being con-
version, where a lexeme transitions from one syntac-
tic category to another without the addition of a suffix.
G. Booij (2005: 51) categorizes lexical units involved
in word formation processes into two groups: open
and closed. Booij includes nouns, adjectives, and
verbs in the first group, which enrich the lexicon
through various methods of word formation. These
primary syntactic categories participate in major con-
version, which is particularly characteristic of English
(major, minor, and secondary conversion) [Velasco,
2009: 1165]. G. Booij (2005) notes that closed lex-
ical units, including determiners, conjunctions, pro-
nouns, and prepositions, are less frequently utilized in

word formation methods. However, despite being less
productive, these units can undergo conversion into
nouns, verbs, and adjectives, known as minor conver-
sion. For example, conjunction to noun (ifs and buts);
affix to noun (patriotism and other isms); preposition
to verb (The boy will off and do his work), etc.

Secondary Conversion Cases in Linguistics

In addition to the major and minor types of con-
version mentioned, there are also instances of second-
ary conversion. Some scholars examine conversion in
a narrower context, including only changes in stress
position, quantitative alterations in the linguistic unit
undergoing conversion, the use of adjectives as nouns
(e.g., the old, the rich), and the transition of proper
nouns to common nouns (e.g., wellington, newton)
[Huddleston & Pullum, 2002]. Many linguists ana-
lyze conversion more as a syntactic process than a
word formation process [Bauer, 1983; Don & van
Lier, 2007; Farrell, 2001]. According to this syntactic
approach to conversion, a linguistic unit changes its
category within the same word class without altering
its part of speech. Examples include the transforma-
tion between countable and uncountable nouns (tea —
three teas), proper and common nouns (Bob — Which
Bob does she mean?), and intransitive and transitive
verbs (fo run — She is running a horse). These transi-
tions, occurring within the same syntactic category,
lead linguists to consider conversion a syntactic rather
than a morphological process. Contrary to the syntac-
tic approach to conversion, 1. Balteiro (2007) inves-
tigates full and partial conversion cases and does not
classify the aforementioned transitions as conversion
since they do not create a new linguistic unit despite
resembling conversion.

Consequently, conversion primarily emphasizes
the syntactic orientation in the understanding of any
linguistic unit [Bauer & Valera, 2005]. Some linguists
assert that conversion is a linguistic phenomenon that
reclassifies an existing word into a new word class
or syntactic category [Quirk, Greenbaum, Leech &
Svartvik, 1985]. Additionally, scholars regard con-
version as a linguistic process that facilitates the
creation of new words without altering the form of
the original word [Quirk & Greenbaum, 1987]. Sum-
marizing these perspectives in linguistic literature,
it can be concluded that conversion pertains to both
morphology and syntax. From a morphological stand-
point, conversion is a word formation process, where,
as many linguists have noted, a new word emerges
through zero derivation without any formal mark-
ers. Syntactically, the newly formed elements change
their functions according to their roles in sentences. It
is also important to note that semantics plays a crucial
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role in conversion, as the newly formed word derives
its meaning from the original word.

In English, this linguistic phenomenon lies at the
intersection of lexicon, grammar, and word formation,
whereas approaches to conversion in Germanic lin-
guistics are somewhat different. A group of linguists,
including R. Ginzburg and Y. Molhova, consider con-
version a type of functional change. According to the
functional approach, a word can belong to multiple
parts of speech. S. Orujova and other linguists regard
conversion as a morphological-syntactic word forma-
tion method, noting that conversion involves transi-
tions not only in grammatical categories but also in
syntactic functions [Orujova, 2018: 20-21]. Although
conversion emerged in the late Middle Ages, it can be
considered a new method of word formation due to its
increased productivity in recent times. The historical
development of English, characterized by the simpli-
fication of its grammatical structure, resulted in the
loss of inflections in words, leading to the derivation
of verbs from nouns. For example, the verb “agen” is
derived from the noun “age”. However, conversion
occurs not only from nouns to verbs but also from
verbs to nouns. For example, the noun “breke” is
derived from the verb “breken”.

Conversion, as a means of expressing complete
or morphological transposition, is a complex process
despite its seemingly simple nature. Another conten-
tious issue in linguistic literature regarding conver-
sion is the relationship between the newly formed
word and the original word, specifically identifying
the direction of transition. While some linguists adopt
a bidirectional analysis for conversion, most linguists
prefer a unidirectional approach.

L. Bauer and S. Valera suggest approaching the
issue of directionality between the constituents in
conversion from both synchronic and diachronic per-
spectives. In a diachronic approach, the etymology of
the words in conversion pairs is examined to ascertain
which word serves as the root and which is derived.
Conversely, a synchronic approach analyzes the
semantic relationship between the word pairs [Bauer
& Valera, 2005: 10-12]. P. Kiparsky also adopts a
synchronic perspective, noting that the transformation
of a noun into a verb, or vice versa, occurs at different
levels of morphology, indicating lexical stratification
[Kiparsky, 1982: 3-91].

R. Lieber’s perspective is that conversion lacks
directionality as a process. For instance, while many
linguists assert that the verb “to bottle” derives from
the noun “bottle,” R. Lieber, based on his “relisting”
theory, argues that the new form of the word “bot-
tle” belongs to a new category of verbs and is thus
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reintroduced into the lexicon. This implies that there
is no derivational relationship between two related
words in the language. Therefore, Lieber emphasizes
that there is no directionality between the words in a
conversion pair, and they are only lexically associated
[Lieber, 1981: 183].

H. Marchand (1972: 242-252) identifies several
aspects to determine which word in a conversion pair
is the original and which is derived. These aspects
include semantic dependency (the word whose mean-
ing is derived from the other word is the converted
word), range of usage (the word with a narrower range
of use is the converted word), semantic nuance (the
word used in fewer semantic domains is the converted
element), and phonetic form (if certain suffixes indi-
cate the word class, and if this is not the case, then it is
a derived word created during conversion). V. Adams
(2001: 21) highlights the importance of three crite-
ria (meaning, frequency of use, and etymology) for
resolving the directionality problem in conversion.
I. Plag approaches the directionality issue from a his-
torical perspective, noting that the noun “moan” first
appeared in 1225 and was converted into the verb “to
moan” in the 16th century [Plag, 2003: 108]. How-
ever, the noun “moan” is defined in the dictionary
as “the act of moaning”, suggesting that the noun
“moan” derived from the verb “to moan”. Therefore,
Plag notes that it is more appropriate to consider the
word’s semantics, its inflectional nature, the shift in
stress, and its frequency of use when addressing the
directionality issue in conversion [Plag, 2003: 116].

In our view, considering all these aspects facili-
tates determining the directionality of word pairs in
the conversion process. However, from a descriptive
standpoint, the criterion of meaning plays a more sig-
nificant role [Huddleston & Pullum, 2002]. In con-
version pairs, the word with greater semantic nuance
is considered the converting element, while the word
encompassing only one of the semantic domains is
considered the converted element.

Scholars observe that through processes such as
conversion, which are productive methods of lexical
expansion from early childhood, vocabulary increases
steadily. For instance, an English-speaking child may
possess a lexicon of 50-600 words at age two, which
can expand to 14,000 words by age six, facilitated
specifically by conversion, altering the lexical cate-
gory of words. Examples include:

* Don t hair me.

* Is Ann going to babysitter me?

* Will you chocolate my milk?

In our perspective, such transitions in early child-
hood are innate. The child utilizes familiar words as
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different parts of speech simply to articulate their
thoughts, with these words not necessarily becoming
permanent fixtures in their lexicon.

Typical instances of conversion in language

Typical instances of conversion in language
involve nouns, verbs, adjectives, and occasionally
adverbs participating in transformations. Effective
conversions in English occur between pairs such as:

* Verb-noun (7o run-a run)

* Noun-verb (a hammer-to hammer)

*» Adjective-verb (a clean cloth-to clean the cloth)

* Adjective-noun (a rich boy-the rich)

* Noun-adjective (mahogany-a mahogany table)

* Adverb-noun (in, out- ins and outs)

* Adverb-verb (up-to up)

These newly formed words inherit the character-
istics of the part of speech they are converted into,
hence they are referred to as complete conversions.
It should be noted that alongside complete conver-
sions, there are also cases of incomplete conversion

in linguistics, where certain grammatical categories
of words undergo changes. For instance, in English,
non-count nouns can function as count nouns, as
exemplified by “Coffee” (non-count noun) becoming
“2 coffees” (count noun), meaning “two cups of cof-
fee”. Linguists also discuss contentious issues related
to nominalization (poor-the poor) and adjectivization
(then-the then president) in this context, which are not
classified as forms of conversion.

Conclusion. Linguists observe that conversion is
acknowledged not solely between nouns and verbs
or vice versa. However, in our perspective, conver-
sion also extends to relations between nouns and
adjectives. Nominalization, featuring both com-
plete and incomplete manifestations, holds equiv-
alent standing alongside other conversion types.
Consequently, unlike full conversion, which encom-
passes both morphological and syntactic processes,
incomplete conversion may be construed as a syn-
tactic phenomenon.
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Magikiai K. DEHOMEH KOHBEPCII B JIIHI'BICTHUIII SIK 3ACIE BUPAKEHHSA
MOP®OJIOTTYHOI TPAHCITO3ULIIT

Vi icnytoui mosu npoituiiu 3HauKy icmopuymy eeonoyito, cmaiodu 8ce Oiibul YOOCKOHANEHUMU, OOHOYACHO
30az2auyiouu C8ill 1eKCUKOH 3a805KU 83AEMOOIT 3 IHUUMU MOBAMU. 3 YACOM 8HYMPIWHS CIMPYKMYPA L 2PAMAMUYHI
Kamezopii KOJCHOI MO8U pOo38UBAIOMbCS, Habysarouu ceoix cyyacuux ¢opm. ILlbomy e60ockoHnaneHHIO
ma MoOepHi3ayii 6HYMPIUHbLOI CIMPYKMYPU MOBU CNPUSIIOMb YucienHi mopgonociuni npoyecu. Oone 3 20106HUX
CynepeuusUx nuUmans wooo s8uud KOHEepCii 8 Ninegicmuyi noaseae 8 momy, Yu Cio tlo2o kiacugixysamu
aK mopghonozito yu cunmaxcuc. Mopgonozis, po3din epamamuxuy, cneyiaibHO UBYAE CMPYKMYPY CIi6,
mooi AK CUHMAKCUC BUBYAE He Nue OKpeMi Cl08a, dne U CIOB0CHONYYEeHH MAd pedeHHs, AKI BUHUKAIOMb
i3 po3mauty8ants Yux cii@ 8ion0sioHo 00 negHux npasui. bintvwicme ninegicmis cmeepoicyroms, wo Kiacu
Ci8, SIKI BUKOPUCIOBYIOMbCS 8 0OHOMY KOHMEKCMI, MONCHA GIOPI3HUMU Julue NO GIOHOWEHHIO 00 THWMUX Ci8,
mobmo uepes cunmaxkcuc. Omoice, me, 4 (PYHKYIOHYE C1080 AK IMEHHUK, OIECI080, NPUKMEMHUK YU NPUCTIBHUK,
BUBHAYAEMBCA 1020 38 A3KOM 3 [HUWUMU Cl08amu & OUcKypci. Tomy 8ajxcaemuvcs 0oYibHUM 8i0HeCmU A8uLye
KOHBepCii 00 CUHMAKCUCY, OCKIIbKU BOHO CHOCYEMbCA CUHMAKCUYHOT Mpancno3uyii ciis. 3azaniom Koueepcis
6 inegicmuyi po32nadacmovCa Ha CMUKY CUHIMAKCUCY, MOPEhOn02ii ma nekcuuHoi cemanmuxu. Ak 3asnauanocs,
KOHBEPCIsi 03HAYAE CUHMAKCUYHY MPAHCNo3uyilo ma QyHKyioHanvhy 3miny ciosa. OCKinbKu CUHMAKCUYHA
MPAHCNO3UYisi € CYMO cpAMAMUYHUM HUMAHHAM, 80HA He CIMOCYEMbCA CIOBOMBOPEHHA Ma NOXIOHO20
noxooaicents. Lo cmocyemvca npooyKmueHoCcmi, mo nepuiuii i mpemiti munu nepemseopeHHs 3yCmpiuamscs
yacmiue, mooi AK Opyauti mun xapaxkmepHuii 01s HeghoOpMaibHOL MO8 [ He WUPOoKo sukopucmosyemucs. Lle,
0Oe3CYMHIBHO, NOB 'A3AHO 3 MUM, WO OONOMIJNCHI CNLO8A, SKI Oepymb Y4acmy y MIHOPHIU KOHEePCii, He Malomb
CEMAaHMUUHO20 3HAYEHHS, UJ0 YCKAAOHIOE PO3YMIHHA 3MICIY 36EPHEH020 00 HUX 8UPA3Y 01 KOPUCHTTY8AYIE MOBU.

Kniouosi cnoea: mpancnosuyis, mopgonociuna mpancnosuyis, 0epueayis, KOHEepCis, Cl080MEIp,
HOMIHANI3AYIA.
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icmunHo hanmacmuyHo-peanricmuyHol i 0ockoranow Gopmoro. Crid 3a3Hauumu 6UpAsHICMb
i 1aKoHIyHiCMb cyeHiyHUX Oill Komelil. Y noscsaxdennomy, 6ydennomy M. B. [ocons 3uaxo0ums 2ono-
6He, OCHOBHE, HA2OJIOULYIOUU HA 020 20CMPOMI, CIMEOPIOE OPAMAMUYHI CUMYayii i3 Pi3KUM CyeHiy-

HUM MATIOHKOM.

Knrouosi cnosa: xomedis, Hima cyena, opamamuune, NiACMuyHe, Memagopa, closecHa 0is,

acecm.

[ocTanoBka mpo6saemMn. Y CTaTrTi OCMUCITIOETHCS
TearpanbHuil gocBinm M. B. Toroms, mocmimkyerbes
aKTyallbHa Ipo0ieMa — IHTErpyBaHHS IUTACTUYHUX
CIICH B 3arajibHy MoOyJI0BY JpaMaTHYHOTO TBOPY, 110
CTaBHUTHCS Ha CIIEHI. AHAIII3YETHCSA 3HAYCHHS «HIMOT
cueHn» y komenii «PeBizop», sfka € IUTaCTUIHUM
BHUPaXEHHSIM JIPAMAaTUIHOTO. Y TOTONIBCHKiN KOMeTii
TOYHO BHUBipEHa, KOMITO3UI[IHHO 3aKiHYE€HA HE TUIbKH
ciokeTHa 1oOyfoBa I’ecH, ajie W OKpeMi MpolecH
Ta sBumma y Hiil. OcHoBHUI mpuHIMN | oroms-apa-
MaTypra — Hidoro 3aiiBoro. KoxxHe crieHidHE SBHIIE
Ma€ CBOIO BHYTPIIIHIO TeMY 1 BOJHOYAC CIIYKUTh
po3kpurtio 11isioro. M. B. Torons cBimoMo Gopetbes
3a 310paHicTh Ta CTHCIICTh KoMenii «PeBizop», Tomy
BIJIMOBJISIETHCSI B OCTAaHHIN peAakilii m’ecu Bia psaay
«3alBUX» MOAPOOUIIH 1 HABITH BiJ 30BCIM 3aBEPIICHUX
cIleH. 3arajoM Bci crieHn y «PeBizopi» HeoOximaHi, 60

XyZA0KHBO YTBOPIOIOTH COOOI0 €MHE 1IisIe, 3’ €AHaHE
BHYTPILIHIM 3MICTOM, a HE 30BHIIIHBOIO (OPMOIO.
3apnsku 1pomy M. B. Toromb TpakTye KOHQITIKT
y CBOil KOMeil y HeTpaaumiitHuii croci0. 3a3Buyaii
KOH(ITIKT y KOMeil TpaKTyBald, K 3ITKHEHHSI TI03H-
TUBHOTO Ta HETaTMBHOIO MOYaTKiB, MPOTHOOPCTBO
no0pa i 371a, M0 T03BOJISII0O MAKCUMAJIBHO KOHKPETHU-
3yBaTU CHOKETHHMX aHTAroOHICTIB, a PO3B’sI3Ka JIpama-
TUYHMX [IEPUIICTIH CBITUMIIA IPO HE3MIHHY TIEPEMOTY
rapMoHii Haj XxaocoM. OpUTIHATBHICTE ApaMaTyprid-
Hux pimens M. B. Torons y Tomy, mo Micre imeary
B KOH(IIIKTI 3aJIHINAEThCS BakaHTHUM. Ha mepmmit
MOIVIsI, BUIIYYEHHS 13 CIOKETY MepcoHi(iKOBaHOTO
00pa3y 4YecHOTH Ma€ 3HATH JpaMaTHYHY Hampyke-
HICTh Mii, aje IbOro HE BiJ0OYyBA€THCSA, OCHOBHHUU
iIeitHO-TeMaTHYHUN aKIEHT MTePEHOCUTHCS 3 TIPOTH-
CTaBJICHHS aHTAarOHICTUYHHX CWJI Ha aHalli3 HEeBil-
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MOBITHOCTI MiX JEKJIapOBaHUM COIlYyMOM iIeanom
MOBEJ[IHKY Ta MOILTICTIO, €TOiCTUYHICTIO TIEPCOHAXKIB
koMmeii «PeBizopy. JlonomararTh pO3KPUTH IIEO TIPO-
Onemy SIK 3MICT, Tak ¥ (popMa TOTOIIBCHKOI 1’ €CH.
AHaTi3 ocTaHHIX AoCHiIKeHb i myOikaiiii.
TBopua cnagmuna M. B. Torons € npegMeToM nuiib-
HOI yBaru SIK y BITYHM3HSHOMY, TaK i B 3apyOiKHOMY
JiTepaTypo3HaBcTBi. B YkpaiHi rorone3HaBcTBO BiKe
JTABHO BUOKPEMUJIOCS B OKPEMHUIH HANpPSIMOK HAyKO-
BHX PO3BINIOK, B MEXaX SKHUX 3IIHCHIOIOTHCS Pi3HO-
BeKTOpHI gocmimkeHns. 1. Muxen y cBoiii poOoTi
«[Ti3uiit T'oroms 1 Gapoko: YKpaiHCHKO-POCIHCHKUH
KOHTEKCT» CTBEPIIKYE, IO ««CydYacHE TOTOJIC3HAB-
CTBO — CBOEpIJIHA KYJIBTYPOJIOTiUHA JTa0OpaTopis, Jie
BiZIOYBa€ThCS anpodallisi pi3sHUX HAYKOBUX METOJIVK.
Jo cnagmuan [oromst 3BEpPTAOTHCS 1 MPUXMIBHAKH
TPaAUIIHHUX METOIIB JOCITIKSHHS, 1 MOJIepHa ece-
ictuka. TBopuicTh ['oroms i 10r0 )KHUTTS — LI CBOEPiAHI
KyJIBTypHI TEKCTH, IO AAKOTh 0arary IOXKUBY s
ryMaHiTapiiB pizHux npodinis» [4, c. 203]. Anami3
HAyKOBHX JIPKEPEN TOBOAUTS, IO JIITEpPAaTypHA TBOP-
gicte M. B. T'orons sk ofHa i3 3acax po3BUTKY CBITO-
BOTO TeaTpy HEOJAHOPA30BO CTaBalia MPEIMETOM Hay-
KOBOTO OOTOBOpPEHHS AOCTIMHUKIB. Jl0 BITYM3HSIHHX
HayKOBIIiB, siKi BUBYanu TBop4yocti M. B. Torons ta
30KpeMa HOro BILIMB HAa PO3BUTOK Apamaryprii BapTo
3apaxyBaTtu pobotu b. Pomanutekoro, M. Crapuiis-
koro, B. ®ipcoBoi, a Takox Tpeda Bi[3HAYNUTH Cydac-
Hux nocuigaukiB — O. JJomamenka, O. KoBamsuyka,
B. Mananypy, I1. Muxena, I. Camoiinenka, A. Ilase-
JILEBY TOIIO. Y CYYaCHOMY JIITEPaTypPO3HABCTBI yBary
JOCIIITHUKIB TIPUBEPTAIOTh MHMTAHHSA XYI0KHBOTO
METOIy NMHUCEMEHHHKA, TOSTUKHA 0ApOKO y TBOPUOCTI
M. B. I'oronsi, TyXOBHO-€CTETUYHUX TOIIYKiB MUTIIA,
CTHIIIO Ta OHTOJIOTIYHOTO JIafy, KW MPUTaMaHHUN
Horo XxymokHiM TBOpaM. HalOyBae akTyaabHOCTI
CTBOPEHHS IiJIICHOrO MPOOJIEMHOTO HApHUCY CLEHiY-
HOI J0J1 NMHUCBMEHHHWKA. BaXXKIIMBAMM 3aJIMIIAIOTHCS
nmociimkeHHs npamaryprii M. B. Torons ta nmutanHs
TeaTpajJbHOCTI APAaMATUIHOI IIOSTUKN THCHMEHHUKA.
IocranoBka 3aBmanHsi. [IpononoBaHa crarts
MPHUCBSYCHA JOCIIPKEHHIO 0COOIMBOCTEH JpaMaryp-
rii M. B. Torosisi, OCMHUCIIEHHIO TeaTpajbHOIO, CIie-
HIYHOTO TOCBiy TUChMeHHNKA. OKpEeMHUM 3aBIAHHIM
€ 3aBIaHHs MMPOAHAII3yBaTH IHTETPyBaHHS IIACTHY-
HUX CIICH B 3arajbHy OOYI0BY APAMaTUIHOTO TBOPY,
IO CTaBUTHCA HA CIICHI. PO3MIAaeThCcs TUIACTHYHE
BUPaXEHHS JIPaMaTUYHOTO Y «HIMOI CIICHU» B KOMeE-
nii «Perizop». Y cBoiit komenii M. B. I'orons cBizomo
nepersiiae KIacCuIHy TEHACHIIII0 — IPOTHUCTABICHHS
HETaTUBHOTO Ta MO3UTUBHOTO. J[pamMaTypr He IpOCTO
3MIHIOE CKJIaJIOBI aHTUTE3U. [IpeMeToM XynoKHBOTO
OCBOEHHS CTalOTh HE MPOCTO CaMOIIIHHI XapaKTepH,
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00 Tepoi po3MIANAIOTBECS aBTOPOM K Qirypw, ysza-
rajgpHeH1 comianbHi THHH. CaMuM (GakTOM CBOTO
ICHyBaHHS, TIOCTaHOBOIO, BOHH BUKPHBAIOTH OIOPO-
KpaTH4YHy CHCTEMY 1 HACTIJIBKM Jalieki Bif imeaiy,
10 TUTBKY CMiX BUSBJISIETHCS HAWOUIBIN e(DeKTUBHOIO
(hopmoro ix cipubiHaTT. CMiX, 800 HOTO BiZICYTHICTD,
SK B «HIMIH CIICHI», SIKOIO 3aBEPITYETHCS I €Ca, TEXK
TOTOJIBCHKA PETITiKa Y IMUPOKOMY J1aJ1031 i3 TS IaueM.

Buxnag ocHoBHoro marepiasy. Halipuimum cry-
NEHEeM M0e3ii Ta MHCTENTBA TPAJULIHHO BBAXKAIOThH
JpaMy, OCKUIBKHU 3a CBOIM 3MICTOM Ta ()OpPMOIO BOHA
Jocsrae JOCKOHANOI 1iicHocTi. J[pamMarndna moesist
€ HaWBWIIUM CTYNIEHEM PpO3BUTKY IO0e€3ii, BIHIEM
MucTenTBa. JlpamarnuHa moesis MoegHye B coOi
00’EKTHBHICTb €Mocy Ta Cy0’ €KTHBHICTH JIPUKH,
SBJISIFOYM COOOI0 peajibHy Jito, sika MoTpelye cLeHiy-
HOTO BUKOHaHHS. TiAbKM Ha CIEHI JpaMaTHYHUN
XyAOXKHIM TBip HaOyBa€ CHpPaBKHBOI >KUTTEBOCTI.
TpariuHe Ta KOMidHe — Pi3HI BHIN APAaMaTUIHOI TIOe-
3i1. 3BU4alHO, 3 yCiX TOETUYHHX JKaHPIB caMe Tpare-
Ji10 BIAHOCSITH 10 «HETIEPEBEPLICHOT BEPIINHI» BiCTO-
pii wMucrenrBa [3]. Tparemis wmae BelUYE3HY
KaTapTUYHY CHITY, SIBIISIOYM COOOK0 «MeTa(i3ndyHy
Bimpany» mis rsinaua. I. B. @. Terens Bkasye Ha Te,
IO «CTPaBXHS TeMma IMEePBUHHOI Tparemii — Ooke-
CTBCHHE Hayajio», aje He y TOMY BHUIISAL, SIK BOHO
CTaHOBHUTH 3MICT PEIiriifHOI CBiZIOMOCTi, a K BOHO
BCTyIAa€ y CBIT, B IHAMBiLyaJbHI BUNHKH, HE BTpada-
I04M, OJHAK, Yy Il MIHCHOCTI CBOTO CyOCTaHIlia)lb-
HOTO XapakTepy 1 He 3BepTaIOUHCh 10 CBOEI MPOTH-
JMeXHOCT. [2]. Alle 1O KOMIYHOTO MaioTh OyTH
npen’siBlieHi He MeHI Ooki BuMoru. Komiune, sk
1 TpariuHe, OfiHa 3 OCHOBHUX €CTETHMYHHX KaTeropii.
IHoni #oro po3yMmiloTh, SIK KAaTETOPi0 MPOTHICKHY
TpariyHOMy Ta IiJTHECEHOMY, MPOTe 0arato aBTOPIB
BB2)KAIOTh KOMIYHE 3HAYYIIOK €CTETHYHOI KaTero-
pi€fo Ta BKa3ylOTh Ha BAXKIWBICTH JKAaHPY KOMEii.
Cdepa KomiuHOTO HaJg3BHYAHO pi3HOMAaHITHA,
y HbOMY BHIISIOTbCA Pi3Hi OOKHM, BIATIHKM — Bif
CBITJIOTO TYMOPY 0 TpoTecKy. B minomy komiune mae
BEJIMYE3HHUH BIUIMB, TIPO 110 HEOIHOPA30BO MHCAIH
XynokHUKH cioBa. M. B. Toroms o0rpyHTYyBaB
HIMPOKE €CTETUYHE 3HAYEHHS CMIXY, K€ HE 3BOAUTHCS
JMIIE 1O BUCMIiIOBaHHS MOPAJIBHUX YU COLIAJIBHUX
HenoiKiB. JIFOJChKI BaJiu, TYITICTh, 0€3TITy3/1iCTh 1 yTie-
PEIKEHICTD JaJieko He KOMIiYHI, CKUTbKHA O MU HE CMi-
sucs 3 HUX. XYIOKHUK 300pakye MOpPOKH (caru-
PUIHO, TPOTECKHO), 00 BKa3aTH HAa HEIOCKOHAIICTh
CBIiTy, WOTO CyINepewInBicTh Ta CKJIamHICTh. CMix
TaiTh HeOE3MeKy, a/Ke MOXKYTh OyTH OCMisiHI 3Ha4YHI
Ta TIIMOOKI pedi, ToMy Tpeba po3Mi3HaTH T, HaJ YUM
MOYKHA MOCMISITHCS, a 110 HECYTTEBO, CY0 €KTHUBHO.
Y M. B. Torons xomiuHe TOB’s3aHE 3 TParidYHUM



JlitepaTypo3HaBCcTBO

(«cMixX Kpi3b CIhO3HW»), KOMedii MUChbMEHHHKA HE
TiIbKH BUKPUBAIOTh, BOHU MIPOCBITIIOIOTH 1 HABYAIOTh
«TIPKUM CMIXOM», BJIQCTHMBMM TOTOJIIBCHKiH Jpama-
Typrii. Ilpu poMy cam gpamarypr, KOMiK, Ha TYMKY
M. B. Toroms, «mimnsarae cyay BCix», 00 BiH HaBa-
JKUBCSl BKa3aTd Ha KyMEJIHI CTOPOHH IHIIUX, OTXKE
oMy HeOOXiIHO IPUHHATH 1 CBOI CIIAOKOCTI, HOPOKH,
kymeaHicTb. Komenis «PeBizop» 3a 3amymoM aBTopa
Ma€ BpaXkaTh, BUKJIMKATH CMIX «IIPSMO BLI JyIIi»,
TapMOHIHHUHN cMiX. AJle 9 € rapMoHisa B «PeBizopi»,
91 HEe AWCTAapMOHIMHHKA BiH, UM HE TIPO PO3ipBaHICTh
1 91 HE MPO PO3UICHOBAHICTH JIFOJICHKOTO iCHYBaHHS
BiH roBopuTh? Tak, aje 1151 KoMeis TaKoX 1 Mpo O4uu-
IIEHHS Ta 30/IMKEHHS; CIOKIMHA HACOJIOAa CMIXOM,
IO paji€ y CBOEMY HAUIMIIKY, T€X € 1i BUTOKOM.
M. B. I'orons He Gaykae Ga4UTH Ha CLIEHI BUKIIOYHO
«CMIITHE», TOTONIBCHKUH IVIsiIad Ma€ BHUTH 3BOPY-
nreHuM, y cipo3ax. [I’eca «PeBizop» Le He mpocTo
npo No0yT Ta yinInBi ITy3yBaHHs 3 MOOYTY, 1€ i ¢aH-
TaCTHUKA JIMCHOCTI, sIKa OLIBIN mificHa, HIK cama
peanbHicTh, 00 nepenae He ii paxru, a ii gyx. Hpama-
Typris M. B. T'oromns Bimpi3HS€THCSA Bia HOTO Mpo3u
B OTOBIJIAIBHOMY IUIaHi, TaK K [ 0roib-1po3aik eBo-
JIOLIOHYE YiTKO, MEPEX0I4r Bif MpocToi po3moBii
J10 MaHepu, ctuwiito Ta aany. 1o x ngo I'orons-ngpama-
Typra, TO TyT MU CIIOCTEPIracMo MPUXOBaHY €BOIIIO-
110, PO SKY MOXEMO CYJIWUTH 3 HOTO BJIACHUX PO3-
IyMiB Tpo TBOpYicTb. KoMi3M i mHChMEHHHKA
KPHETHCS BCIONW, TOMY MarepiajioM HOro Komenii
CTa€ 3BUYAIHE KUTTS, IEPEHECEHE Y XyAOXKHIH TBip.
PeanizyBaTu Ha CIIeH1 KOMi3M MOBCSAKIEHHOTO YKUTTS —
3aBJIaHHS HeJleTKe, 1110 BUMarae 0CoOIMBOTO BTIICHHS
y JApaMaTHYHOMY TBOpi. Sk Oylio 3a3HadeHo,
M. B. Toromp xoTiB Oaunt Cy4acHy (aKTyalbHY)
KOME/IIf0, 3 HOBUM 3aXOILTIOIOYHMM (CMIIITHAM) CEOXKE-
ToM. J[71s1 3iiCHEHHS TaKOTO 32 lyMy HEOOX1IHO OyI10
BIIMOBUTHCS BiJl TpaaulliiiHuX o0Opa3iB (amruiya —
KOXaHellb, THPaH, HE3TOBIpIUBHNA 0aThbKO), a TaKOXK
TearpaNnbHUX Tpamuilid. [IoBCSIKIEHHE KUTTS 1 Cyc-
MiJIBCTBO CTAlOTh JDKEPENIOM IS KOMEii, Ky Xoue
noctaBuTi M. B. Toromns. Illock *uBe, BiIMiHHE BiJ
BOJIEBIIIO Ta BHCOKOI aHTHYHOI KOMeAll, XOTiIocs O
BTUTMTH ApamaTyproBi Ha TeaTpanbHii cueHi. Hopa-
Topchbka Tiporpama M. B. T'oromst Ta fioro opuriHaib-
HUU TIOTJIST Ha ApaMaTypriro 0pOPMUIUCS 3 TICBHOIO
YiTKICTIO 10 cepenunn 30-X pokKiB, MpoTe Oarato XTo
HE NMPHUIMaB TOTONIBCHKUX HOBOBBEACHB, BBAYKAIOUH
ix HamymaHuMu Ta 3aliBUMH. «CydacHi XapakTepm»
1 «OyieHH1 pyxmu» — 11e HOBE, 10 Tak Oysio HEOOXiIHO
M. B. Toromo s po3KpUTTA HOTO XyIOKHHOTO
3agyMmy. «MipakHa IHTpUTa» — CYTO TOTOJIBCHKUHN
MIPHUIIOM, II€ panTOBE YH HECIMOJiBaHE BIAKPHUTTS, IO
HaJIa€ parToM yChbOMY HOBHM 3MICT 1 OCBITIIIOE OyIib-

SKy TIOJIIF0 HOBUM CBiTIIOM. ['epoi m’ecu He KepyIoTh
CIO)KETOM, a CIOJKET PO3BUBAETHCS HECIIOIBAHO BHA-
CHIIOK 3iTKHEHHsS OaraThox CcwWil. Sk TIpaBMIIO,
Y TaKoTO CIOKETy a0COIIOTHO HECTIOiBaHa PO3B’sI3Ka.
Le#t mpuHOMI 3irpaB 3rOAOM BEIHKY POJIb y CTBO-
peHHi croxery «PeBizopay, a TakoX B IHIIIMX TOTOJiB-
cekux mecax («Ompyxenus», «[pasui»). barato
B 4yOMY 3aBHaHHs «PeBizopy» momiOHe 1o 3aBaaHHS,
ske M. B. Toroms craBuTh mepen coboro B moemi
«MeptBi nymi» — oxomuTtH Bce pasoM. Llupoxwuii
macmTad «PeBi3opa» TOEAHYETBCS 3  UITKICTIO
BUKJIaJly Ta CIOXKETHOIO €IHiCTIO. [IeBHOIO Mipoto 1e
CBITUEHHSI TBOPYOi €BONIONII MUCHMEHHHKA, SKUH
3piSI0 TMIIXOMUTH JO BUPINICHHS IOCTaBICHOI TPO-
onmemu. Y 1930-x pokax M. B. T'oronem ycBimomitto-
IOThCSI WOTO TBOPYI NparHeHHs, BUMaJbOBYIOTHCS
¢inocoderki, iCTOpUYHI, peNiriiHi NOMIAON MUCH-
MeHHHKa. Bee 11e HanoBHIOe Komenito «PeBizopy riu-
OOKMM 3MicTOM 1 BimOuWBaeThcs Ha (opmi IT €CH.
Y xymnoxHpoMy CcBiTi «PeBizopa» HeMae BHIUMOL
«iCTHHWY», HEMae Mopaji, y HbOMy OinmbIie ¢aHTac-
TUYHOTO, HEHMOBIpHOTO. AJie BOAHOYAC BiH pealib-
HUM, NpaBIOMONiIOHMM, BimuyTHuiA. [l HE3MIHHO
MPUCYTHA Y BCId TBOPYOCTI MUCHMEHHHMKA aHTHUTE3a
CXOINTh, TIEBHE, 10 ecTeTuku abcypxay. Bei roromis-
ChKi KOMeZil, HEe3BKAIOUYM Ha PI3HHUITIO iX 3MICTy,
noOya0BaHi 3a OIHUM TBOPYUM IUIAHOM, IO BUPaXKae
OYMKy NMHCBMEHHHKa Ha Miclle i 3Hau€HHS CaTHpH
B JKUTTI cycminscTBa. CaTupa, BBaXkKaB BiH, TOBUHHA
PO3KpHBATH CTPALIHI BUpa3KH, Cepe. AKIX HaltHeOe3-
MIEYHIII — BiJICYTHICTh y JIIOACH 3BUYAHUX, IITUPHUX
MOYYTTiB Ta PyHHYBaHHS MOYYTTS 00O0B’s3Ky. [mm-
OvHa MPOHWKHEHHS B CYTh MpOOIEeM Ta BUKPUTTA
3aMackoBaHi y «PeBizopi». 3a paxyHOK HeBUOArIHU-
BOCTI CIOXKETy I’€CH 1 BCi€l OOCTaHOBKHU Jii Heoue-
BUJIHUM BUSIBIISIEThCS CHJIAa BIUTMBY KoMmenii. [[pomy
cripusie i ocobmuBHiA Xapakrep oopanoi M. B. I'oro-
JIEM CHTYyallii, y SKiid 30CepePKeHO BCIO LIJICHICTH
JKUTTS TOTOJIIBCBKUX TEepOiB, 11 3HAYCHHS, CYTHICTB,
inero, Tmoyarok 1 kiHernb. KomiuHi  cutyarii
y M. B. Torosist He MarOTh CaMOJOCTaTHBOI'O XapaK-
Tepy, ApaMaTypr He HarpoMaKye KOMidHi i TpoTec-
kHi mii 3apamum cmixy. KoMmiuni cuTyarii Hapomxy-
IOTBCSL 31 3MicTy, 31 Bci€i ieldHOi CHpPSIMOBAHOCTI
°ecH, 3 OCOONMMBOCTEH XapakTepiB ii mepcoHaxiB.
Bapro 3a3HauuTH 1 CBOEpIAHICTH OYyIOBH TOTOJiB-
CHKOTO CIIEHIYHOTO JiaJoTy, 1€ BEIUKY POJb Biairpa-
FOTh TIOPYIIICHHS TTPABMJI MOBH, JIOTIKH Ta KOMyHIKa-
i, JiTepaTypHUX KaHOHIB, a TaKOX HOPM, SIKi
BCTAHOBIIIOIOTHCS TEKCTOM 32 JIOTIOMOTOIO MOBTOPIB.
AHoMalii y CTpyKTypi Jiajory repoiB cripuiiMaTucs
MOABIMHO: SIK JPKEpea KOMi3MYy 1 TPOTECKY, 5K 1 3HAKH
iCHyBaHHSI TIATEKCTY miayiory. AJjie camMe MOMEHT
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«OUiKyBaHHS» CTAHOBUTb CMHCIIOBHH KOHTEKCT
BCBOTO TBOPY. «OYiKyBaHHAM» TBIp 1 3aBEpIIYETHCS,
e «HiMa creHa», y skiii M. B. Toroms moz6aemse
CBOIX T€POIB MOKIIMBOCTI BUCJIOBUTH CE0E CIIOBOM U1
sxectoM. [lormsin npamatypra 30cepelKeHo Ha Iepco-
Ha)XKax y HE3BUYAWHY TOMUHY IXHBOTO HTTS, KOIHU
PO3KpHIINCS Maike BCl IXHI MOXKIIMBOCTI, KOJH 1XHi
HEpBHU, PO3YM, CTaBJECHHS IO CBOIX MOBCSAKICHHUX
000B’SI3KiB, JI0 JKUTTS — BCE 3aroCTpeHe 10 Kparo.
€auHe yecHe 00aMYYs KOMEIl, 3a BKa31BKOIO CaMOIo
M. B. T'orons, cmix, ajie y OCTaHHIN CIIeHi i BiH 3aMOB-
kae. CrieHa BUXOAWTh HE KOMEMIHHOIO, a IpaMaTHd-
HOO (MOpaTBHO-TUIAKTHYHOK). TyT JIKUTH i OCHOBA
3B’S13Ky KOMIYHOTO 1 TpPariyHoro, mepexil «CMixy»
B «HE3pUMI ciibo3m». Yac, sikuii ApamMaTtypr BiZIBOIUTD
IUTSL KHIMOT CIIEHI», IOCUTH TPUBAINHN — MIBTOPH XBH-
muHA. [{ng TeaTpy MiBTOpHM XBWJIMHW 3HAYYIII, TTPH-
ONMM3HO CTIIBKM MOXKE TPHUBATH HEBEJIMKA CIIEHA,
TOOTO MOBYaHHS MIBTOPH XBUJIMHH HACTIIHKH HE3BU-
YaiiHe JJIs1 TBOPY ApPaMaTHYHOTO, IO «HIMa CICHa»
JIOC1 BUKJIMIKA€E IHTEPEC TOCITITHUKIB 1 HOPOIKYE Pi3HI
iHTepnperaiii m’ecu «PeBizop». MokHa cka3aTH, 1110
«HIMa CIeHa» € He JITepaTypHUM, a IUIACTHYHUM
BUpa3oM imell aBropa kxomexii. Ilmactuunuii Bupas
JpaMaTUYHOTO — HOBE CJIOBO Y Apamaryprii. Y sKuich
MOMEHT JpamMaTHYHa ITOCTaHOBKA MEPETBOPIOETHCS
Ha maHToMmiMmy. TouHime Oymo 6 cka3aTd, MO0 «HIiMa
CIIeHay» — I1I€ TUTACTUYHUHN BUpPa3 APaMaTUIHOTO KOMe-
nii. CeHc (hiHANBHOT CIeHH OLIBIN, HIXK OYEBUIHHUIA,
3a HEPYXOMOCTI BCiX TepoiB, mepes MisgadyamMu IMeB-
HUH KECT, aJie )KECT HE MiIMIHsE CIOBECHY Jir0 0e311i-
SUTBHICTIO, BiH 1ii 3MICTOBHO [O0moBHIOE. ToOTO
B «HIMIH CIIEHI» TUTACTHYHUHN BUpa3 HE 3aMiHIOE apa-
MaTHYHOTO, a TAPMOHIIHO cIiBicCHY€E 3 HUM. «/[pama
nepeadadae, Mo 3a CUEHIYHOTO 11 BTIJICHHS BUHUKHE
1 TUIaCTUYHE pillleHHS. ABTOp Bkasye (IHOMI Iyxe
KOPOTKO, 1HOJIi — IETAJIbHO) Ha JIesIKi HOTO XapaKTepHi
pHUCH, BiI3HAYAIOYM 30BHIMIHICTH, KOCTIOMH, >KECTU
9u BUpasu ooy [5, c. 90]. Sk 6aunmo, cioBecHa
1 TuTacTUYHI (POPMU B3aEMOIIOB SI3aHi, OCKITBKH BOHU
o0uBi cipssMoBaHi Ha exuHUH 3MmicT. M. B. T'oroms
y gonatky ao «PeBizopay BKka3sye, 1110 «OCTaHHsI CIleHa
«PeBi3zopa» Mae OyTH OCOOIHMBO PO3YMHO 3irpasa.
TyT yxe He ’KapT, 1 CTAaHOBHUIIIE 6araTboX MEPCOHAXKIB
Maibke Tparigae... Bcs crieHa € HIMOIO KapTHHOIO,
a TOMy TIOBHHHA OyTH TakK camo 3po0IieHa, K YTBO-
PIOIOTHCS JKUBI KapTHHU. KO)KHOMY niepcoHakeBi Mae
OyTH BU3HAUCHA 11032, BIIMOBIAHA JI0 IOTO XapaKkTepy,
JI0 CTyINeHs 0Os3HI MOTO 1 MOTPSCIHHSA, SIKE MAalOTh
CIIPaBUTH CJIOBA, MO CIIOBIMIAIOTH TIPO TPHI3I
CIIpaBXHBOTO peBizopa» [1, c. 150]. ABTOpPCBHKI
peMapKkd BUKIMKAIOTh II€BHI TUIACTHYHI 00pasw,
OCKUIBKH 1€ eJIEMEHTH, 5IKi (OpMYIOTh BasKJIMBI 0CO-
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ONMMBOCTI yMTanbKOTO CIpUiHATTS. LI pemapku mif-
KPECITIOIOTH KOMi3M JKECTIB Ta MIMiKH. TakKuM YHHOM,
«HIMa CIIEHa» ICHY€ Yy IBOX IUIaHaX — y peajbHOMY
BTUICHHI (Ha CIieHi), Je MIacTUYHe PillleHHS TOCTae
3pUMO, 1 B yABi YUTa4a, KOJIM «HiMa CIICHA» € CIpaB-
JKHIM BTUICHHSIM JIpaMaTHYHOTO. 3BEPHEMO yBary Ha
Te, Mo Mmeca «PeBizop» MakCUMalbHO BUpa3Ha Ta
JIAaKOHIYHA, CIICHIYHO JHi€Ba. Y IOBCAKICHHOMY,
oynerHomy M. B. Toroip ymiB 3HAlTH TONOBHE,
OCHOBHE, HiJKPECIIOIOUYN HOro TOCTPOTOI0 JApama-
TUYHUX CUTYALil, pi3KiCTIO CIIEHIYHOTO MaJIOHKa. 3a
3agymoM M. B. Toroms, nis «PeBizopa» 3aBepury-
€TbCsl Oe3MpeleIEHTHUM ISl TeaTpabHOI MPAKTHKH
00pazoM — «HIMOIO CIICHOIO», IIiJ Yac sSKOI aKTOpH
3aCTUTAOTh Ha TpuBaIMi dac. Ckam’ sHIHHS TepOiB
BUKJIMKAHO MOTPSICIHHSAM BiJ 3BICTKM MpPO MPHOYTTA
CHpaBXHBOTO peBizopa: «Maibke iy XBHUJIUHY TpH-
Ba€ I HiMa CIicHA, TIOKM HE OIMYCKAEThCS HAPEIITI
3aBica... SIKIO TUTBKK KOKHHUH 3 aKTOpIB YBIHIIOB,
X0U CKUTBKH-HEOYIb, B yC1 CTAHOBHUIIA POJIEH CBOIX
Ha TIPOTS3i BCi€l BUCTaBU I1'€CH, TO BOHU BHPa3ATh
TaKOX 1 B il HIMIH CIICHI pa3ri0dye CTAHOBUINE POJICH
CBOIX, YBIHUYIOUH I[I€I0 CIICHOIO IIe OUIBIIE JTOBEP-
IICHICTb IPU CBOEIL. SIKIIO 5K BOHU MepeOyBau X001~
HAMH, OalayKUMH 1 HEIIUPUMHU I1i7] 9ac BUCTaBH, TO
3QJIMIIATECS TAaKAUMHU K XOJOIHWUMH, OalayKXKuMu
1 HEMUPUMH TYT, 3 TI€I0 PI3HUIICIO, IO B Mil HIMIiH
CIleHI IIe OlUIbIe BUSBUTHCSA iX HEBIPABHICTHY»
[1, c. 153]. «Hima crieHa» 3HaMeHy€e CO0O0I0 3yCTpid
3 BUILOIO CHJIOKO HE TLIBKH B POMaHTHYHOMY, ajie BiKe
i y peanicTuaHOoMy Kirodi. «Hima criiera» opraHigHa
JUTSE JaHOTO APaMaTHYHOTO TBOPY, OCKUIBKM BOHA
JA€ThCsl B amorei sIKOroch Ty)e HampyXeHOro Ipo-
LIecy, a caMe€ Hampyra BUKJIMKaHa HOro HE3BUYaM-
HICTIO, HEMpPaBWIBHICTIO, BOHa (IKCy€e HE BCSIKUH
CTpaxX, a TaKWid, SKWH BUKIWKAHO He30arHEHHUMH
I cBimoMocTi ¢akramu. TiCHUM YHHOM «HIMa
creHa» moB’s3aHa y M. B. Torons 3 izeeto mepeTBo-
PEHHS JIIONUHH.

VY «Himiit cieHi» Bi TonoBHI Qirypu — 1e crpax
1 3axoruteHHs1. CTpax HapOIKye cKaM’ sIHIHHS, CTpax
CIIPaBKHBOTO PEBI3Opa, TPI3HOTO CYIIi, Bl SKOTO
BXe Hidoro He mpuxoBaemt. CkaM’ sHIHHS TIOB’s3aHe
1 3 (iryporo 3axoIUIeHHS Tepell CBITIHM TOCTEM,
MOPSIZ 3 SIKMM YK€ HIXTO HE MOXE 3aIMIIMTUCS THM
camuM. HecrpapxHili peBizop (XiecTakoB) BHKpH-
Bae, a CIIPaBKHIN pPeBi30p — MPHUTOIOMIIIYE 1 TIEPETBO-
prO€ MIHCHICTD, TPUHANMHI TepOoi 3aBMEpIH, 3yTTHHH-
JUCsI, BOHH Ha NUIAXY 70 3MiH, iX HOBa Jifl, pyX Mae
OyTH SIKICHO 1HIIMM, Ha LI}O0 KJIIOUYOBY 3MiHY CIOJiBa-
€THCS aBTOP KOMeIii.

BucHoBk# i npono3unii. OTxe, HiMa clicHa 3Ha-
MEHY€ HACTaHHS IMepesioMy, Mij 9ac SKoro y GpopmH,
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IO JIOCSATNIa Y CBOEMY CKaM’sIHIHHI BUIIIOTO CTYIICHS
HaTpyTH, 3aJUIIATHCS HE3MIHHOK HEMa€ >KOJHOI
MOMBOCTI. OHIMIHHSA Ma€ BiOyTHCS 1y DIsAalb-
Kiif 3aJ1i, TOBTOp «HIMOi CIIEHW» B peajJbHOMY >KHUTTI
3aIlUIAaHOBAaHUN XyJNOKHHUKOM. lJidjiadya Mae BpasuTH
noOaueHa HUM KapTHHA, BOHA 1 € CIIPaBXHIM IIEe/IeB-
POM, IO 3aCTITUIIOE CBOEKD OCTATOUHICTHO. | 1151 cripaB-
JKHSI OCTaTOYHICTh 3aXOIUTIOE BCIX (YUTaya i isjgaya),
OCKUIbKA Ma€ Ty CHIY TEpPEKOHJIUBOCTI, MpHU SIKii
HEMOXXJIUBO OUIBIIE CYMHIBaTHCS B 11 ICTHHHOCTI.
«Hima crieHa» B «PeBi3opi» € He 1o iHIIE, K 3Ha-
MEHHS MOMEHTY IIOTPSCIHHS, III0 HACTaB, KOJIU BCE,
o A0ci nmepedyBano B CTaHI METYNUIMBOCTI (KOJIK
HIOCH HE YK€ TapHe 1 He IyXe TifHe SKOCh MPUKpPHU-
BAETHCS, 3aTIHIOETHCS) paNToM, HIOM TiJl BILUTHBOM

MOTY)KHOTO Clajaxy, pi3Ko 3yHNHHSETHCS 1 3aBMUPAE,
1 B IIel MOMEHT JIIOJIChKA CYTHICTh BUCBITIFOETHCS
1 mocrae Takolo, SIKOI0 BOHA € Hacmpasmi. Komemii
M. B. I'oromns — cripaBXHE THBO MUCTEITBA, BOHH BiJl-
KPUBAIOTh HOBI MpUHIHIH fpaMu. M. B. T'orons cTBO-
PIOE OCHOBY Ul BUHUKHEHHS PEaJiCTUYHOTO Tearpy
Ta (haHTaCTHYHOTO peanizmy. ['orons-npamarypr Bi-
PI3HAETHCS TOCTPUM OAYECHHSIM CBITY, BiH IT0-HOBOMY
PO3KpHBAE KUTTEBUN 3MICT, MTOKA3yIOYH Y KOMEIisX
mIHOOKi  cormiansHi mpotupivds. CIeHidHI TBOPH
MUCbMEHHMKA CTaJld HOBUM CIIOBOM Y ApaMaTH4HiH
JiTepaTrypi, IO HAJOBrO BU3HAYMIO ii MOAANBINUIA
posButok. Jpamarypris M. B. Toromns, i fioro Ges-
cMepTHUH «PeBi3opy», 3alHINAOTHCS aKTyalbHUMH
iy XXI cTomiTTi.
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Liubetska V. V. PLASTIC EXPRESSION OF THE DRAMATIC IN THE PLAY
“THE INSPECTOR-GENERAL” BY M. V. GOGOL

The article deals with an actual problem — the integration of plastic scenes into the overall structure
of a dramatic work performed on stage. In the comedy “The Inspector-General” by M. V. Gogol, the «silent
sceney is a plastic expression of the dramatic. An uncomfortable situation, a significant final event is expressed
through a plastic metaphor. A certain gesture is hidden in immobility, which does not replace verbal action,
but meaningfully complements it. In a silent scene plastic expression harmoniously coexists with dramatic
action. In his dramatic poetics, M. V. Gogol condensed various theatrical problems and styles — the stage
posed the problem of the writer s theatricality. It was determined that M. V. Gogol's drama is special, because
it highlights a sharp vision of the whole world. In the comedy « “The Inspector-General” the playwright
innovatively reveals the meaning of life and shows deep social contradictions, that are supposedly familiar to
everyone, even to the point that no one pays attention to them anymore. Gogol's laughter (ridicule) reveals those
vices that were no longer noticeable to the author’s contemporaries. M. V. Gogol creates a comedy that has
absorbed all the achievements of world drama, starting with Aristophanes and Moliere, but in M. V. Gogol's
comedy prevails the power of satirical exposure of everything dead and backward, typical generalization
of characters and expressiveness of language. The comedy “The Inspector-General” is truly modern both
in terms of the power of M. V. Gogol’s exposure of all kinds of filth, in terms of the depth of humanistic
content, and in terms of its truly fantastically realistic and perfect form. It should be noted the expressiveness
and brevity of the stage actions of the comedy. In everyday life, M. V. Gogol finds the main thing, emphasizing
its acuteness, creates dramatic situations with a sharp stage design.

Key words: comedy, silent scene, dramatic, plastic, metaphor, verbal action, gesture.
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TepHOMiIBCHKUIT HAIlIOHATFHUH MTeAAaroTivHNi YHiBepcuTeT iMeHi Bomonnmupa ['HaTtroka

Ky3v B. B.
XMeNnpHUIBKAN YHIBEPCUTET YIpaBliHHS Ta npasa iMeHi Jleonina FO3pKkoBa

MPOBJEMA HAIIOHAJIBHOI ITIEHTUYHOCTI YKPATHIIIB
Y POMAHI «IIJIAH JIO JIBOPY» TOAOCSI OCbMAUKH

Y emammi oxkpecneno xyoooicuio konyenyiro nioounu 6 pomani «Ilnan 0o 06opy» Tooocsa Ocomauxu
Kpi3b NPUBMY HCAHPOBO-CIMULLOBOT CAMOOYmMHOCMI MBOpYoi cnadwunu mumys. /logedeno: 3ocepeo-
UBLUUCH HABKONO NpOOIeMU HAYIOHATbHOI [0eHMUYHOCMI, NUCbMEHHUK HA Nepuiull NiaH 8UB00US
BHYMPIWHIL C8IM HeGLAWMOBAHOIL 8 COYiyMi ocoducmocmi, il iHOUBIOyaIbHI NePe’CUBAnHs, ymeep-
00/CY8a8 YKPATHCHKUL NCUXOMUN NEPCOHANCA — CUNbHY OCOOUCMICMb, AKY He CKOPULA MOMAlimapHa
cucmema i KOMpa npe3eHmys8and yKpaiHcmeo y ceimi. 3’sicogano, wo mooepHizm y pomarnax Tooocs
Ocvmauku 3ymosaenuil, 3 00H020 OOKY, HeOOXIOHICMIO HAYIOHAILHO20 CaAMO30EPeNCeHHs 8 YMOBAX
emiepayii, a 3 IHUWLO20, — NPACHEHHAM IHmMe2pyeamu YKPAiHCbKy Jimepamypy 8 €6POoneucoKuli Kyib-
MYpHULL NpoCmip. 3a2anom poMAaHiCMUKa MUmys 8UPA3HO 3acCiO4und, WO YKPAIHCbKA npo3a 3d
JHCAHPOBO-CIMUTLOBOIO CBOEPIOHICIIO He iule NPpooosdcuLa kpawyi mpaouyii 1920-x poxis, a it docs-
271a H08020 eCMEeMU4HO20 PiGHSL.

Busnaueno excnpecionicmcobki 03HaKy poMary, 30Kpema, U020 anoKaIinmuyHuLl XpOHOMOon, 8io-
Maxk aKyeHmo8aHo yeazy Ha eK3UCMEeHYIUHUX acCneKmax xapakmepy nepcomHasxicig y pomaui «llnawn
00 080pY», nepedycim asmop CmpyKmypyeae ckiaonutl oopas lsana Hepaovka, HayionanvHo cmiti-
K020 i MopanvHo HeznamHo2o. CE0€I0 CMINUBICIIO, KOHCMPYKIMUBHOIO 8Nepmicmio, GUHAMKOBOH
piuyuicmio, 61ACHOI0 2IOHICIIO 8IH BUBUYYEMBCSL HAO 36UPOOHIIUMU NPEOCMABHUKAMU COBEMCLKOL
61aou, 60 npomecmye npomu noKopu ma Hecnpaseoaueocmi. [llo easxcnugo, 6in He 31aMas8cs Nio
HCOPCMOKUM MUCKOM 80POd*#COi cucmemu. Tomy moocemo 2080pumu npo amopcvbKy Mooeib Hayio-
HAbHO20 XApaKmepy 8 pOMAaHi.

Taxum yunom, xyoodcHiti cgim pomany «llian 0o 0opy» ma mooenb nepcoHatca 8 HbOMY, pPO3-
SISIHYMI KPI3b NPUMY eK3UCMEHYIATI3MY, eKCRPECIiOHIZMY, CUMBONIZMY, 3ACBIOYYIOMb CUHMEMUYHULL
Xapakmep asmopcbKo20 CMUJIO, 3aIPYHMOBAHO020 8 YKPaiHcbKull (onvkiop. 3’ac08aH0 3HAUEHHS
senuxoi nposu Tooocs Ocbmauku 8 ykpaincokomy nucbmerncmesi XX cmonimms.

Knrouosi cnoea: poman, nonimuyHuil pOMaH, HCanp, eKCHPecioHiCmcbKd NOemuKd, HAYiOHATbHUL
Mun 0cobucmocmi nepconasica, nyoriyUCmudHicnme.

IHocranoBka npoodaemu. Jons Tonocs Ocemauku B Horo BeNwKiit mpo3i — pomanax «[lman mo aBopy»

HaJ3BUYAWHO CKJIamHA. VIOTO JKHUTTS B €1OXy TOTalli-
Tapu3My OyJI0 JpaMaTHYHIM, 10 # BiIOWII0CS Ha TICH-
XOTHITI MUTIIS — CAMITHHUK 1 BIUTFOAHUK. Jlpamarusm
icHyBaHHs HamiBOoxeBinbHOTO Tomocs OchMayku
YCKJIQJHUBCSL Tparefii€lo eMirpamiifHoro mnepiofy.
®aHaTUYHI YECHICTh 1 MPaBIOMIOOCTBO BUKIMKAIN
3JIiCTh 1 HEHABHUCTH JI0 HBHOTO, K 3 00Ky pamsHCHKOI
BJaJ{, TaK 1 HEAOOPO3WWIUBIIB i3 MUCHMEHHHIIb-
xoro nexy. Ilepexwuri B Jlyk’siHIBCbKiH B’SI3HHLI Ta
KupumiBcbkiii ncuxitikapHi BpakeHHsS cyOniMoBaHi
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Ta «PoTOHIA MYIIOTYOIIBY.

Teopuicts Togocst OckMauky, MIOETUYHA 1 TPO30Ba,
JEMOHCTPYE CTHIBOBHUM CHHKPETU3M, IO CHOTOIHI
€ aKTyaJIbHOIO MpoOJIEMOI0 Ul Cy4acHUX JiTepary-
po3HaBuiB. binpmricte i3 Hux (Bamentnna bapuas,
CeiTtana MapuakeBud, Mukoma CKOPCHKHH,
IOpiii llepex Ta iH.) TEpEKOHINBO TOBOPSTH PO CHH-
Te3 MOZAEPHI3MY 1 (PONBKIIOPHOT OETUKH SIK BH3HA-
YaJbHy PUCY TaK 3BaHOTO «OCBMaukizmy». [ HiBHUIA
OCyJl TOTANiTapu3My i TParidyHOrO CTaHOBHIIA yKpa-



YKkpaincbka sgiTeparypa

{HIIIB B aOCypAHOMY CBITi XyZOXKHBO BTiJICHI aBTOPOM
3a JONOMOTOI0 €K3UCTEHUIHHUX 00pa3iB Ta MOTHBIB
(>xaxy, CaMOTHOCTI, Bif4aro, CMepTi), (OIBKIOPHUX
€JIEMEHTIB, IepenyciM y TBOPEHHI 00pa3y 3HiBede-
Hoi Ykpainu (omosuuisi cakpanbHUi-iH(pEpHAIBHUHA
cBiti). Haronocumo, mo pomanu Tomocst Ocemauku
HanvcaHi NepeBaKHO B €KCHPECIOHICTCHhKIM MoeTHi
3 BJIACTUBUMH il O3HAKaMH (HaNpyXEeHUH KOHQIIKT
NPOTWICKHUX CHJI;, AWHAMIYHHHA CIOXKET; IIBHIKA
3MiHa €Mi30/iB; CHMBOJIYHICTH, JIpU3M; MPUTO-
HUIIbKI €JIEMEHTH; IEMOHIYHI 00pasu Ta iH.).

AHaJli3 OCTaHHIX AOCJHiINKeHb 1 MyOsikamii.
TBopumnii 1OpoOOK NMUCHMEHHHUKa-eMirpanta 00’ €K-
TUBHO TPHUBAJIMH Yac 3aJMIIABCS 11032 yBarol yKpa-
iHCBKMX HayKoBLiB. akToM JiTepaTypo3HABUOTO
OCMHCIIEHHSI HOTO MPO30BOr0 JOPOOKY CTajIo BUAAHE
1969 poxy aHMIIHCHKOIO MOBOI KOMIIapaTHBHE
nocmimxenHss Mapii OB4yapeHko, 1ie MOpiBHIOBaJIACS
npo3a Muxonu T'orosns it Togocs OcbMauku.

JocaimHuubkuil iHTEpeC A0 TBOPYOI CHAAIIMHU
MUTLS aKTHBI3yBaBCS Ha MaTepUKOBill YkpaiHi
3 1990-x pokiB. Ilo6aunnm cBiT MoHOrpadii «“Tan-
mroroda 3ipka” Tomocst Ocemaukm» (1996) Hinu 360-
poBcekoi, «Togock OcbMauka: XKHUTTS 1 TBOPYICTHY
(2000) Mukonu Cropcbkoro, «CTHIIBOBI IOMiHAHTH
noe3ii Tomocs Ocemaukm» (2007) CeiTtann MapuH-
keBr4, «TBopuicth Teomociss OcbMauku B KOHTEKCTI
CTHIILOBUX Ta (inocopchkux BUMIpiB XX CTOMITTS»
(2008) Banentunu bapuan, «IluceMeHHHMK i1 TOTa-
nitapusM. llcuxoaHanmiTHyHa iHTepHpeTaniss Mpo3u
Tonocst Ocemauku» (2010) Onbru IlickyH. Binzna-
yuMo poman-Oiorpadito «Iloer i3 mexma» (2003)
Muxaiina CnaGomImuIBEKoro, Ie OKPeCcIeHO CKIIaHAN
00pa3 mutis — «OcbMauku-nereHan» i «OcbMauku-
peanbHOCTI», SIKi BaKKO PO3MEXKYBAaTH.

VYrnponorx 20162018 pokiB y Uepkacax moba-
YHJIM CBIT KiJIbKa Kpa€3HaBUMX po3Bimok npo Tomocs
Ocbmauky: «KyniBcbkuit Oypnaka: 120-piudro Bix qHs
HapomkeHHs T. C. OcbMauku npucBsuenuin» Cepris
Morrencrskoro, «Miit Tomocs Ocbmauka» Bomoau-
mupa Ilomimyka ta «Pycanko 3 KymiBcbkux sipiB: 10
125-nitr4 Big nust HapomkeHHs T. OcbMaukn» Banen-
tuHu KoBanenko. KoxkeH 3 aBTOpiB 3poOuB cripoly
oOrpyHTyBaTy BHpa3HHH aBToOiorpadizM TBOPUOCTI
MUCbMEHHHUKA Ta IOCIIAUTH HOTO POJOBE AEPEBO.
Kputukn # miteparypo3HaBLi Big3HayaroTh Here-
peciunmii Tanant Tomocs OcbMauku B moesii, Jipo-
ernoci, mpo3i, myomuucTULi, HOro BUHATKOBUH MaTpi-
OTU3M Ta PIllyYHid MPOTECT NPOTH TEPOPUCTHUYHOTO
TUCKY 4YYKOTO TOTQJIITApHOTO PEXHMY B YKpaiHi.
AJle yMMano acmeKTiB HOro JiTepaTypHOTo JOPOOKY
3aJIMIIAI0THCS 11032 IXHBOIO YBaroxo.

IMocranoBka 3aBaanusi. Merta cTarTi — OCMHC-
JUTU TpoOieMy HaliOHAJIbHOI iAEHTHYHOCTI yKpa-
iHniB B pomani «Ilman no nBopy» Tomocs OcbMauku
B KOHTEKCTi HOTO CTUIIHOBOTO CHHTE3Y.

Bukaan ocHoBHoro marepiany. Ilepmmii mpo-
30Buii TBip Tomocsi Ocbmauku — «Crapumid 6os-
pUH» — HANMCaHUH B EKCIPECIOHICTCBKOMY CTHIIL
3 eJeMeHTaMu HeopoMaHTH3My. HacTymHi pomanm
«IInan mo mBopy» i «PoToHma mymoryOuiB» Hamo-
BHEHI BUKPUBAJILHUM NMadOCOM 1 MICTATH €JIeMEHTH
aBrobiorpadizMy. BoHn npucBsdeHi TeMi 3HUILECHHS
YKpaiHCBKOTO ceJla, KoM MaciuTaOu KOJeKTHBi3aLii,
CTpAIIHUI TOJI0/ Ta MACOBI penpecii pyiHyBaiu Horo
¢izuuno 1 MopansHO. Tak, Temy pomany «Ilman mo
IBOPY», omybmikoBaHoro 1951 poky B TopoHTo, miz-
ka3zaB Bononumup Bunnuuenko. B ogHoMy 3 nucTis
(aBTOp WOTO ONPWIIOAHHUB Yy TEPEAMOBI 10 TBOPY)
NUCbMEHHHUK PaJuB PO3MOBICTH «(HOPMOIO IMOBICTI
abo pomaHy Mpo IITY4YHUH ronoj Ha YKpaiHi, Bia-
IITOBaHUM KoMyHicTammu» [3, c¢. 101]. TBip Hamucano
Yyepe3 ABAALATH POKIB Micis 300pa)KyBaHHX IOIiH.
Voro 3anxym Bunuk y TaGopax JIilli.

Y pomaHi BHIUISIEMO JAOMIHAHTHY CIOKETHY
JiHII0 — TepeciigyBaHHA OibIIOBUIBKOIO BIIAIO0
cinbcpkoro Bumtens IBana Hepanbka, cripaBKHBOTO
narpiora Ykpainu. Hepanpka 3BUHYBadeHo y HeOna-
TOHAIIHHOCTI 3a «HALIOHAIICTHYHI TEPEKOHAHHSI».
Bin no6a4nB clieHy eTamyBaHHS 0 CiIbpaau TPHOX
cessiH i3 ciM’simu. CrioBa iHCHIEKTOpa, L0 31MCHIO-
BaB PEBI3il0 Yy IIKOJI, JIe BYNTENOBAB [BaH, Bpa3uin
tioro: «lle Bce llleBuenkoBa poOoTa, IKOM He HOTO
Ko63ap, To comiamizm Oyiao O JIErKo 3arpoBajyTH.
HixTo He onupascs 0. A To BiH yCiM 3arHaB y TOJIOBY
VYkpaiHy i 10Ha och Taka cTana, sik oaunte» [3, c. 103].
Ha Takwuii cTpalHuii 3a CBO€IO CYTTIO BUCHOBOK BiJl-
crynauka Hepanpko mupo i, ronoBHe, HEOOEPEKHO
BinnoBiB: «Lle He YkpaiHa, 1e uyke Tuxo Ha YKpaiHi.
CnpasxHs YKpaiHa y HammMx cepisx. | BoHa MeHe
1 migoxouye 10 poOOTH, i Ja€ 3MOTY Kpi3b IIe dyKe
JUXO PagiCHO TUBUTHCI B ManOyTHe» [3, c. 103].
[HCIIEKTOp MUJIBHO MOAWBUBCS MOJIOAOMY BUHTENEBI
y Bidi, a 4epe3 TpU AHI MiCIg PO3MOBH HOTO 3BiJb-
HUJIU 3 BYUTEJIBCHKOT MOCAIN.

IBana Hepanpka 3romom 3aapeIuTyBait K «IIOJIb-
CBKOTO LIMHTYyHa 1 OypxyasHoro arenta». Kondgumikr
TOJIOBHOTO IIEPCOHAKA 3 TOTANITAPU3MOM 3aKiHUUBCS
Tpariuno — Hepagpko nomctuBcs HadansHUKOB1 AITY
3a BYMHEHI 37104MHU. [IMCBMEHHHK TpakTyBaB HOro
MIOMCTY SIK MYKHI TPOMaIsSHCbKHI BUNHOK, 1[0 CTaB
CHMBOJIOM ITIOMCTH YKpaiHM CBOIM BOpOTaM 3a IOHe-
BOJICHHS 1 3HymaHHsA. Hepanpko B poMaHi — CBOe-
pizHa aBTOpChKa MpHU3Ma, Yyepes Ky aBTOP OCMUCIIO-
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BaB COLIiaJIbHO-ICTOPUYHI MOAil B YKpaiHCBKOMY Cedi,
nepenyciM HAaCHJIBHHMLBKY KOJIEKTHBi3alilo, a Tou-
Hillle penpEeCHBHI 3aX0JH B MPOTH YKPaiHCHKUX
CEJISTH-TOCIIOAPIB, TAaK 3BaHE PO3KYPKYJICHHS.
Oco0muBy yBary aBTOp 3BepTaB Ha THX, XTO YTBEP-
JOKyBaB OUTBIIOBU3M Ha Celi, Taki cO0l YNHOBHHUKH-
«IBaLSTHIL ITUTUCSIYHUKI». BoHHM, He 00TsmKeHi
«TEpPeXUTKAMHU  KaliTaliCTUYHOTO  MHHYJIOTOY,
OylH TPOTH BCHOTO YKPAiHCHKOTO i JIIOTO HEHAaBU-
T «YKPaiHCBKMX OypiKya3HHX HAaIllOHAIICTIBY.
V poMmaHi € IBa THUIH TaKWUX IMOCHaHINB: 1) romosa
KoJrociy €1rka XaxJioB, 10 3HEBAKIMBO CTABUTHCS
JI0 CeJISTH, B1IBEPTO 3HYIIAE€THCSI HAJ HUMH; 2 ) Hayallb-
HUK paifonHoro Bigainy AI1Y €pmuna Tiopin — onun
13 «COJIATIB PEBOJIIOLIT» — LIJIO0T apMii penpecaHTiB.
Bigrak Tomock OcbMadka cepen BaKIUBUX TIPH-
YUH Tparenii YKpaiHCHKOTO cella Ha3WBaB BIIACHUX
3paJHHKIB-«BUCYBaHIIIB». Taki CUTLCHKI JIOMIICHH,
pi3HI 3a BIKOM, BIJJIaHO CIYXHJIM B[, 3aBIalO4H
VYkpaini unmano 3na. Ik npaBuilo, «OMIYHUKAMI)
OUTHIIIOBUIIEKOT BITAIN Oy KOMCOMOJBITi-aKTHUBICTH,
KOTpi BIacHe ¥ PO3KYPKYIIOBAIN THX, KOMY TPHUCY-
JOKYBaJIH «IUJIaH JI0 JBOPY» — HEMWJIOCEPIHE IMOKa-
paHHs BUTHAHHSIM 13 BIacHOTO OyIMHKY 1 HEHMOBIpPHO
BHUCOKUMH IOJIaTKaMH. ABTOpP BUBOJHUTH ILUX OCi0
Oe3iMeHHNMH, 0e3 1HIUBITYyaTbHUX XapaKTEPHUCTHK,
SK-OT B €Mi30/ll apemTy «4aMpeHHoro» Kormenuka Ha
CXO1i cena. Y Takuii crociO BiH pO3KPUB aMOPaIbHY
CYTHICTh OiJIBIIIOBHUIIHPKO-TOTANITAPHOT CHCTEMH.
Poman «[lnan mo nBOpy» HacHaXKeHWid MyOmiLuc-
TUYHUM TIaocoM, sikuii 103BosuB Tomocesi Ochmaviii
BIZIBEPTO PO3IOBICTH MPO OJUH 13 TPAriyHUX iCTOPUY-
HUX TiepioniB Ykpainu. [omosa konrocmy €mka Xax-
JIOB Ta «pailoHHAUN KOMicap, TOJIOBA ML i HA9aIbHUK
rerneBy, Bce B ofHil ocobi» €pmuna Tropin neperso-
PIOIOTB KUTTS CEJISTH Ha «BCEHAPOAHY TIOpMY», «0e3-
CTIHHY B’si3HHIIIO» [3, c. 128], 60 M BaxmMBO Oyi0
371aMaTh CTPaxoM 1 Oe3BUXIII0 HEMOKIPHUX yKpaiH-
11iB. | BOHU ITiIeCTIpSIMOBAHO 3/ICHIOBAIA CBOIO METY:
BTOMWIM y cTaBKy Jlykisna Komenuka 3a KpuUTHKY
O1NBIIOBU3MY, TPUMaJK B Jboci min uepksoro [1Ius-
HOBY JpYXUHY 3 JOHBKOIO HiHOlo 3a Te, mo «mepe-
xoByBaIIM» IBaHa Hepajbka, miaHyBaimu y «KOH(icKO-
BaHil» xari €Brena IllusHa BIAKPUTH IiM PO3IYyCTH.
BimbmIOBUKA — HOCIT «IUABOIBCHKO-XMKAIIBKOT
CHJIN» 34 JIOTiKOIO PO3TOPTaHHA KOH(IIKTY MAaloTh
OyTu nokapasi. Tak, komcomounens [yns Bnas i3 A3Bi-
HHUIIi, KOJIM BOPOTH TITyMUJIUCS HAJl IEPKBOIO, EpMIITY
Tiopina youB Hepaapko HOKEM-KOJOaueM, pATY-
09N KpacyHt0o MapXBy Bill TBaITIBHUKA. 3p0O3yMiJIo,
mo Tomock OckMmauka MaiiCTEpPHO peani3yBaB inero
«CTpAIIHOI TIOMCTH» SIK CBAIICHHOI Biamiaru. Tomy,
MIOIIPH KPUBaBY KyJbMiHAILiI0O, POMaH Ma€ ONTHMIicC-
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THuHUi ¢inan: IBan Hepagpko pazom 3 MapxBoro
KyxeniBHOIO 1 MayieHbKOI0O HiHOIO pSITYIOTBCS BTE-
4ero Ha aBTOMOO1LTi koMicapa €pmuiu Tropina. Born
IaCJIMBO MEPETHHAIOTHh PAISIHCHKUN KOPAOH, HOTpa-
wisitoun y BinbHUH cBiT. [Ipodecop HOpiit Koanis
3a3Hayvae, 10 PO3B’sA3Ka «BUAAETHCS HEMPABIONOI0-
HOI0, 3alI03MYCHOI0 3 KPUMiHAIBHO-IIPUTOTHHIIEKOTO
pomany» [2, c. 409].

«IInan 0o ABOpYy» — MONITUYHUN POMaH, e aBTOP
0OI'pyHTOBYBaB MOJITHYHI peaii, B IKUX OMWHUIIACS
VYkpaiHa, mepeaycim 3°siICOByBaB IPUYUHH 1 HACTIIKH
i OIIBIIOBUILKOI CHCTEMHM, IO «IIOBOIMUTHCS 13
CBOIMH JIIOJbMH, HEHAY€e CBUHSA 3 TI€I0 12KOX0, 1110 B HET
B KopuTi» [3, ¢. 123]. Y Ha3Bi poMaHy IMOHSATTS «IIJIaH
0 ABOPY» — ropuandHa (opMysa OLIBIIOBHIIEKOTO
CYIOUMHCTBA, SIKYy 3aCTOCOBYBaJia Biaja B 30-x pokax
MUHYJIOTO CTONITTSI B YKpaiHChKuX cenax. Cremal
[TiHuyk TOPIBHIOE PaASHCHKUHA «IUIaH J0 JTBOPY»
3 «ayTomade» iCrIaHCHKUX IHKBI3UTOPIB, KOTPI CHANIO-
BaJIl €PETHKIB Ha BOTHHMIII: «3a YKOPCTOKICTIO “TIIaH
10 nBopy” mepeBaxae ayromade. Moro 3acTocosy-
BaJIM HE 0 OKPEMHUX OCi0, SIKUM MOKHA TIpel sIBISITH
crpaBxHIO a00 c(haOpuKOoBaHy BHHY, a IO IIJIHX
pOIVH, OUTBIICTh WICHIB SIKUX, 30KpeMa JiTH, OyiH
HEBHUHHHMH, 11032 BCIKUM CYMHIBOMY» [4, C. 6].

3a «mmaHoOM 110 JBOPY» KOMicapH, MIJIIis BUTa-
HSUTH BCIO POIMHY 3 XaTH 0e3 HiY0ro, B uoMy Oy, 6e3
NpaBa Ha MOBEPHEHHS. B oHYy MUTh BOHa BTpavasa Bce
HakuTe, HaOyTe, HAacTapaHe, TIePETBOPIOIOYUCE Y Oe3-
XaT4eHKIB. XTO TMpPy4YaBcs, BIMOBIISIBCS BHKOHYBATH
«IUTaH 10 IBOPY», K, Hanpukian, €srex 1lusn, Toro
KAJaJN B TFOPMH, 3acritaiy B Cubip Ha BipHY CMEPTh Ui
MPOCTO BOMBAIIH: «...I0 TO 3HAUUTH “[lman 1o aBopy”.
Lle BurHaTH 3 BIACHOTO ABOPHINA Xa3sAiHIB B OJHUX
COpOYKax Ha IOHEBIPSIHHS MK Cycinamu, a ix IBip 31a-
MarH 1 3B€3TH Ha KyTIH, 110 JIeKaTh 1 KOJIO KOHIONIEHb,
1 K010 Kabutip. ...L{e OyB ymap mo xa3siHOBI, SIKUI MaIo
YUM PI3HHUBCS Bi Hamioi Woro cmeptu» [3, c. 132].

Yepes «mian 1o nBopy» Tomocs OcbMauka moka-
3aB CTpaIlHy JIOJACHKY Tpareiiro, 0 TPaKTyBaB SIK
CBIJIOME 1 IIECTIPSIMOBAaHE HUINEHHS YKPaiHCHKOTO
Hapoly, MILlHy OCHOBY SKOTO 3aBXIU CTaHOBMIJA
poanHa. PomaH ckiagaeTses 3 mepeMOBH Ta €IiJIOorTy,
JeB’ATHAIITH TJIaB, SIKI YATA4 CIpUHAMAE SIK LUK
camocriiftHux omosigans [1, c. 37]. KoxkeHn posmin
Mae: posnory HasBy («bimaransas Tam, ne He Tpebay,
«Cnina monst Beme TUIBKHU cimine cepriey, «Ilomii, Bix
SKUX TpicHYZIO O 1 He0Oo, SKOM BOHO Mayio CepIiey,
«Haimupima MonuTBa iCKpUTh HAa TUX BHCOTAX, IO
1 magyda 30ps» Ta iH.), 3a SIKOIO MOXKHA 3PO3YMITH,
PO 1[0 HTUMETHCS Aaji; OKpeMi crokeTHi JiHii (JIyki-
saa Komenuka, Tumomma Kiynka, ponuau €Brena
[wstaa, caBoi €mky Xaxiosa i €pmuu TropiHa Ta
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1H.); BIIACHY KOMIIO3ULIIHY CTPYKTYpY, AK-OT PO3IiNI
«bnaranns Tam, 1e He Tpebay» PO NTUBHY 3aKOXAHICTh
opcTokoro Opuranupa CkakyHa, «KHBOTO Billlalib-
HUKa», B MapxBy KyxkeniBHy; BcTaBHa Ka3zka Ipo
reTbMaHEHKa Ta CHUPITKY, Iepel CMEPTIO po3Ka3zaHa
Codoiero Illusir cBoiit moHbli HiHi B momiBchKOMY
migzeMerti; oHipuuHe BUAIHHS Murynu [arasmku
PO YOPHOTO YOJIOBIKa, SIKUH BiJKUHYB camoro bora.

Poman He po3namaeTbes Ha OKpeMi po3aiian, 60 Ti
00’ eqHAaH] YacoM, TTOMISIMHE, TIEPCOHAXKAMH 1, IO BaXK-
JIUBO, iJIE€F0 MEXKOBOTO icHyBaHHs. Tak, IBan Hepampko
Ta MapxBa KyxeniBHa CHHTE3yI0Th HAPAaTUBHY CTPYK-
Typy TBopy. Lli nBa 00pasu penpe3eHTyloTh yKpa-
THCBKHMII CBIT, TparivHO PO3KOJIOTHH HA «YOJIOBIUY
1 xiHouy yactuHu» [1, ¢. 43]. Mapxsa KyxeiiBHa —
CHMBOJI «JiBUMHHU-PAIO», SIKUM 3alIOB3SIBCS 3HUILUTH
€pmuna Tropin. [lokapaB rBanTiBHUKA YOIOBIK-MeC-
HHUK, L0 «PO3B’si3ye KOHQIKT TBOpY» [l, c. 43].

VY pomani «[Inan 1o ABOpy» aBTOp peaiizyBaB Mic-
TUYHI CJICMECHTH, 3HIBEIIIOBABIIA MEXY MK peajib-
HUM Ta ippeajbHHUM CBiTaMH. A BigTaK IMOJil po3-
TOPTAIOTHhCSL OJHOYACHO y IBOX XpOHOTOomax. Tomock
OchpMadKka 4acTo HaJISB 3BHYAMHI peIMeTH mo0yTy
TAEMHOIO YH JEMOHIYHOIO CHJIOK (CHMBOJIYHUM
€ 00pa3 HoXKa-KoJIo/a4a, o Mo0yBaB y pykax Mapxsu
KyxeniBan, Cxakyna i Hapemri IBana Hepanpka,
MEPETBOPHUBIIINCH B OCTAHHBOTO HA 3HAPSIIS TIOMCTH
Haxg €pmmiolo TiopiHEM) 1, HaBMaKW, YSABHI JINXO-
BiCHI pedi HaOyBajM pealbHOI KOHKPETHKH (KOpHa,
110 OUIBIIOBUKM SIK MOKApaHHS BillIaJM >KEPTBaM Ha
INIO, XPECTH KJIaJ0BHIIA, BOPOHH, MOTOPOIIHUH 3BYK
KJIeTlaHHs Ta iH.). BBaxkaeMo, 10 TIepeoCMUCITIOIYH
TpaJUIiiHy CEMAHTHKY 00pasiB, MUCHBMEHHUK MOJIC-
JIIOBAB AIOKAINTHYHAN CBIT OUTBIIIOBHIILKOTO TIAHY-
BaHHS, Ha BiMIHY BiJl TapMOHIHHOTO HAI[IOHAIEHOTO
cBity VYkpainum. Hanpuknaza, 3ByK KiemaHHS BpaHIi
OyB MOTOPOIIHHMM, BiJIOMBaKOUM Oa)kKaHHS CeJIsTHAM
«IIUBUTHUCS HA TOW OLIMI CBIT»; IEPKOBHUU 3BIH
TIEPETBOPIOETHCS HA «PO3MAWIMBHA allsIpM 1 Ooke-
BiJIbHE OakKaHHS 3pOOUTH BCIM KUBHM JIIOAAM Yy Celli
JOLIKYTEHOT MYKH, 1100 YCsIKe JIFoAchbke OakaHHs Oyno
nepesKaHe 1 KoKHa JIFoJIChKa OaliyKicTh Oyna 30y-
JKEHA JT0 HAWBHIIOTO HECITOKOIO, A0 XKaxy» [3, ¢. 127];
KPHK 3aTpaBJICHOTO 3aillsl 3aCTYyMaeThCsl «MOTO-
POIIHMM BHTTSAM COOAKW», TyKOM COBH, HSBKaHHSIM
KOTa, IO 3aMIiCTh LIEPKOBHOTO J3BOHY IPHB’SI3aHUM
koMcoMmonblieM Jlymeto 1o Bigpa. Takum YHHOM,
TEKCT pOMaHy HAallOBHEHWH JIMXOBICHUMH 3ByKaMHU
CYTeCTHBHOI CHJIM W €MOI[IHOTO BIUIMBY Ha YWTAaya.

ATIOKainTHYHA KapTHHA 3PYHHOBAHOTO CEJSH-
CBKOr0 OYyTTs yBHpa3HEHa aBTOPOM 3a JOIOMOIOO
Bpa)karo4doro o0pasy CIAILTIOKEHOT IIEpKBH 0e3 BIKOH
1 0e3 xpecTa: «A 1epkBa Ha BUTOHI 1 03 XpecTiB, 1 6e3

BIKOH, 3 OTIAJIOIO IITYKATYPKOIO, SIKOIOCH PY/IOI0 TIOHY-
pICTIO BUTATIIACS HAJIl CEJIOM 1 POoOMIa KIIAIOBHIIE
YOpHIMMM 1 Tone myctenbHimmmM» [3, ¢. 162—-163].
Hagite Tumia y pomani HaBitoe xax. KoxHa xuBa
JIONMHA Y Hil OOslacs HaBiTh JUXHYTH YU BHJIATH
SKHHACH 3BYK. | Wil Hampy>KeHild THII TiNBKH COBa —
MPOBICHUIS OiTM «TyKaMH Tyla Ha IIepKBi. 31aBa-
JIocs, IO 1 BOHA Ha Ciyx0i y bamakelicbkol renesu
1 CBOIM MICTUYHHM KPHKOM POOHUTH COBETCHKHUH Kax
me i TaemHnunM. [lodyBanocs, mo coBa CHIUTH Ha
T J3BIHMII, HAJ SIKOI 3arHYTO BHH3 XpecT. bo Ha
Ipyriit 6ani xpecTa He OyNo, a TUTBKK CTPUMIB 3aJIi3-
HUH ITHYaK, a Ha HbOMY XTOCh i3 KOMCOMOIIBIIIB
MTOYEITB BiIpo, MO OYJI0 TIIWHSHUKOM, KOJIM Ma3allid
KOJITOCIHY ympaBy. BJeHb POTH COHLI BOHO JyKe
0imimo. A BHOYI Tak caMO YOpHiNO, AK 1 iHIII pedi.
Tinbku MICAYHOI HOYI TIO3HAYaIOCsS NPOTH Heba
HEHa4ye BEJICTEHCHKUH HIrOTh, 3IpBaHUHN y JMBE3HOTO
nokitHuKay [3, c. 166—167].

Ha Tmi 3pyitHOBaHOi mepKkBU BimOyBammcs Mic-
TUYHI TIOfIii, NEMOHIYHI SABUINA. MiCTHYHO-CTpaIIHI
emi30AM J03BOJISIOTh TOBOPUTH PO HASBHICTH JKaH-
pPOBUX O3HaK TOTUYHOrO ab0 «YOPHOTO» pOMaHy
(pomany xaxiB). Tak, B emino3i «HaliTsxue rope
JUISL JTFOAWHY TOII, KOJIM BOHA Uy€ TUTBKH JIYHY Bif
TOJIOCY CBITOBOI mpaBam» cKymentypu Jlenina i Cra-
niHa HaOyBalOTh CAaTaHWHCBKUX PHC: 3aMICThb 4yOa,
0JIeKi 1 4OOIT MOKPUIIUCS «O1I010 MIEPCTIO 1 Ha Mallb-
X, 1 Ha ByXaX, HE 3MIHWUBIIM MPUPOIHHUX PHUC iX
o0my4st. Bonu moBepHyTi OyaH y)Ke 10 XyIOKHHUKIB,
1 B KOXKHIN mpaBiif pyIi TpUMaJd O TaKikl COKHPI,
SKMMHU KOJNHCh OAPYOyBajM BHHYBATLSIM T'OJIOBH L€
3a YaciB MOCKOBCBKOTO cepemHbOBiuus» [3, c. 235].
CKyapOTYypH BOXIIB TpaHCQOpMYBajHCsi B KPYKiB
3 «BETMKHUMHU YOPHUMH KpHJIaMm», 1100 Hamactu Ha
JONed 1 MOoYyTH «XPYCK KICTOK BiJl ymapiB COKHP»
[3, c. 235]. ¥V pomani «Ilman g0 1BOpY» 3MararoThCs
bor i qusBomn. I s cmeprensHa 60poTh0a BimOyBaacs
AK B YKpaiHi, TaK i B IyIlIi KOXKHOTO YKpaiHLs. ABTOp,
3BHYaiiHO, BUTIPaBIOBY€ YecHe iM s IBana Hepanpka,
THAHOTO Ta YIOCIHIPKEHOTO YIPOJOBK YChOTO TBOPY.
3a JOMOMOTOI0 HAampyKEHUX KOJI3ii, iHimiarii,
BHUKPAJCHb Ta MOCTIIHOTO CTpaxy BiH MPOBIB CBOTO
MEPCOHAXKa KKOJIaMM» OUTBIIOBULIBKOTO MEKJIA.

Takum uynHOM, pomaH Tomocs OcbMauku MOKHa
TPaKTyBaTH SK MipOJIOTIYHO-CUMBOIIIYHUHN TBIp TPO
TpariyHy eK3UCTEHIIII0 YKPaiHChKOI Hallil, mepeayciMm
CeJISTH Ta iHTeMreHIii. [ Xxoga qoCmiTHUKY JTiTepaTypu
JOCTaTHBO CTPUMaHO nucany npo «llman no asopy»,
NOpPiBHSHO 13 moBicTI0 «CTapmuii 00IpuH», BCe XK
POMaH 3aJIMIIA€THCS 3HAKOBHUM /1715 yKpaTHCHKOT IPO3H
cepenunu XX cToiTTsa. MoxiuBo, 1 ciipaszi Tomxock
OcpMmauka He 3aBKAN BUTPAHIOBAB XyJOXKHIO (hopMmy,
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aje 3a BUKPUBAJILHUM Ma)OCOM BiH HE MMOCTYIAETHCA
pomanam VYnaca Camuyka, Bacuns bapku, IBana
BarpsiHoro Ta iH. BipHicTh ®HUTTEBIH TpaBi, MCUXO-
JIOTIYHO BMOTHBOBaHI 00pa3u MepCOHaXKIB, TUXOTOMIl
JI0OPO-3J10, KUTTA-CMEPTh, pEaTbHICTh-ippealIbHICTD,
Bi3iifHI KapTWHH, €IEMEHTH HAliOHAIBHOI AEMOHO-
JIoTi1 3aCBiTUYIOTH: XyAOXKHIH CBIT y pOMaHi BUPa3HO
anoKAJINTUYHUM, 1110 BiJIOBINAT0 1IeHHOMY 3ay-
MOBIi MIMCbMEHHUKA — BUKPHUTH 13aCYyJJUTH aHTUTYMaH-
HUAW OUTBITOBUIIEKUM PEXUM, IO IIUIECIPSIMOBAHO
pyHHYBaB HaIiOHAIBHY 1AEHTUYHICTh YKpAiHIIIB.
Poman «Ilnman no mBopy» mae ynMano aBToOio-
rpa¢iunux o3zHak. Togock OchMauka, sk 1 Horo nep-
conax IBan Hepanpko, OyB AOBruii yac cBOEpiIHUM
HeJlerajoM Ha PiJHiH 3eMJIi 1 3peliToto OyB 3MyIIeHUH
eMIrpyBaTH, PATYIOUHUCH BiJ COBICHIBCHKOTO TIepe-
CITiTyBaHHA. 3 IHIIOTO OOKY, aBTOp HaMarascs 30111b-
IIMTH AMCTAHILII0 MK cOOOI0 Ta TOJOBHUM T€POEM
TBOPY, HE MOBTOPIOIOYHM Hi JKUTTEBUX IMEPUNETIH, Hi
cBOro xapakrepy. Ilonpu e Mu npocTexyeMo Mai-
CTEpPHO OCMHCJIEHHH JIOCBiJ BIIACHUX ITIOHEBiPSHb,
00 00’ EKTUBHO BiITBOPHUTH OLTBITOBUIILKHI TEPOP
B YKpaiHi, SIK CTpax IOCTYIIOBO NPOHHUKAE Yy CBiIO-
MICTh yKpaiHIIiB, 3aCTyNal0UUCh BiITaK Oe3HAIIETO.
KoxkeH 00pa3 mepcoHaka y TBOPI — 11e «BUKiHUEHA
MmoHodniTHa kaptuHay (C. [TiHayk), 60 BOHU € HOCISIMH
BiTaiCTHUHOT CHIIH i ex3ucTeriiHOrOo 6yTTs. IM BrIac-
THBE MONPH BCE PajiCHe CIPHIHATTA cBiTy. HMoro He
MO>KeE [TOI0JIaTH HABITH AalIOKAJIIIITUYHA COLIiaIbHA Tiii-
CHICTB, 00 HE0O OYII0 «ITOBHE CBIXKOI PAIOCTI», 3eMIIS
JUTHIIACS TETUIOM «ITAIIMHOTO CePIIs 1 ACTs», TyroBi
BOJIM PAJICHO OJNIMCTIJIN, «THXE CSHBO» OCBITIIOBAIIO
cren 1 T. 7. BBaxaemo, 110 ONITHMICTUYHHUMH II€i3a-
samu Togock OcbMadka HaMarascs MepeaTH )KUTTE-
CTBEPIHICTH YKPAIHIIiB, IXHE My/IpE CBITOBiIUyBaHHS:
«CmaBa 1001 ['ocroau, i cbOrofHi 31iHIILIO COHIIE, X0U
1 ChOTOJIHI KaTiBChKa ByIaja Ha Ykpaini» [3, c. 127].
[lucekmMeHHMK  MaliCTepHO  peaji3yBaB  IpH-
HOM KOHTpACTy, 1100 MPOTHUCTABUTH JBA Oa’KaHHS:
3 omHOoro OoOKy, OakaHHS YKpaiHIIB BHXHUTH,
3 iHIOro, — Oa’kaHHSA TOTAJITapHOI CHUCTEMHU 3HU-
nmrtu iX Oynme-mo. «Ilman 10 nBOpy» JEMOHCTpYE
NpoayMaHy MOJITUKY pemnpeciii. CrioyaTky 3HHILY-
€ThCSI yKpaiHChbKa IHTENIreHIid, MOTIM HIX4l Bep-
CTBH, BKiHIII — HaBITh TypHIB, TOOTO THX, XTO XOTiB
BPSTYBAaTHCS 4Yepe3 3paly, NepeiIoBIIN Ha CIIyKO0y
cucremu. JKepTBamu CTaloTh yci, ajie B MEPLIy Yepry
oynrapi, gk Jlykisa Komenuk yn €Bren usn. B ix
o0pazax aBTOp BTIJIMB CUJIBHUN HEBTHYTHH XapakTep
ykpaincekoro censsauHa (JIykisa Komenwk), 3a 1o
MiCTYITHO CKUHYTHH 3 KPydYi, Y COKHPOIO 3aXHUIIIa€e
CBOi CiM’I0 1 TOCIOAAPCTBO BiJ pyiHyBaHHS (€BreH
usn), mimmo 3acTtpeneHuil koMmicapoM. CmepTsb
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Cprena [llusna Bpakae yutaua aOCypaHICTIO. 31a-
€TBCS, TOAIl Ha WOTro TOABIP’I pPO3rOPTAIOTHCS
MOBLILHO, SIK 3aTaIbMOBaHi: «Y PaHEHOTO TOCIIomaps
Ha YOI 3’ ABHITUCS Kparnii moTy. Buanao Oy:1o, 1o BiH
3HECUJIMBCS 1 10 HAAXOIUTh OCTAaHHA XBWJIMHA HOTO
KHUTTS, 00 Tl HEOCSHKHUM BiYHMM HEOOM BiH TOUYB
HaWCTpaNIHIIAKA XOJIO0J] JIOACHhKOi camMoTu. | Ta cBi-
JIOMICTb, ITI0 BiH THHE BiJl HECIIPABEIIIMBOI Ta JIFOTOI
cur, OOOpPOHSFOYM HAWBHINY 1 OCTaHHIO TPaBAY
CBOT'O iCHYBaHHSI, CTaJla HOTO MEKTH, IO BiH IOKUHY-
TUH BCiMa 1 TAKMIA MaHIOCIHBKHI MEPE]] €0 CUIIOH0,
10 HaBiTh bor He MoXXe MOMITUTH, a0U 0OOPOHUTH
fioro» [3, c. 144].

PosmoBine  Tomocs OckMaukw — JapamaTudHa,
MIBUJIIE EKCIPECIOHICTChKA, IO 30IMKye #oro
3 Bacunem Credanukom un HaBiTs [ puropom TroTioH-
HHUKOM. [X 00’eTHy€e BMiHHSI MOJICITIOBATH HAI[iOHAJb-
HUI XapakTep YKpaiHIs — IPOCTOrO CEJISIHUHA, BUCO-
KOMOpAJIbHOTO, 3 BIaCHWM OaueHHSIM CBiTy 1 cebe
B HhOMY. LIi TpocTi HApOAHI HATYPH KPACHBi Y CBOEMY
4acTo Ha{BHOMY PO3YMIiHHI MOJIH 1 SBHIII, IO BOIHO-
Yac 3acBiIUye iXHE MOpaJIbHE 1 TIICHXiYHE 340POB’A
(JIykisa Komenuk, Codist usH, TiTka JlenectuHa,
Mapxsa KyxeniBHa).

Tomock OchbMauka MPOTHCTABUB Y pOMaHi oOpasu
«YKpalHu KONMIIHBOI» U «YKpaiHU paasHChKOI»
B COI[IaJIbHO-TIONIITHYHOMY KOHTEKCTi. Binrak mepiia
ACOIIIOETBCS 3 TapMOHIEID MHUHYJIOTO, a Jpyra,
HaBIaKH, AMCTapMOHIiiHA, 00 TepexuBae HACTYIy
pyHHiIBHUX cuiL. Lle mpoTucTaBieHHs 103BOIUIIO aBTO-
POBI 3iCTaBUTH YaCOBI IIOIMIUHU «KOJUCHY», € YKpa-
iHelp pajiiB yCTaJeHOMY iCHYBaHHIO 3 HApPOIHUMHU
3BUYASMU, TPATUIISMH, IIIHHOCTAMH, 1 «TEMEpP», KOIH
BiH IOJHA TEpPEKHWBAE MOUYTTS BiA4yaro, TPHUBOTH,
cTpaxy. Y MUHYJIOMY JIFOMUHA MOTJIa IPOTHCTOSITH 31Ty
gepe3 TIOMCTY, a 3apa3 TOTaTiTapu3M BUKOPIHUB 371aT-
HICTH OOPOHHUTHCS, TOMY JIFOAMHA IIPUPEUCHA Ha POJIh
epTBu. [BaH Hepanpko cTae yrikadem. [ B 1iboMy BiH
3HAaXOJHUTh CBi MOPSTYHOK.

SIk Mu 3a3Havyanu Buie, Tomock OcbhbMauka
B pPOMaHI OKPECIIMB alOKAJIINTHYHUN CBIT, B OCHOBI
SIKOTO — €CXaTOJIOTIYHUN Mid TIpo pyHHYBaHHS yKpa-
fHCBKOTO cena. Y IIbOMY TparidHOMY MIPOCTOPi TOJI0-
BHI TIEPCOHaXi 3MararoTbCs 3 OIJTBIIIOBU3MOM SIK
CBITOBUM 3JIOM, IO YOCOOJIOE€ BCEJIEHCHKUH Xaoc.
3Bijicu — 300paXKCHHS JIOMUHU B «MEXKOBIN CHTya-
mii». Yeci mepconaxi-ykpaiami — JlykissH Komenuk,
€sren i Codis Hlusam, Titka Jlemectuna, Mapxsa
KyxeniBHa, [Tomikapn CkakyH — Tak 9¥ TaK TEepPEXKU-
BAaIOTh IICUXOJOTIYHI CTaHU Bifyaro, po3ryOleHOCTI,
CaMOTHOCTI, CTpaxy, NPHUPEUCHOCTI y BOPOKOMY
cBiTi. lle — ex3ucTeHMIHI MepeKuBaHHs, Oe3mnepe-
YHO, 3yMOBJIEHI c(heporo HalliOHATBHOTO OYTTSI.
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VY pomani «llman no nBopy» y Bcill MacmTa0-
HOCTI IOCTa€ HallioOHANbHA KaTacTpoga B KOHKPETHO-
ICTOpMYHUX MeXKax MiJ paasHChKOi YKpaiHu, TOMY
Tonoce OcbMauka 1oKa3aB Tpareaio came yKpaiHIis.
Mu MOXXeMO TOBOPHUTH IIPO HAaIliOHAJIBHHUH Xapak-
Tep TOJIOBHOTO mepcoHaka [Bana Hepanmpka, sikomy
BJIACTHBI TaKi O3HAKH: NaTPioTH3M; HOCiH HaI[lOHAJIb-
HOT i7ei, yepe3 1m0 OyB 3BUILHEHHI 3 BYUTEILCHKOI
nocaay (JIOHOC); BHYTPIIIHS TAPMOHIsI 3 HABKOJUIII-
HBOIO MIMCHICTIO (ITacTOPabHICTh); BOJICTIOOHICTH;
KyJIbT NIPaBIH; XPUCTUSHCHKA MOpab Ta iH.

3Buuaiino, Isan Hepanpko, mepexoByro4mch y CBi-
JOMHX CeJISiH 1 Hapakalouu iX Ha HeOesleky, Biady-
BaB MOCTIliHY TpPHUBOTY, 3allbKOBAHICTh, MEPEAUYTTS
TSOKKOI HEMHHYYOCTi, Ge33axmcHicTh. Moro psrye
TiTKa JlemecTrHa, 3ampoOITOHYBABIIM HAMAaJIIOBATH 11
noptpetT. HepaapkoBi «XOTil0CS X04 HA TOAUHY, X0
Ha KilbKa XBWJIMH CTaTd a0COJIIOTHO HE3aJIeKHUM
BiJl uueick omikm» [3, ¢. 154-155]. 3a momomororo
MHUCTETBA TOJIOBHUII MEPCOHaX IepeMarae adcypa
1 XaoC OUTHIIOBUIILKOTO TAHyBaHHS. Y MHCTEUBKiH
nmii (MayroBaHHI TOpTpera) BigOyBaeThbesl ceOETBO-
PEHHs, 10 AEMOHCTpPY€E 1HAMBiIyalbHY BOJIIO IBaHa
Hepanpka. Bin oxuBae AyXOBHO, MOBEPTAIOUU Bipy
y BracHi cwiii. CBOEPIAHNN AEMiypridYHUH aKkT Temep
BKE MUTISI Peayi3oBaHO HUM Y PO3KPHUTTI TBOPUUX
MOXIIUBOCTEH 1 TamaHTy. |HmuBimyampHE TBOpYE
sycmutst Hepagpka HaOyBae €K3UCTEHIIITHOTO CEHCY,
00 03Ha4Yae BU3HAHHS IIEPEMOTH HOTO AyXY.

OO0pa3u ykpainuiB y pomani «Ilman no aBopy»
Tomocst OcbMayKy — €K3UCTEHIIIHHI, MPUpeUYeHi Oilb-
HIOBUIIBKOI0 PENPECUBHOI0 CHUCTEMOIO Ha CTpax-
naHHs. 30kpeMa, IBar Hepaapko — aBTopchka MOAEITH
HarioHaJpHOTO Xapakrepy. 3a Tomocem OckMmaukoro,
YKpalHIIeBI-TIaTPiOTy BJIACTUBI HAcaMIlepe] Taki
O3HaKH: IHTPOBEPTHICTh, TOOTO 30CEPEIKEHICTh Mep-
COHa)kKa Ha BJACHHUX TEPEKHUBAHHIX, OCOOHMCTICHO-
IHIUBITyalbHOMY CBIiTi; KOPJOIEHTPHU3M, IO BHSIB-
JITETHCS B CEHTUMEHTATI3MI, yTIUBOCTI, JIFOOOBI 70
MIPUPOJIH, ecTeTH3allil OyIeHHOTO YXKHUTTS, TBOPUYOCTI;
IHAMBIoyaNi3M, peasli3oBaHUN y MparHeHHi 10 0Co-
OucTol Ta HalliOHATBHOT CBOOO/N; TepeBara o4y TTe-
BOTO HaJl PalliOHAJILHUM; JOMIHYBaHHS MOPaJbHOIO
OyTTs Hax IHTENEeKTyalbHUM B EK3UCTCHLIHHOMY
BHMIpi; MPaAIlbOBUTICTh; PEIITIHHICTE Ta iH.

IBan Hepagpko — ykpaiHeup 3a BOJBOBHM YHH-
HUKOM, CBiJoMHii cBOTO yKpaincTea. HMoro mempocra
JIOJIsl OCMUCIICHA aBTOPOM B HalllOHAIBHO-1CTOPUYHI
npusMi. BiH Haronocus, 110 HalioHaJbHE CaMOIi3-
HaHHS TEpCOHaKa BiAOYBAETHCS Uepe3 3arTHOICHHS
B ICTOPIiIO0 YKPATHCHKOTO HApOIy, a TAKOXK HOTO KYIb-
Typu. Hacamnepen moBa iine npo hopMyBaHHS naTpi-
OTUYHOTO MOYYTTsA. UuTad po3ymie: HaliOHAJIbHE

B xapakrepi IBana Hepanpka akieHTOBaHE aBTO-
POM BXKe Ha MOYaTKy POMaHy: «31aBajocd, IO TaM
X HaJ 30psAMHU onm0ynacs IIajJeHo paficHa i CBiTiIa
MICTepis HOYI MOXOKa Ha BEIMKOAHY BiAIIpaBy Ha
3eMIIi B KOJIMIIHIX LepkBax. ... Lle# HacTpiil 3auenus
i Hepanpka IBana, Xo4 BiH 1 Jie)kaB Ha TOMIH JIaBi Imij
cTiHoto... OgHaue BiH MOYYBaB XOJOJ I CTapOr0
cBuTKOIO 1 “Ko03ap” y rosoBax, 3acTEICHHN BIlac-
HUM TIiKakoM, TBepime Myasasy [3, c. 102]. Takum
ynHoM, «Ko063ap» Tapaca IlleBuenka ajst MOJIOIOTO
BUMTENSI — HE TUIBKH Ba)KJIMBA KHUTA JJIS YUTAHHS,
a BIH 3 HHM 1 BHOUYI, BHSBIISIOYM 3aJICKHICTh BIJ
[lleBueHkoBUX cloBa, AyMKH, moswmiii. Iloer mms
Hepanpka — iHTeNIEKTyabHAN 1 JYXOBHHMA OPIEHTHPH
B YKpaiHCBKil iCTOpIi Ta TipKOMy ChOTOJIEHHI, 3iTKa-
HUX 13 KaTakJIi3MiB Ta Mepemiko/. ABTOp HacaMIiepe
HaroJOCUB Ha KyNbTYpHIH iHAWBIAYyaJlbHOCTI yKpa-
HIIS1, TOOTO HOTO BHYTPIIIHINA €K3UCTEHIIIN.

Moxemo cTBepkyBatH, mo Tomock OchMauka
Ha/JaBaB IepeBary CHUCTeMi YMHHHKIB, 32 JIOTIOMO-
rolo sIKuX (hopMyBamacs Aylia yKpaiHChKOI JIFOIMHH.
Cepen HUX BaXJIMBUMHU € reorpadiuHuii, icTOpUIHUH,
COLiaNbHUHN, KyIbTypHHN 1 TOTTHOMHHO-TICUXIYHUH.
KokeH mo-cBoemy pearizoBaHMid B XapakTepi [BaHa
Hepanpka, koTpuii BUSBIISE 0COOHUCTICHE (KOXaHHS 10
cibehbKo1 KpacyHi Mapxsu KykeniBHn), HamioHaJIbHE
(cMepTenbHe MPOTUCTOSHHS 3 BOpOTaMu YKpaiHu) Ta
colmianpHe (CUMIIATIS 10 CBiJIOMUX CEJSIH-yKPAiHIIIB,
nopsatyHok Hinn — nonsku €Brena [lusina) xurremi-
sHAs. Lle yBHpa3HIOE HaIllOHAJIBHY CYTHICTH TOJIOB-
HOTO TIEpCOHAXKa, HAJAIOYN HOMY YHIKaJIbHHX DHLC.
BimayrTss igentnunocti IBana Hepanpka mocuimio-
€ThCSI B PE3YJIbTATi YiTKOTO BiJIMEKYBAaHHS «CBOTO»
BiJl «IHIIOTO», IO BiZpa3y X TpPaHCHOPMYETHCS
B «4YXOro», MPU YOMY «CBOIM» y POMaHi BHUCTY-
MaroTh 3EeMJIs, aBTOPUTETH, Xara, MOBa. YOWBIIH
paiioHHOTO KOMicapa 3a cripoOy 3rBajTyBaru Mapxsy,
MOJIOJI YOJIOBIK 3PO3YMiB, [0 BUMHHB MPABHILHO,
X04Y 1 HE 32 BOEHHMMHU INpaBuiaMu: «BiH BiguyB, 110
BOMB, X0Y 1 HE TO-JIMIAPCHKH, 3331y, aJiec TaK CaMmo
BOMB, SIK 1 KOMYHICTH yOUBajaM HEMOKIpHY YKpaiHy:
30po€ro — HE030pO€EHY; HaileH] 1 HATUTCHI — TOJIONHY
1 xonomHy... OnsTHEHI 1 BHIOIHYpOBaHi — 00impaHy
1 monatany... YouBanu 0e3 MUTaHb 1 IONEPEIKEHb 5K
Iu4auny...» [3, c. 228].

Y pesynbrari [Ban Hepampko caMoBU3HAUUBCS:
BiH pa30M i3 MaJICHHKOIO, aJI¢ CMUTHBOIO JiBUMHKOIO-
cupororo HiHoro Ta MapxBoro, 110 TOromuiacs Ha
BTEUY, MEPEOASITHYBIIUCH Y YOJOBIUMH OIAT, 00pi-
3aBLIM KOCY, TAKH BHOEPYTHCS 31 «CTPAIIHOI CHUTya-
i1 1 MOTaHLOJICHOI OLIBIIOBUKAMK YKpaiHH 1 3710-
Oy/IyTh BOJIIO — «T€ CBITJIO, IO CSIE MOT'YTHIIIIE HaJ| BCI
3eMHi 1 HeOecHi BorHuimay [3, c. 231].
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BucnoBku. Y pomani «Ilnan no nBopy» Tomocs
OcbMauka 3MOJENIOBaB HalllOHATBHUIA THI 0COOMC-
TOCTI — MEBHUH KYJILTYpHO-CTHIYHUE 00pa3 JIOANHU
13 CHCTEMOIO IICUXOJIOTIYHHUX SKOCTEH, BIIACTUBUX
IpeACTaBHUKAM YKpPAiHChKOIo Hapoxy, cgopmoba-
HUX YIIPOAOBX BCi€l icTopii icHyBaHHs Hamii. Tomy
IBan Hepanpko BTITMB THIOBI pHCH HaliOHAJBHOTO
XapakTepy YKpaiHUiB (iHOMBiIyani3m, €MOLiHHICTb,
KOPJIOLIEHTPU3M, TIOETHYHICTh, aHTEI3M, MparHEeHH:

BOJI Ta iH.). AKTyalli3yBaBIIM y TBOpi OiHapHi omo-
3ULil yKpaiHCBbKe-paAsSHCBKE, CBO€-Uy¥Ke, BipHICTh-
3pajia, TYMaHHICThb-HCHABUCTh, CIIPABEIJIMBICTh-
MiJICTYIHICTh, NHCHbMEHHUK TIPAaBIUBO BiITBOPHB
HaI[lOHAJBHY IyIly YKPaiHIliB KPi3b MPU3MY 3araib-
HOJIONChKUX Hadan. bo ¢opmyBanHs cBiTorsagy
camMoro asTopa BigOyBaJlOCs B CKJIaIHMX YMOBax
YKpaiHCBKOTO KYJIBTYpHO-HALliOHAJIBHOTO OYTTS mep-
1101 mosoBUHU XX CTOJITTSI.
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Boroditsa S. V., Kuz V. V. THE PROBLEM OF THE NATIONAL IDENTITY OF UKRAINIANS
IN THE NOVEL “PLAN TO THE COURT” BY TODOSIY OSMACHKA

The article outlines the artistic concept of man in Todosiy Osmachkas novel Plan to the Yard through
the prism of the genre and style identity of the authors creative heritage. It is proved that by focusing on
the problem of national identity, the writer brought to the fore the inner world of a person who is not settled in
society, his individual experiences, affirmed the Ukrainian psychotype of the character-a strong personality
who was not subdued by the totalitarian system and who represented Ukrainians in the world. The author
shows that modernism in Todosiy Osmachka's novels is conditioned, on the one hand, by the need for national
self-preservation in the conditions of emigration, and, on the other hand, by the desire to integrate Ukrainian
literature into the European cultural space. In general, the artist’s novels clearly demonstrate that Ukrainian
prose not only continued the best traditions of the 1920s in terms of genre and style, but also reached a new
aesthetic level.

The expressionistic features of the novel, in particular, its apocalyptic chronotope, are identified, and attention
is focused on the existential aspects of the characters’ character in the novel “Plan to the Court”, first of all,
the author has structured a complex image of Ivan Neradko, a nationally resilient and morally unbreakable
person. With his courage, constructive stubbornness, exceptional determination, and dignity, he rises above
the degenerate representatives of the Soviet government because he protests against obedience and injustice.
Importantly, he did not break under the brutal pressure of a hostile system. Therefore, we can talk about
the author s model of national character in the novel.

Thus, the artistic world of The Plan for the Yard and the character model in it, viewed through the prism
of existentialism, expressionism, and symbolism, demonstrate the synthetic nature of the authors style, which
is grounded in Ukrainian folklore. The significance of Todosiy Osmachka's great prose in the Ukrainian
literature of the twentieth century is determined.

Key words: novel, political novel, genre, expressionist poetics, national type of character s personality,
publicism.
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BAPOKOBI OBPA3U TA PEAJIII: 1O IUTAHHSA
PO IHTEPIIPETAIIMHI IPAKTUKHW HIHU BIUY{

Cmamms 00cniodxcye, K 6apoKosi 00pa3su BUKOPUCMOBYIOMbCS Y MBOPAX YKPAIHCHKOI NUCbMEH-
nuyi H. Biuyi ma cmeoproomy ii HenosmopHuil Xy00dcHill c8im. Y ybomy KOHMeEKCMi NOKA3AHO, K
uac i npocmip 3MiWYmMvCs, HAKI1A0aAMbCA PI3HI 4ACOBI NIOWUHY, 3YNUHAEMbCS 36UYHULL 4AC | PO3-
MUBAIOMbCA MedHCE Midic peanbHum i yasHum. OCHOHA Y8aza NPUOINACMbCA MOMY, K NUCLMEHHUYS]
BUKOPUCMOBYE Yi OAPOKOGI enemenmu, wjob enubuie po3Kpumu Xapaxmepu nepcoHadicie i Cmeopumu
crodicemu, AKi 6IOPI3HAIOMbCA 80 MPAOUYIIHO20 PeaniCmUYHO20 NUCbMA.

Cmamms maxodic noKasye, AK CUMEOAU Ma ane2opii, munogi 01a 6apokosoi nimepamypu, npu-
cymHi y meopuocmi H. Biuyi. L[i enemenmu nadaromy ii meopam 2auboKull CuUMeoiuHutl 3micm i 6io-
Kpusaromo Hogi cnocodu ix posyminna. bapoxosi memagopu ma anezopii donomazaiome nepeoamu
ginocogcoki idei ma emoyiil nepconaicie, pobnauu ii npo3y OilbU HACUYEHOW Ma 2IUOOKOIO.

H. Biuya maticmepHo no€oHye icmopuuti peanii 3 hanmaziiHumu eiemMenmamu, Cmeopoyl YHi-
KANbHy ammocgepy, sAKa 3axonmoe i 0038014€ NOPUHYMU Y CKAAOHUL c8im iT aiimepamypHux oopasis.

Oxpim yvoe2o, cmamms 00CAiOAHCYE 0codusocmi bapokosozo cmunio y meopax H. Biuyi, maxi
AK epa ceima i mini, Koumpacmu i noOsilHI 3HauenHax oopaszie. Lle donomazae Kpauge 3p03ymimu
O0YX06HUL Ma eMOYIUHUL C8IM NePCOHAICIE, IXHI 6HYMPIUHI KOHGIIKMU MA NOWLYKU CEHCY HCUMMSL.

Ocobnusa ygaza npudiiaemvpcs 6NAU8Y ICIMOPUYHUX MA KYIbMYPHUX KOHMEKCmie Ha 0apoKosi

obpaszu y meopax Hinu Biuyi. Pozensoaemuvcs, K NUCbMEHHUYS SUKOPUCIOBYE ICIMOPUYHI NOOTT

ma KynemypHi peanii 01 cmeopenHs oopasie, wo 6i0obpascarome cyyacHi npodoiemu i YyiHHOCMI,

PpobnAYY T MEOPU AKMYATbHUMU A YIKAGUMUL.

Taxum yunom, cmamms «bapoxoei 0bpazu ma peanii: 00 NUMAHHA NPO IHMEPRPEMAaYIUHi NPAK-
muxu Hinu Biuyiy € eaxcaugum HeckoM y 6UEUEeHHs CYUACHOI YKPaiHCbKoi nimepamypu, 0coonueo
V KOHmMeKCmi 00CiOdCcen s bapokosux mpaduyii ma ix mpancgopmayii 8 meopuocmi H. biuyi.

Knrouosi cnosa: Hina biuys, Oapokosi obpasu, inmepnpemayis, 4aco8o-npocmoposi niacmu,
CUMBOTIKA, ane2opis, memagopu, iCMOpUdHi KOHMEKCMU.

IMocranoBka npoOiaemu. BupuenHs TBOpYOCTi
H. Biuyi € BaxJIuMBUM Ui TOCHIJAHUKIB Cy4YacHOI
YKpaiHCBhKOI JiTeparypu depe3 il yHiKaJbHE TOE]-
HaHHS OapokoBMX 00pa3iB 1 peanmiCTHYHHX ele-
MeHTiB. HesBakaroun Ha JiTepaTypHy IIHHICTH il
poOiT, 0araTo acrmekTiB, 30KpeMa iHTepIpeTalliiHi
NPaKkTUKH Ta BUKOPUCTaHHS OapOKOBHX MOTHBIB,
e HEJOCTaTHhO BHBYEHI. bapokoBa ecrteruka 3 ii
CKJIQJIHOK0 CHUMBOJIIKOIO, METa(pOPHUUHICTIO Ta aje-
TOPUYHICTIO Tpa€ BAXKIUBY poOJb Yy ¢opMyBaHHI
obpaziB i crumo H. biuyi. BaxxnuBo mocmimuTh, sk
i eJIeMEHTH BIUIMBAIOTh Ha 3MICT Ta CTPYKTYpy ii
TBOpIB, @ TakoX SK BOHM B3a€MOIIIOTH 3 iCTOpHY-
HUMH 1 KyJBTYpHHUMH KOHTEKCTaMHU Ta PO3KPHBAIOThH
cxiagHi Qinmocodcebki Ta emomiiHi imei. [Ipobiema
TOJIATaE y BU3HAYCHHI CHeruQiku 0apoKoBHX 00pa-
3iB y TBopax H. biuyi Ta iX pomi B iHTepmpeTtamiii-
HUX npaktukax. HeoOxigHo 3’sicyBaru, sk OapoKoBi
MOTHBH CIPHAIOTH CTBOPEHHIO 0araTomapoBOro
Xy/JIOKHBOTO CBITY, Jie TEPEILIITalOThCS Pi3HI 4acoBi

1 IPOCTOPOBI IUIOUIMHY, 1 SIK LI €JEeMEHTH BIUIMBA-
I0Th HA CIPHUUHATTS TEKCTiB uyuTadeM. BuBUEHHS
OapokoBux o0OpasiB y TBopuocti H. Biuyi nomomorxe
Kpare 3po3yMITH i XyJOXKHI0O MalCTEepHICTh 1 po3-
LIMPUTH YSBJICHHS NP0 CydYacHY YKpaiHCBKY JiTe-
parypy Ta ii 3B’SI30K i3 OapOKOBUMH TpaIULisIMU.

AHani3 ocTaHHiX AocaiIKeHb i myOaikamiii.
[Mompu 3HaYHUWI iHTEpeC HAyKOBIB JO TBOPYOCTI
H. Biuyi, rpyHTOBHI AOCTiPKEHHS 0apOKOBHUX MOTH-
BiB y 11 TBOpax mme He mpoBemeHi. Hartamis Pumap
JTOCITI/KyBaJa XyJOXKHIM HapaTuB icTOpii B MPO30Bii
TBOpUOCTI MUCbMeHHHMLI. IBaH [[3100a 30cepenuBcs
Ha ypOaHiCTUYHMX MOTHBaX y TBOPYOCTi JIbBIBCHKOL
aBTOpkH, Pokcana Xapuyyk BuBUYaja YKpaiHCBKUI
pOMOBiA y 11 JiTepaTypHHX TBoOpax. lcTopuuHuUi
acnekT xymokHix TBopiB H. biuyi mocmimkysana
M. BormaHoBa, BUBYAIOYH >KAaHPOBI Ta CTHIICTHYHI
0COOJIHMBOCTI yKpaiHCBKOi iCTOpMYHOI Majioi Mpo3u
XX cr., a Mapuna Koruk-UyOiHcbka po3misHYyINa
9YacOBY MEPCIEKTUBRY OIOBiAl K KIIIOYOBUN 1CTOPHY-
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HUH acmekt. JlitepaTypo3HaBLi NepioAWYHO 3Bep-
TalOTbCA O TEMH OapOKOBHX O0pa3iB y TBOPYOCTI
H. Biuyi, 1110 poOuTh q0CIiPKEHHS i€l TeMU B ii TBO-
pax BHIIPaBIaHUM i TOIIIHHUM.

Mertoro ctarTti € gocuigutH, sk H. biuys Buko-
pPUCTOBY€E OapOKOBi €IEMEHTH Ui CTBOPEHHS YHi-
KaJbHOTO XYJIOKHBOTO CBITY, PO3KPHUTTSI XapaKTepiB
MEPCOHAXKIB Ta MOOYJAOBU CHMKETIB, 1[0 BUXOMIATH 32
MEXI1 TPamuIifHOIO peanicTUYHOro nucbma. OKpim
TOTO, CTaTTs IIparHe BUSABHUTH, K 0apoKOBi MeTadopr
Ta ayeropii BIUIMBAIOTh Ha TIHOWHY Ta CHMBOIIY-
HUH 3MiCT 11 TBOPIB, a TAKOXK PO3IIUPHUTH POIYMIHHS
iXHBOT JliTepaTypHOi 3HAYYIIOCTI Yepe3 MpU3My icTo-
PUYHHX Ta KYJIBTYPHUX KOHTEKCTIB.

Bukaan ocHoBHoro marepiaiay. CydyacHi much-
MEHHHUKH BCE YACTIIlle 3BEPTAIOTHCS IO TBOPIB Oapo-
KOBOI JTiTEpaTypH, sika MalCTEPHO BiATBOPIOE iCTO-
puuHi moxii Ta ocoOucrocTi. Taki TeKCTH MarOTh
CKJIaJHY CTPYKTYpY, Oaratuii 3micT i sickpaBi oOpasu,
1110 JIONIOMArae Kpaiie 3p03yMiTH MUHYJIE 1 HOTO BILJIUB
Ha choroneHHs. JIpbBiBchbKa muchMeHHUIl Hina biays
TaJIAaHOBUTO IHTEPIPETyE OApOKOBI MOTHBH y CBOIX
TBOpax, HAJa4u IM HOBOTO 3BYy4YaHHS B CyYaCHOMY
JiTepaTypHOMY KOHTekcTi. 1i 30ipka «Bemuki kopo-
niBcbKi oBw» (2020) BKIIOYaE Taki MOMIiTHI podoTH,
K «JIporoOunpkuii 3Bizmap», «Mem MyIpocTi
Harmoi», «CoTBopiHHS TaitHW», «byects Mutycruna»
Ta «3a4uH 10 OMoBigaHHsg po JloHenaiTicay [2].

Onosimanns H. biuyi «/[poro0oumpkuii 3Bi3map»
npucssiueHe FOpiro [poroOudy, BHIaTHOMY acTpo-
HoMy CepenHbOBiYYs. ABTOpKa BUKOPHUCTOBYE HOTO
ICTOPUYHY TIOCTaTh SIK OCHOBY JUISI CTBOPEHHSI 6apo-
KOBHUX €JIEMEHTIB, (opMyIouH IITHOOKH 00pa3. Emi-
rpad 3 bibmii miaKpecTioe MparHeHHsT MUChMEHHHIT
JI0 TIPaBIMBOIO BiITBOPEHHS 1CTOPII: «...X0Ua KOXKEH,
OTOBiaoun, 10aB NPO iICTUHY 1 TOBOPHUB TiJIBKH TE,
mo GaumBy» [2, c. 49]. BkaziBka Ha KOHKPETHHH piK
MOCHJIIOE iCTOpHYHY AocToBipHICTE: «Poky 1468
TSOKKHA MOp y1iaB Ha [lonbmry»; «Poky 1468, B3UMKY,
IOpiit Kotepmak, cuu mimascbkuii 3 J[poroduya, 6yB
3alMCcaHuil Ha cTyxii A0 SreyIoHCHKOro yHiBepcu-
tety B Kpakosi» [2, c. 49].

H. Biuys 306paxye sxutrsa lOpis [poro6uua,
BKJTFO4ar04Yn Horo HaBuaHHS B Kpakosi, poboTty B ITa-
Jii Ta BUKIAAANbKy TisTTbHICTH, CTBOPIOIOYH SICKpa-
BUi 00pa3 cepeaHboBiuHOTO Jlporob6mda. Ormmc
noOyTy, 3BUYAIB 1 TpaAULii TOTo Yyacy A03BOJISE 3aHY-
PUTHUCS Y MUHYIIE.

OnoBifaHHst MoegHYE Mi(OJOTIYHI Ta iICTOPHYHI
MOTHBHU 3 peadbHuMHU momisiMu. HOpiit JIporoowud,
MONIAaHUK SIK MPOPOK, BOJIOIIE 3MATHICTIO «IHTATHD»
3ipku Ta nependavyat MaiOyTHeE. 3ipKH CHMBOJI3Y-
I0Th HE JIUIIE aCTPOHOMIYHI 00’ €KTH, aje i «IFAChKI
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nom B rubunax Hebay [2, c. 50]. IOpiit Bukopuc-
TOBYE 30pi JJIA Opi€HTAIil y BIIACHOMY JKUTTI, aiKe
BiH «BHBOPOXKUB CO01» 1 «y 3ipOK JONI BHUIPOCHUBY,
Oymyun «3Bizmapem» [2, c. 56].

[MucemeHHNIs 00’€AHYE MEPCOHAXIB 3 PI3HUX
eroX, 0 POOUTH YaCOBY MEXKY HEBHIMUMOIO. 3yCTpid
omoBiga4a (1967 pik) i FOpis Iporoduua (1468 pik)
imoctpye me. Ian [[3r00a 3a3Hadae, Mo «aBTOpKa
30CepeKY€EThCSA HE HA MUHYJIOMY, a Ha HOTo CIipuid-
HATTI Cy4acHO IItoauHOI0» [4, ¢. 566]. Takuit min-
X1 103BOIIsIE TIUOIIE YCBIIOMUTH, SIK MUHYJIE BIUIU-
Ba€ Ha ChOroficHHA. lle He mpocTo 3’€HAaHHS 4YaciB,
a CTBOPEHHS Tialory MK €MOXaMH, IO PO3LIMPIOE
paMKH CTIPUHHSATTS iCTOPIi.

OnoBigaHHs AOCHiIKYye (inocodchbKi acmekTH
qacy i IpoCTopy, MOKa3ylouH, SIK 4Yac «CTiKa€e B MPo-
BauLs» [2, c. 59]. IOpili po3aMipkoBye mpo IIBHI-
KOIJTMHHICTh JKUTTS, CHOCTEpIraloudM 3a 3ipKamH.
[luceMeHHNIA Tepenae BiTIyTTS HEBIABOPOTHOCTI
yacy 4epe3 Cy4acHOIo IIepCOHaXa, SKUH YuTae rnpaii
IOpis dporoOuya Ta ycBiIOMIIIOE MUTTEBICTDH BIaC-
Horo xuTTs. CueHa, Jie epCoHaXi 3 Pi3HUX emoX
3yCTpIvYaroThCs, MiAKPECTIOE MIBUAKICTD 3MiH Y CBITI
i Mmiciie kokHOoro B HboMy. M. Kormk-UybiHcbka
3a3Hauae, mo B HoBeni H. biayi gac smuse coboro
«pO3Taly’KeHHS KOPHUIOPiB», A€ MHUHYJE 1 CydacHe
MepeTuiTarThes [6].

3ragkd TpO ICTOPUYHUX TOCTarei, TakUX sK
actpoHoM Mukonaii Konepruk, rymanict i moet Kai-
mimMax, ckynbntop Bit CTBoImI Ta moabCHKUIN KOPOIb
Kasumup SIrenmmoHYHMK HOMAI0Th ICTOPUYHOTO KOH-
TEKCTY, JOIIOMAraloud Kpaiie 3po3yMiTv KUt FOpis
Jporobuya. BoHH Takox CTBOPIOIOTH HOPTPET EMOXH,
B sIKiif )kUB 1 TpamroBaB J{poroOud, moxkasyrouu Horo
B3a€MO/IIIO 3 IHIIMMU BUIATHUMH JIiT9aMH TOTO Yacy.

V moBem «Men MyIpocTi Hamoi» Tema Jacy Ta
3HaHHS PO3IVIINAIOTHCS Kpi3hb HNPU3MY HEBIMHHOIO
pPyxy. ABTOpKa IMOKa3ye, SIK Lel Ipouec BIUINBAE Ha
COPUIHATTS 1 MyZApPIiCTh, BIIKPHBAIOYN HOBI acleKTH
B3a€MOJIii Mi>K MUHYJIUM 1 cy4acHUM. Takuii 3B’ s130K
JIO3BOJISIE TIMOIIE YCBIJOMHUTH O€3MEepepBHUNA PyX
gacy, B SKOMY KO)KHA €roXa 3ajHIlae CBii CITiJ
1 BIUIMBa€ Ha MalOyTHI TIOKONIHHS, 30aradyroun ixHi
YSIBJICHHS TIPO CBIT.

HazBa TBOpY — «Men MyapocTi Hamoi» — mera-
¢dopa, MO HATAE TEKCTY TIMOOKOTO CHUMBOJIIYHOTO
3HaYeHHSI. Men, 3700yTHH 3aBISKH TIpaii OJKi,
CHMBOITI3y€ COJOAKICTh 3HaHb Ta BAKKHH IMUIAX iX
3m00yTTs. JlirepatypHi 0o0pa3u Meny MaroTh TIIHOOKe
KopiHHA B Oi0miiHiN cumBomnini. Y Kuusi Ilpunosi-
creit ConoMoHOBHX cKazaHo: «[x Mes, Mil cuny, 60
TO piu 1o0pa, i KpHKKa Meay ToOi Ha CMak COJIOJKa.
3Hail ke K, Mo MyApPICTh IS aymn TBo€i. Sk i i
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3HAUIIOB — Maem MaiOyTHeE, i Hamis TBOS HE TpO-
nazge» [1, c¢. 513]. Lle#t 6iOniiiHUN ypUBOK MiTBEP-
JUKYE, 0 MYAPICTb ACOIUIOETHCS 3 MEIOM SIK CHM-
BOJIOM 3HAHHA. Y JiTepaTypi Mem YacTo IOKa3ye
IHOWHY 1 CKIIQAHICTh MYIPOCTI, SKa, K 1 MeJI, BUHHU-
Kae 3aBISKU TPUBAIIN 1 CTapaHHIN mpairi.

Enirpa¢ 3 «IloBuanus» Bonogumupa Monomaxa:
«I, BimmycTuBmm ix, y3sB [Icantup, y cMyTKy pO3irHyB
ii, i och 1m0 MeHi Biakpuiocs: “O0 4iM mevyanumics,
nytre Mmost? Hapimmo poutn B MeHi cyM’ ITTs1?”” [ HoToMy
310pas s c0Ba Ti, IO MOMFOOMIIKCS MEHI, 1 YKJIaB iX 3a
MOPSAIKOM, 1 HamucaB. SIKIo0 BaM OCTaHHI He BITOJO-
0ar0ThCs, HAUlIbHI X04a 0 BO3bMiTe. ..» [2, ¢. 70] Bigo-
Opakae cTaH JyIIEBHOI TPUBOTH Ta TOUIYKY PO3paH
Yy MYIpPOCTI MHHYJIOTO, IO MEPEryKyeThCs 3 TeMa-
THUKOIO HOBENH. YPHUBOK MOYMHAETHCS 3 OMHCY TOTO,
aK MoHOMax y MOMEHTH CMYTKy posroprae Ilcai-
Thp. BiH 3BepraeThcs 10 CBOEI AyIN 3 MUTAHHSIM,
YOMYy BOHA 3aCMYY€Ha, 1 IIyKae po3paay y MyApOCTi.
Y noBenu H. Biuyi nomryk crokoro yepe3 3BepHEHHS
JI0 MYAPOCTi TMPEIKIB CHMBOJI3Y€ 3B 30K 3 Kyib-
TypHOIO CIAJIIAHOI Ta ICTOPUYHUMH KOPEHSIMH.

CaniBHUK, SKHH AODISIae caj i Tomye OJKim,
BUCTYIIA€ SIK BaYUIMBUN OapOKOBUH CHUMBOJ, BTi-
JIOIOYM BIYHMK LMK SKUTTS Ta TEepelaroyd 3Ha-
HHS HACTYIIHMM TOKOJiHHAM. Moro 3mopmieni pyku
CHMBOII3YIOTh BIJUTAHICTH 1 BIANOBITAIBHICTH, aje
3 4aCOM 3yCHJUIA OOTSIKYIOTHCS BITIYTTAM CTapoCTi
Ta CaMOTHOCTI, III0 UTIOCTPYE TIIHHICTH IJFOJCHKOTO
JKUTTS. SIK 3a3HAYEHO B TEKCTi, «KOJIU OJHOTO AHA BiH
MOCTEPIT, 10 pyKH HOMY BXKe 3rpy0inu, a majipli BTpa-
TWJIM JJABHIO THYYKICTB 1 BIIPABHICTBY, TO «31 CIOKOEM
YTSIMHB, 10 TPUHATILIA 10 HHOTO Ta TIOPa, KOJIM BaYKKO
caMOMYy YITPaBIISATH cajl i TomyBaTu O/pkim» [2, c. 70].
Yac, 1110 3MIHIOE CaJiBHUKA, SBISIE€ COOOI0 BaXKJIMBUI
CHUMBOJI, 110 BimoOpaxkae Oe3mepepBHHUN PyX KHUTTS.
MyzpicTb i caMoOmi3HaHHS B HOBEJi TaKOX BHUSBIIS-
I0Th XapakTepHi pucu 6apokoBoro ctuito. CalliBHUK,
PO3MIpPKOBYIOUH TIPO CBOIO IIOJIFO, BiKpWUBAa€ CBIH
BHYTPIIIHIHA CBIT 1 IIyKa€ MYyAPICTbh, IO MiTKPECIIOE
MIMOMHY 1 CKIAAHICTh 4acy, BiZOOpakeHOTro uepes
BHYTpIIIHI MOHOJIOTH, CTIOTaId Ta CHH, Ha II0 3Bep-
tae yBary H. Pumap [7, c. 128].

Can y HOBen Mae rInOOKi 6apoKoBi KOpEHi, CITy-
TYIOYH CHMBOJIOM JKHTTS 1 TApMOHii, 1ie OKOITH YOCO-
OmroroTh TIPanboBUTICTE. Llelt 00pa3 acormitoeThes 3i
30ipkoto ['puropis CroBopomu «Can O0XKeCTBEH-
HuX TiceHb». [1opiBHIOIOYH 110 30ipKy 3 HOBEJIOHO
H. biuyi, MoXHa BUSIBUTH SIK CIIUTbHE TIParHEHHS JI0
JTyXOBHOTO BIOCKOHAJICHHS, TAaK 1 Pi3HI IMIXOOH IO
iHTepIpeTanii 3HadeHHs cany. Sk 3a3Hauae Irop Ici-
yeHko, «Caz . CkoBopo/# i3 IIIKOBUTOIO TIOCITiOB-
HICTIO 1 OOTOCIOBCHKOIO CKPYITYJIbO3HICTIO BTLIIOE

€BAHTEILCHKY KOHIICTI[iI0 mnommpenHss HebecHoro
IlapcTBa Ha BeCh MPOCTIP, OCBIICHUIA MPUCYTHICTIO
BoruioueHoro boskoro Cuuay» [5, c. 56]. Y 306iprmi
CxoBopoau caj ciayrye meragoporo ¢inocodcrkoro
noumyky ictunu, toxai y sk H. Biuyi BiH akueHTye
yBary Ha MOIIyKy MYyAPOCTI 1 CHaIIIuHH.

YV vosemni H. biuyi «CoTBOpiHHS TaitHI» yac pea-
CTaBJICHUN OCOONIMBO TJIMOOKO 1 3HAYUMO. ABTOpPKa
JOCIIDKYE 3B’S3KM MK MHHYJIUM, TeTepilIHiM
1 MalOyTHIM, NPUAUILIOYM yBary MariyHuM i1 Mic-
TUYHUM TIposiBaM yacy. [onoBHMH Tepoii, ikoHOMU-
celb ANMITIH, MaHIIpy€e Yepe3 pi3Hi 4acoBi BUMIPH,
CTBOPIOIOYH BPaXEHHS, 110 BiH OAHOYACHO 1epedyBae
B KUIBKOX €TO0Xax i MICIAX, 3MIITYyIOUYHd PeaabHICTh
3 MUHYIIUM 1 HaBiTh 3 MallOyTHIM. UepHeIh nepexu-
BAa€ rapsuKOBE BUIHHSI, SKE «PO3CYBae» CTIHM Keii
1 IepEeHOCUTh HOTO Ha KHUiBCHKI BYNUII, Jie BiH CHO-
cTepirae *)UTTs Micta. [ITMCEMEHHHIIS BUKOPUCTOBYE
0apoOKOBY TEXHIKYy KOHTPACTY, 300pa)Xyrodw KHs3iB-
ChKi TBOpH Ha (POHI MPOCTHX KEIiif YOPHOPH3IIIB.

Ilepenarn 1OOKI TEpeKUBaHHS IEPCOHAXKIB
JoroMaraioTb Meradopu Ta aneropii. Hampuknan,
rapsidyka, 10 «IMajuiay AJiMITisS, CUMBOII3YE HOTro
BHYTPIIIHIM KOHQIIIKT, a BOJA, IO 37aBajnacs «Ipic-
HOIO» Ta «3aTeruioro» [2, c. 75], Moxke BKa3yBaTH
Ha HecTayy MopajbHOro >kuBieHHA. Lli enemeHTH
CTBOPIOIOTH MICTHYHY aTrMoc(epy, XapaKTepHy Ui
OapokoBoi niteparypu. TaeMHUYi BUIIHHSA, IO OTO-
9yIOTb  AJIMIIiS, CHMBONI3YIOTh HOTrO BHYTpIIIHI
MepeXuBaHHs Ta 60poThOy 3 peasbHUMH 1 BHTajaa-
HuMu neMoHamu. Jlocmimaums H. Pumap 3a3nagae,
10 Y HOBEJIi «IIOCTIHHO 3MIIIYIOTHCS YaCOBO-IIPOCTO-
POBI IJIOLIMHY, IPU3YTIUHIETHCS aCTPOHOMIYHHHI Yac
1 pyHHYIOTBCSI MEXi peasnbHOTO» [7, . 129], m10 cTBO-
proe armocdepy, Jie 9ac i MpocTip 3MiHIOIOTHCS BiJIIO-
BiJTHO /10 BHYTPIITHBOTO CBITYy IepcoHaxiB. Came mei
acmeKT 0apOKOBOTO CTHUIIO ITJKPECIIOE BHYTPILTHIO
IpaMy TEPCOHaXIB, aJKe peajbHe 1 BUragaHe Imepe-
TUTITAIOTHCS, YTBOPIOIOYH €IUHY PO3MOBIb.

Bapsu cTiH kenii BimoOpakaloTh eMOLIilHI CTaHU
YEHIS: CIpHil CUMBOJII3YE MOMEHTH T1€Yali Ta PO3/y-
MiB, CHHIH — CTIOKi# 1 Haxiro. [1amiTpa KOIBOpIB M0TI0-
Marae 3p03yMiTH eMOIIiiHi Ta {yXOBHI 3MiHA ANIMITi,
BiT0Opakarouy CKJIaHICTh HOT0 BHYTPIIIHBOTO CBITY.

[TpoxanHs 3axapis HaUcaTH iKOHY 3MyIIye AJliM-
Mist 33 yMaTHCs 1 3MIHUTHCS, TT1IKPECITIOIOUH 3B’ 130K
MIX MarepiaJbHUM 1 AyXOBHHUM cBiTOM. Llelt MomeHT
cTae Il HOTO BUIIPOOYBAaHHSAM BipH 1 BiIIAHOCTI,
TTHOOKO TOB’S3aHWM 3 HOTO BHYTPIIIHIMH TIOITY-
KaMH 1 60pOTHO0IO0 3 CyMHIBaMH.

HoBena mae emizomu, 0 HaraayrTh JITOIMC.
Xapakrepuctruka kHs13s CBsiTormonka Ta iHmi ¢par-
MEHTH CTBOpPIOIOTE arMocdepy Kuicbkoi Pyci, mepe-
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JAr04H AyX 4acy 4epes3 JITONUCHY TOYHICTh 1 XPOHOJIO-
riuny mocnigoBHicTb. Hanpukmnaz, ypusok: «I moyas
KHsDKUTH Bonoaumup, cun Beesononis. CiB y Kuesi
Y HEZIUTIO, @ BC1 KUSHU CTPLIM HOTO 3 BEIUKOIO YECTIO.
I O6yma pazmicTh, 60 KHA3b yTHIIUB OyHT» [2, c. 81].
It ypusok: «Toro xx 1113, 3a 1Ba THXHI TIO CBATI
HOBOJITTS, ToMep KHs3b Cmstomonk» [2, c. 80].
Takoxx omucano OyniBHMOTBO [leuepchkoi mEepKBU.
Hanpuknan, xusa3p CearocnmaB SIpocmaBuu  «cam
JIOTIATOIO KOTIAB PiB IJIs1 OCHOBH MaHOyTHHOI IIEPKBID
[2, c. 85]. H. Pumap Bim3Havae, M0 «ITHUCEMEHHHUIISI
MalCTepHO BiATBOPIOE aTMOC(epy TOTO Yacy, IPHIi-
JISIFOYM yBary He JIMIIE BEJIUKAM 1CTOPHYHHUM HOAISAM,
a 1 1oisiM okpeMux Jironei» [7, ¢. 95]. ABropka omu-
Cy€ Tepioj] HOBOJITTS, BKJIFOYAIOUW BIHHM 3 IOJIOB-
IISIMH, KHA31BCHKI MIXKYyCOOHITI, 9IOPHOPH3IIIB, a TAKOK
kHs131B Cesrononka i Bomomumupa Monomaxa. Bora
MaicTepHO BiATBOPIOE aTMOC(epy TOTO yacy, MpHIi-
JISIFOYM yBAry He JIMIIE BEIUKAM 1CTOPHYHUM HOAISAM,
a 1 10JISIM OKPEMHX JIFOAEH.

Y nogeni «byecte Mutycuna» H. bidys moeanye
MaiOyTHE, MUHYJIE 1 TENIEPINTHE B OMHINA TOii, BiTO-
Opaxarouu OJHOYACHICTH SBUIII, HATTOBHEHUX 0apOKO-
BuMH oOpazamu. Lli o0pasu mepermiiTaloTeCs 3 icTo-
pruuHnMu nopismMu KuiBcbkoi Pyci uepes mocrath
cuiBig Mutycu 3 «[anunpko-BosiuHcbkoro Jito-
nucy». Emirpad 3 mitomucy, naroBanuit 1241 poxom,
JOJTa€ TIPaBIOTIOMIOHOCTI Ta ICTOPUYHOI ABTECHTHY-
HOCTI TOAisiM HOBenw. JliTomucenp, MO «...CIUCY-
BaB JICHb Yy JICHb, 1[0 YuHWIOCS Ha Pyci» [2, ¢. 100],
nornomarae, ik 3azHadae H. Pumap, «ctBopuTH Bpa-
JKEHHSI pPeaiCTUYHOCTI OMMUCAaHUX momin» [7, ¢. 75].
PosmoBink mpo TaTapchbki HAbIrK mepenae apaMaTi3M
MoJIiH, Komm «Jmxo pBaio Pyceky 3emmo» [2, c. 91],
BTLIIOFOYH CTpax i OUTh TOTO Yacy.

LlenTpansHa oCTaTh HOBENU — cHiBenb MuTtyca,
3aXOIJICHUH Y MOJIOH ITif] 4ac Tarapchbkoro Hadiry. Bin
HE TUTBKM MalCTep CJI0Ba, a i 3aXMCHUK PiAHOT 3eMIi,
SIKUH BIIIMOBHBCSI BiJl ME€4a Ha KOPUCTH Tycen. Hemo-
KipHHUH CITiBelb MPOTUCTOITh BOJI KHS3SI, BiIIMOBIISI-
IOYKCH CIIBAaTH XBaJIeOHI IICHI, 1[0 BUKJIHMKAJIO THIB
Jlanuna Tamumpkoro. Moro Tpariusa cMepTs nepena-
€Tbcst MeTaopolo «SK JyHa foctiBaHay [2, c. 103].

BapoxoBi 00pa3u y HOBeli JONMOMararTh TIHOIIe
3pO3YMITH TICHXOJOTif0 TepcoHaxiB. OOpa3 ['HiBy
«OCTITUTIOE)» KHS3SI, 3aBAYKAIOYM 3PO3YMITH MOTHUBH
Murtycu [2, c. 46], a cumBon CyMHIBY «Ienode npo
HEOOXiMHICTh 1HIIOT cwim Ui nepemoru [2, c. 90].
JlaBHbopycbka byecTh BimoOpakeHa dYepe3 XOpo-
OpicTh 1 3yXBaJiCTh MHTYCH, IOCSATAE BEPITUHU
y (¢iHami HOBENH, KOJNM BOHA 3AJIMINAETHCS OHA HAJ
CBDXKOIO MOTHWJIOIO, CHMBOJNI3YIOUA KOH(MIIKT MiXK
ropaicTio i mokoporo [2, c. 103]. 3a cnoBamu M. bor-
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naHoBoi, oOpa3 Byecti crae 0coONMMBO BaXKJIMBUM
y MOMEHT, KoJu MwuTyca HapemTi YCBIIOMIIIOE i
MOCTIHHY MPUCYTHICTS [3, c. 46]. H. Pumap akuenTye
yBary Ha «yMHCHOMY JBOTOJIOCCI», IIIO JTOJIA€ TBOPY
¢inocopcrroi mMUOKMHY, BiToOpaKkaOuu BHYTPIIIHIO
0opoThOy mepcoHaxiB [7, ¢. 75]. lle#t crunboBuit
MIPUIIOM y HOBEJIi CTBOPIOE KOHTPACT MIXK A1sIMH IIep-
COHAXIB 1 BHYTPINTHIMHA TIEPES)KUBAHHIMHU.

H. Biuys BUKOpHCTOBY€ 4acoBi 3iCTaBIEHHS, TIOE]T-
HYIOYM MaiiOyTHE 3 TETEPiLIHIM, K UTIOCTPY€E LIUTATa:
«A TiayTh KHA31 Hallli HAa MOKJIiH HEBIPHUM — 1 BiKe
inyTh. | Bmajge HiXK MOMEXH POJOM — 1 BXKE yIMaBy
[2, c. 102]. Lle migkpecmroe CKIamHICTh 1 Oarato-
TPaHHICTH 0APOKOBOTO CTHITIO, TOKA3YIOUH, K 3JTATTS
PI3HUX YaCOBUX BHUMIpPIB BIUIMBAIOTh HA CIIPUHHSATTS
1 pO3yMiHHS TOAIH.

¥ TBOpI «3a4uH J0 onoBinaHHs po JloHenakTicay
H. Biuys nponoBxye nociikyBaru obpas Jacy, ane
BKe depe3 Npupoay. [ITMCEMEHHHUISI BHKOPUCTOBYE
0apOKOBY CUMBOJIKY TSI BiTOOpa)KeHHS BEIMYi IIPH-
poau uepe3 o0pasu, OB’ A3aHi 3 TUTOBCHKUM TTOETOM
XVII cronitrs Kpictionacom loHenaiiticom.

Konbopose opopmiteHHs — Bij cipo-romyboro Heba
Jo crapux ay6iB i TemHoi piuku [Iperomni — cTBoproe
BimuyTTsa TmOwaM Ta Benwdi. M. Kotuk-UybiHChKa
3a3Hayae, M0 aBTOpKA IparHe BiAYyTH aypy TIpo-
cropy /[loHenaiiTica, HiZKPECIIOIOUM YHIKAIbHICTD
HaBKOJIMIIHBOTO cepefoBuIa ais  (inocodchkux
po3nymiB noerta [6].

Pokcana Xapuyk akileHTye yBary Ha mapase-
nsax Mk Jlonemairicom i Kantom, miakpeciroroun,
gk ¢inocodebki imei [lonenaiitica mpo mpupomy Ta
JIIOMHY TEPETYKYIOThCS 3 KAHTIBCHKOIO KOHIICTILIEIO
po3ymy i mopaii. Bona anamizye, ik oOujBa MUCITH-
TNl PO3MNISIAIOTh TUTAHHS B3aEMOJIIT MIXK JTFOTMHOIO
1 BCECBITOM, a TaKo)X TOPIBHIOE iXHI MOTISAIN HA IIi
npobnemu. BogHowac BoHa 3a3Havae, mo (irocod,
KU pO3pOOHB Teopito Mpo BUHUKHEHHS COHSYHOL
cucrtemu, 1 JloHenaiitic, SKMii BBa)KaB CBOIO MOBY
TiHOIO TI0€3i1, MPEACTABISAIOTh IBa Pi3HI MiAXOAU J0
po3yMiHHS cBity [8, c. 47].

H. Biuys BuUKOpHCTOBYe 00pa3 mam’sTi, MOKa3y-
104H i K CHITY, 37]aTHy 3MIHIOBaTH 3BHYHI MEXi 4acy
1 mpocTopy. SIk 3a3Hayae aBTOpKA: «...ITAM SITh Mae
CBOi MPUMXH, BOHA MOXKE MIEPEMICTUTH yce He JIHIIE
B 4aci, a it y mpoctopi» [2, c. 124]. Ile BusBnsieThcst
Yy BIATBOpPEHHI CHOTajiB, 1O (GOPMYIOTh CKIAJHY
CTPYKTYPY PO3TOBIiJi, /Ie PEATbHICTD 1 TaM’SITh TIepe-
IUTITAFOTHCS 1 B3aEMOIIIOTh.

[Ipupona y TBOpi 300paxkeHa HE JNHIIE SIK METa-
dopa s po3ayMIB MO JKUTTA, ajie W K CHMBOI
CE30HHUX 3MiH, IO BIJIOOPAXKAIOTh JKUTTEBUM IHKIL.
Ile mo3BOMIsIE MMCEMEHHMUITI CTBOPUTH TEKCT, CTIOBHE-
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HUHM eMoILii Ta MHMOOKUX AYMOK, XapaKTEPHUX UL
OapokoBoi miteparypu. H. bidys BukopuctoBye npu-
pozHi 00pasu juist iepenadi GpitocoGCchKUx PO3ayMiB
PO TAPMOHII0 MIX JIFOAMHOIO 1 HABKOJIHIIHIM Cepesi-
OBHIIIEM, CTBOPIOIOUN Oaratuii oOpa3 >KUTTSI i TBOP-
yocTi JloHenaiiTica.

BucHoBku. Ananiz 0apokoBUX 00pa3iB y TBOp-
gocti H. Biuyi nmokasye, ik THCbMEHHUISI MAHCTEPHO
iHTepIpeTye 1i eJeMEHTH y CBOIX TBOpax. i po6oTu

MOEAHYIOTh ICTOPUYHI 1 KYJIBTypHI KOHTEKCTH
3 il 0COOMCTUM NTOCBIIOM. 3aCTOCOBYIOUH OapOKOBi
NPUHAOMH, TaKi SK CHMBOJIKA, PO3SMHUTTS MEX MiXK
peanbHUM 1 YIBHUM, 3MIITYBAaHHS 49aciB 1 MPOCTOPY,
H. biuys cTBoproe sickpasi i 0arato3HaqHi o0pasu, siKi
poOIIATS ii TEKCTH HATIOBHEHUMH TIIMOOKHM 3MIiCTOM.
Lle BigKpuBa€e HOBI MOXKIIMBOCTI JJIs1 JIITEpaTypO3HaB-
CTBa 1 IoTIOMArae Kparie 3po3yMiTu Cy4acHy yKpaiH-
CBKY JIiTEpaTypy.
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Bryzhitska I. P. BAROGUE IMAGES AND REALITIES: ON THE INTERPRETATION
PRACTICES OF N. BICHUYA

The article explores how baroque imagery is used in the works of Ukrainian writer N. Bichuya to create her
unique artistic world. It demonstrates how time and space shift, different temporal planes overlap, conventional
time stops, and the boundaries between the real and the imaginary blur. The main focus is on how the author
employs these baroque elements to provide a deeper insight into the characters and to develop plots that
deviate from traditional realistic writing.

The article also highlights the presence of symbols and allegories typical of baroque literature in N. Bichuya s
work. These elements give her texts profound symbolic meaning and open new avenues for interpretation.
Baroque metaphors and allegories help convey philosophical ideas and the emotions of the characters, making
her prose richer and more profound.

N. Bichuya skillfully blends historical realities with fantastical elements, creating a unique atmosphere that
captivates readers and allows them to immerse themselves in the complex world of her literary images.

Additionally, the article examines the features of baroque style in N. Bichuya's works, such as the interplay
of light and shadow, contrasts, and double meanings of images. This helps to better understand the spiritual
and emotional world of the characters, their inner conflicts, and their search for the meaning of life.

Special attention is given to the influence of historical and cultural contexts on the baroque imagery in
N. Bichuya s works. The article discusses how the writer uses historical events and cultural realities to create
images reflecting contemporary issues and values, making her works relevant and engaging.

Thus, the article «Baroque Images and Realities: On the Interpretation Practices of N. Bichuyay» represents
a significant contribution to the study of modern Ukrainian literature, especially in the context of examining
baroque traditions and their transformation in N. Bichuya s creative work.

Key words: N. Bichuya, baroque images, interpretation, temporal and spatial planes, symbolism, allegory,
metaphors, historical contexts.
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PUCHU HOETUKU EKCITPECIOHI3MY
B I’ECI «'EHEPAJI» 1. BATPAHOI'O

Y cmammi npoananizosano ocobausocmi xy0odicHb020 6MiNeHHs PUc NOEMUKU eKCHPECIOHIZMY
8 komeoii-camupi I. bazpanozo «l enepany. 18ip nanesxicums 00 KOpnycy mekCcmie MinimapHozo ouc-
KYpCy, 30Kpema uepes 300pasicents asmopom Yrpainu 6 uacu /[pyeoi ceimogoi siiinu. Cmamyc emi-
2PayitiHO20 NUCLMEHHUKA YMOICTUBTIOE AIbMEPHAMUBHUL NO250 HA NOOiT HAYIOHATLHOI OiUCHOCNE
103d 6NAUBOM PAOSHCHKO20 KAHOHY. Y Opami onpusienioemvcs Mucmeybkuil 0ianoe mighocucmem 080x
MOMALIMAPHUX 10e0N102il, WO 6MINIOEMbCS HA PIGHI 3MICMOMBIPHUX YUHHUKIB, 2DYNYBAHHA NepCo-
HAXCI8, KOOPOUHAM XYOOICHbO2O NPOCMOPY (ONO3UYIsS «CEIU — YYICULL», «YeHmp — nepughepisy),
npULioOMy «meamp y meampiy, 36epHenHi 00 inmepmexcmyanvrnocmi. 1. bazpanuii anentoe 00 axiciu-
8UX OJis1 eKCHPeCIOHI3MY KOHCIAHM, 30KpeMa ye KOHYenyis 60XicesiibH020 Mpaziuno2o nepconatca,
yue c8IMoGIOUymmsi Cy2010CHe HeCmabiibHOMYy C8Imy («IOOUHA — XAOC GIUHUY, «Jcepmea — Kam
(60poc)»), axmyaibHa iCMOPUKO-NONIMUYHA NPOOIeMAMUKA (RePeoCMUCTEH ST COYIANbHO-MIGho-
J02iuHOl Kapmunu 6ymms), o NOEOHYEMbC 3 eKIUCMEHYIANICMCbKOI0 OOMIHAHMOIO (602ice8insL
1l cMepmb, CMAHU MPUBO2U, CMpaxy, 8iouaro, peyenyis GiliHU, MOMANIMAPHO20 00CEI0Y, NPOPOUi
MOMuUSYU w000 Maudymubo20 Yrpainu), ipouiunull no2usio Ha KOHGQLIKMHe ICHY8AHHS, MANCIHHSA 00
npumuegocmi, memagpopusayii, 2acio8ocmi, 8i0Moea 6i0 emHo2paizmy i nHoOYmoeismy.

Amnanizosanomy meopy 61acmuga YCKiaoHeHa, no0eKyou QpasmeHmapHa KOMRO3uYis, ujo 3ymMos-
JIeHa 8NJUBOM NOEMUKU eKCRPEeCIOHIZMY, «HO80I Opamuy (Hanpuxkaao, eniuni i JipuyHi eremenmu,
KOHMPACMHICMb, 2POMeCK, 6apiamMusHiCms MOMU8Y NOOBOEHHS, 0A2AMOPIGHEBUll 4acOnpoCMip,
cumeonizayis minimapnoi oilicnocmi mowyo). ¥ n’eci momusu nepegosieants i 8UNAOK0Boi 3yCmpii
€ CEMaHMUYHO 3HAYYWUMU MA CIOHCEMOMBIpHUMU (3icmaemo 3 Opamoro «bnusnama we 3ycmpi-
nymovcay 1. Kocmeywvkozo). Aemop 306pasicye nepconaxcie-yKpainyie sax #cepme pisHux noaimuyHux
cucmem. Bilina sik ocobausuii Kpuzouil XpOHOMON YMONCIUBTIOE BUNAOKOEI, HeCNOOi8aHi cumyayii,
MApKOBAHI MOMUBAMU NePeBOACAHHA, NIVMAHUHY, YNIZHABAHHA, 3ycmpiuell, Hanpukiao, KOauui-
Hb020 nonimuynozo 6 ’a3nsa [lanuna Jlenoepa 3 eenepanom Ionosum.

Knrouosi cnosa: 1. bazpsinuil, ekcnpecioniam, «HO8a Opamay, cCoyiarbHuil Migh, KOHYenyis nepco-
Hadica, XyO0XHCHIL KOHGAIKM, MOmMuU8, icmopis ykpaincokoi nimepamypu XX cmonimms.

IlocTanoBka mpoOiaeMHu. AKTyaldbHUM IHMTaH-
HSIM Cy4acHOTO OarpsHO3HABCTBAa € JOCIIJKECHHS
CTHJIOBOI CBOEPITHOCTI Jpamaryprii aBTopa B KOH-
TEKCTI Mi3HKOTO MoAepHi3My. [I’ecu MuTIS BUPI3HS-
IOThCSI OCOOJIMBUM CTYIICHEM €KCIIEPHUMEHTAaTOPCTBa,
IO 3YMOBIIIOE OpUTIHAJBHE TMOEJHAHHS XyHOOXKHIX
3ac001B, MOTHBIB, BIIACTUBUX Pi3HUM JiTEpaTypHUM
HanpsiMmaM. OOG’€KT HAMIOr0 HAYKOBOTO PO3TISTY —
komenis-catupa «l'eraepan» 1. barpsiHorO, SIKiM pazom
13 peaNicTHYHIMHU XapaKTepHi MOJEPHICTChKI MPHH-
UM TBOPEHHS KAPTUHH CBITY.

AHamiz gocuimkeHb i myomikamii. Penemis
TBOpY «I'eHepam 3acBiguye, 10 Ha CHOTO/IHI HEBIO-
BHI pO3B’S3aHOI0 € TMpOOJeMa IUTICHOTO BUBYEHHS
EKCIIPECIOHICTCHKOI TOETHKH aBTOpAa SK TIPOBIIl-
HOT'O XYyZIOXXHBOTO NPUHLUILY Horo apamaryprii. Ilpo
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HasIBHICTB y WOTO I1’€cax PUC I[bOTO HAMPSMY OIHUM
13 mepmmx numie kKputuk M. I'mobenko [15, c. 33];
B. llepkaBun yBaxae I. barpsiHoro «...nmpejacTaBHU-
KOM... HEOXBWIJIbOBI3MY...» [14, c. 438]. HaromicTh
B. [IpansoBUTHIA, HATOJIOIITYIOYH HA IMITPECiIOHUCTHY-
HOCTI MPHUIOMY CHY Ili€l «HAI[iOHAJIBHO-IIOJIITUYHOT
xomenii» [10, c. 45], Bii3Ha4Ya€e MOCTUKAIBHY CKJIajI-
HICTh HOTO JIpaMaTryprii 3arajioM, y sSKiii BUSBIIsE ceOe
«...pOMaHTHU3M, peaji3M, IMIPECiOHI3M, OPTaHIYHO
TIOETHABIIY POAOBI €IEMEHTHU MPO3H Ta JIpaMaTyprii,
JKaHPOBI OCOONMBOCTI JpamH, Tpareiii Ta caTHpHy-
HOT Komenii...» [10, c. 61]. JlocaigHMKN Big3HAYAIOTh
YKaHPOBY, KOMITO3UIIIHHY HEMTOBTOPHICTH 1T’ €C MHUTIIA,
y KOH(IIIKTHOMY, KOHTPAaCTHOMY, TPOTECKOBOMY, Kap-
HaBaJIBHOMY, METaIpaMaTUIHOMY, Mi(hOTIOETHIHOMY
CBITI SIKMX Ji€ MEpCOHaXX-cxema — OyHTiBHUH, rOTO-
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BUH MIPOTHCTOSTH CUCTEMI 1 YCBIZOMHUTH a0CypAHICTb
ICHYBaHHS JIOMHU B TOTAJITApHIH AilicHOCTI (Hanmpu-
kian, npaui C. becnytroi [3], O. Bicuu [4], A. XKein-
HoBay [5], K. Crenanens [12] Ta iH.). XygZo)KHbOMY
IIIJIOMY aBTOpa BIIACTHBE AOMIHYBAaHHS PUC EKCIIpe-
cioHi3My [6, c. 76], 1o BUBYEHHS crenU(DiKH STKOTO
3BepTaNnCs Taki BUeHi, ik P. Mosuan [7], O. Ockmax
[8], JI. [Terpenko [9], k. Craiin [11], C. Xopob [13],
I". Actpybenpka [16] Ta iH.

IlocranoBka 3aBaaHHs. OcoOIHMBICTIO icTOpIi
YKpaiHChKOI JiTeparypu nodbu MopepHismy € yHi-
KaJbHE CIOIYyYEHHs Y TBOPYOCTI OMHOTO MHTIIS eJie-
MEHTIB PI3HUX E€CTETHK CBIiTOOAuEHHS, CBITYCHHSIM
qoro € apamarypris . JJainpoBcekoro, €. Kaprenka,
I. Kouepru, M. Kymima, 5I. MamonrtoBa Ta iH. Tox
MeTa HaIlloi CTaTTi — PO3TIITHYTH OCHOBHI PHCH €KC-
MPECIOHICTCHKOI MOETHKHU B Komenii-carupi 1. barps-
Horo «l'eHepam».

Buxkiaa ocHoBHOro marepiany. Minitapauii auc-
Kypc y JiTepaTypi 3acBiauy€e TUOWHHI 3MiHH Y CTBO-
pEHHUX THCHPMEHHUKAMH KOHIEMINSAX TepCOHaXKa
1 XyIO>KHBOTO CBITY BiMITOBITHO. BinTak XpoHiKab-
HICTh ONPUSBHIOE Pi3HI MOJIEIli TIOKa3y MepPCOHaxa SIK
Ha piBHI 3MicToopMH, Tak i 3 HOMIALY NCHXOJOTI],
pedirii, ictopii, ¢inocodii, couiornorii Tomo. [T’ecy
«l'eHepam» TNPHUCBSYEHO BHUCBITIIEHHIO CIEIUQIKH
HaI[lOHaJBHOTO OYTTS Ha TJIi TPariuHUX MOJIH 3 iCTO-
pii Jpyroi cBitoBoi BiliHu. Ll Tema B ykpaiHCBHKii
KynbeTypi, ocobmmBo XX cTopidusi, HEpiIKO IHTEp-
NPETYETbCSA B KOHTEKCTI couianbHoi Midoorii, 1o,
HaNpHKIaa, IpeacTaBieHa y TBopyocti M. XBHIbo-
Boro, M. Kymimia, JI. IlepBomaticekoro, I1. Tuuunm,
B. Coctropu, O. [Homxenka, O. I'onuapa, I. TroTioH-
HUKa Ta iH. Ha Hamry nyMKy, MOJiTHYHI IEpeKOHAHHS
I. barpsiHOTO, HaBITh HE 3Ba)KAIOYM HA HOTO CTaTyC
eMirpauifHoro aBToOpa, YHEMOKJIHBIIOIOTh OaueHHS
CydacHoi HWOMYy YKpaiHCBKO-PaIsHCHKOi  icTOpii
BUKIIIOYHO 3 AHTHUKOJIOHIAJBHOTO Nommamy. [Hmmi
pakypc Ha BOeHHI mTozii Ha TepeHax PansHchkoi Yipa-
iHH DeMOHCTpYE ApaMaTyprisi MHUTLS, SKAH CTBep-
JDKYBAB: «...00bIIEBU3M HAMATra€ThCs JIOBECTH BCIM,
1I0 YKpaiHWi € “BOEHHUMH 3JIOYMHISIMH, BOPOTaMH
OonpieBU3My. <...> ...BOHH OOpOJIHCS OIHAKOBO
npotu ['itnepa i npotu Craninay [2, c. 26].

Sk 3a3HaueHo y BWmaHHI Bim 1948 p., Komemiro-
carupy «l'enepam» Hanucano 1. barpssHuMm mpotarom
1942-1944-ro pp. O6’exTOoM 300paskeHHsS] Y TBOpI
CTalOTh TOfii, MOB’S3aHi 3 OKYMNAalLi€l TEPUTOPIH
VYkpainu. BaxsmBoro 3HaueHHs IJisi IHTEpPIPETY-
BaHHS IT'€CH HaOyBalOTh TakKi MOTHBH, SK BOECHHHH,
TIOPEMHHA, TIEPEBIATaHHS, O0XKEBIIIA, IO CIIPUIIOTH
PO3KPHUTTIO aBTOPCHKOTO 3aAyMy IPH BHUCBITJICHHI
TpaBMAaTUYHUX JJIs HAIlOHAJIBHOI JIMCHOCTI CHTY-

amiii. [lornsn Ha iCTOPIiIO Kpi3h MPHU3MY «TIOPEMHO-
TabipHOTO» AMCKYpPCY [6, ¢. 28], opHUTiHATLHO TIpe-
craBieHoro y TBopuocTi I. barpsHoro, crae un He
HAaWBaXXIMBIIIAM acMeKTOM HOTO XyHZOKHBOTO MHC-
neHHs. HumiiBHUE BIUIMB Ha JIIONMHY pENpeCcHUBHO-
KapaJIbHOI CUCTEMH, BIfiHM CTa€ JIGHTMOTHUBOM aHa-
Ji30BaHOTO Hamu TekcTy. [lomiOHe po3yMiHHS CBITY
SIK TIOPMH TIpeACTaBiIeHe v Apamatyprii M. Kymimra,
30KpeMa, y TBOpax MIChKOro THKIY («30HA»,
«3akyt», «Hapoguuii Manaxiit», «Biunuii OyHT»).
CTUIIBOBOIO OCOONMBICTIO T1’€CH € YacTe BXKHBAaHHA
METOHIMIi, CHHEKIOXH, 3a JOIOMOIOI0 SKOi aBTOP
JIEMOHCTPYE 3HEOCOOJIIOIOYHMM BIUIMB TOTAIITaApHOL
BJIaAW Ha IHAWBiZA, BCEOXOIHICTh Xa0Cy BIMHHU SK
MOTY>KHOI pyiHiBHOI cvin. Tox y Apami BaKIHMBOTO
3HaueHHs HaOyBalOTh MpoOJIeMU MO30aBICHHS OCO-
OuCTICHO1, HAllIOHAIBHOT, KYIBTYpHOI iJeHTU(IKail
H MPOTUCTOSIHHSL CUCTEMI, BiICYyTHOCTI BUOOpPY 1HAU-
BiJIa, )KUTTS W CMEPTI TOIIIO.

JocmimkyBaHOMY TEKCTy BIIACTHBI eIidyHi eJe-
MEHTH, 30KpeMa Ii¢ 1 MacImTaOHICTh BiATBOPEHHS
ICTOPUYHOI TE€MH, BiACYTHICTb Ha MOYaTKy Apamu
CIHCKY HiHoBUX 0ci® (MomiOHWi mpuiioM HepiaKo
BUKOpHcTOBYBaB M. Kyin), cTpykTypyBaHHs IT’€cH,
XapakTepHE IS TPO30BUX TBOPIB, Hanpukiamd, «PO3-
JIUT TIEPILIWI» [1, c. 11], «PO3IIJT OCTAHHI»
[1, c. 82], cnomyueHe sIK i3 TEPMIHOJOTIE0 3 KiHO-
muctenrBa («TUTP») [1, c. 5], Tak i BnacHe apa-
Mmarypriunoto («ITPOJIOT»), a TakoXk OIHMCOBICTD,
MEePEKa3oBiCTh, SKi € JOTUYHUMHU IOCTHIll «HOBOI
JpaMm», 3BEPHEHHS 10 MPHUHOMY «Tearp y Tearpin,
YUTAIBKOTO MOTHBY, 00pa3y Haparopa, Bemymroro,
Tonmocy 3 my6miku Tomo. IlepeauyTTst katactpodw,
110 HACYBAETHCS 1 SIKa BOAHOYAC BU3HAYAE iICHYBAHHSA
JIONVHU B YacH HEINAJHUX 3MiH, pa3oM i3 ocobwc-
THMH JIpaMaMd JIHOBHUX OCI0 MOCHIIIOIOTH Tparid-
HUMl madoc TBOpY, IO OPHUTIHAIHHO KOHTPACTYE
3 KOMIYHHM, 3aKIIQJICHUM aBTOPCHKUM IYKaHPOBHM
Mi13aroJ0BKOM I1'€CH — «KOMegis-catupay. Konuern-
il OarpsiHiBCHKOTO MEPCOHAaXKa BIACTHBI YMOBHICTB,
ieamizalfisg, CXeMaTHU3M 1 BaXKIMBHH Ui TOETHKH
MOJIEPHICTCBKOI ~ paMy TPHHIOWIN TEpPEeHECEeHHS
aKIIEHTIB 13 300pa)XeHHS XapaKTepy Ha KOPUCTh HOTo
1JIEOJIOTIYHOTO CBIiTYy, TOMY JifioBa ocoba Hacamrie-
pel OCMUCIIOETBCS SK HOCIH 1€l HallioOHAJILHOTO
cBiTOBiAuyTTs. Taka OCOONMBICTH 300pakKeHHS
repoiB mependadac po3yMiHHs XyJIOKHIX KOHQIIKTIB
SK HAJIOCOOWCTICHWX, CHMBOJIYHUX, IO OIPHSB-
HIOIOTh aBTOPCHKHI minTekcT. Llpomy crpusie icto-
PUYHMI Yac, MO-EKCIPECIOHICTCHKU YCKIIaJHEHHH,
1 3BEpHEHHS aBTOpa 10 iCTOPiocOPChKO1, EK3UCTEHLII-
alicTchKol mpobiieMaTHKi. MUTEb BITUCYE B CIOXKET
Tearpy BiifHM OCOOHUCTICHI KHUTTEBI JIiHIT IEPCOHAXKIB
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3 IXHIMH CIIOAIBaHHSIMH, LIIO315IMH, PO34apyBaHHAMHI
HIOJI0 iICTOPUYHOTO CIIEHAPiI0 PO3BUTKY YKpaiHH.

KonmnenryanpHOi 3HAYyIIOCTi, HA TyMKY JOCIiI-
HUKiB [3; 4; 5], HaOyBae ceMaHTHKa CIO)KETOTBIPHOTO
MOTHBY TEpeBIsTaHHsA. Tak reHepanl 3aIyis Biac-
HOTO TIOPATYHKY CTa€ iHiI[iaTopoM OOMiHY OmsTOM
i3 CUIBCBKMM OOXEBUTbHUM J[aHWUIOM, KOJHIIHIM
noniTe’si3HeM. L ipoHiuHAa cHTYAITisl yBUPA3HIOEThCS
MIparHeHHSM Bi3yaJbHO 3MiHUTH COIiabHY POJIh i IPH-
XOBaTH NPUHAJICKHICTh 0 PaAsHCHKOTO HPOCTOPY.
TakoX 11ei MOTHB OTIPHSIBHIOE TTPOOJIEMH HECTIHKOCTI,
MPUCTOCYBAHCTBA JIFOMUHU ITiJ] BIUIMBOM 30BHIIIHIX
00CTaBHH A0 CBITY, y SIKOMY IaHIBHOIO € YKOpPCTKa
iepapxigHa cucTeMa, IO TPUMAETHCSI Ha TOMIHAHTI
NPUHLMIIB BIaAW W YHOKOPEHHS, OMO3MLii BepXo-
BEHCTBA THUTYJIBHOI Hallii i MEHIIOBAPTOCTI i1HIIMX.

Hpamarypr, mopymryioun TeMy BIWHH, CIIOIY4ae
ii 3 TearpanbHHM KOJIOM i BHUCBITIIOE iZIeF0 HecTa-
OIMTBPHOCTI, BHYTPIIIHBOT XHUTKOCTi, KOJIH KOXKEH
MTOTEHITIIHO 3a MEeBHUX OOCTaBWH 3/aTEH IO «IIepe-
BAATaHHS», 3paau (oOpas3u reHepana, Xamynan). Bin-
3HAUMO, IO IeH JIGHTMOTUB XYIOKHBO BapirO€ThCS
1 B CIIEHI CITpOOW 3MIHHTH TIHOBUMH 0COOaMH TIPi3-
BUIIA 331yl NopATyHKy [1, c. 90-91] (3a3naueHa
JIHISA cTae CIKETOTBIpHOIO B komexil M. Kymimra
«Muna Mazaiino»). Hemapma 3 BycT mepcoHaxka
Camka nyHae 3rajka mpo 4dacu «rerbMana Ckopo-
naziay, 3a JOINOMOTOI0 SIKOT MTMCbMEHHUK PO3IIHPIOE
XyHAOXKHIHM 4yac, a TaKOX HOPYIIYyE MOTHB iCTOPUYHOT
mam’sITi, IUKJIIYHOCTI MOAIN. 3a JOMOMOTOK IHTEp-
TEKCTY MHUTEIb TOIaTKOBO (POKyCy€e yBary Ha Tparid-
HOCTiI OyTTS yKpaiHIiB, 4di TepHUTOpii IIOpa3y cra-
BaJIM €MiLlEHTPOM MUTITAPHUX KOH(IIKTIB.

Jlns kapTuHM CBITY aHAII30BaHOTO TBOPY Xapak-
TEpHA TOMBIMHICTh, IO XYJOXXHBO BTLTIOETHCS HA
PI3HUX CEMaHTUYHUX PIBHAX: IIe MOTHB 30BHIITHHOTO
JBIMHHIITBA, III0 BUSIBJISIE IIEHHY BIAMIHHICTD TIHOBHX
oci6 ([lanmmo — reHepan), peanizoBaHy 3a JIOTIOMO-
TOIO0 OTO3HIIIT «CBIl» — «IYKUI», «KEPTBA» — «KAT»:
Hanuno: «.. .S TUIBKY OAHOI'O XO4Y, MAMO, —
1105 3 TUM CJIIJJYUM MOIM, 3 TUM KATOM
KOJIMCh IOMIHATUCA POJIAMMU...» [1, c. 37];
napajienizamis iCTOPHYHHX MOmiil; o6pa3 Mocuma
IllBetika, sxwmit 3icraBnserbes i3 Camkom [Ipoxo-
noto ta [lannnom JleHnepoM 3a IMCHXiYHEM CTaHOM
1 BKITFOUEHICTIO B KOJIO BUIIPOOyBaHb BiitHH. [{e Takoxk
CHIBICHYBaHHS peajbHOTO OyTTs Ta OHIPUYHHX Bi3il,
aKIICHTYBaHHS aBTOPOM Ha CHMBOJI3Allil 30BHIllI-
HBOTO, PEYOBOIO CBITY, 3a1aHOI 00pa3aMHU-ONHCAMHU:
«MnuH — SIK 1ije 3arajJbMOBaHE >KUTTA, 1 CIIMHEHE
KOJIECO — MOTO CHMBOJI. A Ha TOMY CHMBOJII CHINUTh
Camko, migOraBmy HOTH, SK KUTAaWChKuid bymma»
[1, c. 11]; mpoBimHux mnadociB — TparemiiHoro
i KoMigHOTO, caTupu4HOTO. BilfHa B JiTepaTypi Tpa-
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TUIIITHO 300paXy€eThCsl SIK KPU30BUH Yac, MPOTe IS
MIEPCOHAXKIB IT"€CH BOHA MIOCTAE III€ 3aCO00M yBHpa3-
HEHHS MacITabHOCTI TOTaIITaApHOTO 3J1a, HOTO aHTH-
TYMaHHOI CYTHOCTI, [0 MparHe 3HUIUTH, TedopMy-
BaTH JIIOACHKE «SI»: «S uxarp XOTiB HA BCIX HIMIIIB.
T'e. Himens mie Ha Konmwmi He OyB, a s OyB, i B Kapa-
ra”mi...» [1, c. 26].

IcTopuunMii 4yac TBOPY MAapKy€ThCS 3HAKOBHUMM
JUIST PaasTHCHKOI MIMCHOCTI CHMBOJIAMH, 3TajKaMH
mpo BimoMi TalipHi, TIOpEMHI JOKallii, MOCHIEH]
TEKCTOBUMH TOBIJOMJICHHAMU. Taka KOHKPETH3allis
xpoHoTtorry, Micts nogiii ([lonraBmmHa, nech «Haxm
OnakUTHUM BOpPCKIIOMY», «KOJIO KOJTOCITHOIO MIIMHA
“iMmenn MikositHa”» [1, ¢. 11]) HeBiacTHBa A €KC-
MPECIOHICTCHKOT €CTETHKH 3 1i TSHKIHHSIM 0 YMOB-
HocTi. Hanmpukman, mopiBHSMMO 3 JpamaTypriero
1920-1930-x Mupocnasa Ipyana, M. Kynimra, 1. J{Hi-
MPOBCHKOTO Ta iH., Y fAKif mepeBakae 300pakeHHs
ypOaHICTHYHOTO CBITY, ajle pa3oM i3 THM He Oyae
XapaKTepHOI I HampsiMy aOCOJFOTHOI YMOBHOCTI
npu arpuOyiii xpoHotorry. [. barpsHuit 3a momomo-
TOI0 PI3HHMX XYJI0XKHIX 3aCO0IB 34CIUIIOE Pi3HI YacoBi
TIONTUHU, 30KpeMa MaiiOyTHE — CyJacHICTh — MUHYIIE,
peanbHAN 1 MiOMOGTUYHHUN dYac, MO YCKIAIHIOE
KOMIIO3HUIIIIO IpaMaTHIHOTO TBODY.

JlaHnmo 300pakyeThCS MUTIIEM 1 K JKEPTBA TOTa-
nitapHoi Biamy, i, Hapomxkenud 1905 poky, sk CBi-
nok noxii Ieprroi ciToBoi BiitHH, 1 yuacHuk dpyroi
CBITOBOI BiifHH, IIT0 Yepe3 CBOIO XBOpoOy crpuiiMae
CBIT iHaKIIe, MPOXXUBAIOYM CHOTOACHHS Yepe3 TpaB-
MaTU4YHe MHUHYJE. Y TBOpPI 3aBASKHM 3MOJAEIbOBaHIH
aBTOPOM BHIIAJIKOBOCTI i HemependaqyBaHOCTI 3Mi-
HIOETBCSL POJIb OCOOMCTOCTI B iepapxiuHiil cucremi
«CBill — uyxwuid». Jpamarypr, ymaiwoduch 10 YMOB-
HOCTI, 32 JOMIOMOTOI0 PUHOMY TIepeBAsITaHHS TOPY-
IIye CHUTYyalil0 NPOrpaBaHHS CLEHApil0 albTepHa-
TUBHOI icTopii. CHuTyamnis KOJOHIaTbHOI 3aJIE€XKHOCTI
YKpalHCBhKOI HaIlii Bif pPOCIHCHKOI, paasHCHKOI 4YH
MOTEHIITHO MOXJIMBOT BiJT (DalTCTCHKOT BIIaIU TIOPO-
JDKY€ MEHTaJbHY JBOICTICTH OCOOMCTOCTI, IO BHUSIB-
JSEThCA HE TUTBKY Ha PiBHI ClokeTy 1’ ecu. Po3mymu
HI0JI0 IPUYWH [[BOTO SBUIIA YUTAEMO B MyOIIIIMCTHY-
Hii nipami . BarpsHoro «HYomy s He X04y BepTaTHCh
mo CCCP?»: «...I'itnep mMaB 3a MeTy BHHHUIIMTH HAC
B iMs aHyBaHHSA (amucTchkoi HiMeuunay Ha Hamii
3emii. <...> Cranin momir 'iTiaepoBi i BUMOpIyBaB
Hac o Cubipax 1 mo kazemarax. ['imiep momomir
CrajiHoBi, BAMOpAYBaBIIM HAc 1o J[axaB Ta B TSK-
Kiii HeBom» [2, c. 36]. ABTOp OKpEcCiIO€ IHIIHH,
1Ie HEBIIOBHI allbTEPHATHBHUI HOINIAJ Ha Tparediro
YKpaiHCTBAa, 110 JUCOHYE TEKCTaM COLPEaTiCTHYHOTO
kaHoHY (O. I'oruap «IIpamoponocmi», O. KopHiitayk
«®DpoHT»). I3 wacom B ykpaiHCBHKIl JiTeparypi 3Mi-
HIOIOTbCS aKUEHTH B XyOOXKHBOMY OaueHHi BiliHH,



YKkpaincbka sgiTeparypa

IO TpeAcTaBleHO y TBopax «JlommHa 1 30pos»
O. l'onuapa, «Aukuii Mmeny», «Yopuwuii Opin» JI. [lep-
BOMAMCBKOTO TOIIO, X04a, Hanpukian, O. JloBKeHKO
B «YKpaiHi B OTHI» MPaKTHIHO ogHOYacHO 3 1. barps-
HUM TEX HaMaraeThCs EPEerITHYTH Bi3ito BiltHU. Bin-
MOBa BiJl KYJNBTYPHOI, HAIlOHAIBHOI iJEHTHUYHOCTI
CHUMBOJIITYHO TIOCHITIOETHCS MOTUBOM BTpAaTH Mam sITi,
acollifiOBaHMM 3 00pa30M «IICHXIYHOTO XOpPOTO0»
Hanuna Jlenpepa, ceMaHTHKa MPI3BHINA SKOTO TEX
VHasSBHIOE 1HAKIIICTh MepcoHaka. TabipHUHA MOTHB
HaroJIOIIy€ Ha i/1ei oOMeKeHHs, y3aralbHeHHs, 3He-
ocobnenns («l'enepam» — Camko Ilpoxona i Hanuio
Jlennep, «Posrpom» — Oparu Onbru), BiIMOBHU
BiJl YHIKaJbHOTO ileHTH(IKyBaHHS OCOOM — IMEHi,
10 € 03HAKOIO YHiBepcallizalii mepcoHaxa.

V mitepatypi BiitHa SIK KpH30Ba OIS B iCTOPi1 HAMil
9acTO KOHOTY€ETHCS TEMOIO TTaM SITi, IO B TEKCTI aKTy-
AI3yETHCS 3a JOMOMOTOIO0 1HTEPTEKCTY, HAIPUKIAL,
taky (yHkuito B m’eci I. barpsiHoro BukoHye miceHHa
TBOPYICTbh, Y SIKiii BOKJIMBOTO 3HAa4YeHHS HAOyBalOTh
MMATaHHA BOEHHO-ICTOPUYHOI IUTOMMHH. Takoxk Iie
aBTOTEKCTYaJIbHICTh, HACTIHIMBE MPUTATYBAHHS TiH0-
BAMH 0CO0aMH CBOTO TabipHOTO MHHYJOTO, 3TajKd
npo rereMaHa [I. Cxopomancekoro, C. Ilermopy,
B. Bunnuuenka, Cranina, CaOypoBy nauy, «HEKE-
BEJE» (HKBN), «'EITEBY», mpo3y S1. 'ammeka Torro.
Y nmpami HasBHI COLIOMi(OTOTIYHI MOTHBH SIK Map-
Kepu Aemidoiorizartii paassHCHKOTO W QalIMCcTChKOTO
CBITiB, BOPOXXHX 1 arpeCMBHUX OO0 HAIiOHAIb-
HOi KyJAbTYpH (HalpHKIaja, MEHLIOBApTOCTi, MOps-
TYHKY ¥ BH3BOJICHHS, ITOJBIHHOTO THCKY Ha JIIOOUHY
(«CBOTO, BHYTPIIIHBOTO» 1 «4y)KOTO, 30BHIIIIHBOTOY
BOPOTiB), MUTaHHSI NPUAHATTA HaIiOHAIHHOI 1ICH-
TAYHOCTI, MOBHI MaHIITyJIAIil, 3HEOCOOIEHHS, PO3-
MOBCIOJDKEHICTh  JIOHOCIB, pO3TajyXeHa CHUCTeMa
TabOpiB SIK MPOSB TOTAIITAPHOI MOJITHKH TOILO).

BaxauBoro 3HadeHHS B TOJIOBHIM JIHIT KOHIIEH-
TPUYHOTO CIOXKETY TBOPY HaOyBarOTh IHTpHTa, IEpHUTIE-
Tisl, ipOHisI, 3aBISIKK YOMY BiZTOyBAa€THCS 3MiHA POJICH —
31 «CBOTO» Ha «UY)KOTo» (ITOKJIIMKAaHHA B TEKCTI Ha
poman S. lamieka), a Tako)X HECHOXIBaHE OMY>KaHHS
TOJIOBHOTO Teposi, «IPOCBITICHHS», TIPH YOMY HATAK
Ha 1e 3ycTpiuaemMo B Posminmi mepmomy [1, c. 20] Ta
B 3icTaBJIeHHI 3 00pa3zoM bymmu. Hemapma aBrop mome-
JIIO€ ITI0 CUTYAITiI0 B MIPOBIHII, Ha mepudepii, 1 crae
MOXITMBOIO TuTyTaHuHA. ONTHKA cena BIacThBa Oib-
LIOI0 MIPOIO eMiYHOMY Oa4eHHIO, IO YCKIaIHIOE Moe-
TUKY aHaJIi30BaHO1 ipamu. BiliHa 3arpoxkye iCHyBaHHIO
JIFOZIMHY, TOMY Ba)KITHBOTO 3HaUeHHS HaOyBa€e KOHIETIT
JIOMY SIK TIPUXHUCTKY y BOpPOXKOMY iif CBiTi, HaIlpH-
kman, ans Jlamma — 1me o0pa3 MaTepHHCHKOI XaTH.

[MuceMeHHHK, TIOPYIIYIOYHM TONITUYHY, iCTOpio-
coChbKy TpOOIEMaTHKY, BIAEThCS A0 rinepOoizartii

MOpaJbHUX PUC MEPCOHAXIB — 0Ci0 KaTacTpodiu-
HOTO CBiTOBiAUyTTS ([lammmno, Camrko), 4us icTopis
KEPTBU 3MIHIOETHCS 3aBISKH BHITAIKOBIA 3ycTpidi
Ha repoiuHy, konu JleHmep BuUMymIeHO mepedH-
pae Ha cebe poib BilicbkoBOro Kepmanuua. Crpusie
IBOMY W 3BEpHEHHS MUTILS A0 YIOOJICHOI eKcrpe-
CIOHICTAMH KOHIIEMIli OOXKEBUTLHOTO TIEPCOHAXKA
(mopiBHsIIMO 3 00pa3zoM Maaxis 3 «TparemiifHOTO»
M. Kymima «Hapomamii Mamnaxiit»). ¥ mocrcum-
BoOJIicTChKiK npami I. BarpsHoro MoTHB O4iKyBaHHS
MOB’SI3y€ThCSL HacaMmIlepesl 3 OKyIalli€r-KaTacTpo-
¢oto, 10 HEMUHY4YE HAOIMKAETHCS, Ta NIPAarHEHHIM
0cobuCTOT 3ycTpidi 31 CBOIM KaTOM i OakaHHSIM oMy
TTIOMCTHTHCS 5K 3a cebe, Tak «...13a BCIX 3aMydICHUX»
[1, c. 37], Toxx HaOyBae iCTOPUYHOT KOHKPETHKH.
ABTOp KOHLENTYAIbHO YCKIAJHIOE TOJI€BE TJIO,
KOMIIO3HUIIiI0, CUCTEMY MEPCOHAXIB 3a JOTOMOTO0
aKTyaji3alii ramiBChKOro, METEPJiHKIBCHKOTO TEK-
ctiB (cuMBodticTChKi ' ecu «Coimiy, «Hempoxanay),
amro3id o Tparikomenii M. Kymima «Hapomauit
Manaxiii» (tomoc €pycanuma), 1. Kouepru «Maii-
ctpu dacy» (00pa3 kypku). Lle i 6i6mniitHa 0Opa3HicTh,
30KpeMa ciena B Po3mimi ocraHHbomy, y sikiid Ciri-
nuit Jlin cipuiiMae moBileHy JHOIUHY 33 PO3I ATOrO
Xpucra, MO aKTyamxi3ye MOTHB 1 CaMOIIOKEPTBH,
1 HEBUHHOI XEPTBH, 1 MPOPOUi Bi3il moao ManlyT-
HBOT'O HaLlii, [0 KOHOTY€THCS OHIPUYHHUM MOTHBOM,
KOHLENTYaTbHUM JUIsI IOETUKU CHUMBOJi3MY. IHTEp-
TEKCTyallbHICTh (hopMye TOMOHIUHICTE MoOaep-
HICTCBKOI KapTHHU CBiTy TBOpY «lenepam». [lonioay
crucTeMy MOTHBIB 3ycTpivuaemo B nmpami I. Kocrers-
Koro «bim3HATa 1I€ 3yCTPIHYThCS»: Yac BIHHU MOXeE
OCMMCIIOBATHCS SIK 4ac «IepeBAATaHHI» — (i3uy-
HOTO, iCTOPUKO-TIOITUYHOTO, MEHTAJILHOTO (HAI[iO-
HAJBHOI'0), KYJBTYPHOTO, [0 HAOIMKY€E KaracTpody.
Mutni TOHKO W OpWTiHATBFHO OYKBaJi3yIOTh MOTHB
MEPeBIsITaHHS, OCMUCIIOIYN CaMy MOXIIUBICTh
TaKoi i 32 YMOBH CHTYyaIlii BUTIAJAKOBOI 3yCTpidi, 10
CIOKETHO BTUIGHO B JpaMaTypriB i3 pi3HUM cCTyIie-
HEM YMOBHOCTI i aOcypamsauii ailicHocTi. Hemapma
B YacH ICTOPHUYHUX 3MiH MUTII 1920-X pokiB 3Bep-
TalOTHCS 10 MOTHBY TEpPEBASTaHHS B HOTO Bi3yaib-
Hilf TapaaurMi, mo Moxke OyTH iHTepIIPEeTOBaHAH 1 3a
JTIOTIOMOTOI0 3MiHM MOBHOTO KOy, ITepeiMeHyBaHHS
(«Muna Maszaitno» M. Kymima), ynasanHs cebe 3a
iHmoro (komenisi «PoxkeBe maByTHHHS» 5. MamoH-
TOBa), TPABECTyBaHHSA BIYHOTO CIOXKETY, acoliioBa-
HOTO 3 HAIIOHAJLHOIO KYJIETYPOro («Mapko B ITEKITi»
I. Koueprum). 3romom iioro Oyae akTyamiz0BaHO
o0Opazom Macku, MeTamopdo3u, OUIBIIOI Miporo
MOB’SI3yBaTUMETHCA 3 MOTHBOM TiJIECHOCTI — OTHOTO
3 BaXUJIMBUX JUIS JIITEPaTypH MOJEPHI3MY, 30Kpema
1 mi3HBOTO («bIM3HATA IMIe 3yCTPIHYTHC», «J{iHcTBO
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npo Benuky JronuHy» 1. Kocrenpskoro). Tox BiiiHa
300paXKy€eThes SIK Yac, o OyKBaJIbHO OTONIOE, 3HIMAE
MAacKH 31 CBITY JIMLIEMIPCTBA.

MinitapHa TeMa YHASBHIOE 3HEOCOOIIOIOUHIA
BIUIMB 3arajbHOTO Ha MPUBATHUH CBIT JIIOAWHU, TOMY
B XYIOKHI! TKaHWHI TBOPY BRXKIIMBUMU CTAIOTh CUTY-
arii Iy TaHWHM, [TiMIHU, Ha TIEPIIAN TTOTIIS]T, BUNIA I~
KOBi, HepeaJicTHyHi 30iru, 3yCTpidi, IO CHOKETHO
BMOTHBYIOTBCSI 32 JIOTIOMOTOI0 TepeBnsrans. OJsir,
30BHIIIHSA TOAIOHICTh CTAlOTh (OpMATHHUMH O3Ha-
KaMH 3MiHH CTaTyCy IIEpCOHaXa — COI[IaTbHOTO, HaIli-
oHanmpHOTO. O0Opa3 reHepana, SKAW BTUTIOIOTH JIBa
MEPCOHAXI, CTa€ HOBITHBHOIO CcoLiaTbHOMi(OJIOriy-
HOIO MOJICIUIIO, e TepOTuHE MOXKeE SIK PO aHyBaTUCS
(renepan IlomoB), Tak 1 yMOXIIUBIIOBATUCS (TeHEPa
Jannno). Y apami BaXXIMBOTO 3HAYCHHS HaOyBae
TeaTpaJbHHUA KOA (TepeBmsraHHsd, rpa B [HIIOro),
OCKUIBKHU CTaTyC € BayKJIMBILIMM 32 CYTHICTb 1 HaBiTh
camy oco0y, TOPIiBHSHMO 3 MOAEPHICTCHKOIO I’ €COI0
«/lroban Baxazap, abo Ha mnepeBamax aOCypay»
C. BiTkeBuua, Jie¢ TaKOXX ONPHUSIBHEHO MapiOHETKO-
BHI MOTHUB; IHTEPTEKCTyalIbHE ITOKIUKAHHS Ha 00pa3
[IBefika, M0 CEMaHTUYHO YCKIIAJHIOE, «ITOBOIOE»
Bi3ito mepconaxa [12, c. 300]. TabipHa Tema, aBTOOi-
orpac¢ivna i aBTOTeKCTyaabHa i nmoetuku [. Barps-
HOTO, YBHPA3HIOETHCS MOTHBOM II€PEBISTAHHS:
cUcTeMa 3HUIYE THUX, XTO HE 3J]aTeH JIO MPUCTOCY-
BaHCTBA, THX )K€, XTO YHHHTH il OITip, IT030aBIISIOI0ThH
MOYKJIMBOCTI BUOODY, a OTXKe, CBOOOIH.

BucHoBku. XyIOXHBOMY CBITYy IOCTCHMBOJICT-
cpkoi mecn «l'eHepam» BIACTUBI MaHiBHA MeCUMic-

TUYHA, TPUBO’KHA HACTPOEBICTD, 3TyLICHHS HEraTUBHOT
00pa3HOCTI CMepTi, TMaHIiYHE MepenvyTTs] ManOyT-
HBOTO, ITpOBa MoOmanmbHICTh. OOpa3 BilfHH, KOHOTO-
BaHWI MOTHBaMH «pO3Many», ICHYBaHHS JIFOAUHU
B KaracTpo(iyHOMY CBiTi, € OCHOBHHM KOHIICIITOM,
BIIACTUBUM €KCIIPECIOHI3MY, TPH 300paXKeHHi SKOi
MICHMEHHHK 3aTy4ae TinepOoIu, TPOTECK i KOHTPACTH.

V TBOpI I. BarpsHOro KOHIENTYaIbHOTO 3HAYCHHS
HaOyBalOThb MOTHMBM IEPEBISTaHHA, MAacCKyBaHHS
W 3ycTpiui, aKTyanbHI W A7 MOETHKH npamu «bius-
HiTa e 3ycTpinyThes» 1. Kocteupkoro. Bigznaumo,
110 iHTEPTEKCT aKTyalli3y€ MOTHB iCTOPHYHOI ITaM’SITi,
MOTHYHUI TeMi BIMHHU. Imes 3MIHHOCTI, HECTIHKOCTI
CBITY Ti/1 9ac BiifHH MOPYIIYETHCS B MOTUBAaX TPaBec-
TyBaHHs, NEepeHMEHyBaHHs, 110, IO-TIepIle, MAKTh
CIOKETHY (YHKIIiI0, YKa3ylOTh Ha METaIUCKYPCHBHUII
aCIeKT I’€CH, IO KOMYIOThCS 1HTEPTEKCTyalbHUMH
CUTHajamH (TalrBCbKU, METEPIIIHKIBCHBKUI TEKCTH);
MO-JpyTe, BIUIMBAIOTh HAa KOHIICIIIII0 SKCIIPECIOHICT-
CHKOTO TIEpCOHAaXKa, IO BMOTHBOBYE HECIIONiBaHI
3 HUM TpaHchopmarnii. Lle cBiguuTh mpo yHiBEp-
cajizallilfo MOTHBY TEpEBAATaHHs, OCKUILKH aBTOP
TOCTPO, IPOHIYHO TOPYIIY€E MUTAHHS «CUMBOJIIYHOTO
NEepeBASTaHHSI» — SK JAOOPOBIIBHOTO, TaK i BUMY-
HIEHOTO, 3yMOBJICHOTO 1CTOPHYHMMH OOCTaBHHAMM.
ExcripecioHicTChke pO3yMiHHS TOIIOCY Cela Y TBOPi
€ TpariyHuM, J€ OTMO3WIISI «CBI — UyKHW» Yy CBiTi-
Xaocl CTa€ CEeMaHTUYHO 3HAYyIIOI W 3MiHHOIO.
OTxe, aHaji3 pUC MMOETUKU EKCIPECIOHI3MY B I’€Ci
«I'eHepanm» € MEPCHEKTUBHUM i3 TIOIVISITY BaKIIHMBOCTI
3’sICyBaTH XyIOXHi OCOOIUBOCTI ApaMaTyprii MHUTIIS.
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Holovko L. H., Kreminska I. M. FEATURES OF THE POETICS OF EXPRESSIONISM
IN THE PLAY “GENERAL” BY 1. BAHRIANYI

The article analyzes the features of the artistic embodiment of the poetics of expressionism in the comedy-
satire of 1. Bahrianyi “General”. The work belongs to the corpus of texts of military discourse, in particular
through the author's depiction of Ukraine during the Second World War. The status of an emigrant writer
makes possible an alternative view of the events of national reality beyond the influence of the Soviet canon.
The drama outlines an artistic dialogue of mythosystems of two totalitarian ideologies, embodied at the level
of problems, grouping of characters, coordinates of artistic space (opposition ‘‘familiar — stranger”, “center —
periphery”), reception of “theater in the theater”, appeal to the intertextuality. I. Bahrianyi appeals to constants
important for expressionism, in particular, this is the concept of a crazy tragic character, whose worldview is
consonant with an unstable world (“man — chaos of war”, “victim — executioner (enemy)”), current historical
and political issues (rethinking of the socio-mythological picture of being), combined with the existentialist
dominant (madness and death, states of anxiety, fear, despair, reception of war, totalitarian experience,
prophetic motives regarding the future of Ukraine), an ironic view of conflict existence, attraction to parable,
metaphorization, sloganeering, rejection of ethnography and everyday life.

The analyzed work is characterized by a complicated, sometimes fragmentary composition, due to
the influence of the poetics of expressionism, ‘“new drama” (for example, epic and lyrical elements, contrast,
grotesque, variability of the doubling motive, multi-level time space, symbolization of military reality, etc.). In
the play, the motives of dressing up and a chance meeting are semantically significant and plot-based (compare
with the drama “Twins Will Meet Again” by 1. Kostetskyi). The author portrays Ukrainian characters as
victims of various political systems. War as a special crisis chronotope makes possible random, unexpected
plot situations marked with motives of dressing up, confusion, recognition, meetings, for example, of the former
political prisoner Danylo Lander with General Popov.

Key words: 1. Bahrianyi, expressionism, “new drama”, social myth, character concept, artistic conflict,
motif, history of Ukrainian literature of the twentieth century.
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TIopéoonic JI. M.
CyMchKHi fepkaBHUH negaroriganii yHiBepceureT imMeri A. C. Makapenka

MATAHHS CHEHIYHOTO MUCTELTBA
B PELEIII MUKOJIM BOPOHOTO

Y emammi na ocnogi 0opobxy ykpaincerxoco meampanvroco kpumuxa M. Boponozo — cmamet
«ueanka Asa», «Hosi meopu opamamuuniy, «Mapko Jl[ykuu] Kponusnuyoxuiiy, «/pama sxcusux
CUMBONI8» MOWO — 3 ACOBAHO U020 NO2AAOU HA PO3GUMOK YKPAIHCLKO20 I C8IM06020 CYEHIUHO20
mucmeymea. Ilpayi 3aceiouyioms epydosanicme agmopa, sKuii 006pe 3HA8 iCMOpito YKPAIHCbKOL
i c8imo6oi nimepamypu, meampy, Yikaguacs ioeamu inocodis, nonadamu Ha cyeriyHe MUCMEYmMaeo
peoicucepis, aHmpenpenepie ceimoso2o pigHs, 80100i8 8iI0OMOCMAMU NPO NCUXOAOZII0 MBOPYOCHI,
MucmeysbKy 1a00pamopiro nposiOHUX ApmMUcmie HayioHatbHux meampis «kinys XIX — novamky
XX cm.

Teampanwvui npayi M. Boporoeo micmsams meopemuyni i npaKmudti 3ayeazu w000 NOKpaujeHHs
penepmyapy meampy, 600CKOHALCHHS PEICUCYPU, ePU AKMOPA, 0eKOPYB8AHHA CYEeHU, POopmMyE8anHs
mpaouyii ykpaincvkoco meampy. Kpumux npononyeae winsaxu nooorauHs HeOOdiKi8, Wo Cmocy-
FOMbCA APXIMEKMOHIKY 8ucmas, nooyo0osu KOHQLIKmMY, eMoyitiHoi ckiadoeoi n’ec, inougioyaniza-
yii' xapaxkmepig 20108HUX MA OPY2OPAOHUX 2ePOi8, IX MAKCUMATLHO2O HAOIUNCEHHS 00 HCUMIMEBUX
peaniti. Teamposnagua kpumuxa M. Bopornozo micmums iHghopmayiio npo meopyy 1abopamopiro
YKpaincokux maiicmpie cyenu — M. 3anvroseyvkoi, M. Kponusnuywvkoeo, Ilanaca Caxcazancbrozo.

Teampanvuuti kpumux M. Boponuii 0obpe posymie 3a60anHs Kpumuku, 21ubOOKO aHANi3yeas
penepmyap YKpaincvoKux i 3apyOidicHux meampie, Xapaxkmepusyeae HO8Y Opamy, NpeocmasieHy
8 KyIbmypHo-mucmeybkomy npocmopi Kinys XIX —nouamxy XX cm. —n’ecu B. Bunnuuenxa, I I'ayn-
mmana, I locena. M. Boporuil Ha KOHKpemHUX NpuKiadax iilocmpysas npoepecusti 3MiHu 8 mea-
mMpax, He 3aM084y8as6 C1AOKUX CMOPIH 8 YKpaiHCbKoMY cyeHiunomy mucmeymsi. Ilpayi 3aceioyyromo
yminHa M. Boponozo bayumu npobnemy KOMNieKCHO, PI3HOOIYHO U CUCMEMHO, asmop meampos-
Hasuux cmameti Mag apeyMeHmosamy, uOy0y8aHy HA YUCIEHHUX (PAKmMax no3uyito wooo po36u-
MKy YKpaincokoi i 3apyoiocroi opamamypeii. Teampanvry kpumuxy M. Boponozo nompakmosearo
K Op2aMiuHy CKAA008Y 8 cucmemi YKpaiHO3HAGUUX Npayb Npo GiMuuU3HAHE CYEHIUHe MUCTEeYmE0
ma 1020 0coonUEOCMI.

Knrwouoei cnosa: cyeniune mucmeymeo, ykpaincoka aimepamypa, M. Boponuti, M. Kponuenuyo-
KUll, aKmop, HayioHanbHa CaMoOYmHicmy, meampaibHa KpUmuxd.

IHocTanoBka mpo0aemu. baratorpanHuii TBOpUnit
nopoOox M. BopoHOro miKaBUTH JiTepaTypOo3HaBIIiB
MPOTSITOM TPHUBAJIOTO Yacy. UnMmano HayKOBHX CTy-
I BUCBITIIIOIOTH MO0 aKTUBHICTH SIK MUCHMEHHHUKA,
YYacHHKa MOJIEPHICTCHKHX MPOIIECIB B YKPaiHCHKOMY
KyJIBTYPHO-MHUCTEILKOMY pyci KiHI XIX — movyarky
XX cr., mekmapaHTa yKpaiHCHKOTO JIITEpaTypHOTO
cumBonizmy. Tearpo3nasui mpami M. Boponoro
MOCYTHHO YBUPA3HIOIOTh KAPTUHY KYIBTYPHO-MHC-
TEIBKOTO KHUTTS YKpaiHH, OCOOJUBOCTI PO3BUTKY
creHiuHoro mucrenTea KiHig XIX — nouatky XX cr.

AHani3 ocTaHHiX AocaiTKeHb i myOmikamiii.
Baratorpanamii TBOpYMiI JOpPOOOK, JiTepaTypHO-
ecreTnyHi morsaau M. BopoHoro Ha T 3arajbHHX
TEHICHIIIN pO3BUTKY YKPATHCHKOI JTiTepaTypH IO4aTKy
XX ct.y piznuii uac nocnimxysanu I. Bepsec, T. ['yn-
noposa, 0. KosaiiB Ta iH. 3a )KHUTTS MUCHMCHHHKA
foro TBopuicTio wikaBuiaucs [. @panko, Muxona
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€Bmran Ta iH. TearpansHy kKputuky M. Bopororo sk
apceHall IEePeKOHJIMBHUX (PAKTIB, CHCTEMHUX BHCHO-
BKIB MIPO JpaMarypril0 Ta PO3BUTOK YKPaiHCHKOTO
creHigyHoro MucrenTsa Kinusg XIX — nmoyarky XX CT.
NPUHATIAHO 3aIydaln JI0 cBOiX JociimkeHs A. Kire-
koBKiH, A. HoBukos, P. [Tumumayk. Teatpansaa kpu-
THKA € BATOMUM CETMEHTOM TBopuocTi M. Boponoro,
mpoTe He Oyna 00’€KTOM CHCTEeMHHX CTYHiH, IO Mij-
KPECIIOE aKTYaJIbHICTh HAILIOTO TOCIIIKECHHSI.

IIocranoBka 3aBaanHsa. Mera cTaTTi — Ha OCHOBI
TeaTpo3HaBuux mpaub M. Boponoro 3’sicyBatu ioro
HOIVISIIM HA CLEHIYHE MUCTELTBO, IUIIXH MOJIEpHi3a-
1iT aKTOPCHKOI 1 peKUCcepChKoi MaliCTepHOCTI, penep-
Tyapy, YTBEp/UKCHHS HaI[lOHAJIhHOI CaMOOYyTHOCTI
YKpaiHCBKOTO Tearpy.

Buxkaan ocHoBHoro marepiaay. Y kinmi XIX —
Ha moyaTtKy XX CT. TeaTpo3Hasdi npaui M. BopoHoro
«Iluranka Aza», «HoBi TBOpY npamarudHi», «Hacts
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IlepeBep3eBa», «B cmpaBi mnpemiiioBaHO Apamu
“Myxnuka” (BignoBine Ha jucT 1. Banuenka-Iluca-
HelbKoro)», «Hammi aptictu Ha cueHax», «Mapko
J[yxnu] Kponmsauubkwit», «“Biii”, ¢aHTacTndHa
KOMeIis y 5 misx, 3 anmodeo3oM, 3 CIiBaMH, XOopaMHu
1 TaHIMI», «Jlpama >XuUBMX cuMBOMiB», «B myxax
OpexHi («bpexns», m’eca B. Bunandenka)», «Tea-
TpajibHE MUCTEUTBO 1 ykpaiHcekuii Tearp (dymxu
Ta yBaru)», « Ykpaincekuii Teatp y Kuesi (Bpaxenus
Ta yBarm»)», « YKpaiHCBKHHA Tearp ITiJl 4ac PEBOIIIO-
mii», «Pexucep», «/Ipamarnana mpumanonHa. Ecre-
TUYHO-KPUTUYHUI eTiony, «Pexucepchki yBaru 1o
npamu “Hiu mig [Bana Kymama™y tomo apykyBaiucs
B YKpaiHCBKii Ta 3apyOiKHIN mepiomumi — Xyp-
Hasax «3ops», «JliTeparypHo-HayKOBUI BICHHKY,
«CsiiBo, «/13BiHY», razerax «Pamay, « YkpaiHcbka TpH-
OyHa», y xuu3i «Tearpanpamii migpydauk» (JIbBiB),
y 3i0paHHax TBOpiB M. CTapHLBKOrO Ta OKPEMHUMH
BUAAHHSIMH 1 CTAJIM BOXKJIMBOIO JIEKTYPOIO JJIsl PEXKU-
cepiB, ApamaTypriB, akTopiB, TIsAadiB, TOOTO BCiX,
XTO OyB IMPUUYETHHI 10 CIIEHIYHOTO MUCTENTBA. [lepe-
KOHJIMBO, 3 aleNIIOBaHHAM [0 LIMPOKOTO CIHEKTPY
KOHKpEeTHHX (PaKTiB 3 icTOpii YKpaiHCHKOTO Ta CBITO-
BOTO TeaTpajbHOTO MHCTElTBa, Oiorpadiil BimoMux
TeaTpajbHHUX Mis4iB, aBTOP aHaJI3ye, y3arajibHIOE,
3ayBa)ky€ PO HaralbHi MpoOieMu yKpaiHChKOTO Tea-
TPY, MPOTIOHYIOUH MUISIXH X BUPILICHHS.

M. Boponuit HamaraBcs OyTH TpaHUIHO
00’€KTUBHHUM, TOJIEPAHTHUM, HEYIICPEIKCHUM, CKa-
JKIMO, XapakTepU3ylouu TeaTpajbHi  BHCTaBH YU
TPy aKTOpiB, IO AYKE BAXKIHMBO, MO3asK TOro4acHa
KpUTHKa YacTo «cialyBasiiay Ha HE0O €KTHBHICTbH
Ta HempodecoHami3M, ToOTo Oylra HeepEeKTHBHOIO,
HE BUKOHYBaJIa CBO€ I'OJIOBHE 3aBIaHHA. SIK BimoMo
M. BopoHoMy, akTopiB, sIKi I[IKABHJIUCS OLlIHKaMHU
TeaTpabHUX KPUTHKIB, HE 33I0BOJIBHSUIIN PeLieH31i Ha
3aMOBJICHHS YU «TpadapeTHi pereHsii» [IuB. mpo 1e:
1, ¢. 270], mo He MICTWIH aHaJi3y, HE 3ayBa’KyBaJH
Ha TMOMMWJIKAaX, HE O3HAuyBajM IEPCIEKTUB PO3BU-
TKy Tearpy. [Ipani M. BopoHoro 3acBinuyroTh, 1o ix
aBTOP YiTKO PO3yMiB 3aBIaHHS T€aTPATbHOI KPUTHKH,
MpONoHyBaB (paxoBHil aHANI3 Mpalli aKTOpa, MEePEeKOH-
1BO c(hOpMyITLOBaHI IOPaIH MO0 MOKPAIIEHHS TPH
aKkTopiB, poboTH pexucepiB, 0GOPMIIIOBAYIB JIEKO-
partii: «Hac mxe misHYTH Ha HBOTO (Tearp, — JI. I7)
00’€EKTHBHO KPUTUYHUM OKOM, 3pOOUTH IIEPEOIiHKY,
migBecTH paxyHku» [1, c¢. 273]. M. Boponuii 4iTko
03HaYyBaB MAaCHITa0W MHTaHb, 110 IX Maja BHCBIT-
JIIOBAaTH KPUTHKA. Tak, CKaKiMO, aHANI3YIO4H I’ €Cy
B. Bunnndenka «bpexus», BiH 3ayBakyBaB: «Jlio
KPUTUKU DPO3DISAHYTUCh B CXE€Mi TBODY, 3a3HAUUTH
eTanu TBOPYOI JAYMKH aBTOPA, NMPOKJIACTH CTEXKKH
JI0 pO3YMIHHS Y1 IPUUHSATTS B ce0e CUMBOITY 1 TAKUM

YHHOM YJIETIIUTH MOXJIMBICTh 3aCBOECHHS 3aJI0KEHOT
iHTYITHBHO aBTOpOM B TBip imei» [1, c. 255].

AHani3 nparne 3acBiguye epyaoBadicte M. Bopo-
HOTO, BMiHHS 0a4WUTH MEBHY MPOOJIEMY KOMILIEKCHO,
pi3HOOIUHO; aBTOp ONEpy€ CUCTEMHHMH 3HAHHSAMHU
3 ¢inocodii, icTopii ykpaiHCBKOTO i1 3apyOi’KHOTO
Tearpy, icTopii ykpaiHcbkoi i 3apyOixkHOi siTepa-
TYpH, Ma€ apryMEHTOBaHY, BUOyaAyBaHy Ha YMCIIEH-
HUX (paKTax MMO3MLII0 MO0 PO3BUTKY YKPAIHCHKOI Ta
3apyODKHOT IpaMaryprii. Y TeaTpo3HaBUMX CTYIIsX
M. Boponwii anentoBaB 10 mpaus ¢izocodis (Apuc-
torenb, P. Jlekapt, 1. Kant, ®. Hie, JI. A. Cenexka,
I'. Criencep, A. @ymwe, A. lllonenrayep Ta iH.), TBO-
piB ykpaincekux (b. I'pinuenxo, I. KsiTka-OcHo-
BaHeHko, O. Konucekuii, [lanac Mupnuii, B. Ilora-
neHko) i 3apyoixuux (B. T'toro, H. Byano, O. droma,
Jx Jleomonwai, I'i me Momaccan, C. IlmuOwumes-
cekuid, O. Yainpn) nucbMeHHUKIB. Bin OyB mo0pe
o6iznanuM 13 TBopuicTio EBpimima, Ecxina, Codo-
K4, a TaKoX HIMELBKOIO JIpaMarypra, HpeacTaB-
HUKa HEOPOMaHTH3MY Ta cumBoiizMmy [. ['aynTmana,
aBcTpilicekoro apamarypra @. I'pimsnapuepa, HOp-
Be3bkoro npamarypra I. I6cena, aBTopa dinocod-
CbKO-CUMBOJIIYHUX Ta COLIAIBLHO-IICUXOIOTIYHUX
IpaM, OTHOTO 3 3aCHOBHHUKIB HOBOI €BPOIIEHCHKOI
npamu KiHmg XIX — mouarky XX CT., ppaHIly3bKUX
npamarypriB E. Jlerys’e, XK. Paccina, B. Capny,
HIMEUBKOTO Jpamarypra, aBTOpa CaJOHHUX II'€C
i merkux xomeniit JI. ®ympaa. Momy mm6oko immo-
HyBaJla TBOpUICTh TearpanbHux nia4diB C. Bucnsan-
cekoro, 1. Kapmenka-Kaporo, ykpaiHCBKHX aKTOpiB
1 pexucepiB Mukonu Canocbkoro, [lanaca Cakca-
raicekoro, M. Kponusaunbskoro, M. Crapuipkoro.
Sk kpuTHKa, aKkTOpa ¥ pexucepa, KOTpUN IparHys
MOZIEpPHI3yBaTH yKpaiHCHKHI Tearp, JOIMOMOTTH OHO-
BUTH BUCTABU B TEXHIYHOMY, XYJIO)KHBOMY, 1IeHTHOMY,
xopeorpadivHOMY, My3HYHOMY Ta iH. aclieKTax, Horo
[iKaBUJIM TIparli TeopeTukiB muctenTea J[x. Peckina,
1. @. llinnepa, dpanmysskoro akTopa b. Koknena,
aBTOpa CTareil TeOpeTHYHOro CKepyHKy «Mucre-
uTBo 1 aktop» (1880), «MuctenrBo aktopa» (1886).
[Tornsaan M. BopoHoro Ha HuIsiXu OHOBJIEHHSI yKpa-
THCBKOTO T€arpy, YIOCKOHAJICHHsI aKTOPCHKOI I'PU Ta
PEKUCEPCHKOT MaCTEPHOCTI (OpMyBaiCs HE JIUIIE
Ha OCHOBI BJIACHHX CIIOCTEPEKEHb Ta y4yacTi B Tea-
TpPaJbHUX TPyNax, a i 3aBISKH CUCTEMaTH30BaHUM
BiJIOMOCTSIM PO YCIHiXH, HanpuKiaza, rearpy B Oxeci,
MIPOBITHUX HIMENBKUX TearpiB — «JlecciHrrearpyy,
«BinpHOTO TeaTpy» O. bpama, Tearpy repriora Meii-
HIHI€HCHKOTO 4M OKpeMuX Tpy1 (ckaximo, T. Konec-
HUYEHKA — YKPaiHCHKOTO aKTopa, pexucepa i apama-
Typra). [lepeiimMaBcs BiH i penepTyapoM yKpaiHCHKOTO
tearpy. O4eBHIHO, IParHy4Y¥ aAKTUBHIIIIE JTOTYIUTHCS
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JI0 OHOBJICHHS perepryapy, nepekiaB 1 ecu « Tkadix»
I Tayntmana, «3nmomiti» O. Mipbo, «Mazema»
10. CnoBarnskoro, «3enenuit nanyra» A. [lximgepa.

M. Boponoro mnpuBabIIOBaTN EKCIICPUMEHTH,
MPOTPECUBHI 3MIHM Ha TeaTpalbHUX CIICHAaX.
Moro mikaBuma, Hampukiman, TBopuicte B. Meiiep-
XOJb/Ia — peKUCepa, akTopa, CMUIMBOTO eKCIIEPUMEH-
Taropa y MOIIyKaX CHMBOJIYHOTO TeaTpy, a TaKoX
HOBHX (QopMm ariTamiiHOro, MyONIIMCTHYHOTO,
TOCTPOBHJIOBUIIIHOTO  aBaHIAPIUCTICHOIO  TEATpY,
nmopobok XK. Jlecroepa — (paHIy3pKOTO KOMIIO3H-
TOpa, MICbMEHHUKA, SIKUI HaMaraBcs TeaTpalizyBaTH
LIEPKOBHY My3MKY. Oro 3aXOIUIIOBaIM pi3HOrpaHHi
TBOpYi OCOOMCTOCTi, SIKIi OPraHiuHO MOEIHYBAIH
y CBOTH AsUTBHOCTI pi3Hi aKTUBHOCTI. [1€ThCst 30KpeMa
mpo JI. bepHast — HIMEIIEKOTO aKTopa i TeaTpalbHOTO
nistaa, I Jlaybe — pexxncepa, MUChbMEHHHKA, KEPiB-
HuKa «byprrearpy», sikuii ctBopuB y BinHi 3paskoBuii
aHcaMOmb aktopiB, O. bpama — HiMeLKOTo pekucepa,
KPUTHKA, TEaTPaJbHOTO [is4a, OCHOBOIOJIOKHHKA
HIMEIIPKOTO CIICHIYHOTO HaTypalli3My, 3aCHOBHHKA
y bepnini «BineHOTO Tearpy», kepiBHHKA «Jleccinr-
Tearpy», Monbepa — (paHIy3pKoro Komemiorpada,
aKkTopa, TeaTpaJlbHOTO [isva, pedopMaropa CLEHid-
Horo mucreurna, E. [loccapra — akropa, pexucepa
1 nmupekrtopa MIOHXEHCHKOTO TPHUABOPHOTO TEarpy,
M. Peiinrapara — HIMEIILKOTO peXucepa, akTopa, Tea-
TPaJILHOTO Jisva, SKUH HaMaraBcs BiATBOPUTH MacOBE
TeaTpajbHE MIACTBO AaHTUYHOCTI 1 CepeaHBOBIUYA,
I ®ykca — HIMEIBLKOTO IpaMarypra, pexucepa, Teo-
peTuka Tearpy, opraizaropa MIOHXEHCBKOTO XyIOXK-
HBOTOTEATpy,aBTOpakHUrH«PeBosromisTearpy»(1911).

M. BopoHuii 3axOIUIIOBaBCS TaKoX TBOPYUMU
3m00yTKaMu TPOBITHUX aKTOPIB YKPAiHCHKOTO Tea-
TPY, CTBOPHUB CBO€piAHI MiHi-mopTpetn M. 3aHbKO-
Benpkoi, [. 3arupkeBuu-Kapnuucekoi, M. Kpomnus-
HuIbKoro, [Tanaca CakcaraHchbKoOro, 3arTHOIIOBABCS
B IXHIO TBOpYy JabOpaTropio, OCOOIMBOCTI IICH-
XOTHUITY, PO3KPHBAIOYM TpaHi iXHROI MpodeciiHHol
nisibHOCTI. Tak, Hampukian, mpo Tanant M. 3aHb-
KOBelbKo1 BiH 3ayBaxyBaB: «[Ipsmo He3pozymino,
SK 3 HEBAAYHOTO Marepiany moOyTOBO-POMaHTHYHHX
I’ €C, HEOPUTIHAIBHUX 1 JOCUTh TaKH OJHOMAHITHHX
1 IPUMITHBHUX, MOTJIA [I1 apTHCTKa BUI00YBaTH TaKi
PO3KIIITHI TIEPITH, TaKi KOIITOBHI CAMOIIBITH 1 TOJIOBHO
OyTH Takor0 pi3HOMaHITHOK Ha (hoHI BIacHOI iHAM-
BigyanbHOCTI! Besnepeuno, mo Tiapku Oarara iHau-
BiJlyaJIbHICTh apTUCTKH, ii BpPOIKEHUH (Hexai HaBiTh
BY3bKO CIEIiajbHAN) IHTENEKT i TOJOBHO — BEJIH-
ue3Huit maranm (nmucbMiBka M. Boponoro. — JI. TY)
MOTJIM TBOPHUTH Taki uymeca» [1, c. 294].

Kputuk HaromomnryBaB Ha BMiHHI aKTOPiB 1HIWBI-
JyamizyBaTd 00pa3u, MiJKPECIUTH IXHIO OpHUTiHAIb-
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HICTB Ha CIIeH] 3a JOTTOMOTOIO TIOCTaBH, YKECTIB, OJIATY,
MOYyTTiB, HACTPOO, emormiid: «lI xapakTepmzariis,
1 MiMiKa, 1 yOpaHHS — BCe ITOKa3ye, K MPAaBIUBO PO3Y-
MIIOTb HaIlll apTUCTHU TY CIaBHY MUHYIIICTh KO3aIIbKY»
[1, c. 240]. Bin pyxiB, ronocy i cniBy, nogae M. Bopo-
HU ipo rpy Mukonu CaloBCHKOTO, «TaK i Bi€ CyTO
HApOJHUM JIyXOM, HAJTO X WIONO CHIBy — Hema
IHITIOTO apTHCTa Ha YKpaiHi, 00 3MIT TaK I[IJIKOBHTO
HaApOJIHO, 3 yCiMa BiTIHKaMH, BiZICITiBaTH YKPaiHCHKY
micHio, sk M. CanoBcekuid» [1, ¢. 241]. Bin3Hauas
KPHUTHUK 1 MaiicrepHo BUKOHaHy M. KponuBHUIILKUM
poip Crenpka y mepimriii BuctaBi akropa B Opechb-
KoMy Tearpi Tp. MapkoBux 12 mucromama 1871 p.:
«...ycrix OyB TaKWii BEIMKHUH, 110 1e0I0TAHTOBI 3apa3
K€ 1aJIM aHT'aKMaH (TyT: aHTQKEMEHT — 3allpOLICHHS
KOJIGKTUBY Ha TEBHUU TEpMiH Ui ydacTi y BHCTa-
Bax — JI. I)) sik mocBigueHomMy aptuctoBi» [1, c. 242].

M. BopoHoro mikaBuiia J0j1s TaTaHOBUTHUX apTHC-
TiB, SIKi CBOIO aKTOPCHKY IPAII0 BIAJIO TIOEIHYBAIN
3 PEeKHUCEPCHKOI0 UM 3 HAITUCAHHSIM I1°€C. J{isIbHICT
YKpalHCBKOTO apTUCTa, aHTpenpeHepa i pexwucepa
O. CyxononbCbKoro, YKpaiHCHKOTO akTOpiB Ta aBToO-
piB ’ec 0. Kocunenka, K. Banuenka-ITucanenskoro,
(bpaHIly3bKOTO0 aKTOpa, IpaMarypra, aBTopa YACICHHUX
BoneBitiB 111. [ToThe — mpuKITan cuHEprii mpodeciona-
Ji3My, aKTOPCBKOTO TaJIaHTY, PEXKHUCEPCHKOTO XHCTY,
OpraHi3aTOpChbKUX 3MI0HOCTEH, Pi3HOIPaHHOTO PO3y-
MiHHS XyJO’)KHBOT BapTOCTi JpaMaTuaHOrO TBOPY 1 HOTo
cleHIYHMX BapiaHTiB. BimomMocTi mpo TBopuy 1aboparo-
pifo, 3MI0HOCTI BiIOMHX aKTOPIB Pi3HUX HAIIOHATLHUX
TeaTpiB — iTamilickkoro akrtopa-tparika T. CaibBiHi,
¢paniy3pkux akropiB @. Tamema it XK. Myne-Cromi,
aBCTpIChKMX  akTopiB A. (¢oH 30HHEHTAIb,
M. Jlesincekuit, ®. Mirrepyprep, . Kaitnn Ta
1H. — € BOKJIMBUM MarepiayioM I pO3yMiHHS IIUIsI-
XiB PO3BHTKYy  CBITOBOTO CIIEHIYHOTO MHCTEIITBA.

M. BopoHuii getanbHO XapakTepusyBaB Oararo-
rpaHHy TeaTpajbHy AisyibHICTE M. KponusHMIB-
KOTO — 3aCHOBHHKA YKpaiHCHKOi apTUCTUYHOI LIKOJIH,
aKTopa, aBTOpa HOBaTOpPCchbKHX TBOPiB «Ilo peBiziiy,
«Jloxu cownile 3iiime, poca oui BUiCTH» TOIIO. Kpu-
THK 3ayBaKyBaB Ha OPraHi3aTOPCHKUX 3MiI0HOCTIX
M. KpOInUBHHUIIBKOTO, IO CHPUSINM PO3TOPTAHHIO
NEePCIEKTUB TeaTpalibHOI clpaBu: «Maroun Jajieko-
CSTIIE PEKUCEPChKE OKO, YMIIOUHM BiJlpa3y BralyBaTH
1 po3mi3HaBaTH TalaHTH, KponmuBHULIBKHI 32 KOPOT-
KHAH yac BCIiB 3i0partu Koio cebe BH3HAYHI apTHC-
THYHI CHJIH 1 TOOUTHCH B3ipIieBOTO aHCcaMOITto. Bee 11e
pa3oM JOMIOMOTIIO CBIXKO30pTaHi30BaHIA TpyImi HOTO
3acArTH HAA3BUYAIHOTO ycmiXy. 3poOUTH HecnoiBa-
HUI Gpypop B mpeci i B cycniibpHOCTI <...> [Ipo ykpa-
THIIIB 3arOBOPHIIH CKPi3b...CKpi3b MOXHA OyJI0 YyTH
YKpalHCBbKY ICHIO; BCl TIOIMJIMCh MHJIO3BYYHICTIO
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Haloi MOBH, MaJbOBHHYICTIO HAIIUX YOOPIB, a yKpa-
fHCBKe KiHOYe yOpaHHs 3pOOHMIIOCH HaBITh MOJOIO
Uil maHHo4YoK» [1, c. 243]. HaBemeHi apryMeHTH
M. BopoHOro CyronocHi 3 IyMKamMH HOTO Cy4acHH-
kiB I. ®panka, O. Jloroupkoro, JI. AHTOHOBHYA Ta
nmociigaukiB XXI cT. mpo Te, mo AN migHEeCeHHS
HalllOHaJIbHOI CaMOCBiZOMOCTI Hapoxy Kopudei
YKpaiHCBKOTO TeaTpy «3aco0aMH MHCTELTBA 3pOOHITH
OlnblIIe, HIK JEXTO 3 MONITUYHHUX JISYIB 1 MyOsiimc-
TiB» [5, c. 324]. M. Boponwuii Haroonrye Ha CXBaJlb-
HUX BIATYKax IIMPOKOI TPOMAJCHKOCTI Ha TBOPH
M. KponuBaunbkoro. He oMrHaB KPUTHK 1 HEB/adi,
mo croitkanu Tpyny M. Kponusauiskoro 1889 p. ta
1893 p., mpoTe, HArOJIOIIYBAB aBTOP CTATTi, MOYYTTS
00B’s13Ky 1J11000B 710 pigHOi cuern Haganu M. Kpo-
TMMBHUIIBKOMY CBIXKOI eHeprii, i BiH 30mpae 1895 p.
HOBy Tpyny. KpuTuk y3araiabpHIOBaB 3aciayr yKpaiH-
CBKOT'O TeaTpajbHOTO Aisda, SIKUH «yCIliB Ha MilTHHX,
CYTO HapOAHUX MiABaNHHaX 30yAyBaTH YKpaiHCHKUHA
Tearp, yTBOPUTH LIy CIIEiabHO YKPAiHCHKY IIKOIY
apTUCTUYHY, BHPOOWTH UUIHH psJ TaJaHOBHUTHX
3aKiHdeHuX apTucTiB!» [1, c. 244].

M. Boponwmii BigzHauaB MaiictepHicth M. Kpo-
MUBHHULIBKOTO Y BIATYKY Ha (paHTaCTUUHY KOMEIII0
y 5 misx «Bii» 3 amodeo3om, cmiBamu, XopaiaMu
i TaHmsMu: «B nepepoOii 11iii BiH BUSBHB 1 IIIUPOKE,
BceOiuHEe pO3yMiHHS pedi, 1 XyIOoXKHIi cMak, 1 apTHC-
TUYHY Mipy, JUITUBIIACH B ACSIKUX MICIIX 1 I[LITKOM
opuriHamsHUMY [1, c. 247]. dakTtu 3 KHUTTA, TPH-
KMETHI fgatu 3 TBopuoi Oiorpadii M. KponusHuiib-
KOTO Jal0Th MiZCTaBU TOBOpUTH 1po M. BopoHoro sik
CYMIIIHHOTO iCTOpWKa YKpaiHCBKOTO Tearpy, Xapak-
TepHA O0COOJUBICTD TpaIlh SIKOTO — 00’ €KTUBHICTH Ta
apryMeHTOBaHICTb.

Crarti M. BopoHoro 3acBiguyioTh, 110 iX aBTOp
JIo0pe 3HaB iCTOPilO CBITOBOTO TeaTpy, FOJIOBHI eTaru
€BOJTIONIIT TeaTpy BijJ JABHIX 4YaciB JI0 HOBOI JpaMmH.
V crarti «/IpaMa HOBUX CHMBOJIIB» BiH — SIK JIFOMWHA
3 JIOCBiIOM aKTHBHOI Ipalli Ha HUBI JTiTepaTypH i ciie-
HIYHOTO MHUCTELTBA — 3ayBa)KyBaB O3HAKH, 3aBIAHHS
1 METOOM HOBOI «IICHMXOJOTiyHOI Apamm». Kputuk
MPOCTEXYE YiTKO 03HAYCHUH «pyX» y €Bpori Bij cTa-
poi Japamu, 10 MICTHTh XHTPO 1 CKJIATHO 3MOJICIIBO-
BaHy IHTPUTY «3 YCSIKHX JKaxXiB, HECIIOIIBAaHUX METa-
Mopdo3 i iHmuX pizHOpOTHUX edekTiB» [1, c. 248],
3BUYHOTO Iepos, KUK MaB y I1'€Ci aHTHIIO[a — Hera-
TUBHOTO II€PCOHaXKa; MO3UTHBHUI Tepoi, SK mpa-
BUJIO, «BUTOJIOLTYBAaB TUPAAH Ha TEMY EIEMEHTapPHUX
MOYYBaHb: KOXaHHS, HCHABUCTI, IIOMCTH, PO3IYKH 1 T.
1., aje Ti MOYyBaHHSA HE BimOyBaiuCs B HIM caMmiM,
B WOro Iy, a JWII BUSBISUIACS 4e€pe3 HbOIo, NpH
{oro oMoui, HACKIJIBKY TOTO BUMaraia JAaHa apaMa-
TUYHA KOJi3is abo mpoBifHa igest m’ecu» [1, c. 248].

Crapa qpama Maja maciuBHid GpiHai, ToOTo 3aBepiry-
BaJIacsl «TOPIKECTBOM CITPABEIINBOCTI 1 MTOKapaHHIM
3mounHCTBay [ 1, ¢. 248]. Bim akTopiB cTapa eBporieii-
ChbKa JIpamMa BHMarajia HeOaraTto: T'y4YHMH BHpa3HUHA
ToJIOC, MOKa3Ha MOCTaTh, AEKUIbKa 3aBYCHHUX PYXiB
1 )KECTIB Ta He3HAUHUH clieHIYHMH noceia. Ha ykpa-
{HCBKIN CIICHI BHMOTH JI0 aKTopa Oynau Ie MEHIII
[muB. Tipo 1ie: 1, ¢. 249]. Tumax repoiB OyB MOCTiii-
HUM — KOXaHIIli, KOMiKH, IPEJICTaBHUKH 1HIIINX HAIlii,
canonoBi namu. IloctymoBo Mernoxpama moyuHaja
HaOyBaTy OiJIbILIE )KUTTEBOI MPABAH, 1[0 BUPaXanocs
B HaONIM>KEHHI JI0 peaiiii; iHTpHUra mocrapaja Npu-
POIHINIO0, OKpEMi XapaKTepH 1HIWBITyaTi3yBaiCs.
Takumu TBOpamu, Ha mepekoHaHHa M. Bopownoro,
Oynu poMaHTHYHO-TIOOYTOBI 1’ecu M. KponmBHHIIE-
koro Ta M. CTapHubKoro, 1o Majld «JeMOKPaTHYHO-
HaponHui Hampsmok» [1, c. 250].

AHaJi3 CBITOBUX KYJIBTypHO-MHUCTCUBKHX SIBHII]
Ta TPOIIECIB, BIACHI CIIOCTEPEXEHHS  IO3BOJISIIH
M. BopoHOMY KOHCTATyBaTH, IO CTapa Apama y KiHIl
XIX cT. Bigxoduiaa, HACTaB Yac HOBOI ICHUXOJOITYHOL
Ipamu, «rearpy Hactporo» [1, c. 250], 3 inauBigy-
ANMBHUMH XapaKTepaMHu, sIKi BIAKpUBAIN «IJIsi TBOP-
4oi (haHTa3ii akropa HOBI ropuszoHTH» [, c. 250],
3 SBISLTACS HOBI aMmIutya (HampHKIaa, KOMETiHHWH
KOX@HEellb), «aKTOPOB1 CTaBJISATHCS BUMOIU MO3UTHUB-
HOT'03HaHHS, O1IBII0T KyIBTYPHOCTI, 00 3 TOSIBOIO A€ -
HOi peanpHOI JpaMH TeaTp NpuOHpae MOBaXKHILIOTO
BUTIISY, CTa€ IIKOJIOK0, KaeIpolo, a akTop — y4HTe-
nem, ipoBoaupem» [1, c. 250]. M. Boponuii akmeHTy-
BiaB Ha 3MiHi poJii # QyHKIIi# akTopa B HOBI Ipami.

Amnenroroun no ineét . bommepa, C. IlmmoOu-
IIEBCHKOTO, YKPaiHCBKUI KPUTHK PO3MIPKOBYE PO
TeaTrp HOBOTO Yacy, PO POJb IpaMarypriB y po3BU-
TKy Tearpy. JApamu «llpuBumn», «XKinka 3 mMops»
I I6cena, «Camotmi» I. T'ayntmana, «Becimmsm»
C. Bucnsacbkoro, «3omote pyHo» C. ITmmOumes-
cekoro, «bpexus», «HopHa Ilantepa i binumit Men-
Bigp» B. Bunnuuenka, sk nepexonye M. Boponuii,
«YTBOPWJIM HOBY KOHIICTIIIIO IpaMu, Jamd i iHmry
OynoBy 1 xapakrep» [1, ¢. 252]. Il npama «maitoe
Oopotr0y iHAMBiAYyMa 3 camMuM co0oro, Iie Ipama
MOoYyBaHb, TepeAdyBaHb, JOKOPIB CyMJIiHHSI, apaMa
HETIOKOIO, BaraHHs BOJI, JISIKY 1 JKaxy; 1€ CTpaIlHUH
o0pa3 kpuBaBOro OOWOBHINA B AYyIIi JIONUHU. Bes
yBara XyJIO)KHUKa B Hili CKYIUTIOETHCS Ha IICHUXOJIO-
TivHIN KoHTIenii ...» [1, ¢. 252].

[Iparti M. BopoHOro € BaXXIIMBOIO CKJIaJOBOIO
JUTSL pO3YMIHHS TIHOWHHUX JITepaTypHUX IMPOIECiB
(mcuxonori3My, akTyaiizauii TeMaTHKY, MOTTIHOICHHS
MpoOIeMaTuKy, crieiudikallii KOHIEMIii repos, apa-
MaTu3My BHYTPIIIHHOTO KOHQIIIKTY TOIIO), PO3BHU-
TKY YKpaiHCBKOTO i CBITOBOTO T€aTPaJbHOTO MHUCTE-
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LTBa, €BpoIei3amii yKpalHCHKOI JIiTepaTypH i TeaTpy
noyatky XX CT.; BOHM (OpMyBajdd HOBUH CTHIIb
JiTepatypH, ApPaMaTUYHOTO Tearpy, KON «IIpHH-
OB Ha TIoMid ‘““kuBUA cumBon™» [1, c. 253]. Tea-
TpaidbHa KpuTHKa M. BopoHOro — opraHiyna jgaHKa
HE JMIIE TEOPETHKO-TITepPaTypO3HaBIOro OJIOKY,
BOHH pa3oM i3 mpausmu [. @panka, B. Ileperua,
O. Kucins, I1. Pynina, M. Bo3nsika, B. Pe3anona,
A. AwntoHoBuua, JI. Crapuupkoi-UepHsIXiBChKOI,
Jleci Ykpainku, C. Yapnernwkoro, I. JlyxHHUITBKOTO,
L. Ilickyna, SI. MamonToBa, FO. bobomka, A. [Ipaka,
10. Cranimescbkoro, A. bakanypcekoro i 6ararbox
IHIINX iICTOPHUKIB TeaTpy, MiATPUMAEMO CIYLIHE y3a-
ranbHeHHs P. Ilunmumdyka, «yTBOPIOIOTH 3arajlbHe
MOHATTS “‘yKpalHCBhKe TeaTpo3HaBCTBO » [5, ¢. 39].
M. BopoHnii 3BepTaB yBary Ha II'€CH CyJacHUX
oMy IpamMaTypriB, BUSIBISIB Y HUX 0COONMBE, NpH-
TaMaHHEe TBOPUYOCTI MuchbMeHHMKa. llcuxomoriuna
npama «bpexns» B. BuHHHYEHKa, Ky pO3IIAlae
«pazoM 3 TUM 1 B mpu3sMi cueHiuHii» [1, c. 256],
[IKaBUTH HallepIie CMINUBICTIO TOCTAHOBKU MPO-
OleMu MopaJi, OPUTIHATBHICTIO IpaMaTHIHOT KOH-
nenii. Kputuk Haromomrye Ha cremudiili Xymox-
HBOTO OCBO€HHSI MOpalli y TBopax B. Bunauuenka,
110, SIK BiJJOMO, 3T0JIOM, Ha OCHOBI BIJIKPUTOTO JINCTA
0 4uTa4iB i KpUTHKIB «[Ipo Mopanp HaHyoO4Hx

1 MOpaib THOOJIEHUX», ETUKO-(P1T0COPCHKOTO TpaK-
taty «Konkopausm. Cucrema OymayBaHHS LIacTs»,
KJIFOUOBOI ISl TOpPOOKY Ta CBITONISIAHHUX IIepe-
KOHaHb IUCbMEHHHMKA 1€l «4eCHOCTI 3 c0o00IO»
Jano MiACTaBH JITEPaTypO3HABISIM TOBOPUTH MPO
BunHu4eHKOBY MoOpajibHy nabopatopito [auB.: 2].
M. Boponuii anamizyBaB «bpexHIO» neTanbHO,
apryMEHTOBaHO, areioloun JI0 TEKCTY, MOSICHIOBAB
JIOTiKy BUWHKIB T€pOiB, 100 NEPEKOHINBO MOSICHUTH
CYTHICTh HOBO{ IpaMu.

BucnoBkmu. Tearpo3nasua kputuka M. Boponoro
3aCBiIUy€ epyNIOBaHICTh il aBTOpA, IUPE BOOTIBAHHS
3a yKpaiHChKy KYJNBTYpy, IParHeHHsl O3HAYUTH Tep-
CTIIEKTUBU PO3BHUTKY CIIEHIYHOTO MHUCTEITBA, IIUISIXH
OHOBJICHHSI YKpaiHCBKOI JapaMaTyprii (TeMaTHIHO,
KOHIleNTyanbHO). M. Boponwmii mmmboKko po3ymiB
3aBJaHHs TeaTpajbHOI KPUTUKH, IO Majla BIUIMHYTH
Ha TMOKpAallleHHA penepTyapy TOrO4acHHX Tearpis,
VIAOCKOHAIIUTH PEXKUCEPChKY MaHCTEpHICTh, TPy
aKTOpiB, My3WYHHUI CyNpOBiA Ta AeKopaiii BHCTaB.
[opymieni y HanmomMy JOCIiKeHHI TIPpoOIeMH ToTpe-
OyIoThb y3arajbHEHb — 3aJyYCHHS TEaTPO3HABUMX
npanbs 1HOIMX YKPaiHCBKUX TeaTpajbHUX KPUTHKIB
y TOpPiBHsUTBHO-aHATITUYHOMY aCIEKTi, M0 CYTTEBO
JIOTIOBHUTH 3aralibHy KapTHHY KYJIBTYPHO-MHCTEIlb-
KOTO JKUTTS YKpainu Kinng XIX — modarky XX CT.
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Horbolis L. M. QUESTIONS OF PERFORMING ARTS IN THE RECEPTION

OF MYKOLA VORONOY

The article based on the works of the Ukrainian theater critic M. Voronoi — the articles “Gypsy Aza”,

“New Dramatic Works”, “Marko L[ukych] Kropyvnytskyi”, “Drama of Living Symbols”, etc. — his views
on the development of Ukrainian and world theater are clarified stage art. The works testify to the erudition
of the author, who knew well the history of Ukrainian and world literature, theater, was interested in the ideas
of philosophers, views on stage art of world-class directors, entrepreneurs, had knowledge of the psychology
of creativity, the artistic laboratory of leading artists of national theaters of the late 19th and early
20th centuries.

Theatrical works of M. Voronoi contain theoretical and practical remarks on the improvement of the theater
repertoire, improvement of directing, acting, stage decoration, and the formation of Ukrainian theater traditions.
The critic suggested ways to overcome the shortcomings related to the architecture of the performances,
the construction of the conflict, the emotional component of the plays, the individualization of the characters
of the main and secondary characters, and their maximum approximation to the realities of life. Theatrical
criticism of M. Voronoi contains information about the creative laboratory of Ukrainian stage masters —
M. Zankovetska, M. Kropyvnytskyi, Panas Saksaganskyi.
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Theater critic M. Voronyi understood well the task of criticism, deeply analyzed the repertoire of Ukrainian
and foreign theaters, characterized the new drama presented in the cultural and artistic space of the late 19th
and early 20th centuries — plays by V. Vinnichenko, H. Hauptman, and G. lbsen. M. Voronyi used specific
examples to illustrate progressive changes in theaters, and did not gloss over weaknesses in Ukrainian stage
art. The works testify to M. Voronoi's ability to see the problem in a complex, multifaceted and systematic way,
the author of theater articles had a well-argued position based on numerous facts regarding the development
of Ukrainian and foreign drama. Theatrical criticism of M. Voronoi is interpreted as an organic component in
the system of Ukrainian studies about the domestic stage art and its peculiarities.

Key words: stage art, Ukrainian literature, M. Voronyi, M. Kropyvnytskyi, actor, national identity, theater
criticism.
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Harmionansauii yHiBepcuTeT «Onecbka moiTexXHiKay

BEJUKUN KAMEHSIP - BATOHUEHUU JIIPUK

Y emammi pozxpumo nocmams leana @panka — eumon4eH020 NOEMA-IPUKA: HIJCHO20 | BUMOH-
YeH020, nanKo2o i npucmpactozo. byoyuu noemom bopomsou, 8in max camo enuboKo 00caious Hati-
MOHWI U HAUPO3Maimiug nOpyxu 100CbKOI Oy, KOIU 2080pU8 NPO iUHe NOYYMM KOXAHHS, sKe 0a€
CeHC dHcummio, NIOHOCUMb JHOOUHY HAO OYOEHHICIIO.

Y 36ipyi «3i¢’sane nucmsay docrioxnceno makodc diareKmuxKy Oyull MmAEMHUYOI KOXaHoi noema,
NPeKpacHoi ti HeOOCAHCHOT, WO 320PAY6aANa HUM, HAOIPEABULL MUM CAMUM UOMY cepye; i OianeKmuKy
oywii camozo asmopa, sKutl, 6yOyyu noemom-nampiomom, mMpubYHOM, SPOMAOSHUHOM, 3A8HCOU
3aAUUABCA 3EMHOI0 TIOOUHOTO, AKIN HILO JTI0OCbKe He Yyice.

Pasom i3 mum, y cmammi npoananizosano i inuty cmopoHy iHmumHoi aipuku noema: Dpamnko
bauug ycio cynepeunugicms C8imy, 8 AKOMY OOHUM i3 20106HUX eMUYHUX KOHQIIKMIE € KOHGIIKmM
Midc Mpieto, badxcanHam, ideanom i cy8opol0 pedarbHicmio, wo po3ousac meoi mMpii, pyuHye meoi
i0eanu, He Oae 30iticHumu Hatizanogimuiwii Oascanus. Lleti Kon@ikm 20cmpo po3eusaemovcs y Gipuli
«Axbu 31ae s yapu...».

Y cmammi npoananizosano we ooun yenmpanvHui Kou@aikm «3i6’sano0eo aucmsay, akui dae
3posymimu Oywty U JpUYHO20 2eposi, KOmpuu eupiuius, wo «He eapmo dcumvy. Kiou oo po3y-
MiHHA Oywi noema 0a€ nepedOCmMAaHHill 8ipui 30ipKu, W0 8URAOAE 3 CYMO IHMUMHOI HACMPOE-
Hocmi «3i6°A1020 IUCmaAy 1l CMEOPIOE VAGNEHHA NPO QINOcOPCbKY, COYianbHO-eMUUHY NPOZPAMY
Dpanxka, — «Camosbuticmeo, ce mpycicmovy. Illoem cmagums npobremy MopanbHo2o 3aKOHY, AKUlL
Kepye M0OUHOI0, | 86AJICAE, WO CAMA THOOUHA, AKWO 6OHA YUHUMb C8I00MO, € 0115 cebe HausuuuUM
MopanbHum 3akonom. Tinoku 6ona ma wje 00HOOYMYL, MAOMb NPABO HA OYIHKY il GUUHKIG | sUULL
cy0 — Halcnpageonusiuui.

Joziunum npodosocennam «3ig’anoco nucmay € 30ipka «I3 owmig ocypobuy. B miti max camo
2008HUM EMOYIUHO-3MICMOBUM RIOTDYHMAM € NPenapysanHs OiaieKmuKkuy Oyull, wo cmpaxicoae
il donae cunow meopuoi enepeii ceoi’ cmpagicoanus. Boonouac y 30ipyi «I3 Owig scypou» npo-
0eMOHCMPOBAHO 8ce Oinbul NO2IUOLEeHULl OYXO8HULL CAMOAHANI3 NOemd, Wo HA08UMOAUBO CMA-
sumuvca 00 cede i KpUMUYHO OYIHIOE Kodicen KpokK. J[yxoeuuti Tuman, m00uHa 3 KAMEHAPCbKOIO
s0auero, Pparnro, npome, UABIAE HEBOOBOJIEHHS CODOIO, 88ANCAIOUU, WO 3POOUE HAOMO MAAO O
Hapody, nodcmea. L nesdosonenicmo 3Haxo0ums 8upa3 y CROBHEHUX 20CMPO20 CAMOO0Cydy 0bpa-
sax. Ta ye ne susas 6e3nadii, 3nesipu, necumizmy, 60 PPanKo HCAIKYE, WO «HE HAANCUBCIY, GUABTIAE
2ocmpe 0adNCAuHs wje HCUMu Il Hcumu, aie wje pe3yiomamugniuie, akmugniute, diesiute. 1 6 ybomy
AHCUMMECNBEPOHA CYMb YCIE] MBOPUOI OIANLHOCMI 8EIUKO20 MUMYA He Juule YKPAiHCbKoi, ane
i ceimosoi kynemypu — leana @panka.

Knrouoei cnosa: noesis, inmumua aiipuka, yecms, 2IOHiCMb, npays, 10008.

IMocTanoBka mpodJaemMu. B Ham 3BUTSHKHUT 1 Tpa-
TiYHAN Yac, KO YKpaiHa BeJe TSKKY i BHCHAKIIUBY
00pOTEO0y 3 MOCKOBCHKHAM IMIEPCHKHM MOHCTPOM,
Yy HE HAWTOJIOBHINIOW cepel] 0arathoX ryMaHiTap-
HUX TIpo0OsieM mocTana mpodiieMa 30epeKeHHS IO s-
HOCTI, KpacH MOYYTTiB, 30epeKEHHS MICHXOJIOTIIHOTO
3II0pOB’sT YKpalHCHKOI Hallii. AJl)Ke caMe TBOPH BHCO-
KOTO MHCTEIITBA IMOKJIMKAaHi 3irpiBaT JIONCHKI CEpIId,
JIKyBaTH JyIly, BUXOBYBaTH BHUCOKI IMOYYTTS, KOH-
COJIIIyIOuM BCE YKpaiHChKE CYCIIJILCTBO Ha 3acajax
HEBMUPYIIUX 3arajlbHOJIIOACHKUX I[IHHOCTEH: BUCO-
KOI €THKH ¥ MopaJi, IHTeIeKTyaIbHOTO 1 JYXOBHOTO
PO3BUTKY OCOOHCTOCTI.
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AHani3 ocTaHHiX AocaiIKeHb 1 myOuikamii.
VY mnaykoBiii po3Bigui AHHm binoi «O0pa3 aBropa
B mipuni IBana ®panka: MoHOrpadis» BHCBITIIO-
IOTbCSI  OCOOJMBOCTI  KOMIIO3MIIITHO-MOBIJIEHHEBOL
oprasizaiii moeTHIHNX 30ipoK: «3 BEPIIHUH 1 HU3HHY,
«3iB’sme muctsy, «Miit [3maparny 3 ypaxyBaHHsIM Oi0-
rpaiqHOr0 Ta iCTOPUKO-JITEPaTypHOTO KOHTEKCTY.

3acnyroBye Ha yBary HayKOBIIiB Tpaiiss Tamapu
I'yanoposoi «HeBigommuit IBan @panko: ['pani [3ma-
paroy» (2006 p.). Y xHH31 TIomaHO BHUOpaHi TBOPH
IBana ®panka, SIKi CYNPOBOIKYIOTBCSI CTAaTTSAMU-
KOMEHTapsMU [P0 OCHOBHI acleKTH KyJIbTYPHOL
¢enomeHoor1i MucEkMeHHuKa. B entpi yBaru nocii-
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JOKEHHSI — LUTICHICTh KyJIBTYypHOTo, (inocodchkoro
I XynokHporo mucieHHs dpanka.

He moxe mpoifTu moB3 yBary HayKOBLIB 1 HIMPO-
KOT'0 3araiy yuTaviB poman-ece Jleska Pizauka (2007)
«Camortnicts Ilpopoka, abo HoOpuii Anren IBana
Opanka: poman-ece». [IMOOKMH TCHXOJIOTTYHHUHA
TBIp 3 €JIEMEHTaMH MicTepii, Yy SKOMY 3MajlbOBaHO
peanii ['anuuuHu Apyroi MOJIOBUHU A€B’ ITHAALISTOTO
cTomtrss — Momojocti dpanHka: Horo ckiagHi B3a-
€MHMHHU 3 HaBKOJMIIHIMHU JIIOIBMH, 30KpeMa 3 Koxa-
Hoto Omnproro PomikeBnd, HMOHIyK AyXOBHOTO ifeaiy,
PO3BUTKY COILIiyMY, SICKPaBO BiJoOpakeHi y HEBIUH-
Hill 6opoTh0i 3a mymy Ilpopoka mMixk cunamu gobpa
(Amnren) i 3na (JIykaBuit).

Jlapuca Bonmap y crarti «Koxanus 0e3 TAMM»:
(wtpuxu go nipuuHoro moprpera Omeru PomkeBnu
y 30ipui IBana @panka «I3 nHIB xypOu»), (2006) poduTsh
crnpoly posrajary 3arajiky — XTO K BOHA, Ta JKIHKa,
10 HaAWXHYJa MOeTa Ha TaKy MIEMIIUBO-IIPEKPACHY
iHTUMHY Jipuky? B inmiit crarti Jlapuca Bonmap
«®paHiry3pka nomaHa IBaHa ®paHka: [pO KOXaHUX
*iHok 1. @pankal» (2007) asrop Jlapuca bonnap npo-
JOBXKY€E IHTPUTYIOUY TEMY NP0 KOXaHHUX KIHOK MOeTa.

IBan MpaGuyk y nmocmimkeHHi «ONbXWHI JUCTH:
[mpo craBnennst O. PomkeBny-O3zapkeBud i3 CinbLis
Tucmen. p-Hy no 1. ®pankal» (2006) po3kpuBae Temy
crocyHkiB IBana ®@panka ta Onpru PomkeBuy-O3ap-
keBrY. llpeqmeTroM BUBYEHHS € JIMCTH, LIO KOJHKCH
Onbra nucana, xxuByun y Cinblii, npaBaa, axpecoBaHi
Muxaiinosi laBnuky. ¥ kHM31 «SIK HOUy€m BHOYI...»
(2007) IBan dpabuyk npomoBxKy€e JOCTIIKYBaTH Majo-
BiIOMi JI IIMPOKOTO 3arajiy (akTu B3aeMuH IBaHa
Opanka Ta Onpru Pomkesnu (O3apkeBud) micis po3-
ayku y 80-tux — 90-tux poxax XIX cromitrsa. Okpemi
CTOPIHKM KHWI'H HPHCBSYEHO BIIAHYBAHHIO IIOCTaTi
Bemukoro Kamensipa y ceni Cineup TrHcMEHHIIBKOTO
pationy IBaHo-®paHKiBCHKOI 00NacTi.

Ile, Oesmepeuyno, i moBicTh-ece Pomana [opaka
npo IBana ®panka «TBOro iM’ HE BUMOBIIIO HIKOJIH»
(2008), mpucBsUeHa JTIPUIHUM IEPEKUBAHHSM I1OETA.
Cgoro uvacy IBan ®paHko HepekoHyBaB, IO 30ipKa
«31B’siJIe IUCTS» HAIMCAaHa I11J EMOLIIHNUM BILIMBOM
BiJl MPOYMTAHHSA LIONEHHHWKA CaMmoryOIs, SKUH He
3MIT IEPEKUTH HellacauBe KoxaHHs. CKIaaHO MOBi-
PHUTH, IO B OCHOBI iIHTUMHHX IO€3ili TAaKOrO BHTOH-
YEHOTr0 MaicTpa cloBa, sk [Ban ®panko — uyxi nepe-
JKHBaHHSA, a HE Horo ocodbucri. XTO Ta He3HAHOMKA,
AKYy TOKOXaB JIIPUYHUI repoH, a B3AEMHOCTI He Jjoue-
kaBcs? M’ ii aBTOp TaK i HE BiAKPUB CBiTOBI, 00 BMiB
OyTu ckpoMHHMM 1 nusixetHuM. Poman Topak poOuts
cnpoOy 3’sicyBatd, xTo Oyna Ta vapiBHa Bowna, 1o
MOJIOHMJIA Ty MO€eTa.

VYei BUILEPO3MISIHYTI HayKOBi Mpali AaioTh 3MOTY
YUTA4YeBi 3HAYHO Kpallle MOOAYUTH i, TOIIOBHE, 3p03Y-
Mmitu IBana ®panka-Benukoro Kamensipa He nuie sk
BUEHOT0-CHIIMKIIONIEANCTA CBITOBOTO MaciuTaly, Tpo-
MaISTHUHA-TIATPIOTa, CYCIHiIBHO-TIOMITUYHOTO Jisva,
a K 3BHYAiHy 3€MHY JIIOIWHY, 3 TOHKOIO IYyIIEO
1 Bpa3iMBHM cepLeM, L0 MIaJleHO JoOMIa >KUTTA
13aK0XyBaJach JJ0 HECTAMH, XOU 1 HE 3aBKIH HAB3A€EM.
[IpomycTuBIIM Kpi3b CBOi MO30K, cepue W aymry
Ha/J3BUYAHO CHJIBHI 1 TIpekpacHi mouyTTs, [Ban
OpaHKO-IOET MoJapyBaB CBITOBI MIEAEBPH IHTUMHOL
Jipuky — 30ipKH «3 IHIB )KypOm», «31B’sJI€ JTUCTS. ..
OpHa 3 noe3iit «3iB’storo auctsa» «Oi TH, JIBYUHO,
3 ropixa 3epHs», poMaHc Ha My3uKy Anatomnis Koc-
Amnaronbcbkoro, HaOyna BeJIMYEHOI MOMYTAPHOCTI
B HapoO[li, IKy i BUKOHYIOTb YacTo SIK HApOJAHY IiCHIO.

HocranoBka 3aBmamHa. Ha mincrasi anamizy
noetnuHuXx 30ipok [Bana ®panka «3iB’sie IUCTI»
ta «I[3 mHIB XKypOW», NPOAEMOHCTPYBaTH, IO
JOMiHAaHTAMH I1HTHMHOI JIiPUKHIIOETA € TOHSATTS
«UYECTBY», «TIAHICTBY, «CKPOMHICTBY, CILIAXETHICTHY
1 «1000B» — B ycix ii mposiBax: [0 >KiHKH, POAMHH,
Ilo moaen, 1o Ykpainu.

Bukaan ocHoBHoro marepiaiy. Iloctars IBana
O®paHka — JIOAWHH, BUTOHYEHOTO IIOETa-TipHKa
1 TaJIKOTO TPOMa/ITHUHA-TIATPiOTa — BEJIbMH CKJIa/IHA,
OararorpanHa. bynyum moetom OOpoThOHM, BiH Tak
camo MIMOOKO JOCTIIMB HAUTOHII W Halpo3mairimi
MOPYXHU JIIOICHKOT OyIIi, KOJW TOBOPUB IIPO BiuHE
MOYYTTSl KOXaHHS, SIKe A€ CEHC >KUTTIO, IiTHOCUTb
JMONUHY HaJ OyneHHicTIo. Muxaiino KorroOnHchkmii
nucaB: «Ipazizm 0cobUCMO20 dHCUMMA 4acmo 6nJi-
MAEMbCSL 8 MEPHOBUU GiHEeYb JICUMMS HAPOOHO2O.
Y @panxa e npexpacna piu — nipuuna opama «3ie ’sne
aucmay. Lle maxi neexi, HidicHi 6iputi, 3 MaxKorw wupo-
KOI0 2AMOI YY8CMBA [ POIYMIHHAM OVl THOOCHKOI,
wWo, yumaiouy ix, He 3Hacul, KoMy 000amu nepesazy:
Yy noemosi OopomvoOU, YU NOEMOGI-NiPUKO8i, Cnig-
yeasi koxauHs i Hacmpois” [7, c. 539].

ITpo «3iB’sse mucTs» HanmrcaHo Bxke O6arato. OTox
CKa)KeMO JIMIIIE TOJIOBHE: Y 30ipLi AOCTIHKEHO H aia-
JIEKTUKY IyIIi camMoro aBToOpa, M MAiajeKTUKy Iyuii
HOro KOXaHoi, PO3KPUTO TAEMHHMLI ixHixX Ay Haitu-
MOBILIMH Y IBOMY PO3yMiHHi Bipi — «Horo sBistenics
MeHi y cHi?» lle 3pa3ok OpraHi4yHOTrO NO€IHAHHS
HapOJHOMICEHHOI HOETHKH 3 HaliCy4acHILIMMHU 1OCSIT-
HEHHsSMH BipumyBaHHs. HaponHo-miceHHi emiterw,
nopiBHsHHSA («Yy0086i oui mi sicui, Cymui, Hemos xkpu-
HUYi OHO cmyoeHe...»), pa3oM 3 TUM — FOCTPi PUTMH,
00ipBaHi peyeHHs1, BKOPOUEHi PSIIKH, IO JAI0Th MOXK-
JMBICTH MEpeAaTH BHYTPILIHIO AUHAMIKY, 3arocTpe-
HUM HepB JroArHA Ha 31aMi XIX-ro i XX-ro CTOoMNiTh.
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OpaHKo TOCHiIKYe TyXOBHHH CTaH KOXaHOi, Topaoi
H HEeNOCSIKHOI, IO 3ropAyBajia HHUM, HaJipBaBILIH
cepue, ¥ BIaCHUM JIyXOBHUHM CTaH — MYXYUHH, IO
CTaBHUTHLCS JI0 KOXaHOI NIISXETHO, ajie BOJHOUYAC He
MIPUXOBYE 1 CBOTO MPHUPOITHOTO, TIJIECHOTO OakaHHS
3a3HATU «MO20 OUBA 30]10MO20... WACMA MOI00020,
baosicanozo, cmpawinozo mozo I pixal» [12, c. 60-61].
Orie BUHECEHE B OKpEMUH pAIOK cIIOBO «I pixa!y po3-
KpUBAa€E BCIO CHJIy JIIOOOBHOI CIpard aBTOpa, SKHIA,
OyIydd TOETOM-ITaTpioTOM, TPUOYHOM, TPOMAISTHU-
HOM, 3aBXI{ 3aJMINABCA 3€MHOIO JIIOAMHOIO, SKii
HIIIIO JIFOZICHKE HE TYyKe.

I BogHOuac ®paHKo OayMB ycCIO CyNepeUIUBICTDH
CBITy, B SIKOMY OJIHUM 13 TOJIOBHUX ETHYHUX KOH-
GIiKTIB € KOHQIIKT MK Mpi€ro, OakaHHAM, inea-
JIOM 1 CYyBOPOIO peasTbHICTIO, IO PO30MBAE TBOI MPIi,
pyWHY€e TBOI imeanu, He Aa€ 3MIACHUTH HaWH3amoBi-
THiIi O6axkaHHs. Llel KOHQIIIKT TOCTPO PO3BUBAETHCS
y Bipwi «Ax6u 3nae s yapu...» [12, c. 64—65].

I me omuH ueHTpadbHUIA KOHQIIKT «3iB’sJI0T0
JUCTSA», AKUH A€ 3p03yMITH IyITy A TIPUIHOTO repos,
KOTPHI BUPIIIUB, IO «He 8apmo sHcumyv, Kummsamu ne
sapmo dopooicums, Tebe ympamuewu Hasik, A uyro
ce — eounuii ik, Ce KyibKka 6 106», Ta IyUly CaMOro
aBropa. Lle KOHQIIKT MiX HOYYTTIMH O0Opa)KEHOTO,
3HEBAKEHOTO JKIHKOI0 MYXKYHHHU Ta OIaropolicTBOM
nmoeta. OOpakeHHI My>KUnHa TOOMpae HaiKaxJIuBi-
IUX CJIiB MPOKIBOHY, HaWTrinmepOoiiuHimi metado-
pudHi 00pa3u Ha aApeCy Ti€l, MO BiATPyTHIIA HOTO:

«Tropmoro 6 secv 3pobuecs ceim

1 6 noui mamu 2ub 6u niio, —

1 cetl npoxnin, oyuie mos,

Xomie Ha mebe KuHymo 5

3a macmix meiii, 3a éecv meiii uap,

3a moii bonrouutl, knsimuii oap —

3 meprnosux xonouok oykemy.

Ta TyT cioBo mepebupae moert, A SKOTO JKiHKa,
HaBiTh SKIIO BOHA BiATOpIIIa HOTO J0O0OB, HaCMisi-
Jacsi, BCe OHO € JJIsl HOTO CBATOO, HAHYHCTIIION
Kpacor, 00 BOHA — XKiHKa — JHKEPETIO KHUTTS:

«Ta 6 cepyi motiomy noem

Byumyecs, nraue, mos oums,

s nooeo mu kpaca sorcumms,

Cmpya uymms, nicenvb Hopa —

Ipoknin y eopni 3aemupay [12, c. 84-85].

Kitod o po3yMmiHHS Iymii MMO€Ta-BUTOHYEHOTO
JipuKa Jae nepenocTaHHii Bipi 30ipKH, 10 BUMAIA€
3 CYTO IHTUMHOI HACTPO€HOCTI «3iB’SUIOTO JIUCTSD»
W CTBOPIOE YABJICHHS MPO (iI0COPCHKY, COMIaTbHO-
etnuHy mporpamy ®Ppanka, — «Camogbuiicmeo, ce
mpycicmey. 1loeT craBUTh MPOOIEMY MOpPaIHLHOTO
3aKOHY, SKUH Kepye JIOMUHOK, 1 BBa)kae, MO cama
JIOMHA, SKIIO BOHA YMHUTH CBiIOMO, € It cele
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HAMBUIIMM MOpAIFHUM 3aKOHOM. TUTbKM BOHa Ta
me «Taxutl, wo mene 3ua Lle ninwe, uisc s1», TOOTO
KOXaHa W OJHOAYMIIi, MarOTh IpPaBO Ha OIIHKY ii
BYMHKIB 1 BHIIUI Cy — HAWCITPaBEUIUBIIITHI:

«Konu 3naew, wo yunuus —

Bnaosrcennuit ecu;

A He 3nHaewt, wio HuHuwL —

IHpoxnamuii ecuy.

«Konu snacw, wo wuruw —

3akon meiu — mu cam;

A ne 3Haews, wo YuUHUW —

3axon € meiti nany [12, c. 105].

JloriyaM TIpOAOBKEHHSAM  «3iB’SIJIOTO  JIUCTS
€ 30ipka «I3 mHiB xKypOm». B Hiii Tak caMO TOJIOBHUM
€MOUITHO-3MICTOBUM MIAIPYHTSAM € MpenapyBaHHs
JUAJICKTUKH AyII, M0 CTPaXIAE W JIOJNAE CHIIOO
TBOPUOI €HepTii CBOT CTpaskaaHHS:

«YHu mootce mu, mos eonyoKo,

MOE€ KOXAHHs YapieHe,

odaneko 0ecb 3 HIMUM OOKOPOM

6 mitl Xeuui 32adyeui meHe?

Yu mooice, enyuu 6 cobi cope,

MUy MUxo naauews y mui,

a ce meoi nexkyui civo3u

MeHi cmykouymb 0o Oywi?» [12, c. 114].

Bonnouac y 30ipui «I3 nHiB XKypOm» Bce Oinbiu
NOIIHONIOETECS  AYXOBHUH — camoaHaji3 moerTa,
JIFOMIMHY BPA3JIMBOI AYIII Ta 3aTOCTPEHUX EMOIIiH, 110
HaJIBUMOIJIHBO CTaBUThCS N0 cebe i KPUTHYHO OIli-
HIOE KOKeH Kpok. JlyxoBuui Tutan, JItoiMHa 3 Kame-
HSPCHKOIO Biadeto, OpaHKo, IPOTE, BUSBISE HEBIO-
BOJICHHSI 00010, BBaXKAIOUH, 110 3pOOHB HAJITO MaJIo
IUTSL HapO.y, JIIONCTBA. L{s1 HEBIOBONEHICTh 3HAXOAUTD
BUpPa3 y CHOBHEHHUX FOCTPOTO CaMooCcyay odpaszax:

«Xou He 32acas HIKoOIU 602HUK MIU,

ma nonym ’sm we 6yxae, Oinbi OUMUBCA,

a 3amicme C8Imaa cunag ickop pii.

Xou nenacmanno cmsae miil 3 6impom Ougcs,

ma He 8UCOKO NAUG 6 pyyi ciaoill,

i xou 51 21cu8, mo ece dic s He Haxcuscay [12, c. 131].

Ta me He BUSAB Oe3Hamii, 3HEBipH, ecHMi3My, 060
®DpaHKo KAIKYE, IO «He HANCUBCA», OTOK, BUSIBIIIE
roctpe OakaHHS II€ XKUTH U )KHUTH, alle 11Ie Pe3yibTa-
THBHIiIIIe, aKTUBHIIIIE, Ji€Billle.

BucnoBku. CxiagHo BiHAWTH y CBITOBIM JIiTe-
paTypi TBOPIISI TAKOTO IMAPOKOTO JTiara30Hy, 3 TAKOIO
HETIepEeBEPIICHOI0 JIIMHAMIKOIO KYIBTYPHO-HAYKOBOI
1 CyCHiNBbHO-NOMITUYHOI AiSTIBHOCTI, HOCIsI eHLIMKJIIO-
MEINYHUX 3HAHb, SKMM OYyB CHH TPOCTOTO TaJIHIlb-
koro koBaisi IBan @panko. ByB BiH TUTaHOM OyXy
1 TUTAHOM TIpami, a TPy IbOMY — JIOAUHOIO TIINOO0-
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Kol TIEPCOHANBLHOL JpaMU, TSHKKOI, HEIIACTHBOI JTOJII.
[Ipote, B ’0MHOMY 3 TBOPIB ITOETA, 30KPEMa B IHTHM-
Hill mipuni («3iB’suie mucTay, «I3 AHIB KypOm»), MU
HE BIIUYyBaEMO 3aHENAJTHHUIIBKAX HOTOK. JloMiHaH-
TaMH € HIDKHICTh, BUTOHYEHICTh, CKPOMHICTb, IUIS-
XETHICTb, Y€CTh, TAHICTH 1, 3BMYANHO K, JIIOOOB —
y HaWIIMPIIOMY PO3YMiHHI IIbOTO CJIOBA: A0 >KiHKH,
JI0 POIUHH, JIO KHUTTSA 1 IO PiIHOI 3eMili- YKpaiHu.
InTmHa nipuka [Bana ®panka — 1e JiTeparypa, 10

3irpiBae i JiKye Iynry cBOiM HelepeBepIICHUM ecTe-
TU3MOM 1 JKUTTEBOIO MPABJI0I0, BUXOBYE Kpacy MO4YyT-
TiB. X0ueThCsl BIPUTH, 10 KOJUCH IIi JIPUYHI MMOE3ii,
MaJIeHBKI JIITEpPaTypHI MIEACBpU OYIyTh IMOKIAICHI
Ha MY3WKY 1 3HaMIyTh CBOE TiJHE BTUIEHHS B CyJac-
HOMY YKpaiHCBKOMY €CTPaJHOMY MHCTELTBI, a TAKOK
KiHemarorpadi, # He Jume yKpaiHCBKOMY. A TOKH
10 — YMTAalMO IHTUMHY JipuKy IBaHa ®panka i Haco-
JOKYWUMOCH Kpacoro yKkpaincskoro Ciosa.

Cnucok Jiteparypu:

1. bina Anna OGpa3 aBropa B mipuui [Bana @panka : monorpadis / Honeusk, 2002. 192 c.

2. bonpap Jlapuca. «Koxanns 6e3 TsiMu» : (IuTpuxu 1o JipuaHoro noprpera Onbsru Pomkesnd y 30ipui [Bana
Opanka «I3 mHIB Kypom»). Croso i uac. 2006. Ne 8. C. 32-39.

3. bormap Jlapuca. «®paniy3ska nomana Isana ®@panka : [po koxaHuX xiHOoK 1. ®pankal». /[3sin. 2007.
Ne 4. C. 134-137.

4. T'opak Poman. TBoro iM’s He BUMOBIIIO HIKOJIH: TIOBICTh-¢ce npo IBana ®panka. Kuis, 2008. 224 c.

5. 'ynnoposa Tamapa. HeBinomuii IBan @panxko: ['pani [3maparny. Kuis, 2006. 358 c.

6. Hpabuyk [. Onexuni juctu : [mpo crtaBineHHs O. PomkeBnu-OzapkeBuy i3 Cimbus Tucmen. p-Hy
1o L.dpanka). Bnepeo. 2006. 21 mun. C. 7.

7. Ictopis ykpaincekoi miteparypu: v 2 T. (3a pen. O.1. binernpkoro). Kuis, 1955. T. 1. C. 499-558.

8. Piznuk JleBko. CamotHicTb [Ipopoka, abo J{oOpuii Anren IBana ®panka : poman-ece / JIbis, 2007. 272 c.

9. Cepbencpka Onexcannpa Mosuuii cBiT IBana ®panxka (Crarti, po3aymu, Matepianu) : Monorpadisi. JIbBis,
2006. 372 c.

10. ®panxo IBan. Teopu. T. XX. Ku. 1. T. XXI. Ku. 2. Xapkis, 1926. 271 c.

11. ®panxko IBan. Teopu. T. XXII. Ku. 1. T. XXI. Ku. 2. Xapkis, 1927. 271 c.

12. ®panko IBan. Teopu. T. XXIII. Ku. 4. Xapkis, 1927. 272 c.

13. ®panko Isan. Teopu : y 50 1. Kuis, 1976. T. 2. 542.

14. ®panko Isan. Teopu : y 50 T. Kuis, 1976. T. 3. 447.

Lavreniuk V. V. THE GREAT STONEMAKER - IS A GORGEOUS LYRICIST

The article reveals the character of Ivan Franko - a refined poet-lyricist: gentle and refined, ardent
and passionate. Being a poet of struggle, he also deeply explored the subtlest and most diverse movements
of the human soul, when he spoke about the eternal feeling of love, which gives meaning to life, elevates
a person above everyday life.

The collection «Withered Leavesy also explores the dialectic of the soul of the poet’s mysterious beloved,
beautiful and unattainable, who was jealous of him, thus tearing his heart; and the dialectic of the soul
of the author himself, who, being a poet-patriot, a tribune, a citizen, always remained an earthly person, to
whom nothing human is alien.

At the same time, the article also analyzes another side of the poet’s intimate lyrics: Franko saw all
the contradictions of the world, in which one of the main ethical conflicts is the conflict between dreams,
desires, ideals and harsh reality, which shatters your dreams, destroys your ideals, does not allow to fulfill
the most cherished wishes. This conflict sharply develops in the poem «If I knew the charms...».

The article analyzes another central conflict of « Withered Leavesy, which gives an understanding of the soul
and lyrical hero, who decided that «it is not worth livingy. The key to understanding the poet’s soul is provided
by the penultimate poem of the collection, which falls out of the purely intimate mood of «Withered Leaves»
and creates an idea of Frank's philosophical, socio-ethical program - «Suicide, this cowardice». The poet
poses the problem of the moral law that governs a person and believes that a person himself, if he acts
consciously, is the highest moral law for himself. Only she and like-minded people have the right to evaluate
her actions, and the highest court is the fairest.

The logical continuation of « Withered Leavesy is the collection «From Days of Mourningy. In it, the main
emotional and substantive basis is the preparation of the dialectic of the soul that suffers and overcomes its
suffering with the power of creative energy. At the same time, the collection «From Days of Grief» demonstrates
the poet’s deepening spiritual introspection, which is extremely demanding of himself and critically evaluates
every step. A spiritual Titan, a man with a mason s disposition, Franko, however, shows dissatisfaction with
himself, believing that he has done too little for the people, humanity. This dissatisfaction finds expression
in images full of sharp self-condemnation. But this was not a sign of hopelessness, despair, or pessimism,
because Franko regrets that he «didn t make a fortuney, he shows a strong desire to live and live, but even more
efficiently, actively, effectively. And this is the life-affirming essence of the entire creative activity of the great
artist of not only Ukrainian, but also world culture — Ivan Franko.

Key words: poetry, intimate lyrics, honor, dignity, work, love.
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Kypoa C. C.

KpuBopi3pkuii nepxaBHUH MMEAarOT9HAN YHIBEPCUTET

Kypoa O. B.
Kpusopizbkwuii mineit Ne107 «Jlinep» KpuBopizpkoi MichKoi pann

IIOAEHHUK SIK ®OPMA HAPATHUBY B ITPO3I
JJISI JITEX OKCAHU JTYMAHCBKOI TA MOAHHMU ATEJLIO

Y emammi posenanymo cneyugixy cemanmuxu ma QyHKUioHy8anHa wo0eHHUKa AK popmu Hapa-
mugy 6 nogicmi «Llkonapxa 3 nepedmicmsay Okcanu /[ymancokoi ma pomanax «Kaea 3 xapoamo-
nomy, «Illoxonad 3 uuniy, « Tupamicy 3 nonynuysamuy, «Monoxo 3 medom» Hoannu Arenno. Xyooorc-
Hill ceim nimepamypu Ons Oimell ma OHAYMEA OeMepMIHOBAHULl KOSHIMUBHUM MA eMOYIUHUM
KOMHOHEeHMAaMU, NPUMUesumM i MOPAIbHO-eMUYHUM CMUCTAMU, OB0UAPOSUM HAPAMUBOM (MeKcm
i niomexcm). Bkazano, wo 0 cy4acHoi Oumsauoi nimepamypu 6aANCIUBUM € KOHCMPYIOBAHHS
Hapamugy, nooy0o8ano20 Ha OCHO8I 0cobucmoeo 00ceidy onosioaua. Posxpumms Hympiuib020
c8imy OUMuHU-Hapamopa y Gopmi wyo0erHUKa eKCniiko8ano cyd ekmusHicmio onogioi, nepedaueio
cnoeadis, oymok, emoyii, nouymmis. Ocooausy yseacy NpuodileHo NCUXOI02IMY, WO B8ANCAEMbCS
OOMIHAHMHOIO PUCOIO HaApamuey meopia. IIopieHAIbHO-MUNON02TUHUL AHANE3 MEOPI8 YKPAIHCHKOT
ma noabCbkoi aBMoOpPoK 00380UE BKA3AMU HA CHLTbHI pUCU: 0N08I0b VY MBOPAX 8edembCs Gi0 IMeHi
O0IBUUHU-NIONIMKA, POZKPUMMA 0OCOOUCMO20 MA WKIIbHO20 JHCUMMSsl, NpoodsemMu CIMOCYHKI8 y cim T
(posnyuenns 6amoKie, 6adciusa poiv 6adyci), 8 WKITbHOMY KOLEKMUGL, HABUAHHS, OPYICOU MIdIC
Xaonyamu i 0iguamamu, nepuiozo KOXanHs, subopy dxcummeeozo uiiaxy. Pegnexcusno-cnosioansHuil
paxypc wodennuka, sxuti nuuiymo Lllxonapra 3 nosicmi O. [[ymancekoi i Xanina bapcoka 3 mempa-
noeii M. Arenno, penpezenmosanuii uepes cmpykmypy (po30inu 8ionogioaioms Micaysm Ha84anbHo20
POKY — 3 8epecHs N0 MpageHb/uepaens), MOBHO-8UPANCATIbHI 3aco0u. Brazano, wo 6 uooenHuKax
20108HUX 2ePOiHb NPOCMENCYEMO 081 NIHIL: nepuia — 0cooUCmi nowymms, emoyii, BHYMpIwHit cgim,
WIKITbHe JIcummsi niOImKis, opyea — coyianbre dcumms (mpyoosa emiepayis y «Lllkonapyi 3 nepeo-
Micmsay, 3apobnanna epowell O1a onaamu Ha Hasuauus y meopax M. Arenno). Onogios y meopax
NUCbMEHHUYb NPe0Cmasierd 3 MO4KU 30py 2epOilb, NOCAE AK A8MOHAPAMUE.

Knrouosi cnosa: napamop, onosios, Hapamuena cmpamezisi, WoOOeHHUK, NCUXONI02I3M, OUma4a
nimepamypa, Oxcana [ymancvka, Hoanna Srenno.

[ocTranoBka mpoGsemu. [HTEprpeTarlist XyqoxK-
HBOTO TEKCTY B Cy4aCHOMY JIIT€pPaTypO3HABCTBI 31~
CHIOETHCS BiJIITOBITHO JIO BUKOPHCTAHHS METOIOJIOT Y-
HOTO IHCTPYMEHTapil0, HEOOXiIHOTO IJIsi OCSTHEHHS
NPUPOAN TEKCTYy SK Pe3yAbTaTy AiSUIbHOCTI MUTLSL.
Po3yMmiHHSI TeKCTy K HapaTUBHOTO YTBOPEHHS €Kc-
TUTIKOBAHO BJacHE ICTOpi€l0, IO PO3TOPTAETHCS
B CIOJKETI Ta HapaIli€l0 SK MPOIECOM 1 Pe3yIsTaToM
OTIOBIIi, KOHCTPYIOBAHHSAM XyIOKHBOTO TeKcTy. Hapa-
TUB y JITEPaTypHOMY TBOPI €KCILTIKOBAHUH Yy Mexkax
XyIO)KHBOTO 4acy i MpOCTOpY, NMpU3HaYeHUH MEBHii
ayauTopii (AUTAUiH, TOPOCITii), peai3yeThes 3a JOMOo-
MOTol0 BepOalbHUX Ta HeBepOILHHX TNPUHOMIB.
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TekcToBMiA CBIT TUTSYOl JIITEpaTypH PO3KpHUBa-
€ThCS dYepe3 KOTHITUBHUN/EMOIIHHUN KOMITOHEHT,
MPUTYEBHUH 1 MOPAITLHO-CTHYHUH CMHCIIH, ABOIIAPO-
Buil HapatuB (TekcT i migrekct). CydacHa JiTeparypa
Ipo JiTe 1 AJis AiTell BpaXxoBye BUMOTH Ito0ai3o-
BaHOTO CYCHUJIBCTBA, IUTSYUEM JOCBiN, mpoOiieMu
mipTiTKiB. JWTsya Ta MiAmiTKOBa JIiTEparypa po3-
BHBAETHCS B TICHOMY 3B’SI3KY 3 Mac-Meflia Ta Kylb-
TYPOIO CYyCHiJIbCTBA, HOPYIIY€E MPOOIEMU CydacHOT
IiIICHOCTI, € CBOEPIAHUM MapKepOM MOPaJbHO-ETHY-
HUX, COLIIaJIbHUX Ta CTaTeBUX MPOOJIEM Y CydacHOMY
CyCHibCTBI. YKpalHChKa IHTSA4a IMMpo3a MpPEAcTaB-
neHa TBopamu IBana Auapycsaka «Ckopomynu, abo sk



Jlirepatypa cnoB'ssHCbKUX HapoaiB

Jliza i Creda Brexmnu i3 gomy», Oxcanu JlymaHncbKol
«Mapiitunni npurogu», J3BiHkum Marism «Mapta
3 Bynmuui Cesitoro Mukonas», Ipuan Marnko «[lepe-
XiHUHN Bik Mo€i Mmamm», Okcann JIymeBcbkoi « HImui
IiM», «3am3epkaiiisn, Ipen Pozmo0ynpko «Komu oxxm-
BAIOTh JISUIbKI, «[IpUronu Ha HEBIZOMOMY OCTPOBI»,
Bonoaumupa Pynkiscbkoro «Kanikynu y Boponisui»,
«l"anHyCs»; 30ipkoto «Mama mo ckaitmy» (ynopsii-
HuK Map'sna Caka) Ta iH. CydacHa TOJNbChKa ermiKa
JUIS TITEH Ta FOHANTBA — MOBICTI Ta poManu Mairo-
xaru ['yroBchkoi-Anamunk «/liBaara 3 13-1 Bynmuii»,
«110 Bymuipy, «220 mapmpyTiB»; bapbapu Kocmo-
BcbKOi «bybay, «byba: MepTBuil ce30H»; Manroxaru-
Kapomninu [Mekaperkoi «Kinac nmani Yaitku»; €8u Oct-
poBcbkoi «Mama, Kacbka, s 1 rancrepuy»; WNoauHn
SAremno «3eneHi MapTeHcH», «KaBa 3 kKapaaMOHOMY,
«Illokonax 3 uwmini», «Tupamicy 3 NOIYyHHLSIMEY,
«Momnoxko 3 Menom» Ta iH. [IMCBMEHHHUKH y TBOpax
3BEpTalOTh yBary Ha mnpoOmemu, 1o OiaM3bKi M-
JITKaM: CTOCYHKH y IIKiIIBHOMY KOJIEKTHBI, APYXKOY
MDXK XJIOMIISIMHE 1 TiBYaTaMH, CaMOCTBEPIKEHHS 0CO-
ouctocti. JlitepaTypHi 3mM00yTKH THCHMEHHUKIB
CBi4aTh MO Te, M0 MiJTITKOBA JiTeparypa JOCUTh
TOCTPO CTaBUTh NHUTAHHS, SKi XBHIIOIOTH TiHEHKe-
piB — Apyx0a, mepiie KOXaHHs, BIIHOCHHHU y CiM’i,
MOpa3Ky Ta TIepeMOTH, HaBUYAHHS B IIIKOJII TOMIO.
KoHcTpytoBaHHs TEKCTy, MOro HapaTWBHMM THII
BKa3y€ Ha OMNOBIJIHY CTPATeriro XyIOKHBOTO TBOPY.
HapatuBHy cTpareritio TEKCTy BH3HAYalOTh XYIOXHI
3ac00M Ta CTHJIICTUYHI NPUHOMH, SIKi BUKOPUCTOBYE
HapaTop Juis opraHizamii crokety. Po3gymu aBTopa,
CHIOTajy, OIliHKa 300pa)KyBaHMX TMOJI Ta SBHUII
MMOETHYIOTHCS B XYIOXKHIM CTPYKTYpi IIOACHHUKOBOT
¢opmu. KoHcTpyroBaHHS HApaTHBY Ha OCHOBI 0COOHC-
TOTO JOCBily OTOBiAa4a, HAroJOIIEHHS Ha TyXOBHO-
€MOLITHOMY BILUIMBI HA YUTa4a, €CTETHYHOMY ITOTEH-
1iaTi € BOXKJIUBUMHU JIJIS CY4aCHOT TUTSIUOT JIITEpaTypH.
Po3kpuTTss BHYTPINIHBOTO CBITY AWUTHHH-HApaTropa
y dopMi moneHHUKa peamizoBaHo B «ll{omeHHUKY
Anpiana Mona» Ceio Tayncenn, «llloneHHUKY CIiu-
kyHa» [bxeda Kini ta in. Iloicte O. JymaHcbKOi
«IIxomspka 3 mepenmicts» (2008) mpe3eHTye mpo-
1ec JIopociimanHs Ta (HOpMyBaHHS MOBEAiHKOBUX
pUC MIBYMHHM, TOB’S3aHUX 3 (PEMIHHOIO CYTHICTIO;
B3aEMOPO3YMIHHS 3 OaTbkamu, 0a0ycero, CTOCYHKH
3 OJHOKJIACHHKAaMH; I[eplIa 3aKoXaHicTb. Y TeTpa-
norii Moannu fAremno (Joanna Jagietto) «Kaga 3 xap-
nmamonom» («Kawa z kardamonemy, 2011), «I1loko-
nan 3 unni» («Czekolada z chili», 2013), «Tupamicy
3 nonyausiMuy («Tiramisu z truskawkamiy», 2017),
«Monoko 3 Megom» («Mleko z miodem», 2019)
PO3IMOBINAETBCS TPO KHUTTS BAapIIABCHKOI  IIKO-
JSPKUA-TIMHA3UCTKU, CTYOCHTKM XasiHu bapchkoi,

MOPYIIYIOTCSA TPOOIeMH, sIKi ONM3bKI IiTITKOBIH
BIKOBIH KaTeropii: CTOCYHKH y IMIKITLHOMY KOJICKTHBI,
Ipyk0a MDK XJIOMIIMH 1 JiBUYaTaMH, CamMOCTBEp-
JUKEHHST 0COOMCTOCTI, camopealnisamis. BHyTpimHi,
IHTEMHI MpoOJeMH TrepoiHb TBOPIB yKpaiHCHKOI Ta
MOJILCHKOI aBTOPOK MepenaHi y Gopmi IIoJCHHHKA,
Cy0’ €KTHBHO-TICHXOJIOTIYHOTO BMOTHBYBaHHS (hiKCO-
BAaHOT'O MOMEHTY XKMTTS HIKOJSIPOK, XPOHOJIOITYHOIO
BIATBOPEHHsI IOMiM, YTBOPEHHS €IUHOIO YacOBOIO
6moky. Teip O. [lymaHChKOi BUBYAETHCS Y LIKIIBHOMY
Kypci JiTeparypu y 8 kiaci, poman «Kasa 3 kapmamo-
HoM» M. Sremno — B 10 Kaci.

AHani3 ocTaHHiX AocaiTKeHb i myOmikamiii.
TBopu mns miTelt y cyd9acHOMY JIiTEpaTypO3HaBCTBI
cTanmu 00’€KTOM JOCIHIPKEHb 3apyOiKHHX HAyKOB-
uiB: I1. 'anTta «Betyn no nutsauoi niteparypuy» (Peter
Hunt «An Introduction to Children's Literature»),
C. Jlenepa «/lutsaua miTeparypa: icTopis ynTada Bij
Ezoma mo I'appi Ilortepa» (Seth Lerer «Children's
literature: a reader's history, from Aesop to Harry
Potter»), «Ornsng nutadoi miteparypu» MiA pelnak-
uieto Jloypenca [Ix. Tpromo («Children's Literature
Review», editor Lawrence J. Trudeau), M. Xypiran
«JleKxoHCTpYKITis Tepos: JTiTepaTypHa Teopis 1 quTs4a
miteparypa» (Margery Hourihan «Deconstructing the
hero: literary theory and children's literature») ta iH.
Oco0arBOCTI PO3BUTKY AUTAUOL JIiTEpaTypH BHUCBIT-
JIOIOTBCSA ~ YKPAiHCBKMMHU  JIITE€PaTypO3HABLSIMHU:
V. Bapan (I'niznens) «Crenudika KoMyHikarii y Jite-
paTypi s fiTeit Ta roHanTBa (Ha Marepiaii HiMelb-
KOMOBHOI 11po3m)», T. Kauak, JI. Kpyms «3apy0OixnHa
miteparypa ans miteit», T. Kauak «TerneHtii po3su-
TKY YKPaiHCBKOI TPO3H 7151 AiTel Ta IOHALTBA II0YaTKy
XXI ct.», B. Kusunosoto «/lutsiua niteparypa: cTaH,
npobnemMu, nepcnekTuBu», A. Maprunenp «/uTsua
3apyOikHaA JiTeparypa», JI. MarmeBko-bekepcrkoro
«JluTsaa mitepartypa sk popma Aianory KyasTyp: rep-
MEHEeBTHYHHU acriekt», JI. Opniitayk «/luTsga mite-
parypa», E. Orap «/luTsiua kaura: npoiemMu BUIaB-
Hu4oi miarotoBkny, O. [Nanmymeto «Haparus autsaoi
Jiteparypu: crenudika XyIoKHBOTO JTUCKYPCY»,
b. Camox «Perpetuum mobile mutsdoi miteparypu:
THIIOJIOTISl TPAAWIiHHUX 0O0pa3iB JAUTHHH-OCIIKET-
Huka» Ta in. Teopum O. Jlymancekoi Ta M. Sremro
MaJIOJIOCTI/KEH] B Cy4acHOMY JIiTEpaTypO3HaBCTBI,
XOY BHUKJIMKAIOTh 3alliKaBJICHHs y TOCHiTHUKIB. [Ipo-
61eMH ICHXOJIOTIi MizuTiTKa B poMani U. Sremo «Kapa
3 KapJaMOHOM» B YKpaiHCBKOMY JIiTepaTypO3HaB-
ctBi pocmimxysamu C. Xypba [2], T. Mapuenxo [7].
®DeMiHHMIA TUCKYPC B CydyacHid yKpaiHCBKiM mposi
JUTSI TiTeH Ta IOHAITBA, 30Kpema B noBicTi «Ikomspka
3 mepeamicts» O. JlyMaHCHKOT OKpecInia B HayKOBUX
posBiakax T. Kagak [4; 5]. IlutanHS KOMITapaTHBHOTO
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ananizy TBopis O. [lymancekoi Ta 1. fremno, xanpy
JTEepaTypHOro LIOAEHHHUKA K (OPMU HApPATHUBY IIE
HE CTaJl0 MPEJMETOM JOCIIPKEHHS HAYKOBIIIB, TOMY
€ aKTyaJIbHUM Y Cy9acHOMY JIiTepaTypO3HaBCTBI.
IlocTanoBka 3aBnaHHs. MeTa CTaTTi — pO3NISTHY TH
cnenr(iky KOMIIOHYBaHHS IUTICHOI OTOBIii, CIIPSIMO-
BaHOI Ha JOCSTHEHHS TEBHOTO XYHOOKHBOTO e(eKTy
y TBOpax yKpalHCBKOI Ta IIOJIbCBKOI ITMCbMEHHULb —
«IlIxonsipka 3 mepenmicts» O. Jlymancbkoi Ta «Kaa
3 KapmaMoHOMy, «I1lokoman 3 umii», « Tupamicy 3 momy-
HALIMIY, «MoIoKo 3 Megom» M. Sremno; poskputu
CEMaHTHUKY IIOICHHUKOBOT ()OPMH B XyZIO)KHBOMY TECTi.
Buknaag ocHoBHOro Marepiaay. Y XyI0KHbOMY
TBOpl HapaTMBHAa TEXHiKa IMIUTIKOBaHAa CIOKETHO-
KOMIIO3UIIITHOIO OpraHi3alliio, *KaHpPOBOKW crenudi-
KOI0, MOBHO-BHP@)XaJbHUMH 3aco0aMH IJIsi JOCST-
HEHHS CyT€CTHBHOIO BIUTUBY Ha uyuTava. Opranizamis
CIOKETHOI KaHBU 3 METOI0 (OPMyBaHHS LIUIICHOCTI
CHOPUIHATTS XyZOKHBOTO TEKCTy BH3HA4Yae cTpare-
TYHICTh TEKCTOBOTO BUKJIAMy, 110 «C(opMOBaHa Ha
MPUHITUNIAX OpTraHi3allii MOMIEBOTO PSIY, CIOCOO0Y
TIpencTaBIeHHs icTopii, (hoKami30oBaHOI IEepCIeK-
TUBH, PENIPE3CHTALI] TyMOK aBTOpa, NEPCOHAXIB, 1110
IitoTh y TBOpi» [8, ¢. 71]. OnHieto 3 GpopM BUKIAIO-
Boi crparerii € ¢opma JiTepaTypHOro IIOJCHHUKA.
lonennuk sk opMa caMOPO3KPUTTS OCOOUCTOCTI
pEeTpe3eHTy€e aBTOPCHKY IHTEHIII0, CIIOCIO BHKIATY
JKUTTEBOTO MaTepiaixy METOIOM BiOOpy TOJOBHOTO
3 MOTOKY BpaxkeHb. SIK JiTeparypHa ¢opma, IOAEH-
HUK € HE TUIbKK COCcOOOM 3allMCyBaHHS JyMOK, ajie
1 BIaCHE CaMOOIMCaHHSIM NepcoHaxka TBOpY. CroBi-
JANbHUN XapaKTep, IHTUMHICTh, EMOIIHHICTh JI03BO-
JISIFOTH TOJIOBHOMY I'€PO€EB1 TBOPY OCMHCIIUTH XKUTTEB]
SIBHIIA, COIIANIbHI peaii Ta penpe3eHTyBarH iX y Bij-
MOBi/IHIN emicTonsApHiA Gopmi. Jluctu, moaeHHUKH,
3allUCKH  CIYT'YIOTh aBTOICHXOJIOTIYHOIO (OPMOIO
JiTepaTtypH, 10 Aal0Th 3MOTY NepelaTy JUHAMIYHUH
nporec  ¢GopMyBaHHS OCOOHCTOCTI, PO3KPHBAIOTH
dbopmu Oyttt ocobuctocti. CTpyKTypHUH Ta TeMa-
TUYHUN PiBHI IIOJIEHHUKA BU3HAYAIOTh THIT OMOBIiJi
(cmioBimp, (aBro)Oiorpadis), yacompocTopoBi 0OcoO-
ONMUBOCTI, IHIMBIAYyaJIbHO-aBTOPCHKY TpaHcdopma-
[ito JkaHpy (DOKyMEHTaJbHHH, JIiTeparypHui, Oele-
TPU30BAaHMI), MOBHY/CTHIIICTHYHY pEMpe3eHTAII0.
[lomenankoBa dhopMa AeTepMiHOBAHA OIOBIIIIO Bl
IMEH1 TOMOJIIETETHYHOTO HAPaTopa, PO3MOBIIII0 PO
¢bparMeHT 3 XUTTA y GOPMI CIOBiAlL, aJyke MEMyapH
MUIIYTBCS «B TOM Yac, KONW BiOyBarOThCS MOAii,
a0o0 yepe3 Jyxe Malluii YacOBUH MPOMIXKOK, Oe3 Bij-
9yTTd iX 3aKiHYeHOi MUTICHOCTI, TOMY IO IOTJIST
y HeBimome 3aBTpa — Bimkputmii» [13, c. 49-54].
Cy0’€eKTHBHICTh OIOBiJli BH3HAYa€ PENpPe3CHTOBAHY
B TEKCT1 BIaCHY TOUYKY 30pYy Ha MOJii IepcoHaxa, BiJl-
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MOBITHAN «paKypc OadeHHs», BIUIMBAE HA JKAaHPOBY
Monu(ikaIlito Ta CTUIHOBY CBOEPITHICTH TBOPIB.
ToxieBa kanpa TBOpiB O. JlymManchkoi Ta M. Sremto
Mpe3eHToBaHa y GopMi MIOEHHUKIB TOJIOBHUAX Te€PO-
inp. Ha ngymky H. I3oToBOi, cnemmdixy MmoBHOT
penpe3eHTalii MOJACHHUKOBUX 3alKCiB BH3HAYAIOTh
CTPYKTYPHHI Ta TeMaTWYHWHA npuHImmu [3, c. 94].
ToBapuChKHUH, CIIOBiMaILHUN TOH OMOBiAI B TOBICTI
Ta poMaHaX MUCHPMEHHHIIb aPTHKYIHLOBAHHUN «JTiBYa-
yum roiocom» (T. Kadak), deminHMUM THIIOM MHC-
JICHHS1, CIIPUHHATTAM CBITY U camoi cebe, BIacHOro
noceiny. 'epoins mogicti «Illkonsipka 3 mepeaMicTs»
Ta Xamiaa bapceka 3 TeTpaiorii moibChKOi aBTOPKU
BEAyTh MIOACHHUK MPOTATOM POKY HaBYaHHS B IITKOJTI,
riMHa3ii — 3 BepeCHs 110 TPaBeHb/YEPBEHD BiAIOBITHO
JI0 3aKiHYCHHS HaBUAJIBHOTO TMpOILeCy B KpaiHax.
Taka (opma TBOpY M03BOJIsSE€ HAWKpaIle MNepenaTd
MOYYTTs, €MOIIii TepoiHb, PO3KPUTH iX BHYTPIIIHIH
cBiT. lllogeHHKN TepoiHb 3aBEepIIYIOTHCS 13 3aKiH-
YEHHSIM HAaBYAJIBHOTO POKY B IIKOJi, CIIOHYKAlOTh
no po3aymiB. O. JlymMaHChKa YTOYHIOE XKaHP TBOPY —
IIO/ICHHUK, «JIOTIMCAHUH 3 YABWY, aJpKe HOTr0 BiJHOB-
JIIOE TaHChKa CTYACHTKA 4epe3 ACKIIbKa POKiB Mics
3aKiHUEHHS IIIKOJIH, a MOl B MOBICTI BiAOYBalOThHCS
MIPOTATOM OCTAHHBOTO IIKITHFHOTO POKY. ABTOPCHKHH
JKaHPOBUH ITiJ[3aT0JIOBOK BH3HAYA€E «CIOCIO OadeHHS
JKaHpy, IO MOXKE BKa3yBaTH Ha MEPIIOPKEPEo,
cneun@iky BHECEHUX IO TBOPY 3MiH, JaBaTh peLU-
MIEHTY KIIOY IO BiJMOBIJTHOTO MPOYUTAHHS TEKCTY
[6, c. 367]. TBip Mae kinbIleBe 0OpaMIICHHS — PO3ALIN
Hacammepen i Hacamkinenp — 1me KoMeHTap TepoiHi, i
TIOTYISi, HA MUHYIIE, OCMUCIICHHSI TIOAIH, 110 BigOyBa-
mucs. [llogennuk crapmoknacHull 36epernia 6adycs,
a CTYICHTKA, TIePETVIsIalouH CTapi 3alicy, OXKHUBIIOE
crioranu: «Konuce (mooice, 1 y iHUOMY dicummi) Most
babycs npusuana mene 00 WOOEHHUKA, MOMUBYIOUU
ye mum, Wo s NOBUHHA PO3BUBAMU NUCEMHUL CINUTD.
Meni 6yno 6 0bom nio eeuip cioamu 3a citi mogcmuil
30Wum i 3aNUCY8AMU 8 HbO20 NICHI WKIIbHI NOOIL.
Bpewmi-pewm, xoeo ye sayixagumv? Ane 6abycio
He cayxamucsi OVl10 HeMOANCIUBO, OO B0HA 3A8HCOU
mana payiro. IIob it ne 3acmyuysamu, 1 HAUIBUOK)-
PYY wKpabana KOpomki peueHHs, nam amaroyu, uo
cmucnicme — cecmpa maiaumy. <...> 3apa3s, 3Hau-
WOBUWIU MO20 WOOCHHUKA ceped CE0iX Nnepuiux noe-
MUYHUX CAPOO, KOHCNEKMI8 | WKIIbHUX MBOPIE, SKI
babycs 30epicana y Homupbox Kopooxax 3-nio 4ooim,
s mano ne pesina. Cyxi ¢haxmu auwunucs, a moi pegh-
JleKkcii 3 mo2o yu iHWo20 npueody noyanu 3adysea-
mucs. llJonpagda, 60HU YACMKOBO NOHOBNIOBANUCH,
KOMU 51 3aNTI0WY8ANA 0Yi i YAGIAAA cehe WKOMAPKOIO.
Ane 6i0 mo20 BUHUKANO BPACEHHS, WO 51 BUOIPKOBO
nepeansioar kaopu iz dasnvozo gitemy» [1, c. 3].
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Toxii B koxkHOMY 3 pomanis M. Sremno BinGysa-
I0TBCSI IPOTATOM OTHOTO pOKY >XuTTA Jlinku (Xaninu
Bapcekoi). ¥ mepmomy pomani niBumHII 15 pokiB,
BOHA € YUCHHIICIO ONHIi€ 3 mkim Bapmasu. B ocran-
HbOMYy — XaJliHa 3aKiH4ye JIIeld i crae marip’io.
VY «Kagi 3 kapmamonom» JliHka TOIIyKy€eThCS MpaBIu
PO HAPOILKEHHS CeCTPH, IparHe HaJaroAuTH BigHO-
cuHH 3 Matip’10; y «llokonani 3 ymii» — 6opeThbes He
TINBKH 3a KOXaHHSA, a i 3a rpomri, 60 Tpeba cruiady-
BaTH 3a HaBYaHH:; poMaH « Tupamicy 3 NOIyHUISIMU»
moOyloBaHWK Ha YTBEP/DKEHHI MOYYTTIB [iBYMHU
mo Anpiana Ta peamizarnii sk Onorepku; «Mooko
3 MEIOM» IPHUCBAYCHO BIJKPUTTIO HOBHX IOYYT-
TiB JIiHKY, ajpke B HEl HAPOIKYEThCS JTOHBbKA €Ba,
1 BOHA TIOTOJKY€THCSI BUITH 3aMiXK 32 OJJHOKJIACHHKA
Ockapa. KoxxeH 3 poMaHiB TOMIJICHUH Ha YaCTHHHU
3a Ha3BaMHU MICSIiB HABUYAIBHOTO POKY B MOJBCHKIN
LIKOJIi, TOOTO 3 BEpECHs IO YepBeHb. Taka CTpyKTypa
BKa3ye Ha IOACHHUKOBY (opMy 300paskeHHA Ta (ik-
caiii moxiii. ONoBiJb BEAETHCS BiJ I€TEPOIIEreTHY-
HOTO Haparopa, aje BCi MOfii CIIOCTEpiraeMo odmma
roioBHOI Tepoini — Jlinku. Po3moBims Bing TpeThoi
0COOM JTO3BOJISIE ABTOPIII PO3KPUTH BHYTPILIHIHA CBIT
MEPCOHaXa, MOKa3aTH HOro HaWOUIbII AETaJBHO Ta
mmboko. [Ipy nboMy MMCEMEHHUI MOXKE iHTEpIpe-
TyBaTH TIOBENIHKY TepoiB, AaBaTH OLIHKY Ta KOMEH-
Tap. Y CIOKeTHy KaHBY TBOPiB BITUCAHO JUCTH JIiHKH
IO KOXaHOTO AJpiaHa, 3aMiTKH 0 OJIOTY, a B pOMaHi
«Momoko 3 MemoM» TojaHi YPUBKH 3 MOOLTBHOTO
JofaTKa IJIs BariTHUX, NOMUCH B Tpymi Uil Maid-
OyTHiX MaM Ta cnoragu Mmarepi Jlinku — €Bu bap-
cekoi. [lepenaroun KOHKpETHE, IHIAMBIAyaIbHE Yepe3
3arajgbHE, aBTOpKA IMOACHHMKA Mparde inpopmyBaru
Mpo MpoOieMH He TiAbKU BJACHI, ajie W I UTTKIB
Y Cy4aCHOMY IIOJIbCBKOMY CYCH1JIBCTBI.

CTpyKTypHUMH acleKTaMH HapaTuBy Y IIOAEH-
HUKY € TICHXOJIOTi4Hi acCTeKTH, (parMeHTH XyIOXK-
HBOI OTOBI/I, SKi IepealoTh BHYTPIIIHIA CTaH Tepo-
iHl 3a TOIOMOTOI0 MOBHO-BHpPaKaJbHUX 3aco0iB.
Uepes crioBijanbHy MaHEpy OTOBifi, EMOIIii, TOTyTTS
Ta 30BHIIIHE BUPAKCHHS — BUMHKH, MOBY, MIMIKy
PO3KpHUBAETHCSI TICUXOJIOTIYHUI CTaH TepoiHb TBO-
piB. Y pomanax H. Sremno po3kpuro cBiTOIIS IIij-
JITKIB, MPUWHATTS HUMH BIANOBIJAIBHUX PIIICHb,
aKTHBHI 3MIiHH MTOBEAIHKHU, MOTVIAAIB, (i3i0JIOTIIHOTO
PO3BUTKY. Bupimenas mpobieM HAOIWHIN CIOHY-
kae Xaniny bapceKy 3HaxXonuTH BUXiJ, aHANi3yBaTH,
UIyKaTd MigTPUMKY, HANaro[pKyBaTH JOBIpY, BTUIIO-
BaTH cBoi Mpii. Ha momomory miBuMHI NPUXOIATH
MaMma, BiTuuM Agnam, mompyra Harams, cectpa Kacs
i onHOrpynHuk Ockap.

HaparuBHa TexHika y TBOpax MHCbMEHHHUIb BUKO-
Hye 1Bl QYHKII: CTBOpeHHs 00pa3y MHepcoHa)xa Ta

KITFOYOBOT TEMaTHKH/TIPOOJIeMaTHKH TIOBICTI Ta poMa-
HiB. O. J/lymMaHChKa 3BEPTAETHCS IO OHIET 3 COIialb-
HUX TIpo0IeM YKpaTHCHKOTO CYCIiIBCTBA — TPYIOBOTO
3apo0iTYaHCTBA, IO CTaJO HACTIIKOM CYCIIThbHHUX
HerapasiB, 0e3po0iTTa. BaykIMBHM y IOBICTI € KUTTS
JiTel TPYIOBHUX MITPAHTIB, TOPO3YyMiHHS 3 OaThbKaMH,
300pakeHl Kpi3hb MPHU3MY IUTSYOTO CIPUIMAaHHA.
Mama Illxonspku ime mparroBatu y I'pertito 1 3amm-
mae ii 3 6abycero-TeHCIOHEPKOTo, sIKa Biirpae Bak-
JIMBE 3HAYCHHS B )KUTTI JIBUMHKH, CTAE OPaIHHULEIO,
po3pannuiieto. baOycs micns HapOMKCHHS OHYYKH,
JAI0YM MOJIOIUM OaThbKaM MOKIIMBICTH peaizyBaTH
cebe y Kap’epi, BUXOBYE 1i, IOKHHYBIIH POOOTY BYH-
TenbKu. JleMoKpaTndHe Ta CKeNTUYHE CTaBIEHHS 0
mkonn nosicHioe llkonsipka: «Mos 6abyca konuce
medic yuumenro8and, momy 6 Hel Ha WKoOLy anep-
eisiy [1, c. 4]. Po3inydyeHHs OaThbKiB BILUIMBA€E HA CBi-
TODIAZ MiBYMHHU, 1 BUOip, miHHOCTI. Xoua Oalycs
i OMIKY€THCS BHYYKOIO, TOTIOMArae i mATPUMYE, ajie
MBYMHKA 3MYIICHA CTaTH TIEpPeIYacHO JOPOCIOI0
1 camocTiiiHoro. Iliciisg 3aKiHYEHHS IIKOJIM IiIBYMHA
MIOCTAE Mepe BUOOPOM: 1€ KHTH, 3 KM, A€ 3100yBaTH
ocCBiTY — B YKpaiHi uu 3a xoproHom? Hespaxkarouu
Ha MEPCIeKTHBY 3a0e3MeueHHs] i OTPUMaHHS OCBITH
y Jlamii, me 3apa3 >KHBE 3 HOBHUM YOJIOBIKOM MarTH,
[konsipka Bce X po3yMi€, IO TYXOBHE BAXKIHBIIIE
3a MarepianbHi Onara: «Mene 1 cnpasdi ykpanu...
Y moco mama. Y moei 6abyci. 'V moeo cycioa, wo
6i06i3 Hac Ha nomse i yinyeae MeHe HA NepoHi, He
sunyckaroyu 3 ooiimie. Mu max 3 num i He 3’i30unu
6 Kapnamu...» [1, c. 83]. Ha mymxy T. Kadak, mice-
MEHHHUIIS TTOPYIIYE Y TBOPI «BAXKIUBY JJISI TIOCTKO-
JIOHIAJIBHOI JIiTEpaTypl TeMy eMirpauii, Hakpecioe
IUXOTOMIYHI BiTHOCHHH HAIllOHAJILHE / CBITOBE, MEH-
TaJbHe / KOCMOTIONIITHYHE, JIOKAIbHE / YHiBepCaIbHE)
[5, c. 57]. HopocimanHs Ta BUOip )KUTTEBOTO MUISIXY
[Ixonsipku BruMBae Ha (HOPMYBaHHS OCOOHMCTOCTI,
MOpaTbHO-ETUYHHX I[IHHOCTEH.

Yepes xBopoOy Matepi il Tak 3BaHi «BiIPSIIHKEHHSD
caMoOCTiifHOI0, pimry4oro crtae 1 Xamina bapceka
y pomani «Kasa 3 kapaamonom» M. Sremno. Bery-
MABIIM 70 Jiirieto, JIiHKa He TUTBKH TypOyeThCs TIpO
cebe, aneiHe3a0yBa€e PO MOJOIIIOT0 OpaTuKa, IOAPYT,
Marip, 6a0ych. BinmoBiganbHICTh MIBYMHU TIPOSIBIIS-
€TbCsl yepes i1 BUMHKH, TypOoTy mpo iHmmx. Iluck-
MEHHHUI Y TBOpax BUCBITJIIOIOTH TOCTpi mpoliemMu
JIOPOCTITIIaHH, X04a MiTITKA 3aJIe)KaTh Bl OaTbKiB
K y (iHAHCOBOMY IUIaHI, TaK i B TICHXOJIOTIYHOMY.

®dopma IMIONEHHUKA JJO3BONISAE TIepesaTd 300pa-
JKyBaHi oAl depe3 cBiTOCIpUMAaHHSA HEPCOHAXKIB,
BUKOPHUCTOBYIOUHM (OpMYy «IOTOKY CBiZIOMOCTI»,
HEBJIACHE MpPsSMy MOBY a00 BHYTPIIIHIH MOHOJIOT.
BHyTpimHiii MoHOIOT BiATBOPIOE 60pOTHOY B Iy
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Jlinku (mouytts mo AppiaHa, skud € OaTbkoM il
JOHBKM Ta PO3PUB 3 HUM uepe3 HeOaXaHHS CTaTH
0aTbKOM y MOJIOIOMY Billi; cTOCYHKH 3 Haranero;
mouyTTss A0 Ockapa) Ta BKazye Ha i eMOUIHHUIN
cTaH. Y IIOJEHHUKAX, KPiM MOIPOOHUITE 0COOMCTOTO
KUTTA, TIOOYTY, 3HAXOAVMO 3aIHCH, IO CTOCYHOTHCS
COIaIBHOI, CycHinbHOi TemMatnku. M. Sremno 3mo-
IJla TiepeaTy He JIMIIe CTaH JIiBYMHH, alle 3BEpHYTH
yBary Ha TaOyHoBaHy TeMy — JIIKyBaHHs B ICHXia-
TpuuHiit mikapHi (€Ba bapceka, matu Jlinku i npu-
BOJIOM BIIPSDKEHB i7ic B CaHATOPiM, ake CITaIKoBa
TICUXiYHA HEBPIBHOBAXKEHICTD IiACHIIIIIACS TIEPEKU-
THUM CTPECOM IIiJ Yac APYTHX IOJIOTIiB 1 BTpaTH 40j0-
BiKa, TOTpedye MeIUUHOTO BTpy4aHHs). BHyTpimHii
cBiT €BU bapcekoi poskpuro B «Morolli 3 Menom»,
yepe3 CIOTaiy Mpo MHUHYJE, MEepPeKUBAaHHS, €MO-
1ii, SKi COPUYHHMIN i MOBENiHKY, BiJICTOPOHEHICTh
Big mouku. HapomxeHHS OHyuku 3MiHIOE €BY, sKa
HNiATpUMY€E JOHBKY, BCUIAKO nomomarae iid. Omo-
BiJlb y pOMaHax, NpejcTaBlieHa 3 TOYKH 30py JIiHKH,
MOCTA€E SIK aBTOHAPATHB, JUI SIKOTO XapaKTepHi
Cy0’€KTHBI3M CBITOCTIpUHAHATTS OTOBiJa4a, TOCTO-
BipHICTh iH(opmarnii. Bukmaneni Big imMeHi repoiHi
noxaii J03BOJNSIOTH 3a3UPHYTH Y BHYTPILIHIA CBIT
Jlinku, BiATBOpUTH ii JYMKH, MOYYTTSA, BKa3aTH Ha
BHYTpIIIHIO MOTHBaLito 11 aild. BroacHe crpuitHATTS
cebe, CBOIX OTHOKJIACHUKIB, €MOIIii, CTaH pagocTi Ta
TIEpPeKUBAHHS, HENHIHHICTh TICHXOOIOBIi (MUHYITE,
TEeMepilTHe, MaOyTHE) € CKIaIOBUMH TICHUXOJIOTI3MY
omnoBifi B moBicti «llIkomspka 3 mepenMicTs».
Co1iaNIbHO-TICUXOJIOTIYHHI ~ aCleKT  POMaHiB
M. Sremno BUpaxaeThcs y 3BEPHEHHI aBTOPKH
0 aKTyaJlbHUX TIPOOJIEM ITONIbChKOI (I HE TITBKH)
MOJIOIi — TTOIITYK poOOTH 1 CBOTO MicIls B XUTTi. JIiHKa,
Ha BiIMiHY BiJl 3aMOXXHIX POBECHHKIB, 3MyIlIeHa IIpa-
LIOBaTH, 3apo0OIATH Ha HaBYaHHs. BoHa moaHs «MaH-
Ipye» Bapmagoto, pozHocsun uaepu 3 pekiamoro.
IIpote BTOMa i1 po3uapyBaHH:, BUIPOOYBaHHS 1 Opak
yacy He MUHAIOTh U1 Hei mapHo. [[iBumHa 3Haiio-
MUTBCSI 3 HOBUMH JIIOIIbEMH, TIPoOye ceOe He TiIbKU
y ¢otorpadii, ane i KypHaJiCTULI — MUILE CTATTIO
Npo CBii JOCBiJ, MOB’S3aHUM 13 MOIIyKaMu Mparli.
VY mignmiTkoBoMy Billi (OPMYIOTBCS Ti SIKOCTi, IO
€ BOXJIMBUMH JJIS1 CTAHOBJIEHHS OCOOMCTOCTI: CTBO-
PEHHS YMOB UIS 3pITUX BITHOCHH MK XJIOIIISIMH Ta
JiBYaTaMHM; TOCSTHEHHS HE3aJIEKHOCTI BiJ OaTbKiB Ta
JOpOCINX; HaOyTTA iIHAMBIAyaTbHHUX IKOCTEI; MOTUBH
CoIiaNbHOI BinoBinaapHOCTi. JliHka nposiBiisie cebe
SIK TBOpYa 0COOUCTICTH — Bege Onor, potorpadye («7
obooicHiolo ¢homoepaghysamu, anre xomina 6 Hagwu-
mucs pobumu npoeciiini pomxuy» [9, c. 17]), 6epe
y4acTh y BUcTaBKkax. [lIkinpbHE OTOUEHHS Ta HABYaHHS
s repoini O. JlymaHcbkoi Mae IeBHUH CEHC Ta 3Ha-
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YEHHSI: BYNTENI BUKOHYIOTh HE 30BCIM CBOIO (PYHKIIO
(mupexTop OinbIe TypOY€eTHCS PO CIIPaBH MONITHY-
HOi mapTii, HiXK MPOBENEHHS ypPOKiB; BUMTEII MO/~
I0Th MaTepiajl MporpaMu HEIiKaBo), a JiTH KyIyIOTh
3HaHHS B PENeTHTOPiB (MPHUBATHI 3aHATTS 3 aHDIIH-
CBKOT Janu cBOi pe3ynbratu ajist LLIKonspku) i >KUByTh
CBOIM IOHAIILKUM JKUTTSIM.

OcobucricHe 3pocTaHHS OCOOHMCTOCTI BH3HAYa-
€TBCS caMmopeali3amieo ii MPUPOAHIX MOTEHIliATIB.
. SIreno BKasye, 10 NOBEIIHKA Hi/TITKIB 3a3Hana
3MiH y TBOpI: BiJl BiICYTHOCTI ificaiiB, HCBU3HAHHS
000B’sI3KIB JI0 BIIEBHEHOCTI y €001, MOXJIHUBOCTI
OyTH caMuM cOO0OF0, TIParHeHHA 10 YCHiXy, TBOP-
gocti. Came Takor mocrae B pomanax M. Sremmo
Xanina bapceka. Cranosnenns Llkonspku 3 moBicTi
O. ymancekoi BinOyBaeThcs mia BIULIMBOM 0alyci,
OYMKH SIKOi € JIOCUTh Ba)KJIMBUMH AJisl JiBYHMHH,
HaBITh 3alMCH IMOJICHHUKA TMEPEeCcHIIaHi ImopagamH,
ajpke II€ PO3BAXKIIMBI, CIOKiHHI, JXEMOKpaTHYHI,
MOTIIAIA CHpaBXHBOTO Texarora. llormsaam 6abyci
Ha HaBYaHHA i MIparMaTH4HI MUTAaHHS OyTTS TOJaHi
B 1MarojorivHoMy acmekTi. XyIOXHS pelemnuis
o0pa3iB repoinb 00yMOBJICHA TMOIVISAaMH Haparopa
Ta MOBHO-CTHJIICTHYHUMHU 3ac00aMHU BiJTBOPEHHS
y TBOpax y (popMi 3amuciB, CIIOTAIiB.

BucnoBku. HaparuBha texmika moBicTi «llIko-
nsipka 3 nepenmicts» O. JlymaHcbkoi Ta Terpainorii
npo Xaminy Bapceky M. Sremno xapakrepusyeThcs
(ikcali€l0 TEBHOTO TeEpioAy 3 JKUTTA TOJOBHUX
repoiHb, PeQIeKCUBHO-CIIOBIIabHAM  PaKypCcoOM
MOJIIEBOTO 3MICTy, CYO €KTHBHICTIO Ta IICHXOJIOTi3-
MOM OIIOBiJIi, CAMOAHAaJIi30M MHUTaHb O0COOMCTOTO Ta
MIKITBHOTO KUTTS. TBOPU YKpaiHCHKOI Ta MOJIBCHKOL
MUCHMECHHUIIb 30JIMXKY€E OMOBIIbL BijJl IMCHI JIIBYMHHU-
MiJTITKA, PO3KPHUTTS JYMOK, NEpPEKUBaHb TI'€POiHb,
MUTAHHS CTOCYHKIB Y poauHi (pO3my4yeHHs 0aThKiB),
HaBYAHHS, JPYKOW, BHOIp >KUTTEBOTO NUIAXY, IO
peaitizoBaHi y IOIEHHUKOBIH (hopMi (B OCTaHHIN pik
HaBYaHHS B LIKOJIi 3 BEPECHS IO TPaBEHB/YEPBEHB).
BinkpuTicTh, IMPICTh, BiABEPTICTH OMOBiAI BKa3ye
Ha TICUXOJIOTIYHUH aceKT 300pakeHHs. Y IIOACH-
HUKaX TOJOBHHX TEPOiHb MPOCTEKYEMO IBI JIiHIi:
nepia — 0COOMCTI MOy TTsI, EMOIlii, BHYTPIIIHIH CBIT,
MIKUTBHE KUTTS MJTITKIB; IpyTa — COIialibHe YKUTTS
(TpynoBa emirpauis y «llkonspui 3 mepeaMicTs»,
3apoOJISTHHS TPOIIeH IS OTUIATH Ha HaBYaHHS Yy TBO-
pax M. Sremno). Jliteparypra (opMa IIOACHHHKA
CIIpSIMOBaHA Ha PO3KPUTTA BHYTPINTHLOTO CBITY TIEp-
COHaXXa, HOT0 MCUXOJIOTIYHOTO Ta EMOLIHOTO CTaHy,
NOAIM, 10 € BayKIMBUMH AJs1 HBorO. [lepcnekTruBoro
MOAAJIBIIUX JOCHIKEHb € KaHPOBO-CTHUIIbOBA CBOE-
PIAHICTH TBOPIB YKPaiHCBKUX Ta MOJBCHKUX MHTIIIB
y KOMIIapaTUBHOMY aCTICKTi.
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Zhurba S. S., Zhurba O. V. DIARY AS A FORM OF PROSE NARRATIVE FOR CHILDREN
BY OKSANA DUMANSKAYA AND YOANNA JAGELLO

The article examines the specifics of the semantics and functioning of the diary as a form of narrative
in Oksana Dumanska's story “Schoolgirl from the Suburbs” and the novels “Coffee with Cardamom”,
“Chocolate with Chili”, “Tiramisu with Strawberries”, “Milk with Honey” by Joanna Jagello. The artistic
world of literature for children and youth is determined by cognitive and emotional components, parable
and moral and ethical meanings, two-layered narrative (text and subtext). It is indicated that the construction
of a narrative built on the basis of the personal experience of the narrator is important for modern children’s
literature. The disclosure of the inner world of the child-narrator in the form of a diary is explained by
the subjectivity of the story, the transmission of memories, thoughts, emotions, and feelings. Special attention
is paid to psychologism, which is considered a dominant feature of the narrative of the works. A comparative-
typological analysis of the works of Ukrainian and Polish authors made it possible to point out common features:
the narrative in the works is conducted on behalf of a teenage girl, the disclosure of personal and school life,
problems of relations in the family (divorce of parents, the important role of the grandmother), in the school
team, education, friendship between boys and girls, first love, choosing a life path. The reflexive-confessional
perspective of the diary, which is written by Shkolyarka from the story by O. Dumanska and Halin Barska
from the tetralogy by J. Jagello, is represented through the structure (chapters correspond to the months
of the school year — from September to May/June), language and expressive means. It is indicated that two
lines can be traced in the diaries of the main characters: the first — personal feelings, emotions, inner world,
school life of teenagers, the second — social life (labor emigration in “Schoolgirl from the suburbs”, earning
money to pay for education in the works of J. Jagello). The story in the works of female writers is presented
from the point of view of the heroines, appears as an autonarrative.

Key words: narrator, story, narrative strategy, diary, psychologism, children s literature, Oksana Dumanska,
Yoanna Jagello.
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YKpaiHChKHUH Iep:KaBHUH YHIBEPCHTET 3aTI3HUYHOTO TPAHCIIOPTY

EJJEMEHTH JPAMATHU3AIIl B HAPATUBHIN CTPYKTYPI
OIIOBIJAHB I3 IUKJIY «kEMBOHJIIACBHKI XPOHIKH»
JI.M. MOHTI'OMEPI

Y ecmammi posenauymo yuxn onosioanv «Eiieouniticeki xporixuy JL.M. Moumeomepi, 6 sxomy
NUCbMEHHUYST NOEOHYE eleMenmu Pi3HUX podie Jimepamypu, 30Kpema enocy i opamu, wo GnIuHyIo
HA HaApamueHy cmpykmypy ii meopie. Bcmanosieno, wo opamamusayis npo3u 6 30ipyi « Elieownniil-
CbKI XPOHIKUY CNPUSLE 2NUOUIOMY POSKPUMMIO MEMU JHCIHOUOT 00T ma NOWYKY WLIAXI6 i noKpaujens.
Ipoananizoearno obpazu sHcinok 6 « EUGOHMTICHKUX XPOHIKAXY, SKI NEPENCUBAIOMb CKAAOHT HCUMMEBT
KOZi3il, 0OHAK HAOLNEHI BETUKOIO MBOPYOIO CUNOK I NOCMUYHOK V6010, WO 0Qi0Mb IM MONCIUBICID
cmeoposamu HOBL 61ACHI clodcemu Ul ynpogaodcyeamu ix y ocumms. Enn [lupni, a makoosic inwi
KAHAOCHKI JICIHKU, 3a 3a0YMOM RUCLMEHHUYT, 30amHi OYmu He NACUBHUMU NEPCOHAINCAMU, A AKINUG-
HUMU OiOBUMU 0CODAMU, YINECRPAMOBAHUMU 2ePOIHAMU, HANONE2TUBUMU AGMOPKAMU U pedcu-
cepramu c602o acumms. Y cmammi 8i03HAYEHO, WO 8 YUKIi onogiodans « Eligonniticoki XpoHikuy
JILM. Monmeomepi wupoxo BUKOPUCIOBYEMbCA MeAMPAIbHA NeKCUKA — «BUCTNABAY, «KOMeOisy,
«3asicay, «ensioau/ensioauxay, «axmy mouwgo. Crooicemu meopie Hepioko nodyoo8ani nodioHo 0o
cyen y OpamamuyHomy meopi, 0e 8adicIugy pois 6idiepaioms He auuLe MOHOI02U | 0ianozu nepcoHa-
24Ci8, a Ul inmep '€p, 0CIMaeHH s, 00512, HeBepOAIbHI 3AcOOU BUPAZHOCMI (PYXU, JceCTi, nNepeMilyeHH
2epoig ma eepoinb mowo). IlopieHsanns ma/abo cymiueHHs pi3HUX MOYOK 30pY HA OOHY U My camy
nooito uu 0coby 68 HApaAMuUsHiti CmpyKmypi On0GIOAHb CMAE PYUTIHOK CUNLOK PO3GUMKY CIONCEN)
i Opamamuunoco konguikmy. Cepeo enemenmie Opamamuszayii npos3u 6 onogioanusx JL.M. Monm-
eomepi cnio i03HAUUMU NPSAMI BUCTOBIOBAHHS NEPCOHANCIE — MOHON02U Ma O0idno2u, a MAaKoiC
HEenpsimy MOBY i HeGlACHe NPIMY MOBY, WO SUABTAIOMb NPUXOBAH] MOMUBU IXHIX Oili Ma GUUHKIE.

B yukni «EU0OHMICOKI XPOHIKUY NOMIMHO 3MIHIOEMbCS CMUIL HAPAMOPA, AKUL/SAKA MOdice
BUCTHYNRAMU He TULe SIK OP2AHI3AMOp/0peanizamopKa eniuHol 0noegioi, aue i Ak KOMeHmMAamop/KomeH-
mamopKa neguux noodiil, agmop/asmopKka pemapox 00 CyeH yu enizodis. Y napamueuit cmpykmypi
0no6idans « EleoHIICHKI XPOHIKWY NOMIMHUM € PeyenmusHUlL YUHHUK, MOOMo moyKa 30py nyoniku,
«2NA0auiey Mux «8UCmMaAsy, AKi posziepyroms nepconaici y meopax JI.M. Moumeomepi. Touxa 30py
peyunicumia mooice He 30ieamucs i3 MOYKOI 30p) «ABMOPOKY YU «PENCUCEPOK» PO3ICPAHUX HUMU
«N€C ACUMMSLY, WO CIMBOPIOE DOOAMKOBY HANPY2Y 8 PO3GUMKY THMPUSU.

Ilepenecenns yenmpy onogioi 3 oopaszy Enn Lllupni (ax ye O6yno 6 pomanax Mmucmkumi) Ha oopasu
IHWUX JHCIHOK 00YMOGIIOE NOAYEHMPUIM HAPAMUBHOI cCmpyKmypu onosioans i3 « Eleonniticorux
XPOHIKY, 0e HeMa€e YCMANeHoi cucmemu 20106HUX | OPY2OPAOHUX NEPCOHAMNCI8 — YCi BOHU € 8adiC-
JUBUMU 8 MUX «BUCTHABAXY, WO «PO3ICPYIOMbCAY 6 pearvHoMy dcummi. Momus epu € HACKpI3HUM
y Oinbuwocmi 0Onogioanb YUKy, 6iH Mae 0aeamo@yHKyioHAIbHICMb, 0036015104 U NOEOHAMU DI3HI
4aACcoBi GUMIPI — MUHYe, MEeNepine i MauOymHe, a MAKONIC NOKA3AMU WUPOK] NePCNEeKMUBU, 5Ki
OMPUMYIOMb KAHAOCHKI JHCIHKU HA MEXCT 8IKI6 Y NPOKAAOAHHT 8IACHOT HCUMMEBOT MPAEKMOPIL.

B «Eti60HAIlICOKUX XPOHIKAXY HCAHPOBI 0OCOOIUBOCMIE ONOBIOAHHS NOEOHYIOMbCS 3 €LEMEHMAMU
OpaAMamuyHux JHcaumpie — Komeoii, mpaeedii, enacHe Opamu, mMeroopamu mowo. Yce ye 3aceiouye
Hosamopcmeo JI.M. Moumeomepi 6 eanysi npo3060i 0nogioi, po3umupenHsi it Medic i MONCIU8oCmen
0J1s1 6CEOIUHO20 PO3KPUMMSL MeMU HCIHOUOT 00N U c80000U JHCIHOK Y NOOYO08I YU 3MiHI 81ACHO20
arcummsi 8 KaHaocokiu rimepamypi kinys XIX — nouamxy XX cm.

Knwwuogi cnosa: xanaocvka nimepamypa, JI.M. Monmeomepi, onogioanns, HapamueHa CmMpyK-
mypa, Opamamu3ayis, Hapamop, MmouKa 30py.
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IloctanoBka mpoOaemu. Kananceka mnHCH-
mennuns Jlroci Moxg Montromepi (Lucy Maud
Montgomery, 1874-1942) 3mo0yna TOMYISPHICTH
B YCBOMY CBITI TepemoBCIM CBOIMH TBOpaMHU PO
Enn Illupmi, sxi craam 3HAYHAM BHECKOM Y JKaHP
pomany XIX — mouwarky XX ctr. ¥ HuX BimoOpa-
JKeHi mpoOiemu W craHoBuiie kiHOK y Kanani
TOTO 4Yacy, CTBOPEHi SICKpaBi THUIM 00pa3iB KiHOK,
a TakoK C(HOPMOBAHO OCOONMBHU CTHJIb OIOBII,
B SIKOMY NIOMIHY€ >KiHOYa Touka 30py. Llukm poma-
HiB ICbMeHHUII Tpo EHH HeogHOpa3oBo OyB mpen-
METOM pO3NIsAAy Yy BiTunsHsHOMY (B. Mapuenko [1],
E. Minnuc [2], O. Hikonenko [4], K. Hikonenko [4;
5]) # 3apy6ixxnomy (M.X. PyGio [8], E. Borepcron
[11; 12], A. Iomnapx [6], JI. Pobincos [7], dx. Cein-
mepc [9], Hx. Tomac [10]) mitepaTypo3HaBCTBI.

Bonaouac JI.M. MonTtromepi Oyina He JIHIIe aBTop-
KOIO IHOYMX poMaHiB. BoHa nucana i TBOpH iHIINX
JKaHpiB, 30KpeMa OMNOBiJaHHSA, SKi JAIOTh LIKaBUH
Marepiaji Ui CIOCTEPEKEHHs HaJl TWHAMIKOIO OIO-
BiTHO1 MaHepu MUCTKHHI. [[uki omoBinans «EWBOH-
niticeki xpoHikm» (“Chronicles of Avonlea™) omy0mi-
koBaHO B 1912 pori. Ik i poMaHH, TBOPH IIOTO ITUKITY
00’ennye o6pa3z Enn Lupmi Ta XynoxkHii npocTip —
MicCIle, Jie BOHa Melkana. EHH, ii 3Haiiomi Ta cyciau,
JKHUTEJI MiCTeuKa € TIPOBITHUMH ITEPCOHAXKAMU OTIOBi-
JlaHb, IKi T00yI0BaHi HaMaTepiai peanbHOI NIHCHOCTI.

AHnani3 gocaimkens i my6aikaniii. 3ayBaxumo,
mo «EABOHITIICEKI XPOHIKIY HE 4acTO MPHUBEPTAIN
yBary HayKOBIIiB, Ta BCE€ K TaKH MOXXHA BiA3HAYUTH
JIEKiJIbKa BarOMUX Tpailb npo mei nukia JI.M. MonT-
romepi. Tak, E. Borepcton Big3Haumna: «Y 1MHUX OCT-
piBHEX icTopisx Exnx Lupmi 3’ IBas€ThCS qykKe Majo
1 pimko TocTae SK pymriiHa cuia cioxery. Lli omo-
BiJlaHHS TIPO TOpAy OifHICTh, CaMOTHICTh, HEBIAJE
3aJMLSHHS € IKaBUMHU €KCIIEPUMEHTaMH 3 TOUYKaMH
30py. PomanTwuHi W pO3CYIMBI BYMHKH IOJAHO
Kpi3b MPAaKTUYHY TOUKY 30pYy OO’€KTHBHUX Haparo-
piB — 30BCIM HE TBOPUYUX CYCiTiB, SKi CIIOCTEPIraroTh
3a BaXJIMBUMU mofismMm» [11, p. 60].

VY crarri M.X. Py6io Big3HaueHO Baromy poib,
AKYy BIIrparoTh KOMiuHi eleMeHTH B nukii «EHBoH-
JIACHKI XPOHIKM». 33 CHOCTEPEIKSHHSIM JIOCIIITHHMIII,
IUIsl aBTOpchbkoro ctwimio JI.M. MoHTromepi xapak-
TepHE BHUKOPHUCTAHHSI TyMOpy, IpoOHii, capka3my,
CUTyaIlifHOTO TyMOpy ¥ KOMIYHHX 3iCTaBJICHb.
TonoBHoO (yHKIIEIO TyMOpy y TBopax JL.M. MonT-
romepi M.X. Py0io BBakae moM’SIKIIICHHS TOCTPHX
COLIIABHO-KPUTUYHUX BHCJIOBIIOBaHb. JlocmimHUII
TaKOXK BiJ3HAYMIA CKIATHICTE 1 OararorpaHHICTh
HapaTUBHOI CTPYKTYpPH OIOBiAaHb y UK «EiBOH-
JUCHKI XpOHIKM»: «MOHTTOMEpPI BCTaBIIAE IPYTO-
pszHi icTOpii B MOYATKOBHH HAPATHB, II00 CTBOPUTH

OararopiBHEBY CTPYKTYpY, KOTpa Haraaye TUIiTKH, 10
TaK 4acTO TEPEMOBITAIOTHECSA B KIHOUYWX KOMITAHISIX.
Mu 5K 9uTavi 000J#CHIOEMO YYTH PaTUuKaNbHi, 1HOI
HEMPHUCTOWHI peui, ki HaM po3noBigaroTe. OmHaK
TaKi BUCJIOBIIOBaHHS, SIKi YaCTO TPAILUIIOTHCS Y TBO-
pax MoHTromepi, He KUAAlOTh TiHb Ha CaMy aBTOPKY
Yepe3 BEIUKY TUCTAHITII0 MiXK ITUMU BHCIIOBIIOBAH-
HSMH 1 TOJIOCOM Hapartopa» [8, p. 126].

Sx OGaummo, MOCHITHUIN 3BEpHYIM YyBary Ha
XapaKTepHi 0COOIMBOCTI CTHIIIO MUCTKHHI Ta OKpeMi
0co0aMBOCTI Hapauii B « EHBOHIIMCHEKUX XPOHIKaX.
Bonnouac ciig 3a3HaumTH, 1110 « EHBOHIINCEKI XpO-
HIKW» 1€ YeKaroTh Ha MIMOOKe i CHCTEMHE OCMMC-
JIEHHS B JIITEPATypO3HABCTBI B KOHTEKCTI HAPATHBHHUX
TEHJCHIIN y KaHAACHKIill JliTepaTypi, a TAKOXK Ha T
PO3BHUTKY >KaHpY omoBimaHHs KiHug XIX — mouarky
XX cr. Lle Bu3Ha4Yae akTyaabHICTh HAIIOT PO3BIJIKH.

IMocranoBka 3aBaanHsi.. [o0BHA MeTa CTaTTI —
JOCIITUTH crieru(iKy HapaTUBHOI CTPYKTYPH OMOBi-
naHb 13 muKiry «EfBoHmiichKi xpoHikm» JI.M. MoHT-
roMepi, BUSIBUTH B HHUX €JIEMEHTH JApaMaTu3aiii Ta
BCTaHOBUTH iX QYHKUIl y IPO30BOMY TEKCTi.

[IpenmeToM cTarTi € ONMOBiAaHHA «SIK OKBAKUTH
Jlronosikay, «Crapa Jleni Jlmoiny Ta iHIN 3 UKITY
«E#BomIiHcEKI XpoHiKm» JI.M. MoHTrOMeEpi.

Bukaan ocHoBHOro marepiauy. VY mukmi «EiBoH-
niiceki xponikm» JIL.M. MoHTtromepi 3pobuna 3Ha-
YHHAN KPOK A0 PO3MIMPEHHs Aiana3oHy peajbHol mild-
CHOCTI Ta TMEepPCOHaXHOI cucTeMu. Jlo mbOoro IHKIY
YBIMIIUIA TBAaHAIATH OTIOBIZaHb, Y KOXKHOMY 3 SKHX
HIEThCS TIPO SKUICH BUIAIOK i3 PEajbHOTO KUTTS
MEIIKAHIIIB HEBEIIMYKOTO MICTE€UKa, 3 SKUMH TICHO
nos’sizaHe kuTTa Enn Ulupmi. JlokaneHicTh — npu-
KMETHA OCOOJIMBICTH JAHOTO IHUKITY, SIK 1 BCi€l TBOP-
gocti JL.M. MoHTromepi, KoTpa mparae 10 yKpyIl-
HEHHS Ta TOETH3alii «JOMAalIHbOTO TPOCTOPY»,
BUSBIICHHS 32 3BHYAHMMHU MMOOYTOBHMH 1CTOPISIMHU
3arajJbHOJIIOACBKOT0. YMIHHS MHCTKUHI Hepexo-
JUTH BiJl JOKAJIBHOTO 0 3arajJbHOTO HaJae TBOpam
JI.M. MoHTromepi 1o3a4acoBoro 3MicTy i € IPUKMET-
HOKO O0COOJIMBICTIO i1 IHJMBIAYaJIbHOTO CTHIIIO.

B ocHOBY croxeTy KOXXHOIO 3 OIOBiJaHb ITOKJIA-
JIEHO peaNbHy CUTYyaIlifo ab0 BHUITAOK i3 JKUTTS MeIIl-
kaHIiB E#BoHII, 3 SKUMHU xuja abo 3 sSKuMu Oyna
snarioma Enn Hlupoi. LikaBo, o B nukiti « EHBOHTINH-
cbKi xponikm» Exn [upmi yxe He € HeHTpOM OTNoBifi
1 €TWHOIO TOJIOBHOIO TepoiHero. Y JESKHX OIOBiIa-
HHSIX BOHA HaBiTh HE € Ai10BOI0 0c00010. Toxk MoXkHA
BiJ3HAYUTH OaraToLeHTPOBICTh HAPATUBHOI CTPYK-
Typu uukiy «EiBonmidiceki xponikm». JI.M. MonT-
roMepi BUCyBa€ Ha NepIINH I1aH 00pa3u MepeciyHuX
JIOAeH Ta iXHI MpUBaTHI )KUTTEBI icTopii. BogHouac
aBTOPKAa BMI€ PO3IVICAITH 32 KOHKPETHAUMH BUTIAKAMHU
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W CUTYaIlisIMH JIFONICHKI IO, 1110 He 0OMEXeHi TEBHUM
XPOHOJIOTIYHIM YacoM IE€BHOTO BUIMAJKy YH CHUTY-
amii. JI.M. MoHTromepi po3IINPIOE YacoOBI BUMIpH
¢alynu, OXOIUTIOIYH (32 paxXyHOK pi3HUX TUIIIB Hapa-
1ii) He JMIIe TenepillHe, a W MHUHYJIEC i MallOyTHE.

B omnosimanni «Sx moxBanuti Jlromosika»y EHH
Hlupni 3ManboBaHO B IiIHECEHO-POMAHTUYHOMY
ctuni. [lepeOyBarouu B roctsix y maHi ta naHi IpBin-
riB, EHH wacto mpuxomuna B oOiiicts likciB Ha
Oanauxy 3 Teomoporo, sika BxKe Oararo pokiB MepeKu-
Bae kKoxaHHs 10 JIronosika Crifa, aje HisIK HE OTpH-
MYE€ BiITOBiIi BiI HAJITO MOBLIEHOTO YOJIOBiKa HA CBOT
nouyTTs. JltoboBHa icTopis Teomopu i JItonosika, sika
TpUBa€ poKamu, HanawToBye EHH Ha poMaHTHUYHUN
naja. BoHa moprHae 1yMKOIO y 4apiBHi CBiTH, 3BOAHUTH
y CBOIill ysIBi MOBITPsIHI 3aMKH i cama mocTae HiOH
Ka3KoBa KopoJieBa uu (esi, 110 34aTHa TBOPUTH UBA:
«Ognnoro cybornsoro Beuopa Exnn Ilupmi 3arumino
BMOCTHJIAcS B Kpicii Oins BikHa BiTanbHi Teomopu
Jlikc, MpIWIUBO JUBISIYMCH Ha YapiBHI CBITH T03a
naropOamu, 3aMUTUMU NPU3aXiTHUM COHIEM. <...>
Toro Beuopa BOHHM BKE€ MOTOMOHIJIH, i TE€Nep B YsBi
JIBYMHA 3aXOTUICHO 3BOIMJIA CBill TOBITPSHUI 3aMOK.
BuToHUEHOIO TOJIBKOIO B KOPOHI TEMHO-PYIUX KiC
EnH mputynuiacst 10 BIKOHHOI pamH, 1 cipi odi ii
SICKP1JTH, MOB MiCSYHI TIPOMEHI Ha TIOBEPXHi TIHUCTHX
craBkiB» [3, c. 6]. HeBnacHe npsima MOBa J03BOJISIE
BinTBopuTH Mpii Ta nymkn Enn Ilupmi, sxa Bcima
CHJIaMH CBO€I AyIli MparHe AomoMmorta Teomopi
JOCATTH CBOTO LIACTSI.

JromoBik Cmif yXe T SATHAAIATH POKIB JBiUl Ha
THXIeHs npuxonuB no Teomopu [likc, BiH mro0uB
CHJIITH B il BiTaJbHI B yMIOOIEHOMY Kpicii, CIIIKY-
Barucsi 3 Teomoporo, 1 1e CTano BaKIMBOKO YacTH-
HOI0 HOTO pPO3MIPEHOr0 N HECHILIHOTO XHTTS, 1€
He Oyllo HiSIKMX Pi3KHX IOBOPOTIB 1 HECMOIIBaHUX
BUMHKIB. B 00pa3i Teomopu Haparop akIeHTye Ipo-
MOBHUCTY J€Tajb — «IPaKTHYHA Ta IIOBHOBU/A YKiHKa
cepenHboro Biky» [3, c. 6]. Tooto Teomopa npu Bciit
mpusI3HI 10 JIrooBika HE Majga POMAHTHYHUX TLIa-
HIiB IIO/I0 ITI00Y, BOHA CIIpHiiMalna HOoro BiABiAMHU
0e3 Oylb-IKHX MOJAJIBIINX KPOKIB K HAJCKHE 1 HE
Mpisiia Tpo Mmoch iHme. [TopiBHSHHS TBOX TOYOK
30py — TOYKH 30py (MpakTu4Hoi, nacuBHoi) Teomopu
Hikc 1 Touku 30py (pOMaHTHYHOI, AisIbHOI) EHH
[Hupni — BU3HAYa€E 3aB’ 53Ky CIOKETY TBOpY. Teomopa
npunpourye EHH He monumary ii, KOJIM IPUXOJUTh
JltomoBik, 00 «KOJM YOJIOBIK 3aXOAWUTh y TOCTI TaK
4acTo i Tak perynspHO — IBidi Ha THXIEHb yIPO-
JOBX IT"ITHAJATH POKiB — Kpaiie MaTu coli CriBpo3-
MOBHHKIB» [3, c. 7]. Enn lupii HamaraeTbes yaBUTH
cebe Ha micti Teomopu, TOOTO cTary Ha 1 TOUKY 30DY:
«Xaii TaMm 110 <...> KOU 1ie 51 XOTija OyTH 3 HUM, TO
BXe Harymauia 0, sk TOKBamuTH Horo» [3, c. 7].
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et mepexin repoiHi 31 «CBOED» Ha «IyXKY» TOUKY
30py 3rOZIOM CIIPUYUHSIE ii IPATHEHHS JiSTH, 3SMIHUTH
yCTaJeHy CUTYAIIIf0 i JormroMorta Teomopi i JIromoBiky
onpyxutucs. Exn [lupm mocraBuma cobi 3a MeTy
nokBanuTu JIronoBika, o0 BiH SKHAHIIBHIIIE 3pOOUB
ocsimueHas Teomopi. To6To EHH BHCTymae B oMy
OTIOBiJJaHHI HE JIWIIE SK OIHA 3 MEPCOHAXIB, a 1 K
peXucep MEBHOTO JIPaMaTU4HOTO AIMCTBA, SKE BOHA
3aMUCITHJIA CHIIOI0 CBOET TBOpUoi danTasii. o peui,
Ha3Ba OTOBiAaHHA « Sk mokBamuTH JIF0IOBIKaY IUTKOM
BiJINIOBi1a€ HapaTuBHii no3uiii came Exn [lupmi, 60
e came BoHa (a He Teomopa um Oyab-XTO) 3aMmC-
JWJIa TIPUIIBUIIIUATH TOAIl ¥ nmokBanutu JIronoBika.

IMomanpmii mozii B OMOBIJaHHI BiOyBalOThCS 3a
CIIEHapieEM JpaMaTH4YHOi BUCTaBW, SKy EHH opra-
HizyBana s JlrogoBika. Bona 3amyumna mo cBoro
niictea Teomopy [ikc 1 Apuompma Illepmana.
Taxum ymHOM, 32 3aaymom EnH llwupmi, mae yTBO-
PUTHCS «JTFOOOBHHUU TPUKYTHUKY», MPo 1o JIroa0Bik
1 He 370TanayBaBcs. Sk TBopua Harypa, sKa BOJIOJIE
JlapoM TIepeKoHyBaTH Jrofei, EHH 3ymina BMoBHUTH
Apnonbaa lllepmana 3irpatd TOJOBHY poib y Hiid-
crBi. JIiTHIN ymoBers, npyr IpBiHTIB, IO TOCTIOBAaB
Ha octpoBi Ilpunna ExBapna, 3amo0ku npuctaB Ha
3arito Eun. Moro Touka 30py BUSABIAETHCA B OMOBia-
HHI depe3 Henpsamy MoBy: «[lan Illepman TimmBcs,
VSIBIISIIOYH, SIK BOHM KBanmuTUMyTh JlromoBika Crina,
i 3HaB, mo Teomopa [likc noGpe 3irpae CBOIO pPOJIb.
Xaif Mo 3 TOTO BHWiiNle, a HYTHOIO ISl KOMEmis He
oyme» [3, c. 11]. Sk Gaunmo B HapaTuBHill CTpyK-
Typi OINOBiNAHHA 3’SBHUJIACs TearpajibHa JIEKCHKAa —
«3irpatd poiby, «KoMmemis». Hagam cioBa # ciI0BO-
CIOJIyYEHHS, L0 [M03HAYaIOTh ApaMaTH4yHE IiHCTBO,
3’ SIBIAITUMYThCS HEPIZKO: «Y YeTBep yBedepi, Omics
MOJIUTOBHOTO 3i0paHHs, 3aBica MimgHSIACS, 1 pO3MO-
yaBcs nepiui akt...» [3, c. 11].

Y HapaTuBHIN CTPYKTYpi ONMOBiAaHHA «SIK TIOKBa-
nuTH JII0moBikay MpocTexyoThCs NeBHI 3MiHH. SKII0
JIO CIICHU B IIEPKBi OMOBi/b (00’ €KTUBHY 1 MTOCIIOBHY
B XpPOHOJIOTIYHOMY 4aci) BiB BCE3HAIOUMI HApaTop, TO
Ternep BiH HE CTUTBKU PO3IOBIJAE MPO MOMii, CKUTEKH
CTBOPIOE pEMapKH J10 MEBHUX CLEH NpUAyMaHoi EHH
«BHUCTaBM» U1 JItomoBika. A misimadaMu i OTHOYACHO
YYaCHUKAMHU «BUCTaBW» CTAIOTh YCI MEIIKaHI[I Mic-
Teyka. ONOBIZHUNA CTWIb 3MIHIOETHCS Ha OLIbBII
CTHUCII 1 SICKpaBi XapaKTePUCTUKU. Y peMapKax Hapa-
Topa 3a¢iKcoBaHe pO3TALIyBaHHS IEPCOHAXKIB, OCBIT-
JICHHsI, 1X TMepeMillleHHsT «Ha cIieHi». Hanpuknan,
Teomopa K TOJIOBHA TEPOIHS «TIHCTBa» 3’ IBIAETHCS
i3 TEeMpsIBH «B SICKPAaBOMY CBITJi IIEPKOBHOTO JiX-
tapsi». Yepes neskuil 4ac BOHA MOBUIBHO B3sjia i
pyky maHa lllepmana, i BOHE IPOMHHYJIH TIOB3 OIIIe-
semenoro Jlrogosika. BiH 10Bro cTosB, IUBISYKUCH IM
YCIIi/I, a TTOTIM MIIIOB, a 32 HUM BUPYLIHMIIHN BC1 CBIIKH
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i€l CIIEHW — MEIIIKaHIIi, SIKi CIIOMiBaJiCs Ha MPOJO-
BXKECHHSI «BHCTaBUY.

Crumi3oBaHi MmiJi JpaMaTH4YHE MIMCTBO CTHCII
KoMeHTapi (ToxiOHI Ha peMapKu) HapaTopa MOETHY-
FOTHCSI B OTIOBIIaHHI 3 HEBJIACHE TIPSIMOIO MOBOIO TIEp-
COHaXIB, 110 PO3KPHUBAE iXHI BHYTPIIIHI KOH(MIIKTH.
Tak, Teonopa, 30BHI CHOKii{HA, IEPESKUBAE TITUOOKE
XBHJIIOBaHHSI 3 MPUBOAY TOrO, IO BOHA 3MYyCHJIa
JlromoBika cTpaxkaaru. [it me Bucrauae Tenep Horo
BIIBIIMH, BOHA TIIMOOKO TY>KUTh 32 HUM 1 OOIThCH,
110 BYMHHIIA HAJITO KOPCTOKO. A THM yacoM JIromoBik
BiuyBae oOypeHHs. «SIkOM panmToM HacTaB KiHEIb
CBITY 4YM JliHMBa 3BUBUCTA piuka [padToH morekia
CXWJIOM YTopy, Iie¢ He Bpa3wio 0 HOoro Tak, sK ChO-
romHinHs nomis. [I’aTHaALUATh POKIB BiH MPOBOIKAB
Teomopy momomy Ticis IEPKOBHHUX 3i0paHb; aX OCh
el NMiTHIN 9y)KUHeNb i3 YCIEI0 CBOEK «aMepHKaH-
CHKOIO» TICIIEHICTI0, CIOKIMHO Bene 11 MpsAMICiHBKO
B HbOTO Tix Hocom! ba ripiie — HaligoMKyabHILIE —
Te, mo Teomopa minuia 3 HUM OXOue, HaBiTh pajijia
#oro ToBapucTBy» [3, c. 13].

Sx OaumMo, 3aBISKH CIIEMEHTAaM JIpaMaTh3aiii
B HApaTUBHIHN CTPYKTYypi OMOBiAaHHA «SIK MOKBamUTH
Jlronosikay JI.M. MoHTTOMEpi CTBOPIOETHCS CKIIaaHa
CHCTEMa «JA3epKal» — PI3HUX TOYOK 30py Ha OAHY
i Ty camy mojiro0: Touka 30py EHH (sika € aBTOpKOIO
1 peXUCEPKOI0 BHCTABM), TOUKa 30py Teomopu (sxa
yIae ofHe, aJie TyMae i BiT9yBa€ iHaKIIE), TOUKA 30Py
Apnonpna lllepmana (skuii yhae 3aKoXaHOTO, aye
HacIpaB[i BiH TUIBKK Oepe yyacTh y «KOMeii»), TouKa
30py JlromoBika (KU IUPO BIpUTH TOMY, IO OAYUTH
30BHI). Bracminok nobavyenoi crenn Jlronosik mepe-
YKUBA€ TTMOOKWI BHYTPINIHIM KOH(IIKT MK ycTaire-
HUMH JUIsI HOTO BigHOCHHamu 3 Teonoporo 1 motpe-
000 IOCH 3MIHUTH B CBOEMY KHTTI 3 IEPCIIEKTUBOIO
Ha MaiOyTHE. HacmiakoM 1[bOT0 BHYTPINIHEOTO KOH-
¢mnikty ctae pimenns Jlronosika «nogapOysatu Oyu-
HOK». 3a CIleHapieM BUCTaBH, TOJIOBHHI T'€pod Mae
IATH, TOX 1Ielf BANHOK JIFOMOBiKa MOYKHA CIIPHAMATH
SK BYMHOK, L0 3aCBiA4Yy€ MOYATOK HOro pilrydux
Iiil, cipsIMOBaHMX Ha 3aBOIOBaHHA cepus Teomopwu.

CroxeT OIOBIAaHHA B MOJANBIIOMY pO3ropTa-
€ThCS SIK HM3KA JIPAaMaTUYHUX CLIEH YU emi301iB. Mixk
HUMH MIPAKTHYHO HEMAE HiIKUX PO3JIOTHX IIEPEXOIIB,
ampke BUcTaBa TpuBae. HactymHoro panky JlromoBik
nopascst 1o Teomopu, a Tam yXe 3pyYHO BMiCTHBCS
B «ymoOneHoMy JIomoBiKOBOMY Kpicii» ApHOIBA
lepman. 3BepHIMO yBary Ha Te, IO CLEHA, SIKY
YMOBHO MO)XHa Ha3BaTu «Y Teomopu», Mae xapak-
TepHUH iHTEep €p Ta aHTypak. OTxe, HapaTop OMHUCYE
MIEPCOHAXIB OIOBITAHHS SK TOJIOBHUX MIHOBHX 0CI0
y «BuctaBi» Enn lupm. Aprnonsa llepman cuauthb
y Kpicni, ae 3a3Buuail cuniB Jlromoik. Camomy x

JlronoBiky NTOBEJOCS CICTH B KPICIO-TOWIAIKY, «JIe
BiH 1 3/1aBaBCsl, 1 TOTYBaBCSI YKATIOT1THUM Ta HEAOPEU-
HUMY [3, . 13]. Teogopa BOpanacs y CBOO HalKpary
IIOBKOBY CyKHIO. L{t0 cykHro moMituB JItomoBik, ycBi-
JOMUBILIY, 1[0 JJIs1 HBOTO BOHA HIKOJM HE HajiBasa
IIOBKOBOI cykHi. Hamani crocrepiraeMo mocHICHHS
e(eKTy BijJ TeaTpajabHOT «BHCTaBH» 332 paXyHOK YyBe-
JIEHHsT TpsIMOi MOBH TOJIOBHOI TepoiHi — Teomopw,
sKa repenoBigae EHH cBoi 0coOMCTI MOYyTTS Ta Bpa-
JKeHHS Bin yuuHKy JliomoBika: «Ydopa s ax HeTs-
MuUIacs BiJ| xkaito. JIIOMOBIK XOTiB MEPECHUIIITH MMaHa
[llepmana, mpote WOMy HE Bajiocsi. A TOTIM BiH
KBAIUIMBO IIIIIIOB JOAOMY 13 T€Th CyMHHM BHPa30OM.
O, Tak, BiH kBamuBCs» [3, ¢. 14]. Y manoMy ypuBKYy
MO€HaHI Cy0’ €KTHUBHA 1 00’ €KTHBHA TOYKH 30Dy, SKa
¢bikcye MOMEHT AOCSATHEHHs MeTH 3agymaHoi EHH
«BHCTaBU» — JIIOMOBIK KBaIMBCS.

Jani y «BuCTaBi» HACTa€ KyJIbMiHALlIHHHI MOMEHT.
Hacrynna crena, sIky YMOBHO MOXHa HazBaTh «Y
HEPKBi», 300paXkye YCiX YYaCHUKIB «ITFOO0BHOTO
TpukyTHUKa» — ApHonpna Illepmana, Teomopy
1 JIronosika. [To6aunsmm Apronbia i Teomopy pazom
y HepkBi, JItomoBik yxe He 3Bojikae. Bin pinryye miz-
ctynae 10 Teomopy Ha raHKy 1 BIIKpUTO, Ha O4aXx 3/11-
BoBaHOI myOiiku nmpononye: «Ilarro Jlikc, BH 103BO-
muTe mpoBecTH Bac gompomy?» [3, c. 15]. Ilopyu i3
HOro MpsIMOIO0 MOBOIO BHUKOPHUCTOBYETHCS IPUXOBaHA
npsiMa MoBa (y TeaTpi Lie o3Hayae peMapka « YOik»):
«Tow #ioro o3Ha4aB: ‘Sl mpoBeay Bac 100My, Xait Ou
tam 1m0!”» [3, c. 15]. Haparop xoMeHTye (a TouHiIIe
Jla€ peMapKy 0 ITi€l CIIEHN): HaABOPI CTOsIA IILTKO-
BUTA THIIA, IKY HE CMLIH MMOPYIITUTH HAaBiTh KOHI, IPH-
MHYTI 10 oropoxi. A s JIronoBika, 3a cioBaMH Hapa-
TOpa, To OyJa «roAuHa pajgocTi i KuTTa» [3, c. 15].
s ¢pasza e npsamoro nutaroro i3 Bipma «Iloximmk»
OpuTaHCBKOTO TMoOeTa-pomMaHTHKa Tomaca-O30epra
MopnenTa 3 npuBoxy Cemupidnoi BiliHHU. Sk Bigomo,
mig gac CemupiuHoi BiliHM KopomiBcTBo bpuraHnii
3aaano nopasku KopomiBctBy ®panmii. ¥V 3B°s3Ky
3 UM TMOSTUYHHUH IHTEPTEKCT MOYKHA TPAKTyBaTH SIK
BOXJIMBHI akIeHT mnepemoru JlomoBika B «T000B-
HOMY TPUKYTHHUKY» — BiH «1iepemir» Apaombaa Lllep-
MaHa i 3poOuB Teomopi MPOITO3UITII0 BHHTH 3aMiXK.

Po3B’s13Ky CIOXKETY CTaHOBIISTH ABI TOUYKH 30py —
Teonopu, sika pafie 3 Toro, mo JII0noBiK Bce K Taku
nokBanuBees, 1 Apaonbaa Illepmana («Otxe, Jlromo-
Bika CIiJia BCE K TaK! IMTOKBAITMIIH 1 ITiIIITOBXHYJIH 10
Met» [3, ¢. 15]). Omuak ¢iHana ONOBiTaHHS yCKITaI-
HEeHUU TuM, mwo tenep ApHonsa Lllepman nepexu-
Ba€ BHYTPILIHIA KOHQIIIKT, ame, 3 OZHOTO OOKY,
BiH BiAYYB yAap UL CBO€I 4ecTi, a 3 1HIIOro, — BiH
YCBIIOMUB, IO BiH TeX OyB OW paauil y3saTH IUTIO0
13 Teomopoto, ane JIronoBik BifiOpas i B Hboro0. BiH
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3 HENPHUXOBaHOIO LIMPICTIO 3BepTaeThcsi 10 EHH
upmi, pexxucepku «BUCTaBH», B sIKill BiH 3irpas
KIIIOYOBY poiib: «Bam yTixa, a cTpakaaTé NOBHHHA
Mos OimomamrHa ropaicte. Y I'padToHi MeHE HaBiKK
3aram’SITaloTh SK OOCTOHIIS, KOTPHI XOTIiB IOOpaTucs
3 Teomoporo [likc, Ta He 3100yB 11 pyku. — Ae x 1e
Henpapla, — YTIIUIMBO 3amepednna EHH. ApHOIbA
MOAYMaB o 3piiy Bpony Teonopu, npo iXHe APYKHE,
XO0Y 1 HETpUBAJIE CIUIKYBaHHS. .. — XTO3HA, THXEHHKO
3iTXar4u, MOBHUB BiH» [3, c. 15]. Y nanoMmy Bumamky
JLM. MoHTromMepi BHKOPHUCTOBYE TPUHOM <«3MiHH
poJIeiD» — TOH, XTO TpaB POJIb «(PaTaabHOTO KOXAHIISI»
B «IIOOOBHOMY TPUKYTHHKY», TEIlep BiI4yB CIpaB-
JKHE KOXaHHs Oe3 BIMNOBIiJI, MO MEPEBOIUTH I[LOTO
repos 13 MIaHy KOMIYHOTO B IUIaH TpariuHum.

SIxkmo B omoBimaHHI «SIKk mokBanuTH JIromoBikay
pexucepkoro «BuctaBm» Buctynae Enn lllupmi, To
B onoinanHi «Crapa Jleni JInoitn» Enn Hemae cepen
MEPCOHAXKIB TBOPY, & «BHCTaBY» JUIS IHIIMX OPraHi-
3oBye cama Crapa Jleni Jlnotia. 3aB’s3Ky TBOpy cra-
HOBHTH MOPIBHAHHS Pi3HUX TOYOK 30py moao0 Crapoi
Jlemi Jlmoiin. Ha modatky omoBimaHHs TpencTaBicHa
TOYKa 30py CIUTFHOTH PO XKiHKY: «Y CrneHcepseitni
3aBxkau IutiTkyBaiu, Oyuwim Crapa Jleni Jlnoiin —
3aMiXHs, CKyna Ta ropga» [3, c. 16]. dani naparop
YTOYHIOE, IIO TUTITKA 1151, «SK 3a3BUYall BUSBISETHCS,
Oyrna Ha TpPEeTHHY MPaBANBOIO, a Ha IHIIII 1Bi — XHOHOTO.
Crapa Jleni Jlnoiix He Oynma HI 3aMOXKHOFO, Hi CKY-
TO¥0, HACTIpaB/Ii BOHA JXWJja Ayxke OigHo...» [3, c. 16].
A TIOTIM TpeACTaBIIEHO L€ W TPETIO TOYKY 30py —
caMoi KIHKH Yepe3 HEBJIACHE MPSIMY MOBY: «AJle ropia
BOHa Oyiia — Taka ropja, 1o pajile Boiija IOMEpTH,
aHDK TO3BOJIUTH CIIEHCEPBEWIIBIISIM, Cepell IKUX Bep-
XOBOJMJIa B FOHOCTI, 37I0TaJIaTHCS TPO CBOIO CKPYTY
W 37IUTOfHI, 0 SKUX YacTO JOXOAWia. Xal Kparie
JlyMaloTh, [0 BOHA — JIUBAKyBaTa JKaJHIOTA, YyqHA
cTapa CaMITHUIIS, SKa HIKOJIHM HIKYJd HE XOJIUTh —
HaBITh J0 IEpKBU...» [3, c. 16]. O1xe, yepe3 mopis-
HSHHS [IUX TPHOX HApaTUBHUX MO3HIIiH moxo Crapoi
Jleni Jlnolin B omoBigaHHI CTBOPEHO NEBHY JApama-
TUYHY IHTPHTY, aJKe KO)KHA 3 LMX MO3ULiM mocTy-
MOBO Oyzie CIpOCTOBaHA MPOTSATOM PO3BHUTKY CIOJKETY.

Haparop nae npsimy ouinky sxurts Crapoi Jleni
Jlnoiin, BusBNsItOUM CIiBYyTTS g0 ii momi: «Tak, Ha
kanb, Ctapa Jleni Jimoiin Oyna HemacmmBoro. Henerko
OyTH IIaCIUBOIO, KOJIM yXOBHE KHUTTS BHiIEHE caMo-
THICTIO ¥ TIyCTKOIO, a BiJI TOJIOJJHOT CMEPTi pATYE Xida
TOH Jpi0’sI30K, KUt Maia i3 mpoaaxy seus» [3, c. 17].

V Ha3Bi ONOBiJaHHS AKIIEHTOBAHO HE TLILKU iM’d
TOJIOBHOI TePOiHi, a TAKOXK 11 HEMOJIOAMH BiK. Y TaKui
croci® HapaTop yBOAWTH B OIOBiAb, OKPIM KaTero-
pii TemepimHbOro, Kareropiro MuHynoro. Crpasmi,
B Munynomy y Crapoi Jleni Jlnoiig Oyna Hemac-
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JIMBA ICTOpPIs KOXaHHS, IO HECHOJIBAHO BUHHKIIA
B ii TemepintHrOMY XHTTi. Konwchk BoHa koxana Jleci
I'pest, anme B IOHOCTI iXHI IIIAXW PO3IMIIIINCS, OTHAK
KOXaHHS He BMepIio B ii aymr. [loGaumBImm TOHBEKY
Jlecni I'pes — CunbBito I'peil, MOJIOmOI BUMTEIBKH
my3ukw, nyma Crapoi Jleai JIno#ia HiOU oxua, BoHa
nparHyjia Biq4yTH Xo4a O TPOXW INACTS, TBOPSUYH
nmo6pi cripaBu 3apaau CribBii I peft.

Crapa Jleni JImoiix He MOTIIa TTEPECTYTIHTH Yepe3
CBOIO ropaicTs i 3i3Hatucst CunbBii ['peit y Tomy, 1o
BOHa 0ijHa i HemacHa. [IpoTe *kiHKa Bimuyna Hepe-
aii3oBaHy Motpedy B JI000BI i MIKIyBaHHI PO I0HY
CunbBiro, sika Moryia 6 OyTH i JOHBKOIO, SIKOM B MOJIO-
JIOCTi He Oyio 3po0iIeHO TpUKpHUX moMmtok. Crapa
Jleni JImoiix HIOM CTBOPIOE POMAaHTUYHY «BUCTaBY»
1uts CunbBii, BCUISIKO MPUKpaIIaodu ii KUTTA. JIITHS
KIHKa sK J100pa des-XxpelieHa 3/ajaeKy CIocTepi-
rac 3a CHIBBI€IO 1 3aIMINAE HAa JOPO3i, JIe XOIuia
JIBYMHA, TO KBITH, TO CYHHII, TO 1€ SKICh MUJII
IpiOHI pedi, sIKi MOTJIa JO3BOJIUTH co0i OimHA JIemi.
V takmii cnoci6 kutTa CuiabBii 3MIHUIIOCS, BOHA
HIOM OTpHUMaja aHrejla-OXOPOHLS, SKHH HE3PHUMO
Tenep OyB i3 Helo Ha ii kuTTeBid mopo3si. Llikaso,
10 B OINOBIJaHHI 3’ ABISETHCSA TeaTpajibHa JICKCHKA,
0 YBUPA3HIOE HASBHICTH EJIEMEHTIB JpaMarTh3a-
mii B HapaTuBHIN cTpykTypi TBOpy: «lIpote Oyma
e oxHa rsAadka. HaaBopi, momin kymem Oy3Ky,
crosuta Crapa Jleni Jlnotin. Bona BupasHo Oaumnna
CunbpBito y BHUINYKaHIH CyKHi, 3 HIXKHO-POKEBUMH
TpostHnamMu B Kocax. Tposaau i Crapa Jleai Jmotin
JUTITAIIA BACHB IO OyKOM — Ta IXHiH KOJIip OJIIKHYB
MPOTH pyM sIHIIO Ha mriukax Cuibsii...» [3, c. 35].
Toxx Crapa Jleni Jlnoiinm B omoBigaHHI € 1 HIKUM
HE 3HAHOI0 PEXHCEPKOI0 «BUCTaBU» st CHIBBII,
i ii yuacHunero (y pomi gei-xpemieHoi), i misgad-
KOIO (fIKa Ta€EMHO criocTepirae 3a XutTsiM CuibBii).

He maroum cratkiB, Crapa Jlemi Jlmoitm rotoBa
JKepTBYBaTH OCTaHHIM 3apanu CuibBii Ta 11 ycmixy
i Omarononyuust. Konu y giBuneHM He Oyao miiarts,
mo6 mith Ha Bewipky, Crapa Jlemi Jlnodn mpomae
OCTaHHIO KOIITOBHY piY, sIKa B Hel JIMIIMIAcS — CcTa-
POBUHHUH TIICUHK (IO TiCTaBCS XKIiHIT Bif mpadabii),
mo6 kynutu ans CunbBii cykHio, Ty Ta pyka-
BUYKH. Y IIOMY €mi30/li BOa4aeMoO iHTEpPTEKCT BiJl0-
Moro ciokeTy npo Ilonentomky, sikiii ¢es-xpemena
JoroMarae morpanuti Ha Oain. «JloOpe >kepTByBaTH
UL TUX, Koro jrobumr... | noOpe maru, ans koro
MTH Ha XepTBW», — aymana Crapa Jlemi Jlmoitm»
[3, c. 34]. BaxxnuBuii momapyHOK KiHKa 3po0uiia Jiist
Cunbsii Toni, KoMK nomomMoria il 3100yTH CTHIIEH-
JiI0 Ha HaBYaHHS MY3UKH Y €BpOIi, BUKOPUCTABIIH
crocyHku 3 Exnpro KemepoHoM, 1110 KOJHCH HETApHO
BUMHMB 13 poawHO0 JImoin. Ale HaWKOIITOBHIIITIM
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nogapynkoMm mis CwunbBii crtama 30ipka moesiit ii
OatbKa, sSiIKy Oarato pokiB 30epirana crapa *KiHKa.
OTxe, yBeCh CIOKET «BUCTaBW» s CHIIbBIl po3-
ropraetbest B yaBi Crapoi Jleni Jimoiin, sika B Takuit
CIIoci0 TparHysia 3MiHCHATH CBOi Hepealli3oBaHi Mpil
Mpo IMIAacTs MaTrepuHCTBAa. BOHA TaeMHO momoma-
rae CuibBii, MUITyeTbCSI HEIO, J)KEPTBYE 3apaal Hei.
ToOTo 1151 BUra1aHa J)KiHKOK «BUCTaBa-Ipay norpedye
YUMao 3yCHIb BiJ Hel, ane came Ie IificTBO cTaio
IS Hel CMECIIOM 1 OKpacoIo 1i )KUTTS Ha CXHUIIL JIIT.
Jlo peui, omoBimaHHS MOIIIEHO HA MEBHI PO3MILIH,
MoJiOHI CIlgHaM YM SBaM y JIpaMaTHYHOMY TBOPI.
KoxeH 13 po3zisiiB Ha3BaHU 33 MicSIeM, KOJIH Bij-
OyBaroTecs mofii: «TpaBHeBUH po3niny, «epBHEBHIA
po3aimy, «JlumHeBUH PO3ILI» 1 T.A.
JpamatnuHa iHTpWUTra OIOBIJAHHS IOCHIIFOETHCS
B CIIeHI, Ky YMOBHO MOxHa Ha3Baru «llIBarpkuit
ryprok». Crapa Jlemi Jlnodn He BinmBimyBama Horo
panimie, 60 B Hei He Oy/lO KOIITIB CIUIaYyBaTH BHeE-
CKHU, Ta KOJIM BOHA Ji3Hanacs, 1o tam OyBae Cuiib-
BisI, XKiHKa JOKJIaJia BCiX 3yCHIIb, OO JOITYIUTHUCS 10
ryprtka. Tam BigOyBaroThCs miamord Mixk CHITBBi€rO Ta
ii moxmpyroto, siki uye Crapa Jleni Jinoiin. Yepes nes-
kui yac CUIIBBIS IIYKa€ MOKIIMBOCTI TOTOBOPHTH 13
camoto Craporo Jleni JInoiia, 60 3moragyerses Ipo Te,
1110 BOHA MOXke Oy TH i1 (heero-xpemieHoro. Onnak Ctapa
Jleni JInoiix He 3i3Ha€THCS y CBOIX HOOpPUX CIpaBax.
KyneMminariero TBopy crana xsopoba Crapoi Jleni
JInoiin. Ilicns Toro, sk BOHA JHOMOBWJIACS MPO CTH-
MeH/TiF0 Ha HaByaHHs JUisi CUIIBBIT, )KiHKa ITpoMep3iia
1 3axBopina. Y IMXOMaHIli BOHA Mapuja, i Hapemri
CuibBisi, sika Jorsiaaia ii, Ai3Hayiacs mpo Bce, Mpo
o JaBHO 3xoramyBajnacs. Y ¢inam tBopy Crapa
Jleni JImoiin omy»xana 3apasku CunbBii, EHnpro Keme-
POHY Ta iHIIMM A00puM TronsaM. BinOyBaeTbes Kiro-
4oBUil U1 TBOpY Hianor Mixk CunbBieto Ta CTaporo
Jleni JIno#a. Y 3akioduHUX cIOBaX OCTaHHLOI BOa-
JaEMO KaTapCHC — 3BUTBHEHHS BiJ TOPIOCTI W Ba)KKe
YCBIJIOMJICHHS JKiHKOIO iCTHHH, SIKY BOHA ITPOMHHYJIA
B MOJIOJIOCTI, ajie Terep 3HaNILIa, TPOUIIIOBIIN MTOB3
O0mm3bKy cmepTh. «CHibBi€, S MpOWIIIA TOIMHOIO
CMEpTHOI TEMPSIBH 1, COAIBAIOCS, HA3aBKAH JIUIIHIIA
mo3aay o0pasu i ropoiii. <...> 5 HIKOIYFO JIUIIIE, 110
MOS JypHA TOPIIiCTh 3MYyCHJIa BUKPECIIHUTH 13 KUATTS
BCIX CYCiZiB — a BOHH Taki AoOpi A0 MeHe. Y Mai-
OyTHBOMY, SIKIIIO MOE KHUTTS Oy/e BPSITOBaHE, — BOHO
BUIJIIJaTUME 30BCIM iHaKmIe. Sl BOyIly B HHOTO BCIO
Ty 10OpOTYy i TOBapUCHKICTB, SIKi 3HAHAY B MOJIOAUX
1 crapux. 5 nomomararumy iM i TO3BOJISATUMY JIOTIO-
Marat MeHi. Sl MoKy JOITOMOTTH JIFONISIM, 5 3HATO, 10
TpoIIi — Ie He €IWHE, YUM MOXHa 3apaguTh. KoxeH,
XTO BMI€ CITIBYYBaTH i pO3yMITH iHIINX,, Ma€ OC3I[IHHHHA
ckap0, SIKUI He KOIITYE KOOHUX Tpomiei» [3, c. 51].

B ocrannbomy MmoHom031 Crapoi Jlemi Jlmoiin
BOAUaeMO €JIEMEHTH CIIOBiMli, OIKPOBECHHS, 3i3HA-
HHs, ocBigueHHs. JKiHKa BHU3HA€E CBOI MOMMIIKH, ajie
Ma€ HaJil0 Ha PO3yMIHHA 1 JIFOOOB Yy TOAANBIIOMY:
«41 3aHemacTuia BIacHE JKUTTS CBOEID MEP3EHHOIO
ropaicTio, — cymHo MoBwia Crapa Jlemi. — Ane Tu
XK JIOOMTHMEII MEeHe, MONpH 11e, mpaBaa, CuiabBie?»
[3, c. 52]. Tak y maparuB Crapoi Jlexi JInown ysi-
Hruia xareropis MailOyTHROTO, B SIKOMY BXKE HEMae
MOMUJIOK MHHYJIOTO ¥ TemepimHboro. MOHOM Mpo-
MOBH CTa€ >KOBTE€ COHSYHE IOBITps, 3€JIC€HI BUHO-
rpajiHi MaroHu i ceitimii oo6pa3 CuibBii i3 Kocamu Ha
TOJIOB1 — «HEMOB KOPOHA CJIaBU Ta IOHOCTI». Y Takui
crroci6 HaparuBHe mone Crapoi Jlemi JInoiin HabyBae
XPUCTUSHCHKOTO KOJIOPUTY, aJpKe COHIIE — CHMBOII
Bora, BuHOTpaIHi MaroHn — CKMBOJI XPHUCTa, 8 KOPOHA
13 Kic Ha ronoBi CuibBIl IMIUTIIUTHO Haraaye oOpa3
Boropomuiii, ciMBOJI BIYHOT JIFOOOBI i MPOIICHHS.

BucnoBku. Y mporieci MpoBeIeHOTO IO CIiKEHHS
MU WA TaKUX BUCHOBKIB. Y LMK OIIOBIJTAaHB
«EliBonmniriceki XxpoHikm»y JI.M. MoHTroMepi rmoeaye
€JIEMEHTH PI3HUX POJIB JITEpaTypH, 30KpeMa erocy
1 Ipamu, IO BIUIMHYJIO Ha HApaTUBHY CTPYKTYpy il
TBOpiB. Jlpamarmzaisi mpo3u B 30ipmi «EiBoHmIN-
CBbKi XPOHIKI» CIIPHUSE TIUOIIOMY PO3KPUTTIO TEMH
JKIHOYOi J0Mi Ta TMOMIYKYy NIISAXiB 11 MMOKpamieHHs.
JKinku B omoBimaHHAX «ENBOHIINCHKI XPOHIKH»
MEPEKUBAOTH CKJIAJHI )KUTTEBI KOMi3ii, OHAK BOHU
HaJiJIeHI BEIHMKOI0 TBOPUYOKO CHJIOK 1 MOCTUYHOIO
ySIBOIO, IO JAIOTh IM MOXKIIUBICTH CTBOPIOBATH HOBI
BJIACHI CIOKETH W YIIPOBAIDKYBATH iX Yy KUTTA. EHH
[wpmi, a Tako iHII KaHAJCHKI )KIHKH, 33 33yMOM
MUCHMEHHHIII, 374aTHI OyTH HE MACUBHUMH TIEPCOHA-
JKaMH, a aKTHBHHMH JIIHOBHUMH 0CO0aMHU, IIiJIECIpsi-
MOBaHMMHU T€POTHSIMHU, HATONCIIIMBUMH aBTOPKAMHU
H pexXucCepKaMu CBOTO XHUTTS. Y ITUKII OIMOBiJaHB
«E#BonmifichbKi XpoHikm» JI.M. MoHTromMepi ImupoKo
BUKOPUCTOBYEThCS TeaTpaibHA JIEKCUKA — KBHCTABA,
«KOMEIlisD», «3aBicay, «IISIau/TIsIIadka», «aKT»
tomo. CroKeTH TBOPIB HEPIJIKO MOOYI0BaHI MOIi0HO
JI0 CIIEH y ApamMaTHYHOMY TBOpi, Ji¢ BaKJIUBY POJb
BIIIrparoTh HE JIUIIIC MOHOJIOTH 1 JIiaJIOTH TIEPCOHAXIB,
a ¥ iHTep’ep, OCBITICHHS, OMAT, HeBepOaIbHI 3aCO0H
BHUPA3HOCTI (PyXH, KECTH, MEPEMIIlIeHHs TepoiB Ta
repoinb Tomo). [lopiBHsSHHA Ta/ab0 cymimieHHs pi3-
HUX TOYOK 30py Ha OIHY W Ty camy MO0 Yu 0co0y
B HapaTUBHIN CTPYKTYpi OMOBiJaHb CTA€ PYIIIIHOIO
CHJIOI0 PO3BHUTKY CIOKETY 1 JIpaMaTHIHOTO KOH-
¢umixty. Cepen eneMeHTiB IpamMaTH3allii Ipo3u B OTO-
BimaHHsax JI.M. MoHTromepi ciiJl BiJ3HAUUTH MPsAMi
BUCJIOBJTIOBaHHS ICPCOHAXKIB — MOHOJIOTHY Ta JIIaJIOTH,
a TaKOX HEMpsSMYy MOBY 1 HEBJIACHE TPSIMY MOBY, ILIO
BUSABIISIOTH IPUXOBaHI MOTHBH IXHIX il Ta BUNHKIB.
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B ki «EABOHTIACHKI XPOHIKI TIOMITHO 3MIHFO-
€TBCS CTWIb HapaTopa, SIKUI/SKa MOXKE BUCTYIIAaTH He
JHILIE SIK OpraHi3arop/opraHizaTtopka emivyHoi ONnoBijii,
aje 1 K KOMEHTaTOp/KOMEHTaTOpKa MEBHUX IO,
aBTOP/aBTOpPKA PEMapoK JI0 CIICH UM €IMi30/iB. Y Hapa-
TUBHIH CTPYKTYpi OmOBifaHb « ENBOHITIACHKI XPOHIKI»
MIOMITHHM € PEUENTUBHUI YUHHUK, TOOTO TOUYKA 30Dy
MyONiKY, «IISAAYiB» THX «BHCTaB», SIKi PO3IrpylOTh
nepcoHaxi y tBopax JI.M. Monrtromepi. Touka 30py
PEIMITIEHTIB MOXKE HE 30iraTrcs i3 TOYKOIO 30PY «aBTO-
POK U «PEKHUCEPOK» PO3IrPAaHUX HUMH «I1°€C KUTT,
110 CTBOPIOE JIOAATKOBY HANPYTY B PO3BUTKY 1IHTPHUTH.

[lepenecennss ueHTpy omoBimi 3 o0pasy EnH
upmi (sik ne Oyno B poMaHax MUCTKHHI) Ha 0Opas3u
IHIIMX OJKIHOK OOYMOBIIIOE TIOMILIEHTPU3M Hapa-
THBHOI CTPYKTYpH OIOBiaHb i3 «EWBOHIIHCHKHX
XPOHIK», ¢ HEMa€ YCTaJeHOI CHCTEeMH TOJIOBHHX

1 APYTOpSAHUX MEPCOHAXKIB — YC1 BOHH € BaXKIIMBUMH
B THX «BUCTaBax», 0 «PO3IrPYIOTHCS» B peabHOMY
KHUTTi. MOTUB TPH € HACKPI3HUM Y OUIBIIOCTI OMO-
BilaHb MKy, BiH Mae Oarato(pyHKIIOHATLHICTS,
JTO3BOJISIIOUH [TOETHATH Pi3HI 4aCOB1 BUMIPi — MUHYIIE,
TenepilHe i MailOyTHe, a TakOX IMOKa3aTH ILIMPOKI
MIEPCIICKTUBY, SKI KaHAJChKI KIHKM Ha MEXI BIiKiB
y MPOKJIaJJaHHI BIACHOT )KUTTEBOI TPAEKTOPII.

B «EHBOHIINACHKAX XPOHIKax» >KaHPOBI 0COOIH-
BOCTI OIIOBiJIJaHHA IOEIHYIOTHCS 3 €IEMEHTaMH Jpa-
MaTHYHUX JKaHPiB — KOMeii, Tpareii, BIacHe IpaMH,
MeJIoJpaMH  TOIIO. Yce IIe 3acBiuye HOBaTOPCTBO
JI.M. MoHnTtromepi B raiy3i mpo30BOi ONOBifi, pPo3-
HIMPEHHS 11 MEXK 1 MOXIJIMBOCTEH ISl BCEOIYHOTO
PO3KPUTTS TEMH JKIHOUOI IO # cBOOOMM KiHOK
y TOOyZIOBI 4M 3MiHI BIIACHOTO XUTTS B KaHAJICHKIH
miteparypi kiang XIX — modatky XX cT.
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Antonova V. F. ELEMENTS OF DRAMATISATION IN THE NARRATIVE STRUCTURE
OF THE STORIES FROM THE CYCLE OF THE “CHRONICLES OF AVONLEA”
BY L.M. MONTGOMERY

The article examines the cycle of stories “Chronicles of Avonlea” by L.M. Montgomery, in which the writer
combines elements of various genres of literature, in particular epic and drama, which influenced the narrative
structure of her works. It is established that the dramatization of prose in the collection “Chronicles of Avonlea”
contributes to a deeper disclosure of the theme of women s fate and the search for ways to improve it. The author
analyzes the images of women in “Chronicles of Avonlea” who are experiencing difficult life conflicts, but are
endowed with great creative power and poetic imagination, which give them the opportunity to create new
plots of their own and implement them in life. Anne Shirley, as well as other Canadian women, according to
the writer, are capable of being not passive characters, but active protagonists, purposeful heroines, persistent
authors and directors of their lives. The article notes that in the cycle of stories “Chronicles of Avonlea” by
L.M. Montgomery, theatrical vocabulary is widely used — “performance”, “comedy”, “curtain”, “spectator”,
“act”, etc. Plots of works are often structured like scenes in a dramatic work, where not only monologues
and dialogues of characters play an important role, but also the interior, lighting, clothing, non-verbal means
of expression (movements, gestures, movement of heroes and heroines, etc). Comparison and/or combination
of different points of view on the same event or person in the narrative structure of stories becomes the driving
force behind the development of the plot and dramatic conflict. Among the elements of dramatization of prose
in L.M. Montgomery s stories are direct statements — monologues and dialogues, as well as indirect speech
and non-direct speech that reveal the hidden motives of their actions and deeds.

In “Chronicles of Avonlea”, the style of the narrator changes markedly. They can act not only as the organizer
of the epic narrative, but also as a commentator on certain events, the author of remarks to scenes or episodes.
In the narrative structure of “Chronicles of Avonlea”, the receptive factor is prominent, that is, the point of view
of the public, the “spectators” of the “performances” that the characters in L.M. Montgomerys works play
out. The point of view of the recipients may not coincide with the point of view of the “authors” or “directors”
of the “plays of life” they act out, which creates additional tension in the development of the intrigue.

The shift of the narrative center from the image of Anne Shirley (as it was in the artist’s novels) to the images
of other women determines the polycentric narrative structure of “‘Chronicles of Avonlea”, where there is no
established system of main and secondary characters — all of them are important in the “plays” that are
being “played out” in real life. The motif of play is a recurring motif in most of the stories in the series, and it
has multifunctionality, allowing us to combine different time dimensions — past, present and future — and to
show the broad perspectives that Canadian women at the turn of the century get in charting their own life
frajectories.

In “Chronicles of Avonlea”, the genre features of the story are combined with elements of dramatic
genres — comedy, tragedy, drama, melodrama, etc. All of this testifies to L.M. Montgomery s innovation in
the field of prose narrative, the expansion of its boundaries and opportunities for a comprehensive disclosure
of the theme of women s destiny and women s freedom to build or change their own lives in Canadian literature
of the late nineteenth and early twentieth centuries.

Key words: Canadian literature, L.M. Montgomery, short story, narrative structure, dramatization,
narrator, point of view.
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CxinHoykpalHCbKHMI HalliOHANBbHUH yHiBepcuTeT iMeHi Bonogumupa Hams

ICTOPIA, KYJIIBTYPA 1 MOBA B POMAHI A. MEJIBHUYYKA
«IO CKA3AHO»: IIJAX O CBOI'O KOPIHHA

Cmamms npucesuena ananizy pomany «Lljo ckazanoy (1994 p.) 6ioomo2o amepuxkancbkoeo nuco-
MeHHUKA YKpaincbko2o noxoocernns Ackonvoa Menvnuuyyka (1954 p.u.). Jlimepamypo3suasua ysaea
00 asmopa i 11020 MEOPY CHPOBOKOBAHA AKMYANbHICMIO AHMUKOLOHIATLHOL I NOCMKOIOHIATbHOT
npobreMamuKy poMany 051 YKpaincbKo20 Yyumaia, HeoOXioHicmio 6cediuH020 aHAi3y meopuoCcmi
NUCbMEHHUKA | 88€0eHHs 1020 8 CYYACHULl KOHmeKCcm YKpaiucbkoi nimepamypu. Chnuparouuce Ha
pobomu GIMUUSHAHUX MA 3AKOPOOHHUX 00CHIOHUKIE meopuocmi A. Menvhuuyka, npobrem nayio-
HANbHOI Ma emHIYHOI I0eHMUYHOCIE, MYTLINMUKYIbIMYPATIZMY, AGMOPY CIMAMMI AHAI3YI0Mb CHeYU-
QiKY ocmucnents emuiuHol I0eHMuYHOCMI uepe3 iCmopito, Kyibmypy i MO8Y NUCbMEHHUKOM, SKULL
Hapoouscs 68 poOuni ykpaincokux emiepanmis. «Kpuza ioenmuunocmin A. Menvuuuyxka onpuseénio-
EMbCA | BUPTULYEMBCSL 8 POMANT Yepe3 00pasu 20106HUX 2epois, a came 3enona, Cmegana i Hamanxu
3abobonis, ix npeoxis, nawaokis Typa, ix cmasnenns 0o icmopii, Kyiemypu i moeu. Pioui opamu
3enon i Cmegarn demoncmpyroms pisHy 3amyvenicms 00 iCmopuyHux nooit 8 Yxkpaiwi. 3enHon — Hocill
i Xpanumenv icmopuyHoi nam’smi, 2iubOKO 3aHYPEHUIl 8 CYCNIIbHO-NOJIMUYHI MA ICMOPUYHT NPO-
yecu bamokiswunu. Bin € yocobnennam badicanns ykpainyie 6ymu cocnooapsamu Ha ceoiti 3emii.
Cmegan — 3 ’eOnysanvra 1anka mioc Ykpainoro i cgimom, 6in OUSUMbCs HA ICMOpIo PiOHO20 Kparo
Kpi3b npuzmy ceimoegoi icmopii, ons saxoi Yxpaina € npocmo Pozoopiscocam. Tax camo napa nep-
conaxcie Hamanxa i Cmegan (8 emiepayii ¢ CIIIA) € chpoboro no2nsanymu Ha KyibmypHy CK1a008y
i0eHmuyHOCMI 3 PI3HUX PAKYPCI8, PO32TSIHYMU PI3HI acnekmu i npobiemu MyabmuKyibmypaiimy,
Hacrioku cemmoizayii. Peziomyrouu nposedene 00CiOAHCeHHSA, A8Mopu cmammi 00X00s1Mb GUCHOBKY,
wo poman A. Menvnuuyka «Lllo ckazano» € cnpo6oio noooramu HUM 8l1ACHY KpU3y i0eHmMuyHOCmi,
PO3NAHYBULU HA NPUKAAOAX 2€POi8 POMAHY PI3HI ii CKIAOHUKY MA IX NPOsI8U 8 OKPEMUX NePCOHANCAX.
Cmasnents 00 cniibHol icmopuyHol nam’simi, Kyabmypu, MO8U i 20MOSHICMb/He20MOBHICMb [HMe-
2PYBamucs 6 iHWUX KOHMUHYYM pobums HO CAPABHCHLOMY WACIUBUM MINbKU OHYKA 3a6000Hi8 —
bozoana, wo € 6oxrce nociem 2ibpuonoi ioenmuynocmi.

Kniouoei cnosa: A. Menvnuuyx, «lllo cxazamoy, icmopuuna nam'sme, ykpainceka Kyibmypa,
MO8A, eMHIYHA I0eHMUUHICMb, MYTbMUKYIMYPATIZM.

IloctanoBka mnpoOgemMu. YCBiAOMJICHHS yKpa-
THCBKMM HapoIIOM CBOIO KOJIOHIaJILHOTO CTaTycy
NPOTATOM OCTaHHIX TPbOXCTA POKIB Ta HOro aHTHU-
KOJIOHialIbHa OOpOTHOa CIIOHYKAIOTh Cy4acHHX iHTe-
JIeKTyaJliB 3BEPHYTHCSA [0 JOCBiAy iHIIMX Hapo-
JIB-IIOCTKOJIOHIAIICTIB. HauioHaisHO-BU3BOJIBHA
Oopothba, Ky Beme ChOTOMHI YKPaiHCHKHU HapOI
MPOTH POCIACHKOTO 3arapOHWKa, CTUMYIIOE 1HTEpeC
JI0 BIIACHOI icTOpii, MOBH, KYNBTYpH, IiTepaTypH
Ta MHCTENTBA 3arajoM — JI0 BChOIO, L0 MICTUTb
mam’sITh MOTNIEPEHIX MOKOJIiHb, IO I03BOJIUTH PEKOH-
CTPYIOBATH 1 OTTHOUTH HAI[IOHANILHY 1 €THIYHY 11eH-
THYHICTH. B aBaHTapii IHOTO MPOIECY iCTOPUKH,
XyHAOKHUKH, MTOETH Ta MUCbMEHHHUKH, MY3UKaHTH Ta
HayKOBIIi, III0 CBOEIO MPAICI0 BiAKPUBAIOTH YKpaiH-
LM YKpaiHy.
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Han3BuvaifHO IiIHHUM B IIbOMY KOHTEKCTI CTae
1 TBOPYICTh MHTIIIB-EMITpaHTiB a00 HAIAAKIB eMi-
TPaHTIB, AKi BXE MPOMILIM MPOLEC caMoileHTUui-
Kallii 4epe3 YCBIJOMJICHHS CBO€i TiOpHUIHOI iieH-
TUYHOCTI. TakuM € aMepUKaHCHKHW ITHCHhMEHHHUK,
nepekianad, IJiTeparypHUd KPUTHK Ta pPEAaKkTop
YKpPAiHCBKOTO IOXOMKEHHSI ACKOJIbJ MenbHUYYK,
poMaH sikoro «Illo ckazaHo» € TOTYXHOIO i TOBYAIb-
HOIO pediekciero HaJ MUTaHHSIMH, 10 TOCTPO MocTa-
I0Th TIepe/l HAMHU ChOTOJTHI.

AHani3 ocraHHiX aochaimkenb i myOaikamii.
Teopunii n0pobok Ackoimbaa MeTbHHYYKA JIAIIE
HENIONAaBHO CTaB 00’€KTOM CHEMmiallbHUX JITepary-
PO3HABYMX PO3BiJOK Ha BITYM3HIHUX TepeHax. [Ipore
Yyepe3 CBOIO HaJ3BUYalHYy aKTyaJbHICTh MPUBEPHYB
yBary Takux AociigHukiB, sk T. ['ynnoposa, T. lenu-
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cora, C. IlaBmmuko, FO. Tkauyk, O. IlomroxoBud,
I. Jymyak Ta inmmi. Takok Ma€Mo 9UCIIEHHI iHTEPB 10
MUChbMEHHHKA Ha Pajiio, Telne0aueHHi, y JPyKOBaHUX
BUAAHHSX, IO MPOJUBAIOTH CBITIO HAa IIMOMHHY
aBrobiorpadiynicte pomany (O. 3alyxko, M. Kus-
x)urpkuid, €. CTaciHeBUY Ta 1HIIT).

IlocTaHoBka 3aBOaHHs. 3 ODIAAY Ha aKTyallb-
HICTh TEMAaTUKH 1 TpoOieMaTiki poMany A. Meinb-
Huuyka «lllo ckazaHo» Al yKpaiHCBKOTO 4YuTada
1 MOCTKOJNOHIANIBHOT JiTEpaTypHOi KPUTHKH, METOIO
JaHol HAayKOBOI PO3BIIKH € TpOaHalli3yBaTH TBIp
3 TOYKH 30py penpe3eHTallii aMepuKaHChbKUM THCh-
MEHHUKOM YKPaTHCHKOTO TIOXOKEHHS YKpaiau (icTo-
pisi, MOBa, KyJabTypa) Ta IOCHITUTH aBTOPCHKI CTpa-
Terii gopmyBaHHS 00pa3zy YkpaiHu uepe3 oOpasu
4IieHiB poanHU 3a0000H B.

Bukiaang ocHoBHOoro marepiaay. CriibHa icTo-
pUYHA MaM'ATh € OJHUM 3 aTpHOyTIB €THIYHOI i/eH-
THUYHOCTI, IKy HAMaraeTbcsl pEKOHCTPYIOBAaTH ACKOJIb]
MenpHIUYK Ha cTOpiHKax cBoro pomany «lllo cka-
3aHO». PoMaH mmcaBcs MpOTATOM JABAaHAALATH POKIB
1 mo0GauuB cBiT y 1994 pori, TOxi, KOJIH Y HEIIOJABHO
BUOOPOBIIIIH CBOIO HE3aJICKHICTh YKpaiHi MUTaHHIMH
30epeXEeHHS ICTOPUIHOI ITaM’ ITi 3aiMaTiCsT OUHUITI.
[HITl K 3HAXOOWJIMCH y TOJNOHI PaAsSHCBKUX CTEpPeo-
TUIB 1 MPO MOBEpHEHHsS YKpaiHCHKOCTI B YKpaiHy
HaBiTh HE 3aMHCITIOBANINCH. MOXIIMBO, TaKHH «paH-
Hill» 1HTepec Ackoibaa MenbHUYYKa JI0 OCMHC-
JIEHHS CTIPaBXHBOI ICTOpil YKpaiHW MOB'sI3aHU came
3 JIaCTIOPHOIO IACHTUYHICTIO WOTO POAMHU, HOCIEM
aKoi BiH He OyB, ajie 3p0o3yMiTH Ky HamaraBcs. J[is
NPEeICTaBHUKIB Jiacliopy, eMIirpaHTiB, SIKi HE 3 Biac-
HOI BOJI BUMYIIEHI OyIM TMOKHHYTH CBOIO JIOMIBKY,
HOCTAJIBris 32 BaThbKIBIIMHOIO BUIIUBAETHCS B CIIPOOH
HE JInIIe 30eperTH CBOKO iCTOpII0, KYNIBTYpYy, 3BHYAi
Ta Tpamuiii, ame ¥ KyasTHBYBaTH iX. Tomy ACKOIBA
3MaJeuKy Bil PiJHHX, SKi He OyJauM MPOCTHMH CEes-
Hamu 13 Ilepemunuis (mix i migie Opar Bomommmmp
i borman 3araiikeBuui), 4yB ixHIO icTopito Ykpa-
iHM, a Ha BYJMIX CTUKABCS 3 HACITIJKAMHU DPasH-
cekoi mporaraamy [1]. Ockinbku BiH OyB yXKe MIITHO
BKOpDIHEHUM B aMEpPUKaHCHKE CYCIILCTBO, alleé MaB
crpary 1o TIOIIYKY iCTWHH, TO 3Mir Ha0arato paHiie
MoYaTy meperMarics MUTaHHSIMHU yKpaiHCBhKOi icTo-
pii, HK HOTO CHIBBITYM3HHUKH 3 1HIIOTO KOHTHHEHTY.

TyT ciim 3ayBaXuTH, 110 )KUTEII 3aX1THAX PET10HIB
VYkpaian, BUXiAmnem 3 skux 0yB Ackoiaba MeTbHIIYK,
OynM MeHIIe 3pOCIMIIEeHNMH, TOMY CBOIO aHTHKOJIO-
HiasbHY OOpOoTHOY MoYanu paHille iHIIMX PErioHiB.
Bce 11e sickpaBo BinoOpakeHo y TBopi «1llo ckazanoy.

OnoBiapb 1po icTopito poarHu 3a0000HIB TOYHHA-
eTbest 3 1914 poky 1 po3ropraeTbes Ha Tl €mOXallb-
HUX icropuuHuX momin XX cromittsa (IBOX CBiTO-

BUX BiliH, [omogomopy Tomo) y cemi Pozmopixoks.
JlomaTkoBa crokeTHa JIiHIS TIpo mpamrypa 3a0000HIB
Typa mormmOmoe iCTOpUYHANA eKCKypC aXk 0 4aciB
MOHTOJIO-TaTapchkol HaBanmu 1 mpuiHATT CXiTHOIO
€Bponoro xpuctusiHCcTBa. Ll momarkoBa croxkeTHa
JIHIS Have 3B’SA3y€ ChOTOJACHHS 3 JIABHOMHUHYIMMHU
JacaMu 1 IGMOHCTPYE TaBHICTh 1CTOPil yKPaiHCHKOTO
Hapoxy. KoxkHa 3HadHa 1 HE3HAYHA TOZIS Y POIUHI
MIPHUB’SA3YETHCA [0 SKUXOCh BAXUIMBHUX ICTOPUYHHX
MIOAIM, SIK, HAaNpHUKIaA, oxpyxeHHsa Haranku i 3eHoHa
(«BOHM OApYXWIHCS TApPKOTO MOMOJYIHS HamlpH-
KiHIIl YepBHs, koyin B CapaeBo 3aCTpeWId epirep-
rora @epauHangay [2, c. 26]), 3BiCTKa PO BariTHICTh
Haranku («Omuoro mus Jlenina Oaumnu B L{fopixy,
HactynHoro — B Cankr-IlerepOyp3i. lllupuscs moro-
noc, mo PomanoBuM KiHens. [HII 4yyTku TBepAWH,
mo PoMaHOBU CHIIBHI SK HiKOJIW. ABCTpisi Ha MOPO3i
KariTyisnii. Bona BepxoBomuTh 1 00iiste [Namuunni
He3aIekHICTh. A BoceHH 1917 poky ABctpis i Himeu-
YHMHA COTBOPWIM AMBO: Bockpecwiu Ilonbury. eck
tomi Haranka mi3Hamacs, 10 3aBaritHiia [2, c. 34]),
palicTh BiJ MOSIBH MEPLIOTO paiionpuiiMaya y cim’i
3abo0oniB-Boporis y Toi camo uac, xomu «IIpe-
sugeHToM OyB TpymeHn. Y €rumnri BUpyBanu OyHTH
npotd AmnDmi. IlicTHaamsITh THCAY YTiKadiB Ha
Micsame 31 Cximaoro bepmina mo 3aximuoro. JlokTop
Beituep >xuBuid. Sk 1 Cranin. CapaHa mOMIKymsiIa
Mapokko, yparanu — Kapubawm. JIumne Tpuausrs Minb-
HOHIB JIO/ICH y CBITI MaJIM TEJIEBI30PH, 1 OLIBIIICTH TX
x)wmm gpoBkona Hero-Ilxepci» [2, ¢. 105], ix Mupue
XUTTS B AMepurti B poku, konu «Kopest, Tubet, Pome-
3is. Ckpi3p manmaxkorim noxkexi: Kacrpo Ha Ky0i,
pocistHu — ckpi3b. [Toxkexi, sKi, BOHa lymana, 3raciiu
pasoM 3 BiifHOIO, cHalaxyBaiM ACIHAE MO LiIOMY
CBITI» [2, . 121], cnoragu Ctedana mpo CBOXO MOJIO-
CTH (((ﬁOMy BHUITOBHWJIOCH JIBAIIATh OquH y 1916-
My — KOJIH [eneniny arakyBaiu [lapmxk. Pik Bepaen-
cpkoi OuTBH, BenmmKomHBOTO TOBCTaHHS, MEPIIOTO
Tanky. Pik, komn nicap ®pann Hocud mapemrri mpo-
CTST HOTH, SIK Ka3alli, POKIB Ha TPHUIIATH 3aIli3HO.
Toro poky BOunu Pacnyrina. Makc Ilinank oneprkan
HoOGemniBchbKy mpemito, mogapyBaBIIN CBITOBI KBaH-
TOBY TEOPit0, SKOi i HUHI, MICIIsT ORI HiXK MiBCOTHI
nit, Credan yce me He po3ymiex» [2, c. 184]).

3 ofIHi€T CTOPOHU, MU BOaYa€EMO B [IbOMY Oa)kaHHS
Acxkonmba MeJbHHUYYKa BIHMCATH iCTOPil0 YKpaiHU
yepe3 icropito poaran 3a0000HIB Y CBITOBY iCTOpIIO,
OCKiUTbKH 3a0000HM caMe YKpaiHIli, a He POCISTHU 49U
nonsikd. [IMcbMeHHNK Bech 4ac Ha IIbOMY HaroJIOIIye
1 MOKas3ye, K iCTOpUYHI MOAi1 y CBiTi MO3HAYAINCh Ha
JKUTTI 3BUUAiHUX yKpaiHuiB («Poku muHanu y uamy
CTPUISHUHM U peBOIIOLIN» [2, ¢. 49]), ajke NOISKH
BOMBarOTH Oe3noMiyHOTO Oparta 3eHoHa Irops, um 1o

133



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

POCIsSIHM, YU TOJSKM BIEpIIe «BOMBAIOTH» 3€HOHA,
a HIMII — BApPYyre MO CHOPaBKXHBOMY, OUBIIOBHKH
TBAITYIOTh MaTd Apkajis i BOMBalOTh Horo OarbKa,
yepe3 BiliHy ciM’ss 3a0000HIB Mae Tikatu B CIIA
tomo. Jlo Toro *x XapakTepHCTHKAa CaMHUX O0pa3iB
TOJIOBHUX T'epOiB Yepe3 iHTePTEKCTyalbHi BiICHIIKH,
Hanpukiaa, 1o baliponiuHoro repost (3eHOH) 4u 10
nani bosapi (Haranka), Oaxanus Haranku cratu
MiaHICTKOIO 1 TpaTu y HaiBiIOMIMIKX 3ajax €BpOIH,
Hapdanasa Credana y Bimmi, Horo BUIBHI CTOCYHKH
3 maHi [TokpoBchKkorO Ta i1 JOYKOIO TEX Hade BIHCY-
I0Th POJVHY, 4 BiATaK i BCI0 YKpaiHy, Y €BpONEeHChKUil
COLIO-KYIBTYPHHUH MPOCTIp.

3 iHIIOT CTOPOHH, MaHepa, B SIKil ACKOJb] iHKOp-
nopye ictopito YKpaiHu y CBITOBHH MPOCTIp, HyKe
BIyuyHO mepenaHa ciioBamu Credana: «Cnpasa
6 momy, — 3BipsiBcs CTedaH MIOAEHHUKOBI, — W0 6Ci
MU — MAP2iHANbHI icypu, BUUMOBXHYMI ICIOPIE HA
3a06ipxku nodii. Hasimv Hawa cnpasa cMixo8UuHHA:
Xmo 6 He nucag nauiy icmopito, 6yoe Onucyeamu 106u
3 mouxu 30py 3auiysa» [2, c. 50]. Po3mopixkuanu miii-
CHO, X0Y 1 )KHBYTh Ha TIEPEXPECTi TOPIT i UBiTI3aITiH
y caMoMy LIeHTpi €BpoIy, ajne 3HaXoAAThCs Ha Mepu-
¢epii icTopii, HaBiTH OiNbIlle, BOHH HE XOUYTh iHTE-
rpyBaTHCs B Lieil mpocTip, Oa)KaroTh UTH Ha CBOIH
3eMITi. 3eHOH CITIBIIPALIIOE 3 HIMISIMH, 32 KOXaHKY Ma€e
HIMKEHIO, BOTHOYAC TIEPEXOBYIOUHN y cebe €BpeChKy
poauny. Ctedan y poku [onomomopy B Ykpaini nus-
YUTh 1 rynsie mo €Bpori, BifiHa HOro He 00XOANTE 1 He
3auinae 3a xwuBe. [[MCbMEHHUK HaYe HABMUCHO 3MEH-
HIye Bary enoxaJdbHUX MOAiH, MOEAHYIOYH iX OIUC
3 OMKCOM TOTO, IO B IIeH Yac BiOyBaIOCh Y POMUHI
3a6000HIB, TTOKa3yI0UH, HACKUIEKH TAJICKUMHU OYIH
posmopixdanu Big nporo («B 1492, nanpuknan,
Komym6 Bucamuees nHa Ky0i, ma Binui HapucyBas
Nepni JIiTanbHUi anapar, a Propuk 3a6060H 3api-
3aB CYCIICBKYy KOPOBY  pO3MaJMB BOPOXKHEUY, sIKa
MpoTpuBaja TpucTa Jit» [2, c. 25]).

JIBa 6paru, 3enon i Credan, mysxe pizHi i BOZHOTAC
Iy’Ke CX0i. 3eHOH BCE CBO€ JKUTTS NpoxuB y Pozno-
pixoxi, a Credan OUIbITYy YaCTUHY >KUTTSA BEIUITABCS
mo €Bpomni. 3eHOH i BMUpae Ha Maiili barbkiBIiuHi,
He OakarouM 3paJiKyBaTH CBOi HAIlliOHATICTUYHI ize-
aJy 1 He MpUHMarodn HiMeIlbKe TPOMaIsTHCTBO, a Cre-
¢dan mommpae y crapocti B CILIA, pobisam Bce MOX-
JUBE, II00 10 CMEPTi BCTUTHYTH PO3Ka3aTh OHYKOBI
Bornany npo icropito poaunu, Po3zmopixoks 1 Yipa-
iHM, 00 30epertu mam'sTh MOKOJiHb. 3€HOH € Xpa-
HUTEJEM TpPaJuIild, 3BUYAiB, KyJbTYpH, MOBH (Ma€
bararo KHIKOK, € YWICHOM ToBapuCTBa iMeHi1 Tapaca
[lleBueHKa, BOAUTH AOYKY Ha LIBUHTAp, € MOXOBaHi
npeaku, 30epirae mepekasu mpo cBii kpaii), a Cre-
¢an nuie Bce XUTTA KHUTY «Metadi3zuka ManapiBy,
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B SKil 3icTaBIisie MOJIl B PiJHOMY Kpai 31 CBITOBUMH
nonisiMu [2, ¢. 25].

JKutts OpatiB HEPO3PHUBHO TOB’SI3aHE 3 ICTOPI€IO
VYKpaiHu 1 AEMOHCTpPY€E CTaBJICHHS NMUCHMEHHHUKA N0
ICTOPUYHUX TOAIH, cipoOy OCMHUCIUTH BIACcHY iCTO-
pito B KOHTEKCTI CBiTOBOI. Uacu 6OpOTHOM 1apChKOTO
1 KOMYHICTHYHOTO PEXHUMIB TipKO Ta ipOHIYHO OCMHC-
neHi ACKOIBA0M METhbHIUYYKOM B €ITi30/Ii 3 apeIToM
Opara 3enona Iropst («IHTemireHTiB i HaIliOHAICTIB
3HAXOOWJIN BCIOAW: NMOMDK M’SICHHKIB, MOJIOYapiB Ta
HenmoyMKiB. Sk 1 ciin Oymo cromiBaTHcs, MOCTpaXK-
nmanu eppei. [Tomitis nidnia BUCHOBKY, IO TJTYXOHI-
Mmuit Irop — mmurys. HixTo He moTpynuBcs 3ranatd,
Ha KOTO X BIiH TIpamroe. Y TIONIMii CBOS CITyxk0a»
[2, c. 33]). binpmie Iropst HiXTO HiKOIKM HE OayuB.
3eHOHa 3a HOro peBOJIOLINMHY HALIOHATICTUYHY
JISUTBHICTD YB’SI3HIOIOTH 1 PO3CTPIIIOIOTH HE TO POCi-
SIHU, HEe TO NoysikK («BOwmn #oro nmossiku. AGo poci-
sar. HixTo He 3HaB HameBHO. YKpaiHIIi, 31aBaJIOCH,
IIOTYKHS MIHSUTH COIO3HUKIBY» [2, ¢. 34]). Y wacu
HiMenpkoi okynauii 3eHOH mo30yBcs CBOro morepe-
JHBOTO, MOJIONELBKOrO pagukaiizMy, 60 HoMmy Bike
60 poKiB, IPUATEIIOE 3 HIMISIMH 1 BUCTYTIA€ IOCEPE-
HUKOM MK HUMH i YKPaiHCBKUMH HAI[iOHATICTAMH:
«Himrii, xod 1 cBimoMi #oro 3B’SA3KiB i3 MapTH3a-
HaMH, CJIyXaJid yBaxxHo. He mMatoun sxogHOrO Hamipy
CTBOPUTH OOILIHY BUTbHY 1 HE3aleXHY YKpaiHy,
BOHU TOTpeOyBanu OydepHOi mepkaBu MiX c0o00r0
i Pociero. 3eHOH iM BHUJaBaBCs TiTHUM JIOBIpH: CKa-
3aB TPSAMO, IO Kpaiie O BOHH CIOM HE MPHUXOJIIITH.
Aute fioro 3HEBary oM’ SIKIITyBaB HEaOUSKHH Imparma-
TH3M» [2, ¢. 63]. Baiigyxicts cBiTy mo l'omogomopy
B YkpaiHi, M0 XBWiIIOBaja Ackonbga MenbHUYyKa
3aBKIH, MOKa3yeThCsl Ha TPHUKIani 0e3TypOOTHOro
xutTs Credana y Bimni («¥Y 1933 poi crapy kpainy
Kep rojof. Beprku sk MacTwino. Bid srexaB ronuid
ropinuis. Mactuina BoHa. Bce 301#0KsI, BHpOIIECHE
B ceJlax, MOBUBO3WIN B MicTa. CesiiHaM He JIMLIHIIHN
Hivoro. Bin no3BonsB iii onsiraT Ha cebe HapyYHHKH;
03BOJIAB 3arsaratu cebe Ha meil. ITomiTus, 110 BOHA
TIOTIPHU HBOTO JIMBUTHCS Ha ceOe B JFOCTPO Ha CTEII»
[2, c. 56—57]) Ta #ioro CBiIOMOTO HEMOMIYaHHS BiHU
Mo MmoBepHeHHI0 y Pozmopixoks [2, c. 68]. MoxHa
HABECTH I1Ie Oe3J114 TaKUX eIi30iB, B SKUX KPi3b IIPH-
3My KHTTSI pPOoIUHH 3a0000HIB BUCBITIIOIOTHCS 1CTO-
puuHi noxii B YkpaiHi B Ti 4acH 1 ix iHTepmperaris
CaMHM TTHCbMEHHUKOM.

JIeATMOTHBOM OIIOBiI TPOXOAUTH PO3YMIHHS
reposiMH pOMaHy BaXIMBOCTI icTopii i1 ii 30epe-
sxkeHHs. OkpiM Toro, mo i 3eHoH, i CredaH, KOXKEH
y CBiii coci0, HamararThcs 30epirati i GpikcyBaTH
ictopito Pozgopixoksi- VkpaiHH, THUCBMEHHUK BBO-
IIATH B TJIO OTOBIJI €130/ 3 icTopii pomy 3eHOHIB,
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a came npo TypoBoro Opara MapkisHa, SKUH IIe
3 Mpa/IaBHIX YaciB 3all0YaTKyBaB 3allCyBaHHS iCTO-
pii Po3nopixoks B 0COONMMBY KHUTY, KyIH 3allHCyBaB
BCE, BXKJIMBE 1 HE BAXJIMBE HA NIEPIIUH OIS, SKO1
0OosUTHCH HEOCBIUEHI po3mopixkdanu («MapkKisH cTaB
XpaHUTeJIeM KHUTH — Mocajaa Ui JIIoed He MEHII
3araJkoBa, HDXK CBAImeHCTBO Kupmma» [2, c. 51],
«OTe mucaHHS CHOJIOMIMIO po3aopixyaH. Xi0a
MOXYTb JIIOIU — came IXHE €CTBO, MOAUX, IO IiJ-
HIMa€eTbCA 3 4YepeBa, — IEPEHECTUCS B KPalOuKH
Ha mepramenTi? MoryTHi To yapu. CyBiii muCEMeH
3/1aTeH BBECTU YOJIOBiKa B 3a0yTTs, 3poOHTH 3 Tina
NOCYIUHY JUIsl 4yXKHX CHiB... CaMe 3aBOSKH IIUM
yapam, Ka3aB MapKisiH, 4OJIOBIK MOXKE XKHUTH BIYHOY»
[2, c. 51-52], «MapkisHOBI 3aITUCH — TPOMAJICHKHI1
JITONHC, SKUH JIIOAN Ha3UBAIM KHU20I0, — AOIOMA-
raju po3B’si3yBaTu cynepeukm» [2, c. 52], «Ilocany
XpaHUTENsl KHWUTH, 3 IIOKOJIIHHA B IIOKOJIiHHS,
nepxanu 3abo6onu. Ilo MapkissHoBI AHzpiH, mo
AHgpieBi Ackoipia, mo Ackonbaosi Jlapko, 1 Tak
naini, in saeculae saeculorumy» [2, c. 53]). Y Takuit
croci6 Ackoib MenbHHUYK TOTIIMOIIOE 3HAYCHHS
CydacHUX IEePCOHaXIB s (hikcyBaHHA icTopii, 60
Mapkisa OyB mpamypom 3eHoHa i Credana, Hana-
104U iX MpaisiM Bard, i MiABHUILY€E 3HAUYEHHS iCTOPii
VYkpainu sk icTopii 1aBHBOI 1 MOTYTHBOI KYJIBTYPH,
1 TOBOPHUTHh TPO HEOOXiAHICTH 30epekeHHs icTopii
Hapoxy Tl 30epeKeHHs HaITil.

OkpiM IHOTO, OMNOBiJa4 HATOJIOIIYE, IO TiCIs
cMepTi 3eHOHa HOTo JOUKa HiKOJIH HE II0Uy€ 0aThKOBUX
PO3MOBiJIeH PO ICTOPit0 IXHHOTO MiCTa, a KOJIH 3CHOH
MOBEPTAETHCS KUBUM [2, ¢. 36], BiH 3HOBY MOYHHAE
30upatH CBOIO icTOpHUYHY 0i0mioTeKy [2, ¢. 43]. Bxke
B AMepuii Ut poguHu 3a6000HIB-BoporiB Baxim-
BUM cTae BHUBUEHHs ictopii Pozmopixoka i Ykpainu
Bormanom, HaiiMONOALIMM TPEACTABHUKOM CiM’i.
V¥ Toii e uac, Credan y emirpaii Bce Oiblie gymae
mpo nmpuyuHH, o npusenu Horo B CIIIA, anamizye
icropruHi (akTH, IPONOBKYE MUCATH KHHUTY «IcTOpis
Po3nopixokst», TormomMarae OHyKOB1 BAMTH iCTOPIIO piji-
HOTO Kparo, 00 HOTo piHUHI AiyCh HE TOKHUB J0 IHX
yaciB. Credan »kallie KepiBHUKA MiJIPUEMCTBA, 1€
MPAILIIOE, MOJIOJIOTO TOJISKA, [0 TOM HE 3HAE ICTOPit0
BimHOCHH Ykpainu i [Tomemti («Commomke HEBITAHHS ).
B iponiuHiii MaHepi NMHCBMEHHHK OITUCYE CIIPOOY
00pOTHOM 32 CBOIO YECTH 1 TiIHICTH, 33 BiTHOBJICHHS
ICTOPUYHOI CIIPaBEeIIMBOCTI JITHIX YKPaTHCHKHUX eMi-
TpaHTiB-pEBOJIONIOHEPiB, ponudiB 3a0000HIB, Hax
akuMu cMieTbes Ctedan 1 AHpIH, ki Oaiiayxi Jlac-
TiBIl. ¥ TOH e 4ac, mepex camoro cmeptio Credan
SK €IVHUH 3 )KUBUX MPEACTAaBHUKIB IEPIIOrO IOKO-
JHHA YKpalHCBKHUX €MIirpaHTiB 3 poguHu 3a0000HIB
y CIIIA HamaraeTbcsi po3moBicTH BciM Ha Pi3aBsHii

Beuepi Bci Ti ictopii poxy 1 Po3mopixoks, siki He BCTUT
abo He MaB OaxkanHs («CpOTOMHI cTapuii MaB icTOpIi,
SKi MyCHB OMOBICTH. X04 pa3 BiH HE CTPUMAETHCS»
[2, c. 196]). Horo maibke HIXTO He CclyXae, OKpiM
OHYKa, ajie BiH BCE OJJHO TOBOPUTH Oe3 ynuHYy i Haid-
OLNIBIIIE IKOAYE, IO HE 3aKIHYMB CBOIO KHUTY.

Ha paHux mnpuxiagax Mu 0a4uMo CTaBJICHHS
€aMOoro MMCbMEHHMKA 10 BaXKJIMBOCTI BUBYEHHS 1CTO-
pii cBoro kparo, HOro crnpoOM MPUMHUPHUTH iCTOPI,
po3Ka3aHi iforo 6aTbkaMu, i oiniiiHi MOTpaKTyBaHHS
pomi YkpaiHu B iCTOpHYHHX HOAIAX €BpomH, CIpoOn
MPOJAEMOHCTPYBATH IUIAX OCMMCICHHS 1 I[IHHOCTI
30epeskeHHS 1ICTOpIi piTHOTO Kparo B eMirpailii. 3eHOH
€ HOCiEM HaIliIOHAJIBHOI (AepKaBHOI) 1ACHTHYHOCTI,
TBOpIEeM ictopii Ykpainu, Credan Hade 31 CTOPOHH
crioctepirae 3a ictopiero i poOWTh CBOi BHCHOBKH
3 OISy Ha BKJIIOYEHICTH YKpaiHU B CBITOBHil icTO-
PUYHHIA TIPOLIEC, aJle HANPHUKIHII CBOTO YKUTTS PO3Y-
Mi€ BOXJIUBICTh HAITIOHAJIBHOI 1CTOPIi AT camMoieH-
Tr(hiKaii JIOIWHA Y MYTBTHKYTETYPHOMY HPOCTOPI.
To6to i1 romoc 3eHoHa, i ronoc Credana crarTh
Haye JBOMa rojocaMu camoro Ackonpaa MesbHU-
qyKa, SKUH repedyBae y CTaHi «KPU3H iJeHTUIHOCTI»
1 HAMara€eThCsl BIIHAUTH CBOKO €THIUHY 1IEHTUYHICTh
B Jiaj1031 3 caMuM C000I0 CTOCOBHO icTopii YKpainu.

ComianpHa 1 IIONITAYHA BKJIFOYEHICTH/BUKIIIO-
YeHICTb OpaTiB 10/3 iCTOPUYHOIO KOHTEKCTY AOIO-
BHIOETBCSL Haramunnoro 1 CreaHOBOIO KyJABTYPHOIO.
Haranka pemnpe3eHTye KyJAbTYpHY OKPEMIIIHICTb.
Bona — Oeperusst pojy, XpaHUTEIbKa MOBH, 3BHYAiB
Ta TPATUILH 1 ypaeThCsi BCHOTO HOBOTO 1 iIHO3E6MHOTO.
[Ticnst “MOBIpHOT cMepTi 4OJOBiIKa BOHA 31 3JIOCTI
CHaJoe BCIo Horo 0i0mioTeKy, 3BUHYBayylO4d KHUTH
y cMepti 3eHoHa. Bona 6arato 3Ha€ Mpo €THOKYIIb-
TYpHY CBOTO Kpalo, OHAK HE BMI€ YHTaTH 1 BBAXKAE
HAYUTAHICTh 1 €PYIMIII0 CBOTO YOJOBIKA CTOCOBHO
icTOpil CMINTHOIO 1 JUBAaKyBaTOO, 00 HAIIIO BOHO PO3-
JnopikdaHaM. Penpe3eHTaTHBHOIO TyT CTa€ i po3MoBa
Haranku 3 goukoto JlacTiBkoro:

«Mamo, a TH KOJIUCh Yyja Take KyMeIHe iM’s —
Woran IagscopTi?

— 5] He 4nTar KHIKOK.

— 3Hato, aie mg 1001 crmomobamacs 6. Tam mpo
KOXaHHS B Iy’Ke JaJiekiid kpaini. B Anrmii.

— S gyna npo AHrmiro. Ane HikoJIu TaMm He OyBaJa.
excmep. To #ioro GaTpKiBIIMHA.

— A takox Ockapa Binbze.

— Ile auKyHChKUM Kpai, gCO4YKO. AHITIOCAKCH
JKOPCTOKI Jitonu. Sl Mano He moixana Tyau BUUTHUCS
rpu Ha miaHiHo» [2, c. 51]).

Credan xe HaBMaKH Iy’Ke iHTETPOBaHUH Y €BPO-
NEHChKUH KyIBTYPHUH TIPOCTIP 3aBOSKA CBOEMY
HaBuaHHIO B €Bpori. BiH, Ha BinqMiHy Bif OpaTa, sSIKuit
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3apany OApYXXEHHS NOKEPTBYBaB CBOIMH €BpOIEH-
CBKMMH Kap’ €pHUMH MEPCIEKTHBAMH, BBaXKae Opara
JIYPHEM 1 3 TOJIOBOIO TIOPUHAE y Mi’KBOEHHE, OOTeMHe
KHUTTS CTapoi €BpONH, 3HAHOMHUTHCS 3 BHIATHUMHU
XyAO’KHUKaMH 1 II0€TaMy, TOBAapHIIye 3 HUMU. Bike
B CIIIA y emirpamii BiH, Ha BiMiHy Bin Harankwu, sika
reTToizyBajacs i He 3MOIa aJlalTyBaTHCh 10 KHUTTS
B HOBOMY COILIIOKYIETYPHOMY IPOCTOpi, IIBUAKO
IHTEeTpy€eThCsl y CHiIbHOTY Hplo-Jkepci, 3aBmsKu
CBOEMY €BPOIICHICHKOMY AOCBIAY IIBUJIKO 3HAXOAUTh
3HAlOMHUX 3a IHTEepEeCaMHU.

E. JI. Cwmit [4], roBopsiun npo aTpuOyTH €THIYHOL
1IGHTUYHOCTI, BEJIMKY POJIb BiBOAWTH CaMe CIHiJib-
Hill iCTOpHYHIA Mam’sTi, sIKa TUM OUIBII BKOPIHIOE
JIOJIeH B TMEBHY €THIYHY CHIJIBHOTY, YAM JKaXJIMBIII
icropryHi moxii BimOyBasnch Ha TEPUTOPil iX 6aTh-
KiBIIMHU. B 110MY ceHci 00’ €THYFOUMMHE CTalOTh JB1
CBITOBI BilifHH i OJTHAKOBA «IIOCTPAXAAIICTH BiJl HUX
BCIX YKpaiHIB, HaI[iOHAJILHO-BU3BOJbHA OOPOTHOA
YKpaiHCBKOTO Hapony, 1'0on1oMop sik reHonuaabHa
NpakTHKa MPOTH YKpaiHIB Ha (i3UYHOMY pIiBHI.
IIpo Bci 1i moxii Ackoiaba MeTbHHYYK 3Taay€e ¥ CBO-
emy pomati «I1lo ckazano».

MoBHaA 1JEHTHYHICTh fAK CKJIaJ0Ba €THIYHOI
1 KynbTypHOi izenTu4dHOCTi (32 O. PoBeHuakom [3])
TaKOX CTa€ MPEIMETOM OCOOJIMBOI yBaru mUCbMEH-
HUKa y TBOpi. Po3mymu 3eHoHa mMpo HEOOXiTHICTH
00poTHOM 3a YHCTOTY MOBH sl 30€pekeHHs Hallii,
CTaBJICHHS J0 CBO€i APYXUHH, SKa TapHO CIiBaja
YKpalHCHKHUX MiCEHB, K 10 HalliOHAJIBHOTO cKapOy
(«<MoBa xuTuMe, Kka3aB BiH Haranii, IsgKyrouu
TakuM, SIK BOHa» [2, ¢. 28]); HOro aKTUBHHI Cympo-
THB 3a00pOHHU YKPAaiHCHKOI MOBH pOCisTHaMU (BUIaB
CTaTTIO TIPO CKi)ChKE TOHYAPCTBO 1 HOTO BILTMB Ha
raJIMlbKe MHCTELTBO), 3a 110 OyB apelITOBAaHUM;
CHINKYBaHHS YKpAiHCBKOIO MOBOIO Ha 3i0paHHIX
KonocMepTHOTO TOBapucTBa, SIKy HE PO3YMIIH MpH-
CyTHI B KaB’spHI HIMIIl Ta Yyropii, MIO CBiIYHIO
PO CIUIBHICTH 00paHux, crocTepekends Credana
3a THM, 110 B AMEpHLI HIKOTO HE XBHUIIIOE, SKOIO
MOBOIO TH CHIUJIKY€EICS, Ha BiAMIHY BiJ iioro 6arh-
KIBIIMHYU, HOTO pO3MOBa 3 aMEPHKAHKOIO MPO JKUT-
TETBIPHY QYHKIIII0O MOBH — BC€ 1€ aKTyalli3y€ MOBHE

MUTaHHS 1 3HAYeHHsI 0OpPOTHOM yKpaiHCHKOI iHTEdIi-
TeHIlii 3a 30epeKeHHS] MOBH.

E. I. CmiT BBaxkae, 110 T€HOIN/ 1 TCHOIUAAIbHI
Iii eTHIYHOTO XapaKTepy, fAKi IMMOKIMKaHI 3HUIIUTH
SKYCh HAIlil0, ChOTOHI MarOTh 3BOPOTHI HACIIJIKH,
HABIAKW, JAOYM JKUATTS 1 BIAPOKYIOYM HAPOJIH.
CeimuennsM 11poro € cioba Credana 3a0000Ha, cka-
3aHl OMHIN 3HAWOMIN aMEpHWKaHII BXKE B eMirpariii,
KOJI TIMTaHHS camoifeHTH]ikarii, BHOOpy BIACHOI
1IGHTUYHOCTI JUISl TepOiB CTAlOTh HA/[3BHYAHHO BaXK-
nuBuMHU. Bin roBoputh: «S mymaro, €quHa BigMiH-
HICTH MK HaMH ¥ 00’ €KTMBHHMM CBITOM € Ta, 1[0 MU
Ma€eMoO CJIOoBa, abW J]aTH iHIIE XHUTTS pedam, JI0 SKUX
HajexuMmo cami. [Itaxu, pubu HEe OTPEOYIOTH CIIB,
abm cratu coboro. Mu — morpebyemo. Hac TBopuTh
MOBa, SIKy MH uyeMo. <...>. Tam, BifKins s npuixas,
3eMJIsl TaK JTOBTO CHIIMJIACS 3arOBOPHUTH, IO, OOOCH,
KOJIM BOHA HAapemTi 3BaKUTHCS, TO 3aBEPEIIUTH
[2, c. 154]. TyT My MiX pSAKIB YUTAEMO YasTHHS 1 CTIO-
NiBaHHA caMoro Ackonbaa MenbHHYyKa, SKHH BCE
JKUTTA y emirparii 3aiiMaBcsl MiITPUMKOIO YKpaiH-
cbkoi MoBH B CIIIA i yynoBo po3yMiB 3Ha4EHHSI MOBH
JUTSL CTAHOBJICHHSI HAIII1, ISl YCBIIOMIICHHS 1 HA0YTTS
YKpalHIIIMH ~ CBO€T  HAI[IOHAJBHOI  1IEHTHYHOCTI,
Ha Te, MO0 yKpaiHChbKa MOBa KOJHChH 3aroBOPHTH Ha
MOBHI TPYIX 1 PO3MOBICTh MPO YKPAIHCBHKY 1CTOPItO,
PO YKpaiHCHKUM HApOJ,.

BucnoBku. Otxe, y cBoemy pomani «Ilo cka-
3aHO» AcKoNbA MeNbHHYYK HAMaraeThCs MEePeKuTH
BIIACHY «KpH3Y IJCHTHYHOCTI», BiTHAXOISYH CBOE
KOPiHHS, a OT)KE YCBITOMITIOIOUH 1 IPHIMAIOUN depe3
pizHOTONIOCCS 00pa3iB CBOTO pPOMaHy YKPaiHCHKY
eTHIYHY 1ICHTHUYHICTb, 110 HOJATAE y KYJIBTHBYBaHHI
CHIJIBHOI ICTOPUYHOI maM’sITi, cipo0i BOMCaTH iCTO-
pito YkpaiHnu y cBiTOBHI KOHTEKCT, yCBIJOMHTH 1 IIPH-
WHATH 11 TOMWIKU. SIK aMepUKaHChKUN yKpaiHellb
BiH HAroJIONIy€e Ha BKIMBOCTI 30epekeHHS iCTOpii,
KyJBTYPH, 3BUYAIB, TPaAULIiI Ta MOBH JUIs 3MILIHEHHS
€THIYHOI 1IEHTUYHOCTI Ta 11 IHKOpIIopallii B HAIAIKIB.
Lle poOuTh poMaH akTyaJlbHUM HE JIUIIE AJIST OCMHUC-
JICHHS! HAIIIMX IOMUJIOK TTiCIist HAOyTTsI He3aJIeKHOCTI,
a ¥ 1 MITBHOHIB yKpaiHIliB, 3MYIIEHUX CHOTOMIHI
TIKaTH 32 KOPIOH, PATYIOUNCH BiJl pOCIHCHKOI arpecii.
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Bessarab O. V., Semenets O. S. HISTORY, CULTURE AND LANGUAGE IN A. MELNYCHUK'S
NOVEL “WHAT IS TOLD”: THE PATH TO THE ROOTS

The article is devoted to the analysis of the novel “What Is Told” (1994) by the famous American writer
of Ukrainian origin Askold Melnychuk (born in 1954). The literary attention to the author and his work
is provoked by the relevance of the novel's anti-colonial and postcolonial issues for the Ukrainian reader,
the need for a comprehensive analysis of the writer's work and its introduction into the contemporary context
of Ukrainian literature. Drawing on the works of domestic and foreign researchers of A. Melnychuk's work,
the problems of national and ethnic identity, multiculturalism, the authors of the article analyse the specifics
of understanding ethnic identity through history, culture and language by a writer who was born into a family
of Ukrainian immigrants. A. Melnychuk's ‘identity crisis’is revealed and resolved in the novel through the images
of the main characters, namely Zenon, Stefan and Natalka Zabobon, their ancestors, descendants of Tura,
and their attitude to history, culture and language. The siblings Zenon and Stefan demonstrate different attitudes
to the historical events in Ukraine. Zenon is a carrier and keeper of historical memory, deeply immersed in
the socio-political and historical processes of his homeland. He embodies the desire of Ukrainians to be masters
of their land. Stefan is a link between Ukraine and the world, he looks at the history of his native land through
the prism of world history, for which Ukraine is simply a crossroads. Similarly, the pair of characters Natalka
and Stefan (in emigration to the United States) is an attempt to look at the cultural component of identity from
different perspectives, to consider different aspects and problems of multiculturalism, and the consequences
of ghettoisation. Summarising the study, the authors of the article conclude that A. Melnychuk's novel “What Is
Told” is an attempt to overcome his own identity crisis by examining various components of identity and their
manifestations in individual characters. The attitude to the common historical memory, culture, language
and the willingness/unwillingness to integrate into the other continuum makes only the grandson of Zabobon,
Bohdan, who is already a carrier of a hybrid identity, truly happy.

Key words: A. Melnychuk, “What Is Told”, historical memory, Ukrainian culture, language, ethnic identity,
multiculturalism.
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HAPATUBHA CTPYKTYPA POMAHY «BOPOXBUTHN» M. TOPEHC

Y cmammi posensinymo napamueny cmpykmypy pomany « Bopooicoumuy kanaodcvkoi nucbmenHuyi
Mapeapem Jlopenc, eusnaieno 0CHOGHI mMunu Hapamopie y meopi ma 0Xapaxkmepu3o8aHo npogioHi
asmopcobKi Hapamueni cmpamezii. Bemanoeneno, wo M. Jlopenc y c6oiii meopuocmi tiuina wiisaxom
NOCUNEHHS. CUHMEMUYHOT CIMPYKMYPU POMAHY 34 PAXYHOK HOEOHANHA eNiYHUX A Nipo-eniyHux ene-
MeHMI8 Yy HapamuseHill cmpyKmypi Jdcaupy. Yeeoenwns 6 poman pisHux nodii (peaivHux ma eueaa-
HUX), AKI 306padicyiomvbCs @ pisHUX HAPAMUSHUX CUMYAYIAX, 3HAYHO POSULUPIOE 0iaNna30H POMAHHO20
300padiCeH s, 00360MAIOUU HAPAMOPY HAOAUNCAMU AO0 BIO0ANAMU 1020 3ANEHCHO 8i0 MOYKU 30D).
Hoeouannsa nimepamypuux 6a1ao i3 npo3osuM MeKCHMOM MAKONC POZUUPIOE | OONOBHIOE 00pa3u
20/108HUX 2epP0i6, aKYeHMYE 20M068HI MeMU POMAHY (8ANCIUBICMb CIMEUHUX 36 SI3Ki6, nam 'smi npo
icmopiro poody, HayioHATLHOI C8I0OMOCI).

1100ii, 306pasceni 6 pomari, mpusaroms OAU3LKO N’sIMuU MICAYI8 (3 eCHU NO OCIHb 00HO20 POKY).
Oonak peanvHuill yac, nPomMsA2oM K020 6i00y8aromspcsi nooii, He 30ieacmvbCs 3 XYOOIUCHIM HACOM,
8I0MAK OOHICIO 3 OOMIHAHMHUX HAPATMUGHUX CMPAMezill, 3aCMOCO8Y8ANHUX AGMOPKON0, CIAE AHAX-
pouis. Xy0ooicHiti uac pomany «Bopooicoumuy cymmego po3msacyEmuvcs i CNOGIIbHIOEMbCS 34 PaX)-
HOK CKNAOHOI cucmemu 6CmMasnux onosioell, Hanucanux iz pisnux mouox 3opy (Moper Tann, Kpicmi
Jlorana, Kyna Toueppa, ioco 6amovka Jlazaps Tonuneppa).

Jlna napamusenoi cmpyxmypu pomany «Bopoocoumuy M. Jlopenc npumamanna poszeanyicena
cucmema pisHUX Munié¢ HApamueis, ix NOCOHAHHA, HAWAPYBANHA, NPOMUCABIEHHS A00 83AE€MO-
OdonosHenHs. PizHi munu Hapamopig (cemepo- i 2oModiccemudnull Hapamopu 8 ekcmpa- i iHmpaoi-
€2eMUYHUX CUMYAYisX) 300paxicyiomy onucami ¢ pomani nodii' 3 piznux mouox 3opy. Y maxuii cno-
cib asmopka yHUKAe 0OHO3HAYHOCMI Ul KAMe2opU4HOCMI OYIHOK, CIMEOPIOE bazamozpanuuti oopas

Kanaou 6 sminnomy uaconpocmopi.

Knrouoei cnosa: xanaocoxa nimepamypa, M. Jlopenc, poman, napamug, Hapamop, HapamueHa
cmpamezis, AHAXPOHIsl, MOMUS, XYOOJUCHIU Yac, MOUKA 30pY.

IMocranoBka mnpoOaemu. Teopuicte Mapraper
Jlopenc (Margaret Laurence, 1926—1987) € sickpaBum
1 6ararorpaHHAM ()EHOMEHOM KaHaJCHKOTO TIOCTMO-
nepHisMy. Y ii TBopUili cHammuHI 3HAWILIIN BigOW-
TOK XapaKTEPHI PUCH TOCTMOACPHOTO CBITOOAYCHHS:
BIUYTTS AE3iHTErpaiii ycTaJeHoro MOPsIKY CBiTO-
OyJI0BH, HEHAIMHICTh JIIOJACHKUX CTOCYHKIB, pO34a-
pYBaHHS y TpaAMLIHHUX HIHHOCTAX ToIo. PomaHam
MUCHMEHHHMIII TPUTaMaHHA yBara JI0 BHYTPIITHHOTO
CBITY JTFOIMHH, TyXOBHOI METH ICHYBaHHS, a TaKOX
JI0 KOHKPETHOi COIiaIbHO-iICTOPUYHOI IHCHOCTI,
mo ¢GopMye XapakTepu repoiB. 300paxyioun mooyT
npocTux KaHaauiB, M. JlopeHc akueHTye yBary Ha
JpaMaTh3Mi TOBCSKICHHOTO KHUTTSA JIIOACH, IXHIX
MepeKUBAHHAX 1 TypOOTax, B3aEMHUHAX OCOOUCTOCTI
13 cycmiascTBOoM. [Ipobiema BIUTHBY cepenoBurIa Ha
cBiTOOQUeHHS, BUMHKH, CIIOCIO XKHUTTSA 1 XapakTepu
JIOAeH € ONHIEI0 3 MPOBIAHMX Y KaHAACHKIN JiTepa-
Typi XIX-XX cr. Lla npobnema 0O6ymMoBIIOE crienu-
¢iky HaparuBHOi CTpyKTypu pomaniB M. JlopeHc,
sKa 3po0Owiia 3HaYHUII BHECOK Y PO3BHTOK POMaH-
HUX (OpM MHUHYIOTO CcTOMITTS. OMHAK 0COOMMBOCTI
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pomaniB M. JlopeHc y CBiTJIi HAPaTHBHOTO MiJXOAY
HE YacTO CTaBaJi MPEAMETOM HAYKOBOTO PO3TIISLY.

AHami3 ocTaHHIX AocHiIKeHb i myOikamiii.
Hanpukiami 1960-x — Ha mouatky 1970-x pp. Kanana
MepeXuBasia MiidoM HaIlioHambHOI cBimomocTi. Lle
Oyno moB’s13aHO 3 TUM, IO Ha 1967 p. mpunano cro-
piuust Kondenepamii — 00’eqHanHs TpbOX OpHUTaH-
cekux konoHi (Hosa Iotmannis, Hrero-bpaHcBik,
O6’enmnana Kanaga) B HOBe Jep)KaBHE yTBOPEHHS,
ake orpumano Ha3zBy Jowminmion Kanama. CssTo
KaHAJChKOT JIEpKABHOCTI CHPUYMHUIO HE JIHMIIE
3MiHM B CyCHiJIbCTBi, ajie i HOBi SBUILA B JiTepa-
Typi: Tak, JiTeparypHHi HampsMm Kinusg 1960-x pp.
9acTO Ha3UBAIOTh « CTOJITHROIO JIITEPATYPOrO» (aHTIL.
Centennial literature) [6]. YCBimOMITIOIOUN HEOOXia-
HICTh CTBOPEHHS CaMOOYyTHBOI HAI[IOHAJBHOI JIiTe-
parypH, KaHaJCbKi NMUCBbMEHHHKH W NHCHhMEHHUIII
(M. Piunep, E. Manpo, M. EtByn, [. JlaiiBceii Ta
1H.) 3BEpHYJIM yBary Ha akTyajbHI poOiieMu KaHal-
CBKOTO CYCIIIbCTBA.

Came B 1eii mepiog M. Jloperc moBepHynacs 10
Kanaau micis TpuBanoi BigcyTHocTi. [luceMeHHUIIS
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Oararo TOXOpOXYyBaJla, TPUBAIMK Yac MPOXKHUBAJIA
y Benuko6puranii, Comai, [ani. Kanancekuit yps
BUCOKO OLIIHUB ii TBOpYi 3000yTKH: y 1972 p. MucT-
kuHs Oyina HaropomkeHa Opaenom Kanamu, y 1975 p.
3mo0yia MoYecHy IpeMiro MoJicoHa B Tamy3i MHUCTe-
urTBa, a B 1977 p. crana unenkuneto KopomiBcrkoro
ToBapucTBa Kanaau, mo 3aiiMaeTbest HiATPUMKOIO Ta
MOMYJIAPU3AII€I0 OCBITH i HAYKOBHUX JIOCIIIKEHb.

Ocranniii poman M. Jloperc «BopoxOutm»
(“The Diviners™), mo 0yB omyOmikoBanuii 1974 p.,
BXONIUTh /IO TaK 3BaHOTO «MaHAaBaKCHKOTO ITUKIY»
pOMaHiB MUCbMEHHUII. JlaHUH KT OXOILTIOE 11’ ATh
POMaHiB, Jis IKUX PO3rOpTaeThCs y QiKLiitHOMY Mic-
Teuky ManaBaka: «Kam’ssauii staronm» (“The Stone
Angel”, 1964), «Kapr Bora» (“A Jest of God”, 1966),
«Borusani memkanmi» (“The Fire-Dwellers”, 1969),
«lIrax y 6ymuaky» (“A Bird in the House”, 1970).

VY cBoix pomanax M. JlopeHc crBopuia ocobnu-
BUH TOMOC — MicTeYKo MaHaBaka, B SIKOMY MO€IHA-
JIUCSI PUCH peanbHOI OaThbKIBIIMHHM MHChMEHHHMIII
(HEeBENMKOTO KaHACHKOTO MicTeuka Himasa, 1o 3Ha-
XOAWTHCS B TIPOBIHINIT MaHiT00a), a TakoXK y3araib-
HEHOTO 00pa3y IHIMX MaJeHbKUX MPOBIHIIHHIX
Mmictedok. st repoiB i repoins pomaniB M. JlopeHc
XapaKTepHUH CUJIBHUN EMOIIIMHUIA 3B’S30K 13 M.
MaHaBakolo: BOHH IPOBOASTH TaM CBOE JTUTHH-
CTBO 200 IOHICTH, MMOCTIHHO MOBEPTAOTHCS IO IIHOTO
MICTeUKa y BIACHUX CIIOTajaX, HEHaBUAATH HOTO,
MparHyTh Ha3aBXKIW Moixatu 3 MaHaBaku, a 3roJjoM
YCBIIOMIIIOIOTH BaXIIUBICTh PiAHOrO MicTa Ais (op-
MyBaHHS OCOOUCTOCTI. MOXKHA I[IJIKOM MOTOAMTHUCS
31 cnymHow aymkoro H. Eeprena, sikuii 3a3HauuB:
«Hemae Takoro moHATTS, SIK IHAUBITyaJIbHICTD — ICHYE
JUIIE iHIUBIAYaTbHICTh B KOHTEKCTi, 1HIWBITyalb-
HICTh SIK KOMIIOHEHT MiCIlsl, BU3HA4YEHA I[UM MICIIeM»
[5,p. 120]. C. MeliTnenn BBaxkae, 110 repoiHi pOMaHiB
M. JlopeHc nparuyTh pO3BUBATHCS i aKTUBHO 3MIHIO-
BaTW BJIACHE JKUTTS HaBiTh TONPH Te, IO BUMYIIEHI
IIATH B 0OMEeXKeHUX oOcTaBMHAX. Hepinko mi sKiHKH
«3anumaroTh MaHaBaKy JIMIIE IS TOTO, 00 MOTIM
YCBIZIOMHUTH, 110 3aBXI1 HOCSTH 1€ MICTO B CBOill CBi-
moMocTi» [9, p. 386]. 3a cnocrepexennsm K. Mak-
(apneiin, y pomani «BopoxxOutu» O6araro anto3iii Ha
(axTH KHUTTA peanpHOi Oiorpadiunoi aBropku. Bin-
TaK, SKIIO YUTaY/IuTadKa 3HaloMuii/-a i3 6iorpadiero
M. JlopeHc, BiH/BOHA 3MOXe JIEKOAYBATH JOAaTKOBUN
TUIACT 1HTEpIpeTalii JiTepaTypHOro TBOpY W mnoIIe
3p03yMIiTH 00pa3 TOJIOBHOI IepoiHi — «KIHKU-TTHCh-
MEHHHIII, SKa MOCTIHHO KOHCTPYIOE 1 HapaTrye cebex»
[10, p. 30]. OTxe, Xo4a MOCHITHUKH W JOCIITHUIII
MOYaCTH 3BEPTAM yBary Ha OCOOIMBOCTI PO3MOBIfi
TBOpYy «BopoxOuTy», 1ieii pomad He OyB IpeaMETOM
CHCTEMHOT'0 aHaJli3y B acleKTi HapaToJIorTii.

IocTranoBka 3aBaaHHs. MeTa 11i€l HAyKOBOI PO3-
BIIKM — JOCIHITUTH HApaTUBHY CTPYKTYpy POMaHY
«Bopoxxbutm» (“The Diviners”) kaHaIChKOI IHCH-
MenHuni Mapraper Jlopenc (Margaret Laurence,
1926-1987), BU3HaYMTH OCHOBHI THIIM HApaTOpiB
y TBOpIi Ta IPOBIIHI aBTOPCHKi HApAaTUBHI CTpATeTii.

Buxiiaa ocHoBHOT0 MatepiaJy. Y pomasi « Bopox-
OuTH» 300paKeHO KUTTA 47-pidHOI NHCHMEHHHII
Moper T'anH, sika )KWBE B HEBEJMKIM JIiCOBIH XaTMHIL
B nipoBiHLii OHTapio 3i cBoeto goHbKoto I1ik (ITikeTT).
Opnuoro aus Moper 3HaXOIUTh Ha CTOJI 3aIKMCKy BiJl
[lik, sika moixaiyia 3 A0MY, 1100 Ji3HATUCS OUIbILE ITPO
cebe, CBOE MOXO/pKeHHs 1 cBoro Oarbka XKyms (abo,
SK Horo Ha3mBasM B IoHOCTi, CkinuHepa) ToHeppa.

[onii, 300pakeHi B poMaHi, TPUBAOTH OIHU3BHKO
I’STH MICAIIB (3 BECHH IO OCIHb OJHOTO DOKY).
OpHak pealpHHMI Yac, MPOTIATOM SIKOTO BigOyBa-
FOThCS 11i MOMIl, He 30iraeThCs 3 XyAOXKHIM 4acoM —
e genomen, skuit XK. JKeHeTT Ha3MBae aHAXPOHIEIO
[4]. XynoxHiit yac pomany «BopoxOuUTH» CyTTEBO
PO3TATYETHCS 1 CMOBITBHIOETHCS 32 PAXYHOK CKIIA[l-
HOI CUCTeMH BCTABHUX OIOBIJCH, HAIMCAHUX 13 Pi3-
Hux 1040k 30py (Moper I'ann, Kpicri Jlorana, Xyus
Toneppa, ¥ioro 0arbka Jlazapst TonHeppa) i 0co0NMHMBO
BHIIIJICHUX Yy TEKCTI poMaHy. KoykHa BcTaBHA OTOBIIH
Ma€ CBil 3aroJioBOK, y SKOMY YacTO BKa3aHO iM’s
omoBinaya, Hanpuknaa: “Christie’s First Tale of Piper
Gunn”; “Skinner’s Tale of Lazarus’ Tale of Rider
Tonnerre” Tomo. Y Mexkax IMX ONOBICH 3BYYHTh HE
JIUIIEe TOJOC OMOBimada, aje i rosoc camoi Moper,
IO CTBOPIOE €(QEeKT iaJoTiYHOCTi, MOIihoHIZMY
B poMaHi: Moper mocrae He MACHBHOIO CIYyXa4yKolo,
a aKTUBHOIO 0COOHUCTICTIO, sIKa TBOPYO CHpHUiIMaE po3-
MOBi/Ib, CTABUTh MUTAHHS JO HEl, JOIMOBHIOE CJOBa
OTIOBi/Iaua BIACHUMH MipKYBaHHSMH W AETaJSIMU.

Cnoraay TOJIOBHOI TepOiHI Yy poMaHi MpeacTaB-
JIEHO B JBOX IPOBIIHUX PETPOCHEKTUBHHX (Dopma-
Tax: sk onuicH (PpoTo3HIMKIB (“‘snapshots™) i sk kagpu
3 «(inbMy», MO PO3ropTaeTscs B mam’sati Moper
(“Memorybank Movie”). B omucax 4O0THpPhOX CBiT-
JIVH BiIOOpayKeHO MOMEHTH, IO Bi/IirpaBalid CyTTEBY
ponb y KuTTi Moper (30kpeMa, MOMEHTH JIWTHH-
CTBa, TPOBEIACHOTO 3 OaThbKaMH), ajie TepOoiHA He
MOYKE€ TOYHO TIPUTafaTH, [0 caMe TOIi BigOyBaiocs.
Tomy BOHa BUraaye BIacHi icTopii, HOB’sI3aHi 3 HTUMH
CBITJIMHAMU, 10pa3y MEepPenoBialoun iX MO-HOBOMY
Y HAIIOBHIOIOYHU iX HOBUMH JIETAJISIMU.

IHoxi Tpancdopmartii crioragis € cpoboro MoI0-
JIaTH TPaBMAaTUYHUI JIOCBiJ| i CTBOPUTH allbTePHA-
THUBHY BEPCiI0 MUHYJIOTO, [0 IPUHOCHTB JIUIIIE TIO3H-
tuBHi emouii: “I don’t recall when I invented that one.
I can remember, though, very clearly. Looking at the
picture and knowing what was hidden in it. [ must’ve
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made it up much later on, long long after something
terrible had happened” [9, p. 8]. B inmmux Bumagkax
TOJIOBHA TEPOiHS 3aMHUCIIOETBCS HaJA TMPOoOIeMaMH
MOITYKy cebe, BIACHOTO KOPIHHS, TUIMHHOCTI JIFON-
CBKOT TIaM’sITi, MOIIYKY iCTHHHU. 3raaylodu i 3MiHIO-
104 BJIaCHE MUHYJIE 3a JJOTIOMOT0I0 HapaTusy, Moper
YCBIIOMIIIOE, IO CIIOTaAU € HEHAAIHHUM JHKEpesIoM
iH(opMarlii — a BiiTak BOHA MOXKE HIKOJIM HE Jli3HA-
THCS, 110 X TPAIWIOCS HACHpaBAl B ii JTUTHHCTBI:
“A popular misconception is that we can’t change
the past — everyone is constantly changing their own
past, recalling it, revising it. What really happened?
A meaningless question. But one I keep trying to
answer, knowing there is no answer” [9, p. 49].

C. 3onrar B ece «IIpo ¢ororpadiro» (1977) Bin-
3HAYWJIA, IO CBITJIMHHU HEPiIKO HaOyBarOTh OCOOIH-
BOTO 3HAYEHHSI AJISI JIIONEH, SIKi HE IaM’ATaroTh CBOTO
MHHYJOTO (Harpukiag, ¢ororpadii — oqHa 3 Hebara-
TBOX peyei, 110 3a3BUYail 3aIMIIAIOTECS B POAMHI Ha
nam’sITh MPo JaJeKUX pPOAMYiB Ta/ab0 MOKIHHMX dIie-
HiB pornuan). Ha mymxy C. 3oHTar, «J1ronu, mo30asieHi
MUHYJIOTO, 3Ma€ThCSI, HAHO1TBITIE IT00NIATE poTorpady-
BaTH BAOMa I 3a KopaoHom» [12, p. 177]. Ana Moper
TaHH CBITJIMHYM OATBHKIB € €JMHUM MaTepiabHUM CBijl-
YeHHSIM IIpO 11 3B’5I30K 13 OaTbKOM i1 MaTip 10, 3B’ 530K 13
BJIACHUM MUHYJIUM 1 JOCBIZIOM, SIKHIi BOHA MEPEXKUIIA.
Binrak ictopii, siki repoinst po3noBigae mpo i ¢orto-
3HIMKH, CTalOTh IHCTPYMEHTOM KOHCTPYIOBaHHSI BIIac-
HOro «f», moenHaHHs peanbHUX (QakTiB XUTTI Moper
(MoMmeHTiB, 3adikcoBaHuX y (OTOKaIpax), 1 «LiTKOM
Burajanux cnoraaie» (“totally invented memories”
[9, p. 9]), 10 3aNMIIIAIOTHCSA 1032 KaJIpOM, ajie mociaa-
FOTh IIEHTPAJIBHE MICIIE ¥ CBIZIOMOCTI TOJIOBHOI T€POiHi.

ITicnst cmepri Garbkis Moper [ann nepeixmkae 10
M. MaHaBaku i ocensieTbes B poauHi cMmiTTsapa Kpicti
Jlorana ta #ioro npysxxunu IlpiH, siki moroguimcs ori-
KyBaTHcs JiBYMHKOI. Croraju mpo >KUTTS TepoiHi
B M. MaHaBami mpeacTaBieHO B pomani «Bopox-
OuTH» HIOW Kanpw 3 KiHOGIIEMY ITiT Ha3BOIO «DiabM
i3 Oanky mam’sati» (“Memorybank Movie”). Buko-
puctoByroun Tepminomnorito JK. JXenerra, moxemo
ckazaru, mo «®PinbM i3 OaHKy maM’sTi» B poMai
«BopoxOuti» MmoOyIoBaHO 3a MPHHIUIIOM Yepry-
BaHHS CIICH (JeTari30BaHe 300pakeHHs TOAIHN v mia-
JOTiuHIN ¢dopMi, Mo mependadae HAOIMKEHHS Yacy
OTIOBif /10 Yacy ictopii). [HkoNM 11i ClieH! TOTIOBHIO-
I0ThCSI OTIMCOBUMH Tay3aMH, 1[0 HaJlal0Th AeTaNbHUI
OINKC TICBHUX SBHII, MPEAMETIB, MEPCOHAXKIB TOILIO
(“The Grade six room is full of maple desks, each
with a metal inkwell. Initials of other kids in other
years are carved into the desks” [Laurence, p. 53]).
3a monomororo npuiiomy, skuil XK. JKenerr HazuBae
«eJiImcuc», y poMaHi MpomyIieHo OiIbLIICTD MOMIiH,
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mo BiAOyBajducs B JAMTHUHCTBI Ta IoHOCTI Moper,
1 aKIEHTOBAHO YBary JHINE Ha KUTBKOX KITIOYOBHX
cienax. 3a JK. Xenertom, emincuc mMoxe OyTH eKc-
IUTILUTHUM, KOJIM € BKa3iBKa Ha Te, SIKUil came mpo-
MDKOK 4Yacy MpOIyIIeHHH («IIpoHIUIO 1Ba POKU»),
Ta IMIUTIUTHUM, SKMH HE BKa3aHWHW B TEKCTi, alie
MOXe OyTH BHUSIBIIGHUM IIPH HasBHOCTI XPOHOJOTiY-
HUX TIPOIYCKiB [4]. AHA3YIOYM HAPATUBHY CTPYK-
TYpy poMaHy «BopoxOuTu», Bii3HAYMMO, 10 KOKEH
HOBHUH emizox «pinmepmy» (“Memorybank Movie: What
Means “In Town”?”’; “Memorybank Movie: The Law
Means School”; “Memorybank Movie: Morag, Much
Older” Ta iH.) MapKye HOBHH eTam y *uTTI Moper.
YacTo 11i BCTaBHI ONOBiJI MOYMHAIOTHCS caMe 31 3Ta-
JIOK TIPO BiK TOJIOBHOI repoini (“Seven is much older
than six” [9, p. 28]; “Morag is nine, and it is winter”
[9, p. 38]), Toxx unTay MOXKE 3AOTaTyBaTUCS PO TE,
CKIJIBKHM MPHOIU3HO Yacy MHUHYIO MiXK ONMUCAHUMH
nmomigMu. BogHouac iHOAI B TEKCTI BKa3aHO E€KCILTI-
[IUTHO, CKUIBKU Yacy IMPOITYIIEHO B MeXaX OTOBIfi:
“And after that, for one entire year, my memories do
not exist at all” [9, p. 25].

3a cnocrepexenHsmM X. Krocrep, y pomani
«BopoxOuti» € gexinpka QokamizaTopiB, KOXKEH
13 JKUX BHUKOHYE BaxumBy (yHKIi0. Jlocimigaurs
3ayBakmina: «Y MeTadikiidHUX KoMmeHTapsx Moper
TOBOPHUTH MPO BJAacHi OOMEXKEHHs SK TOJOBHOIO
¢okamizaropa i BH3Ha€ HEOOXiAHICTH MPHCYTHOCTI
IHIIMX, SAKI MOXYTh BHCJOBUTH BIACHHUU ITOTJIST
Ha omoBigyBaHi moxii» [7, p. 183]. Ilpomomxyroun
nymky X. Kroctep, 3ayBaKMMO, 1110 TOJIOBHUM TIpei-
METOM OIOBii B poMaHi «Bopoxoutn» € Oiorpadis
Moper l'anH, i GinbLIiCTh MO MOKa3aHO caMe 04uMa
TOJIOBHOI TepOiHi, Xoua i He Bix i iMeHi. JJomiHaHT-
HOIO HAPATUBHOIO IHCTAHLIIEIO y TBOPI € 6€30C000BUi
TeTepPOMIETeTUYHNI HapaTop B EKCTPalie€reTUdHIN
cutyamii (3a Tepminonoriero JK. XKenerra): posmo-
BiZjarouM mpo noaii 3 >kuttsa Moper, el HapaTop He
€ TIEPCOHaXEM TBOPY 1 HE MOBIOMIISE Y CBOIl OMO-
Bigi HisiKo1 iH(popMallii mpo cede (BiK, CTaTh, COLiallb-
HUH ctatyc Tomo). [Ipore 1eit Hapatop Mae AOCTYI
JIO CBiZIOMOCTI TOJIOBHOI TepOiHi I TOBiAOMIISE TIPO 11
IYMKH, TIOYYTTsI, Bpa’KeHHs 32 JOIIOMOTOI0 TICHXOHA-
pauii (“Morag is not breathing. She can’t feel herself
breathing” [9, p. 31]; “Morag likes the kitchen best”
[9, p. 34]; “Morag felt trapped” [9, p. 46]). I[Icuxo-
Haparlist sIK «HapaTH30BaHUN JAUCKYPC, IO MPEACTaB-
JIsi€ TyMKH TIepcOHa)ka (Y MPOTHUCTABICHHI BUCIIOB-
JICHHSIM) Y KOHTEKCTI TPETbOOCOOOBOIO HapaTUBY»
[2, c. 115] BBaxkaeThCsl HAMOLIBIT HEMPSIMOIO TEXHi-
KOO MEePEIaHHsI CBIIOMOCTI 1 32 CBOIM e(heKTOM HiOU
BiJiIaJIs€ TICPCOHAXA Bijl YMTAYiB/YUTAYOK, CTBOPIO-
FOUIH TICHXOEMOITIHHY JUCTAHITIIO MK HAMH.
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BomHouac rojoc Haparopa iHOAI MOEAHYETHCS
3 romocoM Moper («SI»-Hapali€ro) — HUTOBaHUMH
MOHOJIOTaMH Bijl IMEHI repoiHi, 10 BUAUICHI KypCH-
BOM Y TEKCTI poMaHy. Y IIUX MOHOJIOTaX Pernpe3eHTo-
BaHO TOYKY 30py TepOiHi 3 IMO3HIIIi CYJacCHOCTi — BXKE
nopocioi, 47-piaaoi Moper, sika OnIsIIa€ThCst Ha CBOE
JUTHHCTBO 1 IOHICTh, OCMHCIIOIOYH iX I10-HOBOMY
(“Now I am crying, for God’s sake, and I don’t even
know how much of that memory really happened
and how much of it I embroidered later on <...>
The land, house and furniture had to be sold to pay
the mortgage, Christie told me years later” [9, p. 15]).

Kpicri Jloran po3nosinae manenbkiii Moper icto-
pii npo kian [aunis 3 oTnanii Ta iXHEOrO BaTaXKka
Ha im’s ITaiinep Tanu (aumi. Piper Gunn, 10CTiBHO
“piper” — «My3HUKaHT, IKHIA Tpa€e Ha BOIHMHIN»). Po3-
noBimatoun 11 icropii, Kpicti BHcTymae rerepomie-
TeTUYHUM HapaTopoM B iHTpadiereTHyHid cuTyamii
(omoBigau Jpyroro CcTymeHs, KOTPHHA pO3MOBiJae
icTopii, y sSIKUX BiH caM He Qirypye sik MepCOHaX).
V iioro po3noBisx 300paxkeHo noxin [aHHiB npoTn
3]I01 TEPIIOTHHI, iXHIO OOpOTHOy 3a HE3aICKHICTH,
JOBTy nofnopox 1o Kanaau i mopaineliie onanyBaHHS
HOBHX 3eMelib. Y iX OCHOBY MOKIAJCHO peajbHi
ICTOPUYHI TMOJii, MMOB’sI3aHI 3 MIrpaIi€r NMOoTIaH/I-
uiB g0 Kanamu. Okpemi 3rajikd mpo MIOTIAHICHKI
MOCEJIeHHS 3HaxXoAuMo Bxe B 1632 p., oqHak mepimna
MacoBa Mmirpamis BigOynacs Hanpukiami XVIII — Ha
nmoyarky XIX ct., komu 15 THCSY MIOTIAHAIIB TIPH-
Oymu no Kanaau, ocenuBiuch nepeBaxuo B Hosiid
Iotnannii, Bepxuiii Kawami # nwa o. Ilpunna
EnBapna. 3rogom Temm iMMirparii HpHUCKOpHUBCS,
i manpukiami XIX ct. B8 Kanami HamigyBamocst Bxe
moran 170 tucsa mormanamiB [3]. Icropii Kpicti
MICTATh €JE€MEHTH HapOIHUX >XKaHPIB — JEreHIH
(micornorizm kapTHH i 00pa3iB, OCMUCIEHHS B XyIOXK-
Hill (opMi BaXIMBHUX AJSl MIOTIAAHICHKOTO HAPOIy
TIOJTiH, Bipa y BWIII CHWJIH, BIaAy nmpupoau i bora) Ta
ka3ku (6opoTh0a mo0pa i 371a, YMOBHICTB Yacy i mpo-
CTOpY, Bipa B mepemMory no0poro i CBITIIOTO Hadalm).

Kyne (Cxinnep) ToHHepp Takox BUCTYyNae reTe-
POMi€TeTUYHMM HApaTOpoM B  IHTpaJi€reTHUHid
CHUTYyallii, OAHaK CTPYKTypa HOro po3MOBiJi ycKial-
HIOETBCS, OCKITbKH JKynb SIK Haparop ImeperoBijiae
icTopii, po3ka3aHi Homy Oarbkom — Jlazapem ToH-
HeppoM. Binrak mMaemo crpaBy 3 TpaHCHOHOBaHUM
(HEenmpsSIMUM) IEPCOHAXKHUM JUCKypcoM, sikuit A. Top-
0aHb BU3HAYAE SIK «HEBJACHE MPSMY MOBY a0 MO€-
HaHHJ MepeKaszy HapaTopoM CKa3aHOTO MepCOHAKAMH
i3 ¢parmMeHTaMu, MO 30epiraroTh 1HIWBIAyaIbHE
MOBIIEHHSI TIEPCOHAXIB, IOCTA0NIEHHS MIME3UCY»
[1, c. 44]. PosnoBine Jlazaps B mepekasi XKymst cro-
cyeTbes ciMeiHoi ictopii ToHHeppiB, Mo po3ropra-

€THCSI Ha TVI1 BAXKJIMBUX CYCIUIBHO-ICTOPHYHMX TOJiH
(30kpema, OOpPOTHOM METHCIB TIPOTH KaHAICHKOTO
ypsAIy i 3a BIaCHY HE3aJIeXKHICTD).

BaxnuBuM MOTHBOM y pO3KpUTTI 00pa3iB Moper
1 XKyns € MoTuB momyky ceOe, BIaCHOTO KOpPiHHS.
3a 10moMoroo po3moBiieH, ki 30epiraaucs B poauHi
W mepemaBayMcsl yepe3 MOKOJIHHS, Tepoi Mi3HAITh
cebe, iCTOpit0 CBOTO pomy, 30epiraroTh Imam’aTh PO
CBOIX TIPEKiB.

HampukiHmi poMaHy BMIIIEHO pPO3ALI, MO Ha3H-
BaeThcsd «AJBOOM» 1 MICTUTh YOTHPH TEKCTH IiCEHb
Ta MY3HKY JI0 HHUX, CTBOPEHY KOMIIO3UTOpPOM leHOM
Kemeponom. Li micHi (“The Ballad of Jules Tonnerre”,
“Lazarus”, “Piquette’s Song”, “Pique’s Song”) BuKO-
HYIOTh BQXUIMBI (YHKIII B TEKCTI pOMaHy, OCKIIIbKH
JnonoBHIOIOTE o0pasu Kyns (Ckinaepa) TonHeppa
i #ioro noubku Ilik 1 cnyryrots 3acobom 00’€THaHHS
pi3HUX TOKOMNiHb. Y pomaHi «BopoxOUTH» BKa3aHO,
110 Kyns ToHHEpp CTaB MaHAPIBHUM CITIBaKOM 1 ITepe-
JIaB JOHBIII CBOI ITiCHI, KOJIM BOHA TIPHiXaa MpoBiaaTH
fioro B ToponTo. OnHaK y MpoLeci CTBOPEHHS! pOMaHy
M. Jlopenc ycBigommna, mo 0e3 BMIIICHHS TEKCTIiB
miceHb 70 pomaHy o0pa3 JKyms Oyne HEMmOBHOINIH-
HUM: «5] 3po3yMina, 0 y MEHe € HeBerKa mpooeMa.
S nwmcana mpo mepcoHaXka, SIKUM CTBOPIOE IMNCHI, 1 5
Hamarajacs OIHCaTH Ili TTiCHI, TKUX HACTIPaB/Ii HE iCHY-
Bas10. MeHi 31a110cst, o 1ie HeMepeKoHIuBo» [8, p. 21].

Ha nymxy M. JlopeHc, moenHaHHS pi3HUX BUAIB
KOMYHiKaIlii (BepOasbHOI, Bi3yanbHOI, MY3HYHOI)
MOJKE BUPA3UTH i7el Ta eMOIlil OijIbIll KPACHOMOBHO,
JI0 TOTO X aleiro4u J0 Habararo Imupuiol ayau-
Topii. ToMy BOHa 3BepHynacs A0 Kommo3uTopa lena
Kemepona, skuii pa3om 3i cBo€to apyxkuHoro CeHai
y 1969-1970 pp. HamsimaB 3a aitemu M. JlopeHc
y Benukiii Bputanii, mokn MucTKHHS mepeOyBana
B TUChMEHHUIBKIN pesumentiii B Toponto. CtBO-
protoun My3uky a0 TekctiB M. Jloperc, 1. Kemepon
CITUpaBCs Ha Tpanuiii QONbKIOPY ¥ 3M00yTKH MOy~
JSApHUX Ha TOW yac BUKOHaBLiB: «S cimyxaB boOa
Hinana, Jleonapna Koena, Bcix cmiBakiB i aBTOpiB
miceHb 1960-x pokiB, aje Ha MEHE TAKOX BILUTUHYIH
KaHTpi-My3WuKa ATanadiB, KaHaJAChka # (paHKOKa-
Hajcbka My3uka. Ockineku Mu 3 CeHai npulynu 10
A=D1 B 1969 p., Mu qyKe 3aX0mIMcs OpUTaHCHKAM
(oiKoM 1 ciryxanu 6arato TpaAULiHAX aHITIMCHKUX,
IIOTJIAHICHKHX Ta ipJIaHAChKUX miceHb» [11, p. 173].

B ocnoBy «banagu Xyns TorHeppa» NOKIaAEHO
peanbHi icTOpUYHi MMoxii, 30KpemMa 60poTHEOa METHUCIB
3a HE3&JIEXKHICTh Ta IXHE MOBCTAHHS NMPOTH KaHAalI-
cpKoro ypsiay mignposonom JIyi Piens 1885 p. ¥ upomy
TBOp1 3HAXOANMO 03HAKH (DONBKIOpHOT Oanaau (HeBe-
JIUKUH 00CSIT, TOETHAHHS €IIOCY Ta JIIPUKH, HATIPYKe-
HUH CIOXKET, BipmoBaHa (opMa, HapoJHA CHMBOIIIKA,
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PO3MOBHI KOHCTpYKIIii), BomHOYac Oanaga HaOyBae
BUPA3HOTO  COLIaIbHO-ICTOPUYHOTO  CHPSMYBaHHS
BIJIMIOBIIHO /10 aBTOPChKOro 3aaymy M. JlopeHc.
O6pa3u TepoiB Ta TepOiHb TOCTAIOTh HE TaKUMHU
a0CTPaKTHUMH, 5K Y (HOIBKIIOPi, BOHH iHIUBITyalli30-
BaHi i mcuxonorizoBadi. [Ipupoani 06pa3u (OyitBonm,
npepis, NTaxu, AOJUHA, HIYHUH BiTep) MOEIHYIOTHCS
3 XPHUCTHSIHCBKUMH (XpecT) Ta BIMCHKOBUMH 00pa-
3aMU (TBHHTIBKH, MYIIIKETH, TapMaTH, CTajieBa KyJis).

Ha mamy aymky, BHOip TE€MaTWKHU IiCEHB, BMi-
IMIEHUX HAMpPHUKIHII poMaHy «BopoxOuTm», a Takox
MOCIIJIOBHICTh X po3MilleHHS B «AnpOOMi», He
€ BHIAJKOBHMH, OCKUIBKH B LUX YOTHUPHOX IICHSX
MOXHa TPOCTSKUTH 1CTOPII0 YOTHPHOX IOKOJiHb
poay TouneppiB. Y «banani Xyns Tonneppa» oru-
caHo 00poTHOY METHCIB 3a HE3ICKHICTD, Y AKii OpaB
yuactb niaych XKyns TonHeppa (Ha 4ecTh SKOTO 3ro-
JIOM Ha3BaJIu repost pomany «BopoxOutny»). ¥ micHi
«Jlazap» 3manboBano xutTs 6areka XKyns ToHHeppa,
SIKHI CTpaXkJlaB BiJl HECIIPABEIJIMBOCTI CBITY, OJHAK
OOpoBCsI 3a CBOE BW)KHMBaHHsS i 3a OJaromomydds
CBO€T pomuHM. Y Tl TICHI aKTyali3yeThCs MOTHB
pacu3My, 3HEBary Ji0 METUCIB (30KpeMa, uepes ciaoBa
“halfbreed”, “those breeds must learn™). ¥ «llicHi
[TikerT» 300paxkeHO TpariuHy momo cectpu JKyss
ToHHeppa, sika 3arMHYIa pa3oM 31 CBOIMH JIIThbMHU BHa-
CIiIOK moKexi. L{s micHsI Bi3HAYAE€THCS TT0CUIICHOIO
EMOITIHHICTIO 1 eKCIPECHUBHICTIO, SICKpPaBUMH 00pa-
3aMH, YUCIeHHUMH TioBTopamu (“My sister’s eyes /
Fire and snow”; “My sister’s body / Fire and snow”

tomo). Y «llicui [lik», cTBOpeHilt moHBKOIO Moper,
MOTY)KHO 3ByYUTh MOTHB am’siTi (“my fathers, they
lived there long ago™; “hear the voices that in me
would never die”). [Ipupomni 06pa3u (monmHa, TOpa,
He00, TTOBITPS, I0pOTa B Mpepii) y CIPUAHSTTI TipHd-
HOI TepOiHi CTalOTh CUMBOJIAMH JIOMY, JUTSYHX CIIO-
rajiiB, Mpiii, mam’gTi mpo iICTOPIIO0 BIACHOTO POTY.

BucnoBku. Otxe, M. JlopeHc y cBOiif TBOPUOCTI
HIIIa NUISIXOM MOCHICHHS CHHTETHYHOI CTPYKTYpH
pOMaHy 3a paxyHOK IO€IHAHHS EMiYHMX Ta JIipo-
eMiYHUX eJIEMEHTIB Yy HapaTUBHIN CTPYKTYpi XKaHpYy.
VYBeneHHsI B pOMaH Pi3HUX MOJii (peajJbHUX Ta BUTa-
JIaHUX), SIKi 300paKYIOThCS B PI3HMX HapaTUBHUX
CHUTYaIlisiX, 3HAYHO PO3MIMPIOE Jialla30H POMaHHOTO
300pakeHHS, JTO3BOJISIOYH HapaTopy HaOMMKaTH a0bo
BiJIAJIATH HOTO 3aJIeKHO BiJ TOUkH 30py. [loeqHanHs
JiTepaTypHuX Oanaj i3 MPO30BUM TEKCTOM TaKOXK PO3-
HIMPIOE 1 TOTIOBHIOE 00pa3u TOJIOBHHUX I'epOiB, aKIIeH-
Ty€ TOJOBHI TeMH pOMaHY (BaKJIMBICTh CiMEHHHX
3B’SI3KiB, TMaM’ ST TPO iCTOPiI0 POy, HAIIOHATHHOL
cBigoMocTi). CyKyIHICTh TOYOK 30py Pi3HUX TepoiB
(Moper T'ann, Xyns Tonneppa, Kpicri Jlorana) cTso-
proe edexT Oararoronoccst pomany. s HapaTHBHOT
CTpyKTypH pomany «BopoxOutn» M. JlopeHc npura-
MaHHa PO3rajy’keHa CHCTeMa Pi3HHX THUIIIB HapaTu-
BiB, IX IIO€IHaHHA, HAIIAPyBaHHS, NPOTHCTABICHHS
ab0 B3a€MOJIOTIOBHEHHS. Y TaKWil croci0 aBTopka
YHHUKAa€ OIHO3HAYHOCTI ¥ KAaTErOPUYHOCTI OIlIHOK,
CTBOpIO€ OaratorpanHuii oOpa3 Kanaau B 3MiHHOMY
4aconpoCTOPi.
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Ishchenko N. A. THE NARRATIVE STRUCTURE OF “THE DIVINERS” BY M. LAURENCE

The article examines the narrative structure of the novel “The Diviners” by Canadian writer Margaret
Laurence, identifies the main types of narrators in the work and characterizes the author’s leading narrative
strategies. It is established that M. Laurence in her work followed the path of strengthening the synthetic
structure of the novel by combining epic and lyric-epic elements in the narrative structure of the genre. The
introduction of various events (real and fictional) into the novel, which are depicted in different narrative
situations, significantly expands the range of the novels imagery, allowing the narrator to bring it closer or
further away depending on the point of view. The combination of literary ballads with prose text also expands
and complements the images of the main characters, emphasizes the main themes of the novel (the importance
of family ties, memory about family history, and national consciousness).

The events depicted in the novel last about five months (from spring to autumn of one year). However, the real
time during which the events take place does not coincide with the fictional time, so anachrony becomes one
of the dominant narrative strategies used by the author. The fictional time in “The Diviners” is significantly
stretched and slowed down by a complex system of insert narratives written from different points of view (by
Morag Gunn, Christie Logan, Jules Tonnerre, and his father Lazarus Tonnerre).

The narrative structure of M. Laurence’s novel “The Diviners” is characterized by an extensive system
of different types of narratives, their combination, layering, opposition, or complementarity. Different types
of narrators (hetero- and homodiegetic narrators in extra- and intradiegetic situations) depict the events
described in the novel from different points of view. In this way, the author avoids unambiguous and categorical
assessments and creates a multifaceted image of Canada in a changing time space.

Key words: Canadian literature, M. Laurence, novel, narrative, narrator, narrative strategy, anachrony,
motif, fictional time, point of view.
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Koenik C. I

KpuBopi3pkuil nep>kaBHU MeqarorivHui yHIBEPCUTET

OCOBJUBOCTI XYIOKHbOI IHTEPHPETAIIII KHTAMCBKOI
KYJIBTYPH Y POMAHAX ICHAHCHKOTO IMCHbMEHHUKA EMLIIO
KAJBIEPOHA «CEKPET IOPHEJISIHU», «kcBPEH 13 IIAHAXA 5I»

Y ecmammi tioemvca npo ocobnusocmi xy0odicHvoi inmepnpemayii’ 36uyais, mpaouyii Kumai-
Yie y poOMaHax icnamcvbko2o cyuacnoeo nucemennuxa Eminio Kanvoepona «Cexpem nopyensmuy
ma «€epeil i3 Lllanxasy. Aemopka cmammi cnpo0yeana wasxom aHATiMUUHO20 OCMUCTEHHS Yepe3
ouxomomiro Csitl/Yyscuii poskpumu cneyu)ixy agmopcoKoi Hapayii npaKxmux no8csKOeHHs KUmai-
yie. Biosnauumo, wo 06u08a mexcmu pomManie pACcHiroms KUMAizMamu, aKi RUCbMEHHUK GUKOPUCO-
8Y€ 0151 NIOCUNEHHS KUMAUCHKO20 KOJIOPUNY, 0COONUBO Y NPE3eHMAYii Xapuoeux npakmux Kumaiyis.
OoHiero i3 ocobrueocmeti agmopcvkoi Hapayii 6 ananizosanux pomanax € me, wo Eminio Karvoepon
3 Memoio y8UpPa3HeHHs ma pO3yMiHHA ocodausocmeri nobymy O0esKux KUmancbKux Micm, 30Kpema
Tyanusxcoy, nagooumv MUKy KumaiCoKux npuciie’is, AKi 60an0 nepeoaiomsv CYMHICMb MONOCY
micma ma 8UKOHYIOMb Xapakmepucmuyti Qynxyii. 101068HI nepcoHaxici pomManie — icnanyi, y sSKux
cnputinamms ma ocmucierus Yyocozo 8i00ysaecmubcs cKaaoHo Ui 00620, ane 3 0COONUBUM NiOHeCeH-
HAM ma iHmepecom. A6mop npeseHmysas uumaiesi HU3Ky Xy00duCHIX 00paszie ma mooenel, a makolc
BUZHAYATLHUX OJISL NPAKMUK HOBCAKOCHHS KUMALYI8 NPoYecie — 4auna yepemMonis, 4acmyanHs 20c-
metl, 8U20MOGIEeHHS NOPYENAHU.

Tomiueno, wo uepesz ygecb mexcm pomany «Cexpem nopyenaHuy HACKPI3HOI HUMKOIO NPOXO-
Oums OyMKa asmopa npo me, wo KUMancyKi mpaouyii, 36uuai, mexHonoeii y 0esakux euoax mucme-
Ymea € HACMINbKU YHIKATbHUMU, WO IX NISHAHHA MA PO3YMIHHA nompedye 0CoONUBUX YMIHb, HABU-
YOK, a makoxc opeaizayii ocobrueozo cnocoby sxcumms. Eminio Kenbdepon axyenwmye nocmiino
yeazy na momy, wjo 20106Hul nepconadic Jomian Ocoppio nepebysae y cmawi 3axXonjienHs Kyivmy-
poro Kumaro, a ye cymmeso noznauaemscsi Ha AKOCMI 1020 81ACHO20 HCUMMS, A0dCe KUMaiyi 0yice
MOHKO 8I0YY8ANIU CMABLEHHSA 00 HUX EBPONELYS.

Aemopxa cmammi 6i03HaA4ULA DYHKYIOHALLHI MONCIUBOCHE 3MIHU 2€010KAYIU XYOOHCHO2O NPO-
CMOpY POMAHY, 3a60AKU AKUM NUCOMEHHUK OYdce 000pe Npe3eHmyeds npaKmuku NO8CAKOeHHs He
auue y pisHux Hacenenux nynkmax Kumaro (ceno ma micmo), a il y pi3Hux pecionax.

Ananizosani pomanu Eminio KanvOepona euxomyroms penpezeHmamusHy (Qyukyito mpaouyii
ma 36Udaie KUMatiCbKo2o Hapoody, 0e 201068HULL NEPCOHAIC €8PONEEYL 30AMMHULL TUULe YACTNKOBO Ni3-
Hamu iXH0 CYmHICMb 3 YMOG CHPABIICHLOI 3ayiKasieHoCmi, 3aX0n1eHoCcmi Kynbmyporo Yyicozo.

Knrouoei cnosa: xumaiiyi, Ceiti/Qyocuii, Kynomypa, mpaouyii, 36uyai, cRputiHamms, NOBCIK-
OeHHs3L.

IlocranoBka mpoOaemu. Tpamunii, 3Buuai Ta
noOyT AajJeKoro Ta EK30THYHOTO sl €BPOICHIIB
Kurato He HanTo yacto Oynu 06’ eKTaMu 300pakeHHs
y TBOpax XyIOXHBOI JiTeparypu cBiTy. HaiiBimomi-
IIMMH y CBITOBI# JiTeparypi crtaimu TBopu E. Certn
(«3axomrennst Kurtaro tatapammy), Binbsima Comep-
cera Moema («Kuraticpka mupamay), ['epmana ['ecce
«Ocranne nito Kiinrsopa» Ta iH.

Y OimpmiocTi BKa3aHMX TBOPIB MHCBMEHHUKH
MOCTIHHO OCMHUCIIOBaNM 1 mopiBHIOBanKM Kwuraii
3 €Bpor1010, TOOTO BHOYIOBYBAH XYIOKHIO IHTEPIIPE-
Tallit0 KUTaHChKUX TPaAnLii yepe3 auxoTomito Caiti/
Yyorcuii. He BUKIIIOUEHHSIM CTaIM JIBa POMaHU Cydac-
HOTO icriaHchKoro nmucbMenHrka Eminio Kanbaepona
«Cexper [oprensan» (2007) ta «EBpeii 3 Lllanxasy
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(2008), B sIKHX aBTOP XYIOKHBO OCMUCIIUB Ta MPE3€H-
TyBaB YHIKaJIbHUH KyTbTYPOJIOTIUHUM KO/ KUTaHLIiB,
MaiCTEePHO PO3KPUB CYTHICTh 1 3HAYCHHSI ISTKUX CHM-
BOJIIB KUTAWCHKOI KYJIETYPHU, OITUCAB TOHKOII TIOBCSIK-
JICHHS KUTAWlliB, 3BEpPHYB yBary Ha €THKET, HOPMH
MOBEJIIHKY, SKi PETIaMEHTYIOTh CIIOCIO KHUTTS HAIIii.

Lli nBa pomanu Eminmio Kanpaepona Hane:xHuUM
YHHOM IIOKU IIe HE JOCIIPKEHHI JIiTepaTypO3HaB-
My, ToX BBaKAEMO, IO AHATNITUYHE OCMUCICHHS
0COONMMBOCTEN Xy[JOXKHBOI 1HTEepIpeTamnii 3BHYAiB,
TpaauIlii, TOBCAKASHHS KUTAWIIB Y CHCTEMI JUXTO-
Mii Ceitl/Yyorcuii facTh MOXKIUBICTE CHOPMYBATH YSIB-
JIeHHs 1po cnenr(iky XyIoXKHbOT Mpe3eHTamii KyJb-
Typu Kurato y cyuacHiil eBpomeichKiit, i 30kpema,
ICTIaHChKIH JliTepaTypi.
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AHani3 ocTaHHiX gocaimkeHb i myOaikamiii.
AHaNITHYHUHA OTIIST MTPaIlh JIITEpaTypO3HAaBIIiB MOKa-
3aB, III0 Y Cy4acHOMY YKpaiHChKOMY JIiTepaTypO3HaB-
CTBI TIPOTIEC JOCIiIKEHHS XYI0XKHBOI iHTepIpeTartii
3BHYaiB, TpaauLiid, moOyTy KUTAMLIB Yy TBOpax 3apy-
O1XKHOI JIiTepaTypH MOKH HE € MPEIMETOM CHCTEMHUX
Ta CHEMiaAIbHUX CUCTEMHUX J0CiikeHb. [IpoTe Bce
K TPAIUIAIOTHCS €Ki CydacHi mparli, B AKUX MPe3eH-
TOBAHO XyAOXKHii 00pa3 Knurato Ta KUTaHIIiB y TBOpax
€BPOINEHCHKUX MUCHbMEHHUKIB, HAETHCS MPO CTATTIO
T. Crapoctenko «O0pa3u I1lanxas i [oHKOHTY Y Tpa-
Beno3i Binesima Comepcera Moema «Ha kuraiicbkii
HIMPMi», JIe aBTOpKa JOCIiTUIIa YaCOMPOCTIp TaKuX
MicT, sik: [1lanxaii Ta [OHKOHT.

Hawm immnonye nymxa C. HamecTrok mpo Te, 1o
PO3LIMPEHHIO KYJABTYPHOTO INPOCTOPY IMEBHOI Kpa-
iHM cnpusie mianor: «Y TakoMmy pakypci Opak B3a-
€MHHX 3HaHb Ta 130JIATOPHUX TeorpadidHUX yMOB
Mik Kuraem Ta €Bpomnoro 3aBxIu BUKIMKAB 0e3Iid
3alMTaHh Ta XHOHUX CyKeHb. Ha mmacts, cydacHui
CBIT YCBIZJOMUB HEOOXiTHICTH MOTITUOICHUX JUCKYCIH
y upoMy kimrodi» [Hamectiok 2022, 59]. Braxkaemo,
mo cytTeBuid Opak 3HaHb npo Kwuraii, iioro Tpaau-
il Ta 3BUYal MOXKYTh JyKe J00pe MONOBHUTH TBOPH
Xy/JIOXKHBOT JIiTEpaTypu. AJpKe, YUTAIOUU TBIp JliTepa-
TYPH, PELMITIIEHT BXOAUTH B TY UM Ty KYJIBTYpY, a ioro
CBIJIOMICTB BCTYTIa€ B JIiaJiOT 3 TOJIOBHUMH TIEPCOHA-
JKaMH TBOPY Ta i3 CAMUM aBTOPOM.

IMocTranoBka 3aBaanHs. ToxX METOIO HAaIIOl CTAaTTi
€ aHAITUYHE OCMUCIICHHSI 0COOIMBOCTEH XYI0XKHBOT
iHTeprpeTallii KUTalChKOi KyJBTypH Yepe3 JUXOTO-
Miro Ceiti/Qyorcuti y poMaHax Cy4acHOTO iCTTAaHCHKOTO
nuckMeHHnka Ewminio Kampuepona «Cekper mopiie-
nstHMY 1 «EBpeit 13 Lanxasn».

Bukaan ocHoBHoro wmarepiaay. Kuraiicbka
MOPIIENITHA € OJHUM 13 BHUIIB JCKOPATUBHO-IIPH-
KJIQJITHOTO MHCTEITBa, KOTpa yBiOpama THCSYOMITHIN
JIOCBIA TpaaWmid, SKi BiAA3epKaleHi y pemiriiHo-
¢bizocopCchbKOMY CBITOTISII KUTAUIIIB.

Ha nymky JI. Bex, «®@apdop, 36epiraroun 38’5130k
13 JaBHIMHU KepaMiYHUMH BUpOOaMu, BiZlirpaBaB poJib
pUTYaJbHOTO HAYMHHS. SIK pUTyaJbHUN MaTepial BiH
BUKOpUCTOBYBaBcs B Kurai npotarom Oararbox cTo-
7T, aX Mo mamiaHg immepii y 1911 p. Ilepemycim
LI CTOCYBAJIOCS PUTYaJIbHO-IIEPEMOHIAILHUX BHPO-
6iB» [1, c. 120]. Bupobu maiicTpiB nopuensHu, npu-
3Havaacs TakoX 1 AJsi moBcskAeHHs: «Hanpukian,
eJiTapHi MPOIIaApKU KATAWCHKOTO CYCITIILCTBA EITOXHU
CyH TakoX BHCOKO IIiHYyBaJd MOHOXPOMHI Kepa-
Mi4HI BUpOOH, BUTOHUEHA Kpaca SKUX, Ha BiAMIiHY
BiJl ’KMBOIIMCHUX TBOPIB, CYIIPOBOAKYBala HE OKpeMi
MOMEHTH BIYMJIMBOTO CIIOTJISIIAHHS, & caMe YKHUTT,
MOBCSAKACHb TpHUKpammaroun ocemo» [1, c. 121].

VYuena JI. bex Bucnye: «llopuensiHa, 1o cynpoBo-
JUKyBaja AEp)KaBHI PHUTyalld, MOBCAKACHHE >XUTTA
migmaaux [1imHe0ecHOT Ta 30BHIIIHI BIITHOCUHY IMIIE-
pii, BUKOPHUCTOBYBaIACs SK TPAHCISATOP COLiaIbHUX,
MOJITUYHUX Ta KYJIBTYPHHUX MOBiIOMJICHb MPaBIAUOL
eNiTH, L0 YCBiOMIIIOBaJa 3HA4YCeHHS 30epeKeHH:
1 BOAHOYAC OHOBIEHHS TPAMWININA IS ICHYBaHHS
imrrepii» [1, c. 123—-124].

Y Ha3pi pomany «Cekper mnopuensHu» Emi-
mio KanpnepoH y cHiIbHY HO3MLII0 BUHIC JIEKCEMY
«TOpUEISTHAY, 3aBISIKH [BOMY JAOTIOMIT pEIHITi€EHTOBI
30pi€HTyBaTHCS Yy reonpoctopi pomany. Eminio Kais-
JIEPOH BEJIE OIOBINb y JBOX YaCOBHX BHUMIpax, II¢
omuH —11e 1897 pik, a inmmuit — 1699 p. Big imeni Jomi-
aHa Ocoppio, icaHbCKOro KomepcanTa 3 Maninu.

TonoBuu#t mepconaxx Homian Ocoppio — icmas-
CBKHI KOMEpCaHT, IKUH TapHO PO3MOBIISIB MOBOIO 10€,
TOOTO KAHTOHCHKOIO, 8 TAKOK HETTOTaHO BOJIO/IIiB MaH-
JTAPAHCBHKOIO, 3HAB OCHOBU KMTalCHKOTO MUChMa. Toxk
aBTOP IPE3CHTYBAB TOJIOBHOTO ITEPCOHAXKA, K JTFOJIHY
o0i3HaHy 3 Ky/IbTyporo, nucbMoM Kutaro. OnHuM i3
3aBlaHb, K& OTPUMaB ICIIAHCHKHH KOMEPCAHT Bix
koponst @erinme V — po3BigaTH CEKpeT CTBOPEHHS
MOPIEIISIHA a0K 11 MOKHA OyJIO YCIIIITHO BUTOTOBIISITH
B Icnanii. CkimazHICTh BUKOHAaHHS IIbOTO 3aBJAaHHS
MoJIsirajia B TOMY, 1[0 CEKPET MOPIEIISTHU — 1€ BEeJH-
Yye3Ha TAEMHHUIIS, SIKY KUTaNIli HIKOJIY 1 He 32 SIKi KOIITH
HE BigKpHIOThH iHO3eMIto. Lle mobpe ycBimomiroBas
Howmian Ocoppio, aje depe3 mpaBoBe MOPYIICHHS —
y9acTh y JAyeti Ta BOUBCTBO CYIIPOTUBHHKA B IcmaHii,
BiH 3MyIleHWH OyB MOTOAWTHCS HA TaKy aBaHTIOPY.

VY Tekcti pomaHy «CekpeT MopuenstHn» IS Mija-
CHJICHHA KHUTalchKoro komoputry Ewmimio Kanbne-
POH BHUKOPHCTOBYE HHM3KY KHTAi3MIB Ha MO3HAYECHHS
CTpaB —.ticay (pUCOBE MIOpE), namail Manox (3apizaTu
1 momatu Kypky). Bigznaunmo, mo ciayra ta modep
Homiana Ocoppio kutaenp Ha iM’ss Dy diTko Aude-
PEHINIFOBaB CTPaBM KHTAHCHKOTO MEHIO Ta IIijja-
IITYBaB iX MiJ CBOTO rocroAaps: KOJIW CHpaBy HILIH
MOTaHo, TO BiH IOTYBAB Jieay, a KOJau no0pe — namai
Mawnok; OyIiBeNlb — cuxeroaHb (TUN TPaguliiHOT
KuTaicekoi 3a0ymoBu). Taka mudepentiiaris Bkasye
Ha Te, M0 KUTANChKUI CITyra Ay’e TOHKO BigdyBaB
MOBEAIHKOBI IICUXOCTAaHU CBOTO rocnoaapsi, OyB cHo-
CTEPEKIIMBUM, KMITIIUBUM.

3 MeTOoI0 YBUpPa3HEHHsI Ta Kpamloro po3yMiHHS
PELUIEHTOM OCOOIMBOCTE TMOBCAKICHHS JCIKHX
KUTANUCHKHAX MICT, 30KpeMa ['yaHDwKOy, THCHbMEHHHK
HABOJUTh HU3KY KHTAaWCHKHUX TPHUCIIB’iB, AKi IyKe
BAAJIO TMEpeAaloTh CYTHICTh TOMOCY MiCTa: «...0e3-
XmapHe Hebo, GIYHO3eNEHI 0epesa ma JHCumeni, sKi
sunivbogyroms kpos» [2, ¢. 21], abo «eenuxe micmo —
ye genuxa nycmensa» [2, c. 39]. AGu unTad ycBiTOMHUB
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onucane sBume, Emimio Kanpnepon posmiymauye
PELHUIIEHTY XapaKTEPUCTHYHI PHCH MiCTa, MPO SIKe
BiH Belle MOBY: «/[ea nepuii nonodicenHs niomeep-
02ICYIOMbCSL NIBOEHHUM PO3MAULYBAHHAM MICMA, Ki-
Mam sIK020 € MaKum M sIKUM, Wo 003601A€ 30upamu
08a epooicai pucy wopiuno. [[Jodo moeo axmy, wo
Mewkanyi 1 yanusicoy sunibo8yroms Kpos, e MOJNCHA
NOACHUMU NOWUPEHOIO 36UUKOI0 HACENIEHHS NOCMITIHO
HCY8aAMU TUCTHSL Oemenio — pOCTUHU POOUHU NePYesUXx,
3 0ewo M SMHUM CMAKOM, L0 K020 CIUHA CINAE Yep-
6oHo0» [2, c. 21]. Taki aBTOpCBbKI KOMEHTapi Iyxke
BaXIIUBI JUII OCMUCIICHHS PEITUITIEHTOM TMTOBCSIKACH-
HocTi Yyoicoeo, TPOHUKHEHHS Y CBIT MICHKHX Tpajau-
1if, BOHU TAaKOX CBiUaTh Mpo BCeOiYHy 00I3HAHICTh
MUCBMEHHHKA 3 KYJIBTYPOIO Hapojy, SIKH BHCTYIIA€E
00’exToM 300paskeHHS Y poMaHi. OKpiM MPHUCITIB’IB,
KHTaUIIi TOOOIISAIOT YCUTSIKI 3arafiku, TAEMHHYOCTI,
KpOCBOpAHX. Y Takuii crocid BOHM PO3BHUBAIOTH iHTE-
JIeKT, 1aM’ATh, a TaKOX IEPEBIPSAIOTH piBEeHb iHTeE-
JICKTY CHiBpO3MOBHHKa. Tak, mix 4ac cBsara Jlixra-
PUKIB KMTaHIll TUITYTh HAa apKyIlIax Hamnepy 3arajikd,
SIKUMH TIPUKpamaTs OymuHok. Jlomian Ocoppio He
3MIr 3pO3yMITH CYTHICTh 3arajku, Ky Homy 3ampo-
nonysaia JKaxa: «SIk mIMaTok cTaji nepeTBOPIOETHCS
Ha mBeiHy rojky ?» [2, c¢. 101]. A ii po3raaka Oyna
TaKol: «byTH HaroNerMBUM, BIEPTUM i TIOBTOPSTH
11e He O/IMH pa3. Taku YMHOM IIMATOK CTaJli MepeTBo-
PIOETHCS HA MIBEHHY ToNKy» [2, c. 102]. [iBunHa po3-
BaXXIIMBO Ta CIIOKIHHO TOSCHWJIA 3HAYEHHS 3araiKu
Ta 3MyCHJIa 1HO3EMISl 3aMUCIUTHCS HaJ BaKIMBUMHU
JKUTTEBUMU TIPUHITUTIAMH.,

Binznaunmo, mo Ewmimio Kanbnepon ckpymy-
JBO3HO Ta JETaJbHO ONMHCYE BU3HAYAIBHI MPAKTUKH
MTOBCSIKACHHST KUTANIIIB, IEMOHCTPYIOUH CBOIO 3aITO-
ONEHICTh KHTaWCHKOKW KyNbTyporo. IluchMeHHHK
HE 3aJIMIIMB 1033 YBarolo AyXe Ao0pe 3HaHy €BpO-
MEHISIMI KUTAWChbKY YaiiHy 1epemMoHit. ['ocnomap
Oynnaky lOanb, sSIKMii yacTyBaB TOJIOBHOTO II€PCO-
Haxka pomaHy «Cekper mopuensam» [Jomiana Oco-
ppio Haem, crieniajdbHO IS i€l IIepeMOHIi OATHYB
ypourcti maru. FOaHp MUIBHO CTEXHUB 32 THM, K
ICIAaHCBKUI KOMEpPCAaHT BUKOHYBaB 4YaifHy LepeMo-
HIiIO, 3MICT SKOI CKJIajaja HH3Ka IOCIIJTOBHHX OIle-
partiit: «A nanue eapauoi 600u mpu pasu Ha JUCKU
3eneHo02o uaro copmy «JIyHv L{3unby, AKi s nonepeoHso
NOK1A8 Y 2IUOOKI YK 3 Cela0OHy NOYAMKY nepiody
npasnints ounacmii Min, nopyensiny menio2o 3eieHo-
arcoemoeo siominky. Tosopurocs, wo nepwa nopyis
CUMBONIZyE 3ycmpiy, Opyed O3HAYAE 3A0080JEHHA,
a mpems — npowanus» [2, c¢. 28]. KOanb 3BepHYB
yBary iHozemist Ha copt 4daio «Jlyap L[3uHbY», skwii
BBKAETHCS HANIOPOXKIMM Ta HAWOLIBII TOI[iHOBA-
HuM y Kurai. lnsg Homiana Ocoppio us indopmanis
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Oyia cripaBKHIM BIJIKPUTTSM, aJKE BiH KyIyBaB Lei
COPT Haro uepe3 Te, 10 TOPTroBellb, IKU HOMY Mpo-
nmaBaB OyB pomom 3 XaHwkor. KOaHp miepen crioxu-
BaHHSM Yalo NPOYUTaB ypuBOK 3 «IloemMu npo gamky
4aroy» enoxu TaH 1 JuIIe micist HbOTo 3poOrB MEePILIHiA
KOBTOK, BUTPHMAaB T1ay3y. Y Takuil crnocié muchbMeH-
HUK cripoOyBaB MPE3eHTYBATH XyI0KHIO MOJIEIb BaK-
JIMBOTO Y MPAKTHKAX MMOBCIKIACHHS KUTAMNIIB MPOIECY
yaitHoi mepemonii. Ille omHa kWTalickka TpaaMIid,
KOTpa CTOCYEThCS IPAKTHK XapdyBaHHS IIOB’s3aHa
3 MPUTOTYBaHHSIM pUOM B JieHb MicsuHOro Homoro
POKY, sIKy KJIaJIM Ha CTiJI, ajie He 1mu, 00 «BBa)KaJoch,
110 1 MPUHECE YCIIiX, 00 CIIOBA «IIACTs» Ta «pruda»
BHMOBJISUTHCS] OHAKOBO — « Yu»» [2, ¢. 60].

[luchkMeHHHK aKIIeHTyBaB TaKOXK YBary pemu-
MiEHTa Ha MCHIO XyaWsHCHKOI KYJiHAPHOI IIKOJH,
onHiel 3 HaWOUIBIN BiZoMuX Ta 3HaHux y Kutai, 10
SIKOTO BXOJTUB 000B’I3KOBO TOCTPHH CYIl Ta KPEBETKH,
KOTpi Oynmwm (apmmpoBaHi COJIOHUMH KAIMHUMHU
SIAIIMHU. J{7151 TOJTOBHOTO TIEpCOHAXKa €BPOIEHIIS Take
MEHIO BHJIATOCS JIOCUTHh MOXWBHHM, a TOMY BiH He
J0iB cTpaBu. AOH med-Kyxap HE 3MyCHUB HOTrO JOi-
JaTd, BiH CHMYJIOBAaB paNTOBE MOTIpPIICHHS CTaHy
37I0pOB’sl, Y TaKHI CIIOCIO YHUKHYB TepeiaHHs.

ITomigeHo, mo cmakoBuii ob6pa3 Kuraro Emimio
Kanpepon ¢dopmye Takok 3 JOMOMOTOI OMHCIB
CBATKOBHUX CTpaB, SK HANpUKIaA, TaH r0aHb (abo
I0aHBbCA0) — KIIEHKI PUCOBI KyJIBKH 3 M’SICHOIO a0o
COJIONIKOI0 HAa4YWHKOIO. BiH peTenpHO omucye cMaku
’)KAaCMIHHOTO 4Yal 3 JOIIOMOTOI0 TMPHUCHTIB’iB: «Bin
JIPYTOi YaIlIK¥ Yaro y MeHe 3aJIUIIHBCS TEPIKHUHA ITPH-
CMaK, i st 3rajiaB nmpuciiB’s: “HaBiTe HaM KT Kac-
MUHOBHIA Yaii 3aJTuIIae Tipkuit ocan’» [2, c. 129].

lonoBuuit mepconaxk pomany «Cekper mopiie-
st JJomian Ocoppio monpH Te, 110 BXKe He TepIInii
pik MemikaB B ['yaHuK010, HE MPUIMHSB TUBYBaTHCS
OaratbOM pedaMm, KOTpi CTOCyBajucs pi3HHUX cdep
JKUTTA KUTaWIiB. Hampukman, st HbOTO, K KOMep-
CaHTa, BEJMKOIO 3arajKol0 3ajHMINaUCS CIIOCOOH
YKJIaJaHHsl KoMepliiHux yrox y Kurtai, ne 3-momix
JIBOX MOXJIMBHUX, MEPIINHA MOTpeOyBaB OC3KiHEUHHX
MIEPETOBOPUB, KOTPi MOTIIM TPUBATH IO POKY, a APY-
Uil — 3aiiMaB JIHIIE XBUIHHH.

Ockinbku Homian Ocoppio MaB Ii3HATHCS CEKPET
BUTOTOBJICHHSI TIOPIICISTHU, TO MOBUHEH OyB MaKCH-
MaJIbHO JI00pE BUBYUTH IMOBEIIHKOBI PUCU KUTAMIIIB,
SIK1 HISIK HE MIT 3aCBOITH €BPOIICEND: «...KOAU KUMA-
€Yb [3 CULOI0 XUMAB 2008010 320PU 8HU3, HACNPABOI
BIH 8UPACAB 3anepeyeHHs], HA8NaKu, KOIU GiH GUKO-
PUCTOBY8A8 PYX, AKULL Y HAC CYlCUms O/ 3anepe-
yenHsi, moodi 6iH nozoodcysascs» [2, c. 34]. Tox
CIPUIHATTS T2 OCMHCIICHHS TOJIOBHUM IIEPCOHAKEM
Yyoicoco BigOyBasocs CKiIamgHO U mMoBro. Tak camo
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CKJIagHO MPOXOIMB MpOLEC 3BUKAaHHA [0 KHUTaid-
ChKOTO KyxHi. Hanpukmnaz, 3mMiiHu# cyn, KOTpHii pyske
IHYETBCSL Y KUTAMIIB, SIK KypsS4nil OyJIbHOH Y €BpO-
TIEHIIiB, TOJIOBHHUM MTEPCOHAXK II1I€ SKOCH BUITUBAB, a OT
IIIMATKH TIa3yHa BiH He 1B, Taka Xap4yoBa MOBEIIHKA
BUKIIMKaJa y TOCTIONapiB OyIMHKY JTOKip, a KOMEHTapi
HOCHJIM MOBYAJIBHUH XapakTep: «Kumaeys nikonu ne
BUUHUB OU MO20, WO 8U WOLHO cobI 00360aunu. Xmo
3HeBacac ixcy, 3nesadicac camozo cebe» [2, c. 36].

VYV Ttekcti pomany «E€Bpeit i3 Illanxas» Emimio
KampnepoH BukopucTroBye 00pa3Hi MOPIBHSHHS:
«Kooicnozo pazy, sk s onuHaecs nio GeIUUHUM 2pa-
HIMHUM  2pOMa00saM, WO 3aKIHYYEANIOCh 3€1eH020
Konvbopy Oaxom nipamioanvhoi opmu (3apaz mam
Mmaiiopie npanop Xinomapy, npanop Hoeozo Conys),
Yy MeHe BUHUKANO eépadceHHs, wo A He lllauxai,
a 6 Yukaeoy [3, c. 39], KOTpi JOTIOMAararoTh PEIHITi-
€HTY CIIPUAMATH KyIbTYpy Yyorcozo uepes moaioHICTh
JI0 AESIKHUX CBITOBUX 3pa3KiB Ta Bizyaii3yBaTu oOpasu
MpEAMETIB, pedel, SBHIII.

[TizHaroum cexpeT KUTalChKOoi mopiensau, JloMian
Ocoppio myxe A00pe BHBYHUB CYTHICTb CHMBOJIKH
KHTAaHCHKOTO JKUBOIIHCY: «...1eMIYd MUUUA YOCO-
onrosanra wacms, a niGoHIi OYIU CUMBOIOM JHCIHKU —
maKk camo K enuboKi 3HaHHs nPo apby 003601UMU
HAOiAmu  opmu  GUMOHYEHUMU  GIOMIHKAMUY
[2, c. 90]. ABTOp poMaHy BIajIo MPE3EHTYBAB XyJ0XKHI
o0pa3u TakuX Ba)XJIMBUX IPOIECIB Y BUTOTOBIEHI
MOPIIENISIHY, SIK BMIiHHS OTPHUMYBAaTH CHHIH BiATiHOK
«cyOon», KOTpHd OyB XapaKTEpPHUM AJIsl O110-CHHBOT
MOPLETSIHA JUHACTII MiH Ta Onucy TeXHOJOT1] «po3-
TIJICHHS BOJMY», CYTh SIKO1 MOJIsITajia y TOMY, 100 po3-
MuTH (papOy Ha IT’SATh PiI3HUX KOJMBOPIB. Ll TexHika
st esponeinsa Jlomiana Ocoppio BHUsBHIIACS Ha-
CKJIQJTHOIO Ta AOBrOTpUBaio. OKpiM I[bOTO, XyHTOXK-
HUK, SKH{ pPO3MHCYBaB MOPLENSAHY TOBUHEH HE JIMIIE
OyTH IIPaBHUM y CBOEMY MHUCTEIITBI, a i MaTH TIIHOOKI
3HaHHSA 3 XiMii, 60 oMy JOBOAMIIOCS OpaTH y4acTh
y IpuroTyBaHHi dapo.

OTxe, IPOIECH, KOTPI OB’ s13aH1 3 BUTOTOBJICHHSM
nopuessiHy B enoxy CepeqHboBiYS Oyl TPyAOMiCT-
KHMH, JI0 HUX 3a7Ty4alld HaKpalux MaucTpiB. Y maii-
CTEpHSIX, 3 BUTOTOBJICHHS TOPIEISHHU, OTOJIONIYBa-
JIUCST KOHKYPCH Ha TMOCAAM XYAOXHHKIB, PETYIIEepiB.
Jlo npereHmenTiB Oynu ayke BHUCOKI BUMOTH. BoHu
MOBUHHI OyJIM CKJIAaCTH ICIHT, CyTh SKOTO IOJISATala
Y TOMY, IIO0 «. . .pO3MICTHUTH TEKCT JIATHHCHKOIO MOBOIO
Ha miani 0i710-0laKUTHOT MOPUETSHH, MPHUKpAIIeHIH
TpboMa repbamu, Ha SIKUX Oyinu 300paXKeHi CeMHro-
JIOBE CTBOPIHHSA, OYIIICHKI YOTKH, Iarona, ACKijabka
KBITOK 1 JIeJleka Ha CTaBKy 3 Jiotocamm» [2, c. 101].

lomoBHUMT epcoHaX POOMB BeNHKi 3ycHuIs abu
HaBYUTHUCS TOTO, IO YOTO KUTAWI MaliH YpOIKEHY

cxuabHICTh., [IpoTe, BiH BiJ3HAUWB, 10 MHUCTEITBO
BUT'OTOBJIEHHS IIOPLIEJISHY, K€ BiH JIOBIO OCBOIOBAB
Iy’)e 100pe BijmoOpakano Horo ctaH — CTaH MOCTiH-
HOTO 3aXOIUICHHS KyJbTyporo KuTaiui. Came nei
CTaH A03BOJIMB HOMY JOCATTU JI0CKOHAJIOCTI.

Y pomani «Cekpet nopuensiam» Eminio Kansaepon
NPUIUTUB yBary e 0OJJHOMY MOHOTOHHOMY TPOIIECY
y KHTalChbKUX NMPAKTUKAX TOBCAKIECHHS — 116 BUTOTOB-
JICHHS JIepeB’IHOI IUPMH, SKUM 3aiMaJIuCs >KIHKU.
[Ipouec ii BUroTOBIEHHS OyB IOBTHil Ta CIIOBHEHHUH
TEXHIYHUX TPYAHOLIIB. JJOLIKH MIUPMH MTOKPUBAINCS
JIAKOM, SKMH HaHOCHJIM KOPOTKOBOPCHOIO IIiTOY-
KOO, BUTOTOBIICHOIO 13 3KIHOYOT0 BOJIOCCS, a TOTIM ITi
JTOTIIKY TPUBAIHH Jac MUTiyBaIu KaMEeHEeM JIao-Xa-di.
Taki omepirii 3 HoMIKaMyU MalCTPHUHS POPOOIISIA 10
BiciMHamasaTH paziB. CrHocrepiraioud 3a TEXHOJO-
ri€l0 BUTOTOBJICHHS IUIUPMH, TOJOBHUH MEPCOHAX
Homian Ocoppio BUMBCSA KHTaWCBKid YYTTEBOCTI
il He TiepecTaBaB IMBYBATHUCS iXHIM HAOIETIIMBOCTI.

BimzraunMo, mo HACKPi3HOK HUTKOKO y pOMaHi
«CexpeT mopuensHi» € TyMKa aBropa Ipo Te, IO
KHTaWChKi TPaJMIlii, 3BUYAi, TEXHOJOTI] y JESIKHX
BUJIaX MHUCTEITBA € HACTUIBKH YHIKaJIbHUMHM, IO 1X
Mi3HAHHS Ta PO3yMIHHS MOTPedy€e 0COONMBHUX YMiHB,
HaBUYOK, a TaKOX BEJIUKOTO Oa)kaHHsS e€BpoIeins
YCBIIOMUTH CTIOCIO KHUTTS Ta NPAKTHUKH ITOBCSIKACHHS
kuTai1iB. CaMe 1i CXHIBHOCTI JEMOHCTPYIOTh TOJIO-
BHi mepcoHaxi 060x pomanis Eminio Kanpnepona.

3 MeTor0 BHpa3HOTO (GOpMyBaHHS YsIBIEHB peL-
MIEHTIB PO TOBCAKIACHHS KHUTAMIIIB, aBTOP aKIEeH-
Ty€ yBary Ha 3allaXxOBHX, CMAaKOBHX YIOAOOAHHAX
npencTaBHUKIB 1i€i Hatii. Tak, roJOBHUI TEpCOHAK
poMmaHy «CeKpeT MOpLENIIHI» BiJ3HAYAE, 110 KUTAK-
CBKi JKIHKM MapQyMHIUCH JIaJaHOM, a TOMY IIeH
3amax OyB XapaKTepHHUM IS OinbmocTi xiHoK. Oco-
OJMBO TIPMBAOTIOBAaB KUTAWCHKHUX JKIHOK COJIOIKHUH
Ta CHJIFHUH 3alax pOCIWHU iaHT-i1aHT. Onucyodn
Mmicto KaHTOH, TOIOBHUIH MEePCOHAX BiA3HAYMB: «...
MIiCTO MMaxHYJIO BAPEHOIO KYPKOIO, a 10 IbOTO 3araxy
MPHUMILITYBaJIUCS BUMApH OeTens, sAKi 3aiiManucs i3
3emuti» [2, ¢. 120]. [TomiueHO, 110 €BPOTICELH CIIPULA-
MaB IIi 3amax® 3 MPUEMHICTIO, aJPKe BapeHa KypKa
aKyMyJTIoBaja CMaKoBi BIZUYTTs, KOTpi Oymu OIU3bKi
HOMy 3 OUTHHCTBA Ta BUKIHMKAIM HOCTAJBIIIO 3a
pinHoro Icmaniero.

Ewminio Kanbepon yBrpa3HIOe MOBEIIHKOBI pUCHX
MEPCOHaXIB a0 MaKCUMAaJIbHO 0ararorpaHHoO Iepe-
JIaTH TPUHIIAITA KOMYHIKAIlll y KATaHChKOMY cepe-
HBOBIYHOMY CYCITUTBCTBI: 3MICT JKECTIB, MIMIKH, Jes-
KuX 3BUYOK. [Ipe3eHTyroun o0pa3 KUTaHChKOT KIHKH
Ha iM’s Kan, BiH 3a3Hauae: «[locmixaTuch, mokasy-
1041 3yOH, BBaXKAJIOCh MIOTaHUM TOHOM JUJISi MOJIOANX
KHATAsHOK, OCOOJMBO JUISl THX, XTO OTPUMAaB XOpOIIe
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BUXOBaHHs, a JKaj Hamaramacs HEyXWIbHO IOTpPH-
MyBarucs 1€l tpaauuii» [2, c¢. 64]. IluceMeHHUK
TaKOXX aKIEHTYE yBary Ha BaKJIMBHX XapaKTEpHC-
TUYHHX PHCaX IMEPCOHAXIB, KOTPi Ial0Th MOXKIIMBOCTI
BH3HAYUTH iXHIH COIiabHUI CTaTyC y CYCITIJIbCTBI:
«Xopote ekoHOMiuHe cTtaHoBHIIEe KOaHs M03BOMMIIO
HOMyY BIIIMYCTHTH HIITi K 3HaK TOTO, LIO BiH MIiT
BecTH Oe3misuibHe XKuUTTA. Ta Hacnpaszdi e Oyno He
tak: FOanp He OyB MaHIApUHOM, YICHOM «HEOECHOI
OIOpOKparTii», SKW MaB JICMOHCTPYBATH BCIM, IO
€ IHTeJeKTyaJIoM, IO HE MPAaIoe€ PyKaMH; BiH XOTiB
JIUIIIE TIOKA3aTH, 110 BiH YyJTOBUI KOMEPCAHT 1 HE ySB-
JISIB CBOTO XKUTTA 0e3 3aHATTI» [2, ¢. 22]. FOaHb craB
cnpaBxkHiM ToBapumeM st Ocoppio, ampke micis
CEMHU POKIB CIUJIKYBHHSI BiH J03BOJIUB ICIIAHIIO HA3H-
BaTH WOTO JIMIIE IO IMEHi, «II0 PiKO TPaIUIAETHCS
cepeq KATalIliB, SKi CIIOYaTKy CTABIUIN TMPI3BUIIIE SIK
croci0 BIIaHyBaHHs CBOiX mpeakis» [2, c. 23]. Ilpe-
3€HTYIOYM TaKHii TUI CTOCYHKIB, MUCbMEHHHUK ITiJICY-
MOBYE: «...JUIsl KHTAHIs APY>KOa HE € MyCTHUM 3BYKOM,
HaBITaKy, 11e Oe3iHANI 0008’ 130K» [2, c. 25]. Cepen
3BUYAEBUX MaHEp KUTAHIIB B enoxy CepeaHboBivUs,
aBTOP BUOKPEMHB TaKi: TPUMAaTH CXpPEIeH] Ha cepIi
PYKH TIepe/l TOCTEM Y 3HAaK IIIaHW, XUTaTH TOJIOBOIO
3ropy BHH3 (3amiepeueHHs ), IPU PO3CTaBaHHI 3 JPY-
35IMH Bpy4arH M Bipii.

Y pomani «Espeii i3 lllanxas» aBTOp 3BEpTae
yBary Ha 1€ OJWH Ba)KJIUBUH €JIEMEHT KUTANCHKOIO
ETHKETY: «...JJIsl KHTAHI[iB € 03HAKOK HEBUXOBAHOCTI
MOYHMHATH PO3MOBY 3 0COOMCTHUX crpaBy [3, c. 60].

VY Tekcti pomany «CekpeT MOPLETSTHH» aBTOP
MEPEeMIIIy€e TOJIOBHOTO MEPCOHAXa y MPOCTOPi, mpe-
3€HTYIOYH, Y TaKUil CIOCiO, MPaKTUKY TOBCIKICHHS
KHTaWIiB y PI3HUX TEONOKAIisIX, K OT: MiCcTa, Mic-
Tedka Ta cena. Takuii mpuitoM 103BoJIsie GaraTorpaHHoO
pEeNpEe3eHTYBaTH TMOOYT, CTHJb JKUTTS KHTaWIliB
y CepennboBiydi. ONUCYIOUM TNPAKTUKUA TIOBCSK-
neHHs kuTaiis, Eminio KanpaepoH IXHIO CXHITBHICTh
JI0 Pi3HOMAHITHHUX irop. OcoOIMBO BOHH TOTOOIISITH
TpaTH B TPY M >KOHT, SIKa BUSIBIISLIA IHTEJIEKT TPABIIiB.

VY pomani «Espeii 13 Llanxas» Eminio Kansaepon
omucye kpaeBuau takux mict Kuraro: Haukin, 11lan-
xaii, XaHuxoI0 Ta iH. B omucax MicT aBTop BUKOpHC-
TOBY€ BIIACHI OITIHKY CTIPUAHATTS BKa3aHUX JIOKAITi,
Hanpukian, [llanxaii BiH mopiBHIOE 3 Unkaro, a Takox
BUKOPHUCTOBYE Take 0Opa3He IMOPiBHSIHHS CTOCOBHOTO
nporo micra: «lllanxaii — e K TaHenpb JIHAI XOID)
[3, c. 88], a HankiH, Ha 1i0TO IYMKY, MiCTO, KOTpE 3Be-
JIeHE He Ha PeliriiHuX, a HA MOPAIIbHUX TPUHIIMTIAX.
3ramye aBTop 1 piuKy XyaHIry, sika Ha COHIII BUOJIHC-
KyBaJia, Ha4ye MepoBe HaMICTO, i TOpy SIHbaHb.

VY pomani «CekpeT mopuensHi» TOJIOBHHUHA mHep-
conax [lomian Ocoppio AIMUTHCS CBOIMH BpaXKeH-
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HSAM IIPO Ie OJHE KUTaHChKe MIicTO J[3iHbIACUKEHB:
«...MiCcTO TT0OaueHe MHOIO 3 BHCOTH 3€JICHUX Tip, sAKi
HOTO OTOYYHOTh, — MICTO 3 THCSYaMH KOMHHIB, IO
BUINXAIOTh OLMHI UM yICHb, a yPITypPOBUH — YHOMI,
3 Oe3nmepecTaHHUM JIOUIEM IIOIENy, SKUHA BKPHBAE
HOTO BYJIMIII, 13 3a11aXOM CIAJICHUX JIPOB Ta BUTICYCHOT
IJIMHH, 10 MPOCOYYE TeTh YCe — BiJl PUCH JIO OJIATY.
3 MmBOIOKWHU MICT, siKi s 3HaB y Kwurai, J[3iHp1€U-
JKEHb 0yJ10, MOXJINBO, HAMMEHII HaJ{lJIEHUM Kpacolo,
00 Horo Haapa BMIIANM TEKJIO, IO NPOOWUBAIOCH
Ha TOBEPXHIO MOTOPOIIHUM CSIHBOM, SIKE OCBITIIO-
Bajio Bce He0O, ocobmuBo BHOUI» [2, ¢. 99]. IIpore
HE 3aBXJIM OMMCAaHE MICTO BUIIISAANO TaK IMOXMYPO.
lonoBHMIT TepcoHa)k MaB MOXIIMBICTH CHOCTEpI-
raTé Ta MepeAaTH CBOi BpaKeHHA Bix J[31HbAEWKEHb
y nepury Micsiuny Hiu micnsa Cesita BecHu, ampke came
OBOTO THS CBATKYBaiu CBATO JliXTapwkiB, a TOMY
MICTO CBITWJIOCS, SIK CBITVIAYOK. Takuii 0oOpa3 Micrta
Bpa3uB icmanis Jlomiana Ocoppio 1 BiH BiA3HAYMUB:
«Hi B Kanroni, i B ceni ['ymia s He 6auyuB HIYOTO
nofioHoro» [2, ¢. 101]. PuT™M Ta TeMI1 XUTTS y Mic-
tax Kutaro cyTTeBO pi3HUBCS, TaK caMo, SIK i B 1HIIHX
KpaiHaxX CBiTy: «... KUTTS y MaHini Oyno Takum, sK
y MalleHbKOMY TPpOBIHIIHHOMY MicTeuky Kwuraro.
IIpsiMi miHIT ByaWITE Ta TPABWJIBHO BUIMHUKYBaHI Ha
HUX OyIMHKH CTBOPIOBANIM arMocdepy MOpsAKy Ta
oxaitHocTi» [2, c. 132].

Y pomani «€peit i3 Illanxas» mnpeacraBieHo
HU3KY MOPAJIBbHUX MPHHIUIIIB, SKUX JOTPUMYBAIUCS
kurtaii y 40-x pokax XX cromitTs. Tak, HanpuKkiam,
aBTOp aKIEHTYE yBary Ha TOMY, IO «...JUIs 0ararbox
KATAMCbKUX NiBYAT, AOCSAITH COLIaJbHOIO BU3HAHHSI
Ta CTAaTH ILACIMBOI0O MOXKHa 32 PaxXyHOK HAaKOIH-
yenHs. Llmo06 HemMuHYydYe Bele A0 MO3AILTIOOHOTO
3B’SI3KYy, TaK caMo sIK mada He MOXKE 3alOBHHTHUCS
omHiero cykaewo» [3, c. 108]. ¥V Takwuii cnoci6 Emimio
KanpnepoH BMOTHBOBY€E TIOBEIHKY TOJIOBHOI Te€pOiHi
TBOpY Ha iM’s1 JlyxmstHa Xmapka. Moro apyruii icto-
puuHHiA poMaH «EBpeii i3 [Llanxas po3KkpuBae CTHIb
JKUTTS KATAHUIIB mig yac [{pyroi cBITOBOI BiiiHH, KOJIH
BOHHM HEHMOBIPHO MOTEpHaIM BiJ 3HYII[AHb STIOHIIIB.
OO0i3HaHICTh ICTTAHCHKOTO MUCHFMEHHUKA 3 ICTOPIETO,
KynsTyporo Kuraro cBimumth mpo Te, mo Ewmimio
Kanbaepon Hamarascsi 00’ €KTUBHO Ta O6araTorpaHHo
NPE3eHTYBaTh 00pa3y JEesIKMX KUTaHChKUX MICT, IPO-
JEMOHCTPYBATH CBOE CTaBJICHHS 0 JIOKAIil, B IKHX
HOMY TaKoX JIOBEJIOCS TTOOYBaTH.

Bucnosxu. OTxe, aHaaITHYHE 10 CIIIIKEHHS 1CTO-
PUYHHX POMaHIB Cy4acCHOIO iCHAHCHKOTIO NMHUCHMEH-
Huka Eminio Kanbnepona 3 Touku 30py 0coOiamBOC-
Tell XymoXHbOI iHTeprpeTanii KUTaiCbKOi KyIbTypH
yepe3 nuxoTomiro Ceitl/Yyorcuti nonomorsio chopmy-
BaTH HU3KY BRXKIIMBUX MIPHHIIHITIB XYIOXKHBOTO MOJIE-
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JIIOBaHHS MPAKTHK MOBCSKICHHS, 3BUYAIB Ta Tpaau-
uiit Kuraro y TBOpi XynoxXHbBOT JiTEpaTypH.

Bim3naunmo, 1m0 s GopMmyBaHHS 00Opasy
Yyoicoco TMCHMEHHWK BHUKOPHCTAaB 3HAYHY Killb-
KICTh KUTAI3MiB, ajie¢ HE MEPEOOTHKUB HUMHU TEKCT.
VYei BUKOpHUCTaHI KHUTAi3MH YBHUPA3HIOIOTH KapTUHH
300paKyBaHOTO, JO3BOJISIIOTH IIJICHIUTH KOJIOPHUT
KUTAUCHKOTO IIOBCIKIECHHS.

Eminio KanpnepoH BUpa3HO KynbTUBYE B 000X
ICTOPUIHUX POMaHaX TyMKY TIPO T, IO MiKaBUH, yHi-
KaJbHUH CBIT KUTAHCHKOI KyJIBTYPH MOXKE 3PO3YMITH,
Mi3HaTH TOM €BPOIEENb, KOTPUH 3 0COOIMBUM MOYYT-
TSIM JTI000BI Ta CyMJIIHHOCTI Bi3bMETHCS BUBYATH, 13-
HaBatH Yyorce, ak Ceoe piHe Ta OIU3BKE.

[MpuxkmetHum € te, mo Eminio Kaneaepon ckpy-
MyTbO3HO Ta JI€TalbHO ONMCYE BHU3HAYaJIbHI Ipak-
TUKH TOBCSAKICHHS KUTANLIB, JEMOHCTPYIOYH CBOIO
3a;m00eHICTh, O00I3HAHICTh KUTAMCBHKOIO KYJIBTY-
poro, peMeciaMH, TEXHOJIOTiIMH BHUTOTOBJICHHSX
MOCYyAy TOIIO. YCi XYHOXKHI ONHCH PO3KPUBAIOThH
repes] YuTadeM JUBOBMIKHUN CBIT KHTAUCHKOI KyJThb-
TYpH, CIIOHYKAIOTh J0 Mi3HAHHS [HUt020 CBITY, OTHO-
3HA4YHO HE 3aJIMIIAI0Th OaiIy>KUMH 0 TOTO, IIPO 110
po3moBinae Haparop, ajke U cami Gopmu Hapamii
MaloTh JianoriyHuii xapakrtep. Taka ¢opma Hapamii
y TEKCTaX XyAOXXHIX TBOPIB JIiTeparypu CBIAYUTH

npo OakaHHA MUCHMEHHUKA 3aJyYUTH PELHUIi€HTa
JIO iaJIoTy KYJIBTYD.

ITomiueHO, 1110 NMCBMEHHUK 3 METOI0 BHPAa3HOIO
(hopMyBaHHS YSBIECHb PELUIIEHTIB PO MOBCAKICHHS
KWTaMMLiB, aK[EHTY€e yBary Ha 3alaxOBHX, CMAaKOBUX
yHoA00aHHAX TPEICTABHUKIB Ili€l Hallii. 3amax He
JIMIIE CTPaB, a i map(yMiB, MiCT, By THYOK, TOPTiB OO~
Marae ynrtadeBi copMmyBaTh 1imicHui 00pa3 Kuraro.

YacorpocTopoBi MexXi 000X pOMaHIB JO3BOJIUIH
MUCbMEHHHKY NEPEMIIIyBaTH TOJIOBHUX NIEPCOHAXKIB
TBOPIB TaK, 1100 MaKCUMaJILHO ITPE3EHTYBATH Pi3HOTO
TUIy aJMiHICTpaTWBHI HaceneHi myHKTH Kuraio Bifg
HEBEJIMKKX CLJ1 JI0 BEJIMKUX MicT. Take mepemilneHHs
TOJIOBHUX NEPCOHAXKIB CHPHUATIO0 OaraTrorpaHHiid mpe-
3eHTaIlil TOOYTY, CTHIIIO JKUTTS KHTAMINB Pi3HUX KI1a-
COBHX TIpomrapkiB B ernoxy CepenupoBivus Ta y XIX,
XX cromitTsix. Kutaiickkuii TekcT B 000X icTopuu-
HUX pOMaHaX BHUKOHY€ BaXKJHBi 3MicTodopmaTuBHI
GbyHKIii.

Braskaemo, 1110 icTOpU9IHI poMaHi Cy4acHOTO iCTIaH-
cbkoro nuchMenHuka Eminmio Kamsaepona «Cekper
nopuestHn» 1a «EBpelt i3 Llanxas» MOXyTh cTaTH
00‘eKTaMM JOCTIIKEHb 3 TOYKH 30pYy IICUXOMOETHKH,
KYJIBTYpOJIOTii, TEOMOSTHKH, a/PKE 3MICT XYIOXKHBOT
iHpOpMaIlii npe3eHTOBaHHH y IMX pOMaHax € bararo-
TPaHHUM Ta MOTpeOy€e HAJIEKHOT CHCTEMAaTH3AaIlii.
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Kovpik S. I. PECULIARITIES OF ARTISTIC INTERPRETATION OF THE CHINESE CULTURE
IN NOVELS “THE SECRET OF PORCELAIN” AND “THE JEW FROM SHANGHAI”
BY THE SPANISH WRITER EMILIO CALDERON

The article deals with the peculiarities of the artistic interpretation of the Chinese customs and traditions

in the novels “The Secret of Porcelain” and “The Jew from Shanghai” by the Spanish modern writer
Emilio Calderon. The research attempts to reveal and specify the author’s narration of the daily practices
of the Chinese people by means of analytical understanding through the dichotomy Friend / Foe. It should be
noted that both novels are full of Chineseisms, which are used by the writer for reinforcing the Chinese flavor,
especially in the presentation of the Chinese food practices. This paper states one of the specific features
of the author s narration found in the analyzed novels. Emilio Calderon uses a number of Chinese proverbs
which successfully convey the essence of the city’s topos and perform characteristics, in order to express
and understand the peculiarities of the life of some of Chinese cities, in particular Guangzhou. The main
characters of the novels are Spaniards, who perceive and understand the concept Foe in a difficult and long
way. The author introduces the reader a number of artistic images and models of the vital regular Chinese
practices such as tea ceremony, entertaining guests.

1t is noticed that author emphasizes that the uniqueness of the Chinese traditions, customs and technologies
in some types of art as well as their knowledge and understanding requires special abilities, skills, as well
as life organization in a special way, which can be traced through the entire text of the novel “The Secret
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of Porcelain”. Emilio Calderon constantly claims that the main character Domian Osorrio deeply admires
the Chinese culture, and this significantly influences the quality of his own life, because the Chinese people feel
very subtly the attitude of this European towards them.

The research notes the functional capacity of changing artistic space geolocation in the novel, due to
which the writer successfully presents everyday practices not only in different settlements of China (a village
and a city), but also in different regions.

The analyzed novels by Emilio Calderon fulfill the representation of the Chinese traditions and customs,
where the main character is the European who is able only partially understand their essence under
the conditions of genuine interest, fascination with the foreign culture.

Key words: China, Friend / Foe, culture, traditions, customs, perception, everyday life.
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JIpBiBCHKMIA HaIlIOHATBHUN yHIBEepCUTET iMeH1 IBana dpanka

HAYKOBA CITAJIINHA IBAHA HIIKMIIIMAHOBA:

JTOCJITHUKH TA TOCTLIKEHHS

Y emammi 3ibpano ma cucmemamuz08ano 3a MeMamuyHUMU YUKIAMU RPpayi npo 6a2amoepanty
OUSLILHICNG HAYKOBYS, 2POMAOCHKO20, KVILMYPHO-0CEIMHBLO2O Oisua ma Nepuiozo 6012apcbKoco
ykpainicma leana lluwmanosa.

Benuxy pone y oicummi 1. lluwimanosa eidicpano snatiomcmeo 3 M. JIpacomanosum. 3a80axu
yKpaincokomy euenomy i tioeo oouyi JIiodii, ssika cmana opyocunoio 1. Hlluwimanosa, sin cepiiozno
3aYIKaBUECs YKPAIHCLKOIO Nimepamypoio 1 sMiyHUu8 63aemo36 a3ku misc boneapiero ma Yxpainoro
6 2asy3i KYIbmypu ma HayKu, Cmas iHiyiamopom ma 3aCHOBHUKOM DON2APCLKO-YKPAIHCOKUX MOBA-
pucme, a maxooic nociom boneapii ¢ Yxpaincokiti Hapoouiu Pecnyoniyi (1918—1919).

Hepeiinsswu y M. JIpacomanosa nopigHanvHo-icmopuyHuli memoo oocuiodicenus, 1. Lluwma-
HO8 ONpayr08as 3HaA4HY KiNbKICb HAPOOHONOEMUYHUX OXHCepeN I, MBOPYO GUKOPUCMABUIL 3000YMKL
MO204aCHOI HAYKU, HANUCA8 HU3KY KOMRAPAMUBICMUYHUX CMYOill ma pOo38i00K 3i C108 SHCLKO20
donvrropy i emnocpaii, wo 36azamuiu Mo2OYACHY HONLKIOPUCTIUKY | CIABICIUKY.

Oxpim yvoeo, I. Llluwmanog 6y6 3aCHOGHUKOM, PeOaKmMOpoM i UOAdyem Nepuloz0 HAYKOBO20
nepioouunozo 36ipuuxa boneapii — «COopHUK 3a HAPOOHU YMOMEOPEHUs, HAYKA U KHUNICHUHAY
(1889-1902), 6 axomy docriOnuKu 3 pi3HuUX Kpait, 30Kkpema, U YKpaincoKi, nyoniKyeaniu i KomeHmy-
84U 3PA3KU YCHOL HAPOOHOIL MA NiICEHHOI MBOPYOCE CNI08 SIHCLKUX HAPOOI8.

Buoasnuua Odisnvnicme Oyna axciugoro 01a 84eH020, addce 8OHA 0A8ANA UOMY 3M0O2Y Npeo-
cmagumu y nepexaadi 6012apcbKor MOBOK HA CMOPIHKAX Peda208aHUux 8U0aHb oabKIOPUCTIUYHE
1l emHonoeiuni npayi ykpaincokux oocnionuxie M. [{pacomanosa, @. Boska I. ®panxa ma in.

1L Huwumanoe mae eHyuKkioneOudH i 3SHaHHA CAAGICMA WUPOKO20 Oianda3oHy, 8i03HAUABCA BUCO-
KO0 iMepamypHoIo Ul iCmopuUyHOI0 RIO20MOBKOIO0, d MOMY CMAB 0OHUM i3 HAUBUOAMHIWUX YYEHUX-
KOMRApamueicmis, ujo us4as siKk npooiemu icmopii ceimosux Jimepamyp, max i akmyaivHi Ha 1020
yac Kyivmypono2iuti npodiemu, a momy 1o2o0 HayKosy CRadwuHy 00CaioNCy8aiu i npo00GHCYIOmMb

docaidicysamu eueri sax y Boneapii max i 3a kopoorom.
Knrouosi cnosa: 1. HHluwumanos, M. [{pacomarnos, ¢onvkiop, emunoepais, 6oneapcoko-yKpain-

CbKI 83AEMUHU.

IlocranoBka mnpodjaemu. IBan Ilummanos
(1862—-1928) — sickpaBa 0cOOHCTICTH KiHII XIX —
nepmoi uBepti XX cr. Komo #ioro HaykoBHX 3aIli-
KaBJeHb OyJl0 HAJ3BUYAHO IMUPOKUM. BoOHO
OXOIUTIOBAJIO MPOOJIEMU CIIOB’STHCHKHMX 1 3aXiJTHOEB-
pOTIEeHChKUX JIiTeparyp, OONTapChbKOTO HAI[lOHAb-
HOTO ¥ KynsTypHOTO BimpomkeHHs, Teopii niTepa-
TypH, KOMITAPATUBICTUKH, (DONBKIOPY 1 eTHOTpadii.
I. llnmMaHOB — aBTOp 3HAYHOTO HAYKOBOTO Ta KYITb-
TYPOTBOPYOT0 AOPOOKY, SKMH y Pi3HI 4acH IpUBEPTaB
1 IPOAOBKY€E NPUBEPTATH yBary AOCHTiJHHUKIB.

IMocTranoBka 3aBmanHHs. Mera crarTi momisirae
y crucTeMaTHu3allii 3a TeMaTHIHUMHE ITUKIaMHU JOCITi-
JOKEHb HayKOBOI CITA/INIIMHY BUJATHOTO OONTapChKOTO
BYEHOTO Ta Mepiioro ykpainicra — [. [IlummanoBa.

Buxnan ocHoBHOTo Matepiany. Haykosuii mopo-
0ok mpodecopa 1. IllummanoBa y pi3Hi 4acu mpu-
BEPTaB 1 MPOIOBKYE NMPUBEPTATH yBAry AOCHiTHHUKIB.
AmnaJti3 onpanbkoBaHoOi JITepaTypu 1aB 3MOTY YHOPSII-
KyBaTH HOTO 32 TPhOMa TEMAaTUYHUMH LIUKIAMH.

Jo mepmioro TeMaTMYHOr0 UMKJIY MH BigHE-
cim myOmikarii gocnigaukiB npo 1. [IlummanoBa sk
¢dompkIIOpHCTa Ta eTHOTpada, OCKIIBKH yCBI1TOMITIO-
I04YH HEpO3PUBHUH 3B’ 130K (DONBKIIOPY ¥ eTHOTrpadii
3 KyJABTYPOIO Ta MoOyToM O0JrapchKoro Hapomy, Bue-
HUH NIPUCBSITHB 3HAYHY YACTUHY CBO€T HAYKOBOT JisTb-
HOCTI BUBUEHHIO LIUX THTAHb 1, 30KpeMa, IXHbOMY
pO3IISAY B IIMPIIOMY CJIOB’STHCHBKOMY KOHTEKCTI.

Y 1920 p. M. ApnHaynoB omyOmiKyBaB CTaTTIO
«HayxoBa mismpHicTe mpod. 1. JI. IIummanosax

151



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

(1920) [1]. V Hiii BiH AaB BUCOKY OIIIHKY IOPOOKY BYE-
HOT0, Ha3BaBIIH HOTO MepInM ydeHuM bonrapii, sikuit
BiUYB 1 3p03yMiB moTpedy BCEOIYHOTO JOCHIIKCHHS
GboNbKIopY JUIst PO3BUTKY I'yMaHITapHUX Hayk. L[poro
K poky A. IMorcroinos y 3amitii «IIpod. Is. 1. Hlum-
MaHOB — (OJNBKIOPHUCTY [2] 3a3Ha4YMB, IO 13 3aCHY-
BanHsAM . Illummvanosum y 1889 p. mepiogmuHoro
BuaHHs «COOpHHK 32 HAPOIHU YMOTBOPEHUS, HAyKa
u kHWkHUHAY (manmi — COHY), ske mocino modecHe
MICIIE Cepel €BPONCHCHKUX HAyKOBUX IEPIOMUIHHX
BUJaHb, Oyna 3aKjaJeHa XOpolla OCHOBA AJI O3Ha-
HoMIIeHHS HayKoBOi rpoMasicbkocTi bonrapii Ta 3akop-
JIOHY 3 IOCTI/DKEHHAMHE (DOJIBKIIOPY, iCTOPIi KYJIBTYpH,
noOyTy 1 3BU4aiB cloB’sH. Y 1925 p. B razeri «3Hame»
HaJIPyKOBaHO 3aMITKy IPO 3aCHYBaHHS 0OJIrapchKOTo
eTHOTpaiTHOTO TOBAPHCTBA, TOJIOBOIO SKOTO 00pak
[. ummanosa [3]. ¥V 1929 p. M. ApnaynoB omy-
OmixyBaB crartio «[Ipami npod. Is. . Hlummanosa
3 Qombkiopy, erHorpadii Ta Oonrapcekoro Biapo-
JOKEHHsD» [4], B sIKil 0XapaKTepu3yBaB Ipalli BUCHOTO,
MIPUCBsiUEHI OoNrapchKOMy HalioHalbHOMY Bigpo-
JUKeHHIO, (DONBKIIOPUCTHYHI ¥ eTHOrpadivHi moci-
JOKEHHS Ta HaroJIoCHB Ha BIUIMBOBI M. /IparomanoBa
Ha BUOIp 1MX HayKoBHX 3alikasieHb l. [lummanosa.

Y 1934 p. y 30ipuuky «Hapucu 3 OGonrap-
cpKoro (oIbKIOpY» M. ApHayqoB YMICTHB CTaTTIO
«B. . ummanos. 22 gepHs 1862 — 22 dyepBHSA
1928» [5], y saxiit onpumtogaus nuct . [lumvanosa
Ito HBOTO Bif 14 ceprus 1925 p., ne BueHuU# AaB Bij-
MOBiJb Ha JIESIKi MUTAaHHS CTOCOBHO HAyKOBHUX 3alli-
KaBJIeHb (PONBKIOPOM Ta eTHOTrpadieio.

VYV 1942 p. X. Bakapencki y crarti «IIpodhecop
Is. JI. llummanoB» [6] 3BepHYB yBary Ha 0COOIHBE
micre 1. [llnmmvanoBa cepent OoCTiTHUKIB (GOTBKIOPY
Ta BiA3Ha4uB #oro 3aciyru y crBopeHHi «COHY».

V 1956 p. I. JlumoB omyGiiKyBaB IPYHTOBHY
npaio «IBan 1. lummanoB. Icropuk mitepatypu Ta
KpuUTHK» [7]. Y Hill aBTOp 30CcepennBcs Ha BU3HAUYEHHI]
OCHOBHHUX HampsMiB misutbHOCTI . IllmmManoBa Ta
Ha BHECKY BUCHOI'O Y BUBUCHHS HAPOJHO-TIOCTUYHUX
1 JiTepaTypHUX 3pas3KiB 10O0M OONrapchbKOro Hario-
HAJIBHOrO U KyabTypHOro Bimpomkenns. I. Jlumos
Ha3BaB ()EHOMEHAJBHUMHU IHAMBILyadbHI 0COONIH-
Bocti I. IllummaHoBa SK AOCITITHUKA OONITapCHKOI
Ta IHITUX JITEPATypP.

VY 1959 p. I1. dunexoB y crarti «IB. J]. llnmma-
HOB» [8] Bi3HAUWB BaromMy poJib YYEHOTO Y CTBO-
penni «COHY» — cmpaBxuboi ckapOHHMLI Oonrap-
ChbKOi HApOIHOI TBOPYOCTI M JOCIIKEHBb MPO HEN.
Y 1961 p. 6omrapceka gocmigauig L. Abamkuena
omy6iikyBana po3Biaky «llopiBHsIbHHMI MeTOX
y ¢donpknopHuX AochimkeHHsx mpod. IB. JI. [Hwnm-
MmaHoBa (3a crarreio «lIlicHs mpo MmeprTBoro Opara
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B moe3ii OalKaHChKUX HapomiB») [9], B skid oxa-
paxTepu3yBajia AaHy Ipali0 BUCHOIO SIK BUHATKOBE
sBHIIE Y (HOTBKIOPUCTHIIL.

VY 1963 p. K. [lonos ony6mikyBaB crartio «IIpog.
IBan /I. HlummanoB i Oonrapchka MoBay [10], B sikiit
miarpuMaB mponosunito 1. IlummanoBa ykiacTH
CJIOBHHK OOJITapchKoi MOBH Ta TpaMaTHKy Ha OCHOBI
(hoBKIOPY.

Y 1969 p. X. Baxkapencki omyOiKyBaB CTarTIO
«IBan Iummanos — Bacun Croin. Ltpux mo icto-
pii Hamoi dQonekiopuctukm» [11]. Y Hill aBTOp
BIZICTeXKMB 3apOJDKEHHS 1HTEpecy J0 Oonrapchbkoi
HapomHOI MY3WKH 1 MEPEepOCTaHHS I[bOTO 3aIliKaB-
JieHH: y crpaBy xUTTs B. Croina, sikuii miJ BIJIMBOM
I. lummanoBa y 1925 p. 3acHyBaB My3W4YHHIA apXiB
npu Hapoxgnomy etHorpadiunomy mysei B Codii Ta
BIZIKPUB WIKOJY, B SIKid 30Mpanu ¥ BuBYaiIH (poiib-
kiop. Y 1974 p. K. Hupuymanos y 3amitii «ITmigHa
cuiBnpans (IHummvanos — Ilemenko)» [12] Biaryk-
HyBcs po [. [lnmmaHoBa SK TIpo BiIOMOTO JIiTEpaTy-
po3HaBI, eTHorpada, GOoNbKIOpPHCTA Ta PedaKTopa
«COHVY», Ha cropinkax sikoro Oynu oIryOnikoBaHi
pe3yabraTi 0araTopivyHOi JTOCHITHHUIIBKOT Ipami —
3pa3ku 3i ckapOHHUIII 0OITapChKOTO HApPOy, sIKi 310paB
tdhompknopuct M. LlemeHkoB.

V¥ crarti M. ApHaynoBa «/IBi mpusATENbCHKI CITO-
Bigi. 3 icropii Oonrapcekoi GonbkaoprucTuku» (1975)
[13] aBTOp 3a3HauaB TpPO BEJIMKHN BILUTUB TPOQd.
[. IInmmManoBa Ha HWOTO CTAHOBJIIEHHS SIK YYEHOIO-
(hosbKIIOpUCTA.

I1. IuaexoB y crarti «Jluctu mpod. Ipana Ilunm-
MaHoBa 10 Xpucto Baxkapencki» (1978) [14] omy-
onikyBaB kopecnonzeHmiro I. [llummanosa 3a 1926 i
1927 poxwu, B sIKili y4eHHH 1aBaB HACTAHOBU CBOEMY
KOJIMIIHBOMY CTyJeHToBI X. Bakapencki cTocoBHO
JOCIIHKEHHS (PONBKIIOPHUX 1 eTHOTpadiuHMX 3pa3KiB.

I. Tumos npucestug 1. IllumimaHoBy MOHOIpa-
¢diro «IBar lllnmmanoB — OymiBHHYHI OONTapchKOi
HalllOHaJIbHOT HayKH 1 KynsTypm» (1988) [15], B skiit
PO3IISIHYB Tpati BYSHOTO, MpUCBAYeHi 1001 Oonrap-
CBKOTO HaIliOHAJBHOTO ¥ KyIBTYpHOTO BinpomxkeHns,
a TakoX (OJBKIIOPHI Ta eTHOTpadigHi CTYIIi.

YV 2001 p. moGaumio cBit gocuimkenas 3. Jadu-
HoBa «llepmoOyniBHUK OONTapchkoi  KYIBTYpH.
JokyMeHalbHa XpOHIKa >KUTTA 1 TBOPYOCTI mpod.
n-pa Isana HlummanoBa» [16], B sskoMy aBTOp OIH-
CaB JKUTTEBHUH 1 HAYKOBUH UIAX yUYEHOTO 1 BiA3HAYNB
H0ro BHECOK Y PO3BUTOK OONTapChKOi HAyKH Ta KyJlb-
Typu. 3. lahuHOB CXBalbHO OLIIHMB 3aCTOCYBAaHHSI
I. IInmMaHnoBUM NOPIBHSIIBHO-ICTOPHYHOTO METOLY
B gocmipkeHHsx. CaMe 1e, Ha JyMKY aBTOpa MOHO-
rpagii, 1ano BYCHOMY MOXKIJIMBICTh HAIIKCATH HU3KY
JIOTeTIep aKTyaIbHUX HAYKOBUX IPAIlb.
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Vkpainceka pocmignuns I. Bymko omyGmiky-
Baja JeKinbka craTteid, mpucssueHux [. [lumma-
HOBY-(ONBKIOpUCTY Ta peaakTopy «COHY», a came
«Donpknopuctuydi cryaii I. lllummvanoBa Ha cTO-
piHKaxX OONTapChKUX MEPIOAUIHUX BHUAAHL KIiHIIA
XIX — mouatky XX cr.» (2005) [17], «[lutanHsa
YKpaiHCBhKO1 KyJIbTYpH Ha MIMajbTax OOJITrapChbKOTO
gaconucy «COOpHMK 3a HapoAHHW YMOTBOpEHHUS,
Hayka u kHwxkHHHA» (2007) [18], «CnaBicThuHa
npobiaeMaTuka v (GOJBKIOPUCTHYHUX Ta €THOTpa-
¢ivanx mpangx Isana IlunmmvanoBa» (2012) [19].
ABTOpKa JocHiauna HU3KY (OIBKIOPHUCTUIHHUX
Ta erHorpadiuHux mpaup [. llummManoBa, a Takox
3acBimumia BHecok «COHY» y HanmaromkeHHs ykpa-
THCHKO-00JITapChKUX B3aEMHUH.

Ockinpku 1. IlummaHOB AOCTIMKYBaB Oonrap-
CBKY MPOOJIEMATHKY Yy CJIOB’ THCHKOMY, OaKaHCHKOMY
Ta CKaHIUHABCHKOMY KOHTEKCTaX, 10 IPyroro TemMa-
THYHOI0 WIMKJY, HA Hally IYMKY, AOLIIBHO 3aiy-
yuTH npai, npucesueni [. llnmmMaHoBy sk yueHOMY-
KOMITapaTUBICTY.

3-moMix IyOJTiKaIii, y SKUX BIIEPIIE PO3TIISIABCS
BHecoK [. lllummanoBa B ykpaiHChKO-00NTapChKi Bil-
HocuHH, Oyna crarta I1. AranacoBa — «IBan um-
MaHOB Ta Ykpaina» (1958) [20], ne aBrop Bmepiie
po3kpuB nutanHs criBnpani . [Ilummanosa 3 ykpa-
THCHKUMY BYCHUMH, TUCbMEHHUKAMH 1 KYJIBTYPHUMHU
nmisgamu — M. JlparomanoBuM, Jlecero YkpaiHkoro,
M. ITaBnukoMm Ta iH.

Ha nmouarky 1980-x pp. mocrars 1. IlIummanosa
MPUBEPHYNa yBary yKpaiHCBKOTO JTepaTypo3HaBIS
B. Mockanenka. ¥ crarti «I. [llunmimaHoB i ykpaiHCBKI
MMICEMEHHUKY Ta BUeHI KiHI XIX — mogatky XX CT.»
(1982) [21] Ta moHorpadii «YkpaiHCEKO-00NTapChKi
JiTepaTypHi Ta HayKoBi 3B’s13kH KiHI XIX — modaTky
XX cr.» (1986) [22], BYcHMII IOMOBHHB paHillIe
onpumonHeny iHgopmanito I1. AraHacoBuM mpo
criBmpamto [. llunivanoBa 3 yKpaiHCEKUMU AisT9aMu
HayKd W KyJIbTypH, 30Kpema, M. JlparoMaHoBuM,
I. ®panxom, Jlecero Vkpainkoro ta M. IlaBiukom.
VY crartax «JparomanoB i llIummMaHoB y KOHTEKCTi
YKpaiHCHKO-0ONTapChKUX HAayKOBO-KYJIBTYPHUX B3a-
emuH 80-90-x pokiB XIX ct.» (1991) [23] Ta «/pa-
romanoB i Hlummanos» (2010) [24] B. MockaneHko
3BEPHYB yBary Ha JEsKi paHillle Majo3HaHi aCIeKTH
criBITpaii 000X y4eHHX.

Vkpaincekuit yuennit B. Haynko y crarti
«[lo muTaHHA YKpaiHCHKO-OONTapChbKUX B3a€EMUH:
nuctyBaHHs ®enopa Boska 3 IBanom Iumimano-
BuM» (1998) [25] onpriTIOMHUB 1 TPOKOMEHTYBAB TPH
JIMCTH YKPaiHCBKOIO €THOJIOIa, aHTporojora i icTo-
puka @. Boka no . lllummanoBa Ta IHUCTH-BiAIIO-
BiJli O0JITapCHKOTO BUCHOTO HA HUX.

YV 2005 p. Buiinuia JpykoM po3Biaka 00IrapchKoi
niteparyposnasuili C. Yepnokosoi «Ipan JI. [lummma-
HOB 1 Muxaiino [[paromanos» [26]. Y Hill g10CTiTHATT
aKIIeHTyBaja yBary Ha cmiBmpari Mix M. Jlparoma-
HoBuM Ta [. [llumvanoBuM i Bka3asna Ha i 3HaYCHHS
JUIE  PO3BUTKY OONTapchKO-yKpaiHCHKHX B3a€MUH
kiamg XIX — mogarky XX CT.

I bymko omy6mikyBajga HH3KY CTarei, B SKHX
nmociinuna ykpainictuydi crymii [. lummvanosa, fioro
BHECOK Yy PO3BHTOK Ta CTAaHOBJICHHS OOJTapchKoi
YKpalHICTUKH, CIITIPALIIO 3 YKPATHCHKUMU BUCHUMH Ta
HayKOBO-OCBITHIMH 1 IPOMaJICBKMHU OpTraHi3aiisiMHy,
e crarti: «Poss 1. [lluiMaHoBa y CTaHOBJIEHHI 00JI-
rapcbkoi ykpainictukm» (2006) [27], « YkpainicTHuHi
crynii . llumiManoBa Ta iXHe Miciie B icTopii ykpa-
THCBKO-0ONTrapChKUX JIITEpAaTypHUX B3a€EMHUH KiHIISI
XIX — mepmoi uBepti XX cromitra» (2007) [28],
«IBan [lIummanoB Ta [BaH @paHKO B KOHTEKCTI yKpa-
THCBKO-00JITapChKUX JIITEPAaTYPHUX B3a€EMHUH KIHIIA
XIX — mepmroi uBepti XX cT.» (2007) [29], «I. lwum-
MaHOB K JIOCNiJHUK HayKoBoro nopoOky lO. Bene-
mina» (2008) [30], «Koudineumiiino. [Ipo nBa HeBi-
nomux nuctu mpo¢. IBana IllummanoBa mo IBana
®panka» (2011) [31], «CmiBnparns Isana Iumma-
HoBa 3 HaykoBum TOBapuctBoM iMmeHi IlleBuenka
y JIsBoBi» (2012) [32], «IBan [llnmmaHOB sk qOCTia-
HUK HaykoBoi cmammmeau Bikropa ['puroposuuar
(2017) [33], «Buecoxk IBana IllunimanoBa B Gonrap-
cpke IeBdeHko3HaBcTBO» (2018) [34], «B3aemunu
[. [ummaHoBa 3 YKpaiHCBKMMH HAayKOBO-OCBIT-
HIMH Ta TPOMaJCBKUMHU ycTaHoBamm» (2021) [35].
Y 2022 p. gocnmigHuLs OmMyOJiKyBajia MOHOTpadiro
«IBan lllummanoB y Gonrapchbko-yKpaiHCHKHX JIiTe-
parypHHX B3aeMuHax KiHIg XIX — mepmioi yBepTi
XX cromitts» [36], e nepiia B YkpaiHi IpyHTOBHA
nparg, sKa Jajga KOMIUIEKCHY OIIIHKY HayKOBOMY
nmopoOky I. lllumvaHoBa Ta BH3HAYMIa HOTO BHECOK
y 3MIITHEHHS 00JTapChKO-YKPATHCHKUX JITepaTypHUX
B3aeMuH KiHI XIX — nepmoi uBepti XX cT.

HisuteHicTh IBana IllummanoBa sik mocna Bosnra-
pii B Ykpaincekiit Hapoaniit Pecriy6mini (1918-1919)
BHCBITIIEHO y cTarTi B. [TaBnenko «Isan [Iummvanos —
MMOBHOBaXKHMI TTocolt bornrapii B Ykpaini» (2010) [37].

B. IlickixkoBa TOTIOBHMIIA BiIOMOCTI TIPO POIMHHI
3B’3KM Ta HaykoBy cmiBmpauto l. IllummaHoBa,
M. [paromanoBa, JI. [IparomanoBoi-llIummanoBoi
ta Jl. lllummanoBa y crarti «Pomb pogumam [Iparo-
MaHoBHX-IlIumMaHOBHX B yKpaiHCHKO-OONTapChKIX
3B s3kax (kiHemnp XIX — meprma momoBuHAa XX CT.)»
(2012) [38].

Ponp ta micue I. HlummanoBa y mixOaikaH-
ChKHX B3a€MHHAX BUCBITIMB OONTapChbKUN yUeHUH
I. Kones. V npami «bonrapo-cepOchki Ta 6onrapo-
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XOpBaTCchKi JiTepaTypHi B3aeMo3B’s3Kkn» (1966)
[39] BiH ymepmie ONPHIIOAHMB HHU3KY JIHCTIB
I. IumMaHOBa 10 BiJIOMOTO XOPBaTCHKOI'O BYe-
Horo-ciaBicta B. Srnua 3a 1895-1922 pp., B sgxux
I. IllurmrMaHOB MaB BUCOKY OIIHKY IparisM B. Sruga
3 maneorpadii, cTapociioB’SHCHKOT MOBH, iCTOpIi Ta
KyJIBTYPH CJIOB’SH.

[. JlumoB y crarri «IIpoGnemu Gonrapo-
CJIOB’SIHCBKHUX JIITEPAaTypHUX B3aEMHUH Yy HAyKOBOMY
nopoOky IBana Ilummanosay (1968) [40] xoHcTa-
TyBaB, mo came . [llummaHoB 3amovaTkyBaB JTOCIHi-
JOKEHHSI 00Nrapo-ClioB’ SHCHKUX B3a€EMUH.

I1. MusiteB y crarti «IBan LllnmiMaHOB 1 B3aeMUHI
3 yropcekumu BueHuMH (1888—1928)» (1968) [41]
BUCBITIMB muTanHs BHecky l. IllummanoBa B pos-
BHTOK OOJTapo-yropChbKUX B3a€EMHH 1, 30KpeMa, 0CO-
ONMMBOCTI HOTO CHiBHpalli 3 YTOPCEKHM €THOTpadoM
Ta ¢onpkaopuctoM A. IllTpaycom.

E. Cromop y crarti «l. lllummanoB i pymyHo-
Oonrapcbki KylabTypHi B3aeMuHm» (1973) [42] nana
BHCOKY OIiHKy cmiBnpari [. lummanoBa 3 pymyH-
CHKHM y4eHUM-clIaBicToM I. bisHy.

I1. lunexoB y crarti «IIpod. IBan JI. lllummanos
1 rpenpKa miteparypa» (1984) Bucoko omiHuMB 10CHi-
JOKEHHSI BUCHOTO B raly3i rpenpkoi Kyastypu [43].
HayxoBeup nifitmioB BucHOBKY, 1mo I. IIummanos
y crynii «Ilicas mpo MepTBoro Opara B moesii Oai-
KaHCBPKAX HApOJiB» 3aloYaTKyBaB IOPIBHSIbHE
BHUBYEHHS TPEIbKOi Ta OONTapCchKoi JiTeparyp, i ioro
MO MpaBy MOXKHA BBaKaTH 3aCHOBHUKOM OajKaHic-
tuku 'y Bonrapii B 90-x pokax XIX ct. V 1988 p.
I1. JIuHeKkoB MOMIOBHUB 1 MEPEBUIAB 3rajlaHy CTATTIO
mig Ha3Boro «lIIpod. Isam JI. IllummaHoB i rpempka
KyJnbTypa» [44].

VY 1986 p. Oonrapceka icropiorpadisi HONOBHU-
nacs crarrero [. Jlumosa «Isan IlluimmanoB mpo
I'eopra bpanneca ta ['enpika [6cena» [45], mpucss-
YeHOI0 00Nrapo-cKaHAWHABCHKUM  JIITEpaTypHUM
B3a€MO3B’s13KaM. Y Hill aBTOp PO3KPHUB 3aIliKaBICHHS
I. IInmmaHoBa CKaHAMHABCHKUMHU JIITEpaTypaMu.

V 1988 p. I. JIAMOB NPHUCBATUB YYEHOMY OIVIsI-
noBy crartio «IBan IllmmmaHOB Ta mMOpiBHSUTBHO-
ICTOPUYHE JOCII/DKEHHS KYJIBTYp 1 Jiteparyp Oaii-
KaHCBKHX HapomiB» [46], y AKiil 1aB BUCOKY OIIHKY
KOMIIapaTUBICTUYHMM HPAISIM YIEHOTO, 3a3HaYHMBILIH,
mo came I. [llnmvanoB Hanpukiami XIX cT. yrepme
3aCTOCYBaB MOPIBHSUIBHO-ICTOPHYHUKA METOH IS

JOCTIKEHHS KyJIbTYPHUX IUTaHb Ha bankaHax 1oou
HaIllOHATBHOTO BinpomkenHs.

Jlo TpeTbOro TeMAaTH4YHOIO0 WHUKJY I[panb MU
BiJTHEC)IA JOBiTHUKH, 0i00i0miorpadii i iHmN mpari,
npucssideHi ocodbuctocti 1. LlummanoBa Ta ioro
IISUIBHOCTI.

VY 1929 p. M. ApHayioB BUAAB JOBIIHUK «AJb-
manax Coditicekoro yHiBepcutery 1888-1928»
[47], ay 1940 p. cBiT mo6auMII0 HOTO MPOTOBKECHHS
mig Ha3Bolo «Amnbmanax Codilicbkoro yHiBepcu-
tety «CB. Knnmenrta Oxpuacekoro». XXurrenuchi
Ta JITONKCHI JaHi1 po BUKJIanadiB. Jpyre BUAaHHS,
MPHUCBIYCHE I SITACCATIH pPIYHHUII yHIBEPCUTETY
1888—1939» [48]. Y noBimHWKaxX aBTOp BiI3HAYHMB
Baromuii BHecok mpod. I. IllmmmanoBa y 3acHy-
BaHHs Bumioi mkonu (3rogom Codifickkoro yHiBep-
CUTETY) Ta HOTO IJIiAHY MPamo MiJ 4ac BUKIaJaHHS.

Y 1957 p. J. BeneBa omnyOiikyBana OITISIOBY
crartio «ApxiBHi ponan Ta 3ib6paHHsI bonrapchkoi
akanmeMii Hayk. IBan IllmmmanoB (1862—1928)» [49].
V Hill aBTOpKa pO3MOBiNIa, IKUM YHHOM YIOPSIIKOBa-
Huii apxiB I. IllummanoBsa.

VY crarti «ApxiB npod. IBana UlummanoBa»
(1959) [50] /1. Benepa onucaina apxiB yu4eHOTo0, SIKUH
MictutTh 3470 apkymriB. Lls nmpams cyTreBo 30araruia
IpykoBaHy iH(opmariito mpo 1. [lInmmanosa i okpec-
JMJ1a KOJI0 HEAOCHIDKEHUX MUTaHb PO MOCTaTh y4e-
Horo. 1962 p. y crarti «ApxXiBHa cnaamuHa mpod.
Is. JI. IlummaHoBay I 5K JOCHIIHULS JOTIOBHMIIA
nonepeHto mparo [51].

Y 1966 p. K. buxnopa-IBanoBa ormy6mikyBaiza
oibmiorpadiro mpamns 1. llnmmanosa [52].

Y 2003 p. cBir mobaumno 0OioGibmiorpadiune
nmocaimkenns K. I'eueBoi «IBan JI. Illummanos. bio-
oiomiorpadis» [53].

Ilporo x poky I. Bypunkosa ta LI. bunspcki mig
ogHoMeHHO0 Ha3Boio «IBaH lllnmmanos. [loxeH-
HUK 1879—1927 pp.» [54] omybnikyBaiy MOACHHUK
YYEHOTro, SKHUH JONMOBHMB Oiorpadidni BiZOMOCTI
PO HBOTO.

BucHoBku. TakuM 4rMHOM MM 3i0payid Ta CHUCTe-
MaTU3yBaJH 32 TPbOMa TEMAaTHYHUMH IMKIIAMH Hai-
BXIIMBIII TIpaimi Mpo HAYKOBY MisIBHICTH OJHOTO
3 HaBU3HAYHIIIMX OOJIrapChKUX YYEHUX CBOTO Hacy
Ta nepioro ykpainicra — I. lllummanosa, ampke iioro
TpaHIiO3HMN JOPOOOK 3aciyroBy€ Ha JIOCIHIKCHHS
1 HAJICXKHE MOIIHYBaHHSL.
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Bushko H. O. THE SCIENTIFIC HERITAGE OF IVAN SHYSHMANOV:
RESEARCHERS AND RESEARCH

The article collects and systematizes according to thematic cycles research on the multifaceted activity
of the scientist, public, cultural and educational activist and the first Bulgarian Ukrainianist Ivan Shyshmanov.

Meeting with M. Drahomanov played a big role in the life of I. Shyshmanov. Thanks to the Ukrainian scientist
and his daughter Lidia, who became the wife of 1. Shyshmanov, he was seriously interested in Ukrainian he took
a serious interest in Ukrainian literature and strengthened relations between Bulgaria and Ukraine in the field
of culture and science, became the initiator and founder of Bulgarian-Ukrainian societies and Ambassador
of Bulgaria to the Ukrainian People s Republic (1918—1919).

Adopting the comparative-historical method of research from M. Drahomanov, 1. Shyshmanov processed
a significant number of folk poetic sources and, creatively using the achievements of contemporary science,
wrote a number of comparative studies and explorations of Slavic folklore and ethnography, which enriched
contemporary folkloristics and Slavic studies.

In addition, 1. Shyshmanov was the founder, editor and publisher of the first scientific periodical collection
in Bulgaria — “Sbornik za narodni umotvoreniia i narodopis” (1889—1902), in which researchers from various
countries, including Ukrainian ones, published and commented samples of oral folk and song creativity
of the Slavic peoples.

Publishing activity was important for the scientist, as it enabled him to present in edited editions in
Bulgarian translation the folkloristic and ethnological works of Ukrainian researchers M. Drahomanov,
F Vovk, I. Franko and others.

1. Shyshmanov had encyclopedic knowledge of a Slavic scholar of a wide range, was distinguished by
a high literary and historical training, and therefore became one of the most outstanding comparative
scientists who studied both the problems of the history of world literature and cultural problems relevant at his
time, and therefore his scientific heritage was studied and continue to be researched by scientists in Bulgaria
and abroad.

Key words: 1. Shyshmanov, M. Dragomanov, folklore, ethnography, Bulgarian-Ukrainian relations.
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Maxcumeus B. O.
KwuiBcekuii cronmuannii yniBepcureT iMeni bopuca [ pingenka

I'OJIOC KIHKU-MUTILA B ECEAX-ABTOBIOT' PA®IAX
TI'AJIMHU ITATYTSAK I HAHBb CIOE

Mema yiei cmammi oxpecaumu nocmams Hapamopa @ agmobiozpagiynux eceax Llanv Croe
i Tanunu Iaeymsax sax emineHHs makoi Mooeni ek3ucmenyii, K «iCinka 8 mucmeymsiy. Y oocnui-
ooicenni sanpononogana munonoeis eceie Ianunu Iacymsax i Llans Croe; cxapaxmepu3osami pucu
«memaeceisy AK Odcepena A8MOPCLKUX KOHYENYith MUMYs;, 6UHAYEHA NPOONEMAMUKY | XYOOHCHI
ocobnusocmi eceig, 0e onpusgiena mooenvb «xcinka i aimepamypay. O6’€kmom aHanizy € yuxi
eceig Llanv Croe «Asmobdiepagisy 3 knueu «Mucmeyvka gioniama. Jlimepamypo3nagui Homamku
Lanv Croe» ma «Asmobioepadghia 6e3 dam i matixce 6e3 paxmisy Ianunu Ilacymsax. Memoou docni-
0JfCEHHS — NOPIBHANILHUL, MUNOTIOLTYHUL, NCUXOAHATTMUYHULL.

Y nepebicy docnioscenns cnocmepeosicerno, wo i Ljans Croe, i anuna Ilacymsax € mucmxuuamu
3aKpumo20 muny, AKi He OLIUMbCA 3 Ayoumopicto ingopmayicio npo ocoducme dcumms, 3arUia-
FOUU HeYUCTeHHI 031l 8 MeKCmax Xy00XCHIX MEOpis, a 30CepedNCYEMbCS HA NUMAHHAX CheyugiKu
mucmeyvrozo npoyecy 3azanom. Ecei [lanv Croe i Tanunu Ilacymsax, Oe npedomemom oCMUCieHHs
€ NUMAHHA MBOPYO20 NPoYecy i NOCMAmb MUMYs, YMOBHO HA3UBAEMO «Memaeceamuy. ¥ 3aneoic-
Hocmi 8I0 00’ekma Qinocogdhcvro-ecmemuyno20 OOCHIONHCEHH ceped HUX BUOKPEeMIEMO mi, O0e
ONpUAGNIEHUL CaMOaHaniz 61acHoi meopuocmi — aemobiozpaii, 0e Ha nepuwiuii HIAH BUXOOUMb
nocmamu HCIHKU-Mucmruni. Jpyauti mun — ye ecei, npucesiueni meopuiu oioepagii HayioHaibHUX
Yy 3apyOIdCHUX NUCOMEHHUKIG, 0e uepe3 HCIHOYULI HapaAmue GUSHAYAECMbCA KOLO eCIEemUyHUX 6No-
0obanb asmopok. Jlogedero, wo 6 eceax-asmobiocpagisx I'anuna llazymsaxk maicie 0o berempu3so-
sanozo ecero. Tooi sk Lanv Croe — 0o aimepamypo3naguoco eceio, 30ilcHI004Y Qinonociyny cmy-
dito mucmeyvkux asuy. CnintoHum 015 agmobiocpaghiunux eceig 060X NUCbMEHHUYL € 038VHEHHS
KJII04Y08UX NONONCEHb BAACHUX KOHYENYill MUCTNeYmMEa — 2YMAHICIMUYHA CRPAMOGAHICING, KPUMUYHUTL
noensao0, 2apMonin amicmy i popmu AK pe3yromam Konimkoi pooomu Ha0 MeKCmom i «GHYMPIuHill
KPUMUKY, [HMepmeKCmyaibHull ma HmepMeOialbHull eieMeHmuy, SKi 0onomazaroms aemopKam
OKpecnoeamu Qopmynu MUCmeybkoi camoioeHmuuHicmy.

Knrouosi cnoesa: llanv Croe, [anuna Ilacymsk, eceicmuka, «memaecetiy, Mooenb eK3UCmeHyii
IHCITHKU-MUMYSL, ITHMEPMEKCMYANbHICMb.

MocranoBka nmpodaemu. [lupokuii mpoctip amst
MOPIBHSJIBHUX JTOCIII/DKEHb BIJAKPUBAE T'CHICPHE JIi-
TEpaTypO3HABCTBO K CKJIQJAHUK Cy4acHOI HayKu Ipo
JiTeparypy, SKMH IIOPOKY IONOBHIOETHCS HOBHMH
CTYHIsIMM ¥ aKTMBHO TMOCIYTOBYETHCS HOBITHIM Me-
TOAOJIOTIYHUM 1HCTpyMEHTapieM. A 0COOIMBO, KOJH
MOBa ITPO TBOPYICTh MPEJCTABHUIIb TAKUX Ha TPt
MOIYISIIT HECXOXKKMX Y MEHTAIBHOMY IUIaHi JliTeparyp,
SIK KUTalChKa 1 yKpaiHChKa, 30KpeMa i1 KiHOIO0To JHC-
Kypcy. llepcriekTiBa BUBUEHHS KOMIUIEKCY IHUTaHb,
AK-0T: 00pa3 XKIHKH-aBTOpa 1 penpe3eHTalis Hero Xy-
JOKHBOI KapTUHH CBiTY, pobnemaruka TBOpIB, fKi
MapKyIOTh KIHOYMMH TEKCTaMHU, OCOOJIMBOCTI IXHBOT
XyAOKHBOI MOBH TOIIO 3YMOBIIO€ aKTYalIbHICTh JIO-
ciimkenHs TBopuocTi I{anes Croe (Hap. 1953) i ['amu-
Hu [aryTsx (Hap. 1958) sik penpe3eHTaHTOK Cy4acHO1
JKIHOUOi MPO3M B KUTAWCHKIH 1 yKpaiHCBKill miTepa-
Typi BIIMOBiAHO. AKTyani3amis CTyIii, IPUCBIUCHHX
MUTAHHSIM 1JICHTUYHOCTI, BU3HAYae 3aTpeOyBaHICTh
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JOCTIJKEHHS 1 YUCIICHHUX eceiB I[MX MUChbMCHHHIIb,
Iie, K 1 B XyIOXKHIM TIPO3i, ONPHUABIIOETHCS MOACIH
KIHOUO{ €K3UCTEHII].

AxTtusizanisg 3 KiHg XX CTOMITTA 1 10 CHOrOOHIL
KIHOUOi eceiCTUKM 3acBiAuy€e HOBHI eTal y MoJgallb-
IoMy pyWHYBaHHI TODISIAY Ha JKIHOWY JiTEpaTrypy
SK CyTO XKIHOUY OENeTPHCTUKY, IPU3HAYEHY I Ma-
COBOTO, TOMAITHLOTO BXKUTKY. SIK cydacHMiA BapiaHT
JKIHOYOi HapaToJoTii, A0 3pa3KiB SKOI 3apaxOBYEMO
tBopH ['amuum Ilarytsk 1 Llane Croe, eceicTuka Bu-
KOPHCTOBY€ IIUPOKHHA CHEKTP 1HCTPyMEHTapilo s
TeHJICPHO OpPIEHTOBAHOI iHTEpIIpeTalii TeKCTIiB JiTe-
paTypH i KyJabTYpH 3arajioM Ta TEKCTIB JKUATTS Y IIIH-
POKOMY CEHCI, TOOTO MMUTaHb CYCIIILHOI, IO THIHOI,
¢inocodcerkoi npodnemaruku. [lin iHCTpyMeHTapiem
pO3yMiEMO  ieONOTiUHME Mmiaxiy (HeMiHiCTHYHO-
ro MPOYUTAHHS B TMOEJIHAHHI 3 MCUXOAHATITHYHOLO,
CTPYKTYPHOIO, JCKOHCTPYKTHBICTCHKOIO Ta IHIIUMU
CyJacHHKaMH MeToauKaMu. Eceil sk mepeximHe kaH-



IlopiBHsIIbHE JliTEPAaTypPO3HABCTBO

pOBE YTBOPEHHS BHABHMBCS HaHOUIBII ONTHMATIBHOIO
¢dopmoro jutst BupakeHHs ['anmunoro [larytsk i [ans
Croe cBoro norisiay (’KiHOYOrO HapaTHBY) Ha CBIT i
JIONMHY 1 30KpeMa aBTOPCHKOI TEMOHCTpAIIii OmHI€T
3 MOJEINIEeH JKIHOYO01 €K3UCTEHITIT — «OKIHKa B JIiTepa-
Typi». Lle 3yMOBI€HO XapaKTepoOJIOriyHUMHU PHCAMHU
A1pa LBOTO KaHPY — BUIBHOTO CTUIIIO BUKIATY TyM-
KH, Cy0 €KTHBHICTIO, aBTOPCHKMM JIOCBIIOM 1 MeTa-
¢dopuuHicTio. Ba)MBy pojib YMHHHUKA 3BEpHEHHS
JI0 €Cer0 BiIlirpae, BBA)KAEMO, HOTO TOTEHITIan OyTH
€MOLIITHO BUPA3HUM TEKCTOM, CIIPSIMOBaHMM Ha 3a-
POIKEHHS CHIBPO3IYMY 1 CHiBIEPEKUBAHHS YUTAIlb-
koi ayauropii. TakuM YHMHOM, y IIBHUAKO3MiHHOMY
CBITi, «J€ BiJHOCHICTh ABTOPUTETIB 1 IIHHOCTEH,
PO3KYyTiCTh CBOOOAM TBOPYOIO IHIAMBIZAA BUKJIMKAE
moTpeOy B aBTOPCHKOMY CJIOBI MIOJ0 TTIMOOKHX IIPO-
onmem croromeHHs» [1, c. 17], eceli ynOBHI BHUSBIISE
CBOIO (PYHKIIOHAJIBHICTD SIK JJaHKa MiX (IKLIHHOIO i
He(IKIIIHHOIO JIITEPaTyporo.

AHaJji3 ocTaHHiX gocaiqkeHb i myoaikamiii. B
YKpaiHChKOMY JIiITEpaTypO3HABCTI HEMA€E MOPIBHSIIb-
HOI cTymii, mpucesaeHoi TBopuocTi Ians Croe i I'a-
nunu Ilarytsk. IIpu npoMy, 10 TakuX KUTaWCbKHUX
JIOCITITHUKIB Pi3HUX aCIEKTiB aBTOPCHKOIO CTHITIO
Ianp Croe, ax bait Canbton ([15G5H) [17], Ban
Deit (L4F) [16], Y Jlan ((R5%) [15], noeananucs
1 ykpainceki HaykoBii H. IcaeBa [7] i M. Boiina
[6]. IIpoTe mUTaHHS KOMITAPATHBHOTO aHAi3y BOHHU
Topkanuch mobixkHO. Tomi sk 3a Mexi cXigHOI JiTe-
parypuoi Tpaguuii Llans Crloe «BUBOIWIN» KHUTAM-
cbKki HaykoBui Y JIsiH, MOPIBHIOIOYH MHACHMEHHUIIIO
3 @. Kadkoro [16], Ban deit, mis K0T BaXKIUBOIO
Oyma mapanens «llane Croe-Kadka-bopxec» [15].
A OpuTaHCHKHI HayKOBelb 1 mepeknanay P. SHccen
3MIMICHIOBAaB KOMIIAPATUBHHIA aHATI3 1HAUBIAyaIbHO-
ro cruiio [{ane Croe 1 Bipmkunii Bynsg [9]. Illogo
lanuan IlaryTak, To BelMuYe3Ha KiJBKICTh Pi3HO-
(bopMaTHUX JNOCHIJKEHb 11 TBOPYOCTI BXKE MpPETECH-
IyIOTb Ha OKpeMy raiy3b yKpaiHCBKOTO JIiTepaTy-
po3HaABCTBA. Y TOMY YHMCII 1 MOPIBHSUIBHI CTYIT, 5K,
POTE, CKOHLEHTPOBAHI HABKOJO XYHOXHbBOI MPO3H
NUChbMEHHHULI. Tak, TOTHYHI eJleMeHTH y TBopax [ a-
quuu [larytsk i I Bonmnona kpi3p npusMmy reHaep-
HOI mpobnemaruku cxapakrepusyBasa H. bykina
[5]. Crmemmdiky BTiNeHHS KEIBTCHKUX MidoaoreM
y tBopax ['ammum Ilarytsak i Aipic Mepmox [3] Ta
0COONMBICTH aBTOPCHKOTO HEOoMi(y B MOPIBHIHHI 3
P. Bpenoepi, k. ®aynsom, 5. Baccepmanom [4] no-
caimkysana I. boxmans. KomnaparuBHMiI acmexT
Opi€EHTAaTLHUX MOTHBIB y TBOPYOCTI NMHCHMEHHHMII
IoCIiKyBanma B po3Bimni «CximHa MeTaHXoJis B
tBOpuocTi Opxana Ilamyka, Mariaca Enapa i ['anu-
Hu [larytsak» B. boBcyHiBchka [2].

Eceictuka Ilanp Croe i [anunu I[laryTtsak mie 3a-
JMIIAETHCS «HEBUBYCHUM Marepukom». lllonpas-
Jla, B KATAHCHKOMY JITepaTypO3HABCTBI € peleH3is
kauru-eceis Llanp Croe 2003 poky «Mmucrenpka
Bigmnara. Jlireparypo3naBui Hotatku Llane Croe»
(EAREMIRE L E2EID), snilicuena [aus CsocyH
(#/FA). Haromicts eceictuka Tanuuu IlaryTsak
OKpeMo He fJociimxyBanacsi. HoBusHoro Hamoi cTy-
Iii € TOpIBHSUIBHWHA aHai3 eceiB-aBToOiorpadii
yKpaiHcbKoi nucbMeHHuLi 3 ecesmu Llans Croe, me-
pekinany i JOCHiIKeHHs SIKUX B YKpPaiHCHKOMY JIiTe-
paTypo3HaBCTBi 1ie He OyIo.

IlocTanoBKka 3aBaaHHs. MeTa 1i€ei cTaTTi — OKpec-
JIUTH TIOCTaTh HapaTopa B aBTOOIOrpadidHMX ecesx
Hans Croe i 'anmuan [laryTsk sik BTiIEHHS MOJIENI XKi-
HOYOT eK3UCTEHLI] «KiHKa B JiTeparypi». Jocsraers-
csl MeTa JOCTIKeHHS B Nepebiry BUPIMICHHS TaKuX
3aBJaHb: 3alIPONOHYBATU THUIOJOTIO eceiB [anuHu
ITaryTsx i llane Croe; cxapakTepusyBaTn «MeTaecei»
K JPKepPeJIo aBTOPChKUX KOHLEMLIN MUTL; BU3HAYH-
TH TIPOOJIEMATHKY 1 XyIOXHI 0COOIMBOCTI eceiB, Jie
OTIPHSIBIICHA MOJIEINb <OKiHKa 1 JTiTeparypay.

006’exkTom mocmimkenns € muki eceip Llanb Croe
«ABto0irpadis» 3 kHurm «MucTelpka BiArara.
Jlitreparyposnapui HoTarku Ilamp Croe» Ta «ABTO-
Oiorpadis 6e3 mar i maiixe 6e3 dakri» 'amman [la-
ryTsK. MeToau A0CTiKeHHS — TOPiBHSUIbHUMA, TUIIO-
JIOTTYHUH, ICUXOAHATI THYHHHA.

Bukian ocHoBHOro marepiaiy. B eceicturi ['a-
muau [laryTsak i Haas Cioe BHOKPEMITFOEMO JB1 BEJH-
Ki TPYIIH TBOPIB 32 TEMAaTUIHUM IpHUHIHTIOM. [lepia
rpyna — 1e TBOPH, A€ aBTOPKH O3BYUYIOTb CBOI IO-
s Ha OyTTsI JIFOAWHU B Cy4acHOMY cBiTi. Jlo apy-
roi BXOJATh ecei, e morisia «(HOKyCyeTbCs» Ha Mpo-
Onematuii OyTTS B MHUCTECLLKOMY CBITi, Y TiM 4HCIi
1 BITACHOI MUCTEIHKOI €K3UCTEHIII aBTOPKHU-KIHKH.
3a TpoOIEeMHO-3MICTOBUMH XapaKTEPUCTHKAMH BBa-
KAeMO 1X, IMO-TIepIle, B3a€MO3AJIECKHUMHU SIK «IIijie
— YacTUHa», «IIpUYHHA — HacHignok». [lo-apyre, ineH-
TU}IKYyeEMO X TBOpaMH, Y SKHX BIIOBHI ONPHSBICHI
«OCOOHCTICHHUI XapaKTep MOTHUBAIIii, CIIPUHHATTS
BHCBITJICHHSI TIpenIMeTa 300paKeHHS, IO JO03BOJISE
mo0auyuTH HOBE B 3HAlOMOMY; OCOONHMBHIl crOCiO
pernpeseHTanii npeaMeTa MOBJICHHS 3a JOTIOMOIOIO
acoL[laTUBHO-EMOLIHHOI CTPYKTYPHOI OCHOBH; MOXK-
JIMBICTH BUXOJY B 3aTajIbHOKYIBTYpHHI KOHTEKCT (O-
HOBHX 3HaHb a/Ipecara; HeBUMYIICHICTh IIOTOKY MOB-
JIEHHS — BUJIbHA acolLliaTHBHA KOMIIO3MILS; ITiABHIIIEHA
MOJJANTbHICTh TEKCTY SIK BIAOWUTTS Cy0’€KTHBHOCTI TH
Y THX aBTOPCBKUX XapakTepucTuk» [1, c. 28].

Ecefi, ne npeaMeToM OCMUCIICHHS € TIMTaHHS TBOP-
YOro MpoIecy 1 MocTaTh MUTIS, YMOBHO Ha3WBAEMO
«MeTaecesMm». Y 3aJeKHOCTI Big 00’ekta (ino-
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co(hCchKO-eCTETHYHOTO AOCHTIHKEHHS Ccepell HUX BHO-
KPEMJIIOEMO Ti, 1€ ONPHUSBICHUN caMOaHai3 BIacHOi
TBOPUOCTI — aBToOiorpadii, Ae Ha MepIuii 1IaH BU-
XOIATh MOCTATh KIHKU-MUCTKUHI. JIpyruil Tum — 1e
ecei, IpUCBIYCHI TBOpUii Oiorpadii HaIlioHAIEHHX
Yd 3apyOiKHHUX TMHMCHPMEHHHKIB, JIe 4Yepe3 KiHOYHH
HapaTUB BU3HAYAETHCS KOJIO €CTETUYHUX BHOA0OAHD
aBTOpOK. BBakaemo, o TBOpU 000X THUIIIB ONpPHUSIB-
JIIOIOTh I1Ie OJHY MOJICNIb CK3MCTEHIT JKiHKH-MUCT-
KUHI — «OyTTS B MHCTEUTBI», NI¢ KiHKa-MHUTEIb BHU-
CIIOBJTFOETHCS TPO BIACHY TBOPYICTH 1 TIPO TBOPUICTH
IHMHX. 3 OIVISIIy HA TEMY CTaTTi HAc IIKaBIAThH ecei,
y SKUX «S1» aBTOpKHM — Lie He TLNBKH ii 03By4eHa Mo-
3uIlis (BU3HAYAEMO 1€ «KIHOYMM HAPaTUBOMY) IIOI0
NEBHOT IPOOJIeMH, a 1 ()aKTH 3 BIACHOTO XUTTA. AJle
HacaMIIepea TBOPUOTO XKHUTTS, TOMI K OCOOHMCTE 3a-
JUIIAETHCSI 0COOMCTHM, JIe BUHSATOK JIHIIE JUTSA iCTOPii
pony (y I'anunu [larytsk).

I LHanp Croe, i [anuny IlaryTsk Takox MoxHA
Ha3BaTH MUTIEM 3aKPUTOTO TUIY: MUCHMEHHHMIIS He
IUATBCS 1H(OPMAIIIEI0 PO CBOE OCOOMCTE KUTTA,
3QJIMIIAI0YN HEYUCIICHH] afo3ii B TEKCTaxX XyHOXK-
HiX TBOPIB Ta BiJ/Ial04H IEepeBary TeMi MHCTEILKOTO
NpoIIeCy 3arajoM B IHTEPB 10 Ta KDUTUYHUX CTATTAX.
Y HUX BOHA [IOCTAE JIFOAMHOIO, JIJIS SIKOT TBOPYICTh — I1€
TepaneBTUUHUI 3aci0, cBiit [IpuUTyIOK, MOMIYyKH sSKO-
TO € METOI0 eK3WCTEHIII] BCiX MepcoHaxiB ii TBOPIB.
B «ABTooGiorpadii 6e3 nar i maiixke 6e3 gpakriB» ['a-
muHa [laryTsak Tak BU3Ha4ae poiib MMCHhMEHCTBA B ca-
M030epeskeHHI SIK 0COOUCTOCTI i IPO MPUHIUIIOBY BU-
MOIVIMBICTh JI0 BJIACHOI peai3alii TBOPYMX 3aJyMiB:
«Jluwe meopuicms empumyeana meue 6i0 posnayy i
3Hegipu y cebe. Lle 6ys counutl miti nopsmynox. Tomy
5 He MOJICY CIMAagUmMucs 00 ybo2o npoyecy 6e30yMHO
i 3apobnsamu xarmyporo. B 2onoei y mene cmykas mo-
JIOMOYOK: MAK €, aie max He nogunwo oymu. Koau
A eepmanacs 3amep3ia 3 pobomu, 6a4uia Ha CHigy
Mepmeo2o nca i 0ymana: menep 6iH He CMpPANCOAE,
menep uomy O0obpe. A xomina O6ymu Ha 1oco mic-
yi. A c80€ no3umMuBHe MUCIEHHS MOdCeme CXo08amu
cami 3Haeme Oe, 00Kku xou 00ue booice comeopinus
cmpadcoae. He nozumusne mucienns sminioe ceim,
a kpumuune. 300posuti 2my30, 00ne crogoy [8, c. 11].
OTxe, Ha Hally YMKY, TMCbMEHHUIIS 03BYy4YY€ KITIO-
YOBI TTOJIO’KEHHS BJIACHOT KOHIICTIIIi MICTEITBA — T'y-
MaHICTHYHA CIIPSMOBAHICTh, KpUTHYHUH OIS, Tap-
MOHIS 3MICTy 1 POPMHU SIK pe3yibTaT KOMiTKOI poOOTH
HaJl TEKCTOM 1 «BHYTPIIIHBOTO KpUTHKa». BiiacHe Bce
Te, 10 TPAJAMIINHO BIMCYBAIOCH Y BJACHI €CTETHUYHI
mporpamMu — «Ars poetica» — MUTISIMH-TyMaHiCTaMHU
(y mmpoKoMy CeHCi ITbOTO TIOHATTS) PI3HUX EMOX.

«ABro0Oiorpadito 6e3 mar i maibke 0e3 (akTiB»
BB2)KAEMO OCHOBOIO JUIA aHalli3y aBTOPCHKOTO BH-

160 | Tom 35 (74) N2 4 2024. YactmHa 1

CJIOBITIOBAHHS TIPO BJIACHE YKUTTS 1 TBOPUIiCTh [anuHu
ITarytsk. Bnacuae xxutts ['anuna [aryTsk (i B ibomy,
BBa)KAEMO, TIOJIATAE CTEIH(ika BUPAKEHHS €K3UCTEH-
1ii KIHKU-MUCTKUHI B «ABTOOiorpadii...») po3ris-
JIa€ y IBOX BUMipaX, y SKUX MUCbMEHHUIIS PO3TIIsIace
BitacHe XUTTS. OJUH BUMIp — IIe KOHKPETHO-iCTOpHY-
HUii. BinOyBaeThbcs BHCYBaHHsI BIAcHOT Oiorpadii sk
YaCTHHU JKUTTENNCY POIMY, IO JA€ MOXIIMBOCTI 3pO-
3YMITH, 3BiIKH BUTOKH aBTOPCHKOTO TPArHeHHS 0
cB0O0OOIU, OHHUM 13 CIIOCOOIB BUSBY SIKOT CTasia TBOP-
4icTh. Tak, TOBOPSYM IO Nepei3a POIUHH 10 Ypoka,
IO CTaB «JIITEPaTypPHOIO TEPUTOPIEIO» 1i TBOPUOCTI,
T'anmua IlaryTsk 3ragye i mpo CBOIX MPEAKIB — AiAycCs
Bacapaba, «ikuii 6y8, 00 peui, civoeum cmpirbyem.
3abpanu tio2co npocmo Ha énacHomy eecilii, ane 8iH
waciueo nogepuyscs. Hamomicms, naw Oausvkuil
poouu, nixap Keamxiscvkuil, Haxias Ha cebe pyKu
nicisl NOPA3KU Ciu08020 Gilicbka decb nid Binnuyero.
Ilepedas opyoicuni Hacmi obpyuxy it 001y 3010my ce-
pexcky» 8, c. 8].

Jpyruii BUMip — 0COOHCTICHUH, JIe aKIEHT Ha T10-
HIyKy BiacHoi ¢opmu camopeanizanii, sIKOIO cTajia
MUCHbMCHHUIIbKA JiSUTbHICT. MOXHAa BHOKPEMUTH
KiJIbKa YMHHUKIB, 110 3yMOBWJIM CBOEPIIHICTH 11 Xy-
IoXHBOTO MUCIIeHHs. Lle mpupona, sika 11 MuchMeH-
HUIIl TIocTae B aHTporoMopdromy Bursimi («/ ge-
JIEMEHCLKULL KYUf PONCesUX eK30MUUHUX KGImiG, AKI
3anamMopoyau6o naxau Haoseyip. Bin pic wicmoecam
POKI8 b5t xamu, 00KU He GMPAMUE 601 00 HCUMMSD)
[8, c. 8]), kauru («Mene guxosysanu kKHudxicku, s oyna
Humu npocmo odepaxcuma» [8, c. 9]), BIacHUX KUT-
TeBUN nocBiA (mpo kHHTY «/[liTH», siKa HagMxamach
JIOCBIJIOM BUHTENIOBaHHS: «Byumenvka 3 mene Oyna
HIKYOuwHs, ane dimu mobuau mere. Mooice, momy wjo
51 HIKONU He 88axcand ix Menul 6apmiCHUMU, HidC 00-
poci. A xoouna wjoous 0o aicy, nucana «I ocnooapsy.
Ha mou yac suiiwina mos nepuwia kKHudxcka «/imuy
[8, c. 10]), 3amikaBIIeHHS JIEMOHOJIOTIE0: «/[emono-
noeito Ypooca s nisnana 6io cycioie, wo npuxoouiu
00 6abyi. Al cnouamky Oysce 60s14Cb, a NOMIM CIPAX
3HUK. Ane yixagicms 3anuwunacs Ha ce sxcumms. I 1
Ccmasocb 00 deMoHon02ii dyaice ceprioznoy 8, c. 8-9].

B ecei I'anmuna Ilarytsak migkpecnroe cBoro [Hak-
IiCTh, MTOCITYTOBYIOYHCh Ka3KOBUMH (HOPMYIIaMH, Jie
00irpyerbest 1 cakpajbHe YUCIIO TPH, i 0coOnMBa 30-
BHIIIHICTB: «A Oyna Hatmonoowa, siK y Kazyi. 06i ce-
cmpu po3ymHi, a mpems... He maxa. Hikomy ocobnugo
He Oyna nompibna, ma we i pyod, 4020 He 800UNOCS
6 Hawiii poouri. Pydi nodu 3aeacou niocgioomo u-
KAUKAAU Henpus3Hs i nioospy. I s ye i doci iouysaro
Ha co0i» [8, c. 8]. TyT MaeMoO meperyk 3 HOBEIIOIO
«[TaHHa 3 )KOBTHM BOJOCCIM» 13 TUKITY «CiM HOBEI»,
Jle 3aBISKH Haparlii Big 1 ocoOu yBUPa3HIOETHCS aB-
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tTobiorpadiuanii MoTuB. | Bxe 3 BifgcTaHi Jopocioi
KiHKU-MUCTKuHI [anuna [laryTsk mincymoBye: «Bio
camozo nouamxy si Oyna npupeyena Ha i3onayir 6io
saeany» [8, c. 8]. BoHa mocmimkye, sk 3apoauBcs ii
MUCPMEHHUIIBKANA [1ap, IIYKAlO4YH IMOSICHEHHS B TiM
qucIi 1 B moxo/pkeHHi. Tak, Jociayodn ponosia, Ha-
roJionye, 1o ii npanin bacapad — Hamamok rocnoxa-
piB MongoBu. «Mondascvki euenanyi 8i03HAYAIUCD
abo aHeenbCoKUM XApakmepom, abo 0yau CKAdiCeHi
1 auxi. Abo yi 06i pucu 6 nux bopoaucev» [8, c. 8].
I xoua micns mBOTO aBTOpKa pe3toMye «3peumoro,
ye uje He NOSACHIOE, YOMY 51 CMANA NUCbMEHHUYEHOY
[8, c. 8], y nonepenHsoMy 3ayBakeHHI crpoba mo-
SCHEHHSI MHCTEIBKOTO TaJaHTY sIK MO€IHAHHS «aH-
reJbCHKOT0» 1 «IHUSIBOJILCHKOTOY» BUIAETHCS aTFO3IER0
Ha BigoMy (opmymny ®. Himmre npo amoimmoHiichke
1 mioHIiciHiChKe SIK TepBHI MucTenTBa. Ha «amusaBomb-
CBKOMY» aBTOpKa €C€l0 HaroJouIye i TOfi, KOJIH To-
BOPHUTH MPO CBOOOIY SIK HEOOXiTHHI eleMEeHT OyIb-
AKO1 TBOPYOCTI: «... MeHi bamvku cxazanu: «byoew
nucamu, akuwo nocmynuuly. Ta 6 mene 8dxce 6cenuscs
Oemon i 1 He xomina ecmynamu. A xomina c60600u»
[8, c. 9]. PoamipkoByroun mpo Mexy Mixk ocoOucTic-
TIO aBTOpa 1 aBTOOIOrpadyivHNM nepconaxeM, ['annna
[aryTsik CBiIOMO JMCTAHIIFOETHCS BiJl PO3Ka3aHHUX
HEIO iCTOpiH y BIACHUX KHHTAX: «Mene cmpauienno
opamye, Koiu Moix 2epoig ma ixHi 6UUHKU NPUMIDSI-
roms 0o mene» [8, c. 10]. Ane BomHOYAaC HATOJOUIYE
Ha Marii cioBa, OTO 3[aTHOCTI BIUIMBATH Ha JOJIO
Jrofei 1 cBoto 30kpema. ['anuna IlaryTsk BoaeTbes 10
camoifgeHThdikauii, ogsaraloun Macky iH(epHaIbHOT
ICTOTH — BibMU: «Mabymu, s maku 8idbma y meop-
yocmi. Bapmo meni woce onucamu, i BOHO 82#ce HiKo-
Ju He mpanumscs 3i muoro. Ceoepiona gopma 3axuc-
my» [8, c. 10]. IIpo cebe gk mpo YacTUHY MariyHOTO
CBITY uepe3 puTyasu nmoxoBaHHs: «/i0 Cemen nomep,
Konu meni Oyno pokig 13. Ha noxopoui 3i mHorwo cmas-
cs icmepudnuil Hanao, 60 A CNPUMAla 8eco pumyan
K WOCh CHPABIICHE, | 8i0UYBANA OOKOPU CYMIIHHA,
WO 308CiM He 3HANA 0i0A | He MAI0 MOPATbHO20 NPABa
e3amu yuacms 6 0opa0i. Todi s dyoice bosinace mepm-
sux» [8, c. 7]. Orxe, BOHA BU3HAYA€E TaKy (QYHKIIIO
TBOPUOCTI sIK MariyHuii 3axuct. BogHouac, roBopsyu
PO CBiif A€OIOTHHI TBIp, caM MPOIEC TBOPEHHS TIO-
3Ha4a€ SIK TepareBTUUHUMN: «Meni xominoco 8ucnosi-
damucwvy [8, c. 9]. Tak camo [laryTsak Bexe MOBY TIpo
«CBOIO TEPUTOPiIO» SIK MPOCTIP MiXK CBITAMH, CHUMBO-
JIiKa MEepexiHOCTI. A BiJTaK 1I¢ CBIMYCHHS BJIACHOL
ineHTudikamii K 0COOUCTOCTI, 10 MOXKE HaJiekKaTh
1 000M CBiTaMU — pealbHOMY 1 YSIBHOMY (TBOPYOCTI)
— 1 HE HaJIe)XaTu JI0 J)KOTHOTO 3 HuX. He amuBHO, 110
nelt eceit [larytsk 3aBeprrye 3i3HaHHSAM: «He 0yoice
cxooice Ha asmobioepagiio, npasda? I Oe s 3apas ne-

pebysaio, He MOdCYy cKazamu. Y AKomycb HPOCGIMKY
mice ceimamuy [8, c. 11]. BomHodac aBTOpKa HE ITO-
JTa€ 1 9aCOBHUX KOOPIMHAT HAIMMCAHHS I[LOTO TEKCTY —
«be3 damu». Y Takuii crocid BKa3ye Ha YMOBHICTh
HE TIIBKH MPOCTOpY, a i yacy. TakuM YMHOM, B iHTEp-
nperanii MUChbMEHHHII TBOPYICTh MEPETBOPIOETHCS
Ha MariyHuii 9u ySIBHUH XPOHOTOTI, 1€ BiAOyBatOTHCS
peaizallisi MECTEIIBKO1 iICHTHIHOCTI aBTOPKH.
Oxkpim cyTo aBTOOiOTpadivHOTO IIIACTy TEKCTY,
B ecei MICTUTBCS 1 y3arajbHEH1 CIIOCTEPEKEHHS, Ha
KIITANT BU3HAYCHHS 0COONMMBOI poii mutws. [laryTsk
miJHIMa€e HOTO Ha HEOCSHKHY BUCOTY: «A8mop — Hail-
suwWa incmManyis ti Nic/is Hei anerayii He NPUMaromovy
[8, c. 7]. TyT mMaeMo cmifgy pOMaHTHYHOI KOHIIETIIIii
MUTIIA K YHIKaJIBHOT 0COOUCTOCTI, HEAOCSIKHOL ISt
3arajlbHUX OpaBWI, 332 SKMMHU XMBE HATOBH. | Tak
caMo SIK JUUIsl POMaHTUYHOT KOHIICTIIIT MUTIIS IUTOME
YCBIZIOMJIGHHSI IOr0 CaMOTHOCTI — CBOEPIHOI IIATH
3a [makmricTs, [1aryTak Harojomnrye Ha BIacHINA BiTIy-
JKEHOCTI BiX «3aranmy»: «/Ipasoy kascyuu, meHi Hema
dina 0o cyuacHoi aimepamypu i s He Oepycb KO20Cb
Kpumuxygeamu yu xeaiumu nyoniyno. Moi eumoeu 0o
Hel mak camo 6ucoki, sk i 0o cebe» [8, c. 11]. Ado
MIpKyBaHHS NP0 BUMOIJIMBICTh MHUCbMEHHHKA JIO
cebe: «Meni 30acmuvcs, wo mae Oymu camokpumuy-
Hicmb, iHakue 0008°13k060 ckomuuica 00 epagho-
maucmea» [8, ¢. 9]. TyT 3HOBY BUyBAEMO IMEPETYK i3
CBITOBOIO TpaJIuIi€l0, 3all0YaTKOBaHOIO [ opalieBoro
«Ars poeticay, ie aBTOp BUCYBaB BHUCOKI BUMOTHU JI0
MUCBMEHHHIILKOI Ipalli, BBaXKawoud, 1Mo 0e3 camo-
peleH3yBaHHS BOHA HEMOXIIMBA. «A MAaKoiC AKULCH
nOWMOBX, wo de 3 enubunu oywi. ¥ KoscHomy pasi
He 6adx)canHs 3apooumuy Ha Ybomy epouti du docaemu
yenixyy [8, c. 9]. l'anuna [aryTsak roBopuTh i Ipo Ko-
PEIIALII0 HEIOCKOHAJIOCTI CBITY, MOpaTi ¥ 0cooucToC-
Ti Ta POJIi MHUCTEIITBA B MIPUIHATTI OCOOMCTICTIO ITi€l
peanbHOCTI: «Haiibinbuie mene ousye He 30psHe Heba
i He MOpanvHUull IHCMUHKM, A Ma 1e2KiCmb, 3 KO0
00U npo Hux 3a0yearomy. [[na mux, Xmo He Modice
arcumu ceped ycboeo Ybo2o, s cmeopuna Koponiecmao
i Hpumynox» [8, c. 11]. TyT MaemMo IMILTIIUTHE TIO-
KIMkaHHs Ha Te3y 1. Kanrta mpo npiopuretd — 30psHe
HeOO HaJ[ TOJIOBOIO 1 BHYTPIIIHIA 3aKOH BCEpPEAWHI,
KU CBOTO 4acy O3BY4yBaB SIK BJIACHHUI iMIIepaTHB
1 Heoknacuk Mukona 3epoBa. Tak oKpecmoeTbes Ts-
[JIICTh HAI[IOHAJIBLHOT TPAIUIIT CIIOBIyBaHHS JOMECHY
JTyXOBHOTO, 10 SIKO1 HANEKUTh 1 ['amuna IlaryTsk.
«MucTtenpka Bimmiara. Jlireparypo3HaBdi HO-
tatku llane Croe» — 1e KHUTa eceiB MUCHhMEHHHII],
mo nobaunia ceit 2003 poky. Came B Hill onpuss-
JeHi oOuIBa THIM TEKCTIB, SAKi BH3HAYAEMO MeETa-
ecessmu. JKinounii HapatuB llane Croe-KpUTHUKHHI
3BYYUTh Y TaKUX TBOpaX, K «IIpountanns Jante»
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(22 T); «Ipounrtanns Ilexcnipa» (EE¥H1:HEIE);
«IIpountanns Tere» (BLAKAE); «[Ipountanns Kad-
k» (B2RKR); «lIpountanns Bopxeca» (EZ1H/K
#57);  «lIpounrtanns Jly Cims» (IZEIR); «IIpo-
gutanHs «Craporo 3amoBiTy» Ta IHIIAX TBOPIB»
(13 (IHZ9) K I). Yike 3 Ha3B 3po3ymiso, mo ixHiM
3MICTOM € CyO’€KTHBHHM IOTIISA] TTHCHMEHHUII Ha
TBOPYICTh KJIACHKIB 3aXiJTHOIO 1 CXiJHOTO KaHOHIB.
IMaus CsocyH, OfMH 3 JOCTIAHUKIB TBOpYOoCTi LlaHb
Croe, y cBoiii crarti «[IpounTaiiTe miTepaTypo3HaB-
ui Horarku Lans Croe» (4R 1L 22%E10) 3a3na-
yae, 110 KUTaichKa ayTuTOPisi He Moryia O CIIpUIHSTH
TBOPUICTh TaKUX MUCHbMEHHUKIB 5K [ante, lllekcmip,
I'ete, Kadka Ta bopxec 6e3 3anponoHOBaHOT aBTOP-
KOO TIPH3MH BJIACHOTO XyIOKHBOTO JA0CBiny. KpuTHK,
crimparounch Ha MipkyBaHH: [{anp Croe po MicTHd-
HUH Xapakrep 11 HarxHeHHs («Mooicauso, niocgioomo
6 Mot MOMeHm 51 8I0uy8and, wo mi “wocev”’, npo sKi
5 X0uy nucamu He iCHyI0OmMb 8 3d2AlbHOSUIHAHOMY C6i-
mi. A 0e oic 6in? Toul inwuii ceim? Moi oui 6ynu 3amy-
Maneni, ane ecepeduni cebe s 2opina baxicanHAM. 3a-
B05IKU HEGNUHHIL MA 0eujo MICMUYHULL 1iMepamypHill
MBOPYOCMI MOSL 8ipa MIYHIULAE 3 KOXCHUM OHEM, 8 MUX
Micysx, 0e miti obmediceHull 3ip He 6a4Umb, 6OHA Nepe-
bysae enuboKo, 21ubOKo, HaLEHCUMb 00 MEMHUX MICYb
Oyuti;, 80HA 3HAXOOUMbCSL NOCEPEOUHI, HAO OYOeHHIC-
mio i nio nebymmsam») (L5 PR EAERK AN
XA FE L B AEIE e 2 53 Ak Bt 5o 3K
PRHRVERS, (HIR A OAERRERARI . GBI AR
A AR5 R (NI ) E A 2 A, R
AR FE AR T BRI SRR,
J& T R B R AL, Bz b
METoZ FHIHRE AT [11] (TyT i nmani mepeknan
Hamt — B. Makcumerip), TOXOIUTh BUCHOBKY, 1110 CaMe
TaKWii THI TBOPYOCTI 3yMOBIIOE KOHIICTIIIiIO BCi€l
eceictuku nuceMennui: (5% E K SCEEMIE S /E N
FET X R [10]. Ane aBrobiorpadiuHux TBOpiB
KHUTH «MucTenpka Bigmiara. Jlireparypo3HaBdi HO-
tarku Lanp Croe» [lans Cs0CyH HE TOPKAETHCS.

Ho wmeraeceiB, ne llanp Croe anamizye Biac-
He TBopue «S», Hanexarp «TaHeub YOPHOI Ty,
«dyxoBuuit BuMip», «OCOOMUBUIA THII XyZOXKHBOI
po3u», «Buton TaHeub», 00’ €HaHI B OKPEMHUN PO3-
nin «Aro6iorpadis» (HiR). Tak, «Tanens 4opHoi
mymni» (SRS R 2R SR ) BBakaeMo NpUKIAIOM iH-
II0TO THITY CIIOBiIabHOI eceicTuky, sk y ['amman [1a-
ryTsk. Bekrop ii ¢inocodcrro-mipunHOro ckiiagHuka
CHpSIMOBaHMI HE Ha 30BHIIIHIH, SK B yKpaiHCBHKOL
MUCHMEHHHMIII, a CYTO Ha BIACHY TBOPYICTh. Tomy i
B MHTaHHI IHTEPTEKCTyaJIbHUX TMOKIWKaHb [ anuHa
[aryTsix akTHBHO 3ajydae «TEKCTH» IHIIHNX, TOMI SIK
anps Croe mepeBakHO BIAETHCS 0 CAMOIIMTYBAHHS.
Otxe, xputnunnil norany Llane Croe, sikuii BoHa
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«3BIpsI€» 3 TYMKOIO iHIINX HAYKOBIIIB, € ABTOPCHKUM
BapiaHTOM JIITEpaTypO3HABUOTO €CeI0. Y TaKWH CII0-
ci0 TMCHPMEHHUIS BeZe Miajior i3 KPUTHIHOIO Perler-
Ii€F0 CBOiX TBOPIB, TO MOTOKYOUYHCH, TO JUCKYTYIO-
9M 3 HEIO, 1 MPOIOHYE BIAacHy iHTepnperauito. LaHb
Croe yCBIJIOMJTIOE CKJIQJIHICTh I[LOTO 3aBIaHHS, aKe
«auanizyeamu 14acHy meopyicmo — ye 30iUCHI08AmMU
ncuxoananiz» (FrHT H CHIE 2 X B QA THS
M, AENIEEGHEF 1FR) [11]. Onnunm i3 vac-
TO BXXMUBAaHHUX BU3HAYEHb, IO MiIHIMAIOTHCS JI0 PIBHA
KOHIIETITY, € CIIOBO «HECTIOKii»: «A He 30amua uim-
KO YC8I0OMUmMU CYMHICMb GHYMPIUHbOS0 HECNOKOIO,
3HAIO ULe OOHe: KONU 51 He NUULY, 5 HEHCUMMEIOam-
nay (FABETE HE R B A s s, FRA
IE— L AEBARAIER) [11] abo «Te, wo
nuwy, — ye enacnuti 00ceio npomupivy (K5 M,
AR IX PR JE I ORLS) [11).

KnrouoBuM y 11bOMy «camoaHaini3i» BBRKAEMO BHU-
3HadeHHs, sike Aae [{anp Croe cBOiM TBOpaM — «wyocv»
(“ZRVE”) [11], miaTBepaKyrouu Takuii cobi «iHTYi-
TUBHUI» XapaKTep TBOPUOTO MPOIIECY, 3 OMHOTO OOKY,
1 CKJIaZHICTh IXHBOI JKaHPOBOI AediHiwii, 3 Apyroro:
«Konu s1 enepwe 3anucana mi oueui “wocv”, 1 He
oymana, AK y NnoOanibUuiOMy GOHU 3MONCYMb PO3GU-
samucs. A ockinoku yi “wocv” suxoounu 3cepeou-
HU, He OYlI0 HCOOHUX NPpUnyujeHs, uwob nepeddbayumu
ixui menoenyii i nanpsmxuy (VNI LE T AR
FIARTEIL T TR, BELSFEREEARE.
SR T 2 D A S AP T IR EE SR, P A
0 T B B AR T . N ER R T,
BRE O T — B METF) [11]. Tox e muBHO,
10 MIPUPOIY CBOET TBOPUOCTI MUCHMEHHUIIS HAMps-
My moB’si3ye (i B iboMy BoHH 3 [anmuoro IlaryTsk
Onu3bKi) 3 ippeajbHUM, MariuHUM: «meopu <...>
oynu cxoxci na “‘nocnamyie oyxie™» (G1E <..> —
Yt g At Z L) [11], sike icHYe i B «iHIIOMY»
30BHIITHBOMY CBITi («OCHO8HA 61acmusicms mMucme-
ymea nonseae 6 yitl inwiti peanvrocmin (1M AN
AR, IR b —AELSE LK) [11]), § Bee-
penuHI caMOTo aBTOpa: «de Mitl obMedceHull 3ip He
bauums, 6oHa (meopuicms) nepedysac 2iuboKo, 2iu-
O0KO, MOPKAEMbCA MEMHUX MICYb OVULL, 3HAXOOUMb-
¢l nocepeouHi, Ha0 OyOeHHicmio i Ni0 HeOYMMmMsM»
CREVH RSB AR TT . B AR SR
1, & T R BIRTE AL, EArZ E,
RE oz R (A AT ) [11].

anp Croe He mepeBaHTaXYy€ YUTaYa JaTamu, 3a-
3HAYAI0YN CBOE TPHUALATHIITTS BiIPaBHOIO TOYKOIO
MOYaTKy TBOPYOCTI JIUIIE 337151 TOTO, II00 HATOJIOCH-
TH Ha B3a€EMO3YMOBJICHOCTI CBOT'O BHYTPILIHBOTO CTa-
HY 1 HOTpeOu nucaTy Ta Moo MPOCTEKUTH IIEBHI eTanu
tBOpYOCTi. TyT, 0 peui, Ha Bigminy Bix ['anunu [lary-
TSK, SKa TMPAKTHYHO HE J1a€ XPOHOJIOTII CBOIX TBODIB,
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anp Croe HE TIIBKM BUOKPEMJIIOE Tiepioau, a il Bu-
3Ha4Ya€ MpUTaMaHHi iM MpoBigHi Temu. Tak, roBopsyH
PO PaHHI TBOPH, 3a3HAYAE, 1[0 BOHU IPUCBAYCHI TEMI
PO3IBOEHHS CBIIOMOCTI 1 JBOX THIIIB CB1IOMOCTI — Y0-
JIOBIYOI 1 KiHOYO1, KOH(IIKT MiXK IKHMH € PYIITiEM CIO-
JKeTiB TBOPiB. [ IMCEMEHHHIIS TTOSICHIOE 1HTEpEeC 10 Ta-
KOi TEMH BIIACHOIO CK3UCTEHINIEI: «A Hanedxcy 00 mux
Jo0el, SKi MAiomb CXUTbHICIb 00 PO30GOEHHSL OV,
00 IMRYTbCUBHOCNE MA HCOPCTNOKOCMI; HA WACMSL, NO
OamovKoGill NIl 5 nepetinsana mou He3laMHUl payio-
HAIbHULL memnepamenm, aKui 3a 6yob-aKux oocma-
BUH BUCMYNAB ONIKYHOM MO20 OYXY, 3YRUHAIOUU OYpX-
JUBULE NOMIK OAXCaHb Y Mexcax eucokoi oamou. Xoua
damba edxice He paz Mo2id 3pYUHYEAMUCS, Ale 3a8AHCOU
3HAX00UMbCA HOBUL Mamepian 014 il ykpinaenns. Mos
ocodbucmicms NOGHICMIO 8IONOBIOAE MOEMY MBOPYOMY
cmany i moim meopam» (FA2 & T ARG 1A 4
WA BN, aimg e, IASCER
IR AR AR A AN A S R BRSBTS
R ICRAEAT A FERTIG DL T HRAER ARG b
WAFRITER], KRR BOUR IR Bt A= A7 = e 3R
Biz o BARIRPTA L — IR FERRARES, (H A Hr
FIATRLRN I & . BB R B IR IRES 2 58
8, FEESEE =) [11]. Sk i Tamuna
Marytsx, Lane Croe mopmae i 3aranbHi MipKyBaHHS
10710 Kpacu 1 TBOpUOCTi. Tak, HAroJONIy UM Ha 3MiH1
Mpo0IeMaTHKH TBOPIB 3PiJIOro Mepiofy, BOHA PO3Mip-
KOBY€ TIPO CYTHICTb KPaCH: «ye 8i4HaA HeOOCANCHICHDY,
OCMAHHSL MedHca Npo30pocmi, aie HA WXy 00 Kpacu
00600UMbCSL 2PY3HYMU 8 3eMHill peanbHocmi. Jloou-
Ha gi0Kkudae 6pyo 3-nio Hie, ane wod mpismu npo 6i-
YHY KpAcy, GOHA MYCUMb HCUMU 3 YuM OpYOOM 60eHb
i BHOUI — MaK 61AWMOBAHO Hebecamu, iHaKule Kpacu
ne icnyeano 6» (R MKTLIEA BN 5 1135 W
SRS, AHIEAE I P BB D D BRAE AR SEAE Y
e b NMEFERR Uiy, A TR A AT
AIERZE, XARALXRTHRHEE, X2k
KA ZHR T, BMSEEALEAE) [11]. Hiou
BIJIMTOBIJAfOYN HA 3aKWIW KPUTHUKIB, IO il TBOPUICTH
HE3pOo3yMiJia Uil KuTalickkoro unrada, Llans Croe mo-
SICHIOE TTUTOMHMIA ISl CBOET MPO3W MOTHUB JIBOICTOCTI
JIFOAICBKOI AYI, 10 HEPiJKO BHJIMBAETHCS Y 3004EH-
Hs1, OOKEBLILIS 1 BOMBCTBA 1 TPAIUINIEI0 HALIOHAIBHOT
miteparypu: «lake npomucmosuHns i €Ouicmes — 08i
CMOPOHU MOHemu, maxK camo, aK i 08a cneyughiu-
HUX elleMeHmu, SKi meuyyms y MOil Kposi, AKWo no-
ousumucs we anubuie, MONICIUBO, ye He3N0CePeorHbO
N8 A3AHO 3 HAWOW CMAPOOABHLOIO KYIbMYpPOIO»
ORFX L5 88—, B —A 8 i IE R P,

AN P AL L A PR R ) s AT IR,

RAWFRBATE ZHR A ELKRR) [11]. Tlpu
ILOMY, Ha HaIry AyMKy, Llaap Croe IiIKOM MOTOmKY-
€ThCS 3 BH3HAYCHHSIM «TaHEIhb YOPHOI AYII», SKAM

JOCIITHUKHA XapaKTepu3yroTh il Tun mpo3u. | Haro-
JIOITYE, MO ii TBOPUICTD «BIOKUOAE PAYIOHATLHY CBI-
Jomicmb; 60HA He MAE CMPYKMYpu i Hel02iuHa Ha
NOBEPXHI, ale 8cepeduni € 2IubOOKO NPUXOBAHA CIPYK-
mypa ma 102iKa, Yumayi NOGUHHI GUKOPUCI AU CE0H0
meopuy KpeamusHicms, wjob “edepmucs’ 00 Hei,
auue mooi modcna 6yoe “giokpumu’” ity (F&—FRHE
B 7 HEE RIS, ERE ERASH, A
W, WEEIA RS IR IR 45 528, i
H s ENIE RN, AR R EAT. X
FREIR I /NG, A7 AR Dy G RS SR,
R AR [11].

Y mmkai «ABrtobiorpagis» eceii «/lyxoBHui
Bumip» (R H/Z1X) MoxHa Ha3BaTH TBOpOM, e
aBTOpKa 03BYyYy€ BIACHYJEKTYPY — KOJO THUX aBTO-
piB, SKMMH HaJguXajach BoHa cama. TyT, sk i y [a-
munu [laryTsk, laas Croe 3amydae B poiii iIHTEPTEK-
CTy TBOPYICTh IHIIMX MUChbMEHHHKIB. [IpoTe, sKIIO
B YKpaiHCHKOI MHCHMEHHUII 3rajkk MpPO HUX — I
KoHTeKCT, T0 {anp Croe He TiTbKH CyOEKTHBHO OIIi-
HIOE 1X, a TIPOTIOHY€ Ha OCHOBI THITOJIOTIYHOI CIIOPi/I-
HEHOCTI MUCTelbKuX rcuxotuiB Jlante, lllekcmipa,
Cepsanreca, I'ere, bopxeca, Kapku, KanbBino HOBY
TEPMIHOJIOTII0 — «JIiTeparypa Iyii» a0 «IylIeBHA
miteparypar. Lle, cBoero ueproro, 103BOJSE MUCEMEH-
HUIl Kpaile OCITHYTH BIAcHY TBOPUICTh: «Ileped
8aMU MEOPU, HANUCAHT Oyuier0, AKWO 8U He “Maeme”
HEeOOXIOHUX YMO8 Y C8OEMY cepyi, modi nid Yac npoyu-
MAHHS, U He GIOUYEme IMNYIbCY ONosioaud, a milbKu
yepes yetl NPUX0BAHUL IMAYILC 8U, MONCIUBO, 00Cse-
Heme cnpasicHbo20 Kowmaxmy 3 meopomy (— b &
T RBEAEVEMIBERIRT, W RIRE N O A
TS AT TR b AR & B S5, ARAE ) B A
SIRER I G P sl , TR A 8 X A
MR, URAH AT RE R S AT B I AZ )
[12]. Ha mymky Llans Croe, mMutens, skuii nepedyBae
K 1y IiTepaTypHOMY, TaK 1 y pealbHOMY CBiTaX, BCe
YacTille BAAEThCS A0 BHYTPINIHIX MOIIyKiB. BoHM i
BUJIMBAIOTBCSA B «JITEPATYpy AYIII»: «ye iHuuil, uwup-
wutl c8im, AKULL iCHy€ Nopsi0 i3 3a2aNbHONPUUHIMUM
peanvHum ceimom. Y yvomy cgimi 300posuti 2my30,
nPOCMOpIyYs, 3a20bHA KOHYEeNMYdlbHA PAYiOHATb-
HiCMb mMowjo, CMagiAmvcs ni0 CyYMHI8 i, 3peumoro,
gioKudaromocs,; icHyoua moea ‘‘niopusacmovcs’,
3anepeuyemscsl i uepe3 3anepeuenns Hadysac Hene-
peobauyearnozo 3acmocysannay (& [FlRKANA N
LS FIEF 53— W) & R At
Fto FEMAMT T, HARL BTE. RS
PEAE, E 2 FIPER, JFERAEF R L T
DUAF B0 5 AR, el e, Rl e IR
5 7P EAARFHE) [12]. Ha gymxy Lads
Croe, TaKky TBOPYICTh HEMOXXJIMBO OCSATHYTH JIMILIE
pPO3yMOM, — IppEasbHICTh € APYTOI0 «PEasbHICTION,
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Ky MUTEIb ONPHUSBIIOE 32 JOIMOMOTOK MiCTHYHO-
ro CTWIIO «IIOBEPHEHHS Beepeauny» (“[n] N 4%™):
«llucomennury aimepamypu Oyuli HeNOXUMHO GUKO-
pucmogyioms cmuiv “noseprents cepeouny’”’, Kpok
3a KPOKOM PO3KpUBAIOYU Ye MICTMUYHe Yapcmeo, 3a-
HYPIOIOMb TH00CHKI NOYYMMsL 8 YK MOHKY CIPYKmY-
DY, cepyesury moeo HepeiCHO20 XAOCy, HECKIHUEeHHO
npasHymu 3a2nUOUMUCs 8 He30azHenHy npupooy Jio-
ounu. Te, wo 6yn0 posniznano, Haby8ae GUULYKAHO CU-
MempuyHoi cmpykmypu, aie ye auuie 0jisl mozo, uoo
3HO8Y 3a80amu yoapy no xaocy. Ak dyua He emupac,
max i yeil npoyec He Mae Kinys — Hi Ol HANUCAH-
ns, ni ona wumannsay (RELWISCEREAEE UL
SR <<Ti) PN A ) 2 S, R IR AN e R B IR
— RN RN R, 25 NIRRT HE A
B HER SR, BRI N, RAE
SHB A RAS AT AN AR A R a3k . FLIAIRRE T
1, B2 HEAEBOS PR, BN T H
— IR R . WERE AL, XA
WREWRA ALY, T5E, Trmyntt. i
(7, MR T A 7T, 1 NSRS R AU
FEIRERIEIT AL, HRIAEEAE X — 2% P S
KI) [12]. CupuifHATTS TBOPIB TaKUX «ITyXOBHHX
BunteniBy, sk Jlanre, lllekcmip, CepBantec, [ere,
Bopxec, Kadka, Kanbsino — «gasicke sunpobysanus,
HIXMO He MOJice OCASHYMU IXHIO MBOPYICMb 00pa3sy, i
He MIbKU He Modice, ane 1l Cmpanicoae 8id moo, wo
He Mmoofce iT ocsigHymu, i OIyKae, Mae nCuxiuui posia-
ou, empauae poscyonusicmo» ([7]_FIR1EF 347418
R R AR, WAL — T 548
BEAATEIE R, AMEAREILSE, mHENE K
ARG, Tk, W EOR, Mk
JWT /1) [12]. Hans Croe Haronoye Ha CKIagHOCTI
TBOPYOTO MPOIECY: «MYKH MICHBMEHHHUKIB «TyIEBHOL
JiTepaTypu» — Iie He3IaTHICTh ineHTH(]iKyBaTH CBii
01J1b, BOHM MOXYTb JIMIIIE TIOHOBJIIOBATH 110 aroHir0
OJTHIEFO TBOPUICTIO 34 IHIIOKO, SIKa 1 € IX €UHOIO 171CH-
tudikauieron (ARG, RIEGIEE R 2
ABEIESE H ORI, bR — R X — Rk
AR o, X AR AR — BHIESD) [12].
Hywmky, 3asBrneny B «TaHmi dopHOi mymrii» mpo
BJIaCHY TBOPYICTH SK NP0 OCOONMBHUN THIT XyTOXK-
HbO1 1po3u, [lanp Croe po3BHBae B ecel 3 aHajoriu-
HOIO Ha3BOIO «OCOOIUBHI THN XYTO0KHBLOI MPO3U»
(—FHFER AN, TIpy 1pOMy NHMCHMEHHHMIS PO3-
MIUPIOE TPOOIEMATHKy [0 3arajbHUX 3ayBar Ipo
TBOPYICTh, MOYJIUBY JIUIIIC 32 YMOBH IIPIOPUTETY Y-
XOBHOTO. Y IIbOMY BHUITaJIKy MUCHMECHHHUIIS BUKOPHC-
TOByE MeTadopy HOIIsIAY B HeOeca: «nepedysaroyu y
ceimi, < nompibno > He 8ioKkpusamu oyetl 8i0 Heba»
(FRPTEZ HERSR, a2 AE B S R i R H DG
IR HEHT K5 [11]. Sk i Tanuna Iarytsx,
aups Croe He Mae 111031l 11010 HEZOCKOHAJIOCTI CY-
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YaCHOTO CBIiTY, SIKU BOHA HA3HMBAE «JICCIIOTHUHNMY,
SK 1 HE BBaYKa€ JIIONWHY IIUTICHOIO 1 JTOCKOHAJIOIO,
ajpKe «OamvKigWUHOW OYXy € Haule YOpHe MINo»
(71 20K P ) A 3, o FRATT IS S IS ) PR A
[13]. Came TOMy MHCTEUTBO, Ha ii TyMKY, IOBUHHO
BiZJOOpakaTH KUTTS B yCiX HOro acmekrax i B Oyk-
BaJILHOMY, 1 B aneropuvyHoMy cencax. l{anb Croe ro-
BOPUTH IIPO TEPETBOPIOBANBHY BIACTHBICTH TBOPYOC-
Ti, sIKA J]a€ CHJIM BUTPUMATH «JECTIOTHYHICTEY CBITY
1 Tomi «yci nogcaxdenui mypbomu Habysaioms npu-
X08AHO20 CeHCY, a MOOCLKA CEI0OMICb Cmae Hati-
Oinvbuioio maemuuyero 3 ycix moscausux. Tax 6inb no-
8CAKOEHHOCMI nepecmac bymu Hecmepnuum, 6o came
MYm 3aPO0XCYEMbCA HamXHeHnHs. Moocaueo, mumeys
3a82c0U 4epnac 1o2o 3 mo2o, Wo 3aHenadc i cume,
i nepemeopioc ix na meip» (HH WS AN P2 T]
B, ORI AT R R BT . MvFZ
AR A3 Je e AR I AE R MY T2 B 458 57 B RS
Wl A SO, JFAEHEER BAE i) [13]. s mo-
3WIisI HAaraaye MpUTaMaHHY MHCbMEHHUKaM-MOJEp-
HICTaM iJIef0 TOITYKY KPacH B YChOMY, Y TOMY YHCIII 1
B IOTBOPHOMY. Ii IMCHMEHHUIIS BIOBHI pealti3yBana B
0COOJIMBOMY CTHJIIO CBO€EI Xy/I0KHBOI Tpo3u. [Tomryk
i€l kpacu L{anb Croe iHTepIpeTye sIK Te, 110 He 3ae-
YKUTH BiJl JTIOICHKO1 BOJTI, a € parymoM: «A He cmasuia
cobi 3a memy nucamu came maki onogioi, i 8i0 camo-
20 NOYAMKY ceped Mmux HAnUCAHUX 8i0 pyKu meopis, s
HesupasHo nowyia bapabarni yoapu ooxui. [lpupoono,
WO MOE NOOATbULE HCUTNMS NEPEMBOPUNLOCSL HA nepe-
crioyeanns yvo2o 2onocy, wo kauvey (FKIFBH ZI =
W R EXFNG, A—ITIR, MBS TR
ez, LRI R T aisson. HR
TR, 35 SR AR i s A B 17 ) T8 4 e 2 7
1B [13]. Bipsum, 10 MHCTENTBO «3/aTHE 3Mi-
HIOBaTH CBioMicTh», Ilanp Croe ycBigomittoe, mo ii
YUTaIbKa ayJuTopisd HeBelnka. Ta HaBITh MOMPH I,
il BUMOTJIUBICTh IO ceOe HAI3BUYAHO BHUCOKA: «X)-
O0JICHIIl camoananiz — ye, no cymi, akm mMeEOpeHHs,
BUCOKOCBIOOMO20 MBOPEHHSL, sike bepe Ha cebe iHiyia-
MUy nompanumu 6 neKio, Mae HympiuiHi aumazo-
HICMUYHI CMOPOHU, CYNepeuHoCcmi i 00cieae EOHOCMI
8 aocopcmokoi 6opomwbi 3 coboro. Pywitinorw cunoro
07151 Yb020 € JHcazda 3anepeyeHHs Mumyem 0CoOUCmo2o
byodennoeo, izuunoeo icuysanus. LL[ob 3a006801bHU-
mu yro dlcazy 8cepeduti cede, si HOBUHHA OYIa UOOHS
mpenyeamucsy  (SARMEN H I B S0 F—
FREEAT N, RES R, BRI, B
T IE, JFAERRER B H B R 2 Pk g — 1
= B H A AE) [13].

TBopuicTh ANt MUCHMEHHWIN, 3a ii 3i3HAHHSM,
HaJla€ CEHCY BCbOMY XKUTTIO, Aae omopy (Y [anuau
[arytsik — momyk [Iputynky i BuUOymoByBaHHS CBO-
ro KopomiBctBa). «Onepxuma» (TBOPUICTIO), — Tak



IlopiBHsIIbHE JliTEPAaTypPO3HABCTBO

BHU3Ha4ae cBow ineHTn4HicTh L{anbs Croe. I xoua cy-
YacHe MHCTENTBO, Ha ii AYMKY, HE BpaxoOBY€ pi3Hi
piBHI YMTaNbKOi ayauTopii i OIMXKYEe MO JHOACHKHX
IHCTUHKTIB, BOHA BipUTh, IO MHCTYA JIFoquHa (00-
pa3 «IIPOHHUKJIMBOTO YHWTaday), IMi3Hatoum cebe 3a-
BISIKK JTITEPATYPl, «Hpo00GICY8amUMe pO36UBAMU
C8010 O11a20POOHY PAYIOHALHICMb | CMBOPIO8AMU
OVXOBHUTL MeXAHI3M 0151 HOCMITIHO20 NPOMUCHOSHHSL
“xyromypi Ooncynenie”» (ZAEIRALXT H IR
SUR L ANV S = (B L P VA RS R '
TR ASTPURIRS #HLE]) [13]. O6pas «kyasTypu
JOKYHTIIBY», Ha Hally AYMKY, IeperyKyeTbcs 3 oOpa-
30M «KYJBTYpa CAMO3HHILEHHSD), SIKUH, XapaKTepHu3y-
IOUH CBIT SIK 4aC «CYTIiHKIB LMBLII3allii, 0 3aBeia B
HiKynm», BxuBae 'annna IaryTsak B ecei «Kopcro-
KicTh icHyBaHH [8]. Takum ymHOM, 11eHi ecei [lanb
Croe MO)KHa CITpUMATH 11 €eCTeTHYHIM MaHiecToMm,
y SIKOMY BOHa IIPOIOBXKYE CaMOaHajIi3 BIacHOI TBOp-
YOCTi i TBOPUYOCTI 3arajioM siK IMpoIecy.

Kgaprer TBOpiB aBTOOiOTpadiuHOrO Xapakre-
py Lasp Croe 3aBepmiye eceem «BUTOH Tanenn»
(BUTOH¥)#£1). ABropka Haamxamach BHKOHAH-
HSIM I[LOTO OCOOJUBOTO PI3HOBHIY SIIOHCHKOTO TaH-
10 ogHUM i3 Hioro TBopuiB Kaszyo OHo. CtBOpeHMiA
HuM y Tangemi 3 Tamymi Ximkikara y 1960-x pokax,
TaHelnb OyTOX MaB BifoOpakaTu CBITOBIMUYTTS TO-
KOJIIHHSA, IO TIEPEKUBAJIO TIOPA3Ky y BiifHI, 3 OXHO-
ro OOKy, i Bce Oiibllle BiI4yBajo 3aXiTHUHA BIUINB
Ha TpagulliiiHe SIMOHChKE MHCTEITBO, 3 JIPYTOro.
Bytox (crowaTKy BiH Ha3MBaBCSl «TaHEIb TEMPSBM»
(g 2R %) — ue nesna Bimmosims Ha moTpeby
OHOBJICHHS, CTBOPEHHSI YOTOCh BIMIHHOTO Bij KJa-
cnuHuX cyBopux (opm TearpiB Kabyki i Ho, ame 3i
30€peKESHHAM SMOHCHKOTO JYXY.

B ecero ocHoBHuM Hapatopom € cam Kasza OHo.
Horo posyMiHHS LEOTO MHCTENTBA «IK MAHYIO Ne-
peo  obnuuuam cmepmin (— 5T [FI S TR
FET- R SR [14], acomiamii 3i cMepTIO, TTOMHHAIE-
HOIO TTICHEI0, MOMEHTOM MiXK XHUTTSIM 1 CMEPTIO, 1110
BUHUWKAIOTh y TAHIIBHUKA T/l 9YaC BUCTYITY, CTAIOTh
MOLITOBXOM ISl TOJANIBIIOr0 camoaHamizy LlaHb
Croe. [Ins nucbMeHHUMI, sIKa criocTepirana 3a pyxa-
MU 83-piuHoro Kaza OHo, #oro taHenp-BUCcTaBa — 1e
«II3EpKAJIOy, Y SIKOMY BOHA 0auuTh BIacHe BimoOpa-
KEHHS K MUTI: «[]e maneyv wucmoi 0yxoenocmi,
NPOHU3NUBUL, NIOCMYNHUU, He30ACHeHHUU, XGUJo-
jouutty (I — AR PR BRES, BESE, i,
AT, 0BhER) [14]. KmodoBi MomeHTH,
AK1 CTIOpiHIOI0TH TBOpUicTh Llank Croe 3 morsny ii

caMoaHaJji3y i TaHellb OyToX, MOB’s3aHi 31 crenudi-
KOIO IThOTO SITTOHCHKOTO MHUCTEITBA: MOBUIBHI PYXH,
BUKOPHUCTAaHHA 011101 papOy s Tina, TpoTeckHi abo
CeKCyalbHI 00pa3u, OCOONUBUI THIT BHIOBHUIIHOCTI,
KW, Ha BIJIMIHY BiJl 3aXiJJHOTO PO3yMiHHS TaHIIIO,
He iepeadayac 3B°s13Ky pyXiB i3 My3HKOI0, Kpacu (op-
MH, [ICBHUX TAHIIOBAJILHUX 14 TOIIO. AJIE IIPH LIbOMY
BHKOHABIII MPUIUIIOTE yBary JAETaIsIM, a caM «CIO-
JKET» TaHII0 HEPIJKO TEepPeTBOPIOETHCA Ha iCTOpIto,

KOIM JIIOJIMHA, MEPEXKUBAIOUU «MOMEHMU KpPAUHbOIL

caabkocmi, 00K1A0ae HAUOILWUX 3YCUIb, UWOO No-
oonamu enacuy eucuasxcenicmvy (8 U i BE A8 &
X AR R R 55 IR IR, 72 T [R) AT 7 A
KHIE% 150 ik E B [PIFE 9% J13%8) [14]. Tob6To cumBo-
JIYHO AEMOHCTPY€E MEPEMOTy AyXy Hal TUJIOM, ajKe
came Toai, nepexkonanuii Kasyo Ono, «cmepme nouu-
nae nenomimno eiocmynamuy (JET-FFUGTHE). Bu-
cHoBok I{anb Croe, 1110 11i CJIOBa TaHIIIBHUKA «6IYYHO
onucyroms moto meopuicmoy» (2 NI K B IHFR
FIBIE 2 BG4 A0E 1) [14] rpyaTyioThes Ha yeBi-
JIOMJICHHI, TI0 JJIs 11 TpOo3H, SIK 1 7S TaHIo OyTOX,
NpUTaMaHHI Taki PUCH, SK EK3UCTEHLIHHUI 3MICT,
0CO0JIMBa «MOBay, I Yepe3 OTOJICHHS TUISCHOCTI 0~
PYUIYIOTBCSI TMTAHHS JyXOBHOTO OyTTSI, MIHIMAII3M 1
poITb eTajeit, mparHeHHs MOEAHATH Pi3HI — CXIIHY 1
3axiIHy — THIIA €CTETHKH.

OTxe, aBroOiorpadii € BaXKJIMBOIO YACTUHOIO Me-
taeceiB Llanp Croe 1 lanunu [larytsak. ¥V uukii «As-
Tobiorpadis» Llans Croe i «ABtobiorpadii 6e3 aar i
Maibke 0e3 QaxrtiBy ['anmuam IlaryTsax ompusBieHnit
caMoaHaJi3 BJacHOI TBOPYOCTIi, SIKy aBTOPKH BIIHCY-
I0Th Y KOHTEKCT HAIliOHAIBHOI i CBITOBOI KYIBTYpPH 1
¢inocodii. JKiHouwmii HapaTUB yBHPa3HIOE KOJO €C-
TETHYHHUX YNOA00aHb aBTOPOK, YAIOOJEHY JIEKTYpY,
JKUTTEBI TIPIOPUTETH, B3a€EMO3AIEKHICTH BHYTpIII-
HBOTO CTaHy, <CKUTTS CEpIl» 1 TBOPYOiI peaizarii.
[Ipu mpoMy moeTnka eceiB-0iorpadiii 3acBimuye, 10
I'anuna IlaryTsk TsoKie 1o 6eneTpru30BaHOTO eCero 3a-
BASIKH [TOTYXXHOMY JIipUKO-(i10CcO(CHKOMY CKJIQIHU-
Ky, Toai sik Llane Croe — 10 niTeparypo3HaBUOroO €Celo,
3MIACHIOIOUH (ITIONOTIUHY CTYIIF0 MUCTEIIbKUX SIBUIIL
CrirbHrM Ui aBTOOIorpadiyHuX eceiB 000X MUCh-
MEHHUIb € 03BYYEHHS KIIIOYOBHUX ITOJIOKEHb BIACHUX
KOHLEMLIA MHCTeNTBA — T'yMaHICTHYHA CHpSMOBa-
HICTb, KpUTUYHUH TOINIAL, TAPMOHIis 3MICTY 1 hopmu
SK pe3yNbTaT KPOIiTKOI poOOTH Hall TEKCTOM 1 «BHY-
TPIMIHIA KPUTHK», IHTEPTEKCTYATbHUN Ta IHTEPMEZi-
aJbHUI €IEMEHTH, AKi JOIIOMararTh aBTOPKaM OKpec-
moBaTH (POPMyTH MHCTEIBKOI CaMOiEHTHIHICTb.
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Maksymets V. O. THE VOICE OF A WOMAN ARTIST IN THE AUTOBIOGRAPHICAL ESSAYS
OF HALYNA PAHUTIAK AND CAN XUE

The purpose of this article is to outline the figure of the narrator in the autobiographical essays by Can Xue
and Halyna Pahutiak as the embodiment of such a model of existence as “a woman in art”. The study proposes
a typology of essays by Halyna Pahutiak and Can Xue, characterizes the features of “meta-essays” as a source
of the authors concepts, and identifies the issues and artistic features of the essays that reveal the model of “‘a
woman and literature”. The object of the analysis is the cycle of essays “Autobiography” by Can Xue from
the book “Artistic Retribution. Literary Notes by Can Xue” and “Autobiography with no Dates and Almost
No Facts” by Halyna Pahutiak. The research methods used are comparative, typological, and psychoanalytic.

In the course of the studyit was observed that both Can Xue and Halyna Pahutiak are reserved artists
who do not share information about their personal lives with the audience, leaving few allusions in the texts
of their works, but focus on the specifics of the artistic process in general. The essays by Can Xue and Halyna
Pahutiak, where the subject of reflection is the creative process and the figure of the artist, are called “meta-
essays”. Depending on the object of philosophical and aesthetic research, we distinguish among them those
that reveal a self-analysis of their work — autobiographies where the figure of a female artist comes to the fore.
The second type of essays is devoted to the creative biography of national or foreign writers where the range
of aesthetic preferences of the authors is determined through the female narrative. It has been proved that in her
autobiographical essays Halyna Pahutiak tends to use the fictionalized essay while Can Xue tends to literary
essays, conducting a philological study of artistic phenomena. What is common to the autobiographical essays
of both writers is the voicing of the key provisions of their conceptions of art — humanistic orientation, critical
view, harmony of content and form as a result of painstaking work on the text and “‘inner critic”, intertextual
and intermedial elements that help the authors to outline the formulas of artistic identity.

Key words: Can Xue, Halyna Pahutiak, essay, “meta-essay”, model of the existence of a female artist,
intertextuality.
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3aooposcna A. 1.

KuiBchkuii HalliOHATBEHUH JTHTBICTUYHHN YHIBEPCUTET

METOAUKA EKCIIEPUMEHTAJIBHO-®OHETHUYHOI'O
JOCJIAXKEHHS MPOCOJIUYHOI OPTAHI3AIII
KUTAUCBKOMOBHOTO NOJITUYHOTO JUCKYPCY

Cmamms npucesueHa onucy Memoouku OOCTHIONCEHHS NPOCOOUHHUX O0COOMUBOCMEl KUmail-
CbKOMOBHOI HONIMUYHOT NPOMOBU. 30051 GUCEIMIIEHHS TheMU NPOROHOB8AHO20 OOCTIONCEHHS ONpa-
Yb0BAHO HAYKOGI NPpayi YKPAIHCLKUX Ma KUMALCLKUX TiHegicmis. Y cmammi 3a3nayveHo, ujo npoco-
OUYHT XAPAKMEPUCTUKYU NOTTMUYHOT NPOMOBU BUKOHYIOMb HAO36UUALIHO BANCTUBY (QYHKYIIO 6NAUEY
Ha cnputinamms ayoumopicio mexcmy npomosu. Pozenanymo ocobausocmi, cknadosi ma emanu
npoGedeHHs. (hOHEeMUUHO20 eKCnepuMennty. Bcmanogneno, wo pe2icmposutl xapaxmep inmoHayil-
HOI Men00uUKYU KUMaucCbKoi MOBU € NOKAZHUKOM MICHOI 83A€MO0Il pummy ma iHMoHayii 8 yill MOosL.
Brazano npoepamu axycmuunozo ananizy moenenHs ma cneyianvhe npozpamue 3a0e3nedenis, sKe
donomazae OOCTIOHUKY-DOHeMUCIY AHATIZY8AMU NPOCOOUYHI XapPaAKMePUCMUuKY MOGieHHs. Busna-
yeHo cneyu)iky peanizayii KUMAUCbKOMOBHO20 NOMIMUYHO20 OUCKYPCY Yepe3 MeXaHizm npocooi.
Bemanosneno, wo ona xumaiicbkomo8HOI NOAIMUYHOI NPOMOBU XaAPAKMEPHI ACKPABO BUPACEHA
Joeiuna ma pazosa aKyenmyayis, YnogilbHeHUll memMn MOGLeHHs 0pamopa, Oiibu Mpusati nay3u
nepeo ma nicjis mux cii ma CloB0CHOTYYEHb, KOMPI HECYMb GAJICIUGE CEMAHMUYHE 3HAYEHHSL 015
scici npomosu. He 3anepeuyrouu neenoi poni inmeHcusHocmi i mpusaiocmi y cmeopeHHi eghexkmy
HA20IOWEHOCMI CKIAY, 3A3HAYEHO SIK aKYCIMUYHY 03HAKY HA200CY, WO NOCMINIHO NPOAGISAEIMbCS

6 KumaicoKit ¢paszi, vacmomuuii pecicmp ckiady. Becmanogneno 08i cymmeso pizui kougizypayii

MOHY. CKAAO08Y, NO8 SA3AHY 3 JIEKCUUHUM CMUCTOBUM PO3DI3HEHHAM, | (hpazosy (IHmouayiiHy), wo
yepe3 MOHAIbHUL XapaKmep KUmaticbKoi MOGU MOdCe NPOsGIamu cebe WoHAUMeHue Ha PIGHI CUH-
maemu. Hagedeno opmynu, 3a 00nomozoro sakux 00CIIOHUK MOXCEe MOYHO GUIHAYUMU AKYCIUYHI
NOKA3HUKU OCHOBHUX NPOCOOUUHUX XAPAKMEPUCIUK KUMAUCLKOMOBHOI nomimuunoi npomoeu. Ak
NEPCReKmugy NOOANLUUX QOCTIONCEHb 3AZHAYEHO MONCTUBICINbD CIBOPEHHS KOMNJLEKCHOT Npo2pamu
ma MemoouKu eKCnepUMeHmMaibHO-(POHEMUYHO20 O0CIONCEHHS NPOCOOUNHOT Opeanizayii Kumai-
CbKOMOBHO20 NONIMUYHO20 OUCKYDCY.

Knrouosi cnosa: xumaiiCbKoMOSHUL NOATMUYHUL OUCKYPC, KUMAUCbKOMOBHA NOMIMUYHA NPO-
MO8a, NPocoOis, THMOHAYIA, PUMM, YACMOMHUIL pe2icmp, MOH, aAYOUMUSHUL aHAL3, aKyCIMUYHUL
auanis.

MocranoBka mnpodsemu. MeToauka JIOCII-
JOKCHHST NPOCOIUYHUX OCOONMBOCTEH KHTAMCHKO-
MOBHOTO TIOJITHYHOTO JAHCKYpCy 3acilyrOBye Ha
0COONMMBY yBary, TOMy IIO II€¢ TMHTaHHS HE MOXKHA
Ha3BaTH IUJIKOM BUPIMIEHUM. [3 MOXXBaBJICHHSIM
PO3BUTKY IM(PPOBUX TEXHOJOTIH aKyCTUYHI JOCIHIi-
JOKEHHSI TIPOCOJIii BUHIIIIM HAa HOBHUH PiBEHb, MPOTE
11e Hapasi OUTBIIE CTOCYETHCA JOCHTIIKEHHS MPOCO-
i 3aXiTHOEBPONEHCHKUX MOB, SIKITIO OpaTH 10 YBaru
poOOTH BITYM3HSIHUX JNOCHiAHUKIB. € Oararo mijcras
BB2XATHU MPOCOIII0 TyXKE BXKIMBUM (POHETUIHUM

€JIEMEHTOM MOBJICHHS, XapaKTEePUCTUKU SIKOi BiJi-
TParOTh 3HAYHY POJIb y TMepeaadi 3MICTy Ta 3arajbHol
1HTeHIil BHCIOBIEHHS. OCO0IMBO, SIKIIO MH T'OBO-
PHUMO PO MOJITUYHUN TUCKYPC, OCHOBHA METa SIKOTO
€ BIUIMB Ha 3arajibHy AyMKY aynutopii. [Ipocoguuni
JOCTIKEHHSI TONMITUYHOTO JHCKYpPCY 3axiJIHOEBPO-
MEHCHKUX MOB MAIOTh O1JIBII YiTKY CTPYKTYPY 1 KOMII-
JIEKCHY METOJMKY, HATOMICTh METOAMKA JOCI1IKEHHS
MPOCOAWYHUX OCOOIMBOCTEH KHTalCHKOMOBHOIO
MOJITUYHOTO JUCKYpCy MOKH IO HE € JOCUTh PO3-
pobnenoro. Hapasi icHye Kinbka KOMIT IOTEPHHX
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nporpaMm Ui oOpoOKuW, aHamizy Ta BiATBOPEHHS
KuTaiicbkoro MoBneHHA. Cepen HUX € i Taki, 1o miJ-
TPUMYIOTh MPOCOJMYHY PO3MITKY ayaio-, Bileo- UM
TekcToBOoro (aitmy. IIpoTe € Ham3BUYAMHO Ba)IIH-
BUM CTBOPEHHSI KOMIUIEKCHOTO IMiJXOAy B METOIUIII
JOCTIKEHHS POCoii KUTalChbKOI MOBH, SIK B ayiu-
TUBHOMY, TaK i B aKyCTUYHOMY aCIEKTaX.

AHani3 ocTaHHiX AocaiTKeHb 1 myOuaikamii.
JlocnmipKeHHSIM TTPOCOIUYHOT OyI0BU KHTalCHKOTO
MOBJICHHS 3aiIMA€ThCS TMAIIO 3apy O’ KHUX JIOCJTi THU-
kiB. Cepen HUX BapTO BiI3HAYNTH MTpodecopa yHiBep-
cutery Miunrany, nana Canp yausmy. Foro mparts
“The Phonology of Standard Chinese” € Han3BU4aiiHO
IPYHTOBHOIO 1 BOXKJIMBOIO JIJISi PO3BUTKY JIOCIII’KCHb
KuTaiicbkoi Gonetnku, GoHoorii, mpocoii 30kpema
[11]. CtpykTypy iHTOHAIIIi KHTalCHKOI MOBH, a caMe
K MOXHA il TpoaHami3yBaTH 1 AOCTIAATH, PO3IIIs-
nana npodecop Llxao [I3eHpdens y cBoiil HayKoBiit
crarti “Deep structure and intrinsic characteristics
of Chinese intonation” [7]. Y cBoiif HaykoBili poOOTi
“Tone and intonation processing: From ambiguous
acoustic signal to linguistic representation” MoBO3Ha-
BUIIS KUTAHCHKOTO TIOXOKeHHS, maHi Mins Jliy mpo-
BeJla HHU3KY EKCIIEPHMEHTIB, 3a pEe3yJbTaTaMH SKUX
BOHA IMpOaHajli3yBana CTPYKTypy TOHY Ta iHTOHAIii
KUTaCbKOI MOBH, JEMOHCTPYHOUU KOMIUIEKCHY METO-
JIAKY JOCITIDKEHHS 1Th0T0 TuTaHH [8]. Cepen BiTun3-
HSHUX MOBO3HABIIIB BapTO 3BEPHYTH CBOIO YyBary
Ha pobotu I'oboBoi €.B. ¥V cBoiii crarti «Cucremu
AQHOTYBaHHS NPOCOJii KHTalChKOi MOBWY HAyKOBHILIS
Ha3WBa€ Ta A€ OMKC XapaKTEPUCTUK KOMIT FOTEPHUX
nporpam Jjsi oOpoOKH, aHalli3y Ta BiITBOPCHHS MOB-
neHHs [5]. A B cBoiil crarti «CydacHi HaIpSIMKH Ta
METOIM JOCIiMKEHHS HPOCOXii KUTalChKOi MOBH»
[oboBa €.B. mepepaxoBye HayKOBLIB, SIKi 3aiima-
I0ThCS JOCHTIHKEHHSIM MPOCOii Ta Cy4acHi METOOH
W HanpsMKH JOCHTIJDKCHHS, SIKIi BOHH 3aCTOCOBY-
10Tb [4]. Takok CiIix BiA3HAYUTH TIparli MOBO3HABIIIB
KHP, six-ot Tseng Chiu-yu, Lee Chin Hui, Li Haizhou,
Chen Weijun, Lin Fuzong, xoTpi npucBs4eHi npoco-
JIUIHAM O0COONUBOCTSIM KUTalChKoi MoBH [9; 10; 12].

[ocTranoBka 3aBmaHHA. Mera CTarTi MOJA-
rae y tomy, mob chopMmyBard i onmcaTH METOIUKY
JOCTIJKEHHSI TIPOCOJTMYHUX XapaKTEPUCTHK KHUTak-
CHbKOMOBHOI'O TOJIITHYHOIO IHMCKYpPCY; BCTAHOBUTH
0COOIMBOCTI 1 IOPSAAOK JOCIHIIKEHHS POCOANIHIX
XapaKTepUCTHUK NpPOMOB momiTHuHUX fisuiB KHP.
st TOCSITHEHHST OKPECTIeHOT METH MOCTAaBIEHO TaKi
3aBaaHHs: 1) JOCTHIIUTH OCHOBHI MPOCOANYHI 3aCO0H
ycHoro MoBiieHHs noitukie KHP Ta mpociiakyBaru
XapakTep iXHbOI B3a€EMO/Ii1; 2) ONMCATH METOUKY eKC-
MEPUMEHTANbHO-(QOHETHYHOTO TOCIiIKEHHSI POCO-
JUYHOI OpraHi3auii KHTaiCbKOMOBHOTO MOJIITHYHOTO
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JUCKYpCY; 3) BHU3HAUCHHS TIiCHOI B3a€EMOJii PUTMY
i iHTOHamii B oOpraHizamii MOJITUIHOI IIPOMOBH.

Bukaan ocHoBHOro Marepiany. MeTtomomnoris sik
CUCTEMA METO/IIB TOCIIKEHHS € OIHICIO 3 KIIFOYOBUX
npo0OIieM 3arajJbHOr0 MOBO3HABCTBA. byb-sika ranysb
JIFOJICHKOTO Mi3HAHHS MOPSII 3 00°€KTOM 1 IPEAMETOM
JOCHIKEHHST IMOBMHHA MAaTH MEBHI JOCIITHUIIBKI
MeTomu. JIIHTBICTHKA MPOTATOM CBO€I icTOpii pO3BHU-
TKY CTBOpHIIA BIacHi Metonu. KokeH JTiHTBiCTHYHHN
METOJ] BUALISE TAKUH acCIIeKT MOBH Y SIKOCTi 00’ €KTa
JOCTIKEHHS, KU BU3HAYAETHCS HAWBaKIMBIILIUM
y 1iii Teopii MoBU. Metoau audEpPEHINIIOTHCS Ha
3aranbHi (1HAYKITS, TeMYKITis, CIOCTEPEKEHHS, aHa-
73, CHHTE3, TillOTe3a, MOPIBHSIHHS, MOICTIOBAHHS,
EKCIIEpUMEHT TOIIIO) 1 cTIenianbHi (TTOPiBHITEHO-1CTO-
PUYHUH, TUITOJIOT 1YHUM, 3iCTaBHUIMA, PyHKITIOHATHHHIA,
CTPYKTYpHHI, KOHCTPYKTUBHHM, IUCKypC-aHami3y).

Po3ymiroun MeTOHOJIOTII0 K CKIAJHY CHCTEMY
MPHUHIIMIIB, CIIOCO0IB, HOPM Ta MpPaBHJI HAYKOBO-
Mi3HaBaJbHOI MIiSUTBHOCTI, MH OyZeMo pO3TIsaaTé
BUKOHAHHS €KCIIEPUMEHTAIBHO-(QOHETHYHOTO JTOCITi-
JDKEHHS TiI KyTOM 30py TEXHOJIOTIl 3aCTOCYBaHHS
3arajlbHO METONOJIOTIYHUX aNTOpPUTMIB. bBynb-sika
NpUKJIagHa HaykoBa mpans, (QOHETHYHA 30KpeMa,
MIPOXOIUTH TPHU €TAITH CBOTO CTBOPEHHS: 1) 0OTpyHTY-
BaHHS a00 PO3pOOKa TEOPETUIHUX MTEPETYMOB JTOCITi-
JDKEHHS; 2) TUIaHyBaHHS, NPOBEACHHS Ta 00poOKa
pe3yNBTaTiB eKCIIEPUMEHTY; 3) y3arajJbHEeHHS Ta OIUC
pe3yabTaTiB TOCTIKeHHS [4].

Bapro 3a3HaunTH, 110 Taka MOCIiJOBHICTh €TalliB
JMOCITIDKEHHS HE € BUMAAKOBOIO, 1 IPYHTYETHCSI BOHA
Ha YMOBi BUKOHaHHsS 0a30BOTO 3arallbHOHAyKOBOTO
METOJOJOTIYHOTO MPUHLIMITY iaJeKTHKH MpUKIa-
HOTO JTOCJIJKCHHS: BEKTOPY BiJl aOCTPaKTHOTO (T€O-
PETUYHOTO) 10 KOHKPETHOTO (EKCTIEPUMEHTAIBHOTIO).

BaxxmuBo 3Harm, mo 00’€KTOM EKCIICpUMEH-
TaJbHO-(POHETUIHOTO JOCITI/DKEHHS 3aBXKINU € KOH-
KPETHHI MPOIleC MOBIIEHHS, a00 IMpolec yCHOI pea-
Ji3auii BUCIIOBIIOBaHB/TEKCTIB MEBHOTO THITY YH iX
okpemux cermeHtiB [14]. ToBopsuu mpo ¢doHeTHUHI
JOCTIJKEHHSI KATaliCbKOMOBHOTO TIOJIITUYHOTO JIHC-
Kypcy, MA BH3HAYHMO OO0’ €KTOM JOCIIIKEHHS YCHY
peaizalmiro TEKCTiB MPOMOB CYYaCHHUX MOJITHYHUX
nistai. KHP. OxpiM Toro, Mu 3BepHYIH OCOOIHBY
yBary Ha METONOJIOTiYHI BHMOTH IIOAO MPOLELypH
BUJIUICHHS TIPEAMETa JOCIIKCHHS a00 WiCHYBaHHS
00’eKkTa Ha WOTO OKpeMi MpenIMeTH y KOMIUIEKCHOMY
MOCTiDKeHHI. MaeMO MiIKPEeCIUTH, 110 MPABMIHHO
BU3HAYCHUH TPEIMET JOCITIDKCHHS € IEHTPAIbHUM
METOIOJOTIYHUM €eJIeMEeHTOM, 1o ¢irypye y ¢op-
MYJTFOBaHHI TEMH JOCIIDKCHHS, METi JOCHIKCHHS,
Horo rinore3i ¥ TEOPETUYHUX Ta EKCIEPHUMEHTAIIb-
HUX 3aBJaHHIX TPUKIATHOTO HAYKOBOTO JIOCIHi-
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mokeHHs [14]. B excnepumeHTaNbHO-(DOHETUYHOMY
JOCTIIKEeHH1 KUTaHCHhKOMOBHHX MOJITUYHUX POMOB
MPEIMETOM JIOCIDKESHHSI € KOHKpeTHI (poHeTHuHI
sBHIIA 200 XapaKTePUCTUKU MOJTITHIHOTO MOBJICHHS,
HaIPUKJIaI, IPOCOINIHA OpraHi3amis KHTaiiChKOMOB-
HUX TOJIITAYHUX IIPOMOB.

ExcniepumenTanbHO-QOHETHUHE  JOCTIKEHHS
notpedye KOMIIEKCHOT METOIUKH, OCHOBHUMH METO-
JIAMH SIKOT € ayJUTUBHUI Ta 1HCTPYMEHTAIbHO-aKyC-
TUYHUM BUIM aHani3y. ETany BUKOHaHHS LUX BUAIB
aHaJi3y MOIIEMO Ha IITICTh OCHOBHUX KPOKIB, a caMe:

1) BimOip comiambHO-3HAYYIIUX TPOMOB, B SKHX
iHpopMaliiiHU{ MOTEHLIaN KJIIOYOBHX CIIB PO3KpHU-
BA€THCS HANIIOBHIIIIE;

2) WATOTOBYMIA eTal MPOCIyXOBYBaHHS BimiOpa-
HUX MPOMOB; PO3MOMIiJ HAa BCTYHHHH, OCHOBHUH Ta
3aKJIIOYHUM OJI0KH;

3) 3amMc eKCIEepUMEHTAJIBFHOTO Marepiany Ha
uQpoBi Hocii iHpopMaii;

4) mpoBEJCHHS AayIUTUBHOIO aHAI3y ayJauTO-
pamu-QoHeTHCTAMU;

5) MpOBENEHHS aKyCTUYHOTO aHaJi3y eKCIEpH-
MEHTaJIbHOIO MaTepiaiy;

6) JIHTBICTUYHA  iHTEpIpeTaLis
IOCIHIIKEHHS.

Y mpormeci JOCHIIPKEHHS TaKOro BaKIUBOTO
B KWTalCBKIM MOBI, ajleé BOJHOYAC BaXXKOI'O JIs
CIPUWHATTS SBUIIA, SK MPOCOMis, ayTUTHBHUNA aHa-
73 Bimirpae 3Ha4YHY pOJb, OCOONMBO, SKIIO MH
TOBOPHMO PO TOYATKOBHH €Tal MpPOBEICHHS EKC-
MEPUMEHTANTBHO-(POHETHYHOTO JTOCHIKeHHs. [Ipu
[[bOMY Barome 3Hau€HHs HAJIA€EThCS HE TUIbKU ay/iu-
THBHOMY aHaJi30Bi, KOTPHA MPOBOAMBCS 3a ydacTi
HOCIIB MOBH, alie¢ i BaXJIUBUMH € CI[yXOBi CIOCTE-
PEeXEHHS MOCIiTHUKA-(DOHETUCTA, KOTPHUMA 3HIMCHIOE
exciepuMeHT [8, p. 150-170]. AynuTuBHHI aHaTi3
3a3BHYail MPOBOIUTHCA B KiJIbKa €TalliB 3a y4acTi
JIBOX TPyI ayOUTOPiB, TEpPeN SIKUMHU MOCTAIOTh TakKl
3aBMaHHs: 1) BCTAHOBUTH KIUIBKICTE PUTMOTPYII
y BUCJIOBJICHHI; 2) BU3HAUUTH LIBUIKICTH MOBJICHHS;
3) BCTaHOBHTH HasBHICTH/BIACYTHICTh TMEPEATAKTY
Ta IOKJIW 3 BU3HAUYEHHSM iX THITy; 4) BU3HAYUTH
MparMaTu4Hy CIPSIMOBAHICTh (parMeHty; 5) chop-
MYJIIOBaTH BHU3HAUCHHS THUIY TEPMIHAIBHOTO TOHY
JUI BUIUIEHHS! KIIIOUOBOI CHHTAarMH BHCJIOBJICHHS;
6) BU3HAUNTH OOYMOBIJICHICTh BHKOPHUCTaHHS eMa-
TUYHUX TOHIB; 7) MpoaHami3yBaTH (DYHKLIOHAJIBbHY
00OyMOBJICHICTh Tay3; §) BCTAaHOBUTH BiJIIIOBiJI-
HICTb TIpOCOMUYHOrO OQOpMICHHS (oHaIIHHOTO
Bipi3Ky curyarlii cminkyBanas [10, p. 330-345].

AyIUTUBHUI aHAII3 TPOBOJUTHCS 3 METOIO BH3HA-
YeHHSI HAUTUTIOBIINX (DOHETUYHHUX 3aCO0IB aKTyai-
3amii iH(QOpPMAIITHOTO TMOTEHIIaTy KIFYOBHX CIIiB

pe3ynbrariB

y TIPOMOBI MOJITHKA. BiH Mae 3a MeTy BCTaHOBJICHHS
1 aHaIi3 TaKUX ITOKA3HMKIB, SIK:

* 0cOOJMBOCTI CHHTAarMaTW4YHOIO WICHYBaHHS
TEKCTY;

*  aKTyaji3alis KJIOYOBHX CIiB B iH(pOpMaLiitHii
JUHAMIII pO3TOPTaHHS JUCKYPCY;

* puUTMIYHa JUHaMiKa eM(aTHYHUX HAroJOCIB;

* BH3HAUCHHS THUIIIB TEPMiHAJLHUX TOHIB Ta iX
BapiaHTIB JJIsi CTBOPEHHS MPOCOTUIHOTO KOHTPACTY
Ta IOCSTHEHHS! KOMYHIKaTUBHO-TIPArMaTHYHOI METH.

Ha nepmomy erami ayIUTHBHOTO aHaNi3y ayAaHUTO-
pam (mpodeciiini (OHETUCTH) TPOIMOHYETHCS BCTa-
HOBUTH KUTBKICTh IHTOHAIITHUX TPYI Y BUCIIOBICHHI
Ta MBHUAKICT, MOBJIEHHS oparopiB. Ha mHactymHOMY
eTari 3a/1a4el0 ayIuTOPiB € BCTAHOBIICHHS Iparma-
THUYHOI CIIPSIMOBAHOCTI BUCIIOBJICHHS 32 HACTYIHOIO
rpajami€ero: TOBiAOMICHHA (aKTiB, NEpEeKOHAHHS,
BUCIIOBJICHHSI BJIACHOTO CTAaBJICHHS 10 TPEIMETY
MIPOMOBH TOIIO, THIT MEPEATAKTY Ta TEPMiHAIHLHOTO
TOHY, Jlialma30H CHHTArMH, Jliala30H MIKaJH, J{iala30H
TEPMIiHAJIBHOTO TOHY, TUCTPUOYIIiS Ppa3oBOro Haro-
nocy. KinbkicTe mpociayxoByBaHb sl ayJUTOPIB, K
MpaBUII0, HE 0OMEXKYEThCA [2, ¢. 65—75]. lani indop-
MaHTH, rpoMaassan KHP, minrBictu 3a ¢axom, Bu3Ha-
YaJgu CTYIiHb BiIITOBITHOCTI KOMYHIKaTHBHIA MeETi
(3a Hamow Tpajali€lo, BiAMOBIMA€ IITKOM, BiJIO-
BiJIa€ 4acTKOBO, HE BiJlMOBimae 30BciM). Pe3ynpraru
KOXHOTO KOHKPETHOTO eTaly ayIWTHBHOTO aHallizy
GbikcyloTbcs y poOounx mpoTokonax.IHcTpymeH-
TabHO-aKyCTUYHUN aHaJi3 3MIMCHIOIOTHCS 3aBISKU
CIIeIiaTbHOMY TIpoTrpaMHOMY 3a0e3TeueHHI0, HallpH-
KJIaJ, 3aBOAKH TIporpaMaM aKyCTHYHOTO aHawi3y
Speech Analyzer ta Praat. [Iporpama Speech Analyzer
JO3BOJISIE JTOCIIKYBaTH BHCIIOBICHHS IMPAKTUYHO
OyIb-SIKOT TPUBAJIOCTI, 1 1€ € 3HAYHOI IEPEBaroko,
aJpKe B TIPOIIECi JOCTIIKEHHS MH MaeMO CIIpaBy
3 hoHAIiTHUME Bimpi3kamu pizHoi TpuBasiocTi. [llomo
repeBar BUKOPUCTAHHS IPOTPaMH aKyCTUYHOTO aHa-
mi3y Praat, To BiI3HaYMMO, 110 MOKJIMBOCTI ITi€T TPO-
rpamM# JI03BOJISIFOTh BHKOHATH €JIEKTPOAKyCTUUHUH
aHaJli3 MPAaKTUYHO OyNb-sKOi CKJIATHOCTI. 3aBaHTa-
JKEHHS CETMEHTOBAHOTO €KCIIEPUMEHTAIBHOTO MaTe-
piany o obomonku mporpamu Speech Analyzer mae
MOJIMBICTD JOCTIIUTH OCHUJIOTPaMy BHUCIOBJICHHS,
MEPEeBIPUTH MOKA3HUKU ayTUTHBHOTO aHANi3y LIONO
BU3HAYCHUX ayIuTOpaMH KoHQirypamiid TepMmiHaib-
HUX TOHIB, JOCIITUTH TPUBAJICTh aOCONIOTHOTO
3By4aHHS (QOHAMWHMX BiJPi3KiB, BCTAHOBUTU TPH-
BaJicTh may3 Tomo. Ha oCHOBI OTpuMaHHMX MaHWX
MOXXHA BU3HAYUTH a0CONIIOTHY TPUBAJICTD (3BYUaHHS
¢doHamiitHOrO Bifpi3Ky 0e3 ypaxyBaHHs Iay3), BCTa-
HOBUTH KoeQillieHTH Tay3auii JUis KOXKHOTO (oHa-
IIMHOTO Bipi3ka Ta BU3HAYUTH TOYHY TPHUBAIICTH
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may3, L0 B CBOIO YEpry, IO3BOJISE CTAaTUCTUYHO
JOCTIINTH TUCTPUOYLiI0 KOKHOTO THIy may3 [5].

BcraHoBiieHHsT 3HA4YeHHS MPOCOAWYHUX 3aCO-
0iB [ akTyamizamii KOMyHIKaTHBHO-TIParMaTuIHUX
IHTEHIIIH B TOJMITHYHOMY JHCKYpPCI IPOBOIUTHCS
3aBISKH KOMILIEKCHOMY JOCIIPKEHHIO Ta BUXOJSYH
3 TOTO, IO BCI TPU aKyCTUYHI MiJCHCTEMH, a caMe
YOT, iHTEHCUBHICTh Ta TPUBAIICTh, 0OYMOBIIIOIOThH
YTBOPEHHSI a€KBAaTHOT MPOCOJMYHOT peai3arii.

OpHi€ro 3 HAMBXKIMBIMIMX OCOOMMBOCTEH IHTO-
Harlil B KWTalCHKIA MOBi € Te, [0 Ha BiAMIHY BiJ
HETOHAJIBHUX MOB, JI¢ CKJIaJIOBUI TOH IIHPOKO BUKO-
PUCTOBYETHCSI JIJIsl IHTOHAIIIMHMX AuQepeHIlaliii,
y KATAiCHKili MOBI BUKOPHCTaHHS BHYTPIIIHbOCKJIA-
JIOBOTO TOHY B IHTOHALIIMHUX IMUIAX BHKIHOYAETHCS
JIEKCHIHOIO TOHAIBHICTIO MOBH [7].

lNmoTeTnyHO MOXKHA CTBEpIPKYBATH, IO 3arallb-
HUM 1HTOHAUIMHUN KOHTYpP ¢pa3u CTBOPIOETHCA
BHACIiZIOK PETICTPOBOTO  CIIiBBIJHOIICHHS CKJIa-
IiB. Y MOBJIICHHEBOMY JIaHII031 KHTAaWChKOI MOBHU
MOXKHA CIIOCTEPIraTH CBOEPIAHY PETICTPOBY IHHA-
MIKY, IITa0JISIMH SIKOi € CKITIazM, 1 KOKEH 3 HAX BOJIOIIE
CBOIM JIGKCHYHHM TOHOM. Ma€eMO MiJKPECIUTH, 10
B KMTaWlChKid MOBi TOH NMpUTaMaHHUH CKIagy €THu-
MOJIOTiYHO, Ta HOTO Y4acTh Y CTBOPEHHI iHTOHAIii
¢dpasu e BenbMu odMexeHoro [11, p. 110-120].

He 3amepeuyroun meBHOi poji iHTEHCHBHOCTI
W TPHBAJIOCTI y CTBOpeHHI e(eKTy HaroJomeHOCTI
CKJIa/Ty, MU 3a3Ha9a€MO, SIK aKyCTHYHY O3HAaKy Haro-
JIOCY, TI0 TIOCTIHHO TPOSBISETHCS B KHTAWCHKIH
¢pa3i, YACTOTHUI PETICTP CKIamy.

[TpoTe HEOOX1THO 3a3HAUNTH, 1[0 CITiBBITHOIICHHS
CKJIJIiB 32 YACTOTHUM PETICTPOM Yy KHUTAHCHKii MOBIi
Mae OifbII CKIAJHWUN TPOSB, HDK y HETOHAJIHHHUX
MoBax. [[pruuHOO 11HOTO SBHIIA € ETUMOJIOTIYHA Pi3-
HOBUCOTHICTh CKIamiB [12].

ToHu KUTaHCHKOT MOBH Bi/IPI3HSIOTHCS HE TiJIBKH
YaCTOTHUM KOHTYPOM, a M YaCTOTHHUM PETICTPOM.
BigmiaHICTS 32 IMi€0 03HAKOIO HAHSCKpaBiIlle TIPOsB-
JISETHCS MiJ Yac 3icTaBieHHs 1-ro, BUCOKOro, 1 3-ro,
HU3BKOTO, TOHIB. Y IHIIMX BUIAJKaX II€ SBUIIE, Ha
MIEPIINI MODNISI, HE € YiTKO BUPAXCHHUM, X04a, 0e3-
CYMHIBHO, 1 Ma€ CBili PosB. Y CBOEMY JIOCIIIDKEHHI
MH BHUXOJUMO 3 TOTO, IO KOXKEH 13 YOTUPHLOX TOHIB
KHTaWChKOI MOBH Ma€ CBOIO €THMOIIOTIYHY BHCOTY,
1 0 BIIMIHHICTb 32 I[I€I0 03HAKOIO HE MOXE HE MPO-
SIBIISITUCS B MOTOIIi MOBJIeHHS [8, p. 70-95].

Ille omHa o0COOMUBICTH IHTOHAII KHTAHCHKOL
MOBH TOJISITAE Y TOMY, IO Y KUTAWChKiIH MOBI peri-
CTPOBE CITIBBITHOIICHHS CKJIAMiB y ¢pa3i € OCHO-
BHUM 1 €IUHUM 3aco00M TMOOYyTOBH MEIOIiIHOTO
KOHTYPY, IO JUQepeHIlitoe KOMYHIKATUBHI 3HAaYEHHS
[10, p. 175-200]. Takum YMHOM, y KHTAWCBHKili MOBI
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MU CIIOCTEepIraeMo JBi ICTOTHO Pi3HI KOHQirypaii
TOHY: CKJIaJIOBY, ITOB’s3aHy 3 JEKCHYHUM CMHCJIOBHM
po3pi3HEeHHsM, 1 (pa3oBy (iHTOHAIiHY), IO Yepe3
TOHAIBHUM XapaKTep KUTAHCHKOI MOBH MOXE TIPOSIB-
JATH ce0e MOHAaHMEHIIe Ha PiBHI CHHTAarMH.

JociikeHHsT TOHAJTBPHHX XapaKTEPUCTHK Ha
aKyCTHYHOMY pIiBHI TIPOBOAWTHCS 3 YpaxyBaHHSIM
HACTYITHUX TMPOCOAMYHUX O3HAK:

1) iarepBan 3mimm YOT (wacrora OCHOBHOTO
TOHY) Ha TUISHLI TepMiHAJIBHOTO TOHY B KJIIOYOBii Ta
nepe 1/ miCIAKITIOY0Bif CHHTarMax OyJio BU3HAYCHO 32
hopmyoro:

Iie 1 — iHTepBaj IBOX TOHIB,
f,.« — HAHOUIBII BHCOKAa YacTOTa Ha BiIPiI3KY
(hoHaLIHHOTO KOHTHHYYMY;
fn — HalHIDKYA 4acToTa Ha BiApi3Ky QoHauiid-
HOTO KOHTUHYYMY;

2) mBuAkicTh 3Minu YOT, mis oOYMCIeHHS SKOT

BHKOPHCTOBYBaJIacs (hopmyria:

g = Xt ,
At

ne S — mBuakicts 3minn YOT,

1 — iIHTepBaJI Mi’K MAKCHMAJIBHOIO Ta MiHIMAJIBHOIO
BemmunHamMu YOT,

T — KoediIieHT vacy, mo mopisaioe 1000,

At — tpuanicte ginstakn YOT y mc;

3) xondirypauis YOT Bu3HA4a€TbCS METOIOM
BizyanibHOTO criocTepeskeHHs 3ruHarodoi YOT. dude-
PEHIIIOIOTHCS HACTYITHI TIPOCTi KOH(DIrypaiii — piBHa,
BHCXIiHa, CTIa/IHA, TOETHAHHS SIKUX YTBOPIOIOTH 3Mi-
IIaHi yCKJIagHeHi Ta ckiagHi koHdirypamii. ®opma
pyxy UOT Ha kI040BOMY CIIOBI KBalli()iKyeThCs K
npsiMa, yBirHyTa Ta BUmykia [1].

®doHalliliHa TPUBAIICTh PUTMOOJUHUIIL BU3HA-
4aeThCsl B MUTICEKyHIaX (Mc) i3 TouHicTio 10 10 Mc.
Hammoro mporpaMoro JOCTiDKEHHS TTepen0adaeThes
3’CyBaHHS TAKUX YaCOBHX O3HAK:

1) ¢onamiiiHa TpUBaIicTh BUCIOBICHHS Ta TPUBA-
JICTh KITIOYOBOI iIHTOHALIHHOT rpynu;

2) TpUBAIICTh yCiX May3 Ta TUCTPUOYIis may3 3a
knacudikaiiero: HaIKOpoTKi ((izionorivHi, HE 3aro-
BHEHi) TpuBaiicTio 10 200 Mc, KOpOTKi (BHYTpilI-
HBOCHHTArMeHi) TpuBaiictio 10 500 mc, maii (Mix-
cuHTarMexi) tpusamictio 1o 1000 mc, cuTyaTuBHi
TpuBajicTio A0 1500 mc, mocumorodi (emdarudHi)
TpuBaiicTio 10 2000 mc;

3) obumcieHHs KoedillieHTy may3arlii s BUSB-
JIEHHS 3aKOHOMIPHOCTEH may3aiapbHOi opraHizarii
KATallCbKOMOBHOTO TOJIITUYHOTO AMCKYpCY IIpo-
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BOJMMO JJIs1 KO)KHOTO BHUCJIOBJICHHSI IPOMOBH 3a]UIs
OTPUMaHHS AMHAMIKH PO3TOPTaHHS TEMH TUCKYPCY
Ta BIUIMBY May3allii Ha aKTyajbHE WICHYBaHHS IOBi-
JIOMJICHHS 3 OINIATy Ha KOMYHIKaTUBHY IIHHICTH TOTO
9M 1HIIOro BUCIIOBICHHS. OOUYMCIEHHS IPOBOAUTHCS
3a (hopMyIoIO:

DX

Kp=——

P>

e Kp — xoedirtieHT nay3arii,

tY, — 3arajgpbHa TPUBAJICTh 3BydYaHHS (OHAITiH-
HOTO BiJ[pi3Ky, BPaXOBYIOUH Iay3H,

t), —3arajJpHa TPUBANiCTh (POHALINHHOTO BiAPi3KY
0e3 ypaxyBaHHsI ay3.

[Mpu Ge3nay3anpHii peanizailii MOBiIOMIICHHS Lk
Koe(ilieHT AOpiBHIOE 1, MpW 3pOCTaHHI KUTHKOCTI
Ta TPUBAJIOCTI Tay3 y (HOoHAIIHHUX Bimpi3kax — Mia-
BuLyeTbes [13].

Bapro HarojocuTH, IO cTaTHCTHYHa OOpoOKa
JaHWX, OTPUMAaHHX B XOZ1 ayTUTHUBHOTO aHaJIi3y, IPyH-
TY€EThCS Ha MOCIIJOBHOMY BUKOHAHHI HACTYITHHX [
Mo KOoXKHOMY (OHAIIHOMY BIIpi3Ky: BHU3HAYCHHS
TUILy Tepe] LIKaIH, IKaIu Ta TepMiHaJIbHOTO TOHY;
BU3HAYECHHS IIBUAKOCTI MOBJCHHS ayIUTOPaMH;
BU3HAYEHHS BiJNOBITHOCTI MPOCOIUYHOTO OQOpM-
neHHs  (oHaAIIHOTO  BipPi3Ky iH(pOpPMaHTaMu-
HOCISIMM KHTaiChKOI MOBH; BHM3HAYEHHS THUIIOBOI
PUTMIYHOI MOAEIi MONITHYHOI mpoMoBH. OTpuMaHi
pe3ynbTaTh PiKCyIThCS B pOOOYHX MPOTOKOMax [2; 3].
CraructTuyna oOpoOKa eKCIepUMEHTAIbHUX JaHHX,
OTPUMAHHX B XOJ1 aKyCTHYHOTO aHAI3y MO KOXKHOMY
¢oHariifHOMy BiIpi3Ky, IpyHTyBajacs Ha MOCIiIOB-
HOMY BHKOHAaHHI TakuX Jili, K BUMIPIOBaHHS IIPO-
COAMYHMX ITOKA3HHKIB 3 BUKOPHUCTAHHSAM IIPOrpaMu

Speech Analyzer Ta Praat; Bu3Ha4deHHi iHTepBanty Ta
mBuakocTi 3mind YOT Ha JUISHINI TEPMiHAIBLHOTO
TOHY Ta TMepej/micia KIIOY0Bii CHHTArMi 3a 3arajib-
HONPUHHATAME (DOpMyITaMH;, BH3HAYEHHI Jiarma3oHy
TOHAJIFHOI 3MiHHU B KJIFOUOBIiH Ta mepe/miciis KITro4uo-
Bilf CHHTarmax; BCTaHOBJICHHI Koe(illieHTy may3aiii
TOLIO; BU3HAYCHHS MaHIBHUX Ta JIPYTrOpsIIHUX 3aCO-
01B MPOCOAMYHOT aKTyai3amii KOMyHIKaTUBHO-TIpar-
MaTHYHHUX 1HTCHIIIH B KMTaWCHKOMOBHOMY ITOJITHY-
HOMY JAHMCKYpPCi Ha OCHOB1 OTPHMaHUX CTaTUCTHYHHX
nanux [4; 5].

BucaoBku. OTxe, 3aponoHOBaHa rirnoresa npo
peTicTpOBHI XapakTep IHTOHAWIMHOT MEIOANKU
KUTAaHCBhKOI MOBHU J1a€ HaM IIICTaBy TOBOPUTH IIPO
TICHITITYy B3a€MOJIII0 PUTMY Ta IHTOHAIIII B ITid MOBI.
Sxmo MenoniiHuK KOHTYp (pazm OymyeTbcs Ha
0a3i pericTpoBOi AMHAMIKHU CIIiB, TO B IbOMY SBHIII
Mae OyTH 3aKOHOMipHa BIIOPSOKOBaHICTh. Boue-
BUJb, ONIOPHUMHU TOYKAMH MEIOJIHHOTO KOHTYpY
MOXXYTh OyTH HE BCi CKIIaT{ AP, a JIWIIE Ti, 110
3HAXOMSITHCS Y CHIIBHIN MO3UIIii, TOOTO Ti, IO OIHO-
9acHO OPraHi3oBYIOTH (hpa3y i B pUTMIYHOMY ILIaHI.
Kuraiicbka MOBa € TOHAJIBHOIO, 110 POOUTH ii Mpo-
COJIII0 YHIKAJbHOIO, aJie¢ 1 BOJHOYAC BAXKKOK IS
aHami3y Ta BUB4eHHs. [IpoTe mpoconuuHa opraniza-
IIisl KUTalCHhKOTO MOBJICHHS, 30KpeMa MOJTITUIHOTO,
€ HaJI3BUYAITHO BaXUIMBUM (DOHETUYHHUM SBUILEM,
KOTpe BUKOHYE€ OIHY 3 KIIOYOBHUX (PYHKIH y pea-
Jizaiii KOMyHIKaTUBHOT METH. Y 3B’SI3Ky 3 IIUM, SIK
MEPCIEKTUBY MONANBIIUX JOCHiKEeHb, BOAYaeMo
MOXJIMBICTh CTBOPEHHSI KOMIUIEKCHOT IpOTpamMu Ta
METOIMKHN €KCIIEPUMEHTATHLHO-(QOHETUIHOTO MTOCTi-
JOKSHHSI TIPOCOAWYHOI opradizamii KHTaiChbKOMOB-
HOTO MOJITUYHOTO JAUCKYPCY.
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Zadorozhna A. 1. METHODOLOGY OF EXPERIMENTAL-PHONETIC RESEARCH
OF PROSODIC ORGANISATION OF CHINESE POLITICAL DISCOURSE

The article deals with the description of the methodology of studying prosodic features of the Chinese
political speech. In order to cover the topic of the proposed research, the author analyzes the scientific works
of Ukrainian and Chinese linguists. The scientists emphasize the pivotal role of prosodic characteristics
of political speech in shaping the audience s perception of the speech text within the realm of political discourse.
The author mentions features, components and stages of the phonetic experiment. The author establishes
that the register character of the intonation melody of the Chinese language is an indicator of the close
interaction of rhythm and intonation in this language. The article indicates programmes of acoustic analysis
of speech and special software that helps a phonetic researcher to analyse prosodic characteristics of speech.
The author determines the specifics of the implementation of Chinese political discourse through the mechanism
of prosody and establishes that Chinese political speech is characterised by a pronounced logical and phrasal
accentuation, a slower speaker’s speech rate, and longer pauses before and after those words and phrases
that are of important semantic significance for the whole speech. Without denying a certain role of intensity
and duration in creating the effect of syllable stress, the author indicates the frequency register of the syllable as
an acoustic sign of stress that constantly emerges in the Chinese phrase. The research identifies two essentially
different configurations of the tone: the syllable configuration associated with lexical semantic distinction
and the phrase (intonation) configuration, which, due to the tonal character of the Chinese language, can
manifest itself at least at the level of the syntagm. The article presents formulas by which the researcher can
accurately determine the acoustic indicators of the main prosodic characteristics of the Chinese political
speech. The author indicates the possibility of creating a comprehensive programme and methodology for
the phonetic experimental study of the prosodic organisation of Chinese political discourse as a perspective
for further research.

Key words: Chinese political discourse, Chinese political speech, prosody, intonation, rhythm, frequency
register, tone, auditory analysis, acoustic analysis.
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®EHOMEH MAC I MACU®IKAIISA CYCIIJIbCTBA B TPATIKOME 11
®. JIOPPEHMATTA «TOCTHHA CTAPOI JTAMN»

Cmammsi npucesyena U8YeHHI0 0coonusocmell Macu@ikosanoi cnitbHomu 6 mpaziutiti Kome-
0ii’ @. [lioppenmamma «locmuna cmapoi damuy. [osedeno, wo mumeysv 300pasue nwoodei 0oou
iHOyCcmpianbHO20 emany po3euUmKy, NEPEeKOHAHUX Y 8UWOCII MamepianbHux yinHocme. Micmsanu
noCmaromy YeHmpaibHumM 0opasom mpazikomedii, 00 came yepe3 HUX ABMOP HAMALAEMbCS NOKA-
samu Hauobitbuty npobremy cepedunu XX cm. — mopanvhy degpadayiio aoocmea. Busnaueno, ujo
NUCbMEHHUKY 80AN10CS NEPEKOHIIUBO 8i0MBOPUMU, AK NIO YNIUBOM 308HIUHbO20 (hakmopa NacusHa
Maca nepemeoprEMbCs HaA MAC08020 Cy6 €kma cnilbHoi Oii, 30amH020 3a 2powi 86umu Ir0OUHY,
i npoxooUms NpU YbOMY Yomupu Cmaoii po3GUMKY (YUPKYIAYIA eMoyii; KPYHCIHHA eMoyii; ¢opmy-
6aHMs 00pa3y, 06 €EKMA, HABKOJIO AKO20 30CEPEOHCYIOMbCA Y8aea i eMOYIlHT IMIYIbCU TT00el, aKmu-
sizayia Oiu macu). OOHOCMAHICMb NOBEOTHKU MICMSH NOSACHIOEMbC MACUDIKAYITHUM SNIUBOM
CYCRIbHUX IHCIMUmMYmie, 30Kkpema media, yepes AKi pempaHcitoEMbC MACo8a Ky1bmypa, Kompa npu-
Wenue ayoumopii cmepeomunu MUCieHHs U nogedinku. 3’sacosano, wo D. /Jroppenmamm 300pa-
arcye, ax 3a oonomozor 3IMI popmyemovca gipmyanvha peanvuicms. Ilucomennux nokazye macugi-
KayitiHuil 6naue media, 4usi OiIbHICMb CHPAMOBAHA HA 8UMEOPEHHSA MACOBOL THOOUHU K NAHIBHO20
cycninoHoz2o muny. [ncmpymenmamu Maninyiayii 6Ucmynaroms IPUCIIPACHULL MOH JHCYPHANICMIS,
BUKOPUCMAHHA eMOYIUHO 3a0apeneHoi NeKCUKU, HA2ONOWEHHS He MINbKU HA 1e2KOOOCmYNHOCHI
MamepianbHo2o 00cmamky, a il HA CYCRiNbHIl 3Hawywocmi noodii. Busnaueno, wo 3a 00nomo2coio
30ipHO20 00PA3Y TIONLEHCLKOL 2poMadu 8MINIOEMbCA ABMOPCHKULL HAMID 3acmepecmu JH00CME0 8i0
MOPAIbHO20 3anHenady uepes 32YOny 61ady epoulell, NPUMYCUMU 3AMUCTUMUCT HAO MAKUMU peaJti-
AMU CYMACHO2O CGIMY, K 3HeYIHeHHs TH0OCbKOI 0coducmocmi, OyXoeHe 30I0HIHHS, NPOOANCHICMb,
WO CHPULLMAOMbCS SIK HOPMA NOBEOTHKU.

Knrouosi cnosa: maca, macugpixayis, 3acobu macoeoi ingpopmayii, macosuti cy6’exkm cninbHoi
akmusHocmi, [{ioppeHmamm.

MocranoBka mnpob6aemu. Dpinpix roppen-
MaTT 3aCIyKHUB CJIABYy OJHOTO 3 HaWBHU3HAYHINIHAX
npamatypriB XX CT., SKHH JOCHIIKYBaB TEeMYy
NeiHAMBITyari3ailii Cy4acHOTro CyCHiiabCTBa. Y Tpa-
rikomenii «l'octrHa cTapoi mamMm» BiH HamaraBcs
BUBUUTH TOBEIIHKY JIFOJUHU 3 TO3UINT TCUXOJIO-
rii Mac i MacoBoi CBIJIOMOCTI, ITOKa3yIOUH COIIYM,
y SKOMY 3HadyIIMMH BBaXXKAIOTHCA HE MOpajib Ta
imeanu, a Brmajga. Ha ngymky I. KamyctsH, muce-
MEHHUK HaJa€ TMepeBary *)aHpy KOMeJii, OCKIIbKU
BiH JIOIIOMArae JIOHECTH IYMKY, 1[0 4epe3 JAeBalb-
Ballif0 MOPaJBHHUX I[IHHOCTEH «CBIT mocrae <...>

“0e3MMKUM”: HATOMICTh 3aMiCTh KOHKPETHUX OCO-
oucTocTel — sIkach Oe3TMKa MalInHa, 0 CKePOBYE
ol # KUTTA mopeit. OTxke, KOMeis po3yMieThes
HIBEHIIapCHKUM JpaMaTyproM K CBOEPiIHUNI 3aci0d
0OpOTHOM MPOTHU HIBEIIOBAHHS IIIHHOCTEH, 3arajib-
HOT “Oe3mmkocTi” cBiTy» [6, ¢. 18]. Ilpuuunoro
«0e31MKoCTI» BUCTynae Macudikamis, mo 3a 1061
IHIyCTpiallbHOTO CYCIIIIBCTBA 3 #oro ypOaHi3a-
1i€F0, TII00aIi3aIli€ro H YCeOC KHUM BILTUBOM Mac-
Mezia neiHauBiTyaslizyBalia JIIOAUHY, YHi]iKyBana
I crapjapTusyBaia ii, IepeTBOPUBIIN HA ONUHULIIO
MACUBHOT MacH, KOO JIETKO YIPABIISITH.
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AHaniz ocTaHHiX gocaimkeHb i myOuaikamiii.
[MpoGnemaruka Tparikomenii ®. roppenmarta «loc-
THHH CTapoi JaMm», >KaHPOBO-CTHIILOBI HOBAIIii,
XapaKTepUCTUKa NIHOBUX OcCi0 Ta IHTEPTEKCTyallbHi
3B’S3KH TBOpY Oynu npeameToM BuBueHHs H. Actpa-
xaH, O. lanpayk, C. XKyp6u, C. Kaxy6oBchKkoi Ta iH.
3okpema, O. [aybuyk HArojocuia Ha BiJICYTHOCTI
igAMBiMyamizamii OiMBIIOCTI MEpPCOHaXiB Ha piBHI
OHIMIB, III0 BKa3y€ Ha OCTAaTOYHYy BTPAaTy HUMH BIIac-
HOi imeHTHM4YHOCTI [2]. BimcyTtHicTh iHAmMBIimyamiza-
uii nifioBux ocid H. Actpaxan moscHuiia OaxaHHIM
aBTOpa IMOKa3aTH IXHIO COIiaji3aliio MepeayciM sk
MOKYTIIB TOBAapiB 1 MOCIYT; JOCHIJHHIS BIIEpIIe
Ha3BaJja r'OJUIEHI[IB arpeCUBHIM HaTOBITOM [1].

IlocranoBka 3aBaaHHsl. Mera crarti — Hocii-
TUTH 0COONMBOCTI Mach(iKOBaHOI CITUTFHOTH, TIEepe-
TBOPEHHS MACHBHOT MacH MiCTSIH Ha MaCOBUH Cy0’ €KT
CHIJIHOI aKTUBHOCTI, OXapaKTEepU3yBaTH €Taly Horo
PO3BHTKY, 3’5ICYyBaTH pojb Meia B MacuikaiitHomy
BIUTMBI Ha CYCHUIBCTBO B TpariuHiii komexii @. /{rop-
peaMarra «['ocTuHa cTapoi namm»

Buxnan ocHoBHoro marepiaiy. [lonsrra «macay
BUBYAETHCS PI3HUMH HayKaMH TyMaHITapHCTHUKH,
0 3YMOBJIIOE BIJIMIHHOCTI B WOTO TpPaKTyBaHHI.
Y HamoMy IOCHIIKEHHI TOCITyTOBYBaTUMEMOCS
BU3HAYEHHSIM IUPEKTOpa IHCTUTYTy coliaJpHOI Ta
momitiaHoi micuxornorii HAITH VYkpainn M. Ciro-
CapeBCBHKOTO, SIKUA TPAaKTYe Macy SIK «OUIbII-MEHII
cTalinbHY 1 3HaYHY 32 YHCEIBHICTIO (0araToTucsuny
abo ¥ OaraToMiIbHOHHY) CYKYITHICTH iHIMBIJIIB, IO
HE Ma€ YiTKOi CTPYKTYPH, MPOTE XapaKTEPU3y€EThCS
ICTOTHOIO ONHOPIMHICTIO TICHXOJOTIYHHUX pPHC Ta
nmoBeiHKK 1uX iHAuBiAiB» [11, c. 9]. Maca dopmy-
€TBCS BHACHIAOK Aii Macudikauii, CyTs SKOTO MOJs-
rae «B HEOOXiTHOCTI ieHTUdiKalii cede 3 IHIMMHU
JUIE HOPMaJIbHOTO iCHYBaHHS B comiymi» [9, c. 77].
Uepes ypbaHizarliro, TOTaIbHUNA BIUTHB 3aC001B Maco-
BOI KOMYHiKallii, rro0ami3amiiiHi mpomecn, 30KpeMa
CTaHJapTHU3alio ¥ yHiikamiro, mpuponHe OakaHHS
IHAMBIoyyMa 3HaWTH 3aXUCT y Maci co0i momiOHuX
nocumiocs. Jltonu nepeOyBaloTh B IEPMaHEHTHOMY
CTaHi MacHBHOI MacH, KOTpa MOXE aKTHBi3yBaTHCS
i YIUIMBOM 30BHINIHBOTO a0o/Ta BHYTPINIHBOTO
30ypeHHs. Y TakoMy pasi Maca «BHSBISIE TEHACH-
IO 70 JIOKAJTi30BaHOI KOHIIEHTpAIlii, TO TYT, TO TaM
eni3oanyHo 3rymyerhes. [IpocTime Kakyuu, JTrOou
CIIOHTAHHO 30MPAIOThCS Pa30M, HOPMISTHCT <...>,
OypxJINBO OOrOBOPIOIOTH IOIIT, 110 iX CXBUJIIOBAJIH,
3QJICKHO BiJ CHTyaIlii BHCIIOBIIOIOTH CBiff THIB,
HEBJIOBOJICHHSI, OOypEeHHsI, piAlie — pajicTh, €HTY3i-
a3M 4M 3axOIUIeHHs. Taki 3TyIIeHHs Macu MOBENOoCs
Ha3WBaTH HaTOBIamu, abo ropOamm» [11, c. 11].
3aMicTh HETaTUBHO KOHOTOBAHOT'O TEPMiHA «HATOBID,
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M. CrrocapeBchbKH MPOTIOHYE YXKHBATH EMOIIIITHO
HEUTpaNTbHUMN — «CKOHIICHTPOBAaHA Macay 1 MOMIIATH
ii Ha «Oe37aHO CKOHIIEHTPOBAHY Macy» i «MacoBHUI
cy0’€eKT cinbHOI akTUBHOCTI» [11].

VY tpariuniii komenii «loctuHa cTapoi gamm»
®. /lroppeHMAarT MoKa3ye MepeTBOPESHHS MEPECiTHNX
€BPOIIEHIIIB, 110 KUBYTh y MPOBiHIiHOMY [toMIeHi,
Ha CKOHIICHTPOBaHY Macy, AOCIIHKY€E €TalH ii iCHYy-
BaHHS 5K Cy0’ €KTa CHUIBHOI aKTMBHOCTI, 1[0 Xapak-
TEPU3Y€ETHCSI BUTBOPEHHSIM «KOJIGKTHBHOI JITymIi»,
TOOTO MEPEBEACHHSAM 3 IHAMBITYaIbHOTO HA HAJTIHIH-
BiyanbHUi piBeHb. [TOJIEHII MOCTAOTh LEHTPab-
HUM 00pa3oM m’ecH. Y HUX TPOSBISIOTHCS O3HAKH
Mi()OJIOTIYHOTO THIy CBIAOMOCTI — TepeBaKaHHS
€MOLIITHOT0 KOMIIOHEHTY HaJ| palioOHaJbHUMH IOsC-
HEHHSIMH, 00pa3He CIPUHHATTSM CBITY, TIIyMaueHHS
yepe3 (paHTaCTHYHI MPUITYIIECHHS, CTPaxX Mepes HeBi-
JIOMAMH ¥ HE3PO3yMUTUMH SIBUIIAMH, OOCPHEHICTH
y MHHYJIC, BIACYTHICTH BiATIOBiNaLHOCTI 3a CBOE
KUTTA [7]. 3aMicTh TOTO MO0 BHIXaTH 3 MicTa 1 3HAUTH
BHCOKOOIIJIa4yBaHy POOOTY, HOTO KHUTEI )KUBYTh a00
Ha Mi3epHy 3apiuiaty, abo Ha KomiifuaHy Jep>KaBHY
JIOTIOMOTY, CIOAIBAalOYMCh HA IIACIMBHU BHIAJOK,
3raiylouy 3aMOXKHI POKH PO3KBITY MicTa i MOCTIHHO
MIEPETIOBITAl0YN OAWH OJHOMY HAWBHAATHINI IOl
HOTO «KyJIBTYpHOI» icTOpii. HaBiTh KOMH THOIUIEHISIM
NPOMOHYIOTh BUIXaTH, 00 KUTH B KpaIMX yMOBAaX,
BOHU BIJIMOBIISIIOTBCS. YUHTENb IOSICHIOE KOJHII-
Hiii memkani micta Knep [laxanacsu: «S pimryue
BIJIKHHYB 3alpolICHHS Ha MMOCcalIy JIGKTOpa B Kallb-
OepmTaATChHKOMY JiIel, a JiKap — B epPIITHICHCHKOMY
yHiBepcuTeTi. 3 camoi Tr000Bi 10 OmmkHIX? <...>
Hi, mu Tepmisiue ouikyBanu Bei i O€3KOHEUHI POKH,
a3 HaMH i I1iJIe MiCTEYKO, 00 MaJIH HAJIII0, 1[0 KOJIKCH
BOCKpECHE JIaBHsl Beln4 [tojieHa, 3Haie CBill yKu-
TOK Te¢ 0ararcTBo, IO WOTO B TaKii IMenpii MOBHSIBI
XoBae B co0i Hamra MatipHa 3emisi» [3]. He 3Haroumn
peaNbHUX MPUYMH KeOpalnTBa MOTEHIIHHO 6araroro
MicTa, oro *HTeni MOTHBYIOTH e (paHTaCTUIHUMH
NPUNYHICHHSIMH — «BUTIBKAMH MAacCOHIBY», (KH[iB-
CBKOIO pOOOTOIO», «BETMKHM KaIliTaJoM», «[1aByTHH-
HSIM MDDKHApPOJIHOTO KOMYHI3MY» [3].

Crnepmry @. JlroppeHMaTT IEOHIMI3y€e BCIiX MeI-
kaHiiB [toieHa, KpiM TOJIOBHOTO TEpCOHa)a Allb-
(dhpena s, 1 po3pi3HsAe ASKOTO 3 HUX JIMIIIE 32 COLli-
ajnpHOI poiutto — bBypromictpa, Ilapoxa, Jlikaps,
Manspa, Yunrens, Hauanpauka ctaniiii ta in. Ympo-
JIOBXK TI’€CH BOHU TIPOSBIIIOTH ceOe HacaMIiepen K
MOKYTIIi TOBapiB 1 MOCIYT — y epimrii aii sk 3y0o-
JK1JT1, @ 3TOJIOM, TICIIS 3BICTKH MPO OOIITHUA MUTBSPI,
K IIJIKOM pecriekradenbHi. Ha nymky H. Actpaxas,
«BHACIIZOK TaKOrO CIOCOOy colliamizaiii, I'toJICHIl
HE MOXYTh OyTH 00 ’€KTHUBHMMH IIIOI0 MOPAILHOI
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OIIIHKH JItOfIeH i moniid. BoHW roToBi mpogatu cBOrO
MopalibHy (aMOpaibHy) MIATPHUMKY TOMY, XTO MOKE
bararo 3arutatute» [1, ¢. 103]. He BumagxoBo, 1o
B cueHi mpuizny Kiep aBTop mokasye omHOCTailHY
peaKIiio TIOJUIEHIIIB TIIbKA Ha rpomi. Tox yxe Ha
MOYATKY I’ €CH TTOJIICHIII TIOCTa0Th SIK Mach(ikoBaHa
CHIIHOTA, KOTPY JIETKO 30yIUTH.

B ocHOBi MexaHi3My CTHXIHHOI TMOBEIIHKH Mac
JIOKUTh TaK 3BaHa «IUPKYJISApHA peakilis», 3a sSKOi
eMOIIiffHa CTUMYJIAIIIS BiIOYBAETHCS HA HECB1IOMOMY,
ncuxoisuaHOMY piBHI. Y Tparikomenii YMHHHKOM,
IO 3aIyCKae II0 peakilito, CTae MpHi3n OaraTiiiku
Knep [laxanacsiH, siky BOHH CIPHIMAIOTh SIK JIaB-
HOOYIKYBaHy OJlarojiatb, KOTpa TrpoIIMMa MOBHHHA
«BMACTW» Ha 1XHI rojoBU. CUMIITOMATHYHUMH BUIa-
FOTHCS CJIOBA JKUTEJIIB, SIKI HE CIOMIBAIOTHCS HaBITh
Ha bora: «bBYPI'OMICTP: IlanoBe, minbspaepka —
HaIlla €IMHA HaJlis.

IMTAPOX: Kpiwm Bora.

BYPI'OMICTP: Kpim Bora.

YUUTEJIb: Ane BiH rporieii He miatutby» [3].

[aTepec mo KamiTamicTKH TTOCHITIOETHCS TIPECOIo,
sSKa CypMHUTH Ipo OnaroxiiHicTh llaxaHacsH, koTpa
B IHIIKX MicTax MoOyayBaa JIiKapHIo, sicia, EPKBY.

30yKeHHs MeIIKaHI(iB [rojieHa CBiguuTh PO
MOYATOK MEPETBOPECHHS iX Ha CKOHILIEHTPOBAHY Macy.
Lett eramr B. 31uBKOB Ha3BaB MUPKYJIAIIEI0 €MOIIii:
JIFO[IM 3a1lIKaBJIIOIOTHCS IIEBHOIO IOIE€10, EMOLIIT 111010
SKOT TIEpeJaroThCs BiJl OAHOTO iHAMBINA IO iHIIIOTO,
upKyooun B couiymi [13]. Tromtenui Hecsigomo
TYPTYIOThCS TIepe]] eK3UCTCHIIHHOIO 3arp03010 BUMU-
paHHs MicTa. MexaHi3M Takoro 00’€HAHHS JIC)KHUTh
MHOOKO B MIACBIAOMOCTI JIOMWHHU W CATA€ J10iCTO-
puaHuX yaciB: «[IpararoBm OyB 3ac000M BHKHBAHHS
MpajlaBHROI JIFOAWMHU. TOMy cydacHa IUBiTi30BaHa
JIIONIMHA, 110 ONMWHWIACS Y HATOBII, MOXE MUMOBOJII
BKJIFOYMTH CBOK) IMEPBICHY T€HETHYHY IaM’sITh, II0
icCHy€ B Hiif Ha PiBHI MiJCBIAOMOCTI, Ta BIAMOBHUTHCS
Bim BiacHoro “A”, 3apagm ymaBaHOTO camo30epe-
skeHHs» [13, c. 134]. BaxkanHs Jerkux rpouey e
OinpIIIe po3naiioe ysBy MicTsH, koiu Kiep npononye
iM Minbsipa 3a BOMBCTBO Anbdpena L, korpuit 3pa-
B ii cOpok pokiB Tomy. Ha mpoMy erarmi TtofuieHIi
BimMoBisttoThes Tipoparucs: «bYPI'OMICTP: Ilani
[axanacsH: MU 111e B €BpOIIi, MU III€ HE TUKYHU. Bin
imMeni micta [fo/IeHa s BiIKMIaK0 Bally MIPOMO3HILIO.
B im’s monsHoCcTi. Kpame mu 3amummmocs OigHi,
HIK IOTUIAMIICHI KPOB’10.

I'yuni orecku» [3].

MicTsSHY TiACHITIOIOTh EMOIlIHY peakilito, yOa-
Yaloud B CIOBaX bypromictpa CBOIO MOpPaIbHY
nepeBary. 3a yMOBH TE€pEpUBaHHS TPOIECY eMOITis
MOXKE 3racHYTH, a Maca HE CKOHIICHTPYBaTHCS OCTa-

touno. Onnak Kiep He ae oMy cTaTHCs: 3HAIOYH,
HAaCKUIBKM MEIIKaHII MicTa MOTpPeOyIoTh TpOIIeH,
BOHa 00iIIs€ TOYEKaTH, TAKIM YHHOM JJAI0YHU iM 3MOTY
nepeiTn Ha Opyrui eTtan — KPYXKIHHA eMolii, KOJIH
NICHXIYHA peakuisl MepeJacThCs Mo KOy 3 MOCTYIO-
BUM 3pOCTaHHsAM iHTeHcuBHOCTI [13]. KitouoBum
nocTae ojHa i3 popM MacoBOTO BILIMBY — 3apaXKCHHS,
3a SKOTO BiJl ONHI€] JIFOMUHU 10 1HINOI Ha TICHUXOdi-
310JI0T1YHOMY piBHI TIepeaeThCs MEBHUN €MOIiHO
30ymuBuid crad. [lpu npomy emois, Bimazepkaio-
IOYUCh y HACTYITHOMY KOMYHIKaHTi, 30UIbIIyETHCS,
10 «IPU3BOJIUTH J0 PI3KOTO 3HMKCHHS KPUTHYHOCTI
Ta TMIiABUINEHHS HABIIOBAaHOCTI y YJIEHIB TPyIN»
[13, c. 132]. Maca xapakTepHu3y€eThCsS HE3IaTHICTIO
cripuiiMaTH 30BHIIIHIO iHQOpPMAIIit0, BOHA HAYe 3aMH-
Ka€eTbCSl HAa OAHIN eMollii i ToUYnHa€e OHAKOBO peary-
BaTW Ha CTUMYIIH, JUIS Hel 301IbIIYETHCS BasKIUBICTD
BHYTPIIIHIX YHHHHKIB.

[Tepmmm momivae 3minu Lme. Uepe3 3posymimi
MPUYUHY BiH YBa)KHO aHAJi3y€ MOBEIIHKY TFOJUICHIIIB.
I xoua Ha cnoBax BOHM Bce ¢ HOrO MiATPUMYIOTH,
OJTHAK ITiICB1I0MO BKE YXBaJIMIIU PillICHHS — IPUUHATH
Mminbsapy [laxanacss. [Ipo 1ie cBiguarh iXHI BUMHKU:
BOHHU TIOYMHAIOTh HABHIUIAT KYIyBaTH JIOPOXKYi, HIXK
3a3BHYai, pedi, 3HAIOUM, IO He3ab0apoM 3MOXKYTh
noBepHyTH O0pr. 11ix giero MexaHi3MiB HaCIiyBaHHS
1 ICUXI4YHOTO 3apaKCHHsI TTOJUICHLII HE TiJIbKH KyIULs-
I0Th OJJHAKOBI MPEIMETH CIIOKHMBAaHHS, a il OOHAKOBO
MPOBOAATE JTO3BLILISI, TIOBTOPIOIOTH OHAKOBI (ppaszu
TOIIO. ABTOp HE BHIPABIOBYE W HE 3aCYIKy€ KO-
HOrO 3 HUX. Y «llpmMmitku mo m’ecu...» ®. [rop-
penmarT mucaB: «Ix He MOKHa 306paXkaTH JUXUMHU,
aX HiSK He MOXHa...» [4, c. 160]. Tak camo i b
CIIOKIITHO KOHCTAaTye, 10 J0YKa Oepe YPOKH TEHICY,
3aMiCTh iTH Ha OipKy Tpalli, CHH YYUTbCS I3IUTH Ha
aBTOMOOLTI, 3aMICTh «IIIyKaTH TIpalli Ha CTaHIli, Ha
nmeKydoMmy coHIi» [3]. AkryamizoBaHH KOHQIIKT
MIX TparHeHHSM 3aMOYKHOTO KHTTS i Oe3paiicHOI0
peasbHICTIO MICTSHU BUPILIYIOTh, BiIAAIOYHCh €MO-
1ii pajgocTi BiJ] JISTKOTO CIOCO0Y MOCSTHEHHS Oaka-
HOTO, SIKa T1ICHITFOETHCS TTICIIS KOXKHOT MOKYIIKH.

3 gacoMm rpoMasHHU MiCTa IMEePEXOIsiTh Ha TPETik
eran — ¢popMyBaHHS 00pa3y, 00’€KTa, HABKOJIO STKOTO
30CEPEIKYIOTHCS yBara i eMOIIHHI IMITYJIbCH JIFOICH,
IO TYPTYIOTBCS 332 MPUHLMIIOM ‘MH (XTO 3 HAMH) —
BOHHU (XTO TipoTH Hac)’. EMorii TtofuieHIiB KOHIIeH-
TpYIOThest Ha Anbdpeni liuti, BiH cTa€ THM YHHHHUKOM,
«III0 3TYPTOBYE CIIILHOTY B €quHe misie» [13]. KoH-
(ITKT MK TIparHeHHSAMH W JOCSITHEHHSIMH MICTSH
HaOyBa€ IMIKOBMX IMOKAa3HUKIB, TOMY JJs peaiizallii
CBOiX O0akaHb BOHU HECBIIOMO MparHyTh cMepTi [,
10 YHAOYHIOETHCS B aKTUBI3aIlii IXHIX il 1 BUCIOB-
JIIOBaHb: MEIIKAHII OepyTh Y4acTh y TOJIOBaHHI Ha
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Jeonapna, MiAKUOAIOTh HOTO TPYMN MiJi KPAMHUYKY
Anbdpena, cxBaJabHO BiATYKYIOTECS Tipo Kiep, 3acy-
JDKYIOTH BUMHOK Kpamapsi, 4aTyloTh HOTO, HE JTAtouH
BTEKTH 3 MICTa, i ypeIITi IPOTIOHYIOTh HOMY CaMOMY
3aKiHYUTH CIIPABY.

[foiIeHIi 3 HAWOLIBII PO3BMHEHMM MHUCIIEHHSM,
YHi pif 3aHATHh NOKJIMKAHWHN MJIEKAaTH B TyIIax JIFOs-
HICTb, HAMArarThCSl OMUPATHCS MACOBOMY HACTPOIO,
MPOTE HEJIOBIO, OCKIJBKH, 3 IPUPOITHIM MEXaHI3MOM
HACJIIyBaHHS, iHAMBIJ IMparde PO3YUMHUTHCSI B Maci,
repeOnparoIy CXBaJICHUH HEIO THIT IOBEIIHKA: «<...>
KOJIM IIOCh BIATOBIa€e iXHIM moTpedam, MmepeKoHaH-
HSIM, TOII ¥ PO3yMHI JIIOAM JIETKO MiANAIOThCS MPO-
CTOMY 3apakKCHHIO EMOIIISIMU, Ha POHI TKUX JIETIIIE JIi€
1 HeCKJIaiHa apryMeHTallis, abo i 6e3 Hel YieHn Macu
3a3HAIOTH cyrecTiiy [9, c. 45]. [1apox mpocuTs AJb-
¢pena tikaru, 00 MOAM CHaOKi H JIETKO MiATAIOTHCS
CIIOKYCi IpOILEeH, 1 TPU BOMY BKE KyIHB HOB1 I3BOHH
B LIEPKBY. YUUTEb HAMArae€ThCcs IPUCOPOMHUTH THOII-
JICHILIIB, TOTIepe/Kae (s, MOBTOPIOIOYM CJIOBa Iac-
TOpa, BU3HAE, IO 1 BIH CKOPSETHCA BIUIMBY MAacH.

Ha Ttakux nromeit OiIBIIOI0 MIpOIO MIFOTH apry-
MEHTH, TIEpEeKOHaHHS Ha palioOHAIBHOMY piBHI,
TOMY IIOJO0 HUX CIpalboBYE iHIIA (OPMa MacOBOTO
BIUIUBY — CyrecTis (HaBilOBaHHs), MiJl KOO PO3y-
MIIOTh «aKTyai3aiio a00 3MiHy MEBHUX YCTaHO-
BOK, LIHHICHUX OpIi€HTAIlil YN BYWHKIB y JFOIIHIDY
[8, c. 9]. Lleit mporiec ®. JIroppeHMATT ITOKa3ye dyepes
3MiHy craBieHHS A0 Anbdpena s, Ha modarky
Tparikomezii BiH MOCTa€ IIAHOBAaHUM T'POMAISHU-
HOM, SIKOT0 0adaTh HACTYIIHHM MepoM Micta. ['aHeO-
HUI y4rHOK AJb(pena cCOpoKapiyHOl JaBHWUHH, 3a
sk [laxaHacsiH BUMarae ioro BOMTH, 3a IO MICTO
OTPUMAE MITTBSIP]I, CTIOHYKA€ MiCTSH MPUHHATH apry-
MEHTH, SIKi O BUIpaBgay TpaHCHOPMAII0 iIXHHOTO
CTaBJIeHHs 10 Kpamaps. [lepmum nepeTBopeHHs KOH-
crarye bypromictp, 3ayBaxkyroun [mmo: «Komu mu
3aCyIKYEMO TIPOTIO3UIIIO IAMH, TO II€ i€ HE 03HAYaE,
[0 MU CXBAJIOEMO 3JIOYHMHH, 5IKi JTOBEJH IO Ti€l TIPO-
no3utii. Jlo mocagu Oypromictpa cTaBIsAThCS ACSKi
BUMOTH MOPAJIbHOTO POy, SKMM BH BXXE€ HE BiJmo-
BiJIa€Te, BU XK I MyCHTE caMi BH3HaTh» [3]. A me
3 4acoM TIPOMaJISIHU HE IPHUXOBYIOTH CBOTO OCYAY,
NPUKPHUBAIOYN CBOE OaykaHHS TPOIICH MOpaTbHUMH
iHHOCTAMU: «Kerncpko BiH TOBIBCS 3 HELIACHOIO
naHero llaxanacsu. <...> KuHyTtH niBumHy B Oimi.
lanpba! <...> SIkmo BiH 3ax0o4ye BBECTH B HECIIABY
Knapy, omoBinarume moOpexeHbKH MpO Te, K BOHA
1I0Ch TaM 00iIsIa 32 HOro cMepTh, IO OYJI0 TiJBKH
BHSIBOM HEBUMOBHHX MYK, TO HaM JOBEAETHCS BTPY-
taTHCh. He #imeTbes mpo Mimesapa. <...> [geTbes mpo
rHiB Hapony. [oOpa mani llaxanacsa yxe bor 3Ha
CKUTBKU HacTpaxkJanacs 4epe3 Hboroy» [3].
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JlerkicTs, i3 SIKOIO TFOJIICHIN MiAIar0THCS CaMOHa-
BIIOBAaHHIO, MO)KHA IIOSICHMTH JI€I0 OJHOIO 13 3aXuc-
HUX MEXaHI3MIB TICHXikH, omucaHux 3. dpoiigoM, —
palrioHai3aIli€ero, 3a KO JIFOMHA, BUIIPABIOBYIOYH
CBOI HETIJIHI BUYMHKH, MOSICHIOE cOO1 (palioHami3ye),
yomy Tpeba uMHUTH came Tak [12]. MictsaHu mnepe-
KOHAJIM OAWH OHOTO, 110 Anbdpen lits Mae monecTn
3aciy)KeHe IMOKapaHHs, BUTICHUBIIN CBOIO BHHY 3a
fioro BOMBCTBO Ha HHOTO camoro. [Ipo Te, mo mMicTsaHN
He mumpi y OakaHHI CIPaBEUIMBOCTI, CBIMYUTH IXHS
BiJIMOBa 3BEPHYTHUCS JI0 TIPABOCY//IS i OTPUITFOHUTH
3nounH. OTKe, MeIIKaHIi MicTa i1eHTH(IKyIoTh cebe
SK ‘MH’ — Ti, XTO XO4Y€ BITHOBUTH CIIPABEIIUBICTH
1 IPOTUCTOITh ‘HOMY’ — TOMY, KOTO CJIiJT TPOBYUTH.

Ha 3aBepmansHOMY erami — erari akTUBizamii Ki
Macu — TIO/UIEHII HEe TUIBKH 00’€qHaHl OJHAKOBHM
OakaHHSIM, BiI4yBaIOTh OJHY €MOILIiI0, BOHH ITPOSIBILS-
I0Th ce0e K MacoBHH Cy0’€KT CIiTBHOI aKTHBHOCTI:
BiIOyBa€eThCS 3aciaHHSI MEIIKAHIIIB 100 3TOIU Ha
ymoBH llaxanacsH, micng goro Ansdpena s BOu-
BalOTh. 3JI0YMH TOBUHEH OYyTH JIETaTi30BaHUM, CXBa-
JICHUM BJIJIO0, TOMY pOJIb Jijiepa 30ypeHoi macu
nepebupae Ha cede bypromictp. JlocmiHUKN TICUXO-
JIOTIT Mac 3ayBa)KyIOTh, 1110 AKTHUBI3aIlis YWICHIB CITijIb-
HOTH «3IIMCHIOETHCS TUITXOM JTOJATKOBOTO €MOIIil-
HOTO CTHMYITIOBaHHS Ta 3aBISKH HABIFOBaHHIO 3 OOKY
ninepa. Jlinep Oe3nocepegHbO CIOHYKAE YWICHIB CI1JIb-
HOTH 10 KOHKPETHHUX, MOTpiOHMX Homy mik» [13].
Ha wmicbkux 300pax BypromicTp ymaeTscs 10 HaBito-
BaHHS, 3aKPIIUTIOE Y CBITOMOCTI TOPOJSH PE3yJIbTaTh
pamionam3zartii: «bBYPI'OMICTP: ®oun Knep Iaxa-
HacsiH npuiiHaro. OpHoronocHo. He 3aans rpomeit.

TPOMA/JIA: He 3ams rpoieit.

BYPI'OMICTP: A 3amns cipaBeIIMBOCTI.

I'POMA/JIA: A 3amis cripaBeiJIMBOCTI.

BYPI'OMICTP: I gepe3 Myku cymiTiHHSI.

I'POMA/JIA: | gepe3 MyKH CyMITiHHSI.

BYPI'OMICTP: Bo Mu HE MOXEMO KUTHU U TUBU-
THUCS, SIK MK HAMY THI3JAUTHCS 3JI0YHHCTBO.

I'POMAJIA: bo M HE MOXKEMO KUTH i TUBUTHUCH,
SIK MK HAMH THI3IUTHCS 3II0YMHCTBO <...>» [3].

HagiroBana mymka Mae MOBTOPIOBATHCS HE OAWH
pa3, TOMy He BUNAIKOBO CaM€ B MOMEHT BHUCTYITY
Bypromictpa namaetbcst kamepa i BiH (a 32 HUM 1 BCs
rpomajia) 3MyIICHU TOBTOPUTH T€ CaMe e pas.

OpHocTaliHICTh MOBENIHKM MEIIKAHIIB |ojuleHa
MOJKHA TTOSICHUTH MacH(iKaIli€lo CyIacHOTO CYCITUTb-
CTBa — YTBOPEHHSIM MacH Yepe3 MPUETHAHHS 0 Maco-
Boi cBigomocti. O. CiHpKeBHY miJl MacudiKaIliero
COIIlyMy Ma€ Ha yBa3i «IIpOIEeC T€HE3H Ta PO3BHUTKY
€JICMCHTIB MaCOBOI0O CYCITUILCTBA Ta MACOBOI KYJIb-
TYpH B KOHTEKCTi (popMyBaHHsI Cy4acHOT IMBiTi3aLii»
[10, c. 29]. Y macudikariii Z0CTIAHUL BUILISE IPO-
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LeCH MacoBi3aulii i OMacOBJIEHHS, SIKi PO3BUHYIHUCS
BiHIlyCTpiaJIbHOMY CyCITIIbCTBI i IIepe10a4atoTh OJHO-
TUIHICTh — Y BUPOOHHIITBI, CTHIII JKUTTSI, CIIOKHBYHX
iHTEepecax, MaTepianbHiil 1 TyXOBHIHM IPOAYKIIii TOIIO.

Y rmmo6anizoBaHOMY CYCHIJIBCTBI  Macudika-
1ii YHUKHYTH HEMOXXIIUBO, OCKIIBKH «YCi 1HCTH-
TYyTH # 3acobM MacoBoi Iii — peJiris, Moaa, 4YyTKH
| IUTITKY, pekiiama, 3B 53K 3 TpoMajackkicTio (PR),
MOJITHYHI MapTii i MacoBi PyXH — MalOTh CyreCTUB-
HHM KOMITOHEHT HeMuHYy4Ye» [9, ¢. 77]. OgHuM i3 Haii-
edexTuBHIMMX 1HCTpyMeHTIB Macu(ikarii mocra-
10Th 3MI, sKi momynsipu3ylOTh MacoBYy KYJBTYDY.
BuHukae mapajgokcanbHa CUTYyallis, KOJU, 3 OAHOTO
0OKy, Melia Jar0Th 3MOTY TIEPECiUHIl JIFOMUHI ompa-
[[bOBYBAaTH BEJIMKI MacuBU iHpOpMaIlii, pO3BUBAIOYH
0COOUCTICTh 1 (POpMYIOUH KYIBTYPHY HapaauTrMy
COIliyMy, a 3 1HIIIOTO, pO3paxoBaHa Ha MacH iHGoOp-
Malisl TONAEThCS SK JIETKO3aCBOIOBAaHUI TOBap,
110 BIUIMBa€e Hacamiepen Ha emouii. [IpolmoBmm
ropHo 3MI, macoBa KynabTypa «HEMOB 3JIMBA€THCA,
BO33’€IHYETHCS 3 BITATBHUMHU (KUTTEBUMH) MOTpE-
0aMu JIFOMUHU — MOTPEOOTO B 1Ki, MPOIOBKEHHI PO,
JKUTII, Of1131, 3 IHIIUMH (Pi3i00TTYHIMHE TOTpedaMH.
BoHa BuTicHs€ 31 CBiIOMOCTI camy AYMKY IPO JTyXO-
BHI I[IHHOCTI, TOTPeOH B yCMaAKyBaHHI KyJAbTypHOL
1 MOpanbHOI maM’sTi CBOro Hapoay» [5, ¢. 58].

®. JlroppeHMaTT HaroJioIlye Ha MEPIIOYeproBii
¢yukmii 3MI y dopmyBanni Macu. Menia mocTiitHO
3rajlyl0ThCsl y TBOPI: HaBiTh y 3yOoxkinomy [rosieni
BUXOIMTH razeTa, 6e3 mpecu He 00XOIUThCs Oynb-sIKa
noxist B xutTi Kiep, sika nmpekpacHo po3ymie ii poib
y cycniibceTBi. Ha mmakcuse 3ayBaxenns Yomosika VII
PO BIJICYTHICTh PEHIOPTEPIB BOHA BiMMOBITae: «Xak
co0i o0igaroTe, Mo06i. MeHi Toku 10 HEe ToTpiOHA
npeca B [tojuieni. A mOTiM BOHA BXe 3 ABUTHCS» [3].
[ToBigomieHHS B MEPiOAUYHUX BUAAHHSIX PO Oaro-
JUAHICTh MUTBSPIEPKH MIKUBIIOIOTH YSIBY THOJIJICH-
1iB, 31 3MI MicTsSHH 3HAIOTH PO PO3MIPH CTATKY OJa-
roxiitauIl. BoHM 1 3a31MpsATH 1#, 1 671aT0TOBIIOTE TIEPET
Helo, 1 xanaroTh ii Oararcts: «Kammryk 3 rpommimal
[it nanesxars Armenian-Oil, Western Railways, North
Broadcasting Company i kBapran po3myctu B [oHr-
Konry» [3]. Xoua Knep He nmpuxoBye, SIKUM YHHOM
BOHA «3apo0OmIIay CBOI MUIBSPIH, IPHUIICTIICHI METi-
aKyJIETYpOIO TIPIOPHUTET MarepiaJbHUX IIHHOCTEH
1 TIoBara J1o MpeICTaBHUKIB EKOHOMIYHOI €JTiTH BIUIH-
BalOTh Ha (JOPMYyBaHHS IAHOOIMBOTO CTABJICHHS M0
«cnasetHoi mani Ilaxanacsuy, sk ii Ha3uBa€ OOUH i3
KOPECIIOH/ICHTIB, a yBara pernoprepis 1o ApiOHUIb i1
XKUTTS CTBOpIoe oOpa3 Kitep sik TOBaykKHOT JTFOMAHY.

Pons Menia B cortiymi po3yMitoTh i TTOIUIEHIT, TOMY
BOHHM TIOCITiZIOBHO 130JTFOI0TH PENOPTEPIB BiJ YCiX, XTO
Moke 00/1ail HaTSIKHYTH Ha CIIpaBXHi IPUYHHHU OJ1aro-

nitHocTi Kiep, 1 «3romoByIOTh» ra3erspaM iIuIiaHy
KapTUHY TEPIIOro KOXaHHSI MiX HEIo Ta ATb(peaom.
Bypromictp mpumymiye riomnercekuit «Hapomauit
BICHMK» MOBYaTH, a lmmto, skuii ydadae B po3ronoci
€IMHY MOXKJIMBICTh Ha TOPATYHOK, JIMLEMIPHO IOsIC-
HIo€: «Bu NOBHHHI OyTH BISYHI, [0 MH OTOPTAEMO
ITI0 TIPUKPY CIIPaBy IMOKPOBOIO 3a0yTTs» [3].

B ocranniit mii ;pamarypr MaicTepHO TOKa3ye, K
3a JIOTIOMOTOI0 MeJlia BigOyBaeThCsl hOpMyBaHHS Bip-
TyaJbHOI peasbHOCTI, y sSIKiil HaueOTO BPaXOBYIOTHCS
notpedu aynurtopii: «PAJIIOPETIOPTEP (3naBnenum
rosiocoM): Jlopori ciyxaui! KojocanpHa ceHcaiis.
®DoHA, TI0 OAHWM TIOMaxOM POOUTH 3 MEIIKAHIIB
MICTa 3aMOXHHMX JIIOACH 1 TUM CaMHM CTa€ OIHHUM
13 HaWOULTBIINX COIiAIbHUX EKCIIEPHMEHTIB HaIIoi
enoxu. I'pomana Tex npuroiommena. MepTsa THIIA.
XBumoBaHHS Ha Bcix o0mmuusax» [3]. Ilpuctpacuuit
TOH JKypHajicTa, €MOIIHO 3abapBiieHa JIEKCHKA,
aKICHT HE TUTBKH Ha JICTKOJOCTYITHOCTI MaTepiallb-
HOTO JIOCTaTKYy, a i Ha CyCHiIbHIN 3HAYYIIOCTI Moii —
IHCTPYMEHTH MaHIMyNsIii Macoro, AKiii MOKa3ylTh
IUISAX 32JI0BOJICHHS ii moTpeO.

Halibinbin sickpaBo XapakTepu3ylTh AYMKY Hay-
KOBIIIB TIPO 1TIO30PHICTh PEANLHOCTI, Ky HIOJCHHO
CTBOPIOIOTH Mac-MeJia, CJO0Ba pamiopenopTepa I
yac TpsiMOi TpaHciswii 3acHyBaHHsS Donmy Kiep
[axanacsH: «30cepekeHa THIIA B TeaTpalbHil 3aJIi.
CyuinbpHe MOpe MiAHECEHUX PYK, Haue MOTYTHS NpH-
csAra 3MaraTmcs 3a Kpaiiui, CpaBeIIUBIIINAN CBIT.
Tinpku cTapwii 4YOJIOBIK CHAUTH HETIOPYIITHO, OTIAHO-
BaHmMii pazicTio. Moro Mera mocsiriena, GOHI CTBO-
PEHO, 3aBISKW HOTO IMIeNpiil MpUATENbI 3 IOHAIlb-
KUX POKiB» [3]. Y HOBiil peanbHOCTI NMpUpeUYEeHUH
Ha cMepTh Anbdpen b mocTae sk JroAWHA, CHO-
BHEHA HEBUMOBHOI pajlOCTi, 110 HE3a0apoM 1 oMpe,
HaueOTO «HEe BUTPUMABIIN 1i.

ToBopstur 11po TtoieH SIK Npo HaMKyJIbTypHille
B €BpoOIli MICTO, MICTO 3 TYMaHICTUYHHUMH Tpa-
JUIISIMH, HOr0 MEUIKaHII MOTHUBYIOTH II€ THM, IO
B HbOMY HOYyBaB [ere, Bpamc ckoMIoHyBaB KBap-
tet, a bepronpa IlIBapr BuHANUIIOB TOPOX. 3pO3y-
MIJIO, IO TY4YHi 3asgBH MPO «BUCOKWUU KYJIBTYpPHUH
piBeHb» 0€3 JOCTaTHBOTO iX OOTPYHTYBaHHS 3By4aTh
JIEKIIapaTUBHO, a TOJAEKYyId W CaMOBHUKPUBAIHHO,
3aCB1IUYI0YH IOBEPXOBE PO3YMiHHS 3HAYEHHS LILOTO
CJIOBOCTIOTY4€HHSI.

Taka » HEBIANOBIAHICTH CiB (2 He3adapoMm
1 BUMHKY) CIOpaBXHIM HaMipaM BiI9yBa€ThCS
1 B TIOBTOPIOBaHMWX 3a bypromicTpoM apryMeHTax,
yepe3 SKi TtoJuteHni npuiasaiau rpowmi Kiep. Hemwu-
pictb 1 BhaBaHicTh MicTaH H. AcTpaxaH mosicHIOE
tak: «CHiBUyTTS, SIKE 32 pi3HUX OOCTaBHH IMPEACTaB-
HUKH TIOJICHCHKOT TPOMaJH BUPAXKAIOTH TO OJHOMY,
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TO 1HIIOMY TEPCOHAXY, BUSBIAETHCA AEKIapaTUBHO-
JUIEMIPHUM, OCKIIBKM 32 HHUM HE CTOITh >KOIHOT
JUEBOT MIITPUMKH, JKOJAHOI CIIPOOM 3armo0irTdu ayxo-
BHOMY, a IOTIM ¢izngHOMY BOMBCTBY» [1, c. 104].
BucnoBkn. @. J[roppeHMarT y TparikoMmemii
«loctrHa cTapoi mamMm» BiITBOpIOE MacuQikoBa-
HUX JIOACH JOOM 1HAYCTpialdbHOTO €Tamy PO3BUTKY,
c(hopMOBaHUX TiJ BIUIMBOM TMEPEKOHAHHS BUIIIOCTI
MarepiasibHuX IiHHOCTeH. [lig [i€r0 30BHILIHBOTO
YUHHUKA BOHU IIEPETBOPIOIOTHECS HAa CKOHILCHTPO-
BaHy Macy, IPOXO/T4N Yepe3 YOTUPH ETAIH PO3BUTKY
(IMpKyYIAII0 eMOIIi1; KpyKiHHS eMOIlii; (opMyBaHHS
o0pa3y, 00’€kTa, HABKOJO SKOTO 30CEPEIKYIOTHCS

yBara W eMOLIHHI IMOYJIbCH JIOACH; aKTHBI3aliio
nift macu). OMHOCTAMHICTh TTOBEIIHKU MICTSIH TOSIC-
HIOETBCST MacH(iKalifHUM BIUIMBOM CYCITIBHUX
IHCTUTYTIB, 30KpeMa Melia, depe3 SKi PeTpaHCiio-
€THCSI MacoBa KyJIbTypa, KOTpa MPHUILEIUIIOE ayIuTo-
pii crepeoTuny MUCIIEHHs W moBediHKH. pamaTypr
300paxye, sk 3a gonomoroto 3MI gopmyeThes Bip-
TyaJlbHa PEaNIbHICTb, SIK IXHS IisSUTBHICTH CIPSIMOBaHa
Ha BHTBOPEHHS MacOBOI JIIOAWHU SIK MaHIBHOTO CYC-
MITEHOTO THITY. lIepCTIEKTUBHUM BBa)KaeMO HOCIHI-
JoKeHHS po3yMiHHs @. J[foppeHMaTToM NUISAXIB JeMa-
cudikauii, TOBEpPHEHHS WICHIB COLiyMy 10 0a30BUX
MOpPaTbHO-eTUYHUX I[IHHOCTEH.
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Halych A. O., Kravchenko O. L., Kutsevska O. S. THE PHENOMENON OF THE MASS AND THE
MASSIFICATION IN F. DURRENMATT’S TRAGICOMEDY “THE VISIT OF THE OLD LADY”
The article highlights the results of the study of massified community features in the F. Diirrenmatt’s
tragicomedy “The Visit of the Old Lady . It has been proved that the artist portrayed people of the industrial
stage of development, convinced of the superiority of material values. The townspeople appear as the central
image of the tragicomedy as it is through them the author makes an attempt to show the greatest problem
of the mid-twentieth century - moral degradation of mankind. It has been identified that the writer has
managed to convincingly reproduce under the influence of what external factor a passive mass turns into
a mass subject of joint activity, capable of killing a person for money, and at the same time goes through four
stages of development (circulation of emotion; whirling emotions, formation of an image, an object around
which attention and emotional impulses of people are concentrated, activation of mass actions). The unanimity
in the behavior of townspeople is explained by the massive influence of social institutions, in particular
the mass media, through which mass culture is being retransmitted, which instills stereotypes of thinking
and behavior in the audience. It has been identified that F. Diirrenmatt has depicted how virtual reality is
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formed with the help of the media. The writer shows the massifying influence of the media, the activities
of which are aimed at creating a mass person as the dominant social type. Among the tools of manipulation
are the following: passionate tone of journalists, the use of emotionally colored vocabulary, emphasis not only
on easily accessible material wealth, but also on social significance of an event. It has been determined that
with the help of the collective image of Gullen community, the author's intention has been embodied to warn
humanity from moral decline through destructive power of money, to make people think about such realities
of the modern world as depreciation of a human being, spiritual impoverishment, venality, perceived as a norm
of behavior.
Key words: mass, massification, mass media, mass subject of joint activity, Diirrenmatt.
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SPECIFICITY OF THE PRINT MEDIA MARKET OF UKRAINE
IN THE CONTEXT OF THE GENERAL STATE
OF THE MEDIA ECONOMY (2000 - JULY 2022)

In scientific research, an analysis of the state of the media market in Ukraine, in particular
the print media market of the last twenty years, was carried out. Crisis periods of media development
are singled out, in particular, special attention is paid to the COVID-19 pandemic and the period
of modernity that the state is experiencing since February 24, 2022 — the full-scale invasion of Russia
into Ukraine. The war caused a new configuration of the mass media market of Ukraine. In addition
to the catalysts of sharp changes in the print media market of Ukraine, the specifics of the general
state of the media market, factors that significantly affect the development trends of the general
media market have been identified: digitization, destruction of logistics, periodicals, the outflow
of advertisers from traditional media, rising prices for raw materials, lack of consumer culture
subscription information because there is a free alternative.

With the help of our own survey, the purpose of which was to obtain data on where consumers
get information from when the war began, it was _found that social networks became the main source
of information for Ukrainians after February 24, 2022. At the same time, checking the received
information is a mandatory activity for information consumers. In this regard, answering the question:
what caused the fact that the total majority of consumers of information check it? — it was found
that this can be explained by four main factors that crystallized as a result of the appropriate state
information policy during the war.

The format of work of the Ukrainian media in the first three months of the war is characterized
by certain features: 24/7 working mode, psychological pressure, change of media product, change
of business model of newsrooms, change of content, change of message to audience, change of funding

sources.

Key wordi: media market, printed publications, digitalization, social networks, advertisers,

business models.

Statement of the problem. The mass media
economy of Ukraine is really difficult now. On the
one hand, its development is influenced by the gen-
eral world trends of the media market. On the other
hand, it is necessary to understand that the Ukrain-
ian consumer of information is somewhat differ-
ent, for example, from the American or Russian
one, and the media market has its own peculiarities
and accents. In general, the media market is a lit-
mus test of the general state and development of
the economy of our Ukraine. It is also necessary to
take into account the legal regulation of the Ukrain-
ian media market and the political component,
which are significantly different from countries
where freedom of speech is subject to political and
legislative persecution. Unconditional confirma-
tion of the last thesis is the state of social commu-
nications in Belarus and Russia.

It is also necessary to pay attention to the fact
that the general mass media market of Ukraine has
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changed segmentally and quantitatively as a result of
the full-scale invasion of Russia into Ukraine in Febru-
ary 2022. Complex and significant structural changes
can also be seen in the markets of print media, adver-
tising, and television. There have also been changes
in the sources of information consumption, which we
will be able to learn from our research.

In October 2021, the Thomson Reuters Founda-
tion, as part of the project “Supporting independent
media in the Eastern Partnership countries” of the
Ministry of Foreign Affairs, Commonwealth Affairs
and Development of Great Britain, presented the
results of a study of media consumption and an anal-
ysis of the mass media audience in Ukraine, Moldova
and Georgia. According to the research, Ukrainians
mainly use two sources of information: search engines
and social media. And newspapers are read the least —
only 23% of respondents [25]. So, this indicates, on
the one hand, changes in consumers' sources of infor-
mation, and on the other hand, that today traditional
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media are exhausting themselves as the main source
of information consumption among the population.

The print media market is an important component
in the general information field, and is also a part of
Ukraine's information security. Ignoring its condition,
not understanding its trends, considering the total
consumption of information through Internet media
or social networks, can be a factor in the disappear-
ance of a society that thinks and analyzes.

The Ukrainian media market is a variegated and
complex phenomenon, which is characterized by the
ability to be flexible and survive in difficult economic,
legal, and historical and political conditions. It plays
an extremely important role today — during the mil-
itary occupation of the territory of Ukraine by the
Russian Federation and the terror and genocide of the
civilian population of our country.

Analysis of recent research and publications.
Social communication and axiological approaches,
methods of content analysis, synthesis and general-
ization are the main methods that were used in the
process of scientific research.

The analysis of the print media advertising mar-
ket was carried out in the study “Current state and
prospects for the development of the print advertising
market in Ukraine” [14]. In particular, the structure of
the advertising market of Ukraine in 20142015 was
determined, the reasons for the decline of the print
advertising market were substantiated, and the disad-
vantages of print advertising were formulated.

The issue of language in the print media is raised
in the article “Why Ukrainian media cannot stop
printing in Russian: arguments and proposals™ [17].

According to V. Kovalevskyi, the print media mar-
ket is “characterized by accessibility for the majority
of the population, but has significant time limitations
related to the frequency of publication” [16].

The activity of foreign scientific developments,
in which the print media market has been studied, is
related to the Covid-19 pandemic. For example, in
the article “The Print Media Convergence: Overall
Trends and the COVID-19 Pandemic Impact”, the
authors claim that in Russia there is no clear under-
standing of how national print media respond to new
unprecedented challenges and try to cope with them.
At the same time, it was the pandemic that mainly
contributed to the actualization of such a concept as
media convergence [10].

The print media market is also considered from
the point of view of advertising market research. In
particular, the London-based “The Business Research
Company” annually conducts an analysis of the world
print advertising market [1].

Lowrey W. and Gade J. P. detail the forces that
shape and challenge journalism and journalistic cul-
ture, and explain why and how journalists and their
organizations respond to problems, challenges, and
uncertainty [27]. These views are valuable, because
they make it possible to understand exactly how market
relations, the economic component and the state can
determine the strategy of media market development.

The research by Sjovaag H. and Ouren T. is quite
interesting, analyzing the Scandinavian media mar-
ket, they single out three factors that affect its func-
tioning: controversial state regulation, trends in cor-
porate journalism itself, and social/public trust in the
media. These categories determine the style of mass
media management at the administration level [23].
For our research, this source is also valuable, because
the Ukrainian system of media market functioning in
peacetime, and even during the covid pandemic, was
also influenced by these three factors. During the war,
it was possible to observe the dominant role of the
state regulation of the information space of Ukraine.

Task statement. The purpose of the research is to
outline the features of the print media market devel-
opment in modern conditions and challenges.

The specified goal determines the setting of sev-
eral tasks:

1) to single out the crisis periods of the develop-
ment of print mass media over the past two decades;

2) to trace the development trends of the print
media market;

3) to find out the factors affecting the print media
market in modern conditions and challenges.

Outline of the main material of the study.
According to data released by the State Television and
Radio Broadcasting Committee of Ukraine in the first
quarter of 2021, at the end of 2020, 1,514 newspapers
were published in Ukraine, of which 467 were nation-
wide [13].

Following the dynamics of the publication of news-
papers and supplements to newspapers in Ukraine
since the beginning of the second world crisis in 2013,
we will see that their number steadily decreased every
year and by the beginning of 2021 had decreased by
741 units or by 32% [5] (Pic. 1).

Actually, such dynamics of the newspaper market
clearly characterizes the state of development of the
general print media market, which in 2013 featured
5,529 periodicals, and seven years later only 3,773.
That is, in fact, the overall print media market has
shrunk by 31% [5].

At the same time, it should be emphasized that the
number of publications continued to decrease. Thus,
in 2021, according to the data of the Book Cham-
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Pic. 1. Dynamics of publishing newspapers and supplements
during 2013-2020

ber of Ukraine, the number of published newspapers
amounted to 1,387 titles [3], which is 142 editions
less than in the previous year. As for the next year, as
of June 2022, the Book Chamber of Ukraine counted
only 728 magazines and 837 newspapers [2], which,
due to objective circumstances, testifies to a disap-
pointing tendency to reduce the output of periodical
printed products.

Peculiarities of the development of the print media
market in Ukraine are related to many voluminous,
objective and interdependent factors, which in the
time frame of 2000 — the first half of 2022 have cer-
tain and specific characteristics.

The crisis of the printed press in Ukraine coincides
with four general and all-encompassing crisis peri-
ods.

The first period. 2008 — economic crisis. During
this period, publications reduced their budgets, and
some did not stay on the market at all.

The second period. 2013-2014 — the second eco-
nomic crisis. Due to the decrease in the number of
subscribers, printed publications again reduced their
budgets, and some ceased to exist. In the same year,
the largest subscription agency “Samit” went bank-
rupt, and the publishing house “Komersant” also left
the market. Some of these publications — “Halytski
Kontrakty “ have switched to the online format.

The consequences of this second economic crisis
for print media were ruthless in perspective, both from
the standpoints listed above, and from the standpoint
of the problem of functioning of quality print media
in Ukraine. Already in 2018, in the publication of the
newspaper “Den” “How to save Ukrainian media”,
we read: “Popularity, trust and advertising are the
three pillars on which the media market stands. But
in Ukraine, all three pillars of the media industry are
going through a significant crisis... Now the most seri-
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ous crisis in the country's media market is ongoing,
related to purely material issues.” [15].

The third period. 2019-February 2022 — the
COVID-19 pandemic — the beginning of a full-scale
Russian war in Ukraine. According to Detector-
Media's calculations, as of 2020, the publication of
110 newspapers and 63 magazines has been sus-
pended asa result of the quarantine. This especially
affected national publications (“Den”, “Ukrayinskyy
Tyzhden”, “NV”, “Fokus” and others). Almost imme-
diately after the announcement of the quarantine, the
publishing house “Ukrayinskyi Media Dim”, which
is part of the “Ukrayinskyy Media Kholdynh” (UMH
Group) and publishes the newspapers “KP v Ukray-
ini”, “Arhumenty i fakty”, magazines “Telenede-
lya”, “Korespondent”, “Denhy”, “Futbol” and others
stopped publishing its publications [26].

It should be noted that during this period, the
Ukrainian Association of Media Business, the National
Union of Journalists of Ukraine and the Association
of Independent Regional Publishers of Ukraine tried
to defend the position of printed products on the eve
of the first lockdown, demanding that the Ministry of
Health include it in the list of products, the sale of
which was allowed under strict quarantine conditions.

Thus, it can be argued that the market of print
media, as well as the market of traditional media in
general, experienced and is still experiencing a short-
age of money. Such a financial situation generates the
following consequences: 1) a drop in income from
subscriptions and advertising; 2) downsizing in the
media; 3) reducing the financial remuneration of jour-
nalists (this applies not only to wages or fees, but also
to the introduction of the practice of payment of labor
in accordance with work under the agreement).

According to the results of the “Report on the
global print media market for 2021 [10], which was
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prepared by the international company “Imarc”, it was
expected that the world print media market will grow
from 287.87 billion dollars in 2020 to 313.28 billion
dollars in 2021 year at a compound annual growth
rate (CAGR) of 8.8%. The growth is mainly due to
the fact that companies are restructuring their opera-
tions and “recovering” from the effects of COVID-19,
which led to restrictive measures, the consequences
of which are: social distancing, remote work and clo-
sure of commercial activities.

The fourth period. From the end of February
2022, during the full-scale aggression of the Russian
Federation on the territory of Ukraine, the next stage
of the development of printed publications begins. As
N. Dankova rightly observes, newspapers and maga-
zines “are losing weight, buying paper in Belgium and
Finland, hoping for grants, moving online and social
networks — in short, despite everything, they are trying
to stay on the market” [6]. Violation of the logistics of
delivering the necessary material and equipment for
the production of a high-quality printed publication,
its distribution (impossibility to do this in the war zone
and occupied territories), the outflow of advertisers, or
more precisely, the disappearance of the advertising
market in general, the reduction of labor resources —
these are the challenges that had to be faced and still
have to fight the print media market at the time of
writing. As a result, many newspapers went on hiatus
already in the first days or weeks of the great war.

Itis worth noting that the third month of the war was
a turning point for many editorial offices. Some pub-
lications closed down (in particular, the all-Ukrainian
newspaper “Den’), some others — on the contrary —
were able to resume printing at the end of May or
in early June (in particular, the Kharkiv newspaper
“Slobidskyi Kray”, the Chernivtsi “Sim dniv”, etc.).
Newspapers are looking for new sources of income
and business models in order to survive: in Cherni-
hiv region, three editorial offices united to publish a
joint newspaper, in Khmelnytskyi five newspapers of
one media company were united, Odesa newspapers
“Odesskaya zhyzn” and “Na pensii” are published
now not in Kyiv, but in Ternopil. Meanwhile, “Ukr-
poshta” has started a subscription campaign for the
second half of the year in all regions except Luhansk,
Donetsk and Kherson.

The newspaper “Obrily Izyumshchyny” has
switched to an online format and now supports the
Facebook group “Izyumskyy Navigator”, which
works as a mass media and disseminates information
about the search for people, evacuation, etc.

In the relatively calmer regions of Western Ukraine,
printed publications also felt the impact of the war.

Thus, the most widely circulated newspaper in Lviv,
“Ekspres”, did not stop publishing after February 24,
only “lost weight” from 24 pages to 16. They saved
on the TV program, because now most channels show
the same thing — a joint marathon. According to the
editor-in-chief of the newspaper, Ulyana Vityuk, after
the beginning of the full-scale invasion, the editorial
office started working on the portal for Ukrainians in
Poland, Ukrayina.pl [6].

As a whole, the editions were able to be printed
again, when one of the most painful issues of print
media was solved — the lack of paper. Previously, 90%
of paper was imported to Ukraine from Russia and
Belarus; after the cessation of trade with the aggres-
sors, the price of paper, which began to be delivered
from Poland, Germany, Belgium and Finland, dou-
bled, which accordingly affected the final price of the
publication for the buyer.

President of the Ukrainian Association of Media
Business, Oleksiy Pohoryelov noted that after the first
three weeks of the war, more than 80% of newspa-
pers and magazines were working. Some of them,
having lost the opportunity to print and deliver news-
papers, focused on distributing content on websites
and social networks [20]. The association managed
to get help from international media organizations to
save Ukrainian print publications. In particular, the
foundation of the Polish edition “Gazeta Wyborcza”
donated 70 tons of newsprint to Ukrainian publish-
ers, the World Association of Newspapers and News
WAN-IFRA and one of the largest Scandinavian
media conglomerates Schibsted saved 57 printed and
40 digital media.

Despite all the problems with printing and logis-
tics, “Ukrposhta” started at the end of April the first
subscription of newspapers and magazines during the
martial law for the second half of 2022. Subscrip-
tions for electronic catalogs began on April 25, and
for printed catalogs from April 28 for all regions of
Ukraine, except for the territories of Luhansk, Donetsk
and Kherson regions. The resumption of delivery of
newspapers and magazines in liberated settlements
takes place under the conditions of safety for custom-
ers and employees of Ukrposhta. It should be noted
that “Ukrposhta” itself has already lost more than
500 branches by the beginning of April 2022 [28].

Since the beginning of the war, Pylyp Orlyk Insti-
tute of Democracy has been monitoring the press. . It
was the monitoring that showed that the stabilization
of the market of printed editions in calmer regions such
as Lviv took place only in the 6th month of the war.
Most of the newspapers were able to return to their
pre-war volumes and even in some places resumed
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printing of television programs [12]. We have a differ-
ent situation with printed publications in the regions that
were subjected to occupation, such as Sumyshchyna.

In addition to the above-mentioned temporary and
historically significant catalysts for sharp changes in
the media market of Ukraine, it is necessary to single
out the factors that significantly influenced the func-
tioning of the print media market today.

Factor 1. Digitalization, which has absorbed all
spheres of human life, including the way of informa-
tion consumption. For print media, this phenomenon
has two global meanings: first, the possibility of a
printed periodical brand to function on the media mar-
ket, which in the long run may lead to the following —
a decrease in circulation, and possibly the disappear-
ance of its traditionally paper version. Already today,
on the Ukrainian media market, previously printed
publications such as “Dzerkalo Tyzhnya”, “Sehod-
nya”, “2000”, “Den”, “Vysokyi Zamok”, “Tyzhden”,
etc. have switched to online format.

However, despite the global trend of such a tran-
sition, one can agree with the words of the American
political commentator Jack Schaefer that the printed
press remains the best format [21].

Factor 2. Logistics. The destruction of logistics
and distribution networks is frequent, as a result of
which the cost of delivery channels has increased
significantly. We are talking not only about the clos-
ing of newsstands (for example, the Lviv “Vysokyy
Zamok” and “Ekspres” newsstands), but also about
the reduction of postal branches of the state enter-
prise “Ukrposhta”. The latter actually became a
significant factor, because through the Ukrposhta
branch, people from the most remote corners had the
opportunity to receive a magazine or newspaper by
subscription or purchase.

It is especially important to emphasize the state
of logistics during the Russian-Ukrainian war, which
began in February 2022. This fateful event led to the
impossibility of working in the absence of normal
conditions for entire editorial offices of print media in
hot spots, as well as the general destruction of print-
ing logistics and distribution of print media on an
all-Ukrainian scale.

Factor 3. Advertising. Outflow of advertisers
from the newspaper and magazine market. Continu-
ing the theme of the war, there was a large-scale out-
flow of advertisers from the entire media market. It
also affected the sphere of online media.

Factor 4. Raw materials, or rather their increase
in price. It is clear that the price of the issue number
includes the cost of raw components (paper, paints,
plates), which are imported and purchased only for
currency on limited foreign markets. At the same time,
publishers are forced to keep the selling price, tak-
ing into account the limited purchasing power of the
population, and the cost price increases and directly
depends on the dollar exchange rate [3]. During the
war, it is not so much about rising prices as about the
shortage or absence of these raw materials, which we
actually wrote about above.

Factor 5. Psychological factor: “information
should be free” [29], so they will look for it on the
Internet, social networks or television.

Factor 6. Content and its promotion. In addi-
tion to the mentioned catalysts, it is also necessary
to talk about two more interrelated important things:
the quality of the content and the ability to promote it
(which means print media) in social networks. I. Ver-
styuk, a journalist of “Novoe Vremya”, rightly notes
that the law of supply and demand in the media mar-
ket is primarily a matter of content quality [29].

In the context of the general state of the media
economy of Ukraine, special attention should be paid
to the fact that today there is a dynamic growth in the
role of social networks as the main source of infor-
mation. And it is not only about the fact that social
networks have the palm of the hand for the average
Ukrainian. Recently, such social networks as Face-
book, Twitter or Instagram have become part of the
traditional toolkit of journalists for obtaining infor-
mation about current events, public assessments and
opinions, government activities, etc [9]. This trend is
noticeable both in Western countries (for example, in
the USA it is about 53% of citizens), and in Ukraine,
where the share of users who consume news on social
networks has increased from 45% to 63% [30]. And
although researchers and public activists constantly

[]
] L L L] L 1
Digitalization Advertising Raw materials R 'Content ar.rd
factor its promotion

Pic. 2. Factors that have significantly influenced the functioning of the print media market today
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warn that viewing news on social networks is not
always safe due to misinformation or manipulative
messages, the convenience and speed of such con-
sumption outweighs all the mentioned risks.
Conclusions. The specifics of the print media
market in Ukraine during 2000 — July 2022, in com-
parison with the general situation of the state of the
media economy, includes a number of trends, fac-
tors and features. The clarity of the processes at
each stage of its functioning is determined by cer-
tain defining events of a historical, economic and
international nature. The peak of drastic changes

was caused not at all by the Covid-19 pandemic, but
rather by the large-scale military invasion of Rus-
sia on the territory of Ukraine at the end of Febru-
ary 2022. If the pandemic gave some time to adapt
the work of newsrooms in new conditions, then the
unthinkable war in the country located in the center
of Europe proved the complete unpreparedness of
the Ukrainian journalistic community to act and
work in the first days of the war. Only time, inter-
national support of the media front, flexible editorial
management in financial and creative terms helped
mass media to survive and continue to function.
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Touyp O. I. CHELHIU®IKA PUHKY JPYKOBAHUX MEJIIA YKPATHU Y KOHTEKCTI
3ATAJIBHOI'O CTAHY MEJAIAEKOHOMIKMH (2000 — sunens 2022 pp.)

YV nayrositi possioyi 30iticneno ananiz cmauny mediapunky 6 Yxpaini, 30Kkpema punky OpyKo8anux meoid
OCMAaHHIx 08a0yamu poxie. BuokpemneHo Kpu3zosi nepioou po3eumky meoia, 30Kpema 0coonusy y8azy 36epHeHo
na nandemito COVID-19 ma na nepioo cyuachocmu, axuti nepesxcusac depaicasa 3 24 mromozeo 2022 poxy —
nosnomacuima6brnozo emopenenns Pocii' 6 Yxpainy. Bilina 06ymosuna nogy kongicypayiio macmeoitino2o purky
Yrpainu. Kpim xamanizamopie pizkux smin Ha pumky OpyKosanux media Ykpainu, cneyu@iky 3aeaibHo2o
cmauy meodia puHKy, 6UHAYEHO gbakmopu AKI Cymmeso 6nauaromv Ha MeHOeHYii po3eUmKy 3a2aibHO20
mediapuuky: Oi0dcumanizayis, pyuHy8aHHs 102ICMUKU, NePiOOUYHUX BUOAHL, BGIOMIK DPEeKIaMo0asyié i3
mpaouyiinux meoia, nio8uUUieHHa YiH HA CUPOBUHY, BIOCYMHICIMb KYIbIMYPU CHONCUBAHHA NepeoniamHol
iH(hopmayii, OCKiNbKU € 6E3KOUWMOBHA AlbMEPHAMUBA.

Busnaueno cneyugixy 3acanvHozco cmawny mediapuHKy, 8i0CMedNceHO 3MIHU MA Ne8HI XApaKmepucmuxu
11020 PO3BUMKY 8 YMOBAX POCILCLKO-YKPAIHCHKOL GIlIHU MA 3A2ANbHOL CBIMOBOI eKOHOMIKU. 36epHeno yeazy Ha
POJIb coyianbHux mepedic ma inmepHem-meodia 6 3a2aibHiil Kongicypayii inghopmayitinozo punky. 3ayeasiceno,
U0 PUHOK OPYKOBAHUX MeOid NPOSPAE THUUM PUHKAM, A0XCe He BUMPUMYE KOHKYPeHYii 3 iHuumu suoamu 3MI.
Ane 6in Hamazaemvca a0anmMy8amucs yepes 3aCmocy8anHs 8lACHUX OHLAliH-8epcitl ma cepsicis. Ilpu yvomy
ye 8i00y8acmvbCa dOCUmMsb YCHiWHO. [[pyKkosani media 3 noYamkom GilHU 20N08HUL AKYEeHmM 3p0OUNU He HA
Opyyi, a Ha akmueizayii 61ACHUX IHMePHem-6epCill Ma CMOPIHOK V COYIATbHUX MePedNCax.

Dopmam pobomu ykpaincokux 3MI 6 neputi mpu micsayi 8itinu xapaxmepu3yemv st NEGHUMU OCOOTUBOCIISMUL:
pedxcum pobomu 24/7, NCUXono2iUHUNL MUCK, 3MIHA Medianpooykmy, 3MiHa Oi3Hec-MoOeni pedaxyill, 3mina
KOHMeHmY, 3MiHa meceddicy. ayoumopii, 3mina odicepen Qinancysanus. Punox opykoeanux 3MI nepescusas
i 0oci nepexcusac deiyum epouwetl.

Kniouogi cnosa: mediapunox, OpyKkosami GUOAHHS, OIOANCUMANIZAYIS, COYIATIbHI MePedCi, peKiamooasyi,
OizHec-mooeri.
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KOMYHIKATUBICTUKA SAIK CUCTEMA 3HAHb

Y cmammi nionimaemocsa numarntsa po36umKy KOMYHIKAMUGICIMuKU K 8I00KpeMLeHOL 2any3i, AKa
esonoyionye. Hagedeno oCcHOBHI HAYKOSI npayi, NpOananiz08aHO CUCHEM) HAYKOBUX NO21A0i8: AK
KIACUYHUX (PO KOMYHIKAYiro), mak i Hoeux (Wo0o egontoyii KoMyHIKayil ma mediakomMyHikamu-
gicmuxu). Cmamms HAHOCUMb MeOpeMUYHULL Xapakxmep, addice Hayilena Ha aHAli3 came HAYKOBUX
00pobKie ma no2nadis, wo 0adyms 3mMocy 8 NOOAILULOMY OKPECIUMU Noje O0CHIONCeHb, abu Oilimu
3200U 8 NUMAHHI 00 €OHAHHA YU 8I0OKPEMIEHH KOMYHIKAMUBICMUKY 8i0 HCYPHATICIMUKO3HABCHA.
Hapasi, ssasicacmo, wo mym icuye Huska npobiemMHux numans Ha AKi HAYKOBYI MAOmMy 36epHYMu
nozusou.

Mema naykoeoi podomu nonacac y 8U84eHHi NUMAHHI CYUACHOI KOMYHIKAMUGICMUKU SIK OKPEMOiT

Haykosoi chepu. Ceped memo0dis 00ciOHceHHA OYIU ONUCOBULL (3ACMOCO8YBABCS O/ ONUCY Meope-
MUYHUX CKIIA008UX DA308020 NOHAMMS), NOPIGHANbHULL (015 NOPIBHAHHS ICHYIOYUX HAYKOBUX TMOYOK
30pY, MeopPemuUUHUX Ma MEMOOON02TUHUX KOHYENMI6 OKPECIeH020 NOHAMMSL), AHAN3 HAYKO8Oi Nime-
pamypu.

Haykosa nosu3sna nonsnzac 30itichenti cnpoou y3a2anbHeHHsl iICHYI0UUX MOYOK 30PY U000 KOMYHi-
Kamusicmuky ma esonoyii komyrixayii. Ouesuoro, ujo 3 po3noecrOONCeHHAM IHMePHemy SMIHUIUCD
nioxo0u woo0o po3N0BCIOOJICEHHs IH(opMmayii, 3MIHU PONell MIdHC HCYPHALICMOM Ma AyOUmopien.
Tomy eapmo nio HOBUM KYMOM UBYAMU 3A3HAYEHT NPOYECU.

Ilpakmuuna yinnicms ompumaHux pe3yibmamie Noiseac 6 momy, wo mamepiany cmammi
MOXHCYMb Oymu 8UKOPUCMAHT 01 NOOATbUUX HAYKOBOI PO36IOOK, 05l BUKIAOAHHS MeOPemuUyHUX
ONIOKI8 HABYANLHUX OUCYUNTIIH Y 3aKAA0AX U0l 0Cc8imu ma haxoeux Koneoxdcax Oas CMyOeHmiq

eanysi «061 Kypuanicmuxay.

Knrouosi cnosa: komyHikamusicmuxa, J#CypHALICMUKO3HABCME0, IHMepHem-KOMYHIKayii, media-

KOMYHIKayii, KOHmeHm.

IlocranoBka mpoOaemu. [IuTaHHS KOMYHIKAIlii
y XXI cTOmMITTi CTOITh TOCUTH TPOOJIEMHO, aIKe BiIOY-
JIach €BOJIIOLIS Ta 3MiHa POJIeH 3 BAHUKHEHHSIM iHTep-
HeT-KypHanicTuku. [lporec eBomomii MemiakoMyHi-
Kalliii IpU3BiB 10 BUHUKHEHHS KOMYHIKAaTUBICTHKH SIK
CHCTeMH 3HaHb Ta cepu MisUTLHOCTI, sIKa Ma€ HU3KY
TIepeBar, ajie ¥ MeBHO KUTBKICTh MPOOIEMHUX TTHTAHb.

AHani3 ocTaHHiX AocailKeHb i myOuaikamii.
Knacuku BHBYEHHS TMpolecy MacoBOi KOMYHiKa-
uii I Jlacceemna, I. MaxJlroena, 0. XaGepmaca,
B. Hlpamma, O. AnekceeBa, H. Kocrenko, I. ITouern-
1oBa, B. Pizyna

[lepexin y enexkTpoHHY TUIOMIWHY 3YMOBHB HOBY
XBWJIIO HayKOBOTO iHTepecy. JlocmimkeHHsIM cydac-
HUX KOMYHIKAIliil 3aiiMarOThbCs 0araro HayKOBIIB
VYkpainu Ta cBity: C. bepumreiin, T. /loOpockiioH-
cbka, A.Jlocenxo, B.IBanos, B. Koctomapos, 1. JIuca-
koB, O. Ilonomapis, b. Ilortsatuauk, A. YepHux,
O. Xomon O. Ilanunceka ta K. IlenaepoBchbKui,
B. llleBuenko Ta iHIIi.

HocranoBka 3aBnanHs. [lutanHs dyHKITiO-
HYBaHHS KOMYHIKATHBICTUKM SIK HAyKH € JOCHTb
aKTyajJbHUM. BUHMKAae BOHO Ha PI3HHUX MIATPYHTSX:

Bil aHami3dy (yHKI[IOHyBaHHS MeJlia Ta IOJITHYI-
HOTO TPOCTOPY 1O BHUCBITJIIEHHS OCHOBHMX IOZIH
(GYHKIIOHYBaHHS COLIyMy Kpi3b HPU3MY COIiajib-
Hux Mepex. B.JO.JJumutpoB 3ayBaxye: «3 apyroi
moJIoBMHU XX CT. Mac-Meia CTaJi TOJIOBHUM 1HCTH-
TyTOM MacoOBOi TOJITHYHOI KOMYHIKAIlii — HaiBak-
JUBIIIAM CY0 €KTOM PO3MOBCIOPKEHHS CYCIUIIFHO
BaXJIMBOI iH(pOpMaLii, sfKka Ui IIUPOKOI Tpomas-
CBKOCTI JISKUTHh 1032 MeEXaMu Oe3MocepeTHboro
noceigy. Ilomitnunuii BruimB 3MI — GararopiBHEBe
TIOHATTS, 110 TO3HAYa€ 3IaTHICTH Mac-memia ¢op-
MYBaTH HE JIUIIE eJIeKTOPaTbHUI BUOIp 1 MOMITHIHY
CBIJIOMICTh ayAWTOpii, a ¥ BIUIMBATH Ha IMOBEMIHKY
MOJITUYHUX CYO’€KTIB Ta MpOLEC MPUUHSATTS COLi-
aJBHOMONITUYHUX pilleHby» [4]. 3a3HaueHa IUTara
JIy’Xe BIy4YHa 3 ODNSAJM Ha TMOBHOMAacTabHE BTOp-
THEHHsS KpaiHu-arpecopa B Ykpainy. B mamriii mep-
KaBi BiJOOpa3wWBCS TMONITHYHUN BIUIMB came dYepe3
couianbHi Mepexi: He JHIIEe BHYTPIHbOIOIITHUHUHA
MOPTpET, ajie ¥ 30BHILIHBOMONITHYHUNA. BiTun3HsHi
HayKOBIIl PiI3HUX Tally3e MPUIUISIOTH yBary Iisiib-
HOCTI MeJIia Ta IHTepHET-PECypCiB 3BEPTAIOUN yBary
Ha THUTaHHSA 1HPOpPMAIiHHOT 00’ €KTHMBHOCTI, TIPO-
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¢eciitHocTi, sikocTi KoHTeHTY. Ha nmymky B. JImu-
TpOBa TYyT, TakoX, MarlOThb Miclle NHUTaHHS :@ He3a-
nexHicTs 3MI, momTHYHUN Ta €KOHOMIYHHH THCK,
MPaBOBE PETYIIOBAaHHS Melia, MOJITHYHA 3aaHTaXKo-
BaHICTb W TPUHAICKHICTH, PO3ICP)KABICHHS Mac-
Mejia Ta CTBOPEHHS Meia-XOJIIUHTIB Tomo. Pasom
3 TUM BapTO HAroJIOCHTH, L0 MOXIOHI mpoOiemHi
MUTAaHHS BUHHUKAIOTH 1 B IHTEpHET-KOMYHIKalisX.
CrBopeHHs, OpMyBaHHS Ta PO3BUTOK YHIKaIbHOL
iH(pOopMaIiitHO-KOMYHIKAIIHHOI TUTONIMHU — 1HTEp-
HETy, CTaj0 MPOLECOM AOBIOTPUBAIMM Ta iCTOPHY-
HUM. YTBOPEHHS IHTEpHET-Melia, BiTOKpEeMJICHHS
ix Big TpaaMUilHHMX, PO3BUTOK OJOTIHTY, IIaT(opm
Ta COLIaJbHUX MEpPEeX — MPU3BEIN JI0 BUHHUKHCHHS
IHTEPHET-KOMYHIKATHUBICTUKN SIK OKpPEMOI rairysi.

Buxnang ocHoBHOTo MaTtepiany. CIIOBHHK yKpaiH-
CbKOT MOBH BH3HA4a€ KOMYHIKaTUBICTHKY SIK «HAyKy,
10 BUBYAE CUCTEMH 3ac00iB 1 TyMaHITapHUX (QYHK-
it MacoBux iHpOpMaIiitHuX 3B’ s3KiBY» [11]. ¥V xitroui
BUBUCHHS JKypHaJIICTUKO3HABCTBA, OYEBHIHHUM € T€,
I10 JKMB1 TIPOIIECH MAacOBOT KOMYHIKAIIii Ta €BOJFOIIIS
Meia CripusiIi (DOPMYBaHHIO KOMYHIKATHBICTHKH SIK
OKpeMOi HayKOBOI rairy3i.

MacoBa KOMyHIKallil HaliJeHa Ha Mepeaady
iHpopManii dyepe3 Media Ui BEIHKOI KiNbKiCHOL
aynutopii. KoMmyHikaTHBicTHKa Ma€ TMOniOHE NpH-
3Ha4eHHs — OOMiH iH(opMari€ro, ane Ha BiIAMIHY
BiJl Meflia HE B YCIX CErMEHTaX € KOHTPOJIbOBAHHMH.
[Ipodecop B. JIuzanuyk Haromomrye, o0 y pasi KoIu
KOMYHIKaTHBICTHKA OTPUMAE MaJIbMY MEPLIOCTI X04a
OM B OCBITHBOMY NpPOCTOpi 3aiHSBIIM CIELiallb-
HicTh «061 JKypHamicTHKa» «...TO XYPHaJICTHUKY
BIIKMHYTh Ha 3aIBIpKH, MEPEKPECIBITh CYTHICTH
ii SK TPOBIMHOTO COIIaNBFHOTO IHCTHUTYTY, METOIO
SKOTO € 3a0e3leUYEeHHs MPaBAMBOTO, BCEOIUHOrO Ta
00’€KTUBHOTO iHQOPMYBaHHS CYCHUIBCTBA PO COL-
anpHy JiMCHICTH Ha 3acajiaX YKpaiHOLUEHTPH3MY,
(bopMyBaHHSI B JIIONEH JEpPKAaBHUIIBKOTO MUCIICHHS
SK MUCJICHHS HalliOHAaJIbHO-TYMaHHOTO, IEMOKPATHY-
HOT'0, IPaBOBOI'0, IPOMASIHCHKOT0, BiIIOBiaIbHOIO
3a 0COOMCTY AOIIO, JONI0 POIAMHH, AOJIO YKpaiHW»
[7, c. 247]. Ha nymKy HayKOBIISI )YPHATICTHKA ChO-
TOJHI BHCTYIA€ MPOBIIHUM LUISXOM JJIsl ONTHMAIIb-
HOTO NUIIXY (PyHKI[IOHYBaHHS YKPaiHCHKOTO COIiyMY,
MIATPUMKH yCiX COIIaTbHUX IHCTUTYTIB BUCTYITAI0UN
MIPH TOMY BaXKiJIEeM THUCKY Ha CYCHUIbHE, MONITUYHE,
KyJIbTypHE Ta iHmi acmektd. B Jluzanuyk y cBoiif
crarti «KoMmyHIkaTHBICTHKA SK 3arpo3a >XypHaic-
THUI[» BUCIOBJIIOE BAXJIHMBY Te3y: «3a CBOIMH TpH-
POAHUMH BIACTUBOCTAMM O KypHAJIICTHKA 3[aTHa
3a0e3rmeunTy BCi MOTpeOdr KOMYHIKaTUBICTHUKNY |7,
c. |. Ha nymKy aBTOpKHM CTarTi — )KypHaJIICTHKA SIK
coUianbHUM 1HCTUTYT Hece (QyHIaMEHTaIbHE 3Ha-
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YeHHsS JJIs PO3BUTKY Ta (PYHKIIOHYBaHHS CYCIHiJb-
CTBa. ICTOPUYHO >XypHaJICTHKAa CTaja YETBEPTOIO
BJIAJI0F0, 0 OPMYE CYCIIIBCBO K Take. 3 TMOSBOIO
Ta PO3MOBCIO[KEHHSIM 1HTEPHETY, PO3BUTKOM iHTEp-
HeT-Mefia, OJIOTIHTY, COLialbHUX MEpEK Ta KOMYHi-
KalifHUX miat¢opM BHHUKAae morpeda y BHBYCHHI
HOBHX IIapaMeTpiB BHCBITIEHHS iH(opMaIiitHOro
pecypey K ComiambHOTO 3100yTKY. [IpoBimHNM cTae
napameTp cy0’€KTHUBI3MYy Ta KOPUCTyBadallCHTPHY-
HOCTI B COLIIaIbHUX KOMYHiKauifx. [HTepHeT-KOMyHi-
KaTHUBICTHKA HA0yBa€ MOTYXHUX 00EPTiB PO3BUTKY SIK
BiJJOKpeMJIeHa HayKa. ToX, MaeMO MOTOAUTHCS 3 TIPO-
¢decopom B. JIn3aH4yKOM B TOMY acmeKTi, IO Kyp-
HaJIICTUKA Ta KOMYHIKaTHBICTHKA — II¢ TIPUHITMIIOBO
pi3HI Tamy3i, ki He MOXYTh OyTH moeqHaHi. [leBHO,
110 BOHH MAlOTh €IMHHUN OcepeoK QYHKIIOHYBaHHS,
30KpeMa IHTEepHeT, ajie e He poOuTh IX cropiaHe-
HUMH Y1 TOTOXXHHMHU.

Ha mymxy mpodecopa B. JInzanuyka «oxypHamic-
THKa — II¢ CKJIaJIHA, IJIECTIPSIMOBaHa, MTHHAMIidHA
CYCHUIFHO BayJIMBa CHUCTEMa, IO OXOIUIIOE Iepio-
OUYHI JPyKOBaHI BHIAHHS, PaliOMOBJIICHHS, TeJle-
OauenHs1, [arepHeT, iHpopMaliiiHi areHTCcTBa, Pi3HO-
MaHiTHI popMu KoMyHiKaii» [7, ¢ 247]. Haykoserb
NEPEeKOHAHUH, 10 KOKEH CKIAJHMK >KypHAJICTHKH
Ma€ HU3KY KpUTEpiiB, 0 SKHX HaJEeXKaTb: «CIIOCO-
O0om mepenaui iH(opMmanii, XapakTepoM BHpaXKallb-
HUX 3aC00iB, OCOOJUBICTIO 1 SIKICTIO KaHay iH(Op-
MYBaHHsI, CBOEPIJIHICTIO CHpUHMAaHHS KOHTEHTY Ha
3acajax ykpaiHoueHTpu3My. [IpupojiHe moKIHKaHHS
KYPHAJICTHKA  pPealli3oByEThCS  depe3  IMpaBIUBE
IpyKOBaHE I yCHE CJIO0BO, 300pa)KCHHS, aKyCTHUHY
XapakTepucTuKy nomii» [7, c¢. 274]. OmHO3HAuYHO,
KYpHaJiCTUKa BHCTYIIAE COLIAJbHUM iHCTUTYTOM
3 yCIM CIIEKTPOM BiAMOBiNAIBLHOCTI 32 (GopMyBaHHS
cBimomoi Ta 3mopoBoi Haiii. XKypHamicTuka — chepa
KOMyHiKaIiif. BukopuctanHs MOBH (K YCHOI, Tak
1 IpykoBaHO1) poOuTsk ii He mpocTo 3acoboM Gopmy-
BaHHS HAl[IOHAIBHO CBIIOMOTO YKpaiHI, aje il pea-
mizye HU3Ky (yHKUIH MOBH, 30Kpema: imeHTH(iKa-
iiHYy, eKCIIPECHBHY, THOCEOJIOTIUHY, MHUCIETBOPYY,
€CTEeTUYHY, KYJIETYpPOHOCHY, HOMiHaTHBHY TOIIO. [Tim-
HOPSIIKOBYIOUHCH 3aKOHAM YKpaiHH KypHAJIICTHKA SIK
KaTeropisi Mae He JIUIIe MpaBa, ayie i 000B’s3KH SIKi
KOHTPOJIIOIOTHCS 1HINMMK OpraHaMu Ta e KaBHOIO
BJIJIOI0, KOMICIi€l0 3 KYPHAJICTCHKOi €THKH TOIIO.
BukopucToByrourn MOBY, QyHKIIi MOBH Ta MiIHOPSII-
KOBYIOUHCH 3aKOHOIABUI 0a3i )KypHATICTHKA CTAa€ HE
MPOCTO TaNy3l0 MisSITFHOCTI, ajie HaIllETBOPUOIO Kare-
ropieto. KomyHikaTuBicTHKa He 3aKpiljieHa Ha 3aKO-
HOAABYOMY DiBHI, IO YK€ POOHTH ii AiaMeTpaibHO
MPOTHJICKHOIO JKYPHATICTHII 3 TOUYKH 30PY BiAMOBI-
JaTFHOCTI 33 KOHTEHT [8].



Teopis Ta icTopis couianbHUX KOMYHiKaLii

OTXe, NOCHIIKEHHS KOMYHIKaTHUBICTHKH Typ-
Oye CydYacHMX ayKOBI[iB Yy 0araThbox Tally3sX.
OkpemMo BHUBYAIOTH MOBY ME[ia, MOJITUYHI KOMYHi-
Karlii, MDKKYJIBTYPHI KOMYyHIKaIlii, iHTEpHET-KOMYHi-
Karlii, Meaia-KOMYHiKaIlii Ta iHIII BHOH, K 1 MAIOTh
cBoto crnenudiky pyHkmionyBaHHsA. Hac mikaBusTh
JUIIEe TEeBHI BUAM Ta iX OCOONHMBOCTI, 30Kpema:
IHTEPHET-KOMYHIKaIlii Ta Meaia-KoMyHikarlii. Meni-
anaHamadT HUHI TPEICTABICHUN JOCUTHh BEIMKUM
CIIEKTPOM KaHaNIB mommpeHHs iHdopmarii. Tyt
MOBa HE TiTBKH IIPO TPATUIlIHHI Meia, aje i MeceH-
JUKepY, KOMYHIKamiiHi 1miaTdopMu, COMLialbHI
MEpEeXi, 0 TAKOXK HAKJIaIH BiJIOUTOK Ha PO3BUTOK
ponecy KOMyHiKarii.

Oxkpemoi yBaru 3aciIyroByIOTh IpooiaemMu Ghopmy-
BaHHS MEIIHOTO TIPOCTOPY, IHTEPHET-KOMYHIKaIlii
Ta cnennu(iki KpOoC-MeIiIfHOTO MPOAYKTY B TpAIsixX
JI. Bacunuka, B. Konax i1 I'. Ocranenxa.

BuBueHHs coLlialbHUX MEpeX Ta OMHC iX crie-
mUQiK MOXKHA BiTHAWTH y Mpansx TaKUX HAyKOBIIB
sk: C. Adanacees, C. Jlyka, B. Inozemmes, C. brek,
I1. Jlotine Ta iHmI. MacOBOKOMYHIKaTHBHI MPOIIECH,
ocobmuBo Bix daciB COVID-19, 3ocepeannuchy Ha
iH(pOopMaLiifHO-KOMYHIKaTUBHUX IUIaTGopMax, Mai-
JaHYMKaX COLIaJTbHUX MEpekK, MIKpPOOIOTiHTY Ha
mwiaropmMaxTa y MeceHmkepax. OIHO3HAYHO IMOJi-
OHI KaHAIM MalOTh CBOIO CIENH)iKy, IO BiAPIZHIE
ix omuH Bim omHoro. «KaHanm emnekTpoHHOI KOMY-
HiKaIllii BUPI3HAIOTECA CHENU(IYHUMH TEXHIYHUMHU
XapaKTEePUCTHKAMH, 30KpeMa CepBiC MiKpoOJoriB
Twitter oOMexye TeKcT noBimomiieHHs 280 3HaKaMm»
[2, c. 54]. Yepe3 moniOHi 0OMEKEHHSI KYypHATICTH
BUMYIIICHI BHOYIOBYBaTH KPOCMEIIHI 3B S3KH,
0 J03BOJISIE BUKJIANATH JIMIIE HA3By MaTepiany
Ta KOPOTKHI OIKC, ajie i TNepeHanpaBiIsaTd 4YuTada
Ha TIOBHMI Marepiaji, W0 MICTUTBCA B iHTEpPHET-
Memia. TakuM YMHOM, MeiaKOMYHIKaIlis cTae OiIbII
00’eMHIIIOI0, (GOPMYIOTBCS HOBI 3aKOHH iH(pOpMa-
miHOTO CcycmiabcTBa. bes3ybora O., JIutoBueHko 1.,
HabarsH . y cBoilt HaykoBi npari «3aco0u 3B’ sI3HOCTI
TEKCTy B HIMELLKOMOBHIH EJEKTPOHHIN KOMYyHiKa-
uii» mUIyTh HacTynHe: «B ymoBax cTaHOBIIGHHS
1HQOPMAIIfHOTO CYCHIILCTBA EJNEKTPOHHA KOMY-
HIKamis, IO T03HAJa€e TEXHIYHO OIOCEPEIKOBaHE
CITITKyBaHHS MK 1IeHTH(IKOBaHUMH KOMYHIKaH-
TaMH, a TaKOK KOMyHIKaHTaMH — Cy0’€KTaMH Maco-
BOI KOMYHIKalii — mpH iXHid MPOCTOPOBO-YACOBIH
muctaHmii» [13, c. 54] npuTarye 3 KOOKHUM JTHEM yce
OlnbIIIe KOPUCTYBauiB. MacoBa KOMYHIKAIlisl 3MIHIOE
CBOIO (DOPMY «...TIEPETIKAE Y TEKCTOBO-0a30BUH TIPO-
CTip eNeKTPOHHOI KOMYHIKallii, TeXHIYHI MOBH SKOTO
JTO3BOJISIIOTH TIEpEeIaBaTH TEKCTOBE IIOBiIOMIICHHS,
¢oto-, aymio- Ta Bineodaiim» [3, c. 440].

Mertp HaykoBoi rany3i «ColriaibHi KOMYHIKaIii»
B. Pi3yn ommcye KOMyHIKariiiHi IpoIlecH HAaroyio-
IIyIOYd Ha HEOOXITHOCTI B3a€MOMIi pi3HUX COIliasb-
HUX TPYIN HaceleHHS, PI3HUX MPOIIAPKiB CYCHilb-
CTBa, 00OyMOBJICHOCTI MpOILeCy KOMYHIKallii pi3HUMH
yMoBaMH (1110 MOXYTh BKJIFOYAaTH SK OCOOMCTI Tak
1 couianpHi eneMeHTH), 0OMiH iH(popMalliero, opieH-
TaIisl KOHKpeTHOMY anpecaroBi Ta inme [10, c. 21].
O. Xomon 3a3Hadae, M0 TEPMIH KOMYHIKaIlis He
€ OHO3HAYHHUM, BI1H IOCTIMHO 3MIHIOETHCS 1 3aJIEKUTH
IIe BiJl TUHAMIKU CYCIJIbCTBa Ta 4acy [15, c. 287].
ABTOpH TiApO3iNy KonekTrBHOI MoHOTpadii «Cori-
aNbHI KOMYHIKalil 1H(QOPMAIIIfHOTO CyCIIbCTBA:
TEOPETHYHI Ta MPUKIIaTHI actiekTi» bypmakosa [.B.,
Bomm O.B., Cenunno H.O. po3nisinatoTe KOMyHiKa-
i10 3 MO3HLIT MPOoLEeCy «..B3a€MOIi MiXk cy0’eKTaMu
COLIOKYNIBTYPHOI JisUIbHOCTI (iHAMBIZaMH, TpyHamMu
TOIO) 3 METOI0 Tepeadi yu OoOMiHy iH(OpMaIIiero
3a TOTIOMOTOI0 3HAKOBHX CHCTEM (MOB), MPUHOMIB Ta
Croco0iB X BUKOPUCTAHHSA, a00 XK KOMYHIKaIlisl sIK
3aci0 3B 513Ky Oyap-skux 00’ exTiB» [13, c. 31]. 3a3Ha-
YeHa Te3a MPEKPacHO OMKCYE EMOXy iIHTEePHET-KOMY-
Hikamii, amke y XXI cTOMTTI NPUHIKUIIOBO 3MiHUIIO
nporecu iHpopmaiiiHoro ooMiny. KoMmyHikariist sik
[polec CTajla IPYHTYBaTUCS HE JIMIIE y KOHLEMI{
nepenadi meBHoro ingopmaruBHOTrO pecypcey. Cmin-
KyBaHHS, 110 HE MOXKe OyTH JEKOZOBaHE ayJUTOPIE0
TAaKOX BIUIMBAa€ Ha MOYYTTA, (OpPMYyBaTH SK iHAHU-
BilyalbHy TaK 1 KOJNIEKTHBHY IYMKY, BIUIMBaTH Ha
noBeaiHky Mac. ToOTo, KOMyHIKaIlisl cTajla HOCHTH
CTUMYJTIOIOUUH XapakTep, a IHTepHET-IIaTGopMu
NEPEeTBOPUINCH Ha AI€BUH pecypc AJsl LbOTO Yepes3
TEXHIYHI MOXKIUBOCTI Ta TOTYXHOCTi. [IpoBigHOIO
TUTOJIOTIYHOI0 O3HAKOIO, L0 MPUHIUIOBO 3MiHHUIIO
crieru(iky XypHAJIICTUKUA CTajla 1HTePaKTHUBHICTD,
IO CTUMYJIIOBAJIa PO3BHTOK JBOCTOPOHHBOI KOMYHi-
Kallii MK >KypHajicToM Ta Horo ayauropiero. IIpo-
Ll€C CTaB LIBUJKUM, ONIEPaTUBHUN, IPYHTOBHUI. AJe,
MPUHIMIIOBO BAXKIIMBUM CTaJIO Te€, IO MPOLEC KOMY-
HiKallii BiJIOyBaBCsS HEMPOCTO HA PIBHHUX, a Y OHO-
pimHOMY cepemoBHIi, Jie OyJ0 CTBOPEHO 1LII03ir0
peanpHOro 4acy. IHTepakTHBHICTh SIK OCHOBHA puca
KOMYHIKaIii B iHTepHET cQopMyBata MepexKeBe
IHTEpaKTUBHE CITLJIKYBaHHS, IO «...MOXe BifgOyBa-
TUCH AK y PEKUMI OHJIAIH, CHHXPOHHO, HAIlPUKIIAJ,
y 4arax, Tak i y (opMi BiJKJIaJCHOTO KOHTAaKTY
VYaCHHKIB KOMYHIKalliiiHOTO OOMiHy — y (opymax
1 B €JeKTpOHHOMY JiicTyBaHHI» [14, c. 36]. Ilomi-
OHI MOXJIHMBOCTI CIPHSIIH (QOPMYBaHHS HOBOTO
OauyeHHs CTBOpEHHS KOMYHIKaliiiHoro maHamadry
ayMTOpi€ro, TOMy L0 caMe BOHa cTajia Moro TBOp-
uem. Ha nymky B. InbranaeBoi «3 mosiBOO HOBITHIX
MeIaTeXHOJIOT1H OyII0 IMOI0IaHo TIoTepeaHiit iHop-
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MaliiHui piBeHb KOMyHiKauiiHoi B3aemonii. Korni-
TUBHUI piBEHb KOMYHiKalii HE OOMEXKYEThCS JIHIIE
nepenaBaHHsaM iHpopManii, i HaKOIMUYEHHIM, OCO-
OMMBHMH TIpaBaMW BOJIOMIHHS ¥ croXwBaHHSI. Bin
MIIIOPSIKOBAHUH Iii 3aKOHY IHTErpamii B CHCTEMi
KOMYHIKaIii I JOCATHEHHS IUHAMIYHOTO PiBHO-
Ba)XHOTO CTaHy comiymy [5, c. 19]. ¥ XXI cromiTTi
KOMYHIKAIli] oYaax HOCUTH IHIIHIA XapakTep, Bifg0y-
JIUCSI HEe3BOPOTHI TpaHcopmariii. [obanbHuil Memi-
anamaamdar HabyB CBITOBHMX MacmITadiB, a KOMyHIi-
KaIliifHa B3a€EMOIs TeIlep HOCUTh CBITOBHI XapakTep.
«IToBHOIO MipOIO 11 CTOCY€ETHCS K HACENCHHS IUIa-
HETH, TaK i mpodeciiHuX KOMYHIKaTropiB (>KypHaic-
TiB, OOrepiB, CTpiMEpiB, TIKTOKEPIB TOMIO), IHCTUTY-
LIHHUX COLIAMLHUX Cy0’€KTiB (Memia, y TOMY YHCIIi
€JICKTPOHHUX OpTaHi3aIliil), o penpe3eHTyIOTh Pi3Hi
chepr Ta piBHI COIiaIbHOI MisTTBHOCTI (1HCTHUTY-
LiHUX BJIACHMKIB MeIiapecypciB, AKi KepyloTh abo
NparHyTh KepyBaTh KOHTeHTOM)» [5, c. 19]. Tomy
HayKOBI JOCIHI/PKEHHS MMUTAaHHA KOMYHIKallid, KOMY-
HIKaTHBICTHKH, COLIaJbHO-KOMYHIKAaTUBHUX TEXHO-
JIOTIH Ta IHIMUX CYMDKHHUX Taiy3ed aemaii Oiibime
noTpeOyIoTh AeTari3allii Ta BHBYCHHS.

3amyueHHs BeTUKOi ayguTopii 1o iHdopmaiiiHo-
KOMYHIKaIlIHHUX MPOLECiB, 3aly4eHHS ayAuTOpi 5K
TBOPISI KOHTEHTY CTUMYIIOBAIIM peopMallio Mei-
akoMyHikamiii. Ha Hamry mymky BapTo meranmi3yBaTu
SIK HUHI OMTUCYIOTHCS MEJ[IaKOMYHIKaIlii K (heHOMEH.
K. lllenaepoBchkuil BU3HAUYA€E iX K CKIIAOBY COIli-
AJbHUX KOMYHIKalil, [0 CTUMYNIOIOTH peali3aliio
byHaaMeHTadbHUX comianbHux (yHKOid. docmia-
HUK THIIE, 10 OJHM 13 3aBJaHb MeIiaKOMYHIKaIlii
€ mepeopieHTaIlig Big mATH «Cy»: ceHcaris, CKaH-
Jlan, cCMepTh, cTpax, CeKC — 10 Tprox «» : mobpo,
J0TIOMOTa, J0Bipa.

ennepoBcpkuit K. Harojomye Ha TOMY, IO
CY4acHUHM TOTEHLIaN AN PO3BHUTKY KYPHATICTHKH
MaiOyTHROTO — 1€ PO3BUTOK CaMe METiaKOMYHIKaITii.
TTomiOHmit miaxig 10 GpopMyBaHHSI KOHTCHTY CIpPHS-
THUME BUPINICHHIO B MAHOy THHOMY BaXKJIUBUX CYCITiTb-
HUX 3a7a4. BueHuil minkpecaioe 3Ha4eHHS COLialib-
HUX MeIaKOMYHIKallill K 3aco0y 3alydeHHs JIonei
JI0 BUpIIIEHHS colliaibHuX mpobiem [16, c. 10].

Ha nymxy bapanenskoi A.Jl TepMiH «MeniakoMy-
HIKaL[is», BUHUK K [I0€IHAHHS JIBOX JIATUHCHKHX CJIIB:
«memiay (medium — 3aci0, croci0) Ta «KOMYHIKAaIIisH»
(communicatio — crinkyBanHs). [loHsaTTs «mediax»
BKMBAJIOCh Ha O3HAYEHHs MEpeBaXHO iH(opmamiii-
HUX TOBIJIOMJICHB, 1110 NIEpelaBAIMCh PI3HIUMHU 3aCO-
Oamu 3B 53Ky mie B XIX cromitti [1, ¢. 11]. 3 mosiBotro
Ta PO3MOBCIO[DKEHHSM TIa3eT Led TepMiH MOYMHAE
HaOyBaTH 1HIIOTO 3HAYECHHS, HAOIIMKEHOTO JI0 CyJac-
Horo. Hapasi, menia — ne iHpopmaniiiHo-KoMyHiKa-
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ifdHI KaHanu. BaKIMBOIWO € MOHETH3allisl KOHTCHTY,
MpU3BeNa iHAyCpiami3iii MeaiapuKy, 0 TaKOX IPH-
3BEJIO JI0 TOJISI HAYKOBUX JOCIIKEHD Ta ITyOTiKaIliii.
B. InmpranaeBa 3a3Havae: «...MoOHeTHu3alis iHQOP-
MaIliifHO-KOMYHIKaTUBHOI JiSUTBHOCTI BeA€ [0 IIe
OiMpIIOTO THpaXyBaHHA iHQoOpMalii B ocoOucTic-
HUX IHTEpIpeTalisix 1 nepedpasyBaHHAX, IPOOICHHS
i 6e3 TOro pO3TUPAKOBAHUX MAHWX, iHGOpMAIli Ta
3HaHbY [5, c. 19]. [lpukmamoM BUCTYNalOTh miaTtod-
PMH Ta KPOCMEIiiHI CTOPIHKH Pi3HUX Mefia, 110 KJIo-
HYIOTB Ta PO3NOBCIOKYIOTH iH(opMalito 3arydaroun
Opyd TOMY OUIbIIY KiNBKICTh CHOXHBa4iB. 301b-
IIEHHS KUTBKOCTI COIialbHAX MepeX Ta MiKpOoOJIoTiB
MIPU3BOANTH A0 iHGOPMAITIHHUX ITOBTOPIB MeaiaMare-
piamiiB 9u iX ()parMeHTiB.

Indopmaniiinuii 0OMiH HUHIIIHBOT €TOXH MPU3BIB
JI0 301JbIICHHS JAOCTIKCHh T4 HAYKOBUX IOIISIIB
HIONI0 TMPEIMETHOCTI KOMYHKaIlil, pO3BUTKY KOMYHi-
KaTUBICTHKH B 1ijomy. [HpopmariitHi Mepexi crpu-
sTM 301IBIIIEHHIO KOMYHIKQTHBHHX IIPOIECIB B YCiX
Ta;y3sx JisSUTBHOCTI CBITOBOTO CYCIIJIbCTBA, BasKIIH-
BUM CTaJIO CTEPAaHHS YaCOBO-IIPOCTOPOBUX HOPM.

BpaxoByrouu icTOpU4HI POLECH, II] Hapa3i aKTya-
JILO PO3MOAUTUTH MeJlia Ha «TUPEKT-MeIia Ta «Mac-
Memiay. [lomiObna Kmacudikallis 3aifHsIa CBOE MicCIie
y HayKoBii JiTeparypi i Oyla BUKOKpeMIIeHa BiaIo-
BiJTHO JIO crocoOy B3aeMopii 3 ayauTopieto. Y Hay-
KOBiil Tipanli «BUHUKHEHHS Ta EBOJIOIIS TOHSATTS
«Mefia- mpocTip» B HayKoBiH mymiti» B.Konax onucye
«Iupexr-meniay, TooTo npsmi menia sk 3MI 3 kaHa-
JIlaMH, IO HaJIaroKyIOTh OE3MOCepEenHiid 3B’ 30K 13
aymutopieto. Lle moxxe Oytu momra, TenedoH, daxc,
a0o Ha Hally AYMKY, CTOPIHKH Yy COLiaIbHUX Mepe-
*Kax, yaT abo MeceHkepu. [IpoTuinexHUMH 10 HUX,
Ha JIyMKY HayKOBIIS, € «Mac-MeJliay, 0 OXOILTIOIOTh
METO/IM Ta 3aCO0H, AKi CIIPUSAIOTH EHTPATI30BAHOMY
MOCTavYaHHIO iH(QOPMAIIITHIX pecypciB BENHKiil aymi-
Topii . «Lleil TepmMiH TakO)X BUKOPHUCTOBYETHCS IS
MO3HAUEHHsS OpraHizaliil, sKi yOpaBiIsSIOTb LUMH
3aco0aMy KOMYHIKaIlil, Hampukial, TeIeBi3iHHIX
KaHalliB Yd BUIABHUITBY [6, c. 112].

CygacHi CBITOBI Ta BITU3HSHI HayKOBIII HEO-
JTHOPa30BO HATOJIONIYBajdu Ha (PEHOMEHATHHOCTI Ta
YHIKaIbHOCTI 1H(pOpMaIiitHO-KOMYHIKAIIHUX MPO-
LeciB Melia Ta iHTEpPHETY, ajKe Hapa3i ONmuCaHHUH
Mpolec 3AIHCHIOEThCS B MEXax I100aIbHOTO COIli-
ANBHOTO KOHTEHTY 32 PaXyHOK CBOIX TEXHOJIOTTYHUX
MOTY>KHOCTEH.

HaymoBa M.IO. y crarti «TenebaueHns ta inTep-
HET-PeCypcH SIK JKepena CyCHIbHO-IOMITHYHOL
iHpopManii: AKicTh Ta IOCTOBIPHICTH KOHTEHTY 3a
OIIIHKaMK ayAuTOpii» Harosomye «OCHOBOI COIli-
aJbHUX KOMYHIKaI[ill € HE TeXHIYHiI KaHaIW, a cami
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npolecH Ta CHOCcOOM B3aeMOJIl, SIKi MependavaroTh
0OMiH pi3HUMH (OpPMaMHU CUMBOJIIYHOT AISUTBHOCTI —
iIesIMH, CUMBOJIaMH, 00pa3aMu, 110 CHPSIMOBAHO Ha
3a0BOJICHHS KOMYHIKaTMBHHX IOTpe® yd4acHH-
KiB mpomecy. OcoOMuBICTh COMIabHOT KOMYHIKAIil
nonsirae y ii mIMOOKiH comianbHIE 00yMOBIIEHOCTI,
AKa BIUTUBA€ Ha (OPMYBAaHHS Ta CIPUUHATTS IOBi-
momienby [9, c¢. 101]. ABTopka cTarTi 4acTKOBO
MOTOIKYETHCSL 13 3a3HAYCHOIO TE3010, AKE came
TEXHOJIOTIYHI MOXKIIUBOCTI CIIPUATH IHDKUTATI3AIT
MeIiaMeTepialiB B MEPEXi, PO3MUPCHHIO MOXKITH-
BOCTEH CHIBITpalli 3 ayAUTOpi€l0, PopMyBaHHI HOBOTO
OadeHHs iHpoOpMaiiiHOro cipuiHATTA Tomo. Came
IHTepHET MPHHIC HU3KY TepeBar: AaB 3MOTY CHHTe-
3yBaTH KOHTEHT, BUHHK MYJIBTUMOJAIBHUN TEKCT,
€KOHOMIYHE 3HIDKEHHS Cc00iBapTOCTI ImyOmiKaIri,
BEJIMKE OXOIUICHHS ayAuTOpii, CIiJIKyBaHHS B pealib-
HOMY 4Yaci,3aZIOBOJICHHSI HE JIMIIE [OOaNbHUX, ajie
i iHOUBiAyanbHHUX iH(QOpMaLidHUX MOTped ayauTo-
pii Ta iHme. «Bigpi3HAIOUUCH BiJi OHOCTOPOHHBOTO
KOMYHIKAIIIfHOTO MOTOKY TPaAUIIHHUX Meia, [HTep-
HET CTUMYJIIOE BOCTOPOHHIN Miajlor Ta 3BOPOTHHH
3B’S130K 3 KOPUCTYBa4aMu Ta CIIPUSIE PSIMOMY 3B’ SI3KY
MDK YpsIIOM Ta TPOMaASTHAMH, YHHUKAIOYH MaHiITyIs-
i 3 00Ky 3aco0iB MacoBoi iH(popmarii» [9, ¢. 125].
IpuknanHi  couiaabHO-KOMYHIKALIMHI  TEXHOJOTIT

HApOJWIINCH caMe 4epe3 TEXHOJOTIUHI MOXKIMBOCTI
Cy4acHUX Me[ia, iHTEpHET paJUKalIbHO BIUIMHYB
Ha (DOpPMYBaHHS CYYacHOTO MerdiampocTipy. Takum
YUHOM CTalld aKTyaJIbHUMH JOCHTIDKEHHI IHTEHET
KOMYHIKaTHBICTUKH K YHIKAJIbHOI HAyKOBOI Tairy3i.

BucnoBkn. KomyHikatuBicTHKa SIK  OKpema
raiy3b AiSIIbHOCTI PO3BUBAETHCS aKTHBHO, ajie iCHY-
I0Th CYIIEPEYHOCTI HAYKOBUX MOMISAIIB MO0 ii MICIIs
B Haymi. Tox, O4eBHIHO, IO MHUTAHHS JIAIIAETHCS
BIIKPUTHUM ISl IUCKYCiHTa BUBUCHHS.

CBiToBI Ta YKpaiHCBKI HAayKOBLI HPHUIUIAIOTH
yBary po3BUTKY KOMYHIKaliil, (yHKIiIOHYBaHHIO
KOMYHIKaTHUBHUX TMPOLECIB Ta €BOJIONIl iHpopma-
MIHHO-KOMYHIKAIlIHHAX TIPOIECIB Ta TEXHOJOTIH.
Bapro marojocuTH, mo HUHI OmMyOiKoBaHO Oararo
npamb, SIKi JEMOHCTPYIOTH 1CTOPHYHHMH PO3BUTOK
KOMYHIKaTUBICTHKH.

[lomo BimOKpeMIICHs 3a3HAUEHOI HAyKOBOI raiys3i
B CaMOCTiiHy cdepy, BapTO 3a3HAYKTH, IO HA TYMKY
aBTOPKH TYT € HEOOXiIHICTh y MPOBEACHH] KPOIITKOI
poOoTH: meramizallis Ta ONMUC KOMYHIKaTHBICTUKH SIK
rii mpuraMaHHi came iii, 3aKoHOAaB4ya 0a3za e Oynie
OKpecIIeHo ii mpasa Ta 000B’si3ku. TakuM YHHOM, yce
BUIIIE 3a3Ha4cHE (POPMY€E MEPCIIEKTUBH IMOJAIBIINX
HayKOBHX PO3BiJIOK B KOMYHIKaTHBICTHIII.
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Dosenko A. K. COMMUNICATION AS A SYSTEM OF KNOWLEDGE

The article raises the question of the development of communicative studies as a separate branch that
is evolving. The main scientific works are presented, the system of scientific views is analyzed: both classic
(about communication) and new (regarding the evolution of communications and media communicativism).
The article has theoretical character. It is aimed at the analysis of scientific achievements and views, which
will make it possible to outline the field of research in the future, in order to reach an agreement on the issue
of combining or separating communication studies from journalism. There are number of problematic issues
that scientists should pay attention to.

The purpose of the scientific work is to study the issue of modern communicative studies as a separate
scientific field. Among the research methods were descriptive (used to describe the theoretical components
of the basic concept); comparative (to compare existing scientific points of view, theoretical and methodological
concepts of the defined concept); analysis of scientific literature.

The scientific novelty consists in an attempt to generalize the existing points of view regarding
communicativistics and the evolution of communications. It is obvious that with the spread of the Internet,
the approaches to the dissemination of information have changed, and the roles between the journalist
and the audience have changed. Therefore, it is worth studying these processes from a new angle.

The practical value of the obtained results is that the materials of the article can be used for further
scientific research, for teaching theoretical blocks of educational disciplines in institutions of higher education
and professional colleges for students of the field "061 Journalism".

Key words: communication studies, journalism, Internet communications, media communications, content.
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ETUYHI JNJIEMHA B KPU30BUX KOMYHIKAIIAX:
BAJTAHC MI'’K ITPABJOIO TA MAHINIYJIALIIECIO

Kpuszosi komynikayii € oonum i3 Hatgaxciugiwux acnekmie nyoniunux eionocur (PR), ockinoku
BOHU BUZHAYAIOMb, K OpeaHi3ayii peacyiomeb HA HECNOOIBaHI NOOi, WO MONCYMb 3A60AMU UWKOOU
ixniti penymayii. 11i0 wac kpu3u KOMNAuii CMUKAIOMbCA 3 YUCTEHHUMU BUKIUKAMU, OOHUM 3 SKUX
€ 30epexcents emuyHUX CMmaHoapmie y ceoix KomMyHikayiax. ¥ cumyayisnx, Konu HeoOXiOHO WeUuOKo
peazysamu ma NPUUMAmMu 8aXdCIUBi pillents, NOCMAE NUMAKHA: AK 3HAUMY OAAHC MIdIC NPaAsooio
ma mauinynayiero?

Emuxa y kpuzogux komyHikayiax eumazae 8i0 opeanizayii 6ymu 4ecHUMU ma npo3opumu 3i c60-
imu cmetikxondepamu. Lle nepedbauae Hadanus MoyHoi ma ceoeyacHoi inghopmayii, Hagimv aKUO
BOHA MOJICE MAMU He2amUueHi HacaioKu 01 komnanii. OOHaK, Ha npakmuyi, opeaizayii wacmo cmu-
Kaiomuv s 3 CHOKYCOW MAHInynoeamu ingpopmayicio, wob miHimizysamu wKooy 0711 c80€i penymayii
abo yHUKHymu naiku cepeo epomadcvkocmi. Taxi Oii ModCymyb KII0UAMU 3AMOBYY8AHHS BANCIUBOT
iH(hopmayii, cnomeopenHns paxmie abo BUKOPUCMAHHS e8ghemizmia Oisi NOM SAKULeHHS He2AMUBHO20
BPADICEHHSI.

Knrouosum 3as0annsim 0na ghaxieyie 3 Kpuzoeux KOMyHiKayil € 3a0e3neyenns mozo, woo ixui 0ii
8I0N0GIOAIU eMUYHUM CIMAHOAPMAM, B00HOUAC eheKMUBHO 3axuuiaroyu inmepecu opeatizayii. Le
sumazae po3pobxu cmpamezii, AKi 003601810Mb 30epezmu 008Ipy POMAOCLKOCTT MA THUUX CTetliK-
Xonoepig, HA8IMb Y HAUCKAAOHIWUX YMO8aX. 3peutmoro, mpama 008ipu Moxice Mamu 00820CmMpo-
KO8I He2amu@Hi HACTIOKU, KT 8ANHCKO KOMNEHCY8amu HA8ime Haukpawumu PR-xamnanismvu.

Oxpim moeo, emuuni ounemu y Kpusoeux KOMYHIKAYisX Maromov 6aiciusi npaeosi ma coyi-
anvui acnekmu. Opeanizayii NOGUHHI 8pAX08Y6amMU He MINbKU BHYMPIWHI KOPROPAMUBHT YIHHOCHI
ma nonimuKy, ane i 306HIWHI HOPMAMUBHI GUMO2U MA O4IKY8aHHs cycninbemaa. [lopyuenns emuy-
HUX CTMaHOapmis Modice npu38ecmu 00 PUOUYHUX HACTIOKIG, 2DOMAOCLKO20 00YPEHHS Ma 3HAYHO20
nozipuienns penymayii.

L cmammsa mae Ha memi 0ocnioumu emudui Ounemu, 3 AKUMU CIMUKAIOMbCS OpeaHizayii nio
uac Kpu308ux KOMYHIKayil, ma 3Haumu 6ionosioi Ha NUMAaKHA, K 00Csaemu OANAHCY MidC NPasooo
ma Mawninynayiero.

Buguenns yiei memu € Ha036UNaUHO AKMYANbHUM, OCKIIbKU 8 YMOBAX WBUOKO 3MIHIO8AHO20
iH(hopmayilinoeco npocmopy ma 6UCOKUX OHIKY8AHb 2POMAOCLKOCHI eMUYHICIb CIAE KIIOYO8UM
YUHHUKOM YCRIWHOCI KPU3OBUX KOMYHIKAYIUL.

Knrouosi cnoea: xpusa, komyHixayis, egekmuena KOMYHIKayis, MAHINyIayis, Kpu3oea KoMmy-
HIKayis.

IocranoBka mpoosemu. ETnka Bimirpae Bupi-
maneHy poib y cdepi KpU30BHX KOMYHIKAIIii,
BU3HAYAIO4H, SIK OpraHizamii CHiIKYyIOTHCS 31 CBOIMH
CTEHKXOJIepaMH y CKIIAIHUX cuTyamisx. OaHaK i
Yyac KpU3HM KOMIaHii 4YacTO CTHKAIOTHCS 3 €TUYHUMH
IJIeMaMu, SKi CTaBIIATh ITJI CYMHIB iX 3aTHICTh
Oytn yecHUMH Ta mpo3opumu. OCHOBHA mpoOiieMa
NOJISITa€ Y TOMY, SIK 3HAWTH OanaHCc MK MPaBlIOO Ta
MaHIMyJISILi€l0, 0COOTUBO KOJNK Ha KOHY CTOITh pery-
Talis, piHAaHCOBUH CTaH Ta IOBipa rPOMaJICHKOCTI.

Kpu3n MOXyTh BHHHKaTH HECIHOMAIBaHO, 3aiH-
a9y OOMEXEHHI 4ac Ui Peakilii Ta TPUHHSTTS
pimreHb. Y Takux yMmoBax (axiBIi 3 KOMYHIKaIlii
MOXYTb 3ITKHYTHCS 3 JUIIEMOIO: UM BApTO OBiIOMIISATH

MOBHY TIPaBIy, 0 MOYKEe TPU3BECTH JI0 TaHIKU, IOPH-
JMUYHUX HACTIAKIB a00 BTpaTH JOBIpH, Y MOXIHUBO
CITiI YaCTKOBO IMPUXOBAaTH abo CIOTBOPUTH iH(opma-
11it0, 00 MIiHIMI3yBaTH HEraiiHi HETaTUBHI HACIIIAKHY.

s mumeMa 1e OiIbIne YCKIIaIHIOETECS B YMOBaX
Cy4acHOTO iH(OPMAIIHOTO CYCIIbCTBA, /I HOBUHHU
MOIIUPIOIOThCS MHUTTEBO HYEpe3 COIialbHI Menmia Ta
i nudposi miardopmu. byne-sxa cnpoba maHimy-
JIOBaTH 1H()OPMAITIEF0 MOXKE IIIBHJIKO OyTH BUSBIICHA,
IO MpH3Bee 10 e OLIBIIOro MOTipIIeHHS penyTa-
uii Ta BTpatu goBipu. KpiM Toro, 3pocTaioTs BUMOTH
CyCTIBCTBA J0 TIPO30POCTI Ta €TUYHOI MOBETIHKH
Oprasizariiif, o poOUTS 11e OITBIT BAXKIIUBUM JOTPH-
MaHHS BUCOKHUX €TUYHHUX CTAHJApTIB.
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[TpaBOBi acEeKTH TAaKOX JOAAIOTH CKIAIHOCTI 10
uiel mpobnemu. Y 0araTbox IOPUCAUKLISAX iCHYIOTbH
JKOPCTKI BHMOTH WIONO PO3KPHUTTS iHpOpMaIii Ta
3BITHOCTI, 1 MOPYIIEHHS IIUX BUMOT MOX€ IPU3BECTH
JIO CEpHO3HUX IOPUANYHUX HACTIIKIB. TaKuM YUHOM,
opraizarlii TOBHHHI HE TiIBKU PO3IVISAATH €THYHI
MipKyBaHHS, aje i JOTpUMYBAaTHCS IPABOBUX HOPM,
0 PErYJIIOIOTh iXHIO MisTIbHICTD.

OTxe, OCHOBHa MpoOieMa MOJsIrae B TOMY, SK
opraizamisiM €(QeKTHBHO KOMYHIKYBaTH IIiff dYac
Kpu3, 30epiraloud eTWYHiI CTaHJapTH Ta OallaHCy-
F0YH MK HEOOX1/THICTIO OyTH Y€CHUMHU Ta OakaHHSIM
3aXUCTHTU CBOi iHTepecu. lle BKkiodae po3poOKy
CTparteriif, sKi IO3BOJNAIOTH MiATPUMYBATH JAOBIpY
IPOMAJICBKOCTI, BPaxOByBaTH MpPaBOBI BUMOTH Ta
MiHIMIi3yBaTH MOTEHITIHI HETAaTUBHI HACITIIKH.

HocmimkenHss 1mie€i mpoOieMu € BaKIHBHM,
OCKUIBKM JomoMara€e 3po3yMiTH, SIK oOpraizamii
MOXKYTb Kpallle i ATOTyBaTHCs A0 KPU3, PO3POOISIFOUH
€THYHI KOMYHIKaI[iliHI cTpaTerii, sKi BiJIOBI1IaIOTh
CYy4acHUM BHKIIMKAM Ta OUiKyBaHHSIM CYyCIIiJIbCTBA.
Ile TakoXX CHpwHs€ INABWINCHHIO 3arajlbHOTO PiBHS
€THKH y cepi MyOTi9HNXK BiTHOCHH, IO € KIIFOYOBUM
(axTOpoM AJsl YCHILIHOTO YIpPaBIiHHSA KpHU3aMHU Ta
30epekeHHS AOBIPU CTEHKXOJAEPIB.

AHaniz ocraHHix aociaigkens i myOmikamiii:
[MuTanHs KOMyHIKaliii y Cy4acHOMY CYCHiJIbCTBI
po3mAganvcs y Tpamnsgx OaraTbOX —JIOCIHITHHUKIB:
10. T'abepmac, H. Jlyman, K. llennon, M. Teii-
nop i P. Ilipcon. Bonu nocnimyBanu pisHOMaHITHI
aCMeKTH KOMYHIKalliiHUX MpOILeciB, iXHIO poOJb
y COILIAJBHUX 3MiIHAX Ta B3aEMOJIT MiX IHCTHUTYyTaMHU
1 CyCITUTECTBOM.

[IpobnemaTnky KpHU30BUX KOMYHIKaIliii TaKoX
JOCIIJDKYBaIA  AK 3apyOiKHI, Tak 1 yKpaiHCBKi
BueHi. Cepen Hux H. lparomupenska, B. pemmnaxk,
A. Bapogcbka, /1. Jlyoos, I. [Touenmios, b. [Topdip’es,
P. JIstoic, @. Caiiren, /1. ®immMan, I1. bproc, C. biek
i II. Ceammen. Lli mocmimpKeHHSI OXOILIIOIOTH Pi3HI
ACIEeKTH KPU30BUX KOMYHIKAIliif, BKIIOYAIOYH CTpa-
Terii ympaBniHHS KpU3aMH, €THYHI AWJIEMH, BILIUB
CoLiaNnbHUX MeJia Ta HOBITHIX TEXHOJOTIH Ha KOMY-
HIKaIliiHI TPOIIECH.

MocranoBka 3aBmaHHsl. [OJOBHOIO MeTOIO
JIaHOTO HOCHIDKEHHS € aHalll3 €THYHHX IHWIEM, SIKI
BUHUKAIOTh y KPU30BUX KOMYHIKaIlisfiX, Ta Po3poOKa
peKoMeHaIii momo OajaHcy MiX IMpaBIOr0 1 MaHi-
MyJsiiieto, Mo0 3a0e3MeYUTH MPO30PICTh, 30€perTH
JIOBIpY TPOMAJICBKOCTI Ta BIAMOBIAaTH ETUYHHUM
1 IpPaBOBHM CTaHIIAPTaM.

Bukaan ocnoBHoro marepiany: Kprzosi xomy-
HiKaIlii € KPUTHYHO BAXKIIUBUM aCIIEKTOM YITPaBIiHHS
oprasizariisiMu, 0coOJIMBO B YMOBax Io0Oaizarii ta
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MUTTEBOTO PO3IMOBCIOMKEeHHS iH(MopMarii. ETmuni
JIAJIEMH, 30KpeMa IMUTaHHS 0ajJaHCy MIX IPaBIOI0 Ta
MaHIMyIALIEI0, TOCTAIOTh Tiepe]] OararbMa OpraHiza-
LiSIMH, KOJIM BOHU CTHKAIOThCA 3 KPU30BHMH CHTYa-
mistvmu. Li muiieMu BUMararoTh peTenbHOrO PO3IIISILY
1 CTpaTEeriuHoOro MmiIX0/y s 3a0e3MeueHHs JOBIpH Ta
MiATPUMKH peryTarii.

JI71s1 9iTKOTO pO3yMiHHS TEMH HEOOX1HO 3’ ICyBaTH
KUTbKa KITFOYOBHX TEPMIiHIB.

KpusoBi komyHikamii BU3HAYaroTbCs SIK IPO-
HecH, sKi 3a0e3MedyloTh e(eKTUBHE YIpaBIiHHSI
iH(pOpPMaIiTHIMU TOTOKaMH Mijl Yac KPU3OBUX CUTY-
ariif 3 METO 3MEHIIEHHsT HETaTUBHOTO BIUIMBY Ha
opranizamiro. Lle# minaxin Bkaodae B cebe po3poOKy
1 pealizaiiro CTparerii, mo J03BOJSIOTH CBOEYACHO
1 aJeKBaTHO pearyBaTH Ha KpHU3Y, NiATPHUMYBATH
penyTaito Ta MiHIMi3yBaTH MOXKJIMBI BTPaTH.

Ernka x npezcrasise coboro crucTeMy MOpallb-
HUX MPHHIHIIIB, SIKI BU3HAYAIOTh, IO € MPaBWIEHUM
a00 HEeNpaBUIBLHIM Y ITOBEIIHII JTFOAEH 1 OpraHizamii.

MaHinyJisiisi oJsrae y CBiJioMOMY BUKOPUCTaHHI
iHhOpMAITiT IS TOCSTHEHHS TICBHUX IIUICH UITXOM il
nepeKpyayBaHHs a00 BHOIPKOBOTO TIOJIAHHS, 1110 MOXKE
BIUTMHYTH HA COPUAHSTTS CUTYAIii.

IlpaBauBicTh, B CBOIO 4epry, O3Ha4ae IOTPU-
MaHHS (PaKTHIHOT TOYHOCTI 1 Y4€CHOCT] B KOMYHIKaIlii,
110 € OCHOBOIO JIJISI IOBipH Ta MIPO30POCTi y B3aEMO/Ii1
3 ayJUTOPIEI0

Y KpH30BUX KOMYHIKallisIX BaKJIMBO PO3YMIiTH
pi3HI eTH4HI Teopii, OCKITPKM BOHH JOINOMAraroTh
BH3HAYNTH, K CaMe TTOBHHHI 3IIHCHIOBATHCS KOMYHI-
Kallii{Hi IpoIlecH B yMOBaX CTpecy i HEBU3HAUEHOCTI.
OcHOBHI eTHuHi Teopii, IO PO3MIAAAIOTHCS, BKIIIO-
YaloTh JIEKJIapaTUBHY, YTHIITAPHCTCHKY Ta JIEOHTO-
noriuHy etuky. KokHa 3 mux Teopiii Mae cBoi oco-
OJIMBOCTI Ta MiIXONN JIO BUPIMICHHS €TUIHUX TAJIEM
Yy KPH30BUX CHTYaITisIX.

JleknapaTuBHa eTHKA aKLEHTYye YyBary Ha
MOpaJbHUX MPUHIMIAX, IO IIOBHHHI KEpyBaTH
HAIIUMH JisMU. BoHa cTBepIKye, 110 KOMYHiKaIlis
i1 yac Kpu3 Mae OyTH YECHOIO Ta MPaBIUBOIO, HABITH
AKILO 1€ MOXE IIPU3BECTH 10 HETaTUBHUX HACIIIKIB.

IIpuknao y kpuzosux komynikayiax: SIKio kom-
MaHis I3HAETBCS TPO CepHo3HUi nedeKT y CcBoix
NpOAYKTaX, AeKJIapaTuBHA eTUKa BUMarae, mob BoHa
HETalHO 1 MOBHICTIO MOBIIOMIJIA ITPO 1€ CIIOKUBAYIB,
HaBITh SKIIO 116 MOXKE TIPU3BECTH JI0 3HAYHUX Hera-
THBHHX HACTIAKIB st Oi3HECY

YTuaitapucrebKa eTMKa Opi€eHTOBaHA HA MaKCH-
Mi3allio 3arajibHOTO Onara. B KpU30BUX CHTyaIlisX 11e
MOKE 03Ha4aTH, 110 YaCTKOBE MPHUXOBYBaHHs iH(Op-
Marlii Moxke OyTH BHIIpaBIaHe, SKIIO 1€ MPU3BOAUTD
JI0 MEHIIIOTO 3arajibHOr0 HETaTUBHOTO BILTHBY.



Teopis Ta icTopis couianbHUX KOMYHiKaLii

Ilpuxnao y kpusosux komynikayisx: Y cutyarlii,
KOJIM B KOMIIaHii BUHHKae HeOe3meka Ui 30POB’S
CHOXKMBAYiB, yTHIITAPUCTCHKUH ITiJX11 MOXKE BUTIPAB-
JIaTh TUMYacoBe MPUXOBYBaHHS JETAIbHOI iH(pOopMa-
1Tii Ipo mpo6IeMy, SKIIIO 1€ TO3BOJISIE MIBHIIIE 3HAUTH
pilIeHHS 1 3MEHIINTH 3arajbHUN HEraTUBHUHN BIUIUB.

JleoHTO/IOTiYHA eTMKa 30CepelkeHa Ha JIOTpH-
MaHHI MOpaJIbHUX 000B’SI3KIB 1 IpaBWII. Y KOHTEKCTI
KPU30BUX KOMYHIKAI[ii BOHA MiJKPECITIOE HEOOXia-
HICTh JOTPUMaHHS €TUYHHUX CTAaHIApPTIB, HE3AICIKHO
BiJI HACTIAKIB JUTSI OpTaHi3allii.

Ilpuknao y kpuzoeux komynikayiax: SIkuo opra-
Hi3amis BUSBISE MpoOieMy, Mo Moxke OyTu HeOes-
IEYHOIO JJIs1 KJIIEHTIB, JEOHTOIOTIYHMM MiAX1]Q BUMA-
rarTuMe Bl Hel HeralHOro 1 MOBHOI'O ITOBIIOMJICHHS
PO IIF0 TIPOOJIEMY, HaBITh SKIIO I MOXE BUKITUKATH
3HaYHI peryTarliifai abo (iHaHCOBI BTPATH.

VY KpU30BHX CHUTYyallisIX OpraHizamii 4acTo CTHKa-
I0ThCS 3 BaYKJIIMBOIO JAMJIEMOIO: UM PO3KPHUBATH BCIO
iHpopMaIlio, sika MOXKE BUKJIMKATH TaHiKy abo Hera-
THBHI HACIIJIKW, Y1 YaCTKOBO 3aMOBYYBaTH JETAlli,
o0 3MEHINWTH HETaTWBHUIN BIUIMB. lle mMTaHHS
BHAMArae peTeIbHOTO aHali3y 1 BHOOPY MiXk aOCONIOT-
HOIO MPaBAXBICTIO Ta MOXKITUBUMH MaHIITYJISIITISIMH.

Hpuxnax 1: YV Bunaaxky BHUABICHHS CEpHO3HOIO
nedekTy B MPOAYKTI KOMIAHII MOCTa€ MUTAHHS: YU
cin myOniYHO BHM3HABATH NE(eKT, 10 MOXE MpH-
3BECTH 0 3HWXKEHHS MPONAXIB 1 MHMOLIKOIKEHHS
penyTariii, a00 4aCTKOBO 3aMOBYATH MPOOIIEMY, 11100
YHUKHYTH HeralHuX (iHaHCOBHX BTpaT. Bimkpurts
iHpopMaIii MOXe TPOAEMOHCTPYBATH BiIMOBIJaIIb-
HICTh 1 MIATPUMATH JIOBIpY CHOXKHBAdiB y JIOBIrO-
CTPOKOBIH ITEPCIEKTHBI, aje¢ MOXXE MaTH HETaTHBHIi
HACIIITKH B KOPOTKOCTPOKOBiHM mepcrekTuBi. Haro-
MICTh 3aMOBYYBAaHHS NPOOJEMH MOXE YHHKHYTH
KOPOTKOCTPOKOBHX (hiHAHCOBHUX BTPAT, alie 3arPOXKY€
BEJIMKAMHU PpeNyTalliiHUMH Ta TPAaBOBHMHU HAaCiJl-
KaMH{ B MailOyTHBOMY.

IpuxJian 2: Ko opraHizaiisi CTHKAETHCS 3 CHEp-
TETHYHOIO0 KPH30I0, III0 MOXKE 3arpoKyBaTu Oesmer,
MOCTA€ MUTAHHS: UM CJIiJ] HETalHO MOBIJOMHUTH HPO
MOTEHLIHHY HeOe3MeKy, 10 MOKe BUKJIMKATH MaHiKy
cepel CHIBpPOOITHHKIB Ta KIIEHTIB, Yd IMOCTYIIOBO
HajaBaTh iHGOpPMAIlifo, MO0 Kpalie KOHTPOIIOBATH
cutyamiro. HeraitHe po3kputts iHboOpMamii Moxke
320e3MeYnTH MIBUIKE pearyBaHHs 1 IMiJrOTOBKY IO
MOXIIUBHX 3arpo3, ajleé TaKOX MOXE MPHU3BECTH 0
naHikk Ta jge3opranizamii. [locTymoBe HamaHHs
iH(hopMallii 103BoJIsIE 30epiraTy KOHTPOJIb HAJl CUTY-
aIli€ero i 3MEHIIUTH TaHIKy, TPoTe MOXKe OyTH CTIphii-
HATE SK HEOCTATHSI MPO30PICTh Ta BiIBEPTICTh.

Maninynsnis iHpopMaiiero Moxe 3a0e3MeunTH
KOPOTKOCTPOKOBY BHTOJy, IPOTE YaCTO Ma€ CEepHO3Hi

HEraTUBHI HACIJKM B JIOBITOCTPOKOBIM TMEpCIEK-
THBi. X0Ya CIOTBOpPEHE a00 YaCTKOBO BHKPHBIICHE
monaHHs (akTiB MOXKE 3MCHIITUTH HETaTHBHI peakiii
Ha TOYaTKOBOMY €Talli, 1€ MOX€e MPHU3BECTH JI0 3HA-
YHUX poOIeM y MallOyTHEOMY.

KopoTrkocTpokoBi Hacaiaku:

— 3MEHIIEHHSI HETaTUBHHUX PEakKIlid 3 OOKy Trpo-
MaJChKOCTI. MaHIMyNIAIis MOXE THMYAacOBO 3MCEH-
IIATHA XBWJIIO KPUTHUKW Ta HETAaTHMBHHUX BIATYKiB, IO
JI03BOJIsIE OopraHizauii 30epertu cTabinbHICTD 1 YHUK-
HYTH MUTTEBUX PENyTallifHUX BTpaT.

— TumyacoBa cTabibHICTE Yy  KOMYHIKaIlisIX
1 Gi3Hec-npoliecax. 3aBAsSKKM KOHTPOJIIO Hall iHpopma-
Ii€10, OpTaHi3allisl MOXKe MiATPUMYBATH CTa0iIHHICTh
y BHYTPINIHIX i 30BHINIHIX KOMYHIKAIifX, 10 MOXe
MOJIETIIUTH CUTYaLiI0 Y KPU30BHHA NEPio.

JoBrocrpokoBi HacaiaKu:

— Moripmennst pemyranii opranizamii. Hempas-
JUBE a0 CIIOTBOPEHE MONaHHs (PAaKTiB MOXKE CEpHO3HO
HAIITKOAWTH PeIyTallii KOMITaHii, ska MOXe Oy TH BayKKO
BiJTHOBUTHU HABITh IMiCIIS 3aKiHYEHHS KPU3H.

— Brpara noBipu 3 60Ky cTelKXomaepiB i rpoman-
CBKOCTI. SIKIIO BHSIBUTHCS, IO OpraHi3allis MaHimy-
JroBajia iHQoOpMAIIi€lo, IIe MOXKE MPU3BECTH JI0 BTPATH
JTOBIpY 3 OOKY KIJTI€HTIB, TAPTHEPIB 1 ITUPOKOI TPpOMa-
CBKOCTI.

— IOpunuuni Ta dpinancosi Hacaigku. JloBrocrpo-
KOBI HACHiJKM MOXYTh BKJIIOYaTd mrpadwu, cymosi
MO30BH Ta iHIINI IOpUAWYHI Ta (iHAHCOBI MpobieMHu,
SK1 MOXKYTh BUHHKHYTH Yepe3 MOPYIIeHHS IPaBOBHX
HOpM a00 HeOOPOCOBICHY MTPAKTHKY.

Takum 9yuHOM, XO4a MaHIMYIALIS MOXe 3abe3re-
YUTH TUMYACOBY BUTOAY, OpraHi3allii ciiJl 3BaKyBaTH
i pU3UKH Ta MPUHMAaTH PilICHHS, IO BPaxoBYIOThH
MOJKJIMB1 JOBFOCTPOKOBI HACTIAKM i 11 pemyTartii
Ta (PiHAHCOBOTO CTaHY.

I'poMaachKicTh 1 Mefia 4acTo pearyroTh Ha €THYHI
MOPYIIEHHS 3 BEJIMKUM HETaTHBOM, IO MOXE MaTh
cepio3Hi pemyTauiiiHi Ta (iHAHCOBI HACTIAKH UIA
oprasizariii. BiCyTHICTh PO30POCTi 1 YECHOCTI HE
TIBKH MiZPUBAE AOBIPY /10 KOMIIaHIi, aJie TAKOXK MOXKe
CIIPUYHMHUTH ITyOJIiIHI CKaHIaJI1 1 HeTaTHBHI BIATYKH.

Hpukaax 1: Ckangmam HaABKOJIO KOMITaHIi
Volkswagen € siCKpaBUM ITPHUKJIAZIOM TOTO, SIK MaHIITy-
TSI JAHUMHU MOXE MaTH KaracTpo(iuHi HACITIAKH.
Kommnawnis Oyna BrifiMana Ha MaHIMJISIISIX 3 JAHUMHU
PO BUKHU/IW 3a0PYyIHIOIOUNX PEYOBUH, 1110 BUKIIUKAIIO
MDKHapomaHuil pe3oHaHc. B pesynwrari, Volkswagen
3a3HaNa cephHo3HNX (PIHAHCOBUX BTPAT, BKITIOUAIOUH
mrpadu Ha COTHI MiNBHOHIB 107apiB, a TAKOX BTpa-
THJIa I0Bipy 10 cBoro OpeHny. Lleit Bumagok mpusBis
JI0 3HAYHOTO NAaJiHHS MPOAAXKIB, 3HWKCHHS aKIlii
KOMIIaHi{ 1 TOBTOCTPOKOBUX peryTaliitaux Brpar [1].
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Hpuxnanx 2: Enron, oquH 3 HalOUThIMx (iHaH-
COBHX CKaHJAJIIB B ICTOpii, CTaB pe3yJIETaTOM
HenpaBauBoi (iHaHcoBoi 3BiTHOcTi. Ilicms pos-
KPHUTTS MacIITaOHUX MaHIMyIALid 3 (iHAHCOBUMH
3BiTaMH, KOMIIaHis 30aHKpyTyBajia, IO BHKIMKAJIO
3HauHi pemyTauirHi BTpatd. CKaHAad TakoX MNpU-
3BiB /IO BEJIMYE3HUX ()IHAHCOBUX BTPAT ISl iHBECTO-
piB, CIIIBpOOITHHKIB Ta IHIIUX CTEHKXOImepiB. Kpim
TOrO, BUMAaAoK Enron mpomeMoHCTpyBaB MacuITaOHi
HACJIIJIKA BIJICYyTHOCTI €THYHUX HOPM Yy KOpIOpa-
TUBHOMY YIIPaBIliHHI, a TaKoX MPHU3BIB A0 pedopm
y (piHaHCOBOMY KOHTPOJIi Ta aynuTopii [2].

Po3poOka KpH30BOTO KOMYHIKaliHOTO TIIJIaHy
€ KPUTUYHO BRKIHMBOIO sl €(EKTHBHOTO YIpaB-
JHHS KPU30BUMU cuTyamismMu. Le man mepenbadae
BH3HAYEHHS MMOTEHI[IHHINX KPU30BUX CHUTYaIlild, CTBO-
PEHHS KOMYHIKalliHHUX CTpaTerii A7l KOYKHOTO MOX-
JIMBOTO CIICHAPII0, TPU3HAYCHHS BiIMOBIJAIEHUX 0Ci0
Ta CTBOPEHHS YiTKOi CTPYKTypH KoMyHikatii. ['onoB-
HOI0O METOI € 3a0e3MeUYEeHHS] TOTOBHOCTI 10 OyIb-
SIKOT KpW3W 1 MiHIMI3amis 1i HEraTUBHUX HACIiJKIiB.

Etamum cTBOpeHHs 1aHy:

1. AHamni3 pu3HuKiB:

— Imentudikanis noreHuiiHux 3arpos. Ilepmmm
KPOKOM € BU3HAUCHHS MOKITUBIX KPH30BUX CUTYaIliH,
SKi MOXYTh BIUIMHYTH Ha opranizaiito. Lle MoxyTh
OyTH pupoHi KaTacTpodu, TEXHIYHI HECTIPABHOCTI,
penyTaniitHi ckanganu abo iHII HaA3BUYalHI TOI].

— OwiHkKa HacHiAKIB. AHAJI3 MOXKJIMBUX HACIIIAKIB
KOKHOT3arpo3H,A01I0Marae3po3yMiTH, IKBOHIMOXY Th
BIUTMHYTH Ha Pi3HI aCHIEKTH OpTaHi3allii, BKIIOUarouH
(hiHAHCOBI, pEMyTamiiiHI Ta ONepaliiHi AacCIeKTH.

2. Po3pobxka crpareriii:

— BusHaueHHS OCHOBHHMX KOMYHIKaI[ifHUX MOBi-
JoMileHb. JlIsi KOKHOTO IMOTEHLIHHOTO CIHEeHapiro
HEOOXITHO PO3POOUTH YITKi 1 MOCIIOBHI KOMYHIKa-
MiMHI TIOBIAOMJICHHS, sKi OyIyTh BUKOPHCTaHI IS
iHpOpMYBaHHS BHYTPIITHIX i 30BHINIHIX ayIUTOPIH.

— Crparerii pearyBansas. PospoOka crpareriii
pearyBaHHsI Hepen0adae CTBOPEHHs IUIAHIB Iiil amst
MIBUJKOTO Ta €(QEKTUBHOTO pearyBaHHS Ha KPH3Y.
Lle Bxitouae B cebe BHU3HAUEHHS poJiei i 00OB’sI3KiB
KOYKHOTO 4JICHA KOMaHIIH, PO3pOOKY TPOTOKOIIB IS
300py Ta momMpeHHsa iHdopMmaiii, a TakoX CTpaTe-
rii a7 miaTpuMaHHS BiAKPUTOTO Mialiory 3 Mefia
1 CTeHKXOJIepaMHu.

3. TectyBaHHS 1 BIOCKOHAJICHHS:

— Cumyniii Kpu30BUX CHTYaIlii. Perynspae Tec-
TyBaHHS IDIAHY dYepe3 CUMYILIIii ado TpeHyBaHHS
JTIOTIOMAarae IepeBipuTH HoTo €()eKTUBHICTH 1 BUSBUTH
MOXUHBI cia0ki micus. Lli cumyrsmii 103BONSIOTH
KOMaH[i 03HaHOMHTHUCS 3 MPOLEAYPOIO i MOKPAILUTH
CBOIO TOTOBHICTh JI0 PEaTbHUX KPH3.
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— Bnockonanenns mmany. Ha ocHOBI pe3ynbrariB
TECTYBaHHS 1 aHaJi3y peaTbHUX KPU30BUX CUTYAIIii,
IUIaH TIOBHHEH OyTH PEryaspHO BIOCKOHAJIIOBAHUIL.
Le Bximouae oHOBIEHHS iH(OpMalii, KOPUTYBaHHS
CTpaTerii i HAaBYaHHsI HOBUX WJICHIB KOMaH/IH.

Po3pobka Kpu30BOTO KOMYHIKAaIiHHOTO TIIIaHy
€ NIWHAMIYHAM TIPOIIECOM, SIKUH TOoTpedye IMOCTii-
HOT'O BIIOCKOHAJICHHS 1 ajjanTarii 10 HOBUX BUKJIMKIB
1 3MiH Y CEpeJOBHII OpraHi3aii.

ETnyne ynpaBiiHHS KPU30I0 € HAA3BUUANHO BaXK-
JIUBUM JUTsI 320€31eUeHHS JIOBIOCTPOKOBOI CTIHKOCTI
opraHizaiii Ta TATPUMKH JOBipH 3 OOKy Tpomal-
CBKOCTI 1 crerikxonaepiB. OCHOBHI MPHUHIIMITA €THY-
HOT'O YIPaBJIiHHS KPU3010 BKIIIOYAIOTh!

1. 3aGe3ne4yeHHst MPO30POCTi i TOYHOCTI:

— MaxkcumanpHa npo3opicte. KomyHikamis min
yac KpU3Y MOBHUHHA OyTH BiIKpHUTA 1 3po3yMina. Baxk-
JMBO HAJaBaTH YiTKy 1 MPaBOUBY iH(OPMALIO PO
CUTYyaIlifo, HaBiTh SKIIO BOHA HeratuBHA. IIpo3o-
picTh momoMarae yHUKHYTH HETIOPO3YMiHb 1 CTBOPIOE
CEepeIOBHILE IS BIAKPUTOTO Jiajiory.

— Tounicth iHpopMmanii. Haganust Tounoi iHdop-
Marlii € 0cHOBOIO JOBipH. [ToMmiku a0 CIOTBOpEHHS
(haKTiB MOXYTh IMPU3BECTH IO MOMATBIINX MPOOIEM
1 BTpatu pemyrtamii. Bci koMmyHikariiiHi moBigo-
MJICHHSI TIOBHHHI OyTH TiepeBipeHi 1 miaTBepipKeHi
nepen iX myOmiKaui€ro.

2. BKJIIOYEHHS] eTUHYHUX HOPM:

— Iurerpanist etnunux konekciB. ETwuHi HOpMH
MMOBUHHI OyTH YITKO BH3HAYEHI 1 BIIPOBAKEHI B yCi
aCIeKTH KPH30BOro ympaBiiHHS. Po3poOka eruu-
HHUX KOZEKCIB, IKi BU3HAYalOTh NPUHHATHI 1 HENpu-
MYCTHMI Il M Yac KPU3H, € BaXKIUBUM KPOKOM JIJIsI
3a0e3MevYeHHs €THYHOTO MOBEIIHKH.

— Tpeninrn gns  cmiBpoOiTHUKIB. [IpoBoguTu
PETYISIpHI TPESHIHTH Ta HABYAHHSI TS CIIiIBPOOITHHUKIB
3 NUTaHb €TMYHMX CTAHAAPTIB 1 KPHU30BOTO yHpaB-
ninHs. Ile gomomarae 3a0e3meuuTH, MO0 BCi YICHU
KoMaHau Oynu 00i3HaHI PO €TWYHI BUMOTH 1 OynH
TOTOBI JI0 X TOTPUMAHHS ITiJ] YaC KPU30BUX CUTYAIIiH.

3. Po3podka mexaHi3MiB /51 pearyBaHHS
HAa HemnependaveHi cuTyamii:

— IligroroBKa 1O MOXIMBHX HemependadyeHux
CHUTyallill BKIIOYAE PO3poOKy THYUYKHX CTpaTerii, siki
MOXYTh OyTH aJalITOBaHI B 3aJIKHOCTI BiJ] KOHKPETHUX
obcraBuH Kpm3u. lle 103BoNsE MBUIKO 1 €EKTHBHO
pearyBaT Ha HOBI BUKJIUKH, SIKI MOXYTh BUHUKHYTH.

— HasBricTh MexaHI3MIB I OIEPaTHBHOTO pea-
TyBaHHS Ha HemependaveHi CUTyalii € KPUTHYHO
BaxJuBolo. Lle Bkiroyae B cebe BCTAHOBICHHS YiT-
KHX TIPOTOKOJIIB JUIs1 300py 1 MoImupeHHs iHpopmarii,
a TakoX IBUAKE (HOPMYBaHHS KOMAaH] JJIsl yIpaB-
JIHHS KPU30BUMH CHTYAITisIMH.
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3abe3nedeHHs] ETHUYHOTO YIMPAaBIiHHA KpPU30I0
JTOTIOMAara€ He JINIIE BIOPATUCS 3 TOTOYHUMH BUKIIH-
KaMmH, aje i 30epertd pemyTalilo oprasizamii, mi-
TPUMATH JOBIpY 1 3a0e3MeYuTH CTaOlIBHICTh Y TOB-
TOCTPOKOBIH EPCIIEKTHBI.

PosrissHeMo neranpHiNIE paHile TPUBEIACHI IPH-
KJIaJu.

Ckanpaan 3 Bukugamu Volkswagen.

Kommaniss Volkswagen crama ¢okycyerbcs Ha
KpH3i, sika BHOyXHYyNa 4Yepe3 BHSBICHY MaHiITyIsi-
[il0 JaHWUMH PO BUKHUIU 3a0pYIHIOKOYNX PEYOBUH
3 aBroMo0itiB. BusiBuiocs, mo Volkswagen Bukopuc-
TOBYyBaja CleliajbHe NporpaMHe 3a0e3neyeHHs A
(danscudikarii pe3ynapTaTiB TeCTyBaHHS Ha BiIO-
BIJIHICTh €KOJIOTIYHUM cTaHiapTam. Lle crorBopene
nmojaHHs (akTiB MPHU3BENIO O CEPHOZHUX ETHYHHX
JIWJIeM: 9K BapTo OyJio opraHisailii 3i3HaTucs y mopy-
IICHHSAX 1 TIOBIJOMUTH MIPAB/y, HABITh SKIIO I1€ MOTJIO
MaTH Karactpodiuai Hacaigku? Yu BapTo Oyi0 mpo-
JIOB)KYBaTy BHKOPUCTOBYBATH MaHIMyJsMii, croaiBa-
IOYHMCh YHUKHYTH HETAHUX HACTIAKIB?

Pe3yabTaTu Ta HACaIAKM:

— dinancoBi BTpaTtH. Volkswagen mnoHecna
BeJIMYE3HI mTpadu, OLUiHIOBaHI B MUTBAPIN I0JapiB,
BKIIFOYAKOYM KOMIIEHCAIIIT JJIsi CIIOKMBAdiB 1 BUTpaTH
Ha BIJTHOBJICHHS.

— HeraruBHe meniiine BucBiTiennsi. Cxangan
OTPUMAB IIUPOKE BUCBITIICHHS B MeJlia, 10 IPU3BEI0
JIO TPpYBAJIOl HETAaTUBHOI YBaru 10 OpeHIy.

— Brparu noBipu. Kommanis 3a3Hana 3HauyHOI
BTpaTH NOBIPH CEpell CIIOKHUBAYIB 1 IMApTHEPIB, IO
BiZ0Opa3miIoCch Ha mpoaaxkax i pemyrtaii [1].

®inancosuii ckanaaja Enron.

Enron Oyna ofHi€ro 3 HAWOUTBIINX EHEPTETHYHHX
xomnaniii y CIHIA, ane moTpammia B Kpu3y uepes
MaciTabHi MaHimysaii pirancoBumu 3BiTamMu. Kom-
naHisg 3aiiManacsi miapoOKor (QiHAHCOBUX TOKYMEH-
TiB JUII CTBOPEHHS 10311 cTabiIbHOCTI 1 MPUOYyTKO-
BocTi. Koyu mi Maxinamii Oyau BUSIBIICHI, CKaHJA,
0 BUOYXHYB, MaB CEePO3HI HACTIAKY s (hiHAHCO-
BHX PUHKIB 1 TPOMaICHKOCTI.

Pe3yabTaTu Ta Hacaigku:

— BaukpyTtcTBo. Enron 30aHKkpyTyBaia B pe3yib-
TaTli PO3KPUTTS CKAHJAIY, IO CTajJ0 HAHOUIBIIMM
KopropatuBHAM OaHKpyTcTBOM B ictopii CIIIA Ha
TOI MOMEHT.

— BruimB Ha ¢inancoBi punku. CkaHnan crpu-
YUHWUB BEJHMKI KOJMBAaHHSI Ha (PIHAHCOBHX pPHUHKAX
1 BUKJINKAB 3HaYHY HECTaOlIbHICTb.

— IOpuauuni wHachaigku. BuHUKIM ducIeHHI
CY/IOBI TI030BH, SIKI IPU3BEJIH JI0 TOKApaHHS [Tl TOTI-
MEHEIDKEPIB 1 MiJBUIIEHHS BUMOT J0 KOPIOPAaTHB-
HOTO YIIpaBIiHHSA Ta GiHAHCOBOI MPOo30pocTi [2].

L1i mpuKkIaan migKpecIo0Th, HACKIIBKH BayKIHBO
MOTPUMYBATHCS ETUYHHX CTaHAAPTIB Y KPHU30BUX
CUTYaIlisIX 1 SIKI CEpHO3HI HACHIJKH MOXYTh BHHUK-
HYTH B PE3YJbTaTi iX MOPYIICHHS.

AHaJi3 ycminHuX i HeBIaJIMX cTpaTeriii B Kpu-
30BHX KOMYHiKaIlisiX.

Yenimmni crparerii:

IIBuaka peaxkuis i mpo3opicTb. Y KpHU30BUX
CUTYaIlisIX, NIBUJIKICTh KOMYHIKAIlil € KPUTUIHO BaXK-
nuBoto. Opranizariii, sKi OepaTUBHO pearyiTh Ha
KpH3Y, 3[4aTHI KOHTPOJIOBATH CHUTYaLilO 1 3amo0irTu
MONIAIBIIIOMY TIOTIPIICHHIO cHTyamii. Hampukian,
KOMIIaHii, SIKi IIBHJKO BHITyCKalOTh OQilliiHI 3as1BH
1 HaJaloTh aKTyalbHY iH(OpMAIlifo, MOXYTh 3MEH-
UIMTH PiBEHb NAHIKK | HEBU3HAYCHOCTI.

Hananus 4itkoi 1 mpaenuBoi iHdopMamii momo-
Mara€ yHUKHYTH HEITOPO3yMiHb 1 IATPUMYE ITOBIpY.
[Ipo3opicTe 3a0e3meuye, MO0 BCi 3alliKaBJICHI CTO-
pPOHH MalOTh JOCTYN J0 BaXJIHUBOi iHpopMaIii
1 PO3yMIIOTh CHUTYAILIIO.

[puiinarTa BianmoBiganabHOCTI i BiIKPHUTICTH
y BUNIpaBJieHHi moMujok. Opranizanii, sKi BU3Ha-
I0Th CBOI MOMMJIKH i OepyTh Ha ceOe BiNMOBigalb-
HICTh, IEMOHCTPYIOTh €THYHY IO3UIIiI0 i TOTOBHICTh
JI0 BUIpaBJICHHs cutyallii. Lle qornomMarae BiiHOBUTH
JTOBIpY 1 3MEHIINTH HETAaTUBHUI BIUIHB.

AKTUBHE BIPOBAJKEHHSI 3aXOIIB U YCYHCHHS
npoOIIeM i HOKpaIeHHs CUTYyallii HOKa3ye cepio3Hui
MiIXig 70 BHpImIeHHS Kpu3d. lle Moxe BKIIOYATH
TEXHIYHi yAOCKOHAJIEHHS, KOMIICHCAI[II0 TOCTpaXx/a-
JIUM CTOPOHAM Ta 1HII KOPUTYBaJbHI ii.

Opranizaiiii, siKi aKTHMBHO YIPABJSIOTh CBOEHO
pemyTari€ro i 3amo0iratoTh MOXKJIMBUM HETaTHB-
HAM HaCIiIKaM, 3a3BHYail YCHIIIHINIE MPOXOAIThH
yepe3 kpu3u. Lle BkiIroyae B cebe MiATPUMKY TO3U-
THBHOTO IMIJKY, PETYISpPHHUN MOHITOPHHT Meaia
1 COLlIAIBHUX MEPEeX, a TAKOXK aKTUBHY KOMYHIKAIIiFO
3 IPOMa/ICHKICTIO.

HesnaJi crparerii:

Yxuenns Bin npasau i maninyasigisa ¢gpaxramm.
Crpobu mpuxoBard abO CIIOTBOPUTH iH(OPMAITIIO
MOXYTh TPHU3BECTH JO Ie OUIBIINX MpOoOIeM, KOIH
TpaBIy BUSBISTH. HerpaBnyBiaOOHENOBHI3aIBUMOXKY Th
MTOCHJIMTH HETAaTUBHUM IMIIDK 1 TOTIPIIIMTH CHUTYAITIIO.

BukopucraHHs MaHIMysIsuid 1j1s8 KOHTPOJIO HaJ
CIIPUIHATTAM CHUTYyaIlii MOJKe CTBOPHTH 1TFO3it0, aje
B JIOBTOCTPOKOBI#1 MEPCIEKTHBI 11 3aIIKOAUTh J0Bipi
JI0 OpraHizamii i Mo)ke TNPHU3BECTH [0 CEPUO3HUX
pernyTaniiHux BTpaT.

IloBinbHa peakuis i BiZCyTHICTH 4iTKOI KOMY-
Hikamii. 3aTpuMKH B KOMYyHIKaIlii MOXYTh CIIpUYIH-
HUTH €CKaJIAIlif0 MPOOJIEM 1 CTBOPUTH BPAKEHHS, 1110
oprasizarlist He TOTOBa BOpaTucs 3 Kpu3oto. Lle Mmoxe
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BUKJIMKATH JOJAaTKOBE 3aHETOKOEHHS 1 HENOBIpY
cepen CTeHKXOoAepiB.

Heuitki a0 cynepednnBi MOBiJOMICHHS MOXYTh
MPU3BECTH JI0 TUTyTAHWHH 1 HEPO3YMIHHS CHTYAIlil.
Opranizarii, ki He HAaIOTh SICHUX 1 3PO3yMIIHX
MOBiJOMJIEHb, MOXYTb 3ITKHYTUCS 3 IpoOieMamu
B YIIPaBJIiHHI KPH30I0.

HexTyBanus inTepecamMu cTeiikxosaepis. ko
opraHizaiisi He BpaxoBY€ HOTPeOM 1 3aHEMOKOEHHS
CBOIX CTEHKXOJJIEpiB, IIe MOXKE MTPU3BECTH JIO BTPATH
MiATPUMKA 1 TIOTIpIIeHHS CcHUTyamii. AKTHBHE CIy-
XaHHS 1 BpaxyBaHHSI TyMOK CTEHKXOJIIEPIB € BayKIJIU-
BHM acCTeKTOM e(peKTHBHOTO YIPaBIiHHS KPHU30IO.

I1i mpukiIany MoKa3yroTh, IO YCIIX Y KPU30BHX
KOMYHIKAI[IsIX 3aJIeKUTh BiJ 3MAaTHOCTI OpraHizarii
e(eKTHBHO pearyBaTd, yNpaBisaTH iHQOpMaIi€lo Ta
MiATPUMYBATH MTPO30PICTH 1 TOBIpY.

BucnoBku. KpuzoBi komyHikamii € CKIIagHUM
MPOIIECOM, IO BHMAra€ pPeTeIbHOTO OalaHCcy Mix
MpaBAol0 Ta MaHimynsmiero. Opradizamii cTHUKa-
IOTBCSl 3 CTHYHUMH JTUIEMaMH, KOIU JOBOIUTHCA
BUpIllyBaTH, K Oararo iHdopmalii BapTo po3KpH-
BaTH, 1100 HE BUKJIMKATH IaHiIKy abo He 3alIKo-
JuTH perytamnii. ETHYHI quieMu B 1IbOMY KOHTEK-
CTi BUMAararoTh BiJI OpraHi3amiii He JIe po3poOKu
CTpareriii s yIpaBlliHHS KPU30BUMH CUTYAIliSIMH,
aje ¥ NOTPUMaHHA BHCOKHX CTaHIAPTIB YECHOCTI
1 IPO30POCTi.

JloTpuMaHHs IPUHIIMTIIB €TUKH ITi]] 9aC KPU30BHX
KOMYHIKAIIi € KIIOY0BUM ISl 30€peKeHHS IOBIpH
1 MATPUMKHA cepen crelikxonaepi. Opranizartii, sxi
BIZIKPUTO BU3HAIOTH CBOI MOMMJIKH 1 MPALIOIOTH HaJ
iX BUNpaBIEHHAM, JEMOHCTPYIOTb BHCOKHH piBEHb
BignoBinaiapHoCcTi. lle migBuimlye ixHIO pemyTalliro
1 3MIITHIOE TOBipYy 3 OOKY IpOMajICHKOCTI.

Ha mnpaxtwmi, edekTwBHI KpH30BI KOMYHIKAIii
BKJIIOUAIOTh KijJbKa BaXJIMBHX eramiB. Ilepmr 3a Bce,
HEOOXiTHO 3a3/1ajerih BUZHAYNTH TOTEHINIHHI KPH-
30Bi CHTYyalii 1 po3poOuTH BinNoBigHI mianu Aii. Lle

nependavyae CTBOPEHHS KOMYHIKaIiHUX CTpaTerii
JUIST KOXKHOTO CIICHApiro, MPU3HAYCHHS BiIIOBIIATb-
HUX 0Ci0 1 po3po0Ky YITKOT CTPYKTYypH KOMYHIKaIIii.
AHai3 pu3uKiB JonoMarae ifeHTH]piKyBaTH MOXKIUBI
3arpo3M Ta IX HacIiAKH, U0 J03BOJISE Kpallle MiAroTy-
BaTHUCS JI0 IXHHOTO BUPIIICHHS.

TecTyBaHHA KpPH30BUX IUIAHIB Yepe3 CHUMYJIAIIT
JI0IIOMAara€e BHMSIBUTH CJIAOK1 Micus 1 BJOCKOHAJIUTH
cTparerii pearyBaHHs. PerynmsapHi TpeHIHTH IS CITiB-
POOITHUKIB CHPUSIOTH MiABHUIICHHIO iXHBOI TOTOB-
HOCTi JisITH B KPU30BHX YMOBaxX i JOTPHUMYBAaTHUChH
S€THYHHX HOPM.

BuBueHHS mpUKIaniB 3 peasbHOTO KUTTS 1 aHaJi3
VCHIMTHAX Ta HEBAAJIWX CTpaTeTid IHITNX OpraHiza-
[if Haae MiHAWKA JOCBIA IS KPaIioi MiArOTOBKY 10
KpH30BUX cuTyauid. Hampuknan, ckangan HaBKOJIO
xomnanii Volkswagen 3 MaHIMyJSLi€l0 JaHUMHU TPO
BUKHJIU aBTOMOOLTIB TIOKa3aB, K CEPHO3HI HACIIIKU
MOXYTh BHHUKHYTH 4Yepe3 IMOPYIICHHS ETHYHUX
HOpM. 3 iHImOro OOKy, KOMMaHii, sIKi IIBHUAKO pea-
TYIOTb, BIIKPUTO BH3HAIOTh CBOi MOMHJIKU 1 BXKHBa-
I0Th 3aXOIB JUIsl X BHIIPABIICHHS, 3/IaTHI BiTHOBUTHU
JIOBIpY 1 30eperTu permyTailio.

Kpim Toro, opranizaiiii HOBUHHI aKTUBHO YITpaB-
JIATA CBOEIO PEITyTaIliEl0 1 3amodiraTd MOMKIUBAM
HeraTUBHUM Haciinkam. lle Bkiouae miaTpUMKY
MO3UTUBHOTO IMiZKY, pETyIAPHUNA MOHITOPUHT MeAia
1 coLliaTbHUX MEPEeX, a TAKOXK aKTUBHY KOMYHIKaIlifo
3 TpOMaJIChKicTIO. [IpoaKkTHBHI 3aX0M JIOTIOMArarTh
BUSIBUTH TMOTEHIIIHI MpoOieMn Ha paHHIX CTaaisx
1 BKUTH HEOOX1THUX 3aX0iB TSI X BUPITIICHHS.

3perToro, eTH4Hi AWIEMH B KPU30BUX KOMYHiKa-
IisIX BUMArarTh BijJl OpraHizalliii OajlaHcy MiX po3-
KPHUTTSM TpaBauBoi iHdopmMaii 1 HeoOXiTHICTIO MiHi-
Mi3allii HeraTUBHUX HACJiAKIB. JIOTpUMaHHS €THYHUX
CTaH/IaPTiB, IPO30PICTH 1 BIMMOBINATBHICTD € KITFOY0-
BUMH €JIEMEHTaMH, 110 AOIOMAararoTh OpraHi3awlisM
e()eKTHBHO YTPABIATA KPU3OBUMHU CUTYAIISIMH 1 30€-
piratu goBipy 3 00Ky CTEHKXOIAEpiB.
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Litvinchuk L. S. ETHICAL DILEMMAS IN CRISIS COMMUNICATIONS:
THE BALANCE BETWEEN TRUTH AND MANIPULATION

Crisis communication is one of the most important aspects of public relations (PR) because it determines
how organizations respond to unexpected events that may damage their reputation. During a crisis, companies
face numerous challenges, one of which is maintaining ethical standards in their communications. In situations
where it is necessary to react quickly and make important decisions, the question arises: how to find a balance
between truth and manipulation?

Ethics in crisis communications require organizations to be honest and transparent with their stakeholders.
This involves providing accurate and timely information, even if it may have negative consequences for
the company. In practice, however, organizations are often tempted to manipulate information to minimize
reputational damage or avoid public panic. Such actions may include withholding important information,
misrepresenting facts, or using euphemisms to soften a negative impression.

A key challenge for crisis communications professionals is to ensure that their actions meet ethical standards
while effectively protecting the interests of the organization. This requires the development of strategies that
allow maintaining the trust of the public and other stakeholders even in the most difficult conditions. After all,
the loss of trust can have long-term negative consequences that are difficult to compensate even with the best
PR campaigns.

In addition, ethical dilemmas in crisis communications have important legal and social aspects.
Organizations must consider not only internal corporate values and policies, but also external regulatory
requirements and societal expectations. Violation of ethical standards can lead to legal consequences, public
outrage and significant reputational damage.

This article aims to explore the ethical dilemmas organizations face in crisis communications and how to
strike a balance between truth and manipulation.

The study of this topic is extremely relevant, because in the conditions of a rapidly changing information
space and high expectations of the public, ethics becomes a key factor in the success of crisis communications.

Key words: crisis, communication, effective communication, manipulation, crisis communication.
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THE UKRAINIAN JOURNALISTS' WORK ON THE FRONTLINE
TERRITORIES AS A COUNTER TO RUSSIAN PROPAGANDA

The article analyses the peculiarities of journalists' work during the Russian-Ukrainian war in
the frontline, occupied or de-occupied territories. Civilian local journalists in Ukraine from February
2022 to the present period have been working in conditions of constant shelling, lack of electricity,
mobile communications and the Internet. Hostile propaganda narratives and disinformation are
circulating in the information space, which is refuted by Ukrainian journalists.

The study interviewed 13 journalists from different regions of Ukraine (Kharkiv, Kherson,
Chernihiv, Zaporizhzhia, Donetsk regions) that have been occupied by the Russian Federation or
are constantly shelled by the Russian Federation as frontline or border areas. Civilian journalists in
cities inform the local population about the course of hostilities, humanitarian affairs, stories of city
residents, etc. If a media outlet has left the occupation or a dangerous city due to shelling, journalists
continue to inform their audience remotely, creating projects on various social media platforms, in
particular to counteract enemy propaganda in the Ukrainian information space.

Ukrainian journalists consider it their mission to inform their audience during the war. Working
in difficult conditions, media outlets and journalists have turned to social media and messengers to
inform their audiences about the news. In frontline towns where there is no connection or jamming
of Ukrainian radio and television signals, and where the Ukrainian post office does not work, some
editorial offices distribute newspapers themselves. In the case of Mariupol, a city under siege,
including an information blockade, local journalists joined forces with volunteers and patrol police

to print and distribute news leaflets.

Russian propaganda is countered through documentaries presented by Ukrainian local TV
Jjournalists. In cities, journalists record events, record eyewitness accounts, and analyse the period

of siege or occupation.

Key words: journalistic work, propaganda, information aggression, Russian-Ukrainian war,

social media.

Problem statement. Since the beginning of Rus-
sia's full-scale invasion of Ukraine on 24 February
2022, the work of Ukrainian journalists in the front-
line territories and regions bordering Russia has been
complicated by many factors.

Firstly, the Russian army shelled TV and radio sig-
nal transmitters, jamming and broadcasting Russian
propaganda messages. Secondly, the shelling of power
plants, mobile operators' equipment and Internet pro-
viders created a need for the production of periodicals
(leaflets, newspapers). Thirdly, Russian propagandists
created a large number of communication channels on
social media, including the popular messengers Viber
and Telegram, and a large number of messages with
propaganda messages. Fourthly, during the temporary
occupation in Kherson, Chernihiv, Izyum (Kharkiv
region) or in the occupied cities of Donetsk (Mari-
upol) and Zaporizhzhia (Berdiansk) regions, one
could observe the distribution of newspapers, leaflets
with propaganda symbols, billboards with slogans.
Fourthly, Russian journalists systematically produced

200 | Tom 35 (74) N© 4 2024. YacTuHa 1

fake television reports or articles about conspiracy
theories about secret laboratories that allegedly create
viruses, "fighting" mosquitoes, etc.

The work of local journalists in Ukrainian frontline
or occupied or de-occupied cities is important because
they cover facts and events, and observe, analyse, and
counteract enemy propaganda. They must quickly
navigate the information space, publish information
in different types of media, use different communi-
cation channels, and take care of their own safety.

Analysis of recent research. Currently, there
is a wide range of research on military journalists.
working in the conflict zone, they face numerous
challenges. The most important of these is the risk of
being injured or even Kkilled (either intentionally or
accidentally). Lisoski and Henrichsen [1] note that
while these risks have always been part of the job of
war reporters, modern military strategies make it even
more difficult for correspondents to gather informa-
tion. In addition, when covering military conflicts,
journalists often face the problem of objectivity or,



Teopis Ta icTopis couianbHUX KOMYHiKaLii

in other words, maintaining a balance between jour-
nalistic and personal values [2]. However, there is
a gap to be filled in the work of civilian journalists
who are based in frontline zones or in occupied or de-
occupied territories.

The differentiation between traditional and alter-
native media during social movements was also
explored, which is reinforced by the mutual atten-
tion of journalists. In other words, a significant social
movement can serve as a critical event that increases
mutual monitoring among journalists [3].

The research after the full-scale invasion of
2022 reveals the features of journalistic storytelling
that contributed to the overly simplistic narrative of
Ukraine as a divided country before the full-scale
invasion, and the new narrative also benefited from
these inherent features of journalistic coverage. The
authors of the study, R. Horbyk and D. Orlova, argue
that Ukraine's wartime public diplomacy relied heav-
ily on effective transmedia storytelling. Ukrainian
journalists and communication specialists have mas-
tered the memetic warfare of various formats on dif-
ferent media platforms [4].

In studying the transformation of Russian prop-
aganda, R. Horbyk et al. identify the following ele-
ments of propaganda: centralised organisation, stra-
tegic nature and the desire for influence. Taking into
account various Soviet and Russian doctrines on
propaganda, they noted the practice of propagandists
«a practice where certain information, such as a fact,
allegation, interpretation, or narrative, is continuously
“fed” to the target until it is fully advanced to its per-
ception and accepted, possibly as one’s own (compare
with “planted inference")». The researchers also high-
light the peculiarities of the Russian style of propa-
ganda, such as its covertness, artificiality, negativity
and destructiveness [5].

Consider other studies on the Russian-Ukrainian
war of 2014. Fengler S. and others studied the cover-
age of events in Ukraine since the beginning of the war.
Russia dominated the news agenda of all the newspa-
pers studied, with a constant stream of news about the
conflict. The authors emphasise that the media tried
to contextualise the events, and meta-coverage of the
media's role in the crisis has become a hot topic in
many countries with developed media systems [6].

The work of journalists in Ukraine was also stud-
ied in 2014 through monitoring of mainstream and
alternative media. Oliver Boyd-Barrett [7]. identifies
10 key narratives that together form the battlefield
in the information war, problematic beliefs, assump-
tions and presumptions that these media invite their
audiences to accept. It looks at one of the narratives:

the events that took place in Crimea, Odesa and east-
ern Ukraine between February and October 2014.

The experience of Ukrainian journalists, espe-
cially in frontline areas, under siege, occupation or
de-occupation, since the full-scale invasion of 2022
and the beginning of the Russian-Ukrainian war in
2014, is different and has peculiarities that are worth
paying attention to.

The aim of the study is to identify the peculiarities
of the civilian journalist's work in the frontline zone
under shelling, in a city under siege or in the de-oc-
cupied territories since the beginning of the full-scale
Russian invasion of Ukraine from February 2022 to
June 2024 in the context of information aggression
and propaganda.

To realise this goal, the following tasks are nec-
essary:

1) to study the working conditions of journalists
during the war;

2) to analyse the methods of Russian information
aggression and propaganda communications in the
frontline, occupied or de-occupied territories, which
also impact the work of Ukrainian local journalists.

The research was conducted using the method of
observation and media monitoring, which helped to
identify some of the peculiarities of the dissemination
of Ukrainian news in the frontline and occupied or
de-occupied territories. The case study method was
used to analyse the activities of local media in the
frontline or occupied territories. The survey method
was used to collect journalists' responses about work-
ing conditions and information influence, enemy
propaganda and information aggression. The survey
involved 2 journalists from Kherson region, 3 journal-
ists from Kharkiv region, 2 journalists from Cherni-
hiv region, 1 journalist from Zaporizhzhia region and
5 journalists from Donetsk region. A total of 13 jour-
nalists were interviewed. The survey was conducted
anonymously. The journalists work in the editorial
offices of newspapers, TV channels, news websites,
and city press centres.

Jamming signals to block television and radio is
traditional in the border, frontline and occupied ter-
ritories of Ukraine. However, since 2022, journal-
ists have also reported jamming of mobile commu-
nications and Ukrainian providers. For instance, in
Berdiansk, Zaporizhzhia region, "Russian invaders
jammed mobile communications and the Internet"
(Respondent 8). In Mariupol, Donetsk region, mobile
and internet towers and a TV tower were shelled, so
the city was not only under a complete military siege,
but also in a humanitarian catastrophe without food,
heating, electricity, water, and, most importantly, an
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information blockade. "These days of the city's siege
are scary, when people used rumours. The main task
of a journalist is to keep informing under any circum-
stances. I was very offended by my colleagues who
stopped coming to work and responding when there
was still at least some connection" (Respondent 11).
Journalists in Mariupol survived like ordinary cit-
izens and used old radio stations, they searched for
Ukrainian news on medium waves, but said that Rus-
sians jammed the Marathon News and interrupted
with their own Russian or Donetsk news.

In the border areas of Chernihiv region, Russian
aircraft also bombed Ukrainian TV towers and inter-
net service providers. Residents received only Rus-
sian or Belarusian news via satellite, while Ukrainian
TV channels were jammed. A journalist from Kher-
son added: "Russians were given free access to Rus-
sian satellite television. However, in the autumn of
2022, it was possible to use Ukrainian satellite televi-
sion Viasat, but for a fee. Residents received Ukrain-
ian news through this satellite channel, which was not
jammed by the Russians" (Respondent 1).

Russian fakes were also created in the occupied
territories of Ukraine. One of the journalists talked
about a fake about biolabs: "In Kherson, Russian
propagandists tried to shoot a fake video about some
bacteria at the Institute of Agriculture" (Respon-
dent 2). There were also fakes about NATO biolabs
at the Azovstal metallurgical plant in Mariupol, as a
Mariupol journalist described: "When I left Mariupol,
someone started writing to me asking if I had seen
any news about the biolab. The fact is that because
of my work, I have been everywhere at Azovstal: on
the roof, at the blast furnace, near the converter, the
rolling mill, and all the laboratories that monitor the
quality of steel products. But there are no laboratories
there. I was shocked to hear such wild news and that
someone could believe it. I am a person who was there
and can refute these fakes" (Respondent 9). Journa-
lists also spoke about the problem that the border
regions of Ukraine use satellite TV dishes to receive
news and "consume Russian entertainment content”
(Respondent 7).

In the Kharkiv region, journalists work with border
villages that regularly come under fire. The Ukrain-
ian post office does not operate there, and Ukrainian
radio and television do not work due to shelling and
the destruction of TV towers. Therefore, some jour-
nalists take their newspapers there on their own. The
National Union of Journalists of Ukraine has released
a documentary film "On the Brink. The story of the
unbreakable spirit of a frontline newspaper editor". In
times of war, it is important not only to record and
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document, but also to disseminate reliable informa-
tion to the Ukrainian audience, which suffers from
enemy jamming and Russian propaganda on the radio
waves. The newspaper's editor personally delivers his
newspaper to frontline villages in Kharkiv region,
coming under the sights of snipers. Residents have
long been without electricity, and in some villages
there is no mobile phone service, and Ukrainian tel-
evision is jammed, so the newspaper is an important
source of information, especially for the elderly. It is
also interesting that it is postmen who used to work for
the Ukrainian Post (which no longer operates there)
and sellers in local shops who help deliver periodi-
cals to readers. Kharkiv journalists also noted that in
the de-occupied towns and villages, large editions of
Russian propaganda newspapers such as Pravda were
found in abandoned Russian dugouts or torture cham-
bers, in particular in the town Izium (Respondent 5).

In 2024, the Ukrainian government began to com-
bat the Russian signal at the border. In March 2024,
the government already allocated UAH 137.6 mil-
lion to the State Service for Special Communications
(for the Concern for Radio, Radio and Television
Broadcasting) to block hostile propaganda in nine
regions — Volyn, Rivne, Zhytomyr, Kyiv, Cherni-
hiv, Sumy, Kharkiv, Vinnytsia and Odesa [8]. And
in July 2024, the Cabinet of Ministers allocated an
additional UAH 16.1 million to block the spread of
Russian propaganda in Donetsk, Mykolaiv, Kherson,
and Zaporizhzhia regions [9]. In April, President of
Ukraine Volodymyr Zelenskyy said that Ukraine was
preparing its own technical developments to block
Russian TV signals and access to Ukrainian media in
communities bordering Russia, "It is worth remem-
bering that Russian propaganda is followed by at least
destabilisation and, at worst, an attempted occupation.
At all levels, we and our partners must work together
to counteract this" [10].

Before the full-scale invasion of Ukraine by the
Russian Federation, journalists identified features
in the information space that confirmed the outbreak
of war:

1) news about the accumulation of Russian troops
on the border with Ukraine,

2) information about hidden mobilisation in
the "DPR",

3) the arrival of a large number of foreign journal-
ists, as it was in 2014.

Mariupol, Donetsk region, was under a complete
siege from 2 March to 20 May 2022. Journalists did
not have technical access to electricity and the inter-
net, but some of them teamed up with volunteers and
police at the Khalabuda hub and issued leaflets with
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news about Ukraine, the city and enemy losses. "The
head of the patrol police had a starlink, which helped
us to receive information. We published leaflets with
news and delivered them to major sheltered locations"
(Respondent 12).

Due to the shelling and technical problems with
broadcasting or timely publication of newspapers,
journalists began publishing news in Telegram chan-
nels in groups or in their own publics. Text or photos
or videos can be quickly uploaded to this messenger,
and in case of poor connection, social media users can
also quickly download and update the channels. This
is why this messenger has become even more popular
among the Ukrainian population and among journal-
ists. "In 2 days, the city's telegram channel grew from
10,000 to 100,000 subscribers, meaning that people
were reading official information," says one of the
journalists from Mariupol about the changeover in
late February 2022. (Respondent 13).

But also at the beginning of the war, a large num-
ber of channels with pro-Russian content were created
on Telegram at the local level in Ukraine, in every
city. And local journalists spent more time checking
information inputs and publishing materials to coun-
ter disinformation.

In 2024, a bill to ban Telegram was discussed in
the Ukrainian information space [11], and the Secu-
rity Service of Ukraine also blocked pro-Russian
propaganda Telegram channels [12].

Propaganda is transformed in social media, cin-
ema, and documentaries [13]. To counter Russian
propaganda, Ukrainian journalists document the
changing nature of the war and produce documenta-
ries. For example, Kherson journalists presented the
films Navala [14] and Unconquered Kherson [15].
The National Union of Journalists of Ukraine created
a documentary film "On the Brink" about the work of
a local newspaper editor in Kharkiv region [16] One
of the first documentaries to be released since the start
of the full-scale invasion was 20 Days in Mariupol by
Mstyslav Chernov, as well as other films by Ukrainian
journalists about the siege of Mariupol [17].

The journalists we surveyed worked and continue
to work in the media. And if some cities remain under
occupation or constant shelling, they continue to
cover local news, but from the government-controlled
territory of Ukraine. For instance, this is a network
of websites that have tangential.cify endings or social

media projects aimed at countering propaganda media
in cities under occupation.

Conclusions. Ukrainian journalists in the front-
line, occupied or de-occupied territories face vari-
ous difficulties in their work. On the one hand, there
are technical barriers such as the lack of electricity,
mobile and internet connections, destroyed TV towers
and editorial offices, and burnt equipment. Therefore,
journalists have moved to the government-controlled
territory of Ukraine and continue their activities, pub-
lishing news for their local audience. Most journalists
replicate the news in the media's Telegram channel or
in their own journalistic Telegram channel. It should
be noted that local websites of cities that are currently
under occupation or are near the frontline continue to
operate, and new journalistic projects aimed at local
audiences are emerging in the information space.

TV journalists record events and create documen-
taries about their cities. Reliability, on-the-spot record-
ing of events, and the collection of eyewitness accounts
make journalists' documentaries convincing. For
instance, the film 20 Days in Mariupol won an Oscar.

On the other hand, newspaper publishers have
problems delivering the press to frontline towns and
villages because the Ukrainian post office has left.
However, people in those regions have no electricity
and no stable mobile or internet connection as a result
of Russian shelling. Therefore, the local press, deliv-
ered by editors in person, is an important and only
reliable source of information.

In Mariupol, which was under siege for almost
three months and had no mobile or internet connection
from March to May 2022, local journalists, together
with volunteers and patrol police, created and distrib-
uted news leaflets in crowded places (sheltered areas,
water queues, theatre downtown).

Local media and some local journalists created
their own Telegram channels and expanded their
activities on other social media platforms.

The journalists observed the enemy's information
aggression and propaganda and countered it with
their work: first, they reported and labelled fakes,
second, they published reliable information and spent
time checking a large number of messages on social
media, third, they looked for technical opportunities
to inform the population, fourth, they created doc-
umentaries about the cities, and fifth, they recorded
eyewitness statements.
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Measnukosa-Kypranosa O. C. POBOTA YKPATHCBKHUX )KYPHAJIICTIB HA IPU®POHTOBHUX
TEPUTOPISAX SAAK MPOTHUIISA POCIMCHKIN ITPONTATAH/II

Y ecmammi npoananizosano ocobaueocmi pobomu dicypuanicma nio uac pocilicbKo-yKpaincbKoi GiliHu
HA npu@dpoHmosux, oKynoeaHux uu 0eokynosawux mepumopisx. L{usinoni micyesi socypuanicmu 6 Yxpaini
3.momoeo 2022 poxy no cyyachuii nepioo npayronms 8 yMo8ax NOCMIUHUX 00Cmpinis, i0CYmMHOCMI e1eKmpuxu,
MOObIbHO20 38 3Ky ma inmepruemy. B ingopmayitinomy npocmopi yupxyirooms 0podici RPONA2anOUCHCobKi
Hapamueu ma Oe3iHgopmayis, Ky CHPOCMOBYIOMb YKPAIHCbKI HCYPHATICU.

11i0 yac oocnidaicenns 6yno onumano 13 scypnanicmis 3 piznux pecionis Yxpainu (Xapxiscoka, Xepconcoka,
Yepniziscoka, 3anopizvka, /Joneyvka obracmi), siki 3a3uanu okynayii P® abo nocmiiino obcmpiniolomscsi 3 60Ky
P® sk npugponmosi uu npuxopoonni mepumopii. L{usinoni socypuanicmu 6 micmax ingopmyroms micyese
Hacenents npo nepebdic 60EHHUX Oill, YMAHIMAPHUX CNpas, icmopii mMewkanyie micma mowjo. Axwo meoia
suixano 3 okynayii abo nebe3neynoco micma uepez 0OCmpiiu, mo HCypHAIiCmu npooos’CYIOMs iHPOpMysamu
C8010 ayOumopiio OUCMAHYIUHO, B0HU CMBOPIOIOMb NPOEKMU HA PI3SHUX NIAM@OpMax & coyianvHux meoia,
30KpeMa 3 Memor npomuoii 60poXNCitl nPonazanodi 8 YKPaiHCbKOMY IHHOPMAYIiHOMY RPOCMOpL.

Yxpaincoki ocypnanicmu esasicaroms cgocto Miciclo, w0 ni0 4ac GillHU Maiomb iHGOpMY8amu C80i0
ayoumopiio. Ilpayoouu y cKaaouux ymosax, pedakyii media ma jHCypHaiicmu nepetiuiu 6 coyianvii meodia
ma mecenoxcepu, i mam nosIOOMAAIU C80I0 AYOUMOPIIO NPo HOBUHU. B npugpornmosux micmax, de nema 36 ’si3ky
abo 8i00y8acMbCA 2YWIHHA CUSHATLY YKPAIHCHKO20 padio ma menedbaueHis, 0e He npayioe yKpaincbka nouma,
0esiKi pedakyii camomydicku po3noscroodicyrome 2azemu. Ha npuxnadi micma 6 noshiii ocadi Mapiynons,
30Kpema 8 inghopmayitinit 610Kkadi, micyesi dHcypHanicmu 00’ €OHANUCs i3 BONOHMEPAMU MA NAMPYIbHOIO
noaiyicro, OpyKy8anu ma NOWUPIOBAIU TUCMIBKU 3 HOBUHAMU.

Ilpomudisi  pociiicekiti nponazandi 6i00OyeacmvCsi 3a 0ONOMO20I0 OOKYMEHMATbHUX (DibMI8, S5Ki
npe3eHmyoms YKpaincoki micyesi menexcypranicmu. B micmax sicypuanicmu ¢hixcyrome nooii, 3anucyroms
C8I0UeHHs 04esUOYI8, AHANI3VIOMb NePiod 0caou abo oKynayii.

Kniouosi cnosa: sicypnanicmcoka poboma, nponaeanoa, inHgopmayitina azpecis, pocilicbKo-yKpaiHcbka
8ilina, coyianvbHi media.
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CyMCBKHI Iep)KaBHUI YHIBEPCUTET

MNOTOKOBE NOIIUPEHHSA IHO®OPMAIIII
SAK COIIOKYJIBTYPHUH YAHHUK ®OPMYBAHHS
CYYACHUX ITPAKTHUK CIIVIKYBAHHSA TA COIIAJIBHUX HOPM

Baoicnusicmo i 3nauywicms inghopmayitiHO-KOMYHIKAYIUHUX MEXHON02IU 011 CYUACHO20 CYCRINb-
cmea He nioasizae cymuisy. Bonu ennusarome na 6ci cgpepu ocobucmicroeo il npogecitino2o sHcumms,
Gopmyroms HOBI COYIOKYILIMYPHI HOPMU MA 3YMOGTIOIOMb UOOIMIHU Bice 8I0oMUX. 3 00HO20 OOKY,
NOMOK08e nowupenHs ingopmayii dae 3moey 0onyuumucs 00 Oy0b-aK020 acnekmy 6ymms, 6CIaHo-
UMY MIYHUL 36 130K 31 CEIMOM, 3 ITHULO20 — V CRIIbHOMY 2100AIbHOMY NPOCHMOPI Pe2yIapHO UHUKA-
10mMb cumyayii coyioKyn1bmypHO20 Henopo3yMiHHsA, He20MOBHOCHI 00 CHPULIHAMMS HOBUX COYIANbHUX
yinnocmedl. Takum Yunom, 0OCAIONCEHHSL GNAUBY NOTNOKOBO20 NOULUPEHHS THPOpMayii 6 COYioKYIb-
MYPHOMY KOHMEKCMI € AKMYanbHUM CY4acHUM 3a80aHHAM. Mema cmammi nonseac 6 30ilicHenHi
eMNIPUYHO20 OOCTIONCEHHS BNAUBY NOMOKOB020 NOWUPEHHS THPOpMaYii AK COYIOKYTbIMYPHO20 YUH-
HUKA QopMy8aHH CYHUACHUX NPAKMUK CRIIKY8AHHA A COYIOKYILIMYPHUX HOPM. 32i0H0 3 asmop-
CHKOI0 OYMKOI0, OOYITbHO GUOKPEMUMU WICTNb NPUHYUNOBUX XAPAKMEPUCUK OAHO20 6NIUBY. CINBO-
PeHHsL 8ipMYanbHOi 0COOUCOCHI, YMOGHUL XPOHOMON CRIIKYBAHHS, 3PYUHICMb Ma eheKmUusHicmy
83A€MO0ii;, POIMUBAHHSL COYIOKYILMYPHUX MENC; PO3GUMOK KOMYHIKAMUBHOI KOMNEIMEeHMHOCMI,
PO36UMOK MIJHCKYTbMYPHOI KoMnemenmuocmi. 30iicHeHull ananiz npooemMoHCmpysas, wo 3d 6cima
BUMIPIOBAHUMU NAPAMEMPAMU Di6eHb NOKA3HUKIE € cepedHim abo suwum 3a cepedniu. Boonouac
3ahiKCO8aHO 3HAUHI BIOMIHHOCMI 8 OYIHIOBAHHI PECNOHOEHMAMU BNAUBY NOMOKOB020 NOUUDEHHS
iH(hopmayii Ha pisHOmunHi coyiokyiebmypHi mpauncgopmayii. 32i0H0 3 pesyromamamu Kiacmep-
HO20 ananisy, 44% onumanux 66adcaioms, Wo pigens GNIUSY HOMOKOBO20 NOWUPEHHS iHpopmayii
5K COYIOKYILIMYPHO2O YUHHUKA DOPMYBAHHS CYHACHUX NPAKMUK CRIAKYBAHHS MA COYIOKYTbMYPHUX
ocobnusocmetl € gucokum, 36% exazyroms Ha cepeoHiil pieenv, 20% — na nuzvkull. Taxum yuHoM,
abcomomua OiLWICMb PECNOHOEHMIB8 CXUTAEMbCS 00 GUHAHHA 3HAYYWOCMI [HHOpMAyiliHO-
KOMYHIKQYItIHUX MeXHON02Id ma QopMyBaHHs ti CMAHOBIEHHS HOBUX COYIANbHUX, KOMYHIKAMUGHUX
I AKCION02IYHUX HOPM.

Knrouoei cnosa: nomoxoge nowupenns ingopmayii, MoOIIbHA HCYPHATICMUKA, CYYACHT Mmedia,
8IPMYANbHA 0COOUCNICIb, KOMYHIKAMUBHA KOMIEMEHMHICHb, MIJCKYIbMYPHA KOMNEMEHMHICb.

MocranoBka mnpodaemu. [IpUHIMIIOBO Bak- 3ITKHEHHS PI3HUX COIIOKYJIBTYPHHUX OCOOJIHMBOCTEH,

nvBa poib iH(OpMaTH3alii Cyd4acHOTO CYyCIiIbCTBA
NPU3BOAUTE /10 BAKJIMBHX 3MiH COIIOKYJIBTYPHOTO
xapakrepy. Lle BUSBISIETBCS B 0COOMMBOCTAX OOMiHY
iHpopMaIli€ro Ha BCiX PIBHIX KOMYHiKawii (Bix Mix-
ocobucTicHOT 10 T100aNbHOT) 1 CTOCY€EThCS SIK MPH-
BarHOi cepH, Tak i1 )KypHaTICTHKHA. 3 OOHOTO OOKY,
iH(pOpMaIiTHO-KOMYHIKAIlIHHI TEeXHOIOTii 30IMXKy-
IOTh JIIONIEH, NTO3BOJNISIOTH IM KOHTaKTyBaTH He3a-
JEeXKHO B TNPOCTOPOBO-YACOBHX XapPAKTEPUCTHUK;
3 i{HIIOTO — O/IWH 1 TOW camuii iH(opMauiiHMA Yyaco-
npocTip 00’eHye Toaei, sKi 0 y pealbHOMY KUTTI
HIKOJIM He 3ycTpinucs. Taka CHTyallis IPU3BOAUTH J10
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30KpeMa KOMYHIKaTUBHOTO W aKCiOJOTIYHOTO THILY.
CknafaeTbcsi HEOpAMHApHA CHUTYyalis: IIOTOKOBE
nomupeHHs: iHQopMarii Ja€ MOXIUBICTh JONYYH-
THUCSI 10 OyAb-SIKOTO acCHEKTy OyTTsl, BCTAHOBUTH Mill-
HUM 3B’S30K 31 CBITOM; BOJIHOYAC Y CIIJIBHOMY IJIO-
OaTbHOMY TIPOCTOPI HEOAMIHHO BUHUKAIOTh CUTYAIIil
COITIOKYJIBETYPHOTO HETTOPO3yMiHHS, HETOTOBHOCTI JI0
CIPUHHATTS PI3HUX COLIaIbHUX MIHHOCTEH. 3 OISy
Ha 11e, npoOnema BIUIMBY HOBITHIX iH(opMaLiiiHO-
KOMYHIKaI[IfHUX TEXHOJOTiH Ha (OopMyBaHHS 1 PO3-
BUTOK Cy4YacHUX MPAKTUK CITIIKYBaHHS 1 COLIOKYIIb-
TYPHHUX HOPM € BaXIIUBOIO T2 aKTYaJIbHOIO.
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AHaJli3 OCTaHHIX AOCJHiIKeHb 1 MyOsikamii.
AHaJi3 HasBHHX HAyKOBHX MyOmikaiiii 3a o3Hade-
HOIO TPOOJIEMATUKOIO TO3BOJNMB KiIacu(iKyBaTH iX
3a TpbOMa OCHOBHUMH HampsMamu: 1) comiagbHO-
¢inocodpcrkuit BUMip cydacHoro iH(opMariitHoro
cycminserBa (O. II. TaBpmmox [2], O. I' Hanu-
mesiH [3], O. B. 3anmopoxuenko [4], €. 1. Ky3ina [9],
I. Toncror [13]); 2) cyTHICTh 1 OCOOIUBOCTI HOBIT-
HiX MemaiakoMyHikaTuBHUX TexHojorii (H. 1. 3pa-
xkeBcbka [5], JI. B. IBamenxo [6], 1. JleBuenko
[11], C. 1. Yynosceka [14], H. Illerunceka [15]);
3) dopmyBaHHS ¥ PO3BUTOK iHGOPMAIIHHOT KYIb-
typu (K. O. Amnnpiituenko [1], O. Icaiikina [7],
X. 1. Kmeruk-Tlony6inceka [8], O. 1. Kymoc [10],
M. A. Cmrocapenko [12]). IIpote OinbliicTh BKa3a-
HHUX JOCII/UKEHb 30CEPEDKYEThCSI HA TEOPETUYHUX
ab0 METOIONIOTIYHNX acIeKTaX, HAaTOMICTh eMITipHd-
HUX poOiT Habararo menme. lle mo3Bommino chop-
MYJIIOBaTH OCHOBHY METY ¥ 3aBHaHHS JOCIIIKESHHS.

IMocranoBka 3aBnanHs. Mera crarTi momsirae
B 3/AIMCHEHHI EMMIIpUYHOTO IOCIII)KEHHS BIUIHBY
MMOTOKOBOTO TIOIIMPEHHS iH(POpMAITii SK COIIOKYIb-
TYPHOTO YMHHHMKA (DOpPMYBaHHS CyYaCHHX HPAKTHK
CHIJIKyBaHHS Ta COLIOKYJABTYPHUX HOpM. BiamoBigHo
JI0 BU3HAUEHOT MeTU c(OPMYIHOBAHO TaKi 3aBAaHHS:
1) po3poOuTH ONIUTYBANBHUK, 11O MiCTHTB 3’ ICYBaHHS
0COOJMBOCTEH BIUIMBY TIOTOKOBOTO  ITOIIUPEHHS
iH(popMarlii B COIIOKYIBTYPHOMY acmiekTi; 2) chop-
MyBaTH BHOIPKY B KilbkocTi 50 3100yBadiB 0CcBiTH —
MaiOyTHIX KypHAaJIiCTiB, 110 HABYAIOTHCA B 3aKIIa/1axX
BUIIOI OCBITH YKpainu; 3) 3i0paru pe3ysibTatd 3a
JIOTIOMOT010 TYTI-PopM; 4) 3MIHCHUTH MaTeMaTHIHHUH
MiIPaxXyHOK OTPUMaHUX pe3yNbTaTiB; 5) chopmy-
BaTH Ta CXapaKTEpPU3yBaTH I'PyNH 3400yBadiB OCBITH
BiJITIOBITHO /10 OCOOJIMBOCTEH OIIHIOBAaHHS BILIHBY

KinbkicTe cTyaeHTiB

1 2 3

PiBHi BUpaxeHoCTi

Puc. 1. 3nauymicTs CTBOpeHHS BipTya1bHOL
0COOMCTOCTI K XapaKTepPUCTUKH MOTOKOBOI0
nomupeHHs ingopmauii B CONiOKYJIbTYPHOMY aCHeKTi

MOTOKOBOTO TOMIMPEHHS iH(opMamii SK COLiOKYIb-
TYPHOTO YMHHHMKA (OPMYBaHHS CyYaCHHX HPAKTHK
Ta COMIOKYJIBETYPHUX HOPM. YCi CTaTUCTHYHI po3pa-
XyHKHU (apudMeTHdHEe cepeqHe, KIIAaCTepHUIN aHali3)
BUKOHAHO 3a J0NoMororo nporpamu Statistica 10.0.

Buxkiaa ocnoBHOro marepiasy. 3nificHenuii aHa-
Ji3 J03BOJIMB C(OPMYJIIOBATH WIICTh MPHHIIUIIOBO
BOXJIMBUX XapaKTEPUCTHK MOTOKOBOTO TOIIUPEHHS
iHpopMarii B COIIOKYIBTYpHOMY actekTi. [o Hux
HaJeXarb: 1) CTBOpEHHS BipTyallbHOI OCOOMCTOCTI;
2) yMOBHMI XpOHOTOII CIIJIKyBaHHS; 3) 3py4YHICTh Ta
e(eKTHBHICTh B3a€MOii; 4) PO3ZMUBAHHS COLIOKYIIb-
TYPHHX MEX; 5) pO3BUTOK KOMYHIKaTHBHOT KOMITETCHT-
HOCTI; 6) PO3BUTOK MIKKYJIBTYPHOI KOMIIETEHTHOCTI.

Emmipudrae qOCHTiIKeHHS BUSBUIIO, 110 HU3LKHIA
piBeHb 3HAYYIOCTiI CTBOPEHHS BipTyaJhbHOI 0COOMC-
TOCTI SIK XapaKTEPUCTHUKH MOTOKOBOTO IOIIMPEHHS
iH(poOpMaIii B COL[IOKYIBTYPHOMY aCIeKTi MPOIEeMOH-
crpyBanu 20% 3100yBaviB OCBITH, CepeIHil piBEHb —
48%, Bucoxuit — 32% (ouB. puc. 1).

Huzpkuit piBeHb 3HAYYIIOCTI YMOBHOTO XPOHO-
TOITy CIIJKYBaHHS SIK XapaKTEPUCTHKH ITOTOKOBOI'O
NOLIMPEHHS iHPOPMALii B COL[IOKYIBTYPHOMY aCHeKTi
nokazanu 16% onuTaHux, cepeaHiil piseHb — 46%,
Brcokuii — 38% (ouB. puc. 2).

Hwusbpkwmii piBeHb 3HAUYIIOCTI 3pYYHOCTI Ta e(dek-
TUBHOCTI B3a€MOJIl SIK XapaKTEPUCTUKU IOTOKO-
BOTO MOWIMPEHHs iH(OopMalii B COLIOKYIETYPHOMY
acnekTi oOpanu 14% pecnoneHTis, cepenniii — 40%,
BrcOKuil — 46% (nuB. puc. 3).

Huspkuil piBeHb 3HAYYIIOCTI PO3MHMBAHHS COIIi-
OKYJIBTYPHHX MEX SK XapakTEPUCTUKH IIOTOKO-
BOTO TOIMMpeHHs iH(pOopMaIlil B COIIOKYIETYPHOMY
acnekTi no3Haumiu 24% 3100yBaviB OCBITH, Cepell-
Hil piBeHb — 50%, Bucokwmii — 26% (nuB. puc. 4).

24

46%
22

20 38%

KinbkicTe cTyaeHTiB
N

16%,

o/

1 2 3

PiBHi BUupaxeHoCTi

Puc. 2. 3nauynmiicTb YMOBHOI0 XpOHOTOILY
CHiTKYBaHHA AK XapaKTePHCTHKH MIOTOKOBOTO
nomupeHHs ingopmauii B CONiOKYIbTYPHOMY ACHeKTi
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24 o Huspkuii piBeHb 3HAUYLIOCTI PO3BUTKY KOMYHi-
22 KaTHBHOI KOMIIETEHTHOCTI SIK XapaKTePUCTUKH TOTO-
20 e KOBOTO MONIMPEHHS iHpOpMALlii B COI[IOKYIETYPHOMY
18 acnexTi BusBuian 16% onuTaHux, cepeaHiil piBeHb —
16 52%, Bucokuit — 32% (nuB. puc. 5).

" Huzbkuit piBeHb 3HAYYIIOCTI PO3BUTKY MIXKKYITh-

TYPHOT KOMIIETEHTHOCTI SIK XapaKTEePUCTUKU OTOKO-
BOTO MOIIMPEHHs iH(OopMallii B COLIOKYIETYPHOMY
14% acnekTi mnpoaeMoHcTpyBamu 20% PECHOHICHTIB,
cepenHiii pienb — 52%, Bucokuii — 28% (nuB. puc. 6).

KinbkicTb cTyaeHTiB
S

1 2 3

PiBiH BupaxeHocCTi

Puc. 3. 3nauymicts 3py4HocTi T2 epeKTUBHOCTI
B32€MOIil K XapaKTePHCTHKH MOTOKOBOT0
nomMpeHHsn ingopmaii B CONiOKYJIbTYpHOMY acmeKTi

KinbKicTb CTyaeHTiB

26

24

22

20

1 2 3

PiBiH BupaxeHoCTi

KinbkicTb CTyAeHTIB

Puc. 6. 3nauymicTb po3BUTKY MisKKYJIbTYPHOI
KOMIIETEHTHOCTI SIK XapaKTePHCTHKH MOTOKOBOT0
noumupenHs ingopmanii B cONioKyJIbTYPHOMY acHeKTi

3pificHeHe AOCIIKEHHST BHUSIBHIIO, IO 3a BCiMa
1 2 s BUMIPIOBAaHIUMH IapaMeTpaMH piBeHb IOKa3HHKIB

Fien! supaenooT € cepefiHiM abo BUINUM 3a cepenHiil. 3a 3MEHIIICH-
Puc. 4. 3nauyiicTh po3MUBAHHS COMIOKYJIbTYPHHX HSM 3HAYyIIOCTI BOHU PO3TAIOBAaHI HACTYIHUM

Me:K SIK XapaKTePUCTUKH OTOKOBOI0 NOUMINPEHHST YUHOM: <«3PYYHICTh Ta €(EKTUBHICTH B3a€EMOIII»
iHdopmanii B CONiOKYJILTYPHOMY ACHEKTI

(2,32), «yMOBHHI1 XpOHOTON CIIJIKyBaHHD» (2,22),
«pPO3BUTOK KOMYHIKaTHBHOI KOMIIETEHTHOCTI» (2,16),
«CTBOPEHHS BipTyanbHOI 0coOuCTOCTI» (2,12), «po3-
BUTOK MDKKYJIBTYPHOI ~KOMIETEHTHOCT» (2,08),
«PO3MHUBaHHS COLIOKYIBTYpHHUX Mex» (2,02). Takum
YUHOM, [TOTOKOBE MOIIMPEHHS iH(QOpMAIIiil SK COIio-
KyJIbTYPHUH 4YMHHUK ()OPMYBaHHS Cy4yacCHUX IIpak-
THK CIHIJIKYBaHHS Ta COI[iaJIbHUX HOPM HacamIepesn
MO3HAYA€ETHCS Ha €(PEKTUBHOCTI B3aEMOJIT MiXK KOMY-
HiKaHTaMH, YU TO Cy4YacHi MeJia, M TONpHUBATHE
CHiNIKyBaHHS. BaximBy pojib Biflirpa€ yYMOBHICTb
yacy i MPOCTOpY CTBOPEHHS Ta OTpUMaHHs iH(Op-
Martii, ajpke cyJacHi iHpopMaIliiHi TexHOoTii (ak-
TUYHO HiBEIIOIOTh YaCcOBi ¥ MPOCTOPOBI BiIMIHHOCTI.

KinbkicTb cTyaeHTiB
I

16%

1 2 3 CyTTeBe 3Ha4eHHS Ma€ PO3BUTOK KOMYHIKaTHBHOL
PieHi aapaerocTi KOMIIETEHTHOCTI, OCKIUTBKM TpPOAYMYBaHHS (HopMu
Puc. 5. 3nauymicTb po3BUTKY KOMYHiKaTHUBHOI il 3MicTy TIOBiZOMIIEHHS B cydacHHX 3MI uu B Mexax

KOMIIETEHTHOCTI K XapPaKTCePUCTUKHU ITOTOKOBOI'O

. . . TIPUBATHOI OECiu CIpHsie YIOCKOHAIICHHIO HABUYOK
nomupeHHs indopmanii B CONIOKYJILTYPHOMY ACHEKTI

CYCITITPHO 3HA4Uymoi B3aeMofii. Takok migKpeciio-
€THCS BOXKIIMBICTH MOJKJIIMBOCTI CTBOPEHHSI BIPTYyasb-
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Tabmuns 1

CepenHi 3HaYeHHS KJIACTEPiB, 1110 00’ €AHYIOTH 3100yBa4iB OCBITH 32 OLIHKOIO BILTUBY MOTOKOBOIO
nouupeHHs ingopmanii Ha popMyBaHHS CyYyacHUX MPAKTHK CHIJIKYBAHHS Ta COLiaTbHUX HOPM

IHapamerpn Kaacrep 1 Kaacrep 2 Kaacrep 3
CTBOpEHHS BIpTyaabHOI 0COOMUCTOCTI 2,590909 1,833333 1,600000
‘YMOBHHI XPOHOTOIT CITITKYBaHHS 2,727273 2,166667 1,200000
3py4HICTb Ta e()EeKTUBHICTh B3a€MOJIT 2,727273 2,166667 1,700000
Po3muBaHHS COIIOKYIBTYPHHX MEX 2,545455 1,722222 1,400000
P03BUTOK KOMYHIKATHBHOI KOMIICTEHTHOCTI 2,500000 2,166667 1,400000
P03BUTOK MIKKYIBTYpPHOI KOMIIETEHTHOCTI 2,454545 1,722222 1,900000

HOI 0COOMCTOCTI, 1[0 Ma€ 3HAYCHHA A1 (OPMYBaHHS
OaxkaHoro o0Opasy «S». KpiM 1p0r0, MOmMpeHicTh
1 BCEOCSDKHICTh MOTOKOBOTO IOIIUPEHHs iH(popMa-
1ii PU3BOUTH, 3 OJHOTO OOKY, O 30JIMKCHHS Pi3-
HUX KYJIBTYp, HIBEIIOBAaHHS BI/IMIHHOCTEH MK HUMH,
3 IHIIOTO — Crpusie (POPMYBAHHIO W PO3BUTKY MiXK-
KyJIBTypHOI KOMITETEHTHOCTI KOMYHIKaHTIB.

BomHouac pesynbrat  IOCHIiIXKEHHS BKa3yIOTh
Ha HEOJHOPIIHICTh BIAMOBIACH PECHOHJCHTIB, TXHIO
JTu(EpeHITIaIlio BiAMOBITHO A0 OIIHIOBAHHS BIUIUBY
MOTOKOBOTO TIOMIMPEHHs iH(hopMallii Ha Pi3HOTUIIHI
COIIOKYNBTYpHI TpaHchopmaii. Jns 3’scyBanHs
XapakTepy BiMIHHOCTe#W OyB 3IifiCHEHWH KiacTep-
Hu# aHani3 (muB. Tabm. 1, puc. 7).

[epmuit xnacrep wmictuth 44% pECHOHIICHTIB
(muB. Tabn. 2). Ha ixHi0 nyMKy, Ha (OopMyBaHHS
CYYacCHUX MPAKTUK CIIJIKYBAaHHS Ta COI[IaIbHUX HOPM
3Ha4YHO BIUIMBAIOTh YCi BH3HAYEHI XapaKTEPHUCTUKU
MMOTOKOBOTO TONIUPEHHS iH(popMallii, 30KpeMa CTBO-
PEHHS BipTyaJIbHOi 0COOHUCTOCTI, yMOBHHH XPOHOTOI
CHINIKyBaHHS, 3py4HICTh Ta €(EeKTUBHICTH B3aEMO-
I, POBMUBAHHS COIIOKYJIETYPHHUX MEX, PO3BHTOK
KOMYHIKaTHBHOI KOMITETEHTHOCTI W PO3BHUTOK MiX-
KyJIbTypHOI KommereHTHocTi. [IpencraBHuku mep-
LIOTO KJIacTepa BBAXKAIOTh, 1[0 IOTOKOBE MOIIUPEHHS
iHpopMaii NPUHIMIIOBO 3MiHHJIO 3arajibHy COLIO-
KYJBTYPHY CUTYAIil0 CIPUHHATTS, 0OpPOOKH Ta TpaH-
CIISIMIT TOBIOMIICHB Pi3HOTO THITY.

Hpyruit kmacrep oxormmoe 36% peCIOHACHTIB
(muB. Tabn. 3). BoHn BBaXKaloTh, M0 Ha POPMYBaHHSI
CY4YaCHUX MPAKTUK CIIJIKYBaHHS Ta COL[iaIbHUX HOPM
HaiO1bLIe BIJIMBAIOTh TaKi XapaKTEePUCTUKU OTOKO-

3,5

3,0

2,5

2,0

PiBHi BUpaxeHoCTi

0,5

1 2 3 4 5 6
MapameTpun

—e— Knactep 1
—B=- Knactep 2
—&— Knactep 3

Puc. 7. Cepenni 3HaueHHs KJacTepiB, 0 00’ €IHYIOTH
3100yBa4iB O0CBiTH 32 OLIIHKOI0 BILIUBY MOTOKOBOIO
nowmupeHHs ingopmanii Ha GpopMyBaHHS Cy4aCHUX

NPAaKTHK CHITKYBaHHS Ta COLiaJIbHUX HOPM

BOTO MOIIMPEHHs iH(pOopMallii, IK yMOBHUN XPOHOTOII
CHIJIKyBaHHS, 3pyYHICTh Ta €()EeKTUBHICTH B3a€MO/i1,
a TAKOXX PO3BUTOK KOMYHIKaTUBHOI KOMIIETCHTHOCTI,
JIEII0 MEHIIIE — CTBOPEHHS BipTyalIbHOT 0COOHMCTOCTI,
PO3MHUBAHHS COLIOKYIBTYPHHUX MEX Ta PO3BHTOK
MDKKYJIBTYPHOT KOMIETEHTHOCTI. TakuM umHOM, Ha
OYMKY TpPEACTAaBHHKIB JIPYyroro KiacTepa, 3arajom
BILIMB [TOTOKOBOTO MONIMPEHHS iH(opMaIlii Ha COIlio-
KYJIBTYPHI 3MIHH Ma€ cepelHiil piBeHb BUPAKEHOCTI.

Tperiti kmacrep 06’eqnye 20% omuTaHuX (IUB.
Tab. 4). 3rigHO 3 OTPUMAHNMH JAaHUMH, BOHH HE BBa-
JKAIOTh MPHUHIUIIOBO BAXKJIMBUM BIUIMB ITOTOKOBOTO
noummpenHs iHdopmanii Ha BCi O3HAuYeHI Xapakre-
PHUCTUKH. 3TiTHO 3 TyMKOIO MIPEACTaBHUKIB TPETHOTO

Tabmuug 2
OnucoBi cTATHCTUKM /151 IEPIIOro KJIacTepa
CranpaptHe .
IMapamerpu Cepenne BilIXI/IJIeI:-IHSI Jucnepcist

CTBOpEHHS BIpTyaJIbHOI 0COOHUCTOCTI 2,590909 0,503236 0,253247
YMOBHUH XpOHOTON CITIJTIKYBaHHS 2,727273 0,455842 0,207792
3pyuHicTh Ta e(heKTUBHICTH B3a€MOZI1 2,727273 0,455842 0,207792
Po3MuBaHHS COLIOKYIBTYPHHUX MEX 2,545455 0,509647 0,259740
Po3BHTOK KOMYHIKaTHBHOT KOMITETEHTHOCTI 2,500000 0,672593 0,452381
P03BHTOK MIXKKYJIBTYpHOT KOMIIETEHTHOCTI 2,454545 0,509647 0,259740
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Tabmuuig 3
OnucoBi CTATHCTHKY JISA IPYTOro KJacTepa
CrangapTHe .
IMapameTpu Cepenne BiIle/l.]IeI:-l]-lSl Jucnepcist
CTBOpEHHS BipTyaJIbHOT 0COOMCTOCTI 1,833333 0,707107 0,500000
‘YMOBHHH XPOHOTOII CITITKYBaHHS 2,166667 0,383483 0,147059
3py4HICTh Ta €PEKTUBHICTH B3a€EMOJIIT 2,166667 0,707107 0,500000
Po3MuBaHHS COIMIOKYIBTYPHHAX MEX 1,722222 0,574513 0,330065
P03BUTOK KOMYHIKATHBHOT KOMITETCHTHOCTI 2,166667 0,383483 0,147059
PO3BUTOK MIKKYJIBTYPHOI KOMIIETEHTHOCTI 1,722222 0,574513 0,330065
Tabmuns 4
OnuCoBi CTATUCTUKH IJIs1 TPETHOI'O KJIacTepa
CranpaptHe .
IMapamerpn Cepenne Bi}IXl/IJIel:-IHﬂ Hucnepcis
CTBOpEHHS BIpTyaabHOI 0COOUCTOCTI 1,600000 0,516398 0,266667
‘YMOBHHH XPOHOTOIT CITUTKYBaHHS 1,200000 0,421637 0,177778
3pyuHicTh Ta €DEKTUBHICTD B3a€MOIT 1,700000 0,674949 0,455556
Po3MuBaHHS COLIIOKYIBTYPHHX MEX 1,400000 0,516398 0,266667
PO3BUTOK KOMYHIKATHBHOT KOMITETEHTHOCTI 1,400000 0,516398 0,266667
P03BHTOK MIKKYJIBTYPHOT KOMIIETEHTHOCTI 1,900000 0,875595 0,766667
KJlacTepa, 3MIiHM B MEpeJaBaHHI Ta MPEICTaBJICHHI 3nificHeHe  JOCHIKSHHS —IPOIEMOHCTPYBAJIO,

iHpopMaIii He MarTh 0E3MOCEPEAHBOTO BIUIMBY Ha
COITIOKYJIBTYPHI aCTIeKTH OyTTs, TOOTO HE CITiBBIIHO-
cath Moauikamii popmu 3 MogHEQiKaIisIMI 3MICTY.

BucnoBku. BaxxnmuBicte i 3Ha4ymiicTs iHPOpMa-
[IHHO-KOMYHIKAIIMHAX TEXHOJIOTIH JUIS Cy4acHOTO
CYCHIILCTBa HE MiJuIsirae CyMHIiBy. BoHW BrumBa-
I0Th Ha BCi cepu 0coOUCTICHOTO Ta mpodecitHoro
KUTTS, (POPMYIOTh HOBI COIIOKYJIBTYPHI HOPMH Ta
CIIPUYHMHSIIOTHh BUAO3MIHHU BiKe BioMuX. CycCIiabCcTBO
HEOIHO3HAYHO OLIHIOE Taki Moaudikaii, Bigmo-
BiZTHO, TOCIIi/P)KEHHS BITUBY MOTOKOBOTO TTOIIUPEHHS
iHpopMaIii B COIIOKYIETYPHOMY KOHTEKCTI € aKTy-
aJbHUM CYYaCHUM 3aBJIaHHSIM. 3T1HO 3 aBTOPCHKOIO
OYMKOIO, MOXHA BHOKPEMHUTH INICTh OCHOBHHX
XapaKTEpUCTHK TaKOTO BIUIMBY: 1) CTBOpeHHS Bip-
TyanbHOI 0COOHMCTOCTI; 2) YMOBHHUM XPOHOTOI CIHiJ-
KyBaHHS; 3) 3py4HICTh Ta €(eKTHBHICTh B3a€MOIi;
4) po3MHUBaHHS COIIOKYIETYPHUX MEX; 5) pO3BUTOK
KOMYHIKaTHBHOI KOMITETEHTHOCTI; 6) PO3BUTOK MiX-
KyJbTYPHO{ KOMIIETEHTHOCTI.

o 3a BCiMa BUMIPIOBAaHHMH TapaMeTpaMH pPiBEHBb
MOKAa3HUKIB € cepeqHiM abo BUIIMM 3a CepemHii.
BonHouac BuKOHaHWH aHami3 3adiKCyBaB CYyTTEBI
BiIIMIHHOCTI B OLIIHIOBaHHI PECIOHIEHTAMHU BIUIUBY
MOTOKOBOTO TIOMIMpPEHHs iH(GopMallii Ha Pi3HOTHUIHI
COLIIOKYNBTYpHI TpaHcopMariii. 3rilHo 3 pe3ylib-
TaTaM¥ KJacTepHOro aHamizy, 44% omuTaHuX BBa-
KAIOTh, 10 PIBEHb BIUIMBY MOTOKOBOTO IMOIIMPEHHS
iHpopMalii K COLIOKYIBTYpHOIO YMHHHUKA (HOpMy-
BaHHA CyYaCHHX MPAKTHK CIUIKYBaHHS Ta COLIOKYIIb-
TYPHHX OCOOJMBOCTEH € BUCOKHM, 36% BKa3yIOTh Ha
cepenHiil pieHb, 20% — Ha HU3BKUNA. TakuM YHHOM,
abCoJTIoTHA OUTBIIICTE PECTIOHICHTIB CXUIIETBCS 10
BU3HAHHS 3HAYyMIOCTI iH(pOpMAaIiiiHO-KOMYHIKaIlil-
HUX TEXHOJOTIH [uis (opMyBaHHS i CTaHOBJICHHS
HOBHX COLIaJIbHUX, KOMYHIKaTHBHHUX 1 aKC10JIOTTYHUX
HopM. [lepcriekTvBH TOAANBIINX OCIiIKEHb BOa-
YaloThCA B EMITIPUYHOMY BFSIBICHHI W Aeraimizariii
KOMYHIKaTHBHUX BHJIO3MIH ITiJl BILTHBOM TTOTOKOBOTO
MOIUPEHHs iHpopMarrii.
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Koniev D. S. FLOW OF INFORMATION AS A SOCIO-CULTURAL FACTOR
IN THE FORMATION OF MODERN COMMUNICATION PRACTICES
AND THE FORMATION OF SOCIAL NORMS

The importance and significance of information and communication technologies for modern society
cannot be doubted. They affect all spheres of personal and professional life, form new socio-cultural norms
and cause changes in old ones. On the one hand, the flow of information makes it possible to join any aspect
of life, to establish a strong connection with the world; on the other hand, in the common global space,
situations of socio-cultural misunderstanding, unreadiness to perceive different social values regularly arise.
Thus, the problem of researching the impact of streaming information in the socio-cultural context is an urgent
modern task. In accordance with the above, the purpose of the article is to carry out an empirical study
of the influence of streaming information as a sociocultural factor in the formation of modern communication
practices and sociocultural norms. According to the author's opinion, it is appropriate to single out six
fundamental characteristics of this influence: creation of a virtual personality;, conditional chronotope
of communication; convenience and efficiency of interaction; blurring of socio-cultural boundaries;
development of communicative competence; development of intercultural competence. The performed analysis
demonstrated that the level of indicators is average or higher than average for all measured parameters.
At the same time, the conducted research recorded significant differences in the respondents' assessment
of the influence of streaming information on various types of socio-cultural transformations. According to
the results of the cluster analysis, 44% of respondents believe that the level of influence of streaming information
as a socio-cultural factor in the formation of modern communication practices and socio-cultural features is
high, 36% indicate an average level, 20% — low. Thus, the absolute majority of respondents is inclined to
recognize the importance of information and communication technologies and the formation and establishment
of new social, communicative and axiological norms.

Key words: streaming information, mobile journalism, modern media, virtual personality, communicative
competence, intercultural competence.
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TACTPOHOMIYHO-ICTOPUYHUM PEITIOPTAXK:
JIHTBOCTUJIICTUYHUU IHCTPYMEHTAPIA CTOPITEJIHI'Y
(HA MATEPIAJII TEKCTY B. ITABJIOBCBKOI'O «KKYXHS TEPOPY»)

Mema cmammi — suasumu i GU3HAYUMU TIH2B0CMUTICIUYHI 3ACOOU BUPAXCEHHS CINOPIMENIiH2Y,
30TUCHUMU IXHIO MUNOAO2I3AYiI0, A MAKONC ONUCAMU KIAHYOBULL ITHZB0CMULICMUYHULL THCMPYMEH-
mapii a came y 2acmpoHOMiYHO-icmopuuHomy penopmadici «Kyxus mepopy, abo ax 36y0yeamu
iMnepiro Hodicem, ONONOHUKOM I udenxoioy Bimonvoa Lllabnoscvkoeo. Y koumexcmi nineeocmuic-
MUYHUX 3AC00I8 BUPAIICEHHS PENOPMAICHO20 CIMOPIMENIHEY — ORUCAMU OOMIHAHMHI 0COOIUBOCHI
2aCMPOHOMIYHO-ICIMOPULHO20 PENopmaicy, 30cepeousuiy y8azy Ha pekoHCcmpyKyii noditl ma 2epois
MUHYNI020, 4 He HA THMepP8 10 3 PeCNOHOEHMAMU, K Ye NPUMAMAHHO OJis, HANPUKIAod, HOBUHHO2O
penopmadicy. Buoxpemumu ma onucamu no3amosHi 3acobu no6y0osu penopmadcHozo cmopime-
JH2Y: THMepP8 10 3 0UesUOYIMU NOOIl, NOOOPONC 00 MICYb, NPO SIKI UOEMbCs 8 HAPATUGI, 36ePHEHHS
0o icmopuyHux ddicepen.

Ilpu gopmynrosanni AiHe80CMUNICIMUYHO2O THCIPYMEHMAPII0 BUKOPUCIIAHO MUNOAO2TYHULL
Memoo, npu 1io2o iHmepnpemayii — ONUCOBULl Ma KOHMEKCMY albHHUIL.

YV pesynomami Oocnidoicennsn euaenenuti ma munonoi3o8aHull IiHe80CMUNICMUYHUL THCIPY-
MeHmapiil, wo eKCniiKye pizHi ceManmuyHi QYHKYii y cmopimeniney eacmpoHOMiYHO-ICMOPULHO20
penopmadcy. Ha npuxnadi mexcmy Bimonvoa [llabnoscvkoco inmepnpemosano 1020 ceManmuyni
QyuKyii ma 06TpYHMOBAHO, YOMY IH eKCHIIKVIOMbCA YU Y WOOEHHUKOBUX 3ANUCAX, YU ) NPAMIL MOGI
pecnonoenmis inmepe’io, Uu y 66e0eHUx y meKcm iCmopuyHux 0dcepenax, 4u 6 a8mopchbKill MOGI
mowo. Takooic onpuseieno ma ONUCAHO NO3ANIH2BANIbHI 3ACOOU PENOPMANICHO20 CHOPIMENIHEY, 00
AKUX BIOHECEHO CGIOUeHHs 0YesUOYis, IHMeps8 10 3 eKchepmamu Y KOHKPEmHUX memax, nooopoxic
asmopa 00 micysi noodiu, paxkmonoziuni demai, WOOEHHUKOGT 3anucu. Y ix medcax 6cmaHo81eHo,
AKUMU came NTHeBOCMUNICIMUYHUMY 3ACO0aMU  BUPANCEHHS EKCNIIKOBAHI CeManmu4Hi QyHKyil
PENOPMAICHO20 CIOPIMETNIH2Y.

Hiocymosyrouu, eapmo niokpecaumu, wjo «Kyxnio mepopy» Bimonvoa Lllabnoecbkozo modicHa
O3HAYUMU K 2ACTMPOHOMIYHO-ICIMOPUYHULL PENOPMALC, 4 GIOMAK BUCHOBYBAMU, WO HA MEKCNOBOMY
DI6HI 8iH MA€E P00 MUNONOSIZ06AHUX O3HAK, SAKI eKCNIIKYIomb dcauposi susisu. Ceped HUX — npama
Mosa, memacghopa, napaneniam, Onuc npoyecy 20My8aHHs CMPAGU, HAUMEHYBAHMHS, HOMIHAMUGHI
PeYenHs, PO3MOBHICb, NOOYMOoGIicmb, akm napadokcy, Gaxmonoziuna demanb, CRi6CMasieHHs
yucen, elinmuyHi KOHMEKCMYaibHi peyerts, QaKmonociynull peiim, npunyun KoHmpacmy i napa-
O00KCY, 4 MAKONHC MOBYAHHSL.

Knwuoei cnosa: gaxmonociuna demanv, gaxkmonoziunuil petim, MoUANHA, PEenOPMAalCHUL
cmopimenine, 1iH280CMUNICMUYHUL ITHCIMPYMEHMAapitl, 2acCmMpoHOMIYHO-ICHMOPUYHUL PENnopmaic.

MocranoBka mnpodaemu. Pa3om i3 mMOSABOIO YKJIAacTH Ta OMHMCATH THUIOJOTIIO JIIHFBOCTHUIICTHY-

racTpOHOMIYHHUX TYpiB Yy CBiTI Ta YKpaiHi y )KypHa-
JCTHI 3’ SBUBCS TaCTPOHOMIYHUM peropTax [2].
Hacamnepen BiH ONpHSBIIOE KYJIBTYpYy TOIO 4YH
IHIIOTO perioHy, Hapoxy TOILO, a Pa3oM 3 THUM
MOXE BHCBITJIIOBAaTH i1 Woro MuHyne. Tomy MoxHa
TOBOPUTH TPO TacCTPOHOMIYHO-ICTOPHYHUI pernop-
Tax. Y KOHTEKCTi IMOSIBH IIbOTO YKAHPY Ba)KIIMBO
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HOTO 1HCTPYMEHTApIlo, SIKUH EKCIUTKYE peropTaK-
HUW cropitemnr. Ha marepiam Tekcty Bitomsaa
[[Ta6moBchkoro «KyxHs Tepopy» Ta Horo mpuHa-
JIEKHOCTI JI0 TaCTPOHOMIYHO-ICTOPHYHOTO PETop-
Taxy 3arajoM NOTPiOHO YKJIAaCTH 1 BMUBYMTH TakKi
THUIIOJIOT1YHI Mozeli. ToMy IIe# acleKT y KypHaic-
THKO3HABCTBI aKTyaJbHUI.
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AHaJti3 ocTaHHIX 1ocaiKeHs i myOaikamii. [Ipo
ICTOPUYHUH MOJBCHKUN PETIOPTaK Y KOHTEKCTI Mexi
MiX npaBoro i pikuiero mucana Onena [llepemer[11].

IcTopuunmii peroprax Bitonbna [11aGmoBckkoro,
a came «Kymemern # BumHI» [9] mocHimKyBamu
3 OISy YKPaiHCHKOTO CHPUHHSTTS peaiiil yKpaiH-
CBKO-TIONIBCHKUX BigHOCHH 1943 p. Ha Bonuni Onecs
Haxuik [5], 3 Touku 30py skaHpoBoi gopmu OeHa
epemer [12], 3 mos3umii peanizamii (peHOMEHY
mam’ siti Jlimist JlJaBpuaoBHY [3].

«KyxHuto Tepopy» Birtompna IllabmoBchKkoro sk
TOCTPOCIOKETHE TaCTPOHOMIUHE AOCHIHKEHHS PO3-
miggana B inpopManiitnomy (oxyci racTpoHOMi4HOT
Tpaauuii imnepcbkoi kyxHi Haramist Fopoantok [1].

IlocTanoBka 3aBaanHs. L{iyuro cTaTTi € BUOKpe-
MHTH Ta OMHCATHA PEJIECBAHTHI THUITOJIOTIYHI OXWHUITL
y CHCTeMi JIHTBOCTHIIICTUYHOTO 1HCTPYMEHTAapito
PETOPTa)KHOTO CTOPITEIIIHTY, a caMe — Yy TacTpOHO-
Mi4HO-iCTOpUYHOMY penopTaxki «KyxHs Tepopy»
Bironpna IabnoBchkoro. Binrak o6’ekroM mocii-
JOKCHHS € JIIHMBOCTUJIICTHYHI 3aCO0M BHUPaXKCHHS
Y peropTaKHOMY CTOPITEIIHTY, & IPEIMETOM — 0CO-
ONMUBOCTI IX peasizailii y racTpOHOMIYHO-1CTOPUIHOMY
penopraxi «Kyxusrepopy» Bironsna [llabnoBcbkoro.

Bukaax ocHoBHOro marepiajy. PeneBantHOrO
03HAKOI PENOPaKy € MPUCYTHICTh aBTOPa HA MICII
moxii. Bigrak moOymoBa TEKCTOBOTO HapaTHUBY Bill-
OyBaeTbcs Tak, MO0 pEHUIiEHT M00adnB, MOYYB,
BiTYyB Ta CHpUHHSB iH(MOpMaIlifo, HaYe caM Tepe-
OyBae B onmcaHiil y penopraxi cutyauii. Koau moBa
fje mpo iCTOPUYHMI peropTaxk — 3aBIaHHS aBTOpa
YCKJIaIHIOETHCS Ta BUIO3MIHIOETHCS, aJlKe MOTPiOHO
peKoHCTpyroBaTH moxii MuHynoro. He nocrarHbo
BJIACHUX CITOCTEPEKEHB, pedIieKCiii Ta aHalizy iCTO-
PUYHUX TTOJIH.

S TpaBUIIO, )KYPHAIICT 3BEPTAETHCS 10 C8I0UEHD
oueeuoyis, y9aCHUKIB IOJTiH, 10 TPUKIIAY, Sk Botiex
ToxmaH Ipu HaMCaHHI ICTOPUYHUX PETIOPTAXKIB PO
reHonun B Pyarni y 1994 p. [6] Ta mipo BitiHy B Boc-
Hii Ta ['eprieroBuni y 1992—-1995 pp. [7]. Takox — e
no00poIc 00 micyb, PO SIKi HIETHCA B ICTOPUIHOMY
pENOPTAXHOMY HaparuBi, K e 3poOuB BiTomba
[a6noBcbkwmii [8; 9; 10] mis pekoHCTpYKILii, a BiJ-
TaK CHiBCMAagieHHs Ta NOPIGHAHHS MUHYIIOTO W ChO-
TOACHHS. A IO HAHTOJIOBHIIIE, K PO3MOYNHAE OTUH
31 cBOiX penopTtaxxHUX TekcTiB Karaxxuna KoOwumsp-
YUK, — «20108HI 2epoi yici knueu mepmsi» [4, c. 6],
TOOTO aKIEHTH i IOMiHAHTH iCTOPUYHOTO PEHOPTAXKY
HE TaK Ha IHTEPB’I0 3 TEPOSIMH-OUEBUILISIMH, iCTO-
PUYHHUX JDKepellaX 9d JeTasIX IMOoOyTy, SKi JIOIo-
MaralTh PEeKOHCTPYIOBaTH MHUHYIE, SIK Ha 00’€KTax
1 cy0’eKTax, AKUX yKe Qi3NIHO HEMAE, alie Ki € KITFo-
YOBUMH. 3aBIaHHs PENOPTAKUCTA — 310paTH Makcu-

MaJIbHY CyMy (paKTiB PO HUX i BIATBOPUTH TOIi, AKi
€ PeJIeBaHTHOIO 03HAKOIO PETIOPTAXKY.

OmHMM i3 TakWxX JOMiHaHTHUX (akTiB y TeK-
cti Bironpma IllabnoBceroro «KyxHs Tepopy», IO
€ OCHOBHHM (POKYCOM, 4Yepe3 SIKHH OINMpPHUSBIIOETHCS
Ta PEKOHCTPYIOETHCS iICTOpUYHA NIHCHICTB, € Txa. [1o
CYTi MOJKHA apTUKYIIIOBATH 10 KHUTY SIK 00UH 3 nep-
WUx 2acmpoHOMIUHO-ICMOPUYHUX DPenopmaicie
CHOTOZICHHSI.

[Tompu racTpoHOMiYHY TEMY, sIKa € HE OCTAHHBOIO
3a 3MICTOM Y TEKCTi, aKIICHT PEIOPTaxy BCE-TaKU HE
Ha TKi, a Ha MmoAisix MUHYIOro. HatomicTs cTpaBu —
pernopTaxHa ghakmonoziuna demap — HABKOJIO SKO1
BHOYIOBY€EThCS TEKCTOBHM cTOpiTemiHr. Hampukian,
octanHi AHi CoBetchkoro Corozy y 1991 p. Bitonbn
[TabnOBCHKMIA BINTBOPIOE uepe3 «2yidul i3 OUKO20
Kabanay, a po3nosigae npo Heoro [lomina [BaHOBHa,
KyXapka 3 Outopyci: «Bu sanumysanu, wo nooaeanu
Ha ocmannio eeuepro Cosemcwrozo Corozy. Omorce,
0yau kosbacu, 6ynu caramu, 6ynu cupu, 0Yi10 Mpoxu
KA 'spy, mpoxu pubu, mpoxu xomiem. Ane 201068100
cmpaeoio Oy8 kabaw, K020 enonioeas npem’ep Yxpa-
iHu. A mouniwe, eynau i3 ypboeo kabaunay [8, c. 323].
Tyt igerbes npo mianucanns b. €mpiaoM, I Byp-
oymicom, C. lllymkeBnuem, B. Kebiuem, JI. KpaBuy-
koM, B. ®okianm binosespkoi yromau [14]. Bitonbn
[TabnoBCchbKMiA HaBOAUTH NpsiMy MOBY B. Kebiua: «...
oye xineyv 1991 poky. Tooi eci cosemcwki pecnyonixu,
kpim Kazaxcmany, nionucanu oexiapayii nezanedlc-
nocmi. A exce mobi kazae, o CCCP 6y8 mpynom,
nompiben Oys auwie cyomedexcnepm 0 NiONUCAHHS
csiooymea npo cmepmo. 1 mu cmanu cyomedekcnep-
mom. A Binosesvka yeooa — ceiooymeomy [8, c. 323].

Jani neranpHile BHOKPEMIIIOEMO Ta pPO3MIsiAa-
€MO JIIH260CMUTIICMUYHUI IHCMPYMeHmapii cmo-
pimeninzy, a came ski paxTopu poOUTH e HApaTHB
pernopTaxem (IuB. puc. 1).

[lepenarn yci cknamoBi momii, siki € mo3a odi-
MIHHUMH TOKyMEHTaMu, OQilliiHUME 1HTEPB IO TijI-
nucaHTiB biioBe3pkoi yromu, JOMOMAararOTh sKpa3
iHTEepB’10 aBTOopa 3 HEOQIIIHUMH, T03aKyIICHUMH,
JIPYTOPSIAHAME CTOCOBHO 1CTOpii ocodaMu — mpsama
mosa. lle kyxapka, une iMm’s 3miHeHo, [lomina IBa-
HOBHa Ta MucinuBels Creman Mapruciok. OctaHHiH
PO3MOBIJIa€ TPO MOJOBAaHHS Y MYIIi, PO I’ SHOTO
b. €nbiuHa, KUl Ha TE OMOBAHHS HE JINIIOB, PO
Te, Ak B. @okin 3acTpenus kabana. [lepma omosina-
gKa JToNIa€, IK KabaH CTikaB KpOB 10 0171 Topora KyXHi
Ha 3eMJIi 1 ToBapi 3MyIIeHi Horo Oynu mepecTymaTH,
mo0 moOparucst 1o morpedy 3 amKoroyieM, sIK BOHA
npocuiia KOrock po3idpartH Tywy, i SIK OTiM 3poduia
3 HBOTO TYJSII. A I 3HAWOMCTBO 3 HEIO Y TEKCTI
MOYMHAETHCA ii XKajeM, 0 He oTpyina iX: « Yce 310,
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|
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MOBYaHHA

Puc. 1. JIiIHrBOCTHIiCTHYHUI IHCTPYMEHTAapiiil penopTakKHOro CTOPiTeTiHry

sKe MPanuiocs i 8 MOEMY dHcummi, U y ceimi, noia-
socs moeo OHa — 8 epyowns 1991 p. <...> 3 n’anoco
Envyuna. I mux 060x He2iOHUKIS, KL NIONUCATU 3 HUM
mi eanebni yeoou. Ax moocna 6yno 3apizamu Paosn-
cokuii Corozy [8, c. 304]. Sk BUAHO, KyxapKa IOBO-
PUTH B YHICOH 13 HapaTHBaMU 1 TOIIIIHBOI, 1 TENEPilI-
HBOI POCIHCHKOI Mpormaranay, 00 e CyrojocHo 3 ii
CBITOIJILZIOM.

JIiHTBOCTWIIICTUYHAM  IHCTpYMEHTApieM, SKUAN
¢bakTHYHO Oe3MOoCepeHbO MOEAHYE TacCTPOHOMIY-
HUH Ta ICTOpUYHUIA AUCKYPCH B PEMIOPTaxXi € Mema-
dopa i napanenizm. PeanizylorTbcsi BOHU y NpsAMii
MOBI PECIOHJICHTKHU: «A 60HU uepe3 OeHb po3ibpanu
Hawty Kpainy, ax mozo kabaua. Ocw i Ka3ouyi KiHeyby
[8, c. 323]. et meTadopuvHH MapaeNi3M IIiJICH-
nro€ 1 00’ eTHy€E Bi MaricTpaibHi TEMH KHUTH — TKa
Ta iCTOPIsl.

Ile omHuM 3aco0OM Yy JIIHTBOCTHIICTUYHOMY
apceHal CTOPITENIHTY € ORUC npouecy 20myeaHHs
cmpagu. 3 Koro J0TIOMOTOI0 3’ IBIISIETCS] PETPOCIICK-
tuBa: «Konu b6abycs, sxa Oyna 4y0o60r0 KyXapkoio,
CMaguia Kacmpymnio Ha 8020Hb, Y CIAPUIUX — MUX, U0
nam’amanu Kpum — na oui nabieanu civo3u, i 60HU
noYuHau 32a0y8amu C8oi nojfA, cmenu, OVOUHKU
ma sunoepaonuku. Ceoix cycidiey, [8, c¢. 335] — tak
3 ABISETHCS ICTOPIA TPO MEMOPTAII0 KPUMCHKUX
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tatap y 1944 p., axy y 2015 pomi BepxoBHa Pama
VYkpainu Bu3Hana reHouujaoMm [13]. 3HOBY X Taku
aBTOp MEpeAae MpsMy MOBY OHYKa JEMOPTOBAaHHX,
ue Epdan Kynycos: «4 HKB/ 3a 0sa 3 nonosunorw
OHi denopmyeae matixce 08I mucsiui modeu 3 Kpumy
0o Y3bexucmany. He 3anuwunocs Hikoeo. <...>
1 3’acysanocs, wo mos mama mewkana 6 3eMiaHyi
00 0sadysamupiunozo 6iky! B sami, euxonaniti y 3emui
i npuxpumiti 6pezenmom» [8, c. 336-337].

I HaBmaku, 3puHaE JeKceMa «TrOJIOA», KO MOBa
Hje mpo BiACYTHICTH Tpolecy y 3B’SI3Ky 3 BiACYT-
HiCTIO DXi. ABTOp omepye (HaKTOIOTIYHUM Mare-
piamom, a 3a ocHOBy Oepe mpsimy MoBy 70-pigHOi
Hinspu-xanym: «llepwuii pix nicia oenopmayii
6ye cmpawnui. Jloou 6ynu 2onooui, xeopinu. Bonu
nouanu emupamuy [8, c. 338].

Takoxk HaBomuTh (aKkTH B aBTOPCHKIH MOBI,
30KpeMa Ipo Te, IO «HONOBUHA KPUMCLKUX mamap
<...> npomscom nepuioco poxy nomepia 6io 20100y
abo uepe3 xgopobuy [ c. 338], MO TEK 3HAXOAUTH
CBO€ MIJITBEPIKEHHS B OKpeMOMY iHTepB’r0 Myc-
tapu Ixeminesa ans «Kpum. Peanii» [15].

OkpeMy poOJIb BIAIrpalOTh HAUMEHYBAHHA SIK
JHTBOCTIITICTHYHUHN 1HCTpYMEHTApiii CTOPITEIIHTY.
VineThcs Tpo TEpeTHIIbOBYBAHHS PasHCHKOKO BIia-
JIOI0 CUMBOJIIB: «BoHu 3MIHUMU HA36U MANO HE 6CIX



Teopisg Ta icTopis )XypHanicTuKM

HACEeNeHUX NYHKMIB, AKI NOXOOUIU 3 HAWOI MOSU.
Hawy medpecce XVI cm. — 3undoicupau — micye, oe
6 uacu Kpumcvkoeo xancmea naguanucs ginocogu,
noemu ma acmpoOHOMUY, NEPemEOPUNU HA NCUXTi-
kapuroy [8, c. 342-343]. Ilopsn i3 TUM HaBITH TPaIU-
iHY KPUMCBKY CTpaBy 4eOypeKy 3MYCHIIA Ha3BaTH
«I0JICHUE NUPOJICKUY. «THe, WO JICIHKA, AKA iX nexia,
0y1a KpUMCbKOI0 MAmapkow, i wo 6ona poouna ix
MOYHICIHBKO MAK caAMO, 5K COMHI POKi8 KPUMCHKI

mamapu Ha Kpumcokomy nieocmposi pobunu ceoi

yeOypexu, He Mano KHooOHo2o 3HauenHay (8, c. 343].
Sk BuHO, Yepe3 elleMeHTapHe HaHMEHYBaHHS CTPaB
1 iXHIO 3MiHY 3pHHA€ iCTOpiS MPO MaHIMYJITIOBAaHHS
1M IMIHY KyJBTYpHHX CUMBOJIB PASTHCHKOIO BIIA/I0TO0.

Terrep moBepHeMocsi no mouarky. llepmmi ceH-
CHUTHBHI 00pa3m, IO SKUX BHAETbes aBTop «KyxHi
TEPOpPY», BHUPWKCHI HOMIHAMUGHUMU  peyeH-
HAMU | BUKIMKAIOTh Y PELUII€HTa BITUyTTS OTHIH,
OCKUIBKH HIETHCS PO 1KY, SIKY BUOMIOBANN: «3anaxu

OeH3uny, (pyKmosoeo euna U 1edb NepempasnieHol

cmadicenoi pubu epas yoapuiu y moi nizopix [8, c. 13].
Tax BimkpuBaeThca ynTadeBi Tormoc Abxasii, Adony,
Jie paHilie po3MinryBanach JIiTHs gaya CramiHa — «...
ye yinkom cexpemue micye. <...> Ille micye Oecs-
munimmsamu 6yno docmynunum 0as oopanux. Cmanin
nomep, Cosemcoxuti Coro3 3a3Ha8 Kpaxy, anie Hixmo
He CKacysae Haxas, abu mpumamu 1o2o AKHAuOa€i
6i0 cmoponHix oueiiy [8, c. 14-15].

1106 mepenaru craBieHHs abXasMiB 10 BiIOKPEM-
nenHst AoOxasii Bim I['pysii Bitonpn IllaGnoBcekuit
30epira€  po3moeHicmp SIK  JIHTBOCTHIIICTUYHUHN
iHCTpYyMeHTpiit: «Pocis, I pysia — o0un xyu, — ckazas
8iH, 3aKycyrouu yauy Kagynom. — I oOHum, i opyeum
nOmpioOHi auwe Hawi nisdxci, Hawi epowi. Mu npo-
JUBAEMO KPOB, a nomim minvku 2ipuiey [8, c. 16]. Lle
i e MpHUHOM 3aCTOCOBYE aBTOP 1 AJS PO3’sICHEHHS
ixuporo crasiaenHs g0 Cramina, IO CcHiBIajgaec
3 POCIHCBKOIO MPOTAraHow: «/Jobpe b6yno auuie 3a
Cmanina, — 6i6 0ani aOMiHicmpamop, Koau ozo opy-
3AKU HAMUBANU HAM HO8Y 4apKy udadi. — Bin pozymie
yro 3emnro. Bin i naw xni6, ie nawy puby, ie Hauty
cinvy [8, c. 16]. Y 1pOMy KOHTEKCTi 3HOBY HPUCYTHS
srazka npo iky. I akrop ki € TuM, 1o 3B’513y€ ysB-
JIEHHS 1ACHTHYHOCTI abXa3IliB, 3 SKUMH CITUIKYETHCS
aBTOP, Ta PaASHCHKOTO TUpaHa: « Cmanin 6y8 makum,
ax mu. Bin is me came, wo U 36uuaiini aioou. <///>
Tam, 3a 0auero, cmoims tioeo kyxusay [8, c. 16].

[Mopsin i3 PO3MOBHICTIO SIK JIHTBOCTHIIICTUYHUM
iHCTpyMeHTapieM (Qirypye nodymogicms, BiaTaK
y CHUTyallii, KOJId OTOBiMa4 XOAUTH Yy TyalleT, BiH,
Hade MK 1HIINM, 3aIM/1a€ Yepe3 BIKHO y CTATIHCHKY
KyxHio. Lleil komyHiKaTUBHO-OOYTOBUH (hpeiiM, sIK
1 momepenHiii aHTPOMOJOTi3y€e TEKCT, HE AOIYCKae

omoBiHOTO NadoCcy y penopraxi: «Mu 3Ho8y sunuiu,
yqua sauiymina 8 moii eonoei. [llawnuxku donikanucs
Ha 6IOKpUmMoMy 602Hi, a s niuios iorumu. A eubpas
cobi micye odpa3zy e 3a kyxuero Cmanina, a nosep-
MAYUCy 3a21HY8 myou uepes 6ikHO. Yce, AK Ha
camiti daui 6yno opucinanibHe — i NATLHUKY, I nidao2u,
i cmin, i Hagimb b6anaxu i madypemuy [8, c. 17].

Sx Gaummo, 3aBISKH PO3MOBHOCTI Ta TOOyTO-
BOCTI penopmajcHa KOMyHiKayia 3 YATaueM CTae
OinpIn Oe3mocepenHbo0 1 1M030aBisge KOMyHIKaTuB-
HUX Oap’epiB, HATOMICTh TMOKa3ye, IO 1 OIMOBiJad,
1 Horo repoi, i ynTadi — abCONOTHO ofHakoBi. Lle
OIlHA 13 cemManmuynux QyHKyin ainzeocmunicmuy-
HO20 IHCMPYMEHmMApil PenopmaxcHozo cmopime-
JIiHZy — YCYHYTH KOMYHIKaTUBHUHN 0ap’ep MiXK MOB-
1eM 1 penuIieHToM. [netbes mpo te, mod HaOIM3uTH
13aHypUTH YhTa4a B atMochepy noaii, 3podutH ioro
CIIBy4aCHHKOM TOAiH, AKTHBHUM CIIOCTepirauem.
JlaTi MOXIIMBICTH TOMYMYBATH 1 JOYSBIIIOBATH Bi3y-
aJbHO-KOMYHIKaTHBHI OOpHWCH, aymiaibHi peami Ta
3a/1iF0BaTH iHII CEHCUTUBHI BiMYyTTs TOmIO. Takum
YMHOM, A0 (aKTiB, sIKi BIIPI3HSIOTH PEMOPTAaX Bix
XyIOKHBOTO TEKCTY, JOAAETHCS €MOLiliHa, YyTTEBA
CTOPOHA, 1[0 CTBOPIOE TAKOXK e(EKT MPUCYTHOCTI.

[Topyd i3 UMW JIHTBOCTHIIYTHYHUMHU 1HCTPY-
MEHTaMH PEToPTaXHOI KOMYHIKaIIlii € XyJoXKHIH TIpH-
oM — napanenizm. 3 1Oro 10MOMOIOIO aBTOP 3B’A3YE
MOJIiT MHHYJIOTO 1 CBOTOJICHHS. 3 €MHOI0 Pi3HHIICIO,
IO KOJUCh Ti K CTPaBH KYIITYBaB Iepodl MUHY-
JI0TO, a 3apa3 BiH caM: «Todc s Hakiadaio nawimem
3a8moswiKu 3 naieys, 060, no-nepuie, 1 Max oo,
a no-opyze, max CHpasi0 NPUEMHICIb MOIll 20CNo-
Ouni. Knaody ua ye ocipouox. Mu nionimaemo mocm
3a 3ycmpiy i 3a 3HAOMCmeE0, — i 8Jice 3a AKYCb MUMb
5 3aHYPIOI0 C80I CMAKOBI peyenmopu 8 M SCHY MAa3b,
Maiioice maxy camy, aKy inu newacnui yap Hixonau 11
i 1020 poouna, NoKu OiNLUWOBUKY He NOCMABUIU iX
00 cminu i ne poscmpinsauy (8, c. 21].

Y KOHTEKCTi TaCTPOHOMIYHOI TEMH aBTOp MOCITY-
TOBY€ETHCS TAKOXK WJOOCHHUKOBUMU 3anucamu, Jie
[apchKa pojMHA JIETATBHO OIHCYBaja CTPaBH, SIKi iM
nonmaBaiu [8, ¢. 26]. OmHaK 1€ IOPST i3 MOTOPOAIKIO
o wMicug Iofii, CBIOYEHHSMH OYEBHILIB TOILO
€ TI03aMOBHHUM 3aCO00M BUPXCHHS PETIOPTAXKHOTO
CTOpPITENiHTY. 3 OMOBiJi TaKOX Ji3HAEMOCS, IO Ha
MPUJIBOPHY KyXHIO MaJld BEJIUYC3HHI BIUIUB (hpaH-
wysu [8, c. 27].

Hagitp y mporeci koponartii Hikomas II, sx po3s-
noBimae Bitompn [labnoBcekmii, Tka Bimirpana
KoJIOCaNIbHY poiib. 110 cuTyariro aBTop onmcye Tak:
«18 mpaens 1896 poky nie minviiona pocisin 3iopa-
nocs Ha Xoouncokomy noii <...> 60 im noobiysnu
Oesnnammuy ixcy ma cygeHipHi cmonogi cepsizu. Koau
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8paHYi mam GIOKpUNU AMKU, 10pOA KUHYIACS HA HUX
max, wo nowao 2 muc. ocib6 posmonmanu i 3 HUx
nonHao mucsayy moodeu nomeproy [8, c. 28]. Jami
BUCHOBYE, 1110 I[ap HE HAJaB IIbOMY HISKOTO CYTTeE-
BOTO 3HAYEHHsI, HATOMICTh pOo3BaXkaBcs Ha Oamy. Lleit
MpeneHAeHT chOpMyBaB BeIWYE3HE HEITOPO3YMIiHHS
MDK HUM 1 HAPOIOM.

He omunyB aBtop «KyxHi Tepopy» 1 ¢pakm
napaodoxcy, ¥onv OIUTBIIOBUKH CITYyCTOIIMIN Uap-
CHKHMI BUHHUHU MOTPi0 3MMOBOTO MMajalry, a Bce, 10
HE BCTHIVIM BHUITUTH — BWIAIHN 110 p. HeBu: «3ibpani
mam MpyHKU KOWMY8aiu 8eIuKux cmamkie — noHao
5 minvtionie donapis. Llap ne mie 3pozymimu, uomy
xXmocwv eunue oopoze 8uno 8 piuky» [8, c. 31].

®axT mapazoKcy SK JIHTBOCTHIIICTUIHHUNA 1HCTPY-
MEHTapili PemopPTa)KHOTO CTOPITEIIHTY HABKOJIO
BUIMBKHA PEMPE3CHTYE MapajoKC y KOTHITHBHOMY
CIPUUHATTI IIapeM Toro, 1o BigOysamocs y 1917 p.
B iMmepii. Y 1boMy MoBeniHKOBOMY (peiimi, siKuii
BuBeneHMd Ak Qakt y «KyxHi Tepopy» perpaH-
CIIOETBCSA  CYTh  OUTBIIIOBUIIBKOTO TIOTISIAYy Ha
JKATTS — TIOBHA HIiBEJAIIS Ta 3HEIMIHCHHS aphCTO-
KpaTu3My, BUCOKOTO CTHIIIO, CMaKy, YCYHEHHsI Oymb-
SAKMMHU croco0aMHu KOHKYPEHTIB (HaBiTh MOTEHLIH-
HUX) TOIIIO, 1[0 B HEJAJICKOMY MaiiOyTHLOMY JIOTIYHO
MPUBEJIO i JI0 CTPATH HAPCHKOT CiM 1.

VY mporieci cTpary, K He TUBHO, TEXK PIrypye Kyxap
1 Txa, mgkpecnroe Bitonsa [labnoBerkuid. [lepmmit
MOMEHT — Te, IO «nepuum 3azunye yap. Oopazy sxc
nicisi Hvo2co — Kyxap Xapimownosy [8, c. 34]. Hpy-
Ml — HamepemogHi cTpaTé OibIIOBUKHA 3aMOBHIIH
50 siemp 1 HIXTO 3 HAPCHKOI POJMHM HE PO3YMIB JJIS
4oro. SIKk BUSBUIIOCH, «J30 Acyb, npucomosanux uep-
Huysamu Hoeo-Tixgincbkoeo monacmups, 6yiu npo-
BIAHMOM 0I5l 2PYNU MICYEBUX CeIsiH, AKA MALd GUKO-
namu moeuny onsi Pomanosuxy [8, c. 34], «Tino yaps
CKUMYIU Ha mino toeo Kyxaps. Llapcvki pebpa eénanu
Xapimonosy na zonosy» [c. 35]. Lle#t npuximan -
BOCTHJIICTUYHOTO IHCTPYMEHTApil0 MO)KHA Ha3BaTH
dakmonoziuna demans, SIKy MOXXHA PO3IIHIOBATH,
SIK aHAJIOTIIO JIO XyAOXKHBOI JCTall 3 TIE Pi3HHIICIO,
10 BOHA HE € BUTaIaHOIO.

Y KOHTEKCTi ICTOPUYHOTO TEPOPY, HABKOJIO SKOTO
MOOYOBaHWN ICTOPUIHHMA PETOPTAXK TAKOXK 1ETHCS
PO Xap4yyBaHHS III€ OJHOTO THpaHa — JleHiHa.

Po3noBine mpo HBOTO Belle EKCKYPCOBOI, YWH
HapaTuB MOOYIOBaHUH 32 KIIACHYHOIO CXEMOIO POCiid-
CBhKO1 mponarasau. KopoTko micyMOBYIOUH IO iCTO-
pito: «Ilapadokcanvho, ane nalikpawe 8iH Xapuysascs.
MinbKku mooi, Koau 3a Hboeo bpascs yapy (8, c. 44].
ﬁueTLCﬂ Mpo Te, M0 y B’sA3HMII ¥ Ha 3aclaHHi, Tal
HaBiTh B emirpauii ika Oyna 30anaHcoBaHa i pery-
JsIpHA, Ha BiAMIHY BiJ PEIUTH KUTTSI.

2716| Tom 35 (74) N© 4 2024. YacTuHa 1

B icropii kyxHi Jlenina mae micue 1 pekiIaMHUi
IMIDKMEHKEePCHKHUMA TPIOK TEIIEPIITHHOTO MPE3UICHTA
pocii—BragiMipamyTiHa—iIeThCA PO PO3TUPAKOBAHY
y MEIiarpoCcTopi CTATTIO, JIe BiH pO3MOBiIaE, IO HOTO
ning — Croipinon O0ys noBapom y Jlenina, Cramnina [8].

YHaCiIOK HEMPOAyMaHOl 1 HEJOoIyrol MOJIITHKY
«BOEHHOTO KOMYHI3MY», $IKy opraHizyBaB JleHiH,
y cejax KOJNMITHBOI iMIepii pO3MOYMHABCS TOJIOMN,
MOBCTaHHA. A 100 3amobirTé mpoMy Ta yTpUMAaTH
BJIaJly BOX/Ib 3aIIPOBAIMB MaCIITa0H1 penpecii, — mij-
kpecnioe Bitonpn IlabnoBeskuit: «V yapcvki uacu
PO3CMPINIO8anu 3a pisHi NPOSUHU 00 MUCAYL TH00ell
Ha pik. Lle 6aecamo, ane xonu OinbUWOBUKY RPULULIU
00 enadu, ys Kinvkicms 3pocaa 00 50 mucsay (1) y piky
[8, c. 58]. Tyt miHTBOCTHIIICTUYHUM iIHCTPYMEHTAPiEM
€ cnigcmaegnennsn uucen. TakoxX BapTO JOMOBHUTH
IyMKy aBTopa «KyxHi Tepopy» y TOMY, 10 YepBOHUIA
Tepop Takoxk OyB IHCTpYMEHTOM y OOpOTHOi 32 yTpH-
MaHHS BIIQJIH.

SIKI10 IPOMOBKYBATH CTATUCTHKY Y MEXKax CITiB-
CTaBJICHHS YUCEJ, TO i 32 KUIBKICTIO 1 XpPOHOJIOTIYHO
BapTO MEPElTH 10 cTaniHchkoro ['ononomopy B Ykpa-
iy 1932-1933 pp..

Tomoz y TEKCTi penpe3eHTy€eThCs He MeTagopamu,
nmapajienisMaMl 9d IHITUMHU TpomaMu. TyT OCHO-
BHUM JIIHTBOCTHJIICTHYHUM 1HCTPYMEHTAPIEM € (DaKT.
A Tounie — dakr-cnoran. bo yci dakru, mo Bukia-
neni y «KyxHi Tepopy» mpo rojox B YKpaiHi bOTO
Mepiony, € 31 CIIB OYEBHIIB, IO MEepexmwin [om0-
momop 1932-1933 pp., a TakoX OHYKIB, IiTeH ode-
BHIITIB, SIKi IEPENOBITalOTh IM paHille po3Ka3aHe.
Sk mpaBuiO, O3HAUYEHb KarMa, HAaTOMICTh 37e0ib-
moro (irypyroTh Ha3WBHI PEYCHHS, IPOCTI, HE MOIIN-
peHi. Y 0iif 4acTHHI PENOPTaXHOTO CTOPITENIiHTY
CHpalboBYE MENIMHUA 3aKOH — BUKUHYTH 3 TEKCTY
BCE, MO0 MOXKHA BUKWUHYTH, MIO0 3aJHIIUBCS OCHO-
BHHH 3MICT. SIK BHITHO, caMi PECIIOHACHTH TOBOPSTH
namiapHo. [ 4uM MeHIe CiliB y CHHTaKCUYHUX OfIH-
HUIISX — TUM OUTBIIIE 3MICTY i CEHCY Y HUX.

Jo npuknany: «Mu inu ece, wo 60asanrocs 3ua-
umu. Ilnicnaesy. /lepesny xopy. M’sco 300xaux mea-
pun. Mu euxonysanu nonyxu. A6o peanu nucms
JUNU — BOHO MPOXU 2ipKe, dlle BUMPUMATU MOJICHA.
Ocobnuso, koau He macui 8uxody,» [8, c. 61] — TyT
JIHTBOCTWJIICTUYHUN  1HCTpyMeHTapih  cropire-
JIHTY — elinmu4Hi KOHMEKCMYaIbHi PeUeHHA, JIC
3 momiAy ¢GOpMH BOHH — HE TIOBHI, a 3 TOTIAIY
3MICTy — BCE€ 3pO3yMLJIO.

Ille onuH paxmonoziunuit ghpeiim, ne Tex ¢Giry-
py€e JiekceMa Ha TO3Ha4YeHHS «ikKi», ajKe MOBa Hje
TIIBKH TIPO pecypc SIKUH A03BOJSIB (i3UYHO BHXKUTH
1 He MOKE BBa)KaTHCh TKEIO 3 TACTPOHOMIYHOI TOUKH
30py: «V Binuuywvkit obracmi 00 ceisaHcbKo2o KOMi-
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memy npuseu KOBAJisl, SIKU YKPAs NULeHUYHI KOTOCKU
abu Haeodysamu mpvox ceoix dimei: “‘Bonu noounu
11020, MYYUAU, BUKPYIMULU TIOMY 207108 3A00M Hane-
peo, a nomim cKunyu tioeo 3i cxodie”’'» [8, ¢. 62]. Poz-
TISAA€EMO €W JTIHTBOCTHIIICTUYHUHN 1HCTpyMEHTapii
came K ¢peliM, 00 1M03a KOHTEKCTOM CHUTYaIlil cama
3rajika — HOMIiHAIlis TKi — HEe Hece CEMaHTHYHOIO
HaBaHTAXEHHS, SIKE € y CUTYyallii BOMBCTBA 3a CIIpoOy
BWYKHTH, B3SIBIITM Mi3€PHY KUIBKICTh «DKD».

OKpeMUM JTIHTBOCTHJIICTHYHHM 1HCTPYMEHTA-
pieM, SIKUH peali3oByEThCS Y TEKCTI PENOPTAKYy, /e
nnetses npo I'onogomop 1932-1933 pp. € npunyun
Koumpacmy i napadokcy. 3a JOIOMOTOI0 SIKOTO
MEPETNIBOBYETHCS 3MICT CKa3aHOTO, SK HETaTHB
y ¢ororpadii. Och OAMH 13 TAKHX MPUKIATIB: «lepu
8 OUMcaoKy medic He 8U2i10anu K Oumsadi 3a0asu.
Mu  npuxoodunu, euxoeamenvka woch 2080puUid,
i Kooicen cidag y ceoemy KymKYy. Yaeu cobi epyny
3 mpudyamvox dimetl, Ki He eparmo, 60 He MAOMb
cun. bo eonu eonoomi. Tootc mu cudinu omak, mas-
auca i opimanu. Kinoka paszis, 1 0obpe ye nam’amaio,
Kompacs Oumuna edxce 3 yici Opimomu He nogepma-
aacsay [8, c. 69].

Leit ke mpUHOMIT KOHTPACTy Hi€ i B iHIIUX (ak-
TojoriyHuX (PpeiiMax: «Cveooni 30aemvbcs Helmo-
8ipHUM — Youmu J00uUHy 3a Kinbka Oypsaxie. Ane
mi, 8 K020 GiH Xomig ix ykpacmu, cami bopoaucs 3a
acummsay [8, c. 63], «...noHad 6 minvlioHie yKpaiH-
yie. Kooicni cim xeunun xmocv 8 Ykpaini émupas 6io
eonodyy [8, c. 62].

Takuii camuii iHCTpyMeHTapiil MPUCYTHIH 1 B CBiJI-
YeHHI oueBuaMill [oyomoMopy mpo KaHiOamisMm: «/
00H020 OHA A nouyna, AK Xmocv Kadxce, wo Ianvka
3’ina ceoix dimeu. Bowna 300sicegonina 6i0 20100y.
1 3nacw, cmpawino, wo Hac ye 306cim He 30U8Y8AI0.
Mu sci snanu, wo maxk cmanocs, 60 6ona mana oimet,
i 6OHU NOMIM 00HE 3a OpY2UM 3HUKAAU, 4 Ml He OYI0.
Mama nam nuwie cxkasana: 3a H#coOHi cKapbu eu He
nosuni xooumu 0o I anvxu Kapmonnesoiy (8, c. 70].

Y KOHTEKCTI BHWINE 3a3HAYEHOTO 3pPUHAE IIIe
OJTHA JIOCIITHHIIbKA TIPoOIeMa: K y KiacuQikalliro
racTpOHOMIYHOTO TUCKYpCYy BBecTH cioBo «lomomo-
Mop». Bapro 3aznauntu, mo Hacamnepen y «KyxHi
Tepopy» HACTBhCS MPO pempecii, AKi YUHUIA PaIsH-
ChbKa BJIaJla CTOCOBHO KOJIOHI30BaHMX KpaiH, a BiATaK
Ha TIEPIIOMY MICIli HAeThCS MpO ICTOPUYHI peaii,
HATOMICTh TaCTPOHOMIYHI TEMH € JIMIIE IHCTPYMEH-
TOM pemnpe3eHTalii MUHYJIO0i AIHCHOCTI, (OKYCHOIO
JIETAJIII0 PENOPTaXKHOTO cTopiteiinry. Tomy [onomo-
Mop 1932-1933 pp., Tka, sika Oyina, i Ta, K01 HE OyII0
(TIpo 110 PO3MOBIAIOTH B IHTEPB 10 OUEBHU/III) — PO3-

DIISJIAETHCS Y KOHTEKCTI penpeciii, Tepopy: K OCHOBa
IU1s Pi3MYHOTO BIKWBAHHS YKPATHINIB, a HE K 00’ €KT
racTpoHOMIi, X04 ze-pakTo MOXKHA BITHOCHTH i
1 1o i€l cepu.

[TinTBEepIKEHHAM IIBOTO MOXKHA BBaXKAaTH IPSIMY
MOBY peCHOHACHTKH: «Ileped conodom, mym, Ha Moill
synuyi, cmosino 16 6YOuHKie, y KOICHOMY MeuKaio
no 10, 12, 15 oci6. Byno nogno dimell, s1 nam ’smaio,
AK 34 piK nepeo 201000M Y8eCb Yac MU 2panucs Ha
eynuyi. A nicna eonody? Tym 0ys yeunmap. <...>
Maiisice ne 6yno dimeil, a mi, wo ITUWUTUCSA, He MATU
cun ocumuy [8, c. 75].

[lle omuH MIHTBOCTUIIICTHYHUHN 1HCTpYMEHTAapIiH,
SIKUH (ITypy€e y permopTaxHOMY cTopiTemiHry «KyxHi
TEPOpYy» Ta € Ha MEepIIUd oM NapagoKCaTbHUM
CTOCOBHO CJIOBOBHUPAXCHHS — 11€ MOGUAHHAL.

S mpaBuiI0, aBTOP BUKOPUCTOBYE LI€i JIIHTBOCTH-
JICTUYHUH 3aci0 HanmpuKiHIl po3ainy. Lo 3ymoBioe
JUTSL YATa9a MOXJIMBICTB IJIT 0COOMCTHX pedrexcii
HaJ MPOYNTAaHUM (HAKTOJIOTIYHHM MaTepialioM: «I[e
Kpaina nomepnux. Ilomepnux, axux He moenu 2iOHO
noxosamu. <...> Tym nedxcamu yci mi, AKUX 3603U1U
sozamu. <...> Mu cmoimo saxuiico yac y muwi. Hemae
Cig, AKI MOJCHA 0Y10 Ou NpOMOBUMU 8 MAKOMY
micyiy [8, c. 78-79].

Takox 1ed JIHTBOCTHIIICTUYHUN 1HCTpyMEHTa-
pili BUKOPHCTOBYEThCS Y TOCTCKpUOTYMi: «Yepes
084 MUICHI NICAA MO20, AK MU 6i0gioanu Ii 3 nami
Tanero, nani Bipa Mopmxo nomepna. Mu 6ynu ceio-
Kamu OCManHboi 3ycmpiui cecmep, 5SKI OUBOM nepe-
arcunu Benuxuii Tonooy [8, c. 83]. Taki cTumicTruHi
(parMeHTH He TOTPEeOYIOTh JONATKOBUX CTOPOHHIX
KOMEHTapiB Ta MOSICHEHb — aBTOP 3aJIMLIA€ MicLe IS
0COOMCTHX YNTALBKUX PO3AYMIB.

BucHoBkn. PenopraxxHuii cropiTeniHr nependoa-
qae psag 3aco0iB, SKi PeNPe3eHTYIOTh (PaKTOMOTIYHY
niticHicTh. Cepen HUX — IMOAOPOXK 0 MiCIb, PO SIKi
HWHeTbes y pO3MOBifli, IHTEPB'I0 B OYEBHU/IIB TOJIMH,
a TAKOXK y iXHIX HaIaJKiB YM €KCHEPTIB y TeMi, Ipo
SIKy WIeThCs, IOJACHHUKOBI 3amucu. Ha Tekcromoriu-
HOMY DIiBHI KIIFOYOBY POJIb aKyMYIIIOIOTh JIIHTBOCTH-
JMICTUYHI 3aCO0M BUPAKEHHS PETOPTAKHOTO CTOPi-
TeNiHTYy. Y TaCTPOHOMIYHO-ICTOPUYIHOMY permopTaxi
«Kyxns tepopy» Bitonpaa [11abnoBcskoro BUOKpeM-
JIIOEMO Taky IXHIO TUIOJIOTIYHY KaHBY: MpsMa MOBA,
Metadopa i mapanenisMm, OMHC MpoIecy TOTYBaHHS
CTpaBH, HaliMEHyBaHH:, HOMIHATUBHI PEYCHHS, PO3-
MOBHICTh, TIOOYTOBiCTh, (hakT Mapamokcy, (axTo-
JIOTIYHA J€eTajlb, CHIBCTABJIEHHS 4YHCEN, EIINTHYHI
KOHTEKCTyalbHI pedeHHs, (akToNoridHuil ¢peiim,
MPUHIIMIT KOHTPACTY i MapagoKCy, MOBUAHHS.
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Kukharuk Kh. V., Shtanko Ya. V. GASTRONOMIC-HISTORICAL REPORT:
LINGUISTIC-STYLISTIC TOOLKIT OF STORYTELLING
(BASED ON V. SHABLOVSKY’S TEXT “THE KITCHEN OF TERROR”)

The purpose of this article is to identify and define linguistic-stylistic devices used for storytelling,
specifically in the gastronomic-historical reportage “The Kitchen of Terror” by Witold Shablowski. We aim to
typologize these devices and describe the key linguistic-stylistic toolkit employed.

Within the context of linguistic-stylistic expression in reportage storytelling, we focus on dominant features
of gastronomic-historical reportage, emphasizing the reconstruction of events and historical figures rather
than relying on interviews with respondents, as is common in news reporting. Additionally, we highlight
extratextual elements used in constructing reportage storytelling.

Our approach involves typological analysis, descriptive interpretation, and contextual examination.
Through this research, we identify and typologize the linguistic-stylistic toolkit that serves various semantic
functions in gastronomic-historical reportage. Using Witold Shablowski s text as an example, we interpret their
semantic functions and justify why they are employed-whether in diary entries, direct speech from interviewees,
historical sources embedded in the text, or the author’s own language.

Furthermore, we explore extralinguistic elements of reportage storytelling, including eyewitness accounts,
expert interviews on specific topics, the author s travel to the scene of events, factual details, and diary entries.
Within these elements, we establish how specific linguistic-stylistic devices express the semantic functions
of reportage storytelling.

In summary, “The Kitchen of Terror” by Witold Shablowski can be classified as gastronomic-historical
reportage, and at the textual level, it exhibits typologized features that align with the genre. These features
include direct speech, metaphors, parallelism, descriptions of cooking processes, naming, nominative sentences,
conversational style, everyday language, paradoxical facts, factual details, numerical comparisons, elliptical
contextual sentences, factual frames, the principle of contrast and paradox, and even silence.

Key words: factual detail, factual frame, silence, reportage storytelling, linguistic-stylistic toolkit,
gastronomic-historical reportage.
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POLITICAL DISCOURSE ASATYPE
OF PROFESSIONAL COMMUNICATION

This article will provide a methodological examination of the subject from the perspective of lin-
guistics, rhetoric, cognitive studies and media research on political discourse. Many scholars have
tried to establish political discourse as a scientific category with the help of experiments. Although
one consensus definition does not emerge between these diverse parameters and interdisciplinary
approaches. Many individual aspects are focused on by many researchers. In the article we analyze
the scientific works of both domestic and foreign scientists in the subfield under the study in order to
make a synthesis. We define political discourse as a multi-layered phenomenon that combines com-
municative strategies and rhetorical techniques aimed at influencing public opinion and achieving
political goals. The study and analysis of politicians and the audience involved in these interactions
with linguistic resources is what discourse analysis entails. Language has been central to the forma-
tion of power, ideologies, and identities.

We perceive political discourse as a social practice resulting from the interaction between polit-
ical actors and the public, which includes both verbal and non-verbal components. The practice
of linguistic and rhetorical analysis methods allows scholars to reveal hidden meanings, manipu-
lative strategies, and communicative tactics used by political actors in certain contexts. Strategies
include legitimization, polarization, dramatization, framing, emotional appeal, silence, populism,
and narration. Stylistics devices and rhetorical techniques include metaphors, hyperboles, compar-
isons, repetitions, rhetorical questions, antitheses, anaphora, euphemisms, and quotations. A cogni-
tive-communicative approach is used to study political actors' discourse through keywords, symbolic
words, and precedent units to establish cause-and-effect relationships in specific political discourse.

Key words: political discourse, rhetoric,

stylistics, communication, communicative strategy, lin-

guistics, critical discourse analysis, cognitive-communicative approach, ideology.

Statement of the problem. Political discourse is
studied by representatives of various scientific disci-
plines. This became possible due to significant changes
in linguistics in the second half of the 20th century,
leading to new directions and methodologies in stud-
ying language interaction, impacting communication
and understanding. As a result, political discourse has
become an interdisciplinary study subject with a meth-
odology that interacts and enriches each other. In polit-
ical discourse, the focus of research is on the analysis
and study of language and communication used by
political actors to influence a public opinion and con-
struct meanings in the political community. Given the
powerful changes in the world, particularly globali-
zation and technological breakthroughs, the need for
studying political discourse is increasingly relevant,
especially from the perspective of media applications.

Analysis of recent research and publications.
Political discourse has been studied by both foreign
and domestic scholars. Thus the well-known Ukrain-
ian researcher F. Batsevych explored communicative
strategies as tools for achieving communicative goals,
emphasizing and optimizing language interaction for
effective communication [1, p. 45-59]; T. Ananko
proposed a classification of communicative strat-
egies into semantic, pragmatic, dialogical, speci-
fying their role in political discourse [2, p. 22-37];
0. Kovalyova analyzed rhetorical techniques as tools
for constructing political messages shaping public
opinion [3, p. 50-65]; 1. Volyanyuk examined dis-
cursive practices as means of constructing social
reality [4, p. 88-101]. Among foreign researchers,
E. Laclau and C. Mouffe's works focus on hegem-
ony and political strategy in the context of radical
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democracy [5]. R. Entman analyzes framing mecha-
nisms shaping the perception of public issues through
media [6, p. 51-58]. M. Kittilson and K. Fridkin
studied gender aspects in political campaigns and
their impact on the electoral process [7, p. 371-392].
M. Billig investigated banal nationalism and its role
in everyday political communication [8]. Marcus
W. Neuman and M. MacKuen analyzed emotional
intelligence in political judgment [9]. J. Baumgartner
and J. Morris studied the impact of political shows
on youth [10]. M. McCombs emphasized media
agenda-setting and its impact on public opinion [11].
D. Kahneman researched the influence of cognitive
processes on decision-making [12]. W. Benoit ana-
lyzed the effects of presidential debates on electoral
behavior [13]. J. Charteris-Black studied the power
of metaphors in political rhetoric [14]. C. Sunstein
examined the internet's impact on political communi-
cation [15]. H. Allcott and M. Gentzkow investigated
the influence of social media on the spread of fake
news [16, p. 211-236].

Task Statement. The goal of this study is to
summarize various scientific approaches and views
on defining the essence of political discourse, deter-
mining its analysis methodology, and its use in the
context of modern political communication. We will
try to bridge the gap between different interdisci-
plinary approaches, including linguistics, rhetoric,
cognitive studies, and media research, to provide a
comprehensive understanding of political discourse.
Ultimately, this research aims to contribute to the
broader field of political communication by provid-
ing insights into how language, power, and ideology
are intertwined.

Outline of the main material of the study. Now-
adays there is no unanimous definition of political
discourse due to the difficulty of generalizing the
concept across a wide spectrum of interpretations
which depend on a context and discipline. Primar-
ily, political discourse is considered a social practice
defined by the interaction between political actors,
the public, and linguistic resources. Taking into con-
sideration the applied linguistics and its perspective
on the issue, political discourse is a type of commu-
nicative activity that includes language and speech
used by political actors to influence public opinion,
shape social norms and values, and achieve political
goals. It is analyzed through language structures, sty-
listic devices and rhetorical techniques, and cognitive
processes in political communication. Our scientific
approach to the analysis of the political discourse
includes linguistic, discourse-analytical, and cogni-

220 Tom 35 (74) N© 4 2024. YacTuHa 1

tive-communicative methods, focusing on language
structures, rhetorical techniques, and the cognitive
impact on the mental processes of political discourse
participants. The formation of political discourse as
a social practice is determined by the interaction of
political institutions, a civil society, and mass media,
which creates a unique cultural and political space.
Analysis of political discourse reveals deep struc-
tures and interconnections between speech, power,
and society. Modern approaches to studying polit-
ical discourse emphasize the concept of “discursive
practice”, considering the role of speech in construct-
ing social reality, as researching discursive practices
allows revealing the processes of structuring social
norms, values, and ideologies with the help of the
speech means. Political discourse takes some forms,
for instance speeches, debates and discussions on
social networks. Considering all the facts we can
conclude that effectiveness of political discourse is
highly dependent on the quality of communication,
respect for different points of view, and the ability
to critically analyze and evaluate arguments [17].

Political communication is fundamentally aimed
at gaining and maintaining power, and politicians use
strategies that promote successful communication.
F. Batsevich emphasizes that a communicative strat-
egy is the optimal execution of the speaker's inten-
tions aimed at achieving specific communicative
goals, controlling communication processes, and flex-
ibly adapting to specific circumstances. Each commu-
nicative strategy is defined by a set of tactics [18].

The Ukrainian linguist T. Ananko identifies several
communicative strategies: semantic, pragmatic, dialog-
ical, rhetorical, argumentative, conflictological, author-
itative, and manipulative approaches [19, p. 7]. At the
same time, N. Kondratenko distinguishes such com-
municative strategies as discreditation, motivation, ide-
alization, intellectualization, and denial [20, p. 87-92].
Additionally, L. Zavalska classifies communicative
strategies into self-presentation, struggle for power,
and retention, as well as persuasion strategies [21].

Political discourse combines several research
areas: linguistics, rhetoric, media studies, and polit-
ical science that are applied in order to understand
how language influences public opinion and politics.
In ancient Greece, rhetoric was considered to be an
important and integral part of public life. Aristotle's
“Rhetoric” laid the foundation for understanding the
art of persuasion, introducing such concepts as ethos
(credibility), pathos (emotional appeal), and logos
(logical argument), which remain central to political
communication today [22].
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The Enlightenment era also left its mark, as dem-
ocratic ideals and public debates became an integral
part of governance. Jean-Jacques Rousseau empha-
sized the role of reason and public consent in politi-
cal communication [23, p. 349]. During the 20th and
the beginning of the 21st centuries the primary and
the most powerful development of mass media ever
known to mankind has transformed political discourse,
providing politicians with new opportunities to reach
a wider audience, with a big variety of tools, inclu-
ding the use of social networks, television, and more.

Such researchers as T. van Dijk and N. Fairclough
significantly contributed to the studies of political dis-
course [24 p. 376]. T. van Dijk, for example, views
discourse as a socio-cognitive construction influenc-
ing the formation of society's consciousness and per-
ceptions, while N. Fairclough examined how language
and discourse are used to construct power, ideologies,
and identities and how they interact in a political con-
text. Political discourse is a form of professional com-
munication that includes linguistic and symbolic acts
used by political actors to achieve their goals. Accor-
ding to T. van Dijk's approach, political discourse is
defined as an interactive process that includes both
verbal and non-verbal elements that contribute to the
legitimization of power, mobilization of support and
influence on public opinion.

Aristotle's rhetorical triangle-ethos, pathos, and
logos-provides a foundation for analyzing how poli-
ticians construct their messages to persuade different
audiences. K. Burke expanded the approach by intro-
ducing the concept of “dramatistic pentad,” which
explores the role of act, scene, agent, agency, and pur-
pose in discourse [25].

Considering various approaches to defining dis-
course, the following characteristics can be identified:
communicativeness; the presence of political actors;
concentration on important social and political issues;
and a high level of speech culture, which allows for
achieving agreement through reasoned expression,
discussion, and coordination of different views. Since
discourse is a complex communicative phenomenon
that includes an addresser and an addressee, context,
and situation, it is dependant on the goal set by politi-
cal actors, political culture, and the professional level
of political actors [26].

The use of strategies and rhetorical techniques are
common in political discourse. Political discourse
strategies include legitimization (referring to past
events to explain current decisions), polarization
(distinguishing between “us” and “them”), dramati-
zation (powerful emotional arguments, exaggeration),
framing (using metaphors to create certain percep-

tions of a situation), emotional appeal (appealing to
feelings such as fear, pride, anger, national honor),
silence (avoiding discussion of uncomfortable ques-
tions, shifting focus to other less important topics in
the discourse), populism (offering simple solutions
to complex problems), and narrativization (heroiz-
ing or demonizing individuals). Rhetorical tech-
niques include metaphors (politics as war: “struggle
for votes”, hyperbole (exaggeration: “this is the most
important decision in our country's history”), com-
parison (creating analogies: “my generation, like my
grandfather's generation, fights against aggression in
Europe. In the past, it was Nazi Germany, today it's
Russia”) [27], repetition (“we will fight, fight, and
fight again for our rights”), rhetorical questions (“can
we allow this?”), antithesis (opposition: “not wealth
makes us great but our common labor”), anaphora
(repetition at the beginning of a sentence: “we will
fight for freedom. We will fight for justice™), euphe-
misms (softening terms to denote unpleasant facts
“conflict” instead of “war” or “armed intervention”),
and quotations (referring to the words of famous peo-
ple to reinforce an argument: “This is Ukraine’s finest
hour an epic chapter in your national story”) [28].
Some of the general scientific methods for study-
ing political discourse are content analysis, structur-
al-functional analysis, hermeneutics, and critical dis-
course analysis. Critical discourse analysis involves
studying power relations, ideologies, and hegemony
in language and communicative practices. Analysis of
discourse is often used as a linguistic methodology for
the study of political discourse, which allows to study
the use of language through the formation of power and
ideology in contexts, accordingly, critical discourse
analysis is also used; research through the prism of
cognition, however, this method requires additional
valid tools to confirm the data obtained (for exam-
ple, the method of annotations in discourse research
using QUD) [29]. A cognitive-communicative anal-
ysis of political discourse pursues how this language
is used by political players to achieve a variety of
objectives, and influence the mental models of the
people. This approach involves analyzing keywords,
symbolic words, and precedent units in discourse to
reveal the cause-and-effect relationships of specific
political discourse and understanding how cognitive
and social processes interact with the language [30].
Conclusions. Political discourse is a complex and
interdisciplinary phenomenon integrating various
communicative strategies, rhetorical techniques, and
cognitive processes to influence public opinion and
achieve political goals. Its study involves multiple
approaches, including linguistic analysis, rhetori-
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cal analysis, cognitive-communicative analysis, and
critical discourse analysis in order to reveal the deep
structures and connections between speech, power,
and society. It is still a powerful tool in shaping public
opinion, constructing social reality, and mobilizing
support for political agendas. It must be studied in the
context of interactions between different countries,

especially in such dark times as now to shed light and
reasoning on the ongoing political events. The true
definition of political discourse requires a compre-
hensive generalization of all the categories involved.
It is not a simple task to provide a perfect definition
that would include all the potentials of the notion of
political discourse.
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JlenaproBuy O. O. MOJITUYHUH JJUCKYPC SIK PI3BHOBHU/ TPO®ECIHHOI KOMYHIKAIII

Y cmammi npogedeno memodonociunuil po3ansio memu 3 MOUKU 30py TiHSGICIUKU, PUMOPUKU, KOZHITNUBHUX
ma media-00cniodicensb nOMMuyYHo20 Ouckypcy. bacamo guenux 3a donomozoio excnepumenmis Hamacanucs
BCMAHOBUMU NOTMUYHULL OUCKYPC AK HAYK08Y Kamezopito. OOHAK, €EOUHO20 KOHCEHCYCHO20 BUSHAYEHHS MIXHC
YUMU PIBHUMU RAPAMEMPAMU MA MIHCOUCYUNTTHAPHUMY RIOX00amu He icHye. bazambom oxpemum acnexmam
NPUOIIAEMbCSL Y6a2ad PIZHUX OOCHIOHUKIB. Y cmammi ananizyiomucs HAYKOS8I npayi [K GIMYUSHAHUX, MAK
i 3apyOidCHUX 8UeHUX Y 00CTIONCYBAHTU 2AIY3T 3 MEMOIO IX Y3A2albHEHHS.

Mu suznauaemo norimuunuii OUCKypc sK 6azamowiapose sguue, wo NOEOHYE 8 COOi KOMYHIKAMUBHI
cmpamezii ma pumopuyHi NpulioMy, CHNPAMOGAHI HA 6NIUE HA 2POMAOCLKY OVYMKY Ma OO0CASHEHHS
noaimudnux yinetl. Jocniodcentus ma aumaniz nONmMuKié i ayoumopii, 3any4enux 00 83aemMooii 3 MOBHUMU
pecypcamu, — ye me, wo nepedbavaec ananiz ouckypcy. Mosa Oyra yenmpanvhoio y opmysanni é1aou,
i0eonoeiti ma ioenmuunocmei. Mu cnputiMmaemo nOAMUYHUL OUCKYPC K COYIANbHY NPAKMUKY, W0 GUHUKAE
6 pe3yibmami 63aeMo0Il ROIMUYHUX OI4i6 2POMAOCLKOCHI, KA BKIIOYAE 5K 6ePOAbHY, MAK i He8epOALbHY
ck1ao0ogi. Ilpakmuka memooie NiHeBICMUYHO20 MA PUMOPUYHO20 AHATIZY O0360JAEC GYEHUM DPO3KPUSAMU
NPUX08AHT 3HAUEHHS, MAHINYIAMUGHI CIMpamezii ma KOMYHIKAMUueHi makmuKu, IKi GUKOPUCTOBYIONb HOTIMUKU
6 negnux kommexcmax. Cmpamezii 6xouaOmv ae2imumizayiro, nouApusayir, opamamusayilo, gpeimine,
eMOyilHY npueadIUEIiCMb, MOGYAHHS, NONYAI3M I Hapayiio. Jlo cmunicmuunux 3acobie [ pumopuyHUX nputiomie
Hanexcamv memaghopu, 2inepbonu, NOPIGHAHHS, NOGMOPU, PUMOPUYHI 3ANUMAHHI, AHMUMesU, amagopu,
esemizmu, yumamu. Koenimugno-xomyHixamugnuil nioxio SUKOPUCIOBYEMbCA OISl BUBYEHHS OUCKYDCY
NOAIMUYHUX OiA4I8 Uepe3 KAIU08I CN06d, CUMBONIUHI C1068a Ma npeyedeHmHi 0OUHUYi 01 8CMAHOGIEHHS
NPUYUHHO-HACTIOKOBUX 38 3Ki8 ) KOHKPEMHOMY HOMIMUYHOMY OUCKYPCI.

Kniouoegi cnosa: nonimuunuii Ouckypc, pumopuxa, CMuiicCmuKa, KOMyHIiKayis, KOMyHIKamuena cmpamezis,
JIHEBICMUKA, KPUMUYHUL OUCKYPCUBHULL AHAI3, KOSHIMUBHO-KOMYHIKAMUBHULL Ni0XI0, i0e0n102i3.

223


http://eprints.zu.edu.ua/28313/1/%D0%9A%D0%BE%D0%BD%D0%B4%D1%80%D0%B0%D1%82%D0%B5%D0%BD%D0%BA%D0%BE.pdf
http://eprints.zu.edu.ua/28313/1/%D0%9A%D0%BE%D0%BD%D0%B4%D1%80%D0%B0%D1%82%D0%B5%D0%BD%D0%BA%D0%BE.pdf
http://eprints.zu.edu.ua/28313/1/%D0%9A%D0%BE%D0%BD%D0%B4%D1%80%D0%B0%D1%82%D0%B5%D0%BD%D0%BA%D0%BE.pdf
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&amp;P21DBN=UJRN&amp;Z21ID=&amp;S21REF=10&amp;S21CNR=20&amp;S21STN=1&amp;S21FMT=ASP_meta&amp;C21COM=S&amp;2_S21P03=FILA=&amp;2_S21STR=Npkpnu_fil_2015_40_23
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&amp;P21DBN=UJRN&amp;Z21ID=&amp;S21REF=10&amp;S21CNR=20&amp;S21STN=1&amp;S21FMT=ASP_meta&amp;C21COM=S&amp;2_S21P03=FILA=&amp;2_S21STR=Npkpnu_fil_2015_40_23
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&amp;P21DBN=UJRN&amp;Z21ID=&amp;S21REF=10&amp;S21CNR=20&amp;S21STN=1&amp;S21FMT=ASP_meta&amp;C21COM=S&amp;2_S21P03=FILA=&amp;2_S21STR=Npkpnu_fil_2015_40_23
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&amp;P21DBN=UJRN&amp;Z21ID=&amp;S21REF=10&amp;S21CNR=20&amp;S21STN=1&amp;S21FMT=ASP_meta&amp;C21COM=S&amp;2_S21P03=FILA=&amp;2_S21STR=Npkpnu_fil_2015_40_23
https://www.amazon.com/Rhetoric-Aristotle/dp/1629100188
https://uk.wikipedia.org/wiki/%D0%A1%D0%BF%D0%B5%D1%86%D1%96%D0%B0%D0%BB%D1%8C%D0%BD%D0%B0:%D0%94%D0%B6%D0%B5%D1%80%D0%B5%D0%BB%D0%B0_%D0%BA%D0%BD%D0%B8%D0%B3/9667068064
https://www.google.com/url?sa=t&source=web&rct=j&opi=89978449&url=https://periodicals.karazin.ua/usocjour/article/download/7961/7441/&ved=2ahUKEwj7raXT56uHAxU5SPEDHbVmDIAQFnoECBUQAQ&usg=AOvVaw2FZMBmEwgVR7y3EEzpBeTV
https://www.google.com/url?sa=t&source=web&rct=j&opi=89978449&url=https://periodicals.karazin.ua/usocjour/article/download/7961/7441/&ved=2ahUKEwj7raXT56uHAxU5SPEDHbVmDIAQFnoECBUQAQ&usg=AOvVaw2FZMBmEwgVR7y3EEzpBeTV
https://www.google.com/url?sa=t&source=web&rct=j&opi=89978449&url=https://periodicals.karazin.ua/usocjour/article/download/7961/7441/&ved=2ahUKEwj7raXT56uHAxU5SPEDHbVmDIAQFnoECBUQAQ&usg=AOvVaw2FZMBmEwgVR7y3EEzpBeTV
https://ia801306.us.archive.org/17/items/grammarofmotives1945burk/grammarofmotives1945burk.pdf
https://ia801306.us.archive.org/17/items/grammarofmotives1945burk/grammarofmotives1945burk.pdf
https://doi.org/10.32782/apfs.v040.2023.28
https://doi.org/10.32782/apfs.v040.2023.28
https://tsn.ua/politika/golova-mzs-britaniyi-porivnyav-suchasnu-rosiyu-z-nacistskoyu-nimechchinoyu-2466985.html
https://tsn.ua/politika/golova-mzs-britaniyi-porivnyav-suchasnu-rosiyu-z-nacistskoyu-nimechchinoyu-2466985.html
https://tsn.ua/politika/golova-mzs-britaniyi-porivnyav-suchasnu-rosiyu-z-nacistskoyu-nimechchinoyu-2466985.html
https://twitter.com/BorisJohnson/status/1521444789794881536
https://twitter.com/BorisJohnson/status/1521444789794881536
https://twitter.com/BorisJohnson/status/1521444789794881536
https://www.researchgate.net/publication/326129245_QUD-based_annotation_of_discourse_structure_and_information_structure_Tool_and_evaluation
https://www.researchgate.net/publication/326129245_QUD-based_annotation_of_discourse_structure_and_information_structure_Tool_and_evaluation
https://doi.org/10.29038/2617-6696.2023.6.40.51
https://doi.org/10.29038/2617-6696.2023.6.40.51

Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

PELLEH3II

VIIK 82-145 (477.51)
DOI https:/doi.org/10.32782/2710-4656/2024.4.1/37

binayvka B. I1.

HartionansHMIT TeXHIYHMA yHIBEpCUTET «/{HITPOBCHKA MOMITEXHIKA

PEIHHEH3ISA HA IIOETUYHY 3BIPKY AHATOJIIA IKYJIIIA
«HABCTIXK - SIK HEBECA: BIPHII, IOEMMHW»
(Hiskun. ®OII JIyk’sinenko B.B., ITIIK «Opxinesi»: 2023. 406 c.)

Kumxkka Amnaromis Llkymimu «HaBeTik — sk
HeOeca» — Iie MoeTUYHMIA 3BIT Ha moHax 400 cropi-
HOK OCTaHHBOTO «3aCiBY» PO3IYyMIiB PO «IIPOUICHE
10JIe», CIIOTAAIB IPO 4ac, KOJIM >KUTTA «BUPYBAJIO»
1 10 cromy 30upaBcs pin yBech («S moBepHYBCH Ou
3amo0ku Hazany, «Yepemens psa...», «lllacnusuii
TOH, y Koro 11Bi 6a0yci», «MaHIpiBKa B IUTHHCTBOY),
PO TaM’sITh 1 Bipy KOXHOT Jitonuau («IligHeciHHs»),
PO ICTOPIIO POy 1 HAPOIY, aIlKe:

3 icmopii ne suamu Hi psoka,

He suxpeciumu i He niominumu...

Ta ii He nompi6HO...

Lo orc ax nyme maxa?...

Ionuwena, nokpyuena, i noouma...

Haiiooswuii winsx, 36uuaiino 3 mynuxd...

Ta 6 nowyxax i 3padu i po3paou

3 icmopii ne 3uamu Hi paoxa,

Xou dewo i xominoco 6u npuenadums [c. 18].

I3 «rpuakty TBOpHOrOo mpouecy» (B. Pomenenp)
MUTIIS, Bil 3aAyMy HamUcaTH TBip J0 HWOTO 3aBep-
MeHHs, MaOyTh, UM HE HAWTOJOBHININM € IUIAX 10
pElMITiEHTa, PO3YMIHHS HUM BCIX TOHKOIIIB CIIOBa
1 CMHUCJIIB TMCbMEHHUKA, SIKi BiH IParHyB JOHECTH JI0
ynraya. Yn K TOCTyKaBCsl aBTOP A0 CepAelb YNTadiB
30ipkoro «HaBcTixk — sik HeOecan?

BinkpuBaetbcsa 30ipka moesiero «Y HeBOmaras-
HIM BUP1», Y Kl HAETHCSA PO «PO3MPOKIIATHH Yacy,
KoM YKpaiHy pO3MUHAIOTh «OABIUHI BOPOTW», IPO
TPEMTIHHS €MOXH BiJl «BOBKYJAaK BUTTS», PO MIMPI
Oylr BKpaiHCBKi, Tpo OaskaHHS KUTH TPOCTO, SK
MEpPEXTHTh POCa, BIAKPUTO — B TIPOCTIp y «OyIb-
SKy TIOTOIYy», aBTOp B Ioe3ii Ta i y TBOpax yciel
30ipKM 3aKIMKa€E TMEPEOCMHUCIHTH # Tepe3aBaHTa-
KUTU IUTMH TIOHAZ <KypOy Kamum»: «Biwa oywa
Hapoody /Haecmioxc — ax nebeca» [c. 7].

Ha nuranns yomy o0paHO came Taky Ha3By 30ipKH
«Hagsctix — ax HeOeca» Amnaromiit Illkymina Bimmo-
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BiB, III0 OCTaHHIM YacOM HOT0 YOMYCh TSTHE A0 IpH-
CIIBHUKIB. «Meni 30aemvcs, wo 60HU 8 HAC MEHUe
OCBOEHI NIMepamopamu, HiHC IHWI YacmuHu MO6U.
Ane o sixi 3nauumi croea ¢! Maio 30ipxy eubpanozo
«Hasckpizvy (2021). Came 3 «6» nocepeduni cnosaq,
a He mak, AK O 8xcusano nooaecmuca. Oye «8»
3a2nubnI0e npoyec HPOHUKHEHHA 8 OYUly BCb02o
mo2o, Wo Hac Xeumoe i wo Ham borums. Ta nasime
moeo, wo paodye! [[ysce 3nauume cio6o, a 3 «8» —
mum binvue!

Maro noemuuny 36ipxy «Haenpomuy (2022). Teoc
i3 «8». AK 51 i0y Haénpomu 8cb02o, Max i BOHO HA MeHe
Hanupae — cnpooyll gucmosamu 4 600ai YXuaumucs.

Tooic yinkom 3aKOHOMIpHe, AK HA MeHe, | UKO-
pucmanus npucaisnuxa «Haecmigwey. Ane 11020 meni
suaeunoca samano. Came HANpocunocs saK Ymou-
HEeHHsl 00 NPUCTIBHUKA: W0 Hascmidic? 36iCHO, Hawla
oywa, A ii gic ne suono. Tomy i 6 Haszsi Hemae. Ane dic
AK Haecmiogic? Axwo dyuia, mo minbkKu «ax Hebecay.
Oouosuauno! Bona maxa 6azcamocpanna, wo we
nucamu t nUCAmuy.

Kumxky «HaBcTixk — sik Hebeca» HoAiIeHO Ha JBi
yactuHu: «L{BipkyH 3amM0BK 1 Haciyxa» Ta «[lix npu-
IIIJIOM TBOIX O4Yel», Y SIKHX MOBUTBHCS MPO HEJETKY
JIOITI0 YKPaiHCHKOTO HApOIy 3a 4aciB, «de U cobaxu
i3 KOMCHO20 080OpPY HE82AMOBHO KPUUAIU «YPa», TIPO
Cy4acHi BHIIPOOOBYBaHHS, MICHs SKHUX «IIOPSCHIIO
MICIBY 3 MparopaMu, aBTOP 3aKJIMKAE 3ryPTyBaTUCS
i nbatm mpo YkpaiHy, cepue €Bpomu, a HE «OKpa-
iHy», 3aKiuKae OyTH T1IHAM I1aM’SITi THX, XTO BiJlIaB
KUTTA 32 PiIHY 3eMiTio («YKpaiHO»):

Arwo mu wocw 63sna i 6i0 Kaina,

To 6i0 Agenst — 6 KOJHCHIM 20pOi.

B koorcnint smouyi i boposenouyi

Buepisanaca oons meos.

Bropenunacw y xoochi 6enouyi

Heodomiwena mpenv conos ’s.



Penensii

Yxpaino!...

Konucko nesicnacis,

LlJo domonmytoms mino meoe.

106 oonuwumu me, wo we € [c. 84].

Y mepenMoBi 10 30ipKH «A TIOJE 3aCiBAETHC»
JI. Topnau 3a3Ha4yMB, IO MaiKe BCS JIPUKA KHIDKKH
«HascTix — six Hebeca» A. Lllkyninu HanoBHEHa Po3-
JyMaMmH Ipo 4Yac, HapoJ, YKpaiHy, HeJerKy 0o pil-
HOTO cena, o i 0e3 BilfHM KOTHIIOCS 10 3aruHy: « Ta
be3 mebe, pionuil Kpaio, / A — Moe mpicka na niagy».
Pigamit kpaif ans aBropa y TomoHiMmini — Hixww,
JlroGeu, [oOpsinka, Becene, [lpimaiiniBka, Kauro-
*kuHLI («HafipigHima TomoHiMiKa»), y «MepekeBi
ICTOpil» JIONCHKUX, Yy BIpIIAX-PUCBITAX 3EMIIsi-
kaM — «bina akanis» (Banentuni €roposiit), «[lacax»
(JIeonigy I'opmauy), «Sx6wu...» (Paici CaBpacosiii),
«limnecenns» (IBamoBi IlepeBepi, JlroOomuposi
Baparamry, Onexcanaposi Kuummany):

Ilpuxpawac ne micye 100UHY...

Tinvku...

[le mux nrooeti — na micysx?

Ilepemeoproemo Ha KpuscuHy

THanaxxi donedasna cepys...

Ilpuxpawac He micye 100UHy...

Tinvku...

Yom nopacHino mux micyv?

He nio xoeocs...

1io enachy oumuny,

Moe mpomun, niokiaoaemo snicmo [c. 24-25].

Koxxna 36ipka noe3iii Anatomnis LLkyninu MicTuTb
Moe3ii-MPUCBATH, agpecaraMu SKHUX € Jisui yKpaiH-
CBKOT KYJIBTYpH, HAyKOBI[i, MHCbMEHHHKH-KIACUKH,
MpoTe TIEpeBary aBTOP HANA€ BiOMHM JIIOASM Pill-
HOTO Kpato. Sk 3a3Ha4mMB cam aBTOp, BHOIp IepcoHa-
JIH — 1€ AKAIICh MUMOBLIBHHAM ITOITOBX. YacTo nmucas
JI0 YMHOTOCH IOBLJICI0, 1THKONIM BpaXKae sIKach IeTajb
XapakTepy 4H HOAif «iAXibocHe». «Ckajcy odHe:
100U y Hac Heno8mopHi! A 36epHenHsIM 00 KOHKpem-
HUX t00etl 51 iuule niOKpecion, wo HCumms y Hac —
Haoszsuualno bazame. I He mpeba suxoaynysamu 3-nio
Hiems HOGI memu, ix mam Hema. Bonu — doexona nac.
Hlopsao! Iompibno nuwe noousumucs nuibHiwe.
I ne cebe 6ozeuuwiamu ceped mooeti, a, modice, npu-
cicmu xou mpoxu. LlJo6 nobauumu eucomy iHUWIUX.

Tym ne mooicy He 32a0amu MyoOpi cl08a AMepUKaH-
cbkoeo noema-ginocogpa Panegpa Emepcona, saxuii
NOHAO niemopa cmonimms momy cxasas: «Koowcna
JTIOOUHA, AKY 51 3yCmMpiuaio, y 4OMYCb Nepegeputye
MeHe i 82fce 8 YbOMY NILAHI 5 MOXNCY Y Hel NOGUUMUCSD.

360ipka «HaBcTixk — sk Hebeca» Oarara iHTEp-
TEKCTYaThbHUMH 3B’SI3KaMH, y Hill MICTAThCS 3TaJlKu
YK€ ICHYIOUMX TEKCTiB Y BHIVIALI LHUTAT, all03iH,
pEMiHICIIeHIIIH, MapOIitOBaHHS, 3BEpPHEHHS J0 BiJO-

MHUX TBOPIB 1 IXHIX aBTOpiB, 00pa3iB Ta CIOKETHUX
MOTHBIB. Hanmpwukan, 3raaku BiTOMHX TBOpIB: «[[e
aic ko 3acmepie Jlosxcenko / Bio eoenio 6 Ykpa-
ini —eenu6!... /I oymox i disins.../ [Lleudenwvko / 3aza-
cumu tioeo He 3moznu 6» [c. 55]. («YkpaiHa B OTHI»);
«Haszao ne éeprymucs yoice .../ Kpizo con, wo ibodamu
samucno.../ Hagnpomu — auw cmepmo 6 neenignce.../
I Biii... I 3awemneni mucni... He xoeatime mene xou
mpu OHi...» [c. 73] («Jlerapristy); «Xiba pesymo,
ax sacna nosHi?y» [c. 95] «do xoro?». Paaxu: «Poku
JHC OOHAK yCim 6KOpomAmb GIiKy / uu OIOHUU mu, yu
kusamui onieapx» [c. 14] («llacauBuii TOH, y KOTO
nBi 6alyci») MEperykyloThCs i3 BIIOMOIO TOE3i€l0
I CroBopomn, a psamku «3ampemmino.../ 3acmo-
enano.../ Bemkuyno y 036in.../ Ilanenum He38uuno
3acmepoino / I nomuano.../ Bipi nassoociny» («llepen-
qyTTs 3emierpycy») [c. 17] i3 moesieto M. Bin-
TPaHOBCHKOTO. AKTHBHE BHUKOPUCTAHHS I1HTEpTEK-
CTyalIbHOCTI, MeTa(pOpPHYHOTO CTHIIIO JIONIOMAarae
aKTUBI3yBaTH YNTAIbKE CIIPUIHSTTS, BUPIIIATH aKTy-
aJIbHI MPOOJIEMH JTFONICTBA.

Peaxmieto aBTopa Ha HEeraTUBHI CYCIUIBHI UM iHAU-
BiJlyaJIbHi SIBUILA € TYMOD, XapT, a B M0e3isIX, Y AKUX
HaeThCsl PO CyCIHiTBbHI MpoOlieMr W «KepMaHUYiB
BEILMUIIIAHOBHUX» — I caThpa, ipoHis. Y Tmoesii
«Jlo woro?» BimuyBaerbcs capkasm T. llleBdenka,
Hezapma X aBTop B3sB emirpad i3 TtBopy KoOzaps:
«/[na koeo 6 ceimi sicusume?y. Tloesii «Jlo muranus
mpo crhpaBeuiuBicThY, «Ha 0a3zapi gemyrar Hapom-
Hui», «Hema nypHux», «Mu — KaiHM CBOrO Hapoay»,
«YMIHHS KUTH», «SIKUX BOpOTiB ime Tpeday, «Dino-
codis micmsBruOOpHOI My3WKW», «['HUIM mMMOBMIA-
3WIM Ha IUIIHTYC» — II€ MOPYLIEHHS TeM Cy4YacHOi
MOpPaJILHOCTI OKPEMO KOXKHOTO 1 TpoMajisiH YKpaiHu
B 1iioMy. Oc00JIMBO OOJIUTH aBTOPY MOBEIIHKA «IIpa-
BUTENIB BEPXOBHUX), «IIPABUTEINIB MIIIKa 1 CKPUHI»,
SIKi 3[IaTHI JIMIIE Ha «TajlaciIMBi CIIpaBW», 3a SAKi IIe
i mpemil OTpUMYIOTh. ABTOp HE MPUXOBYE YiIJIUBE
BUCJIOBITIOBaHHS B IXHIO aJpecy:

Bioxunwvmo cnpasu eanacnugil..

Mu minoxu mpiamu i wacausi,

To 11 6u nobyobme nomisic Hac,

Jle we Makap menam He nac...

Omooic, npasumeni HApoOHi,

Buxoosme na winaxu I'ocnoowi.

Tlobaume 6 03eprani cebe:

To cosicmvb, modrce, Ui 3aukpede [c. 96].

Onniero 3 mpoBigHUX TeM 30ipku «HaBcTik — 5K
Hebecay, 5K 1 30ipku «HaBmpoTmy, € Xy1o)KHE 0CMHC-
JIEHHS TIOBHOMAcLITaOHOTO BTOPIHEHHS POCIHCBHKOT
apMmii B YKpaiHy, HacHiJKiB 1€l pociichbKo-yKpaiH-
CbKOI BIifiHM, Ba)KIHMBICTb OOPOHMTHU CBIii JiM, CBOIO
semmo:  «[lepecniB 3 meperusicom», «Excrnpomt
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MUMOXiab», «HaB3morin MaskoBcbkomy», «CepreuHi
HOTaTKH po Xepcon» (Bocenu 2022 poky), «Memo-
BUH criacy, «3axuilnaTi — He yOMBaTH», moeMa-oaasa
«Como Ha OepesoBiii kopi». Iloesis «llicmsa Bizg-
MyCTKI» — 1€ 0CO0UCTUH 1 yocobnenuii 6ib OaTbka
1 0aTbKiB, SIKI MPOBOAATH HAWPITHIIINX y «IEKIO
IHs». 3aMicTh emirpada KOpOTEHBbKE MMOBiIOMIICHHS
Mpo momii y CBITI 1 PO «Oe3MiATBHICTE» 1 «XBOPO-
ONTUBY JIOSUTEHICTBY TIOMITHYHUX JTiIEPiB:

Toixas cumn...

A 3amicmb Hb020 — nycmKa,

Taka, wo 3aumanina 2o108a.

Tloixas cun 003minI08ams 0200y,

Abu na cxio He cynyna nimoma [c. 379].

CyuacHy pOCIHCBKO-YKpaiHCBbKy BiliHy aBTOp
nojiae 4acto B KoHTeKCTi Jpyroi cBiToBoi. 3a BH3HAa-
gyeHHsM A. Ikyminu, «cnpecogyemvbcsi po3ymiHHs
Hawiol' 8itiHU 3 Mockanimu 6 c€ouno-yire. bo eomna

HIKONU He 3aKIHYY8ANACs, a Tulie Nepexooua 3 OOHIET

Gasu 6 inuy. To axmusniwa — 3i 30poero, mo nacus-
HiWa — 3 00CAUHEHUM Cl1080M. I 3 HE3MIHHOIO 3He8a-
2010: ix — 0o nac. To 3 8idxkpumoio — 5K 3apas, mo
3 NPUKPUMOIO — 5K 34 PAOAHCLKUX Yacie. Ane dc i3
AKUMU HCEPMBAMU:

Ax i 0i0 6 copox n’simim, OHYK

3a Jlonbac nedw sncusyem He 320pis...

Buyeca cepyv noxonins nepecmyx ...

13 pozmep3zanux maperns 00 cHig... [c. 64].

Xoua aBTOp HE HArOJIOIIY€ Ha CBOTH MPHB’A3aHOCTI
JI0 HapOTHOIIOCTHYHUX KOPEHiB, 00 IIeil 3B’s30K Ha
«eMOpioHATBPHOMY» pIBHI, ajle Ha MOoe3isXx 30ipKu
«HagcTix — sik HeOeca» MOXKHA BUBYATH HAPOHI 3BH-
yai 1 00psam («Ha Gazapi nemyTar HapogHUNY, « IKui
Oazap pym’sHOIIOKHNY, «HaBisHe nenekammy, « Take
TPaIUIETBCS HE 9acTO, «I3 BYCT BiKiB», «/[oMOBHKY,
«Tpu megani»). OcobnuBo Oarara 30ipka Ha HapOIHY
napemiorpadito: «/locniwuw — nr00ed HacMiwuuLy,
«I3 eepuwiun mepwitl 3amopoxminu / Kaminyi — copo-
xom 06 cminyy, « Ta npominae ceimauyb Ha 3a06IPKUY,
«I 3a 8yxo He siomsacnew», «Kpymu ne kpymu — ne
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supigHaemuocs / Pigusail e pigHALl — He BUKDYMUMbCAY,
«lle cuna, mam yma memae. Tynuii 0o 2ocmpomu
He npachey, «llobumu 0ino easicue, HidC YIHUMbY,
«lloeeo 6in pozeoous mepesenin, «Cepeoui nauii
sapobimxu / [{na eac, sk 6i0 ceuneil 00 'iokuy» «I cam
He 2am, i ne siodamy, «Koca nobume xumpoeo, / Hy
a yin — dyprocoy, «Yoice 1l o36ascsa 36iomu, /le pak
i3p00Y-36iKY He CEUCMIBY.

Sxa x 30ipka 6e3 moe3sii Mpo HEeKTap «CepIeUHIX»
copaB! Y gapyriii 4yactuni 30ipku «[lixm mpuiisoM
TBOiX oueil» 0araro iHTUMHOI JIPUKH 3 HACKPI3HUM
o0pa3oM o4eii 1 BpasiauBux cepiellb. «TBoi odi — MOB
nepensKaHi cipi 3aiiuensta», «lllanenito Ha AHI TpH-
Boru», «Hecnoniana mo06oBy», «Kap ouei», «3aqa-
pyBaHHD», «OX, 15 TI000B»:

Teoi oui — Mo6 nepensikati cipi 3aiiuenama,

1l]o npuuainucs nio Kywem Hcacmumy.

T8oi 6ii — MO8 HeGUHHI MemenuKu,

Ll]o matiopsmeb-mpinouyme

B naoii,

Lo nixmo ne nomimums [c. 301].

30ipka «HaBctixk — sik Hebeca» Oarara pizHO-
YKaHPOBOIO Jipukoto: coHeTn «l1lmsax» (BiHOK coHe-
TiB); Oamana «banaga mpo 4onoBika 6e3 xapakTepy»;
MMOe3ii-IMKIIIB, Ha3BU SKAX PO3KPHBAIOTH 1JIET0
TBOpiB «CepaeuHi HOTaTku Tpo XepcoH» (BOCEHH
2022 poxky), «Immymecm», «HaBisHe nemexammy,
«Jleraprisy, «KoHTpacTH He Ha HaIly KOPHUCTHY,
«ITligaecenns»; nmoema-6anama «Coio Ha Oepe3oBiid
KOpi», moema «CoHIle y BIKHAX».

Otxe, unraiiMo moe3ii 30ipku «HaBcTik — 5K
HeOecay Ta MOPUHANMO B XYIOKHIO )KUTTEBY MYIPiCTh,
y OIYMKH W CIIOCTEPEXEHHS MPO HaM ATh W iCTOPIro
yKpalHCbKOTO Hapomy, o0pa3u i MOeTHYHI TPOMH
Amnaromis [kymimm.

Hlixynina A. I Hacxpize — sk uebeca:
sipwii, noemu. Hixcun. @Ol Jlyk’a-
neuko B.B., I1IK «Opxioea»: 2023. 406 c.



Bimomocri npo aBTopiB

BinomocTi npo aBTOpiB

AntoHoBa B. ®. — xanaumar (inoOJOTIYHMX HAyK, JOUEHT Kadenpw 1HO3EeMHHUX MOB YKPaiHCHKOTO
Jep>KaBHOTO YHIBEPCUTETY 3aJ1i3HHYHOTO TPAHCITOPTY

BaxmamnieB A. — noktop (inonoriYHUX HayK, JOLEHT, MPOBIMHUA HAyKOBHWH CHIBpOOITHUK [HCTUTYTY
miteparypu imeni Hizami [snmpkeBi HarionanbsHoi akageMii Hayk A3epOaiimkany

Beccapa6 O. B. — kananaar ¢GinonorivHux Hayk, JOLUEHT, IPOPEKTOP 3 HAyKOBO-TIEAArOriyHOl AiSTIbHOCTI
Ta iIHHOBaLIHHOTO PO3BUTKY TaBpiiicbkoro HalioHaNbHOTO YHiBepcuteTy imMeHi B. 1. BepHaacbkoro

bukoa T. B. — nokrop ¢inonoriunux Hayk, npodecop, npodecop kadenpu yKpaiHCHKOTO AITOBOTO
MoBiieHHS HarrionanbHoi akanemii Ciry:x0u 6e3nekn Ykpainu

BuukoBa T. C. — kanauaat GuUIONOTIYHUX HAyK, TONEHT Kadeapu icTopii Ta KyIbTypH YKpaiHCHKOI MOBH
YepHiBeFKOTO HAIIOHATBHOTO yHiBepcuTeTy iMeHi FOpist denpkoBrya

Binuii 1. B. —3100yBa4 1pyroro (MaricTepcbKoro) piBHs OCBITH (paKkyabTETy iHO3eMHHUX MOB KpHuBOpi3bKOTO
JIep>KaBHOTO MEJaroriyHoro yHiBepCUTeTy

Binaubka B. II. — moktop ¢inomorivHMX HayK, JOLEHT, Hpodecop Kadeapu ¢inonorii Ta MOBHOI
KoMyHiKamii HaiioHampHOTO TEXHIYHOTO YHIBEPCUTETY «JIHIMPOBCHKA MO TEXHIKa»

Boiiko 51. B. — noxTop disonoriyaux HayK, TOLEHT npodecop Kadeapu dinoorii ta nepexiany Kuiscrkoro
HaIlllOHAJILHOTO YHIBEPCUTETY TEXHOJOTII Ta JU3aiHy

Boponina C. B. — kanauaar ¢inonoriyHux Hayk, JOLEHT, JOLUEHT KadeIpHu yKpaiHChKOI Ta 3apyOixHOT
JiTepaTyp i METOOWK iX HaBuaHHS TepHOIIIBCHKOTO HAI[IOHATHHOTO IIEJaroTiYHOTO YHIBEPCHUTETY iMEHi
Bononumupa I'natroka

Bouan II. O. — xauaMAaT iICTOPUYHUX HAyK, JOIICHT, MOIEHT Kadeapr KOMyHIKaTUBHOI JIHTBICTHKH Ta
nepexitany YepHiBebKOro HalliOHANBHOTO YHiBepcuTeTy imMeHi FOpis denpkoBrya

Bbpuxkinska L. I1. — kanauaar QpinonoriyHux HayK, HAYKOBUH CHiBpOOITHHK [HCTUTYTY miTepaTypu iMeHi
T. I'. lleBuenka HamionanpHOT akaneMii Hayk YkpaiHu

Bymko I. O. — kangunar ¢GiTONOTIYHUX HAYK, JOIEHT, MOIEHT KaTelpH CIIOB’SHCHKOI (ijoiorii iMeHi
npodecopa Iirapiona Caenrrinpkoro JIbBIBCHKOTO HaIliOHAIRHOTO YHIBepcUTETY iMeHi IBana dpanka

TI'amkuena JI. E. — kagaunat ¢igog0riYHIX HAYK, CTApIIHi BUKIagad A3epOaiKaHChKOTO YHIBEPCUTETY
MOB

TIamma A. O. — 1oktop ¢inonoriuHux Hayk, JOLUEHT, 3aBigyBay Kadeapu xypHanictuku 13 «Jlyrancekuii
HaIlloOHaJIBHUI yHiIBepcuTeT iMeHi Tapaca [lleBuenka

T'onoBko JI. I. — kaHaUAAT BiMOIOTIYHIX HAYK, JOIEHT 3aKJIa Ty BHIO1 OCBITH Kadeapu icTopii ykpaiHChKOT
JiTeparypu XapKiBChKOTO HAIlIOHAIBHOTO YHiBepcuTeTy iMeHi B. H. Kapazina

TFop6oaic JI. M. — nokrop ¢inojorivHux Hayk, npodecop, mnpodecop kxadeapu yKpaiHCHKOI MOBH
i miteparypu CyMCBKOTO JepKaBHOTO TeJaroriyHoro yHisepcurery iMeHi A. C. MakapeHka

TFouyp O. 1. — kananaTKa HayK i3 coLialbHUX KOMYHIKalil, TOUEHT Kaeapyu )KypHATICTHKH Ta 3ac00iB
MacoBoi KomyHikarii HarfionanpHOTO YHiBEpCcUTeTY «JIBBIiBChKA MOMITEXHIKA

I'pomxo T. B. — moktop GiomoriyHuX HAyK, MOIEHT, Ipodecop kKadempw aHMIIHACHKOI (igosorii
Ta nepekiaay HamioHanesHoro yHiBepcuTeTy «Onecbka moiTexHiKay

HJannnenxo 0. A. — xannuaaTka (QiTONOTIYHUX HAyK, OKTOpaHTKa Kadeapu 3apyOixHOI JiTepaTypu
i CIIOB’SIHCBKMX MOB iMeHi mpodecopa Muxaiina ['etmManns XapkiBChKOTO HAI[iOHAIBHOTO MEAAroriyHOro
yuiBepcutety iMeHi [. C. CxoBoponu

Hocenko A. K. — kanmuaat Hayk i3 COmiaIbHUX KOMYHIKaIliii, TOIIEHT, 3aBiyBavyka KaeIpH )KypHaITiCTUKA
TaBpiiichKoro HaIliOHATBHOTO yHiIBepcHuTeTy iMeHi B. 1. BepHancskoro

Kyp6a O. B. — Buntens ykpaiHCHKOI MOBH 1 JIITEPaTypH, MOIBCHKOI MOBH Ta 3apyOiKHOI JIiTepaTypH,
BunTENb-MeTOAUCT KprBopisskoro Jineto Nel07 «Jlinep» Kpuopizbkoi Mickkoi paau

Kypoa C. C. — kanaugar QinoJoriyHux HayK, AOLEHT, IOUEHT Kadeapu ykpaiHCBKOI Ta 3apyOixkHOI
aiteparyp KpuBopi3pKoro aep:kaBHOTO MEAarorivHOr0 yHiBEpCUTETY

3agopoxHa A. 1. — acmipanTka KuiBChKOT0 HaIliOHAFHOTO JIHTBICTUYHOTO YHIBEPCUTETY

IcranmapoBa €. X. — BuKJIamad aHDIiHCchkoi MOBH LleHTpY iHO3eMHHX MOB A3epOailKaHCHKOTO
JIep>KaBHOTO TIEJarOTiYHOTO YHIBEPCUTETY
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Imenko H. A. — nokrop ¢inonorivuaux Hayk, npodecop, npodecop kadeapHu ClIoB’SHCHKOI Ta pOMaHO-
repmaHcbKoi ¢inonorii TaBpilickkoro HalioHaJIFHOTO YHiBepcuTeTy iMeHi B. 1. Bepnaacbkoro

Kaepa H. B. — xanmuaar QimonoriyHux Hayk, JOIEHT Kadenpu yKpaiHCHKOTO MiJIOBOTO MOBIIEHHS
HarionansHoi akagemii Ciry:xOu 6e3niekn Ykpainu

KaneBcbka O. b. — kanmumaT negaroriqHuX HAyK, JOIICHT, TOTCHT Kadeapu mepeKiamry Ta CJIoB SHChKOT
¢inonorii KpuBopi3pKoro Aep:kaBHOTO MEAarOTiYHOTO YHIBEPCUTETY

Koemik C. I. — nokrop ¢inonoriunux Hayk, npodecop, npodecop kadenpu ykpaiHchkoi Ta 3apyOikHOT
nitepatyp KpuBopi3bKoro aep>kaBHOTO MENAroriqyHOrO YHIBEpCUTETY

Kownes /1. C. — acmipanT kadeapu xxypHajgicTuku Ta ¢inonorii CyMChKOTO JepKaBHOTO YHIBEPCHTETY

KpaBuenko O. JI. — xaHmugar (QUIONOTIYHAX HayK, JMOIEHT, MOIEHT Kadempw KypHaiCTHKH
13 «Jlyrancekuit HanioHaBHUH yHiBepcuTeT iMeHi Tapaca IlleBuenka»

Kpemincbka 1. M. — kanmuaar QiIoJoriyHUX HAyK, JOLEHT, JOLEHT 3aKiIaay BHUIINOI OCBiTH Kadeapu
icTopii ykpaiHCchKoi iTepaTypu XapKiBChbKOTO HalliOHATBHOTO YHiBepcuteTy iMeni B. H. Kapasina

Ky3s B. B. — xanauaar QijnonoriyHux Hayk, CTapIIiid BUKIanad Kageapu MOBO3HABCTBA XMEJIbHUIBKOTO
VHIBEpCUTETY YIIpaBIiHHS Ta mpasa iMeHi Jleonina FO3pkoBa

Ky3bmenko B. 1. — moxTop dinonorivanx Hayk, mpodecop, mpodecop kadempu cxigHOEBPOTICHCHKUX MOB
Harmionansnoi akagemii Ciry:x6u 6e3nekn Ykpainu

Kyxapyk X. B. — THM4YacoBO BHKOHYIOUMI OOOB’SI3KM 3aBifyBada Kadelpu >KypHAIICTHKH, PEKIAMH
Ta 3B’s13KiB 3 rpoMachkicTio 3BO «YHiBepcurer Kopons Jannnay

KyueBcbka O. C. — kaHIUIAT HAyK 13 COIiaTbHUX KOMYHIKaIlild, TOIIEHT, JOLEHT Ka(eIpH KypHaIiCTUKA
I3 «Jlyrancekuit HanmioHaEHUH yHiBepcuTeT iMeHi Tapaca [lleBueHka

JlaBpeHwok B. — kapaumar (uToIOTIYHAX HayK, MOIEHT Kadempwu iHGOpMAIIHHOI TiSIIFHOCTI Ta Meia-
KoMyHiKarrii HarjionansHoro yHiBepcuteTy «OechKa MO TEXHIKa

JlenaproBuu O. O. — acmipanT kadeapu NpPUKIaTHOI JIHTBICTHKM BONMHCHKOTO HAaI[iOHAIBHOTO
yHiBepcutety iMeHi Jleci Ykpainku

Jlitginuyk I. C. — kaHIuAaT IOPUIMYHHX HAayK, acHCTEHT Kadenpu >KypHamicTuku HarioHamsHOTO
yHiBepcuTeTy «Onechka IpUANIHA aKaIeMisD)

JIwoeubka B. B. — morenT xadenapu ykpaiHChKOI MOBH Ta MOBHOI MIATOTOBKH iHO3eMIIiB OeChKOTO
HallioHaJbHOTO yHiBepcuTety iMeHi I. . MeunnkoBa

Maxkcumens B. O. — crapumii Bukinazad kadeapu KUTaliCbKOT MOBH 1 iepeknaay (pakynbTeTy CXiTHUX MOB
KuiBcrkoro cronnunoro yHiBepcurety imeni bopuca I'pinueHka

Mauaikai K. — kaanuaar, crapmmii Bukianad AzepOaiikaHChKOTO YHIBEPCHTETY MOB

MamenoBa I. A. — aciiipanTka A3epOaiiKaHChKOTO YHIBEPCUTETY MOB

MeabuukoBa-Kypranosa O. C. — kanammar HayK i3 COIladbHUX KOMYHIKAIlif, HOIEHT Kadempu
KypHaJTicTUKY HarlioHanbHOTO aBialiiiHOTO YHIBEPCUTETY

Cemenenp O. C. — kanaugar QuIONOTIYHMX HAyK, JOLEHT, 3aBiqyBau Kadenpu iHO3eMHOI (inosorii Ta
nepexiany CxiTHOyKpaiHCHKOTO HaIllOHAJIILHOTO YHiBepcuTeTy iMeHi Bononumupa dans

ITanbko 5. B. —kaHAMAT ICTOPUYHKX HAyK, JOLCHT, IOLEHT KaeApH IICUXO0JIOTi] Ta CyCiIbCTBO3HABUMX
TUCITUTUTIH iMeHi akagemika YAH o. Iana Jlynpkoro 3BO «VYriBepcuret Kopons Janmmay
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